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Architectural Writing Classroom Research:
Ban Plainern Living Archive

M.L.Chittawadi Chitrabongs*
Department of Architecture, Chulalongkorn University

chittawadi@hotmail.com
Abstract

This article is a part of classroom “active learning” policy initiated by the Learning Innovation Centre
of Chulalongkorn University. The objective is to document and to publish the works of i+mARCH
students, Master of Architecture in Architectural Design (International Program) who took the course
entitled 2501644 Architectural Writing during the academic years 2013-2016. This research is carried
out for five reasons. 1. To supplement the policy of Chulalongkorn University that promotes active
learning of the students and the professors with “Teach Less, Learn More” dictum. Chulalongkorn
University realises that eagerness to learn and to think critically are parts of life-long learning process.
The timeline to complete this research is four academic years. We organised a series of workshop
for i+mARCH students with participants from Thai, American, Taiwanese, French (from Versailles Saint-
Quentin-en-Yvelines University and Ecole Nationale Supérieure d’Architecture de Paris-Belleville) and
Belgian students. 2. To develop the writing skill of the students since the Faculty of Architecture
tends to lack writing courses. 3. To build a connection between students and professionals in
architecture and related fields. 4. The aim of the workshop “Living Archives” was to overlap historical
traditions with functions that make sense for the present day. Students were asked to advance
proposals for Ban Plainern, a historic site in Bangkok of multiple significances: as monument to a
national artist and intellectual; as a contemporary residential complex; and as an expanding arts
institution. The proposals were asked to incorporate the past, present and future and to consider
both the spatial and programmatic objectives of the site. 5. This document is a basis for constructing
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a design proposal entitled “Ban Plainern Living Archive” submitted to 13 heirs and heiresses of Prince

Naris on 8 July 2017. The result of the meeting was successful. Members of Ban Plainern are wishing

for the realisation of the project.

Key words: writing, Ban Plainern, Preservation, Thailand
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! Chittawadi Chitrabongs. “Architectural Criticism in the Adaptive Teaching and Learning Process.” CU:ADS 2012 The
Third Chulalongkorn University Architectural Design Symposium. 2012, 19-26.
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Same-Same, But Different:
Transformation as a Vehicle for
Architectural Preservation
(landUn1s@nun 2558)

This workshop will challenge you to imagine a
model of architectural preservation that looks
beyond the passive upkeep of the buildings,
grounds, and interiors. Ban Plainern, located in
the dense central Bangkok neighbourhood of
Klong Toey, was originally the residence of Prince
Naris (1863-1947), an artist, designer, and
architect of towering importance in Thai cultural
history. The house is now the nucleus of a multi-
generational family complex for the Prince’s
descendants. The house itself, except for special
occasions, is not in daily use. The gardens and
supporting buildings and pavilions were until
recently the site of a famous weekend Thai
music and dance school, now closed, that had
nurtured generations of students in these now
declining heritage arts. The organisation tasked
with maintaining Prince Naris’s legacy, the Naris
Foundation, is in possession of his archives,
which have not yet found a proper home. Amid
these conditions, the Naris Foundation is seeking
a way forward for Ban Plainern and for the legacy
of Prince Naris.

The term “to preserve” is a broad concept that
is applied to a variety of situations and processes.
In architecture, it is commonly understood that
architectural preservation, or historic preservation,
first and foremost applies the following meanings
to structures and landscapes: (1) to keep alive
or in existence; (2) to keep safe from harm or
injury; protect or spare; and (3) to maintain.
These actions are not exclusive to architecture.
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Plastic surgeons and aestheticians, in tightening,
lifting, and filling in their clients’ faces and
bodies, seek to “preserve” youth and beauty. In
ancient Egypt the mummification process
preserved the features and bodies of the
deceased. Preservation in these instances seeks
to arrest the passage of time and keep things
looking as they are. As anyone too busy to eat
all the fresh fruits and vegetables in their fridge
knows, this is a foolish and impossible endeavour.
Then, there are pickles. Since prehistoric times,
food preservation has been practiced to prevent
spoilage. Among the oldest methods of
preservation are drying, refrigeration, and
fermentation, which are now joined by modemn
methods including canning, pasteurisation,
freezing, smoking, irradiation, and the addition
of chemicals. The transformation of a cucumber
into pickle is almost a puzzle, in that the object
remains itself while simultaneously taking a form
different from its origins. Besides the modification
in appearance and other qualities (taste), the
object becomes perceived, valued, and
consumed in a different fashion - a raw
cucumber belongs in salad, but a hamburger
calls for a pickle. How can we translate these
observations into the practice of architectural
preservation? How can transformation become
a vehicle for preservation and extend the life of

architecture to new uses and purposes?

Students will examine all aspects of Ban Plainern
- house, site, history, and mythology - to propose
a new assemblage of elements integrating
architecture, functional programming, storytelling,
and visual communications, including video, in
order to propose a fresh and compelling identity

and direction for Ban Plainern.

Documenting a Disappearance:
A New Phase of Ban Plainern
(landUnsfnwn 2559)

Ban Plainern is an urban historic site in Bangkok
that is simultaneously a monument to a well-
regarded artist and public intellectual, a
residential complex that has been continuously
in use since the artists’ death and a well-
recognised art and educational institution that
is currently on hiatus.

Located in the dense central Bangkok
neighbourhood of Klong Toey, Ban Plainern was
originally the residence of Prince Naris (1863-
1947), an artist, designer, and architect of
towering importance in Thai cultural history. The
house is now the nucleus of a multi-generational
family complex for the Prince’s descendants.
The house itself, except for special occasions, is
not in daily use. The gardens and supporting
buildings and pavilions were until recently the
site of a famous weekend Thai music and dance
school, now closed, that had nurtured
generations of students in these declining
heritage arts. The organisation tasked with
maintaining Prince Naris’s legacy, the Naris
Foundation, is in possession of his archives,
which have not yet found a proper home. Amid
these conditions, the Naris Foundation is seeking
a way forward for Ban Plainern and for the legacy
of Prince Naris.

One of the directions that is being explored by
the Foundation is the dismantling and relocation
of the house. While not yet settled, this scenario
presents the starting points for this workshop:
what elements beyond architecture ‘makes’



u.a.90998 Isnar

place? And of these elements, which do we

prioritise when we seek to recreate a site?

Students will be asked to document and catalog
the house and its site from structural, spatial,
programmatic, and material approaches and
draft a set of design guidelines informed by their
findings that position and elevate the place-
based assets unique to Ban Plainern.
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