139 RatURYIe ATLARUNTINANERS NNTANYNAEINBAYAIUFIINN

7 10 atfufl 1 (una1ax-Rguien 2565)

N1589AUNNETUUIAINITUN WML DUALBIVBIRATUNYN: NTAIANYT 10 AaUunds
Tulseifaansfay
Interpretation in a Female Artist's Self-Portrait: A Case Study of 10 Female Artists in

Art History
algas wWyelSuenIau
Natsuree Techawiriyataweesin

AYINININTTU WMV eugiium
Program in Painting Faculty of Fine and Applied Arts, SuanSunandha Rajabhat University

(Received : Mar 15,2021 Revised : May 19,2022 Accepted : Jun 8,2022)

unAnga

ﬂﬁﬁﬁl’aﬁﬁi’mqﬂazmﬁlﬁasa‘umu Souides uagAnwinanudnsnssunmmiliousieswesdatunds ieynng
A RgURULARUNTSUNANUIRINTINAMMTBUA IR IR T UM waziiiedinszimsdonumneiluiomanszves
HANUIRINITUN ML aUMIEaRaTundeH uNRAY neduufnsunisdnesdusenaunnuas gl dymansvsody
Indumnfauaznguiddydmiunmsieneideyasunsdemsenuvang meTBidumsidowuumsidoidenunin

a9 FIdeiidulumuingUseasd wui

(1) nanudnsnssunvilouseswesdaliunds 10 auiltunAnwisliauelunisss Rmansfatzogiagese
awdiudludsguuuuiudvsAaunssulunsaveaadvesvaenndes Aatundsluusaztianmedeguuuuddiidunsyus
yosiannImMeiuiadnssududadvlunsaiassdnanuamnilousuesliandudnvuzaneilandulayiians:
e (2) JUkuURaNUIRsnIsunvileudiewesfalundgudindnesduseneunaiulaetnawsluntuasdfidiuuy
vosiieadugasumiogaiiuvesnmaacy Insivedauazdvsaauslugaadona o Auanmetulalddnafiunnsduguns
WauegUiuureInany Mdnesduszneuvenminsnssuindulunuguuuumsnanimmdeulaeund userauansisly
Srvagresmsitiunisuansoonvedniuaraenvesiazasiunn (3) nanudnsnssunmmileuiaiesefaundabuin
FomnumineasisnunsuaneendsnlunihAfduuuunnduesiidurannnisuesnmasioulunssanviennameaenie
nendnuairedluntivesiie s Tufuiuy wazuaninuiuewas Usens fis navudasnssunimmdeusiiewesdalu
wiainfidoezudsiifunnumneddnsuislestuusafuluionesnnudumeands lugnugRatuganouadeln sl
Aaundgddmienduiazasdeunuiazasiuman mIuanseenisfomanafinanseanmisansan lassadrslumh sushe
LazgUnsIEILULYeITINe Mstuiiugusisihldeeuiuinsivdesiame msuanseenisiddinusy s fuidugudgdly
guzguiunans uarnsdamedslddinvesdatundiiadoutuiulufeaunionmduingu

AdAy: Insnssunmudiouiiies Aalunds N153nesRUsEnaunIN N1sdeRNMLY

Abstract

The objectives of this research were to collect, compile and study the self-portraits of female artists in order
to analyze the art styles of female artists' self-portraits and to analyze the interpretation of the works of female artists.
Self-portraits of female artists through interpretation. This research has the concept of image composition and the
theory of Semiotic or Semiology, which is an important concept and theory for the analysis of semantic communication
data. with a qualitative research method.

The results of objective research found that:

(1) The self-portraits of the ten female artists studied are of high art history with a consistent relationship
between styles and artistic ideology in each period. Female artists of each period relied on important pattemns that

are the current of artistic development as a factor in creating self-portraits to become distinctive and unique. (2) The
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female artist's self-portrait style is composed of works by presenting one's face and upper body as the highlight or
focus of the work. Whereas the techniques and artistic doctrines of different eras do not differ in the presentation of
the styles of the works. The composition of the painting therefore follows the usual painting style. but may differ in
the manner of emphasizing the expressions of the facial expressions and eyes of the characters in the picture and (3)
the self-portraits of female artists often convey the meaning of self-original facial expressions resulting from the
reflection in the mirror or from photographs or from the identity of the face. as a model by expressing 6 connotations:
self-portraits of female artists often have connotations that are deeply related to the issue of femininity (feminizes) as
pre-modern artist, female artists use themselves as media characters instead of religious characters, expression of
sexuality (sexuality) expressed through the eyes. facial structure, shape and upper body contours, emphasizing a
contoured figure or bare body, expressing the daily life of a woman as a middle class and the subconscious revelation
of a female artist as if full of mysterious aesthetics.

Keyword: self-portrait, female artist, composition, interpretation
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#11: National Museum of Women in the Arts, 2022
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#111: Charlotte Stace, 2020
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A 8 905130 13y, NImudoudaed (Self-Portrait) (.#1.1946)
Pu7: Bailey, 2020
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#ix1: Charlotte Stace, 2020
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Al 11 e7led gune, N Imvlauses (Self-Portrait TWAY) (9.A.2010)
#ix1: Amanda Scherker, 2019
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