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Abstract

In 2020s there is a dramatic change of a perspective toward love relationship caused by Covid - 19
pandemic that affect the economy system, adaptation of usage of technology and individualism that diverts
attention from being in a relationship. These events create new forms of relationship. Love songs in this era inspired
from the events of this era in terms of lyrical composition. Researcher wish to create four songs duration of 25.30
minutes that portray about events of toxic relationship in early 2020s that speak directly to those who have
endured painful romantic experiences. In spite of convey the meaning from lyrics, Sound art and experimental music
techniques will be deployed to deepen the expressive of meaning from each piece. Researcher will examine sub-
concepts drawn from sound art and experimental music subtopic such as Human sounds, field-recorded sounds,
ambient music, shoegaze, applying chamber music to modern music and case studies on the integration of sound
art and experimental music with Vocal songs by David Bowie, King Crimson, The Beatles, Pink Floyd, Muse, Phum
Viphurit, and JPBS.
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lwieuisosin varenniiuaueralng taune liduaalag aaalwainiale lsiare dasuas Ty

779 Fotwanuvnemsduanunislunsiawianudiusimszaunsnlidens nsyndnasusiusn

luvieuisesin tsatlavszgiale asdaiiduiinerguagsta Fofsnsinudiesinsfumsnunly
iliaunsndndala

luriauisesi aanldln figtgeru dosuguiiesdans1a FefisnnuauiidinsInANuduRus

seerauiilinnge
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Viou E Introduction (Wit 0.00 — 1.20) (Wesdl 1 - 40) waz E2 Outro (W1ii#l 6.48 — 7.06)
(W19 205 - 213)

luriou E1 Wameldesnseitaunazunuiawia iedefdasnmveseilidenis nsundn 8
NNVIAUYDIUNUTENUS Go West 483 Pet Shop Boys ausieiasetatsfinastdiun luwndii 0.32 sens
wuldnluAgdluwes iediasstisnnuidniisoundefisruyndvesyiiavidunisniumsnu

viou E2 T¥n1sdnnadedlunuuifediuvieu E1 uwalifliideanIesaioudd udgnunuaieidesgus
wine 19 ezdunisyniallg unuseiusi No.d The Gate

¥i9U G Instrumental Strings (U7t 5.08 — 5.54) (tesfi 155 - 177) uaz G1 Upbeat Instrumental Strings
(U171 6.26 — 6.48) (V¥ 194 - 204)

vieunlduvieussiaseuesesaeiilionsuaindeuegluniaddnguwuunilsiuenmileluain vieu
D Wasme Fleariiiauanunend way walaiiauanitdvwuuadnnile
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4. 955075UN8UNUSENUS No.4 The Gate
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4.1 855015UM8ASIAS19UNUTEINUS No.4 The Gate

Uniasiiiveuiiunndnevionun 4 view laun view A (Verse) viau B (Chorus) vieu C (Bridge 1) viou
D (Instrumental) ey E (Instrumental 2)

UL Tassadne unuseius
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undsziusiuuanued fio austusseinalusUuuuves Brian Eno MlfiaTesduameidss Huniosnund
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LATNDUAANY LAY ADAAMINEYBIUNIIGS
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The Gate

ou D Introduction (U971 0.00 — 0.25) (roedi 1 - 8)
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d95551
viou A Dialogue Verse (un#ifi 0.25 - 1.21) (%0afi 9 - 25)
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v o
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NaN1337e
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