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ABSTRACT
The objectives of this research were to study the importance of The Lotus flower to Buddhism and to analyzed
all data into Thai dance art choreography, that had a reason to found the pattern and concept after choreographed
Thai dance from did qualitative research and creative research by studying academic articles, surveying, interviewing,
observations, seminars, and researcher personal experience that would examine, synthetic analysis the data and then

choreographed the dance.

The findings revealed that Thai dance choreography patterns were separating into 8 parts; 1) The performance
divided into 3 Acts; Act 1 Nativity, Act 2 Metamorphosis and Act 3 Persistence. 2) Performed by 8 actress who’s good
skills at Thai dance and could express feelings though the choreographed dance. 3) Thai dance style; danced with Thai
dance choreography. 4) Background Music; chose Thai musical instruments to perform Thai dance style. 5)The costume
design; Thai traditional simple pattern in pink and white tones and use less of accessories. 6) Performance props; lotus
flowers, lotus leaves and lotus petals to communication the meaning honestly. 7) Performance area; divided into 9
parts according to performers’ positions. 8) Lighting design; natural light. In addition, researcher got 3 concepts after

choreographed Thai dance choreography; 1) Regarding creativity in Thai dance choreography. 2) Considering to use
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symbols in Thai dance choreography. 3) Considering about Dance, music and art theory. Thus this research was garter
Thai dance style knowledge then integrated with other knowledge that was an academic improvement to create Thai

dance style performance and to extend and expand Thai dance style in the future.
Keywords : Creative, Nattaya Sattabut, Lotus
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ABSTRACT

The objectives of this research were to 1) study the identity of Mon culture, 2) survey the audience opinion
before design and, 3) study and design patterns from the identity of Mon culture. The population and research samples
were the Mon community informant group who expert in Mon culture from Phra Padaeng district, Samut Prakarn
province. Purposive sampling was used in this study; 3 people who experience in Mon culture and 99 general public
who live in Phra Padaeng district, Samut Prakarn province-using Convenience Selection. The research tools were Semi-
structured interview forms and opinion questionnaires of the target group with product-type needs.

The result found that the identity of Phra Padaeng Mon culture for architectural works; permanent and
temporary design- patterns cannot be used in design-limitations in the matter of inappropriateness. In terms of cultural
identity, traditions, arts and crafts, rituals, beliefs and lifestyles, patterns can be used in design and color combinations
but only need to consider the suitability and nature of the work. From the pre-design survey of the target group found
that contemporary products that required from the application of Mon cultural identity are home decoration products.
What required in contemporary products are conservation, continuation, promotion of tourism and marketing, as well
as factors affecting product purchase-the most in terms of utility and beauty. In addition, the study and design patterns
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from Mon cultural identity found that patterns which combined geometrical shapes by using computer design technology

are distinguished by its shape and structure, resulting in a new pattern.
Keywords : Cultural identity, Mon, Applied, Contemporary products
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Abstract

This research aims to study the creation of hemp textile innovation using BCG Model. From the textile study,
hemp is an interesting economic plant in Thailand and it has cultivation development to support free trade which tends
to grow in the global market, then hemp can be developed into various types. A researcher has studied the creation of
hemp textile innovation by combining it with Hmong wisdom which 100 percent of the Hmong area is cultivation and
production for hemp in Thailand, natural dyeing from mountain plants with BCG Model, textile weaving from local
material in handicrafts, and has determined the guideline of textile development from recommendations of textile
development experts, then analyzed it to create interesting hemp textiles and respond to the innovation development
of hemp textile with BCG Model. The process is three natural fibers which came from environmentally friendly
production will be combined with the textile structure to develop its qualification such as the combination of hemp
fiber which has durability, strength, UV and bacteria resistance for 60%, and Tencel which is environmentally friendly
viscose fiber to make it shiny and cool sensation for 20% and Filagen, an innovative fiber for skin care, it is an innovative
rayon viscose that extracts collagen into fibers for 20% to make it soft, smell non-absorbent, UV protection and provide
moisture sensation.  Using natural and innovative fiber to develop with hemp fiber will create textile structures from
the wisdom in terms of industrial handicrafts that express beautifulness and proper qualification to use. In addition, the
amount of hemp proportion differs from the general textile market, which uses only a small amount of hemp. Therefore,
the creation of hemp textile development in Thailand can be expanded and responded to the country’s strategic
approach in terms of research and sustainable innovation in all aspects. Value added in hemp fiber is the BCG concept
which is accepted and globally well-known regarding career creation, knowledge sharing on fiber structure and fiber
combination technique, twisting technique, weaving and knitting technique to create fabric structure that responds to
usage, beautifulness, durable fiber, soft and breathable fabric and uses natural color to dye fiber that causes the least
impact on the environment. Moreover, such textiles can be developed into commercial products in the fashion and
lifestyle market and increasing the chance of competition and export to the global market and making the reputation

of hemp fiber to be well-known and sustainable development both in industrial textile and wisdom.

Keyword : Innovation, Hemp Fiber, BCG Concept , Natural Dyeing, Mountain Plant
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Abstract

The objectives of this research aim to 1. examine the background and composition of the dance drama
“Manora”, a case study on the episode : Phra Suthon chooses a pair, and 2. analyze the choreography of Rum Saad in
this captioned episode as indicated in the 1999 curriculum of Bachelor of Education Program in Thai Dance Education,
Bunditpatanasilpa Institute from which the choreography of Rum Saad in the captioned episode has been passed on
to Khru Nopparat Suppakarn Wangnaitham, the expert in Thai Classical Dance, as the female protagonist whereas to
Khru Venika Bunnak, the National Artist, as the male protagonist.

The research findings revealed that the Drama Manora’ s script was newly edited with an integration of various
dramatic performance arts to become Manora Chatri and Lakorn Nok. However, both remained maintain the legendary
original tradition of Lakorn Chatri such as musical playing with Piphat Mai Nuam - a stringed instrument, used in the
original Lakorn Chatri, together with Pi Chawa (clarinet), tone Chatri and tuk drums in an ensemble and using singing
songs of Vessukarm and Lakorn Chatri; Rai Chatri, Rum Saad and Chatri Talung. In view of costume style, dancers wore
traditional dancing costumes with an identity decoration of the Drama “Manora” ; wearing Sed Phra and Sed Nang
(headdress in Nora style) for both Phra (actor) and Nang (actress) while each Sed separately represented who was Phra
or Nang) with dressing up in beautiful theatrical costumes particularly designed for Phra and Nang of Lakorn Chatri.

Considering and analyzing Rum Saad choreography performed in Episode: Phra Suthon chooses a pair in Drama
“ Manora” as indicated in the 1999 curriculum of Bachelor of Education Program in Thai Dance Education,
Bunditpatanasilpa Institute, it was found that the main posture for choosing a pair was influenced by Lakorn Chatri
performance and the ones who passed on this knowledge were Knhru Mullee Khongprapas who previously used to
perform Lakorn Chatri and Khru Lamoon Yamakup, a modifier and designer of choreography. The Rum Saad
choreography emphasized on dancing in line with the beat of tone Chatri; 1 beat consisted of Pa ToneTone PaTone
TonePa sound.

The main choreography of Rum Saad consisted of 1) 3 master poses of Nora Dance, 2) 4 master poses of
Rum Saad Chatri and 3) 2 master poses of the Mae Bot Yai (the master dance regarded as the archetype of the stance
in the form of Thai dance)

In Rum Saad song, there were 7 characteristics of combining choreography of Kinnaree that were similar to the
one in 4 songs of the standard dance consisting of 1) 4 poses of the Mae Bot Yai song, 2) 1 pose of the Mae Bot Lek
song, 3) 2 poses of the Slow song and 4) 2 poses of the Fast song.

The choreography of Rum Saad was divided into 3 characteristics:

1. Rum Saad of choosing a pair performed by single dancer
2. Rum Saad of choosing a pair performed by a couple of dancers
3. Rum Saad of choosing a pair performed by a group of dancers

The deployment of Rum Saad choreography had 3 patterns; 1) Pak Phanang (V shape), 2) semi-circle, and 3)
circle. The dancers’ movement was subject to entering and exit of the couple Kinnaree dancers whereas a row
movement within the circle had Pra Suthon stand at the center of the circle to allow him to choose Manora to be his

partner.

Keywords : Dance Drama, Saad Choreography, Saad of Choosing A Pair

46



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

uni

ugAatineidufausiivssivit uieeulsednimey Funenunegnaeniuiu Snnseysng duau fauiogis
saiies saumelaud ey wazanudndudedinuyud Bessnlusiniaduanuimsiygniidelfannszuiumsin ns
a¥9as5d undunungdadimannnans vilhAnesdanuiimuungiadinefifauoisdsdefal Tmusssuvemnd lagusy
AgwiluTalaasvassAnaaulJognanay Usedlnduauzduda figduuu wagauduan foluasananisuanungdad
Insiiduneaneg ey duiausssuvsusiuiuldsunsendesnuiuiysana nduasdifinuigidaduendnualves
Ussinelng

deusniBuinmssunsaeuungiadinelnedauvadunmSeu wagdndonnanngiaditannsathuldusuiiugu

Wigiseu denusngluaugarasisaiugmaiuil msininazasvesisaiunvaiy Useanad w.a.2454 Tuiaan 05.00- 07.00 .
FryeoudeenssRaiady nausrdesuiuuey vivinsduiudawneniuiiauuvg midismvidn Wesmasi-maasd
sudunszuauirfldiduunininsuwsn sausdidanszuenluiven Fadunsinialidnomeuazinigwiliudus

drushunantuiingasinaadnds Wudsnstndnvesdiung ndsanndudinseAagludiniaulvingng shunaluilindaulvindadie 1y

a

a | ] PR o NG Y v v & = a a a
fanuslwinlou asiulaieugarasTaaiunmatu aunsauansdluunldivdgwanslanilss wofieian 09.00 u. 13useuin

U 7

a1iley Wneunfavasvanadislunaladinisaeivaiy Mmifeugasasiaunaulisewinandy newmesiiulusenis
81w MadsunszUszadlidnaazasiianuiausaeruunanuntunisuanals wazilefieaa 13.00 - 16.00 w. Wum

masudon lou - avaslugaell Wumsiniasiauunum dnmsudaiuanddisuunng 9 aungiieguszdilula loun viloung

v
¢ a o

1y vilouA3de wazwiagviiusiuliiugua sleglumnuaiuaureraminiuns 1sausny 8ndunis wefiaian 20.00 -

24.00 U. Budomamzun sezvunaunisealuiutiu (Inlsed VOIAAN, 2545, U. 34-35)
Lﬁaﬁmﬁmﬁy’ﬂiaL?&JumgQ%&mmmam%uwuﬂﬁ%ﬂuﬂimﬁﬂm%mi wNuNIandley MIUNITINUNGEN19R9ITTEU
s19n1sATnnuLarnsulunIENsesTINNNT wa. 2476 ueuliinsu@ating MfunisdansfnvinuuuulsaSeuiandyna
9191581y G’ﬁuqiﬂWiiﬁaﬁuﬁﬂiuﬁamﬂﬁuﬁmjauLLazamﬁiaﬁUL%’mﬁwﬁﬂiuﬁﬂm%mié’wu?mmﬂﬁﬁﬂﬁiumiﬂmwﬁﬂ%q
Usznoudodmindl Aauins mdhiinsunetnig uazinsseandindansensssssunsagldfuandydiandunssunis
nanidnsmmsiiriiunseradutunou ludesanuilSouasiinwedsadoud Silifisulsvanaiivstoasns inisldve

Iaonuiilunszuisrul@aluasiisfamaauwiend @dung findrgay, 2539. w. 104)

v
a £%

lunaeunlainisysulanisseunisaou In15iUAsuLUateu I UERUIUNIMEIEIATINIANATIN 2 AUgnatd

q
o

weniguunidensufatinslididumaudlousuusmsfnsmedsaieuiulmindulsaioungiaulud 2488 SingUszad
ile Dfuaaufinuiungiaduaznionedalvessenis 2iletigsnuld wasmeunsungiaduazeorsedadussrmnilne
uaz3)iteliAatunsausuazlvuarasamelulsemaligiuz uidenendesidunuiussma msdandngnsnmsiSeunisaou
é’qmﬁﬁu’wé’ﬂqmmﬁm wazvangnsAaudnu %dﬁi”]Lﬁumimwé’ﬂgmimﬁzymmﬂizmaﬁﬂm%mi drunanansAaudinm
AllumsasumumangnsvenIufauing fawdaufnw 6 awin fie 1) wgaadine de luu uazavasih (satasziilne,
azasluazAsuon,azAsinAIUsTH waznnITdug) 2) a3enadlne 3) nlendaina 4) Andadlne 5) Andadaina 6) uigiad
arna d99lidanisAnuiluewian Tul 2514 18dn9dalsaiouungAavtudnuianiledifonindeslud deun
ngnTaAneBmsldusEmAsngiuslsadsunngAatiliuinerdoungiay Wotuil 1 unseu wa. 2515 Feiingdoungiay
Antu 2 wis ndoufufe InendeurgRadnaunm waginendeungdauidednl ndufifinisveslenianenisfnudu
ugAadienslininedougfauiulugiinindn 10 wis léun InedoungAatuaseisssnsts w.a.2521, Inerdeugiay
91999 W.A.2521 Ineduungfadieston w.m2522 endeungfalgluiy w2522, Inendeungfauniwdug w.m.2524,
WedeugAaUany3 W.e.2524, Medeun)@audunys w.A.2526, Mendeung@alings w.m.2526 MendeungAaugns gl
W.A.2534 kAR RAUUATIIVEIN W.A.2535

3%&1’15&114’1;‘]%%3@ 12 wiaid agluaiusuiinveuvesnesdalfnyl nsuAauing anunudainnesdaddnel nsu
#auns yowsisilansenihiivdnlumsiidununuingusasd liud 1) endnng Aallu wazyrainsgvinuiiflensns siaun
daady wounsAauTnusssuiuugadnuai 2iflefnuiiieszi 38e Auat iunudeuailoniseydnditannfay sy

a7



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

vestuuazngadutuduungfadaund fleliuimamainnsiuungfatnusiuigusuwesdse adieliinedoung
Aavifunhedansuanameunsaayausssn fuungdadaunivesnsufainsidludiunaniuazaiugiinig deundaldvens
nMsfinwnsEiveyUSyIMIed 2 mLﬂwé’ﬂqm%uﬁﬁgigm?ﬁwmilﬂmLfluﬂWﬂawﬂuaa’lﬁ’umm‘[uiangmmac?lgdl,wiﬂ
W.A.2519 quiled n./.2541 aduded wa. 2502 IEinsrsedndRdadaatutuinimuial vhiiiaeulussiudsyaaims
uigedat mundngnsdnvimanstudin@iodevamvungiadinednuimdngasiva w.e.2502) sWasein 301-2206 vinwe
u19@ad 4 (Dance Drama Creation IV) Anwadiun wuuwsy wazinufiaviiungaadine Ussiandnsgludeyinvuas
a¥1easad Wud msuansaasuen Fesuluvie meunszasudeny Tnefidesse il ndsaniinsrasunsnuaririt walwin
nduludadaslnsana nszasufamszsvden uaznszsvunsneenfiamuuluist aunndadednsanalddnse wszgsuinen
warswsdldamiioiildsanaderdrehame Turusfualwinidasaunuegiu tnneammieimsssiusdfnnag
fifhveamsuluiswiud shlsfunadviuiih weegouldmuunsniadednsaauds foanudnarudednd amnumugnenew
uagiosoanuieANEIUINTY YLy Aunszund waswsluwinidnldfesiuameseuin mnudnivomss
andindlifuneuis wivhmuswesnazasslandsnnaluinlivioli fvinsidongguomues Juduiuvesmey
WIrAsULAONe

Aaaztulaan ”Lumam%ﬁ’mﬁﬁmmﬁwﬁzgmﬂé'ﬁyu JunslanisseunsaeuluszaudIyges Usgln wazdsyg
won lneinsdavimdngnsliaenndesiuosdanuiiuuigading 1wu nsuanddau Fessuiesh aeuwisgaiusuuumgn
aaslu 1FoeBinun neuywUITIATE arATUON 30930 neugasIIATLTN Fensas Sowluie nounsyasuidend
Husu Budamsdsunisaeulusuuuulugadunou uenanidsdinisFeunsaousiier $1 uazsetidnuinue $ude)
Wy quategsUun g W geanefdliiiunes sed1 Wy serdun sy TunisdanisSeunisasuiinisimualiusulge
ndngmayn 4 U vhlifiansgnudeidomaeivinuruigiala vdngnsfnwimanstudia arvndsuigiadined@nuild
Usuugs suvilvigndaney iaiduudfissiidendmiugaeu lugrusdidodufaeuluneinvinuzungial ¢ azasFolu
1 ounsEasUdong dnszuiuniuazesiuszneuiiliiunmsmenenanasiidsnguigadinelaenss

FAfeTudasiuanuddyiesdne lunusuesdanud wasthundinszinszuiwiiiidadenglddnuan
32wy Tneitiunsfnwinszuiuiidanssasufvunsiuiiaia neunszasudondluszasdosluis meiuvinuy
wigfal 4 vanansfinwiemansiadin avdvungfadfine andududieiaudad U 2562 {idenivasdunuimslunis
Anyiduazasiiesdun lungivugiad 4 duseld

gUITaIAYaINITITY
1. Wiefnwanuduin uagesAusznevasassewlunis neunsyasuions
2. Jnswinszvininsidaiiens luazasiSealunsiusnglundnansmaieunisaeuvesanfudndiainudal

YBULUAYBINITIY
msfinwiadeil fAderhnsAnwaumsjoaneta 3 9o dieluil

Asjamneded 1 efnwieudun wazesdusznevazasidesulin neunsyasuidons desznouse
fazns 1nTeaursne inTesausiuasinas auilomaiilduans sieiuvinuzungal 4 vdngrsfnuimanstiudinsswine
WA 2542 -W.71.2562 a1v3mungAadlnefnwivedingrdeugfalunssvdun aandududiaiamudal

Asjamneded 2 efnwnszuwiihangiduingungiadine nandududisimual S 2 au
fildsumsmenenssdmnuianusungiaieassinanuazas Sewluisn fnasumsasunazuansazasisewluis aounsea
sudend léud fifvaungdadinsazasune Ae auagundarnins nidlusssu uazfidimguigiadineazaswss fo
AAZLIENT Yuwa Aaluwriend unduagduwuy

anujannededl 3 Tinsevinszuauviniiadend nounstgsuidend lnoitunisfnuinszuauvindidamszg
su fuwnsiudvada luazasdonluwiniunnglumeivinusungial 4 vdngasfnumanstudinsewiedn a 2502 e,
2562 anuinugfadlnefnwivedinendeungdavunsssdn aandudndaiaudad

48



3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

AWeiiunIe
Aenjatiuizeyintnssuiwiniiazas Boswlwin neunszasudeny luseivivinuzungdad 4 ndngas
Anwmanstudin (4 9) U wa. 2562 nerdeugfatuasedun anudadisiuuiald laserdedoyaiiugiuannising
lonans nifsde M3 MenuMTIde msdunvaliidernaidudiudszneulumsiiesed wazdiunside lneisduduns
3 il
1. \n3esilofldlumside
Tuns@inw Iinszideyauaviusiusiudeya Usgnousie

[asd
S22

1.1. msdanmuuuiidusin §ifeldsunmsdenennszuiwnsmszgsuden luazas Fosluis
MnnAuAgusRiignIs wislusssy fidermgungiadineasasnsaranagidn yuue Aatuwsiend fidemnaungial
Ingazaswsy Wuduuuulunsienenssimmd Inetufinddviminszuiuvingiandideivg wwudnval dianuszanana
uardinszideya Toausuusildludnuundousses uaeiBnsieseiien Tnsmsaideasuifoduuuamilunis
ousny Fuvemnszuiuvindluazasiies ulwin nou wizgsuidengmuvdngasinuimanstadin anvivngaufnw
anfulndiaiamdad U we. 2542 - U w.m.2562

1.2 wuvdunrwalwuulafilasaase (Unstructured Interview) Tnsduniualinsinnial waz
fivmgmesuungfadine fussdudamiiiuse ianudun unumvesihazas sUsuutuRouNMILaRs BsdUszney
Msuanarneg vesazas Sesuluis neunszasudend vedingndeungiay antutudiaiwudad munuuiidmualivesns
3o fAtelddaiienanstulifivinw uasdderrgessaeudoys anaaeudnaduazihlulilunsfiuieyadednain
HFeamgy Wlelrlimuiauimslunsoysny uazdumennisuans gn nszuaindluazasvies Feamseasu-ulusi nou
WszgsULHeNe

2. maiusasindeya
fldduiunafunurdoyadenues Tnefiduneu il

2.1 fidefnwiAuadl wagsiusiudeyadnienais f131 dile nilide unAy $1891UN15ITY
Inerdnus uazanAdeiifetonieniu azas Bowluwin neunsegsudond

2.2 {IulaRnwAUATILAZIIUTINTBYAIINLBNAT N3 Aile nisde UNAL $1891UNNTITY
Ingniinud wazaAdeifndestunszuiwingiazas Besiluvin neunszasuidend vesinerdoungiad audinddad uay
anfuddiaiamudad

2.3 MINUTIVTINBIAANNINIAANIN 8 Inedeungfal aardudndaimudad Ineldlduuy
Funauuuidmsam wazuuudunvaluuuliflasiaing lnedunwaiinsenand wasviugideinyifvssaunisainsazasiies

Wlunisn meunsegsufendgmuvanansfnumansindin a1wivngaaufne aandudadaiaudad

3. Yrdeyaildunaguiuiinasuuuduiindeya BeuBsadussnunsnulagldsumuugiinneasdivinwm ud
viauereinsnnd uaziidermngluaviuigaduazauns
4. frifumsdnnmsaunuinga (Focus group) Lilensivaeum Ngndioswesdeya Useneusme
Fmsan uazdidermaluanvisnee pannaTese Ul
fnsenandl §idedadenuuuianzssnndifianuianuannsalusuungiadine uazeusslng FunsiFounisasy
uazgiineiiuszaunisallunsuansazas Sesuluin nounszasudeny vesinendeungiay amdududiniamudad
- weundntd anins wislusssu §ilsmagmsaouung@ading Inedeungiay andutudiaiaudad
- weugil lnsvesey filsmgmsaeungiadive andutudieiaudad
- ns¥miny Indmmed Aalluusiend anundadznisuans (uigdading) w.e.2560uazfidermgynisasy
wnAadlve aatududiaimudal
- 1nsanndim yuua Aaluuisnd awndatznisuans (ngatdine) w.e.2558 wasdidevgnsaou
wnfadlve anfulunaimudal
- 59IANEANT1A5E A5 IUAWT @1eN0IA1 AnURRMEAaUWIRSeeA anduluniniuudad

49



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

- a3.Inlsanl esAngn svdndinanvngnssulne
- f{Hemans19138 as.quf] ileu ifmynsasununiing andududinimudal
- wwevis Uulszys filvamgmsaouausilng aadududiniamudad
- §YeMMans1138 as.unAn anuseialy sesraudfaUungasenefal amdududiaiaudad
5. thuaasudeyadaindunuutuiinnsuszsuildnnnsaunnnguaniinsesilagisuinwenansdivinwiudathn
Seusealusenunside 5 un

NaN1339Y
{Afoasiauemsfinuidenuinguszasduesnsife il
1. auBuinvesagasidonluin umuansdilésudvinainanagasiusened fuduazasduuudaiu

fuinduagasiiiuninitazasviindus mnmsduiivguezasuediuiiuanduaiongiriegsonouduussaod wa.
1893-2171 (gfins Winaat. 2568 : 56) azasu 93 WWiuanudsuegaunsvanslunialivesussmalng Fadesifomiunuand
Aoudos "nsrgou-uluisuasdemniivildinagwadndmensdniioonly JadumeliFonnisuansssaniin Tuswed’
azasv e’ Iiduuandluidiemardmsefuaivaudansaingsuslunuaas mssuiusnauasliusedumsuansivazas
Fndavesvans seadlon.a.2375 Tuasfouman 3 wisngednulnduns aufaordmszorusuumuseygsaed Ga yuune) londs
figadudmszemszadildaduuunugmeiidiomniald valdunduimnsuenemndainiouegfisuaauiune dean
fifenuannsalumsiansazasyaisslddndinnzazasiulalininnsuansazasediiiothoonuandususag auduiiddn
Fuuwvane (auuanad Tuiufnus. 2541 : 116) luSvafovessvnai 6 azasvaslasumnudoudustnaumsvans Jaidiue
arAsvWRLUUANIIUIUUSazunsLUUBweS s audufiuesazasefidiiaies vioazasvintindedivg Tul wa 2498
nsuRaUnsldthazasFesluimunuiulsuasudsundulmi Tnsiasasvniuarazasuenuiysanns suiaiieiesaund
yosarAsIRITINUTsIamieuiulnmanlilunsussiansznounsuandazas wazliiSmsuaniazasue’ Saunnsnsluann
nsiduazAsTIRTeEaf BesfitinUiulsmaruanstuldun Fessnaunandonluie Sovasdonluin HAlasaFean
MndnuiFemildluduisienmu feiFesin gsununs UGl gsvvad.2520: u257) Faduduisnnnnvduangaves
wgnysmaLIdey aulfineidemsrgounaluwinludnduluiudies whlifindedluuddulmidusanni
Tunmeu1d Bendodn gourian (5n eglns. 2531 : 19-20) azasdewluisensufalinsifnsusuusuaratisunlml e
U w.ai. 2498 Tuausuaemsvesiulen wasaAvisiity fesnisesdmanisdugfadluatedu diniaungiadu ldun
yugnauia atinedall agandnual dnsuin

AsIad Awlsedas Asavya susAUd A Tusna AFTISEY WoUTEAU ATLASQURN NS AgAe1R waead1e AgAITH ¥aT
WA AFNTEINIYIY Ishnatios uazagenan ate1au drndenfatuuavuiumainuns aun wienuss aslun uwasuny
Teanns ndudu fadrainuaziaiosusisnie Aeunelvun Jesatad azasdosuluvi uaziinsadeunlmifand o 5 a1n
(FaU1ns,n51.2498) oA

anii 1 aszlunvse nansth LASUNLAY WIBUUAT ASILUN
and 2 dwihunsaluis uastyana usiaunlay nondn adnsdiad
a3 wimszau UATU98 LASUNLAE WULBN YA9TEUENDRTY
a1t 4 U1 wasunlag wesin agiwé

a1nil 5 Vieansslse uaslnsana UESUNLAY WBNUAT RSN

WedeugAay nsuAaunsluedniilasunisdunenazasises sluns lneauasaya sugAUd laaeneaunuInud
ulwisiunauasunsni nidusssugadugndvdauusn wardenaaunumnszasuliuinmuagading yuwialuiasenn 3

apsiuildumaaddylunisdunenunuinvelazassealunisn nounsyaoudongelugunuureInsuaniseiur iy

50



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

SEAUUIIR AABAIUNITAIENDAMUENERNINITTEUNMTaRuYesInedeung Aaulagiuinedeungfauns 12 urdludsin
andudunaiaufaldlasunsdunenasassowluis aeunsvasudens sundngasAnwimanstadia anviviungaad
Anw aontudaudiaimudad dausdt we. 2562- w.a. 2562 auivualundngns andunanunisuaniazasnunangns way

InLANIATATIUSE Vv UTLRLLBNE

@

2. osfUsznouaranFeuluin meunsygoudons fivel
2.1 unazas
unazas iFesluinfidnhiulaensufiating fud wa. 2498 TnediTenmauesineds
et wagldvhmsiSoumsaou wounsdayinusssunauietagiiu msidenmevlillimumnzauiunardalusnsaey us
fansogluumazasiildfinsivasuuiausesnila fsluvdngnsvesinedengial antudasiniaufadifidehuined
nszuIiWadendaudinasiagnssu-suianasnasning) neunssasudeny ogfluainil 5 azasidowilusin Ussius
unlne Wieued n31lm Aatuuisnd miugeneunszgsudendluasasidosluis dad
denszasunsuanui waluwinndulududesniaa nsrasufamszaednn uaswss
srvansaeaniamualuisn ausndudedinsaralddnis nszasuiseansesrusedldamionildsasathszdreiiene
Tusrfunalwinmhdesauuegiu temaaamioumszsussdinnasiitvesunalusiswiud vldundiuiii nervasu
Iemunaniadedinsanauds Feanuineudedng aruuuzneisy wasfesoanudeausiuinty viliinanus fu
wzand uazunaluindanldfannsiuasmonnuin anuindvesszandnfriuunaluin wivhmuswesnazasdain
wszgsudsdinnsluinlivield Swhmslidengavesaues Jaduiuvesmeunsegsudony
2.2 M3dunenuazmsanevenefnNFve udiTsamay liud auagunsnignins nislusssy
wazAmAIENT Yuwa Aatuwisnd aondudadaiuudad lWuduansasaslunsunszgsuidens Falsunisdunensnain
usuagshugdadie loun auasazaa suveaUsd Auesiaas auzady uazdagtuiudiBoimyaevmenssdnnuiliiuineds
ugRay aotutudeinuialin 12 wiwwinndt 60 U 38dadendazas Mavasdonduliinuantisunisliing
ugAadlne uazdesdimnuauysainasisme Yszneusne Tumhillufuumuimesiazas Wy azaswse ailluwihguls azns
wiazdiluninay Wudu Ramssad gusieaudiu avasnszazdenluaugdluss wazligsauiuly dadiugandnazasung way
fazasnaz-usinaiiyndnnind Bnsiinaiiazaaidesuluvien nounssgsuidond asdosdnuunazasiieliiannundle
feunumvesiazasuiasiafiReadoty sonniuazdeniessiunvesnuiediuiug ileliaunsadesualldosadaay
uariinfoanas deundeddinnnsldsnentediusing q W drufle dauih uazduddn vndumssionish fiunsiinsia
a1unInTeunalazInTIIuLNaLlALe Y ANATIEa1ENenvinsluunuImMNIsTIgaaeng tnedisousunsiinianiisinungy
evenvzitiniaasiefuisndnnissiliignies nnszuauisudrfurusunas luduneuiidumsiinianszuauinda
Fong daflagtidenonvin Wudiindaduviiuazuluifiunwsesismsiinufifen q ielilévinflaneau anihefonis
Antanumuyini ieliAnamduauazwiuglumsuaasunummsidadens vdangmeneavini Tedumsuazudly
e suU oA laenay
2.3 WAUNTUALINGITDY
padUsznaufuauiuazasiildisdwmdiadodliuan uasiedesauniving Aot
Ty uaznaewnd daumasiliuszneuazas LA INasIAanssy LALINAIALATYINS AD INAIS18YIHT HasiIda uasLias
YININA

51



—’ ansRadusTied AnAaUNTINAERS NAnedeTuigEINgHi

Bl ..ounssumaos 7 1 a1t 2 (N9AIAN - SHINAN 2566)

Faculty of Fine and Applied Arts

a A a avy 1A a o w
AN 1 2 LATBIAUASTIAS bAKN VB INU NaBaum3 (AINEIGU)
A4 ; ddnnsdeRn nsuAauing

2.4 1Seauseny
MIuiINERUUarAss dnswawdsnsaiduluendnuainsusinievesazasiowlun
1 ol avaswazuseneBueies Usenoudae auividansy, dedunwuaudu mmsn atumaiuasdnen@ifeagonand, nios
AB, SAALLDI, NDUUTIN, DUV ﬁLﬁuﬁﬂﬁﬁmﬁmﬁu wavLA3aeUsERy

AT 2 © LATRILFAINIYFAINTY
1w : {390)

52



—’ ansRadusTied AnAaUNTINAERS NAnedeTuigEINgHi

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

drunsudaneiuiiesarasuns fdnwazuuuwsiuifedludies Usznouse aumiauns deinizend
widoaes finunaduns frendiden Yalumhuesennusiseniisiudiouasdiuua, niosnens warnazioafidugadisy
ey A3assedu uazswsed
3. MylAsEinszuIuhidadend Tuazasisomuluie neunsegsuidond Usngluvdngnsinuimans
Uaudin a1vivungAaudnw aonuludieiuudald U 2562
nnmsnwiseanusaliaszsinszuarniiadond Wuiwmdniidwalunisidong Aldsudnswaunainnisuans
azATYINS Jingnennszuiuiidn Aenuaslad aswsedas finguansazasvnsuineu fuguasaua susaAUd fUulTaay

[

UszAvgeeniuunszuiuwind damsdnvindengazitumssiliasdonsinuneg fe oz s Tnulnu Jelnu Inudy Fudu 1
e

nszvawianivsInglunsdaidend Useneuse Dwiviihazastusis S1uau 3 v 18w vihag (iwh
1) iwaane uagriyuasnsn 2uivinsgaren 9w 4 i laun vingaluiagues iedandn viasessednen viases
seéhdu 3piusunlve) S 2 v Tiun viwene shidanseaten

981913 1aLAT LU

=i ' =i '
29 4 : Ay 29 5 : Ay
w1 : azasilausn, 2546, u 96 w1« {39y
FOY NN TATING

a | a |
AN 6 : NARA AN T 2 ARG
91 : INsVELN, NSUAAUINS, 2542, 1.208 ;{39

53



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

nsvuruvideslumasidavesmnaiuiiie 7 Saididnvaenindenrhiiiedsadstutuusvinlumasuinsgu
10U 4 nag Usenousie Dinaswsiunivg) 31u3u 4 v laud virsudagiin vigeans ¥inanadums vienan 2uwaawiumén
$1uau 1 i1 W vi3uuena 3)masd 1w 2 v Iiud virnandu vindusnadiiu dmaads s1uau 2 v Tiud viidne
wauihadies vhivdu
nszUTEIdn wseenidu 3 dnvay il
1.ﬂixmuviﬁ’]%’mLﬁaﬂf_jﬁﬁé’ﬂwmzﬂ’lié”nﬁm Junsafiun wagrismuundes Seflauuaneiaainnis
wanayadun Sefldarviiuduiinisianieesunnia geswin v dnwihnedu mandesilva Tidwimda waznisde
Tnauuuida 89 Tumassewnd
2, ﬂsumumﬁwmLaaﬂﬁﬁﬁé’ﬂwmumﬁwﬁ’]d Iun Dvdudsndnadieieon fesndreinsseiue 2vduen

U
= a

aile flodniernaneile 3)v3uiamthiduty Sedninsdnmaeiiesesuion Hviuanig 51degen 6)viunaile ie

€

N1V LRBNTEAULDY 7)VINUIULINAILBAI Lardladnt193ueN? NS oVINIAAIA

@ o

3 nsviuhidnidengiifidnuarnissduny WWud wazasuiieglursdonvesunsiuiiadanionishiidin
Wiz 1 /1 fafune 7 Ay

4.msudsunvesnszuIwindadend i 3 dnwae Ao Dnsuusuantinmls 2msuUsuairsnanay waz3)
nsuUsuaraenay simsiedeufiveaaluimumsiirsenvesunsiuiilusidng uaznisiedeuuntlunsiidnlinszasusagnse
nanafleldenyngaunuiuunaluis,

aAUsena
MnuamsIfefnanivssduiierinnedune fil

1. arunduinesazaaifesulusin nounszasudond uazasuisuniulmiegluaind 5 femmszlss uas
Insana nsuanaldsudvinannazasuesindedve) Wy mastes 2l mduaziadeinuniusenounIsussiat 13 osdsinse]
v Fsdenndosiulnlsnd vesdan nambsiuvesazas uaziumenisuansazasdosluinidineinwinumazas
Mzl

2. pefUsTnoUvasazastouluie nounstaswieny Ao unazasldtinisussunazasiull Ineuneuuni
p31lam Aauuviend §ifsmngyuesinerdougiay favihdulpensudauing U ne. 2098 azeslunounsyasuidongiussqor
Tundngns TutlagtuudiinndendaneulunouasiieliiAnnmmnzaniuadlusiidmun uidinsegluunazasiilatng
WasuwUasusedla fianuaenadesiuinies yndnwed Aauwiannd nandinsiouilundngnstagduddanaiou
#eanslilisussdnnuiiierfvasasusazUssianldnsunamdngns dudufesdanisSouslumussoznandidinunaiy
wéngns fndiinazasmuunazasiiy msBeuivesin@nuiidesliiunmsmenonssdinnuilaoiuinuz foaliAnadle
iielugmsdunen uaznisanevenldmumdngns luasasizealuin neunseasuidony lihednmdiedosliiuom uaziaies
AupIvIes Astvan Inu uaznansund drumasiilisznauazas léln adagnssy wasnawzAIYIRs Ao INasiIevIns
ass1dn uazwasneings Insaenadosiugiis Unuuszys wazqul] fiteu indninsussliidnmdazasiuindesauns
walA3esas uarduendaiuaiesausialifuazastusuuuiadvannsaldiiumdenld dumsuwimeoduuuuiueies
azAsin dmnufivwidnnsalfwszasultivianse aenndoafundn uumﬂlﬂﬂmamaﬂuaqlmaﬂLmewaniuaﬁﬂaLaaa
uas edendides amEansyou dauuniuiarldiniaus uALIREiuRensesrousRuiTiuTae st ntiuadie
Andusyuut S1iadideunzdinns nzasu lddedunsnauiden deenuuumameddiden warusluisidudunsmdude
nsesreilien YehenvthunsdiZen Snasiondidien aenadosfiuunsunintaninig wislusssu namienisuansazasiFoslusin
peunsrasudongivuiliuansazasfuusluisunozusinmowuuunafuiiadenisudanefueiowesazass dauuns
Ausennldriavilasied wiasvinalusis

3. nsgviwinsidadenaldvinsmuungedwivesngfadlne wu nsld laun geewin vduwin dnwinng
du n1sl4ile Wy viiduusn unsle wagdeile ms1awa Tdun n1sndeulng msdelva daumsliviniwemszasuagldviiii
Juwaivhazasius Wdud viageimilll) vineiane, mﬂ%viﬁmizqﬁuﬁumqﬁu’%ﬁgqL%m lFusinsgnves tawn vmin

54



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

- Faculty of Fine and Applied Arts

2

\n& vhadessyénen vhafesszindu dnlningrinsnseninnia, visuiunlyg lawn vauenidn yidamsgasen,wiiis
avaslust WA viauasven, uagnsldviniunaiuiada axldvisluwihsnasiunasgiu $1uau 4 oas T wassin
Tngy leun virsutagiln vigeans vinansduns viwnan, inaswdunién Toun insuduens, wasdn laun vhrnandu viduea
A13U wazmanda leun vndrsuvudnades vindudu Seitidnvasnsliindeudindreadsfufuudvinwasding 3
aamﬂé’mﬁuauLﬁﬁ]ﬂimﬁwWﬁ’lidiwmmwﬁﬁ’uﬁﬂmazﬂﬁhﬂ%ﬂ;%%%’%ﬁﬂ

4. nszuninirdaidend Tuazasiiesluis neunszasuidens (winsiilivinidfuseninmszasuiuung
Ausiade 910U 7 v ﬁﬂimgiwﬁmjm T@ur viduundnadieifion fedndnadnsseiuasnan, vindvenahile dedndnads
2neile, vauihehfadutu dedndeiamaneiioseiuien, i, vindsasen, viunaile Tedntreshnlessnseiuied,
wagidumdiiiona wariledninsduen vieviminafinuasunnianing widusssudendorswind 7 Aeviman
P18 wazAmAzdn yuueldiGenindudeuei 7 vhinifsaenadeatuuge Insvesegilldosurevinswesdnidendsis
7 v1131

5. neruawhimwennsiudtadaluruiuihiuduneinanay wfmualiunsiuiaud 1 TUegdudreves
B LLaﬂ%'vhé"lL%'aammé’ﬁu%aaammé’aaﬁ’uﬁ’la%maﬁumuw%’mﬂﬁnmi widlusssy uazindiey undnnad Faaenadasiudumun
anenesmiindniimiuerdeuiiveuniudnudiusuaniuiaud 1 diherindlovnesnnluiundudieve i
wasfinmsvuiusaiadouiilunisudieuaznisdnuemn LLazmiLﬂgauﬁ%aamnﬁu%'ﬁé’auwwqﬁuﬂmﬁﬂau%fjnmﬁlauﬁﬁw
MlguiloAaneyinAusIAA L9919

LANE1581984

nsuAaUINg. (2542). INsNAUI. N3N aatuungasesndad.

nsgnTRAnYIBNIL. (2537). néngnsungAaddugs wasdnsv 2527 (Ruriaded 2). ngamwe: Ussanu

siin oglnd. (2531). AauzazassmFeqiioungdating Fnindifl 2). nuwme: Aauns.

Tnlsat nesdan. (2545). Sineiguuuuanuiduaggnszusunisanenenanuiveidervguigdadine aznas
AYZINY. NJIIN: annduungasensadad nsudauins.

vy InfAuuun. (2543). ungRadlne. ngamma: IngSamnwive.

W 3wnas. (2520). wazgsu-ulwiT:msnvilFeuiisuiinuagauduiusseninaatiuineg. Gnoninusuiyailn)
a;mammiwﬁwmé’a Chulalongkorn University Intellectual Repository (CUIR). &ufuain
http://cuir.car.chula.ac.th/handle/123456789/27542.

anfulndiniamfad. (.U.). ndngasfnemansiadin arvungladlne(wangaslua w.a.2542).

anfulndiaiamfad. (.U.J). ndngasfnemansiadin arvungladlne(wangns 5 U) nangaslni w.a.2547.

anfulndiaiamfad. (.U.J). ndngasfnermansiadn ervungladlne(wangns 5 U) nangasinsi w.a.2552.

anUudndieinudad. (U.). vangasfnemansiuda arvungladlne(vdngas 5 U) nangasiau w.a.2555.

anUududieinndad. (U.U). vangasAneramanstiuda arvugiadine(vdngas 5 U) nangaslval w.a.2558.

anUududiaianudad. (ud.U). ndngasAnwaanstugia arvungfadfinuvangas 4 U) ndngasin w.a.2562.

AUAINTUNTTEIATITIYIYAMN. (2546). azATHBUSY. NFUVNCT: URTL.

fUNNUAMENTTUMTIAUETTUUINRA. (2542). FaUzn1SUEAL. NTENN: (WUm.).

#duney #ndrgay. (2539). IIwunsuazautannweasInerdeugfay TunrswanAaudausssulve.

NTUMN: PAINTAUNINGIRE.

guuunad dudiug. (2541). msazasing. ngamme : IneTaumds.

afing i, (2548). wigAading @anieded 2). ngamme : Teifeudlng.

gana ISy, (2543). ungefRaduinssal. naunne : iesnmaITsal.

oaAmIn3esaad. (2498). umazmeuFawlusi. g : fa50a535u.

55



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

Bl ..ounssumaos 7 1 21Ut 2 (NFAIAN - BUINAN 2566)
ey B

Faculty of Fine and Applied Arts

(Fusun aeveadn MsdeansduyAna, 13 Fugnu W, 2565)

(qwf] fox, nsdeansdruyana, 10 NqWAR A, 2565)
(unaianinns wislusssu, msdeansaiuyaea, 4 TuiAy . 2565)
(ugsle lnsvosed), msdeansdiuyana, 9 WauAAY A, 2565)
(Inlsaul NOIAEN, mi?iaa’lizhuqﬂﬂa, 7 un31Au 2565)

($mfez yndsmsed, Msdeansadruyana, 9 NEuAIAN WA, 2565)
(M yuwe, Madeansdruyana, 7 Funau w.a. 2565)

(qﬁa Uulseys, ﬂ’ﬁ?ﬁlamiﬁ’JHQﬂﬂa, 19 WeWAAN W.A. 2565)

56



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

A:AaUnssumaas 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

37N BANGKOK NOTES T;;] TOKYO NOTES:
N13AALUAIUNAZATYBY ORIZA HIRATA gusunlnesiuady

FROM TOKYO NOTES TO BANGKOK NOTES:
THE TRANSCULTURAL ADAPTATION OF ORIZA HIRATA’S PLAY IN THAI CONTEMPORARY
CONTEXT

#1391 ADgus

Sawita Diteeyont
mAdrRaUN1TaYAs ANEdNYIAIENT PNaINTAINNTINE Y
Dramatic Arts, Faculty of Arts, Chulalongkorn
(Received : March 10, 2023 Revised October 13, 2023 Accepted : October 20, 2023)

UNANED
UNarAIL309 Tokyo Notes LJunasuvesm1ans1ansdlosay 851my (Oriza Hirata) Hnefannzaz AT LdIUUAa

U

°o v o d

(Seinendan) uaglisusneTaftng alillex (Kishida Kunio Award) #sfieidusisiasunisasasndAgantudsemagUu un

arAsSesioutulul w.e.2537 Tegunisudadie 15 1w wazdauanuiuda 23 Wedly 16 Useine Tud w.a. 2560 Unazas
304 Tokyo Notes ldgninsndnuanaiiuszmelnelnglidedn Bangkok Notes fideluguzdiinudasumazaslé@nunszuiums
wanazdnulasunazasisossananifietiaueunluusundsnnelnednsshuunuiosasiondnuaivasunazasiiuls W
A5EUIUNINTIATIZALASIAS19VDIUNaASI303 Tokyo Notes msdautasurliduusundseulng uaznmswamnunlundou
fumsdenazassmiugiiurdyuuasdnuansynilne Tnefideysdnuly 3 Ussiuvdn ldun tondnualvesunazasiiy

nadsnsulaaznmsdaulatunasas wazanululnenusingluunazasinauuas 1304 Bangkok Notes

ya o ' o

gIdenuinlunisanulasunazasiiidnuuemalasiasisiidiainunasasiludesdlafaendnualvasunas sy
Jundn msvieusiudugidusasdnuandutunsunisdouiinasgraunlunszuiunisdawlasun uaznadsnisdaudasun
grawsnaiuesnlumelviunzauiuesduseneuisazdiuvesun allifiedeansisessdinluuiuniuusssulniielvidvy

Y v

Insuiansiunazasdesnsadeladaauuasanduy
AEARY : UMAzAS,avAsIY,NMIAaulatunasas, laiealun, uienanltn
Abstract

Tokyo Notes is a play by Oriza Hirata, the founder of Seinendan Theatre Company. He is one of the most
influential playwrights and directors in Japan. This play was written in 1994 and achieved Kishida Kunio Award which is
regarded as Japan's most prestigious award for playwriting. Tokyo Notes has been translated into 15 languages and has
been performed in 23 cities in 16 countries. In 2017, Tokyo Notes was translated and performed in Thailand using the
title of Bangkok Notes. This research aims to study the process of adaptation of this well-known play into Thai context
in order to keep the theme and the identity of the original play. This process includes the analysis of the structure of
the play, adapting the play into Thai context and working with the Japanese director and Thai actors. The study
emphasizes on 3 main areas: the study of the identity of the original play, the process of translation and adaptation

and the Thainess in the adaptation version of Bangkok Notes
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This research found that to adapt the play that has the unique and specific structure, the adaptation should
emphasize on the identity of play. In the process of adaptation, working with the director and actors has a significant
influence on the adaptation. Also, different methods may be chosen to adapt each part of the play in order to efficiently

deliver the message that appears in the original play to audiences in the different culture.
Keywords: Play, Stage Play, Adaptation, Tokyo Notes, Bangkok Notes
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2038119315 Loy (Yasujiro Ozu) 1504 Tokyo Story  1309313luuNazATinTuRsAugAaUzuinilslunsalafetdeasiouln
Wintaaudusiusvesruluaseuniiuarauludinul unavasiSesdlasunisuUaniudiie 15 1wl wazdnlanaual 23 tiles Tu
16 Usgwel 53089N1590LanNlseasAsTaInnesnysmans ynainsaluminetaslul we. 2549 neinuanayiguuain

ALAYASLYDLUUAT
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Manila Notes

lunszurunsdnuUatunazasises Bangkok Notes Tuasatiiunisinusiuiuseninemansiansddsnslugiued
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L’Jﬁﬁaﬂ Tokyo Notes International Version %dLﬁumiimﬁﬂLLammﬂwmﬁJ‘maﬁLﬂaLLamumasmﬁaﬂ‘ﬁ U Seinendan

International Theater Exchange Project 2019 ﬁﬂiﬁmﬁm Uismmﬁﬁu
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AT 2 avasdes Bangkok Notes
#i11 : Facebook Drama Arts Chula

“Setting-a keen sense of time and place-is accordingly an important element in Hirata's plays.” (M. Cody
Poulton,2002,14.5) 81915885 my lliieesnundnuazyeanasliuun uasdsinuanisiedoulmvesiazasiuaingas
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Sausssunils §iTouerinsdauadludnuasilisinaanmuda wmileudl Vandal-Sirois uas Bastin (2012,u.25) na1
11 “Since adaptations are motivated by keeping the source text applicable to the target culture, and ensuring the
efficacy of a text for a specific group of readers, the translator should consider the purpose of the text that will
be introduced in different culture, the reason why the translation is requested, and the target readers of the
translation.”
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ABSTRACT

Innovation from the development of Nelumbo Nucifera Gaerth (Lotus) fiber using the plasma process aims to
establish value-added innovations from agricultural waste. This is an eco-friendly approach. The master plan under the
national strategy on the promotion of processing by applying technology and innovation in processing agricultural
materials that have specific values including knowledge of modern wisdom efficient in processing makes a difference
to commercial production 2018 - 2037. This research is qualitative. The research methodology involves three phases.
First, study the development of Nelumbo Nucifera Gaerth fibers with information on recycled natural fibers by studying
from various sources such as books, research articles, literature reviews, journals, online media, and interviews with
proficients. Moreover, study and experiment using plain industrial weaving from flat knitting machines. Finally, the textile
modification experiment uses a plasma zinc solution process. Increase the unique properties of hydrophobic,
hydrophilic, and antibacterial.

Innovation from the development of Nelumbo Nucifera Gaerth fiber using the plasma process has established
the physical characteristics of short be stronger fibers when mixed with cotton or recycled cotton fibers (either one).
They can be processed as textiles, weaving as plain weave industrial weaving from Rapier Looms. There is a comparison
between the industrial weaving process of the Shima Seiki SVR123SP Flat Knitting Machine. On the other hand, brought
through the DBD Jet Roll to Roll Zinc Solution plasma process. The resulting textile has properties: Hydrophilic,
Hydrophobic (In different timescales.), and dirt-repellent coating. They can increase antibacterial properties by
comparing before washing and after washing Tested according to AATCC 100:2019 standard using bacteria
STAPHYLOCOCCUS AUREUS ATCC 6538 Antibacterial Evaluation. The antibacterial value was established at 89.08%
before washing. They have appeared antibacterial value increased to greater than 99.99% after 30 washing. They
increase the antibacterial value when washing textiles. The innovation of Nelumbo Nucifera Gaerth fiber using the
plasma zinc solution process can be one of the alternative materials in the fashion sportswear industry and product
lifestyle, therefore, using the plasma zinc solution process is Zero-Waste Theory (Waste to Wealth) and Circular Economy

to the new paradigms of a sustainable environment.
Key Words: Innovation, Nelumbo Nucifera Gareth (Lotus), Lotus Textile, Lotus Fiber, Plasma, Sportswear.
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Al 1 : undaang
U1 : https://news.mthai.com/economy-news/655736.html
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ABSTRACT

This research aimed to 1) study the development of Thai Phuan woven fabric in Thailand, 2) study the identity
of wisdom of Thai Phuan about Jok woven fabric in Had Siew, Sukhothai, 3) design product from the identity of wisdom
of Thai Phuan about Jok woven fabric in Had Siew, Sukhothai. The researcher conducted qualitative and quantitative
research that aimed to study the history and development of Thai Phuan woven fabric from the past to the present in
various areas that have been grouped together to form Thai Phuan Club of Thailand from 23 provinces. Data collected
was analyzed, screened the persistence of handicraft identity in terms of pattern, color, material and production
process. Then bring the identity found in the fabric handicrafts of Thai Phuan woven fabric pass through the seminal
process to obtain raw materials for synthesizing information into product design.

The study found that areas where there are 9 woven fabric handicraft groups in 9 provinces currently gathering
to produce fabric handicraft that are their identity for sale. When analyzing the functional structure theory, it found

that there were both similarities and differences among each group. In all groups, there was a fabric woven group of
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the Thai Phuan of Ban Had Siew, Sukhothai that still maintains the identity of the wisdom of woven fabric in term of
pattern, color, material, and production method. The most noticeable product is Teen Jok woven fabric of Thai Phuan,
Had Siew. This identity was analyzed and reproduced the symbol of the fabric patterns which contains 9 main patterns
and 10 patchwork patterns. The raw material of the reproduction of the fabric pattern is in the Icon Idex and Symbol
level. When analyzed according to aesthetic theory, there are four sets of meanings, namely the set of virtue, beauty,
love, and oneness. Then take the information are synthesized through the design and development process into 4 sets
of home interior products, 2 pieces per set, a total of 8 pieces in order to create a prototype product through
consultation and selected models by experts. The aim is to assess the satisfaction in the pattern and the use of home
furnishing products from the identity and wisdom of fabric handicrafts, 8 pieces of Thai Phuan Jok woven fabric from
the target group. The result of the evaluation showed that all 4 sets of products had the overall level of satisfaction at

a high level.
Keywords : Folk Wisdom, Tai Phuan Woven Fabrics, Identity, Products Design
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ABSTRACT

This research was survey studies of physical development of special children that affect to the sculpture work
creation for treatment at Special Education Center in 3 regions of Thailand which were North, South and North-East. To
study the effectiveness of sculptures for rehabilitation in children with special need in form of ability in balancing, eye-
hand coordination and tactile sensory. Similarly, alternative therapies with mixed methods research with exploratory
sequential design in term of practice led research and qualitative research. The population in this research were special
children both boys and girls with the age range 4-12 year in Special Education Center in 3 regions of Thailand which
were North, South and North-East. This research was a continuous research project for the budget year 2018. With the
objective of surveying to explore problems in physical development in part of muscle and movement problems of
children with special needs. Once the results have been analyzed, the sculpture works will be created. The data analyst
for sample respondents 100 people from special education center in 8 provinces, which were Tak, Phitsanulok,
Mahasarakham, Ubon Ratchathani, Srisaket, Nakhon Si Thammarat, Trang and Surat Thani.

The results of research showed the view point of experts in special education that the provinces that need
the most development were Srisaket, Nakhon Si Thammarat , Surat Thani, Mahasarakham, Ubon Ratchathani, Trang,

Tak and Phisanulok respectively.

Keywords : physical development needs of Special Child/Special Education Center, (Northem, Southern and
Northeastern)/develop Therapeutic Sculpture
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Abstract

Hua Hin, Prachuap Khiri Khan province, is a popular tourist destination for both Thais and foreigners with
capacity in terms of services, accommodations, hotels as well as arts, cultural and natural tourist attractions. Covid-19
pandemic has impacted the tourism businesses. Firm sanitary measures and service practices, adjusted in line with the
situation for the safety of customers and service providers have been undertaken in order to gain trust and credibility.
In addition, hotel identity management plays an important role in service selection particularly staff uniforms which are
crucial for service provision. The conceptual frameworks of the research consist of 1) design process conceptual
framework, 2) physical and aesthetic conceptual framework, 3) identity management analysis conceptual framework
and 4) Covid-19 and post Covid-19 usage conceptual framework. The results of the research will formulate learning
styles and knowledge adaptation for tourism identity management and hotel service development. This is to support
the development, quality of life of in the urban area and development in the rural areas as well as the development
and management of identity to increase the capacity and efficiency in management for the improvement of the service

quality of the tourism business. In this research, the hotel case study was used at Let's Sea Hua Hin Al Fresco Hotel.

Keywords: covid-19, identity, tourism, uniform

Introduction

Hua Hin, Prachuap Khiri Khan is a popular tourist destination for both Thais and foreigners and has the potential
to be ready in terms of lodging services, hotels, cultural and natural tourism attractions. The impact of the Covid-19
disaster, tourism businesses have been impacted. The hygiene procedures and service patterns have been altered to
reflect the situation in order to ensure the safety of service users and providers. To develop trust in the service, there
are explicit safety precautions in place include lodging, restaurant, and spa as well as the communal areas used by the
service users.

Research on hotel employee uniform design guideline is a part of the hotel's identity management. It helps to
the flexibility, ease, and suitable of use in many services, weather or upkeep. Uniform design must take into account
the shape of the person, skin tones and sizes that are various unlike other costume designs.

The results of the research will cause learning patterns, applying knowledge to modify the identity of
management to develop the hotel industry's tourist and service work of the hotel business, support the improvement
of the city's residents' quality of life and establish prosperity to the countryside. Identity development and management

methods boost management capacity and efficiency in service quality for tourism companies.
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Objectives
1. To study and analyze the demand for hotel staff uniforms from the COVID-19 impact.
2. To present a way to manage hotel identity in relation to the staff uniform.

3. To design hotel staff uniforms that can meet the usability effectively.

Scope of research

® Area scope
- Research area: Let's Sea Hua Hin Al Fresco hotel, Hua Hin, Prachuap Khiri Khan
® Respondents' sample group scope
- Respondents' sample group consisting costume design specialist, and travel and service business operators.
Sample group in this research are:
1. Costume design specialist 3 people.
2. Travel and service business operators 3 people.
3. A sample of 100 consumers was sampled by Thai tourists.
® (Content and processes of the educational plan scope
1) Books, researches, academic papers, and field resources from relevant specialists is used to codify
knowledge regarding the design of hotel staff uniforms.
2) Knowledge on the usability of design and identity management that is codified from expert field
resources, including books, research, academic papers, and field materials.
3) Evaluate the satisfaction of the appropriate hotel staff uniform design guidelines.
4) Summary and creation of hotel staff uniform design guidelines.
® Content of hotel staff uniform design scope
The researchers studied the design of hotel staff uniforms, and determined the scope of the research as follows:
® Design Let's Sea Hua Hin Al Fresco hotel‘s staff uniform 1 collection.
® Publication designs Let's Sea Hua Hin Al Fresco hotel‘s staff uniform in information systems to guide
further design.
® Research project theories, hypotheses, and conceptual perspectives
O An important perspective is used in this research
1) Design process perspectives
2) Physical and aesthetic perspectives
3) Identity management analysis perspectives

4) Perspectives for use in the situation of the pandemic and after the COVID-19 pandemic.
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Let's Sea Hua Hin Al Fresco hotel uniform design

l 1. Research into the design process.
2. Aesthetic and physical research.
Historical research, service style - designs, colors, patterns
concept # 3. Research the situation and trends in tourism

behavior following the outbreak of COVID-19.

Tourism Identity Analysis, in Hua Hin

. 2

Design staff uniforms in accordance with the

changes with changes in tourism behavior after the

COVID-19 pandemic.

Design Let's Sea Hua Hin Al Fresco
Evaluate the designs. # hotel‘s staff uniform 1 collection.

&

Knowledge publications

- Creative Design

- Creative Economy

Figure 1 : Research perspectives

Source : Supawadee Juysukha

Research Methodology
Step 1: Research design
Identity management for hotel staff uniform design is a qualitative research that involves reviewing literature on
variables about staff's uniform role. To research and analyze the management of identity communication, as well as to
develop research tools. As a result, qualitative research is divided into 4 stages following:

1) Data was gathered through focus group conversations with professionals in hotel management and costume
design to analyze the hotel's distinct identity, including concepts and decorations, as well as the service
style.

2)  Analyze variables in order to apply in costume design.

3)  Analyze Covid-19 that impact to hotel service and apply designs suitable for realistic usable.

4) Designs are presented, and tested for further development.
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Step 2: Research area
Let's Sea Hua Hin Al Fresco hotel, Hua Hin, Prachuap Khiri Khan.

Step 3: Populations and sample group

1) Populations are costume design specialist, and travel and service business operators.
2) A sample of 100 consumers was sampled by Thai tourists.
Step 4: Research tools
The tools that used to collect data is questionnaires to assess satisfaction which contains a 4-level
approximation scale.
Data were analyzed with SPSS program for statistical analysis to accompany the presentation of the analysis
results:
1. Percentage
2. Mean

Step 5: Data collection

1) Procedures and methods for gathering data from academic documents about uniform design and identity
management corporate as follows: books or textbooks, research papers or theses, academic publications,
research articles, and documents presented at academic conferences or seminars

2) Gather data through field trips, surveys, and interviews.

Step 6: Techniques and methods for processing, reviewing, and analyzing data
1
2

Describe Let's Sea Hua Hin Al Fresco hotel‘s general information and service style.

Describe the qualities of hotel staff uniforms in different departments.

£~ W

)

)

) Study tourism characteristics, at Hua Hin, Prachuap Khiri Khan.

) Analyze pattern of Thai tourists' changing tourism behavior in the aftermath of the Covid-19 issue.
)

5)  Summary of guidelines for applying in hotel staff uniform design.

Step 7: Design and evaluation

1) Let's Sea Hua Hin Al Fresco hotel‘s uniform design.
2) Evaluation of the design.

Step 8: Conclusion and presentation

1)  Summarize the results of data analysis by using the SPSS package for statistical data analysis and present
results as follows:
- Percentage
- Mean
2) Present research results

- Presented research results at an academic conference or published in an academic journal article.

Research on uniform design guidelines for hotel staff is a part of the hotel's identity management system. It

also contributes to the flexibility, convenience, comfort, and suitability of the service working behavior, weather and
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upkeep. Uniform design must take into account the shape of the person, skin tones and sizes that are various unlike
other costume designs. Including supporting hotel identity management to be consistency and participation in
development tourist and hotel industry services and increase management efficiency to improve tourism industry
operators' service quality.

Tourism business is the main business that builds reputation and income into the country. It's also a business
with components from a variety of industries such as food, decoration, art, culture, and environment. As a result,
responsibilities of 4-5 star hotel staff is divided into numerous sections in order to give efficient service. Therefore, the
uniform plays an important role in expressing the hotel's identity. This includes cultural identity and the identity of that
area. Also, it should be beneficial to the departments' operations or activities and staff's personality plays a vital role
in establishing a hotel's image.

Hua Hin, Prachuap Khiri Khan is chosen for this research since it is a popular tourist destination for both Thais
and foreigners and has the potential to be ready in terms of services, accommodations, hotels, cultural and natural
tourism attractions. As a case study, researchers chose Let's Sea Hua Hin Al Fresco hotel. The aftermath of the Covid-
19 disaster As a result, tourism businesses have been impacted including the hygiene procedures and service patterns
have been altered to reflect the situation in order to ensure the safety of service users and providers. There are
measures in place to ensure cleanliness and hygiene at a high level that has been certified according to specific
standards that establish the service's credibility in lodging, restaurant, and spa, as well as the communal areas used by
the service users.

The following materials and relevant research were studied as a guideline for the design and development
of staff uniforms for Let's Sea Hua Hin Al Fresco hotel based on the above related information:

Part 1 Type of tourism business and the 12th National Economic and Social Development Plan (2017-
2021).

Part 2 Tourism identity in Hua Hin, Prachuap Khiri Khan.

Part 3 Preventive measures and tourism practices to prevent the spread of the coronavirus disease
2019 (COVID-19).

Part 4 Changing of the behavior of Thai tourists after the Covid-19 outbreak issue.

Research result

“Let's Sea Hua Hin Al Fresco hotel combines inspirational design, unparalleled personalized service and an
authentically relaxing character in a concept we call barefoot luxury. At the center of property, there are 40 beautifully
constructed guest suites in front of a gorgeous lagoon pool, with every detail chosen to enhance your time at the
resort. At the restaurants, bar and room service, you can test your taste senses to their limits with a dizzying diversity
of local and international dishes, as well as a great collection of exquisite wines and bravura cocktails. Great service is
the soul of the resort; our Holiday Hosts are dedicated to the task of providing attentive, unobtrusive assistance and
maintaining impeccable standards whilst nurturing a deliciously carefree ambiance. Let's Sea Hua Hin Al Fresco hotel is
purpose-built to give the vacation experience your heart desires, as well as a collection of experiences you'll never

forget, whether it's a romantic getaway for two or a simply solitary refuge from the stresses of daily life.”( Let's Sea Hua
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Hin Al Fresco hotel, 2007) From the service concept of Let's Sea Hua Hin Al Fresco hotel, which in this research has
concluded that,

1. From the design concept living close to nature, "Al Fresco" in Hua Hin, and personal space (Human Space /
Comfort Zone) is also respected. Customer target is couples of all ages and genders, as well as children under the age
of 12, are not permitted to stay. The following is a list of service kinds and department personnel:

1.1. Holiday Host & Guests Fulfillment

1.2. Gaia Spa

1.3. Happily Refuel

1.4. Cooking Artist

1.5. Clean & Care

1.6. Proper Property Management

1.7. Safe Sure

1.8. Supply Chain & Profit Optimizers

1.9. Trust & Reliable

1.10. Earth & Team Engagement

The results of the uniform satisfaction questionnaire found that employees pay attention to the style of clothing

that is easy to wear and help in the development of personality and work adaptability. The first place is the demand
for uniforms that are easy to wear, flexible, and convenient to work. Second place is a uniform with duties that are
appropriate for service during and after the Covid-19 epidemic. Also third place is uniforms are easy-to-care and durable
fabrics., and finally uniforms support personality.

1. Uniforms with the hotel's identity by taking into account the convenience and safety of service providers and
service receivers during and after the Covid-19 outbreak, where behavior has changed. This is in line with the
organizational identity creation idea (Corporate Identity) (Melewar, T.C., Karaosmanoglu, E., & Paterson, D.
(2005). In a way that the hotel uniform becomes a part of the corporate culture, representing the organization's
operations, vision, structure, and image, through the staff that are the hotel's representatives. The hotel uniform
plays an essential part in the image and system of the hotel's operation, Employees gain confidence and
perform more efficiently as a team by allocating roles and responsibilities in a methodical, organized manner.
At the same time, clients who come to obtain services will be able to distinguish the hotel's identity through

the use of uniforms.

Tablel : Design guidelines

Observations Design guidelines

Concepts - Mature but playful.
- Hua Hin nature at its best.

- Service according to today guests’ expectation.

Keywords - Architecture related as a scene or platform
- Enhance personality and confidence in the job.

- Convenience and flexibility in work.
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Observations Design guidelines
Silhouettes Slim line, Free form
Materials Cotton, Linen, Polyester
Color way Morning Sand Dune is Color of scene/platform
Details - Functional
- Not hot, Not easily wrinkled, Resistant to washing 120 times in 1 year.

3. Another important aspect of the design is the budgeting for staff uniform, including in upkeep factors to
make the usage of the staff uniform to be the most beneficial. Perhaps it's not only a matter of cost but also the
perspective and responsibility to the environment which is another issue that Let's Sea Hua Hin Al Fresco hotel focuses
on. There are 95 employees in total. Employees will be given 3 uniforms per person, with a one-year average usage
duration. However, the uniform has been ruined by using and upkeep, and to transform the image of the employees
and consumers that use the service with an average budget for changing staff uniforms of 800-900 baht per set. From
the data presented above, an important component in the design of hotel staff uniforms must be considered both the
nature of the work position and usage functions, as well as the hotel's image and identity, suitability for various wearers,
including shape, skin color, personality, usage behavior, etc.

4. Compliance measures and standards in regard to service patterns and employee uniforms such as masks,

caps, gloves, and various disinfection equipment that staff must carry are set forward by the Safety & Health

Administration (SHA) and (SHA+).

Qwe
i

“

Figure 2 : idea sketch

Source : Supawadee Juysukha
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Figure 3 : mask with iconic design

Source : Supawadee Juysukha

Discussion and Conclusion

Because of Hua Hin's popularity as a tourist destination. Therefore, it is a city with a variety of hotels of varying
degrees that makes Hua Hin's tourism identity has a wide range of recollections. As a result, each hotel must develop
its own personality whether it's a type of architecture or an interior design, room, facility and service. Another important
aspect of the hotel's image is activities and uniforms. In this research findings are base on discussions with senior
hospitality professional and got their views on the trends in staff’s uniform in the hotel business about the various
factors during COVID-19 to be considered while selecting the right uniform. In current scenario, it is advisable to keep
the designs simple when it comes cozy and sensibility. This research has been summarized as a guideline for future
development according to the following issues:

1. Uniform design that is consistent and takes into account wearing behavior and upkeep procedures are critical
in order to be suitable and able to complement the wearer's personality while working.

2. Describing hotel identity through staff uniforms with the style to match the concept of the hotel. The uniform
of the Holiday Host & Guests Fulfillment staffs plays a major role in advertising and promoting the hotel concept by
word of mouth through guests, as the Happily Refuel staffs in the uniform creates and appealing impressions in the
mind of the guests because their working area create a strong impact on customer’s mind. Also, in relation to
architectural style, interior design, and other hotel aspects through selected textiles and materials, tone or color
combination with graphics, logos, or monograms.

3. During the period of the pandemic and after the Covid-19 outbreak, staff uniforms are much more important.
Because of precautionary procedures that will keep both service providers and service recipients safe. A variety of
accessories were added to the kit, such as masks, face shields, gloves, caps, including protective clothing and disinfection
procedures vary depending on the responsible department and the nature of the activity.

4. Budget for uniform management operations is a crucial to consider the first factor. Because there is a glaring
issue with fabric and material procurement and suitable.

The uniform plays a major role in the hotel industry. Being in the hospitality industry, hotel uniforms convey the
image of the hotel. Apart from creating lasting impressions and memories through hotel personnel’s personalities, hotel
uniforms must be designed in a way so that the hotel personnel can feel confident, teamwork and can pass on positive

energy to service operation. There are factors that need to be taken into consideration for hotel uniform design during
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the normal situation. However, during the COVID-19 period, additional factors require attention as in the increase uses
of facial masks, gloves, alcohol spray as well as the hygiene, trust and care with their increased steps and details.

The important hotel uniforms are for those in the client-facing departments such as the reception and
restaurants. As a results, the design has been improved with additional COVID-19 prevention measures more than other
operational departments. The 2 departments are also another form of hotel’s public relations as Let's Sea Hua Hin Al
Fresco Hotel is known for its service with popular restaurants. A number of tourists therefore visit the hotel for photo-
taking purpose with online platform contents. The design of hotel uniforms is thus crucial for the image and sustainable
tourism promotion.

This research can be expanded for management purposes and creating staff uniforms to serve both the service

tourism and hotel industries in terms of epidemic prevention and environmental protection in the future.
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Abstract
Taoism music is an important part of Chinese traditional music. Because Taoism music is rarely influenced by
war and dynasty change, it preserves the original appearance of traditional music and is called the "living fossil" of
Chinese music. Zhengyi Taoism in Nanyue, Hunan Province belongs to folk Taoism, and its musical elements, on the
basis of maintaining the aesthetic characteristics of Taoist music, embody rich local folk musical elements with obvious
characteristics. This paper analyzes the process and music ontology of Nanyue Zhengyi Taoism ritual music, and
summarizes its characteristics.

Key words: Nanyue Taoism, Zhengyi Taoism, Ritual Music, Music Features.

Introduction

Taoism is China's native religion, which embodies Chinese traditional aesthetic thoughts. The formation of
Taoist music has absorbed a variety of traditional cultural factors, has a diversity. As early as in the Eastern Han Dynasty
before the historical trace, in the Eastern Han dynasty Taoism was formally founded. During the Jin and Yuan dynasties
and the Southern Song Dynasty, Taoism music turned to folk development. The confrontation between Jin Yuan
Dynasty and the Southern Song Dynasty and the shift of Chinese culture to the south all played an important role in
the development of Taoism music. At this time, three sects rose in the north, namely taiyi, Dadao and Quanzhen,
among which Quanzhen Taoism was the largest. From the Song and Yuan dynasties, Quanzhen Taoism became one of
the most important Taoist schools. After the Yuan Dynasty, Taocism was unified into zhengyi and Quanzhen. With the
confrontation between quanzhen Daoism and Zhengyi, Taoist music began to form different systems.
1.0Overview of Nanyue Zhengyi Daoism

Zhengyi Taoism is an important vein of Taoism in China. Different from the Quanzhen Taoism, the Zhengyi
Taoism represents a group of folk tacists who are engaged in farming and religious activities. Although there were no
fixed temples for the activities, the organization and management were not strictly standardized. However, due to the
complexity of the activities, the local charm characteristics and the preservation of the music is difficult to reach the
Quanzhen Taoism.

Nanyue Zhengyi is a Taoist group which is active in the Nanyue region of Hunan province (Hengshan,
Hengdong, Hengyang and other areas in central and southern Hunan). It is a Taoist group which is organized when it is
engaged in farming and religious activities. The Taoism rituals cover the magic figure and Zhaijiao activities. The music
of Nanyue Zhengyi Taoism includes Jingyun (vocal music) and instrumental music, especially the instrumental music
has its own characteristics. Its ritual music inherits the basic system of Taocism music, but also highlights the strong local

characteristics, reflects the religious music regional and super regional fusion unique characteristics.
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2.The ritual activities and music usage of Nanyue Zhengyi Taoism, Taking the Yang Lin God King's Peace Qing
Jiao ritual as an Example

2.1 Overview of ritual activity background

Yang Lin God King's Peace Qing Jiao ritual held in Caishen village, Nanyue District, Hunan Province, to ensure
the safety of the village. The ritual lasts three days and two nights. It is a medium-sized ritual. The ritual is held regularly
every three years, and the temple is located in the Temple of The Yang Lin God King in the Village of The Lord of the
Wealth, Nanyue District. Yang Lin God King is a local god, based on Yang Lin, a general of the Sui Dynasty. A total of 12
Taoists participated in the ritual. The organizer of this ritual is Taoist priest Tan Jinhe who was born in 1946, Standing
director of Nanyue Taoist Association, member of Hunan Province Folk artists Association, vice president of Nanyue Folk
artists Association. In 2008, he was passed down by Fu Lu in Tianshifu, Longhu Mountain, Jiangxi Province, representing
the highest level of the ceremony of Zhengyi in Nanyue.

2.2 Ritual activity program and music usage

(1) Preparation before the ritual

The day before the ritual, the organizers of the Caishen Village made preparations work. Specific matters
include: Set up a kitchen, prepare food materials just as rice, oil, pig,vegetables and other ingredients. Provide
accommodation for visitors, etc. The Taoist priest who executes the ritual will prepare robes, joss sticks, dharma artifacts,
and dharma lists, etc.

(2) Posting the list

Early in the morning on the first day of the ritual, the list was posted. The list, with black characters on a
yellow backeround and a circle around it, introduces the purpose, content and basic process of the activities. The

content is as follows:

Figure 1 : Posting the list

Source: Li Gang

(3) Invite the Taoist Priest

Inviting taoist priest is the first part of the ritual, which consists of three steps. Scheduling, borrowing, and
mages. The nine Taoist priests are arranged in the order of "tablet -- gong -- small drum -- nao -- big suona -- Small
suona - small gong -- tablet". Then go in to the temple, to borrow the temple for ritual, the Taoist priest report their
qualifications to the gods.

The use of music includes instrumental performance: [Han Dongshan] [Xiangzan] [Anchun tune], chanting: [Tai
Chi fen gao Houl.
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Figure 2 : Invite the Taoist Priest
Source: Li Gang

The melody is made up of two parts. The first passage has eight bars, a 4+4 parallel passage. Chinese e - Yu
mode, gentle speed. The melody begins with a four-tone series of "mi-- SOL --do--la", with "Xiang - yu" mode color, and
reflects the obvious local color. The second melody adopts four two beats, ten bars, and is accomplished in one stroke.
The rhythm is quickened, the rhythm is tight, and the mood of singing is quite tight and slow, with the horn sound as
the evil spirit. The instrument takes the drum as the section, together with the gong, the cymbal alternately plays.

(4) Qing Shui

The ritual of Qing Shui is get water from the river it's means to go to the river and invite the god of river go back
to the temple. Living water must be invited in the place of running water. The order of the water procession is: the
red and yellow canopies with flying dragons in the front, the red and yellow flags, the yellow prayer flags next, the
musicians again, and the believers at the end. The procession started from the Temple of Wealth to the river, where
the ceremony was held. The procedure is: confession -- take water -- offer table -- play music (Qu Pai shui Longmen)

-- return.

Figure 3 : Qing Shui

Source: Li Gang

The use of music includes: small blow, qupai [Shui Longmen] [a flower] [an Chun tune] [anti a flower] [Han

Dongshan]. Chanting [Tai Chi feng gao] [day without atmosphere toureth].
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Figure 4 : The use of music includes: small blow

Source: Li Gang

Bars 1--4 is the first phrase. It is composed of two pieces of music, 2+2. It has a square and integral structure
and a folding termination. The melody begins with an ascending jump of the Sol, forming a nuclear tone of Sol --do--
la-- SOL. Bars 5-11 are the second phrase, which is carried out by the second-degree shift of the nuclear cavity tone
of the first phrase. The basic motive of la--re--do-- LA is extended twice, forming an irregular integral structure of 7 bars,
and the melody is always running at a high level. 12- 15 is the third phrase, 2+2 square integral structure, melody
smooth. 16--20 is the fourth phrase, 5 bars, ending with a seventh leap. The whole song consists of four phrases, G
Gong pentatonic mode. The rhythm is steady, the speed is gentle, and the nuclear tone runs through the whole tune.

(5) Sending letters

"Letters" are peace symbols written and stamped by Taoist priests. Content for the gods "clean up ghosts

inside and outside, protect a safe", By the followers to assist the Taoist distributed to every household.
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Figure 5 : Sending letters
Source: Li Gang

(6) Bai Jie

The Bai Jie, which means to turn over a ghost and remove the evil. Interspersed with chanting, singing and
reciting, instrumental accompaniment. Musical Instruments are flute, surnay, small drum, gong, electronic organ,
cymbal.

Buxu rhyme is one of the earliest, most widely used and most representative pieces in Daoist music. According
to the research of Mr. Pu Henggiang, Bu Xu was first seen in the Ling Bao Zhai of Taoism in the Eastern Jin Dynasty, and
was also used in the earliest Taoist rituals. Although the singing style and melody form of buxu rhyme vary from place
to place, the tunes are mostly slow and melodious, smooth and slow. Through the analysis and comparison of musical

morphology, it is found that the Nanyue is a step virtual melody line has unique style characteristics.
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The use of music includes: Chanting [step virtual rhyme] [cross three realms difficult] [all things disappear here]
[Sanging] [Taishang Miluo supreme day].

(7) Bai Zhang

The ritual of Bai Zhang after dinner, also known as Evening chanting, is intended to praise the virtues of the gods.

The two taoist chanting accompanied by instrumental music.

The use of music includes: Chanting [heavenly praise] [three convert] [throne spirit golden templel.
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Figure 6 : Tianzun

Source: Li Gang

On the one hand, the melody of TianZun Praise is composed of the beat form of the scattered meter, and the
melody is added with grace notes, which reflects the aesthetic characteristics of soft, empty and quiet, singing one song
and three sighs of Taoist music. The melody, on the other hand, revolves around the four core notes la, do, mi, sol, it
obviously has the system of Xiang Yu mode and its structure. It reflects the strong local charm characteristics and the
super regional characteristics of cross-pollination, mutual feeding and mutual integration between religious music and
local music.

(8) Jin Tan

Jin Tan aims to get rid of evil, clean the temple's atmosphere. One daoist chanting with instrumental
accompaniment, followed by instrumental ensemble. Chanting [Huang Tu consolidation], instrumental performance
[fisht homn fly]. So far, the first day of ritual activities over.

(9) Reward heaven and thanks the ground

"Reward heaven and thanks the ground" as the second day of the first part of the activities, is the Taoist priest
to reward the five sides of gods. The content of the scriptures: "Soak up the creation of heaven and earth, and protect
the god praying. In order to bless and eliminate the disaster, protect the life of the extension of life, auspicious, punish
evil, not merit respect of small profits, hope happy accept ". chanting and instrumental music playing interspersed, the
atmosphere is more active.

The use of music includes: Chanting [new Tianguan] [day song] [putianle] [Jintang month] [Tianshi celebrate life],
instrumental performance [wannian huan] [flower song] [South into the palacel.

(10) Bai Zhang

The ritual of Bai Zhang before breakfast, also known as early prayer, aims to praise the virtues of the gods. The

two daoist chanting accompanied by instrumental music.

119



—; ansRadusTied AnAaUNTINAERS NAnedeTuigEINgHi

A:AaUnssumaas 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

The use of music includes: Chanting [heavenly praise] [three converts] [throne spirit golden temple].

(11) To make sacrifices in the temple

After breakfast, all members and devotees go to Nanyue Temple which is the largest ancient building complex
in south of China. It has a scale of 98500 square meters. Nanyue Temple is divided into nine doors and four courtyards,
eight Taoist temples in the east and eight Buddhist temples in the west. It is unique in the temples of our country and
the world.

The aim of this ritual is worship of the gods. The Taoist priest wears a Taoist robe and a crescent moon crown
on his head. The Taoist priest played the musical instrument as he walked. Along the way, people greeted them with
firecrackers and believers followed them. To the main temple hall, competent, chanting. Worshippers turn to incense
and worship.

M At . M

Figure 7 : The Taoist priest wears a Taoist robe and a crescent moon crown on his head

Source: Li Gang

The use of music includes: Chanting [Master Miro supreme heaven], [ master upload fruul, [instrumental
performance], [Han Dongshan], [a flower], [A Chun tune].
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Figure 8 : A Chun tune

Source: Li Gang
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The above melodies, with a range of 14 degrees (g -- f2), are rare in Taoist chanting melodies. The first two bars
of the melody can be regarded as the introduction. The melody starts from the highest note, and then goes down in a
wavy manner. The rhythm is strong, and the Shang is the sound to form the termination. After the fourth bars, the
range is basically kept within an octave, and the melody is mainly progressive, with stable rhythm and strong melody
fluidity. The melody terminates with the Shang tone. This melody sound starts from the high-tune singing of the creative

cavity form is one of the major features of Nanyue Zhengyi daoism ritual music.

(12) Chanting, worshiping and singing

The use of music includes: Chanting [Jade Emperor Jingjing] [Three Officials Jingjing]

(13) Burning maple incense

Burning the maple incense is burning the "incarnation of Tai Shang Lao Jun god" maple incense, take the meaning
of sending god to heaven. The basic procedure is "supplication - chanting - making vows - burning incense".

The use of music includes: Instrumental performance [flying in the sky] [gong edge drum] [send to the dayl.
chanting [Xuan bu Yungang on] [Tai Shang Milo supreme day] [Oriental Qingxuan God].

(14) Fang Yan

Fang Yan is a ritual activity for the living to eliminate disasters, pursue happiness, and seek liberation for the dead
to cross over. This ritual is widely used in Buddhism. It is generally held in the dusk, when the evil ghosts are hungry,
and they are offered food and drink through the flame discharge port to degree the evil ghosts. The basic procedure
of this ritual is "opening the altar - chanting - calling - vowing - ceremony ending". So far, the second day of ritual
activities end.

The use of music includes: Chanting [Oriental Qingxuan God] [sanging] [open throat] [Guanyin words] [moon light
wind ging] [Yujing million law].

(15) Invitation to the patriarch

On the third day, the first procedure is to invite the patriarch, the procedure includes "invite the patriarch -
receive the blast - the statue of light”.

The use of music includes: Chanting [Yuyin feng please] [burrow convert teacher] [cross three realms difficult]
[all things disappear here] [Yujing wan fa]. Instrumental performance [Small door] [flower song] [Fight horn fly].

(16) Bai Zhang

Before lunch to Bai Zhang, that is, noon chanting. The taoist chanting accompanied by instrumental music.

The use of music includes: Chanting [Heavenly praise] [Five blessings] [Jintang month]

(17) Ship delivery

The boat is to send the river He Bo god, similar to the process of Qing Shui, by the Taoist priests and believers
formed a procession to send the god, playing along the way, to the river. This procedure is the final step in the whole
ritual. At this point, the whole ceremony is over.

The use of music includes: Chanting [Mixed Yuan diao] [Anchun Diaol.

1. Ontology analysis and music feature of ritual music of Nanyue Zhengyi Taoism

3.1 Music genre and form

Nanyue Zhengyi Taoism ritual music is an organic part of ritual activities, and the use of music is strictly
procedural. Different ritual activities use different music. The music used in ritual activities can be divided into two
categories: vocal and instrumental music.The vocal music is mostly combined with the local dialect, and improvised
with the tone characteristics of the dialect, which is mostly used for long texts or texts with relatively free words. When

singing, only one or two percussion instruments, such as gongs or drums, are used for accompaniment. The sound is
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simple, mysterious, quiet and religious. Instrumental music has many forms, such as drum music, percussion music and
ensemble. Music performance can take the form of sitting performance and walking performance according to the
needs of the priest who presides over the ritual activities. The distinctive feature of Zhengyi Tacism music is its distinctive
locality.

3.2 Mode and melody style

Generally speaking, Chinese national pentatonic music is used in Nanyue Zhengyi Taoism ritual music, with few
lyrics and many melody sounds, slow rhythm, singing and sighing, which is similar to Kunqu opera, and expresses the
aesthetic characteristics of emptiness, quietness and smoothness. Musical instruments generally adopt Chinese national
pentatonic and hexatonic styles. Playing music is the main theme: suona, gong, cymbals and other instrumental music.
Playing tends to be tight and slow, with fresh, lively, cheerful and clear style and strong life flavor. The tune is compact
in line shape, without decorative sounds. The style of music is generally focused on the color of folk music, and most
of the music is smooth and simple, smooth and beautiful, and the style is lively and bright. Compared with Quanzhen
taoism music, folk music has stronger flavor.

3.3 Music emotion

Nanyue Zhengyi Taoism ritual music is not urgent in speed, not strong or weak in intensity, quiet and steady
without climax, and the lyrics vaguely float in the smooth and coherent melody line, which makes the sound effect
appear natural and balanced. Solemn, but lacking passion and sense of change. Rhyme singing is quite different from
that of traditional Chinese operas and folk songs. Usually, it doesn't pursue articulation clearly, but emphasizes
articulation. Basically, it is difficult to hear the lyrics clearly, but it makes the tone particularly natural and fluent. All
these reflect the aesthetic pleasure of pursuing simplicity, peace and tranquility.

3.4 Aesthetic characteristics

As an important part of Chinese Taoism music, Nanyue Zhengyi Taoism ritual music embodies the Taoist aesthetic
characteristics of softness and quietness. The fundamental characteristic of femininity is weakness, inaction, and
everything is like flowing water, so it is interlinked with the essence of Taoism. In the aesthetic form of music, the
beauty of femininity is reflected in the conflict-free nature that follows the trend. It is a kind of music movement that

is inherently implicit and natural, and it is sound without illness, noise, carving, elegance and elegance.
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Abstract

High-pitch vocal is a necessary skill for a tenor singer. They are singing high-pitch technique called covered
singing extended singer voice range to reach the highest pitch range. In China, covered singing techniques improve male
adolescent singers to enhance singing high-pitch skill. By implementing critical thinking into the learning process, the
students leamn to critique their vocal problems the cause of the singing problem, and the proper method for improving
their singing. The assessment of the result was evaluated by themselves, the teacher, and their classmates. Adopting
critical thinking in the learning process decreases the teacher-center level of leading a class in which the teacher leads
the class in full response: conducting and solving individual students. Using critical thinking is transformed the learning
process into a student-center. The student learned to solve their singing problem by themselves with teacher guidance.
Moreover, this process is suitable for the female teacher who cannot demonstrate the tenor vocal for male adolescent

students. By using this technique, the male adolescent singing in high pitch could be more successful.

Keywords : high-pitch vocal (covered singing), critical thinking, tenor voice, male adolescent

Introduction

Nowadays, rapid improvements in vocal music singing cause some changes in Chinese vocal music teaching.
Teachers need to think more to adapt to the new problems in teaching. Singing in high pitch areas is the most
considerable difficulty for male adolescent students to learn vocal music, which requires teachers to study the covered
singing method to help them learn to solve this problem (Wu, 2019).

“Covered singing” is a necessary skill for a tenor. The high pitch is the key to checking the tenor. However,
“covered singing” is the key to checking the high pitch. “covered singing is one way to help male adolescent students
learn vocal music better. It could reduce the difficulty of singing high pitch effectively. Students learn to reflect on their
voices, listen to their recordings, and improve their voices. This is how to learn vocal music by critical thinking.
“COVERED SINGING”

According to Stellan Hertegard Jan Gauffin and ohan Sundberg (1990) “Covering the voice near the passaggio
is a skill mainly used in male classic Western singing. The purpose is said to be to smooth the register transition and
avoid register breaks. The findings indicate that covered singing also is associated with larynx lowering. Covered singing
near the passaggio shows similarities to so-called phonation and is probably preferable from the point of view of vocal
hygiene.” Open and covered singing are terms for two voice modes used in classic Western singing. The term covered
singing was introduced by the French tenor Duprez around 1830. Different from open singing, covered singing is a term
mainly used for male singing on open vowels. The purpose is said to be to smooth the register transition near the so-
called passaggio.

For male singers in the western operatic tradition, the upper part of the frequency range contains a series of
pitches called passaggio, the transition between ‘chest’ and ‘head’ registers. Covering the voice near the passaggio is a
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technique mainly used in male classic Western singing. The purpose is said to be to smooth the register transition and
avoid register breaks. The study findings covering physiologically means a widening and lengthening of the pharynx and

«

defines the “covered singing” and passaggio. In addition to being used to smooth the register transition, “covered
singing” is used more as a means of singing high notes in China. Li Haiyang (2019) states that "covered singing" is a tenor
singing skill that helps tenors expand their vocal range. The specific method is to lower the larynx and expand the
laryngeal cavity. This method can significantly break through the original range. According to Zhang Cuifang (2012),
Singers do not have an exact definition of the "covered singing" method. Luciano Pavarotti, the world's favorite Italian
tenor, called it "covered singing," Placido Domingo, the Spanish operatic tenor, noted for performances in operas by
Verdi and Puccini, called it "closed singing," however, Carlo Bergonzi, the world's favorite Italian tenor, called it "Mask
singing" In China, only a few people can understand and use this singing skill correctly. Mask singing means that the
position of the voice is near the eyes. Different names are just different ways of describing "covered singing.

Hollien (1974) defines a voice register as "a series or range of consecutively phonated frequencies which
produced with nearly identical vocal quality" and "ordinarily there should be little or no overlap in fundamental
frequency between adjacent registers," As discussed by Hollien, the trained singer in performance usually wants the
audience to have the impression of only one single register over the entire vocal range and tries not to expose the
different registers. The singing skill is the means to achieve this goal. "covered singing" is an excellent vocal skill for
this purpose. Hollien (1983) states that "If an untrained singer is singing an ascending scale, a perceptually clear register
break from chest to falsetto may occur near the passaggio. The trained singer avoids this .by the covering technique,
which allows him to pass from chest to head register without any perceptual difference in timber." The covered
singing method can solve the problem well and avoid breaking, which is a problematic tenor skill. Perceptually, the
covering can be described as a slight darkening of the voice quality. For instance, open vowels such as [a:] or [a~:] are

modified towards[O:] and [8:]. This is in contrast with open singing, where the vowels retain a brighter timbre.

Problems in teaching Male adolescent students

"Covered singing" is a kind of singing skill only for male singers. However, most of the teachers are women.
Female teachers cannot demonstrate the "covered singing" method, making it more difficult for male students to learn
vocal music. Men and women have similar voices before the sound changes period. After this period, the voices of men
and women began to differ significantly. Meredydd Harries, Sarah Hawkins, Jeremy Hacking, and leuan Hughes (1998)
studied the pitch of the male voice lowers during adolescence. And students began to learn vocal music after this
period. Women's voices don't change as much as men's. The period of male voice change will continue for several
years. Therefore, it is more difficult for male students to learn vocal music. (Liang Lina, 2011) stated that In China, many
teachers lack experience in teaching, especially female teachers who lack experience in teaching male students.
Teachers should treat male and female students differently and use different methods to teach different students.

Peter A. Facione and Gittens (2011) stated that the thyroid cartilage is often called the throat, the male's throat
is prominent, the female's throat is not apparent, the vocal cord is in the throat, the female vocal cord length is 14
mm — 18 mm, the female vocal cord average length is 15 mm, the male vocal cord length is 18 mm — 24 mm, the
male vocal cord. The average length is 20 mm.
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A, Male B. Female
Figure 1 : Vocal fold closure during phonation in a normal healthy man (left) and woman (right)

Source : Gregory :2013, 35

Teachers should pay attention to the different characteristics of male students and female students in teaching.
“covered singing” is a suitable training method for an adolescent male student to study vocal music about the high
pitch. The vocal tone's height is affected by the length of the vocal cords, the tension, and the size of the glottis. Adult
men's vocal cords are long and wide, and women's vocal cords are short and narrow. When we speak, the vocal cords
on both sides are tightened, the glottis is narrowed, and even almost closed. The airflow from the trachea and lungs
continues to impact the vocal cords, causing vibrations and vocalization. Under the control of intralaryngeal muscle
coordination, the glottis is subjected to regularity control. (Huang lu, 2013)

As women have higher tones than men, teaching male adolescent students’ vocal music should be based on
the characteristics of male students' voices (Huang lu, 2013). It is difficult for a female teacher to teach a male student
because the female teacher cannot imitate the male voice, and the students cannot understand the teacher's meaning
directly. However, by using the "covered singing" method, Female teachers can also help male students learn the skill
and sing the high notes. It is well known that there are obvious differences between men and women in physiology. As
good vocal educators, we must pay attention to this objective physiological phenomenon at any time. As good singers,
we must also understand the difference between ourselves and others. Because only by paying attention to this

problem can we improve the level of vocal music and education better in vocal music learning and teaching.

Training method for covered singing

There are some similarities and differences between the “covered singing” training method and the usual vocal
training method. For example, the way of breathing is the same, but the way of practicing is different.

Breathing: There are two ways to breathe; The first one is not suitable for singing; we called clavicular breathing
or scapula breathing.

Cornelius L. Reid (2018) states that "Clavicular breathing is a system of inspiration whereby the upper parts of
the chest are raised while the diaphragm is drawn in. The effect of this method of breathing is first to interfere with,
and then destroy, the effective coordination of the vocal organs." He also states that "Two important reasons make
clavicular breathing useless as a practical technique. First of these is that by raising the chest and lifting the shoulders,
the neck muscles are brought into tension. This constitutes an unnecessary involvement, and the neck muscles' tension
soon spreads until the entire upper portion of the anatomy becomes rigidly inflexible. Continued use of clavicular
breathing leads to tonal throatiness." The second one we called abdominal breathing. It is a deep breathing method. It
is not only the right way of singing but also keeps your lungs healthy. Abdominal breathing is rarely used in daily life.
Surprisingly, abdominal breathing is the same as ancient Chinese QiGong, a deep breathing exercise from China

breathing. Its breathing pattern is similar to yoga.
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Position of larynx

The training of low larynx position is the key for male adolescent students to learn bel canto. The singers
recommend a comfortably low position of the larynx in singing. The position of the larynx in popular singing is
constantly changing. In Bel canto, the position of the larynx is in the middle. In covered singing, the larynx is required
to be in the lowest position. The low larynx position can help us learn the covered singing; the covered singing
position can also help us understand the low larynx position.

Learning method

covered sing
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Figure 2 : The Training Scale model
Source : Wang, 2019

As shown in the picture, this is the practice of the "covered the singing" method. In general, vocal music training
trains the high pitch, similar to climb the stairs step by step. However, on my training scale, | ask for "jump training. "The
training methods like jump up the stairs. The sense of jump is a critical core that many people overlook. Because
jumping relaxes the throat and prepares it to hit the highest pitch, another essential point is that although the first bar
and the second bar have the same tone, they are sung in entirely different ways. The first bar requires a sense of
jumping and relaxation, and then the second bar requires sufficient strength and an immediate impact. So, if you look
at the scale, it is straightforward, but the training method has many elements. The key is not about the scale; how do

you teach the students to learn the scale. Here are the core skills to practice:

ltalian has five vowels, a, e{ i, o, u. Do not practice vowels first; practice the alphabet /ae/ first; this

alphabet is the key to learn "covered singing". After mastering this skill, you can practice singing "Che gelida manina
(Puccini - La Boheme)." Since the highest pitch is the /ze/, it is the best way to practice "Covered Singing" This piece of
music is known as the touchstone of a bel canto tenor in the world. In the traditional practice, /a/has a higher proportion
of training, but the "covered singing" method, almost all the training revolves around the /ae/ In other words, the key

to "covered singing" method is learning to sing high notes with /ae/.

Critical thinking and vocal teaching

Critical thinking is often explained as the ability to think and learn independently. It refers to learning logically
and thoughtfully rather than blindly following the teacher's instructions.

Onur Toposlu (2014) stated that "The term critical thinking, often used in conjunction with problem-solving,
high-order thinking skills, reasoning, is defined as a skill in some approaches. However, some suggest that individuals
must have critical disposition at first to have critical thinking skills while some see it as a mental process." According to
Mertes (1991) "critical thinking is a conscious and deliberate process used to interpret or evaluate. information and

experiences with a set of reflective attitudes and abilities that suide thoughtful beliefs and actions.”
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Liang Lina (2011) stated that a 5-step Critical thinking problem solving, and decision-making process named
“ideas”: Step 1 “I” means Identify the problem and set priorities. Step 2 “D” means Deepen the understanding and
gather relevant information. Step 3 “E” means enumerate options and anticipate consequences. Step 4 “A” means
Assess the situation and make a preliminary decision. Step 5 “S” means scrutinize the process and self-correct as

needed.

Learning “covered singing” with critical thinking

It is helpful to use critical thinking in vocal music teaching. It can effectively help students understand their
voice. Students usually follow the teacher's guidance, but students lack the logical self-learming process. Traditionally,
it is difficult for students to understand their voice.

As a teacher, we should try to help students use critical thinking to find the optimal method. Critical thinking
is not to criticize everything. Critical thinking is a great way to learn and understand things.

Vocal music learning is the initial stage for adolescent students. Self-learning and evaluation are particularly
important for vocal music learning. Critical thinking is an excellent way of self-learning. Rational use of critical thinking
evaluation mode is beneficial to vocal music learning. In this study, critical thinking in vocal music lessons is mainly
reflected in the evaluation system, including self-assessment, mutual assessment, group assessment, and teacher
assessment. Record your voice in the vocal class. After class, first conduct self-assessment, exchange recordings, and
conduct the mutual evaluation and group assessment. Finally, give the form to the teacher, and the teacher provides
the final evaluation. According to the results of the assessment, the students analyze and find their weaknesses and
shortcomings. Learning to use critical thinking to self-study, change the traditional learning mode, become their teachers,

and learn from each other.

Some simple critical thinking process examples:

1. Recording: record the process of their singing.

2. Identify: students listen to the record and identify the problem in their singing.

3. Teacher assessment: the teacher graded the students' performance.

4. Peer assessment: students give marks to other students.

5. Self-check: listen to the recording carefully and write down the characteristics of the recording's sound.

6. Analysis: compare the scores and assessment of teachers, classmates. Find the problem of the singing.
(Score criteria: Pitch, emotion, breathing, etc.)

7. Summary: summarize the data after analysis and give conclusions.

8. Self-correct: improve your voice and singing method. scrutinize the process and self-correct as needed.

Conclusions

"Covered singing" is a necessary skill for male adolescent students to sing high notes. Although many vocal
music teachers are female, the "covered singing" skill could also be taught by female teachers to male students. The
skill is mainly used to help male students with their high notes. It is challenging to improve the vocal range with
conventional methods, but it is possible to master the highest note in the shortest time by using "covered singing." In
other words, by using this skill, we tap into the true beauty of the human voice. The "covered singing" method is quite
different from other singing skills in practice. Its practice method is, even strange, but it is correct and effective. Critical
thinking is an important way to learn "covered singing" It uses self-assessment, peer assessment, teacher assessment,

and other methods to help students find their problems. Critical thinking focuses on teaching self-reflection and self-
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learning. Critical thinking is not about criticism; and it is about rational analysis. And finally, the student gains knowledge

in the process.
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Abstract

This research delves into the intricate visual characteristics and cultural implications of Ruichang papercut,
guided by two primary objectives: (1) to explore and comprehend the visual features and cultural connotations of
Ruichang papercut by examining its themes, techniques, and compositional forms; and (2) to conduct a thorough
analysis of these elements to provide design recommendations for the creation of culturally creative products inspired
by Ruichang papercut. The research methodology primarily encompasses observation, literature review, and interviews
to collate comprehensive information on the themes, techniques, and compositional forms of Ruichang papercut. This
is followed by a qualitative analysis to decipher the visual characteristics and cultural implications of Ruichang papercut.
The findings underscore that designers, while crafting culturally creative products inspired by Ruichang papercut, should
uphold its cultural attributes and core techniques. Concurrently, they should strive for visual diversity in their products,
aligning them with contemporary aesthetic predilections and lifestyle requirements. This balanced approach is pivotal

for bolstering the preservation and inheritance of the rich tradition of Ruichang papercut.
Keywords: The Art of Ruichang, Papercut, Creative Product Design

Introduction

Paper cut art in China, a folk art form deeply intertwined with the everyday lives and customs of the Chinese
populace, holds substantial practical and aesthetic value. The diversity of papercut styles in China is vast, generally
categorized into two primary types: northern and southern papercut. The northern style is recognized for its robust and
solid aesthetics, while the southern style is known for its refined and delicate elegance.

This study focuses on Ruichang papercut, a style that, due to its unique geographical location at the
intersection of the north and the south, has assimilated characteristics from both northern and southern papercut
styles. This amalgamation has given rise to its distinctive individual characteristics and artistic style. Ruichang papercut
holds significant influence in the art of papercut in China and was included in the first batch of China’s national
intangible cultural heritage list in 2008. Furthermore, Ruichang has been honored with the title of “Hometown of
Chinese Folk Cultural Art” by the Ministry of Culture of China.

With a history that scholars agree originated during the Han Dynasty, Ruichang papercut has, over nearly two
millennia of inheritance and development, become an integral part of various folk activities. It serves as offerings,
personal and environmental decorations, and gifts for interpersonal exchanges, permeating various aspects of the lives
of the people in Ruichang. However, with the passage of time and the shift to modern lifestyles, traditional Ruichang
papercut art, which thrived on an agrarian culture, is facing a survival crisis.

This research paper is conducted in response to this situation, with the aim of integrating Ruichang papercut
with cultural creative product design. It intends to provide suggestions for designers, enabling them to develop new

products that maintain the cultural characteristics and core techniques of Ruichang papercut while also meeting the
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aesthetic and lifestyle demands of the public. By creating cultural products with higher added value, the research aims
to satisfy the growing cultural consumption needs and expand the survival space of Ruichang papercut, thereby

achieving better preservation and development.

Research objectives
1. To explore and understand the visual features and cultural connotations of Ruichang papercut

2. To analyze the themes, techniques, and compositional forms of Ruichang papercut

Literature Review

Ruichang papercut, with its extensive history and rich array of samples, holds considerable artistic and cultural
value. However, due to the predominantly rural and less formally educated demographic of papercut artisans,
coupled with a limited number of researchers in the field, there is a dearth of literature available for reference. The
existing literature primarily adopts an ethnographic perspective, exploring the origin, historical development, and
inheritance methods of Ruichang papercut. It delves into the role and function of Ruichang papercut in local folk
activities and introduces notable artisans of Ruichang papercut (Jiao Furong & Yan Zhilong, 2008; Cai Xun, 2011; Wang
Yigui, 2010).

While some studies touch upon the techniques and themes of Ruichang papercut, they mainly focus on
introducing the process of papercut, encompassing the use of tools, sketching, carving techniques, and artwork framing
(Feng Longmei & Feng Yabing, 2009). Some studies provide a general overview or a listing display of the themes,
techniques, and patterns of Ruichang papercut (Wang Xu, 2012; Wang Hongfeng, 2013; Wang Ziwen, 2019), but in-
depth research is scarce. Literature resources that provide substantial content linking the visual features and cultural
connotations of Ruichang papercut to cultural creative products are particularly rare.

In recent years, the Ruichang government has proposed a development strategy that intertwines the
preservation and inheritance of folk arts with the development of the local cultural industry. The objective is to
generate economic benefits from folk arts, particularly through the development of tourism souvenirs. This approach
is intended to stimulate the development of related industries, and as a result, Ruichang papercut has been identified
as a key focus for development. However, during the development process of Ruichang papercut related products,
the pursuit of market interests without careful consideration has resulted in serious shortcomings in cultural
connotations and blurred regional characteristics of the developed products. There have even been instances of
distorted aesthetics and cultural variations. This phenomenon is a common challenge faced by many folk arts in
China during their industrial development, which greatly harms the intrinsic value of folk arts themselves (Zhao Binran,
2022).

Faced with this situation, the researcher posits that Ruichang papercut needs to transition from a focus on
“material benefits” and utility value to a focus on “cultural identity” and spiritual value. In the process of product
design and development, it is crucial to not only consider the current aesthetic tastes and lifestyle demands of
people but also emphasize the preservation of Ruichang papercut’s cultural connotations, core techniques, and

regional characteristics.
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Methodology

This study primarily employs a qualitative research methodology. The researcher conducted an observational
study of Ruichang papercuts housed in the Ruichang Paper Cut Museum. This observational method allowed for a
detailed examination of the papercuts, providing first-hand data on their themes, techniques, and compositional
forms.

In addition to observational research, a comprehensive literature review was undertaken. This involved the
collection, organization, and synthesis of primary source materials related to Ruichang papercut. The literature review
served to contextualize the observational data within the broader field of study, providing a theoretical framework for
the analysis.

Furthermore, the researcher conducted in-depth interviews with artisans engaged in the creation of Ruichang
papercuts. These interviews provided valuable insights into the practical aspects of papercut creation, including the
artisans' techniques and the cultural significance of their work.

The data collected through these methods were then subjected to qualitative analysis. This involved
identifying patterns and themes within the data, interpreting these findings in light of the existing literature, and
drawing conclusions about the cultural and visual features of Ruichang papercut.

By combining observational research, literature review, and in-depth interviews, this study offers a
comprehensive exploration of Ruichang papercut. This multi-faceted approach ensures a robust understanding of the

subject, providing a solid foundation for the design recommendations proposed in this research.

Research results

Chinese folk arts, as tangible manifestations of local customs and aesthetic ideals, are imbued with rich cultural
connotations and unique visual characteristics. Consequently, this study posits that an examination of the themes,
techniques, and compositional forms of Ruichang papercut is essential. By dissecting and understanding the cultural
connotations and visual features inherent in these elements, they can be effectively utilized as design elements in the
creation of cultural creative products. This approach ensures that the intrinsic cultural value is aptly represented in
these products.

1. Themes of Ruichang Papercut

The thematic content of Ruichang papercut is characterized by its extensive diversity. Following a meticulous
examination and categorization process, this study identifies that the majority of Ruichang papercut themes can be
grouped into three primary categories.

The first category encapsulates desires for a joyous and satisfying love life, fertility, and longevity. The second
category embodies aspirations for wealth, career success, and elevated social status. The third category expresses hopes
for bountiful harvests, societal stability, and national prosperity.

Artisans of Ruichang papercut frequently employ techniques such as homophonic symbols, symbolism, and
metaphors to visually articulate these connotations. This thematic exploration provides a comprehensive understanding
of the cultural and aesthetic dimensions of Ruichang papercut, thereby informing the design of culturally resonant

creative products.
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Table 1 The main themes of Ruichang papercut

Connotation | Examples of Ruichang Explanations of Pattern Connotation
papercut
Aspirations for In the realm of Ruichang papercut, certain symbols are
a Fulfilling employed to represent specific cultural connotations. For
Love Life, instance, magpies are emblematic of good fortune, while
Fertility, and plum blossoms are symbolic of the advent of spring. The
Longevity amalgamation of these two symbols in a papercut design

signifies the anticipation of joyous events, which explains their

prevalent use in the decoration of wedding houses.

Similarly, mandarin ducks are frequently utilized as
metaphors for a harmonious marital union. This is often
coupled with the use of lotus flowers and carp, which are
symbols of marital harmony. During wedding ceremonies,
papercut artworks that incorporate these symbols are

commonly used to convey blessings for the newlywed:s.

Pomegranates, known for their abundance of seeds, serve
as a symbol of prosperity and a thriving family. This is due to
the phonetic similarity between the Chinese words for "seeds"
and "children". As such, patterns that combine pomegranates
and children are often used to symbolize a prosperous

lineage.

In Chinese mythology, the qilin is regarded as a
benevolent creature. It is a widespread belief in Chinese
folklore that venerating the qilin can bestow couples with
intelligent offspring. Consequently, this symbol is frequently

incorporated into papercut designs.

In the cultural context of Ruichang, certain symbols carry
specific connotations related to longevity, health, and
happiness. For instance, the peach is a potent symbol of
longevity, as well as health and happiness. During longevity
celebrations in Ruichang, papercut patterns featuring peaches
are frequently used to adorn the attire, headwear, and
footwear of the individual celebrating their birthday, signifying

a wish for their long life and well-being.

Similarly, Magu, a female deity in Chinese Taoism, is

emblematic of eternal youth and immortality. In the tradition
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Connotation

Examples of Ruichang

papercut

Explanations of Pattern Connotation

of Ruichang, papercuts featuring Magu are often gifted to
women on their birthdays, extending wishes of longevity and

perpetual youth.

Aspirations for
Wealth,
Successful
Careers, and
High Social
Status

In the cultural lexicon of China, and by extension, Ruichang
papercut, certain symbols carry specific connotations related
to wealth, career success, and social status. For instance, the
lion, a symbol of power and dignity, when combined with the
pattern of Chinese coins, represents a prestigious status and

abundant wealth.

Similarly, the spotted deer is emblematic of wealth and a
prosperous official career. This is further reinforced by the
phonetic similarity between the Chinese words for "deer" and
"official position". Consequently, papercut artworks featuring
the spotted deer are commonly used to convey blessings for

a prosperous and successful career path.

The horse, a symbol of excellence and success, is often
depicted in papercut designs. A portrayal of a person riding a
horse represents aspirations for success in the imperial
examinations and a promising future, signifying wishes for a

flourishing career.

Aspirations for
Abundant
Harvests,
Social
Stability, and
National

Prosperity

In the cultural context of Ruichang, certain symbols and
scenes carry specific connotations related to abundant
harvests, social stability, and national prosperity. For instance,
spring ploughing, an important folk custom in Ruichang,
symbolizes new beginnings, hope, and harvest. Papercut
patterns depicting scenes of spring ploughing express the
people's love for life and their aspirations for a bountiful

harvest of crops.

Similarly, the phoenix, a legendary bird in Chinese
mythology, is associated with times of great peace and
prosperity. Ancient Chinese believed that the phoenix would
appear during such times, bringing light and warmth like the
sun. Therefore, in Ruichang papercut, the pattern of a phoenix
flying around the sun symbolizes social tranquility, harmony,

and prosperity.
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Connotation | Examples of Ruichang Explanations of Pattern Connotation
papercut

The rooster, which shares the same pronunciation as the
Chinese word for "auspicious", is another common motif. The
crowing of a rooster signifies the rising of the sun and,
therefore, in Ruichang papercut, the pattern of a rooster

crowing symbolizes societal prosperity and vitality.

Source: Photograph taken by the researcher at the Ruichang Paper Cut Museum.

It is evident that auspicious patterns form the core of creative themes in Ruichang papercut. These patterns,
whether they are figures, animal motifs, or plant designs, are imbued with auspicious connotations. They serve as a
visual expression of people's desires, pursuits, and spiritual aspirations for a life filled with happiness and fulfillment.

Given this understanding, it is suggested that designers can extract these auspicious patterns from Ruichang
papercut, while maintaining a deep respect for the cultural beliefs associated with auspiciousness. By employing
contemporary design techniques, these extracted patterns can be integrated into the design of cultural creative
products.

This approach ensures that the resulting products not only align with the visual preferences and aesthetic
tastes of contemporary individuals, but also cater to their emotional needs for blessings and good fortune. This balance
between modern aesthetics and traditional cultural values is key to the successful design of cultural creative products

based on Ruichang papercut.

2. Techniques Employed in Ruichang Papercut

The artistry of Ruichang papercut predominantly relies on the use of scissors and carving knives as the primary
tools. The techniques that are chiefly employed, known as the "Yin Cut" and "Yang Cut", are instrumental in creating a
distinctive hollowed-out visual effect in the patterns. These techniques are not only a testament to the skill and

precision of the artisans but also contribute significantly to the unique aesthetic appeal of Ruichang papercut.

Table 2 The primary techniques of Ruichang Papercut

Techniques Examples of Ruichang papercut Technique Descriptions

The "Yang Cut" technique involves the careful

Application of preservation of the design's outline while

the meticulously trimming away the superfluous
areas outside this outline. This process results in

"Yang Cut” the creation of distinct and prominent lines that
Technique effectively define the pattern, thereby enhancing

the visual clarity and impact of the design.
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Techniques Examples of Ruichang papercut Technique Descriptions

The "Yin Cut" technique involves the precise

Implementati removal of the design's outline while retaining

on of the "Yin
Cut"

Technique

the portions outside the outline. This method
results in a distinctive block-like aesthetic in the

pattern, contributing to the unique visual identity

of the design.

Technique Descriptions:  This  approach

} involves the concurrent application of both "Yang
Integration of ) ] o )
Cut" and "Yin Cut" techniques within a single

"Yang Cut" . o
s " papercut artwork. This combination allows for a
and "Yin Cut . - _
) , complex interplay of positive and negative space,
Techniques

enhancing the visual depth and intricacy of the

design.

Source: Photograph taken by the researcher at the Ruichang Paper Cut Museum.

The techniques employed in Ruichang papercut artistry echo the ancient Chinese philosophical concept of
Yin and Yang. The "Yang Cut" technique, with its preserved lines, represents "solid forms", while the hollowed-out areas
denote "void forms". Conversely, the "Yin Cut" technique creates "void forms" through hollowed-out lines, while the
preserved areas symbolize "solid forms". The interplay of "solid forms" and "void forms" results in a complete artwork
that exhibits a striking visual contrast. This juxtaposition of "void and solid" encapsulates the philosophical concept of
"harmony between Yin and Yang" and the principle of "mutual generation of Yin and Yang". This philosophical tenet, a
cornerstone of traditional Chinese culture, has significantly influenced the value orientation, thought processes, social
psychology, and aesthetic preferences of the Chinese people. Consequently, the researcher posits that designers can
integrate the "Yang Cut" and "Yin Cut" techniques of Ruichang papercut into the design of cultural creative products.
This integration allows the designed products to mirror the visual characteristics of Ruichang papercut while
simultaneously conveying the philosophical concepts inherent in traditional Chinese culture. This approach enhances

the cultural value of the products, catering to people's spiritual desire to appreciate traditional culture.

3. The Composition Forms of Ruichang Papercut

Ruichang papercut patterns are characterized by a two-dimensional compositional style. The artisans do not
prioritize the realistic portrayal of objects, nor do they utilize perspective techniques or aim to create a sense of three-
dimensionality and spatial depth. They do not strictly adhere to the laws of nature. Instead, they harness their creative
imagination to construct patterns that amalgamate objects from diverse perspectives, spaces, and temporal contexts

onto a singular two-dimensional plane. This approach results in a unique artistic expression that transcends the
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constraints of realism and perspective, reflecting the rich cultural and aesthetic values of the Ruichang papercut

tradition.

Table 3 The Composition Forms of Ruichang papercut

Examples of Ruichang papercut

Composition Description

Ruichang papercut frequently exhibits a tendency to
diminish the sense of spatial depth. In the two works
under consideration, the first does not delineate the
relative positions of the dragon boat in terms of
foreground and background or distance. Similarly, the
second work does not depict the spatial relationships or
proximities between the figures and trees. Each object is
rendered independently and distinctly, without any
overlapping or occlusion, thereby creating a unique
aesthetic that challenges conventional perspectives of
spatial representation.

Ruichang papercut artworks often exhibit a unique
characteristic where multiple seasonal sceneries are
depicted concurrently. In the two works under scrutiny,
one can observe scenes where lotus flowers, lotus pods,
and lotus roots coexist, suggesting a simultaneous
representation of different growth stages. Similarly, a
peach tree is depicted not only with blossoms but also
with ripe peaches, thereby transcending the temporal
boundaries of natural growth cycles. This artistic approach
imbues the works with a sense of timelessness and
continuity, reflecting the cyclical nature of life and
seasons.

The creation of patterns in Ruichang papercut art does
not adhere strictly to the conventional rules of
perspective. This is evident in three distinct works. The
first work presents an intriguing inversion of perspective,
where figures closer to the viewer appear smaller than
those in the distance. The second work amalgamates eye-
level and overhead perspectives, creating a unique multi-
dimensional viewing experience. The third work
innovatively allows an interior view of a sedan chair
through its windows, breaking the conventional boundary
between interior and exterior spaces. This creative
freedom in perspective manipulation contributes to the
unique aesthetic appeal of Ruichang papercut art.

Source: Photograph taken by the researcher at the Ruichang Paper Cut Museum.
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Conclusions

Developing cultural creative products, transforming folk art resources into commodities, and promoting the
protection and inheritance of folk art in conjunction with local cultural and economic development can foster a
symbiotic relationship. This approach serves as a pivotal strategy for revitalizing and promoting the sustainable
development of folk art. In this process, the role of designers is paramount. However, this does not suggest that
designers can incorporate folk art into modern product carriers through mere technique improvements, material
substitutions, and visual form design. There are two primary reasons for this:

1. Designers need to acknowledge that the audience and consumers of folk art have undergone significant
changes. Their cultural identities, aesthetic tastes, lifestyle habits, and consumer demands directly or indirectly influence
product design. Therefore, designers need to reevaluate the relationship between folk art and contemporary life.

2. Folk art possesses distinctive cultural characteristics and core techniques. However, with the continuous
advancement of internet technology, cultural exchanges and integration among different regions have become more
extensive and frequent. Folk art, as a living heritage, is inevitably influenced by this trend. Driven by market interests,
the relatively stable and clear regional and cultural features of folk art in traditional society are to some extent blurred
and decomposed. Therefore, while designers can selectively incorporate external multicultural factors, they should
avoid engaging in design solely for the pursuit of economic value or to cater to commercial development, as this may
lead to aesthetic distortion, blurred uniqueness, and cultural deviation.

Therefore, when designing cultural creative products for Ruichang papercut, designers need to conduct
thorough research on their target consumers and audience to ensure that the developed products are favored and
chosen by people. Simultaneously, designers should also conduct comprehensive research on Ruichang papercut,
preserving its core techniques, regional characteristics, and cultural features. Only by doing so can they truly satisfy
people’s cultural consumption psychology and achieve productive protection and sustainable inheritance of Ruichang

papercut.”
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Abstract

The purpose of this research were to study the image of Lushan City in China, design the image logo of Lushan
Mountain, and promoted tourism. The tools used for the research included descriptive analysis, field study, and
quantitative research, by which the present situations and existing problems of the Lushan Mountain tourism image
were investigated and summarized. The influence of tourists and residents on the tourism image design was evaluated
by obtaining the information in the questionnaire. The positioning of Lushan Mountain tourism image design was
summarized according to the government planning and policies on Lushan Mountain tourism. The results showed that
there were four distinct seasons and abundant tourist resources in Lushan Mountain and shaping the image of Lushan
Mountain tourism in all seasons helped promoting Lushan Mountain tourism. Through the study of 8 visual symbols of
Lushan Mountain and the colors of the four seasons of Lushan Mountain, a multi-form tourism image logo and related
application design of Lushan Mountain were designed. The overall satisfaction rate of the visual image design of Lushan
Mountain was analyzed using a 5-point Likert scoring method with the theoretical median value of 3 as the reference
value. The discussion results from the experts and tourists on the satisfaction rate of the visual image design of Lushan
Mountain tourism showed that in the overall satisfaction of the visual image design of Lushan Mountain tourism and
the satisfaction of various other aspects, the overall satisfaction of the visual image design of Lushan Mountain tourism
was 4.02, and the mean value of satisfaction in other aspects was between 3.93-4.07, all being higher than the

theoretical median value of 3.

Keywords: Lushan City, Image Design, Tourism

Introduction

Lushan City is affiliated with Jiujiang City, Jiangxi Province, and is a county-level city named after the scenic
spot of “Lushan Mountain”. The scenic spot of Lushan Mountain in Lushan City is adjacent to the Yangtze River in the
north and Poyang Lake in the east. It has rolling mountains, beautiful scenery, a sea of clouds, and a pleasant climate,
which is a famous summer resort at home and abroad. Lushan Mountain is an oval mountain, a typical mountain region,
with an area of about 302 square kilometers. There are more than 1,000 houses of 18 national architectural styles
preserved on Lushan Mountain. Bailudong Academy on Lushan Mountain, founded in AD 940, is one of the earliest
institutions of higher learning in China. Lushan Mountain was also once the center of Buddhism and Taoism in southern
China in history. In 1996, Lushan Mountain was listed as a world cultural landscape. The development of tourism in
modern times in Jiangxi Province started with the development of Lushan Mountain. Lushan Mountain, located in the
south of the Yangtze River, belongs to the subtropical eastern monsoon climate. The cities around Lushan Mountain
are very hot in the summer, but Lushan Maintain is as cool as spring. Even in hot July, the average temperature is only
22.6 degrees Celsius. Before the reform and opening up of China, Lushan Mountain was only a well-known political and

cultural mountain famous for holding conferences there as a summer resort. The tourism industry has been mainly
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dominated by reception tasks. After the reform and opening up, the tourism industry of Lushan Mountain gradually
entered a stage of take-off.

Since the Third Plenary Session of the 11th CPC Central Committee, Jiujiang Municipal Government has
strengthened the management of the tourism industry. Especially since the release of the film “Romance on Lushan
Mountain” in 1980, Lushan Mountain has got an instant hit at home and abroad. In 1984, the Lushan Mountain Scenic
Area Administration Bureau was established. At the beginning of the reform and opening up, Lushan Mountain was one
of the leading scenic spots in China’s tourism industry. But its tourism development has slowed down in recent years,
resulting in its status in China’s famous mountain scenic spots being gradually replaced by other traditional famous
mountains such as Mount Huangshan and emerging famous mountains such as Zhangjiajie. Replace. Over the years, the
image of Lushan Mountain as a summer resort in the minds of tourists has tended to be solidified, therefore, the tourism
seasonality has been a major obstacle to the sustainable development of its tourism industry.

In May 2016, an announcement was issued by the People’s Government of Jiangxi Province: adjust some of
the administrative divisions of Jiujiang City and establish a county-level City of Lushan. Since then, the bull sovernance
pattern of Lushan Mountain has changed. The establishment of Lushan City to incorporate Lushan Mountain and the
unified management of Lushan City has led to a historical transformation that helped to form the great tourism brand
of Lushan Mountain and assisted the tourism industry in Jiangxi to take off. In 2020, to further promote the high-quality
development of the tourism industry of the province, the Party Committee and People’s Government of Jiangxi Province
put forward the work requirements of the industry chain chief system for implementing the industry chain of tourism,
building a “strong province in tourism”, improving the design level of scenic service facilities in our province, promoting
the integrated development of cultural tourism industry and design service industry, and opening up the whole chain
of the cultural tourism industry in serving tourists. Through innovative design, the service facilities of the scenic spot
have seen fundamental improvement, so that the service facilities of the scenic spot can carry dual functions of serving
tourists and promoting culture to serve tourists better. The Department of Culture and Tourism and the Department of
Industry and Information Technology of Jiangxi Province have extensively solicited creative design proposals for scenic
service facilities, including collecting the creative design proposals for Lushan Mountain Scenic Spot and have
encouraged major tourist attractions of the province to actively promote the transformation and upgrading of scenic
service facilities.

The results of the investigation on the image status of Lushan Mountain Scenic Area show that: 1. The tourist
image is solidified, and the development of scenic spots and tourism publicity are deficient; 2. The standards of public
facilities are not unity, and the functions are deficient; 3. There is a lack of tourism brand image, and there is an urgent

need to reshape the tourism image.

Research objectives

To Study the image of Lushan City in China, design the image logo, and promote tourism.

Literature review
Li Songzhi (2014) Lushan Mountain Tourism Culture: Lushan has a rich cultural heritage and distinctive regional
characteristics. Lushan Mountain culture is an important resource and support for the development of Lushan Mountain

tourism. Culture serves the development of tourism, which is an important direction for the study of culture of Lushan
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Mountain. From the perspective of tourism culture, the book took an in-depth analysis of the connotation of Lushan
Mountain tourism culture and gave a systematical discussion on the tourism culture, religious tourism culture, academy
tourism culture, architectural tourism culture, political tourism culture, leisure tourism culture, and folk tourism culture,
popular science tourism culture and other tourism cultural resources, characteristics, and tourism aesthetic value of
Lushan Mountain landscape. Zhang Xinyou (2016) Comparative Research on Domestic Tourism Brand Image and
Advertising Language: With the rapid development of the domestic cultural tourism industry, the competition among
cultural tourism destinations and projects are increasingly intensified, and the intensity of publicity and promotion is
constantly increasing. How to establish a distinctive and easy-to-remember visual image of cultural tourism, make
cultural tourism projects stand out in communication and promotion, and attracting more target consumers, has
become the main problem to be considered. Zhang Jingdan (2021) Research on Visual Symbol Design and Application
of City Tourism Image: Design and application of visual symbols require innovative combination and deconstruction of
image symbols, indicators, and symbols. When applying visual symbols to the image design of city tourism, designers
need to clarify their functions. Whether it is to condense and spread urban culture, or to beautify the environment, the
design and application of visual symbols of city tourism image have significant significance. Therefore, designers should
pay attention to give full play to the advantages of local traditional culture, refine rich design materials, and integrate
them into the design of visual symbols in a skillful way to further display the local humanism characteristics, especially
to maximize the advantages and value of visual symbols to make tourism the city shows its unique charm and unique
humanism spirit.

Shirley Kha-Sien Chia; May-Chiun Lo; Zaidi Bin Razak; Yin Chai Wang; Abang Azlan Mohamad (2021) Impact of

Destination Image on Tourist Satisfaction. The moderating effect of information technology (IT): Tourism is a multifaceted
field and to understand its complexity, none of its components should be excluded. Based on the opinions and
thoughts of tourists, this research aims to determine to what extent the destination image has an impact on satisfaction
with that destination. Survey data was collected from tourists who visited key tourist attractions in Kuching, Sarawak.
SmartPLS 3 was applied to assess the developed model based on path modeling and bootstrapping. The results
revealed that political images, cultural images, and infrastructure factors on destination image are positively related to
tourist satisfaction. It was found that information technology (IT) does not play any moderating role in the relationships
between destination image and tourist satisfaction. Results have further indicated that the tourism industry can be
improved for getting satisfaction among tourists by offering a better development of significant destination image in

Sarawak.
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Figure 1 : Cambodia National Tourism Image Logo

Source : https://www.baidu.com/ (Retrieved January 10, 2022)
Cambodia’s national tourism image logo is a design project jointly cooperated by the Cambodia National

Tourism Administration and the World Bank, designed by Scott Lambert. Through an investigation of seven tourist
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attractions in Cambodia, the design team came to realize that Cambodia is a great country with a splendid cultural
heritage. To change people’s longstanding monotone impression of Cambodia, the team decided to reflect more than
just the design concept of Angkor Wat in the logo work. Finally, a series of 9 logos were designed, integrating various
Cambodian tourism elements, showing a distinctive and colorful Cambodian national tourism image with a unified and
integrated visual atmosphere, which fully highlighted the characteristics of different tourism elements in Cambodia. This
is a method very suitable for the design of a city tourism image logo and has been proven highly efficient in the
communication effect by practices.

o [|] ) Il

Lushan«China

Figure 2 Lushan Mountain Logo
Source: https://www.baidu.com/ (Retrieved January 10, 2022)

The current logo of Lushan Mountain is very old-fashioned. When asking tourists and residents, many people
do not know about the Lushan Mountain logo. The tourist logo of Lushan Mountain has not played a role in promoting
the scenic spot and shaping the image of the scenic spot. Having consulted Mr. Cheng, Director of the Lushan Mountain
Management Committee, | learned that this logo was used a long time ago, but the specific design time could not be
verified. According to a dissertation retrieved on CNKI which is about the brand image of Lushan, it is mentioned that
the logo was designed long ago by Yu Guoxian, a teacher at Lushan Middle School. The logo graphic consists of the

peak of Lushan Mountain and the image of the archway at the south gate of Lushan Mountain.

Figure 3 : Applications of Lushan Mountain Logo

Source: Xiaohong Deng (2022)

Figure 4 : Lushan Mountain South Gate, Lushan Mountain North Gate, Lushan Mountain Cableway

Source: https://www.baidu.com/ (Retrieved January 10, 2022)
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Figure 5 Lushan Mountain Public Transport

Source: Xiaohong Deng (2022)

Figure 6 Lushan Mountain Tourist Souvenirs
Source: Xiaohong Deng (2022)

Tourist souvenirs in Lushan Mountain Scenic Spot are greatly homogenized, with no local characteristics and
no using signs, and there is no way Lushan Mountain can be promoted through souvenirs. After photographing and
sorting out other public facilities in the scenic spot, it had been found that in the scenic spot of Mao Zedong Lushan
Mountain Poetry Garden alone, there were 3 different materials and colors of the dust bin, and for the entire scenic
spot, there were more than a dozen kinds, which is very visually inconsistent, and lack of a unified logo on the dust
bins. There was no corresponding outdoor advertising in the center of Lushan Mountain Scenic Area of Guling Town,
Lushan City.

Figure 7 Lushan Mountain Tourism Service Facilities
Source: Xiaohong Deng (2022)

The researchers led a delegation of students from Jiujiang University to investigate the tourism environment of

Lushan Mountain and found many related problems, such as the unstandardized and unified orientations of tourist
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attractions, and the difficulties in map identification and map understanding, which have all affected the experience of

tourists and the impressions on their destination.

Research methodology

The existing research and documentation in the field of study were examined, and an integrated qualitative
approach was adopted by the researcher. The study was conducted in the following steps:

4.1 Descriptive analysis. To gain a better understanding, the researcher has complied with the information of
the study area to better comprehend the tourism patterns, tourism characteristics, and the related knowledge of the
history and beliefs of tourism destinations. The following tools and methods are applied the following tools and
methods are applied.

1) Conducting a questionnaire survey among tourists.

2) Conducting in-depth interviews with Lushan Mountain research experts and randomly interviewing some
tourists.

3) Conducting participatory and non-participatory observations.

4) The design scope includes tourism image logo design, logo auxiliary graphic design, logo App application,
outdoor advertising application and other tourism image promotion application. Design objectives: First, convey the
new image through the design and preparation of Lushan Visual Image Manual; Second, released the design works

through exhibitions.

4.2 Research Scope.The scope of this study includes:

Stage 1: Lushan Mountain field survey and Lushan tourists research scoping and sampling.

Stage 2: Study the image design of domestic and foreign tourist destinations and study the innovative
information of the image design of tourist destinations. Design method: The city image of Hangzhou, a tourist city in
China, and the national tourism image of Cambodia. Through the analysis and research on the characteristics of the
four seasons and the tourism advantages of Lushan Mountain, using the multi-form tourism image logo design method,
the visual image logo of Lushan Mountain tourism is designed, extended, and applied in tourism promotion.

Stage 3: Study the visibility, adaptability, accuracy, and extensibility of tourism image logos. Multi-form logos

are easy to convey the rich content of city tourism of Lushan Mountain and the rationality and effectiveness of the

contact point design of the tourism image of Lushan Mountain.

4.3 Research Instruments

Stage 1: The researcher created a tourist questionnaire for the study. The first part is general information about
tourists, including gender, age, and income. The second part is about the history and culture of Lushan Mountain, the
basic information about tourism image, and the related problems of tourism image construction.

Stage 2: Based on the research data, the researcher determined the in-depth and detailed interview
information. A successful visit was conducted to the area and a random number of tourists were interviewed to obtain

the results.

Stage 3: Design evaluation, which is to investigate the satisfaction rate of the visual image design of tourism of

Lushan Mountain. By collecting user data, the reliability and validity of the satisfaction rate are tested.

4.4 Data Analysis. The research aims at the processing and data analysis of the visibility, adaptability, accuracy,

and extensibility of the Lushan Mountain tourism image logo, and the rationality and effectiveness of the Lushan
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Mountain tourism image contact point design. Statistics used for data analysis are mean, percentage, and standard
deviation analysis. The overall satisfaction rate of the visual image design of Lushan Mountain was analyzed using a 5-
point Likert scoring method with the theoretical median value of 3 as the reference value. The respondents were

generally satisfied with the overall and specific aspects of the visual image design of Lushan Mountain tourism.

Research results
From the study to the innovative design of Lushan Mountain tourism image: the relationship between tourism
image, cultural image, and product design. After completing the data analysis in this chapter, the findings are discussed,
and the following recommendations and key points are summarized. In the research on the tourism culture of Lushan
Mountain, the researcher has selected 8 images of Lushan Mountain from Lushan City. The relationship among belief,

wisdom, and tradition in the cultural dimension is as follows:

Table 1 The relationship among belief, wisdom, and tradition in Lushan City

Picture | Image title Image Description

1 Peak Wulao Peak Wulao is 1436 meters above sea
level. The mountain looks up like five
old men sitting on the ground, so it
got its name meaning “Peak of Five
Old Man”. Peak Wulao has distinct
mountain shape features and is a
representative peak of Lushan

Mountain.

2 Lushan Waterfall Lushan Waterfall has already got its
fame in the Tang Dynasty, and it is a
very spectacular sight. Scholars and

writers have given Lushan Waterfall a

very high reputation.

3 Bailudong Located in Lushan City, Bailudong
Academy Academy is one of the four key

w : academies in China. It was the
highestlevel educational institution in
China in the Song Dynasty and was
known as the “source of the
academy” of higher education in

China.
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Picture

Image title

Image

Description

Beauty House

There are many houses in Lushan
Mountain. The Beauty House is the
most famous. This house fully reflects
the beautiful concept of a “garden
city” that emerged at the end of the
19th century.

Guling OX

Sculpture

Guling Town is the reception center of
Lushan Mountain Scenic Spot, a
beautiful and unique park-like
mountain city in the surrounding
clouds. The OX Sculpture in the
central park is the symbol of Kuling
Town. Tourists come here to take
pictures when the clouds and fog

dissipate.

Skiing

Skiing is a special project of Lushan
Mountain tourism. The winter ice and
snow entertainment projects at
Lushan Mountain are very popular
among tourists, and Lushan Mountain
has gradually become the best tourist
destination in winter in southern

China.

Red maple

leaf

The autumn leaves of Lushan
Mountain are very famous for their
beautiful scenery. Every autumn,
many tourists hike up the mountain
to see them. The red leaves highlight
the beauty of Lushan Mountain. Red
has also become the unique autumn

color of Lushan Mountain.
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Picture | Image title Image Description
8 Azaleas Azaleas are the most dazzling flower

on Lushan Mountain. A famous
Chinese poet compares Lushan

Mountain to “Xishi (A beautiful lady in

ancient China) of the flowers”.

Azaleas are the provincial flower of
Jiangxi Province and the alpine flower
of the most ornamental value in

Lushan Mountain during spring and

summer.

When using these eight kinds of images, the researcher selected the seasonal colors and tourism image
elements related to Lushan Mountain from the four seasonal characteristics of Lushan Mountain, which is an innovative
connection for the development of Lushan Mountain tourism cultural image. The researcher proposed a framework

connecting the development of tourism image design with the characteristics of Lushan Mountain.
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Figure 8 : The Connection Framework of Tourism Visual Image Design and Lushan Mountain
Tourism Characteristics
Source: Xiaohong Deng (2022)

The Lushan Mountain tourism image design process must consider the criteria of the cultural identity
framework. The design consists of 8 Lushan Mountain visual elements and combines the shapes and patterns used in
the design. From the visual image design orientation of Lushan Mountain to the innovative image design, the method
of multi-form logo design is adopted to unify the design style. The main tourism logo of Lushan Mountain designed by
the researcher is in a stable shape and follows a certain visual expression rule. Then the representative 8 visual elements

in the city tourism image of Lushan Mountain are extracted into graphics, symbols, etc., and filled into it. This multi-
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form logo shape is a unified form of graphics so that the whole design is of a uniform nature. The comprehensive results
and design elements of the four seasons of Lushan Mountain are summarized and designed, and the 8 visual elements
of Lushan Mountain relate to the characteristics of the four seasons and the visual design. Connect each graphic design

with the brand contact point to convey the message of the Lushan Mountain tourism image into the visual design.

Symbol
Symbol visibility
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Tourism image
color design
design Symbol
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Graphic symbol Graphic
design combination
Extention of Tourism image
auxiliary graphics promotion effect

Figure 9 : The Relationship of Visual Image Design of Lushan Mountain Tourism

Source : Xiaohong Deng (2022)

The discussion results on the satisfaction from experts and tourists on the visual image design of Lushan
Mountain tourism are as follows: The overall satisfaction rate of the visual image design of Lushan Mountain was
analyzed using a 5-point Likert scoring method with the theoretical median value of 3 as the reference value. In the
overall satisfaction rate of the visual image design of Lushan Mountain tourism and the satisfaction rate of other aspects,
the overall satisfaction of the visual image design of Lushan Mountain tourism is 4.02, and the mean value of satisfaction
in other aspects is between 3. 93-4.07, all being higher than the theoretical median value of 3. It shows that the
satisfaction with the visual image design of Lushan Mountain tourism is at a high level, and users are generally satisfied

with the visual image design of Lushan Mountain tourism.

Conclusions

This study reveals the relationship of the seasonal characteristics of Lushan Mountain, the advantages of
tourism resources, the advantages of tourism culture, and the tourism image of Lushan Mountain from a cultural
dimension, establishing a creative bond and developing the design of the tourism image of Lushan Mountain. Lushan
Mountain is a tourist destination with rich tourist culture. The researcher selected 8 images representing Lushan
Mountain from the research results, which came from Lushan City. The 8 elements of the plant, landscape, academy,
and entertainment items representing the image of Lushan Mountain are artistically processed and painted in abstract
Chinese painting expression techniques, which are used as the image elements of Lushan Mountain and as the publicity
graphics of the visual tourism image of Lushan Mountain. The painted graphics adopted ink painting techniques and
color processing. All graphics maintain a unified style and use the effect of ink painting smudges to show the

characteristics of clouds and mists in Lushan Mountain.
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Figure 10 : Eight Representative Visual Image Designs of Lushan Mountain
Source: Xiaohong Deng (2022)

The researcher analyzed the characteristics of the four seasons on Lushan Mountain and selected colors and
figures related to the seasons. Four colors are used to represent the four seasons, and the abstract geometry represents
different tourist landscape characteristics of the four seasons. The red arcs represent flowers and plants, the bright blue
triangles represent the Peak Wulao of Lushan Mountain, the green rings represent the Rugin Lake and the Cloud and
Mist Tea Garden of Lushan Mountain, and the blue arcs represent the Lushan ski resort and cable car in winter. The
logo of Lushan Mountain is designed in an abstract geometric shape, with a unified graphic style, and strong adaptability,
and is simple and easy to be recognized. The standard Chinese character “spE)s 1L (Lushan, China)" uses simplified
Chinese characters in the Chinese calligraphy font Xingcao. The font is simple and easy to recognize, with the Chinese
ink style. The Kodchasan font is used for Standard English characters, and the curves and radians of the font are
consistent with the graphics of the logo.
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Figure 11: Logo Design Reflecting the 4 seasons Characteristics of Lushan Mountain

Source: Xiaohong Deng (2022)

The main logo of the tourism image of Lushan City designed by the researcher is in a stable shape with certain
visual expression rules, which is a unified form of graphics. Then the representative elements of the city’s tourism image
are refined into graphics, and symbols and are filled into the logo. The multi-form logo design can meet the needs of

Lushan City’s tourism multimedia publicity and diversified promotion content.
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The researchers used the combination of geometry and eight graphics to reflect the image of Lushan Mountain
in the logo designing and adopted the method of multi-form logo design to design the logo of Lushan Mountain in four
seasons. The multi-form signs are rich in content and interesting, and the sub-signs are both interrelated and relatively
independent, both diversified and unified, which can be adapted to a variety of media, convey abundant complex

information, and create a perfect image of Lushan Mountain tourism brand.
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Figure 12 : Multi-form Logo design of Lushan tourism image

Source: Xiaohong Deng (2022)

Studies have been conducted on the combination of logo images with standard words and graphics, extending
to various tourism image promotion applications. These images can be well recognized by people and play an active
role in promotion. The design and application of the visual tourism image of Lushan Mountain is mainly the application
of the contact points between tourists and the tourism brand of Lushan Mountain. Brand contact points are the focus
of tourism visual image promotion. Through tourism image design, a unified visual language standard can be established
for the entire tourism promotion and application design. The brand contact points of Lushan Mountain tourism image
mainly include the advertising system, official application, social platform, official system, tourist souvenirs, etc.
Maintaining the integrity and consistency of brand image design is conducive to establishing a clear tourism brand image
and promoting the multi-channel and multiplatform tourism image, which are helpful for tourists to have a deeper

understanding of the tourism image of Lushan Mountain and establish a good tourism image of Lushan Mountain.
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Figure 13 :Lushan Mountain Four Seasons Tourism Poster

Source: Xiaohong Deng (2022)
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Figure 14 : Lushan Mountain Tourism Image Design Manual and Tourism Image Promotion

Source: Xiaohong Deng (2022)

Recommendations

1. Recommendations for implementing the findings.

The researcher believes that demand analysis is an early stage of the whole process of tourism image design.
It is an important step to bridge the cognitive gap between designers and tourists and can provide important information
for future tourism image design. Demand analysis is divided into two parts. First, tourists demand analysis. Different
types of tourists can be attracted based on the types of tourist destinations and characteristics of tourist projects.
Designers need to examine the demographic characteristics and consumption needs of target consumers. Second,
demand analysis of tourist destinations. Every tourist destination has its own characteristics and social responsibilities,
as well as the unique demands for tourism image design. Before designing, the designer needs to fully communicate
with tourism administration sector and tourists of Lushan to obtain important information about tourism image design

for the implementation of tourism image design.

2. Recommendations for further research.

The researcher believes that establishing a healthy interaction mechanism to facilitate the full participation
of exchange and cooperation for designers, tourism administration sectors and tourists of Lushan, is an important
guarantee to promote the smooth application of tourism image design, obtain market response and social benefits. In
the early stage of tourism image design, the functionary of tourism administration sector should cooperate with the
designer on conducting market research and data analysis on tourists and target consumers to help with the design. In
the design evaluation stage, a special evaluation team can be set up by the tourism administration sector to evaluate
whether the tourism image design plan conforms to the main objectives of the tourism destination development and
promotion, and whether the design conveys the information of tourism cultural resources correctly. According to the
evaluation results, recommmendations on the modifications of the design are made or decision on whether to carry out
the promotion is concluded.

Tourists shall fully participate the design process. In the early stage of tourism image design, designers need

to understand the characteristics of target consumer groups, such as consumption preference, consumer demand,
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perception, and acceptance of cultural resources. In the later stages of design evaluation, designers need to understand
how the design is perceived by the target consumers. The government organizations of Lushan shall strengthen the
publicity of the history and culture of tourist destination, cultivate potential consumer groups, and transmit the

excellent culture and art of the tourist destination.

Acknowledgement
Researcher would like to express her sincere to the thesis advisor, Asst. Prof. Dr. Chanoknart Mayusoh for her
invaluable help and constant encouragement throughout the course of this research. In addition, the researcher has to
give thanks to all lecturers for their assistance: Asst. Prof. Dr. Akapong Inkuer and Asst. Prof. Dr. Pisit Puntien. At the
same time, the researcher gratefully thanks to everyone who give great supports. Finally, the researcher would like to
express her gratitude to the Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University for supporting in every

aspect.

References

Li, S. (2014). Tourism Culture of Lushan Mountain. Jiangxi: Jiangxi Science and Technology Press

Liu, P. (2020). Research on the Innovative Design of Urban Tourism Image Logo in the Context of New Media.
Design, 17, 51-53

Liu, J. (2020). The Historical Deposits and Cultural Accumulation of Hangzhou from the Perspective of the
“Hangzhou” City Symbol. The Yalu River (Second half month), 7, 1-2

Liu, X., & Liu, C. (2020). Tourism Destination Image Building Strategy: Based on Visual Color Marketing Theory.
Tourism Review, 16, 48-52.

Liu, X., Liang, Y. L., & Yan, M. (2021) Research Progress and Prospect of Image Vision of Foreign Tourist
Destinations. Journal of Hubei Agricultural Sciences, 18, 14-18

Luo, S. (2020). Oriental Colors: Aesthetics of Color Matching Design. Hong Kong: Hong Kong Hightone Publishing
Co,, Ltd

Mi, D. (2021). Research on the Seasonal Change of Tourism Imagery in Lushan Mountain Based on Online
Educational Data. Jiangxi: Jiangxi University of Finance and Economics

Shirley, K. S. C., Lo, M. C,, Zaidi, B. R,, Yin, C. W., & Abang, A. M. (2021). Impact of destination image on tourist
satisfaction: the moderating effect of information technology (IT). Geo Journal of Tourism and
Geosites, 34(1), 88-93.

Zhang, H. (2019). Building Tourism City Image and Communication. Regional Governance, 37, 251-253.

Zhang, J. (2021). Design and Application of Visual Symbols in Urban Tourism Images. Research in Fine Arts
Education, 6, 66-67

Zhang, X. (2016). Comparative Study on Brand Image and Advertising Language of Domestic Tourism. Arts and
Technology, No. 4, 286

151



— 3ansRadUsTie AnsRaUnNTsNmMans anivendesneigaaugium

A:AaUnssumaas 7 1 21Ut 2 (NFAIAN - BUINAN 2566)

Faculty of Fine and Applied Arts

ENHANCING ELDERLY LIVING SPACES THROUGH INTERIOR DESIGN: A CASE STUDY IN
JIUJIANG CITY, CHINA

Kang Zhou', Chanoknart Mayusohz, Pisit Puntien’
Visual Arts and Design, Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University
E-mail: 1s62584948010@ssru.ac.th, “chanoknart. ma@ssru.ac.th, >pisit.pu@ssru.ac.th
(Received : May 10, 2023 Revised : June 13, 2023 Accepted : June 13, 2023)

Abstract

This study seeks to enhance the living spaces of elderly individuals by examining their specific needs and
employing effective interior design strategies in Jiujiang City, China. The research encompasses 300 independently living
men and women aged 60 and above, residing in their own homes in Jiujiang City, Jiangxi Province, China. The study
also considers the actual specifications and relevant documentation of their current residences. Employing a descriptive
analysis approach, targeted audience questionnaires, and qualitative research methods, the collected data is thoroughly
analyzed.

The findings indicate that, in interior design interventions, priority should be given to barrier-free accessibility
in all indoor spaces, ensuring personal safety. Design solutions should align the functional characteristics of each indoor
space with the elderly's needs and preferences to truly address their requirements. Where possible, major changes to
the familiar environment of the elderly's permanent residences should be avoided, preserving their existing habits.
Instead, the focus should be on adding age-friendly facilities and selectively modifying local structures and spaces that
directly impact their lives. This approach can effectively enhance their living spaces, ultimately improving their overall
quality of life.

Keywords: Interior Design, Aging Society, Elderly, Existing Housing, Quality of Life

Introduction

As China's aging society emerges, traditional methods of providing elderly care face unprecedented
challenges. The one-child policy, in effect for over 30 years, has resulted in fewer children in most Chinese families.
Consequently, these families face a relatively heavy burden of caring for their elderly, especially in "4-2-1" families (two
couples of aged parents, two young couples, and one child), where the young couples are the only children in their
respective families. Internationally, the common practice is to establish sovernment-funded nursing homes for the
elderly. However, for Chinese families with the tradition of "raising children for old age," such practices are difficult to
adopt due to Chinese cultural traditions and ethics. In the future, the primary residence for China's elderly population
will likely remain their own homes, as home-based elderly care is the most suitable solution based on the country's
conditions, regardless of whether they live with their children or independently.

In fact, home-based elderly care is the preferred choice not only in China but also in countries worldwide,
including Western nations. Most seniors are happy to accept this option, while only those without family or income
generally choose to live in collective social nursing institutions. Developed aging countries like Japan, the Netherlands,
and Sweden have advanced elderly care institutions, yet most older individuals still prefer to live at home, indicating
that the nursing environment must be constructed within residential housins.

In recent years, Jiujiang City, a third-tier city in China, has experienced economic growth and an accelerated
aging urban population. In smaller cities, due to economic factors and traditional beliefs, home-based elderly care is
more accepted by the general population. Most of these elderly individuals currently live in ordinary residences without

special design considerations for their changing needs as they age. Over time, these ordinary homes gradually expose
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various security issues and inconveniences. Demolition is not a viable option for these residences, as most have not
reached the end of their useful lives, and demolition and reconstruction may negatively impact the seniors' emotional
well-being by altering their familiar living environments.

Instead, adopting an "elderly-oriented" interior space design can enhance seniors' activity capabilities at home,
extend their self-care years, and reduce their need for nursing care. It is crucial to discuss and study this topic, as it

could have a profound impact on China's future family patterns and social harmony.

Research objectives
To study the use demand of the elders in rooms in Jiujiang City, China, for reference to the interior design of
the residence.

Literature Review
Jiujiang, a prefecture-level city in Jiangxi Province, is a renowned city in southern China with a history of more
than 2,200 years. The river of Jiujiang is 270 kilometers long from east to west and 140 kilometers wide from north to

south, with a total area of 18,800 square kilometers, accounting for 11.3% of the total area of Jiangxi Province.
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Figure 1 : Schematic diagram of the administrative divisions of Jiujiang City

Source: https://www.jiujiang.gov.cn/zjjj/

Jiujiang City has been awarded the titles “China's Excellent Tourism City”, “China’s Top 10 Charming Cities”,
“China’s Top 10 Livable Cities”, “National Health City”, “National Garden City”, “National Forest City”, “National
Model City of Dual Support”, and “the Most internationally Influential Tourism City”. Jiujiang City is a warm, open, and

beautiful city, meanwhile, it is one of the most charming cities in China.

Figure 2 : Jiujiang City Landscape Map

Source: https://www.jiujiang.gov.cn/zjjj/tsjj/spjj/
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According to the seventh census in 2021, Jiujiang City has a permanent population of 460.02 million, of which
812,900 are over 60 years old, accounting for 17.67% of the total population.

Table 1 Seventh Census 2021

In person, %

Age Population Percentage
Total 4600276 100.00

0-14 years old 964298 20.96

15-59 years old 2823062 61.37

Over 60 812916 17.67
Including over 65 580674 12.62

Source: https://www.jiujiang.gov.cn

According to the “2019 National Economic and Social Development Statistics of Jiujiang City”, the annual per
capita disposable income of urban residents was RMB 38,076, the per capita living expenditure was RMB 23,496, and
the per capita living area of residents at the end of the year was 50.20 square meters. For the elderly people without
a high income, their current economic conditions prevented them from changing to better housings. What’s more,
based on their willingness, they prefer to continue living in familiar environments. Therefore, it is very necessary and

urgent to optimize and upgrade the current ordinary residences using interior design.

Per capita disposable Per capita disposable
income of urban residents income of rural residents
(RMB) (RMB)

2010 201 2012 2013 2014 2015 2016 2017 2018 2019 2020

Figure 3 The per capita income of Jiujiang

Source: https://www.jiujiang.gov.cn

Dr. Du Du (2018) believed that China is entering an aging society with aggravating aging population situation
year by year. Issues such as short conversion cycle, fast development speed, “aging come ahead of wealth” and
many other problems are putting China under great pension pressures. Scholar Lu Mingxia (2016) believed that

traditional culture and China’s current national conditions are restricting the change of pension models, and home
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care will still be the main choice of aged care for a long time in the foreseeable future. Dr. Zhong Zhenya (2016)
believed that although it is an internationally common practice for using government funds to build many nursing
homes for the elders, such a practice is hard to become the mainstream practice for Chinese families.

Zhou Yanmin (2016) believed that against the historical background of the aging population in China, both
new and old residential buildings in cities need to meet the user demands of the elders. At present, in the old
residential buildings, residents have shown the tendency of aging or old age, which requires timely renovation to the
housings to meet their basic needs in outing, traveling, living, and self-caring.

Burmeister OliverK (2010) believed that reasonable residential space arrangements can effectively avoid
accidents for the elders and improve their daily life security. Faith Verity (2015) believed that safety for the elders is
the priority in residential renovation design. We should make sure that the elders can understand the visibility of the
residential environment; Gupta Rajat (2016) expressed that ensuring a comfortable indoor physical environment can
enhance the physical and mental health of the elders.

Chen Shanshan and Li Jianhong et al. (2016) divided the functions of the indoor space environment into four
categories: activity, social interaction, rest, and service-based functions according to the investigation of activity
features of the elders. Li Qian (2011) initiated the research from comparing the existing old urban residential buildings
to the actual needs of the elders, and systematically proposed suitable transformation suggestions for each functional
space of residential buildings in the aspects of spatial details, functional dimensions, etc. Liu Dongwei (2015) and
Zhou Jingmin (2016) et al. tried to analyze the compatibility of new residential buildings and facilities with the elders
by using industrial components. Professor Bao Zonghua (2008) studied the principles and contents of housing
reconstruction for the old aged. Drawing on the construction experience compatible to the elders of developed
countries, Li Bo (2012) has put forward appropriate renovation methods for old residential areas to be suitable for the
aged population. Hu Huigin and Chang Xiaoxue (2018) have conducted a detailed study on the age compatibility
modification to the space of old residential suites and the application of components, which offer a practical
reference for the age compatibility renovation of existing residential buildings in Beijing.

Through the analysis of relevant studies at home and abroad, it can be witnessed that after the reform and
opening up, significant changes have taken place in social, cultural, and economic fields, accompanied by rapid
growth in the construction industry. To solve the contradiction between the population boom and housing shortage,
many multi-story houses have been put into construction. With the aging national population, the existing housing
fails to meet the home caring demands of the elders. After all, the reason lies in that the current housing design fails
to consider the home care needs of the elders from a development perspective.

Large-scale demolition and reconstruction for unified planning and construction were once considered to be
effective in solving housing shortage problems and improving housing quality. However, under the context of
sustainable development, the national focus turned to the renovation of general housing for the elders and paid
attention to the general needs of the elders in living, so that their old age care will not be constrained by locations.
At present, our national economy is still under development and the economic strength of the nation cannot yet
take the heavy burden of pensions. The country is not able to afford all care expenses for the old people, and neither
can send them all to the nursing institution. Therefore, renovation to existing housing to make it compatible with the
old aged can effectively extend the service life of the existing residence.

The elders are the main entity of using residences for the old-aged. Therefore, we should establish the idea
of putting the old-aged as the core. Residences should fully consider elders’ lifestyle, habits, hobbies, psychology,
physiology, and other factors, to create a living environment for old people that are healthy, secured, convenient,
and comfortable and meet various needs of the old people to the greatest extent.

The renovation capability of interior design is positively correlated with the quality of home-based caring,
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which is aimed at extending the self-care ability of the elders, strengthening the adaptability of elders during home
caring, and improving the life behavior trajectory at home so that it can be more compatible to the psychological
needs of the elders. From the perspective of the living situation and economic condition of the elders, designing and
transforming the existing houses will be one of the important ways to adapt to the home caring needs of elderly

people in the future.

Methodology

The researchers employed a combination of literature review and questionnaire survey to investigate the
interior design requirements of elderly individuals residing in ordinary houses in Jiujiang City, Jiangxi Province, China.

The literature review method involved collecting, identifying, and organizing relevant literature to gain a
scientific understanding of the research topic. Primary sources included academic research articles, masterpieces, and
high-quality journal literature related to the research questions, sourced from electronic databases such as China
Academic Journal Network Publishing Database, Chinese Doctoral Dissertations Full-text Database, and China Yearbook
Full-text Database. Additionally, the study incorporated policy documents, statistical data, and research reports
released by governmental departments, such as the China Aging Problem National Commission, the Ministry of Civil

Affairs, the Ministry of Construction, and the National Bureau of Statistics.

Qualitative analysis was applied to analyze collected data, including books, papers, national and local
policies, laws, regulations, and map files, to understand China's aging society development characteristics, existing
housing conditions, and the application of interior design in elderly residences within Jiujiang City.

A questionnaire survey was also conducted to gather reliable data. The subjects were self-reliant elderly
individuals aged 60 and above, living in their own homes in Jiujiang City, Jiangxi Province, China. A total of 300 eligible
participants were selected for data collection. The questionnaire consisted of 45 single-choice questions addressing
five aspects: basic information, physical and mental features, living status, smart home technology, and renovation
intentions.

The questionnaires were mainly distributed offline due to the characteristics and physical conditions of the
elderly participants. Distribution channels included on-site distribution at residential sites and distribution through
friends to their family members or acquaintances. The participants completed the questionnaire independently.

Data analysis was conducted using mean, percentage, and standard deviation calculations from the
questionnaire responses, as well as through the literature review. The goal was to obtain a clear understanding of the
elderly individuals' perspectives, their current living conditions, and their expectations for the future. By integrating the
real ideas and needs of the elderly with respect to interior design, this study aims to improve the quality of life for

elderly individuals in China.
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Table 2 Expert Evaluation of Interior Design Applications to Bathroom,Bedroom and Porch Space N=3

Results and Discussion

Picture

X

S.D.

Description

Ceiling level

Barrier free
handrail

Constant I
temperature sitz bath
Ground is pavenient £t

=Va'e r¥ile ]
= e

Emergency alarm

4.33

0.94

The intelligent bathroom,
constant temperature sitz
bath, and emergency

alarm are used to ensure

the safety of the elders.

Barrier

free handrail
= Constant temperature

sitz bath

Barrier free handrail
Emergency alarm

]

L]
L]

4.67

0.47

Lay anti-slip floor tiles and
install many handrails for
the elders to hold.
Reserved over 1200mm
wheelchair rotation space

for later wheelchair use.

4.00

0.82

The partition of the
shower room is designed
as a barrier-free rotating
shaft door that can be
pushed in both directions
to facilitate first aid, and a
shower bench (which can
be folded) is set which

Can save space.

4.00

1.41

The bedroom for elders
should be larger than
others if possible. It would
be better to have an

independent toilet.
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Picture S.D. Description

X

Setting two 1.2m single
beds for the elders to
sleep in separate beds to
a.61 0.47 help improve the quality

of sleep for the elders.

Two bedside cabinets are
placed to facilitate
fetching and putting items.
4.33 0.47

The shoe cabinet can be
used to put items on and
serve as handrail support.
4.67 0.47 Place a shoe-changing

stool to facilitate the

elders to change shoes for

daily use.

Source: Kang Zhou

Based on the statistics of the questionnaire survey and Table 1 Expert Evaluation of Interior Design
Applications to Bathroom, Bedroom and Porch Space, analytical results have shown that old people living in their
current ordinary houses still have great demand for interior space renovation at present. What the elders need to focus
on the most is the barrier-free passage in and between each space, the height difference of the ground, and the anti-
slip function. While investigating the ranking of interior space design requirements, 48% of seniors regard bathroom
design as the most urgent need, bedroom space was the next most popular choice for 32% of the elderly people, and
11% of the elderly people choose the porch space.

The researcher believed that the first thing to be done in space design lies in the barrier-free passage in and
between spaces, ground height difference, and anti-slip function, which have prioritized the safety of the elders. Then,
the functional features of each interior space are to be designed with combination of features and demands of the
elders. Try not to make major changes to the indoor environment which the elders have long been living in or have
already been familiar with. Instead, we should mainly increase the facilities suitable for the elders, and repair and
improve the local structures and spaces that have negative impacts on the lives of the elders.

The theory of Universal Design was proposed by Ronald L. Ace, a professor at the University of North Carolina
in the United States in the 1970s, aiming to apply to every user to the greatest extent. Barrier-free design is the basis of
universal design, and universal design optimizes and improves barrier-free design, which signifies the transformation

from differential treatment to residents to non-differential treatment. Both theories are based on Ergonomics.
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We usually start from the function layout and design the residential space from aspects of traffic flow, function
partition, and space quality. Spaces that satisfy life behaviors can be divided into the dining room, kitchen, bathroom,
bedroom, hallway, living room, balcony, etc. To conduct basic behaviors, one needs a certain space and interface with
security, comfortability, and privacy. Considering the discrepancies in physiological, psychological, and behavioral
characteristics of the elderly people and differences in their age groups, the size, function layout, and furniture selection
of these important spaces should be reasonably designed according to the actual needs of the elderly people.

The bathroom is the most frequently used area for the elders in their daily life. The sound insulation process
shall be adopted to the wall to reduce the impact to the bedroom when someone is using the bathroom. Separate
the dry and wet parts of the bathroom, lay anti-slippery tiles, and install more handrails to facilitate the elders to stand
up and turn around. To ensure that the elders can be safer when taking bath, the intelligent toilet, constant temperature
sitz bath, and emergency alarm were installed to strive to create much security and comfortability for the elders in the
bathroom. A wheelchair-turning space of more than 1200mm should be reserved for the elders to use wheelchairs in

the future.
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Figure 5 : Bathroom Floor Plan Bathroom Upgrade Plan

Source: Kang Zhou

Figure 6 : bathroom renderings

Source: Kang Zhou
The bedroom for elders should meet their needs such as sleeping, bathing, storing, and other daily activities.

The bedroom for elders should be distanced from the bedrooms of other family members to reduce impacts and

keep quiet. At the same time, the bedroom for elders should be close to the area for family public activity, which is
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conducive to intergenerational communication among family members
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Figure 7 : Bedroom Floor Plan

Source : Kang Zhou

As the quality of sleep gradually deteriorates with aging, two 1.2m single beds are set for the elders to sleep
in separate beds, which helps improve the quality of sleep for the elders and reduce the impact of differences in
timetables, such as the time to get up or take a rest. Put two nightstands beside the bed, design adjustable brightness
of the bedside lamp, and set an emergency alarm. In case of accidents, the elders can be close enough to reach out
to the family for help. A line of automatically induced night lights is set at the bedside to avoid accidents caused by
the elders looking for light switches at night and thus ensures convenience for the life of elders. Handrails are designed
at the bedside and other places for the elders to get up take a walk.

Figure 8 : Bedroom renderings, Bedroom renderings

Source : Kang Zhou

The porch is the only way in and out of the house. Although the area is small, the frequency of use is high.
Set up a shoe cabinet in the porch at around 850mm with a mesa and set up automatic induction lightings. This design
is not only convenient for placing daily items but also serves as a handrail support. At the same time, a shoe changing
stool is placed in the lower compartment of the shoe cabinet to facilitate the elders to change shoes and take shoes
for daily needs.
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Figure 9 : Entrance renderings

Source : Kang Zhou

Conclusion

The research purpose is to better the living quality of elders by analysing the demands of elders in Jiujiang
City, China, and improving the current residence space of elders using interior design methods. The study has found
that: 1. Barrier-free access to all indoor spaces and priority protection of personal safety are the top issues to be
resolved in the process of design and renovation. 2. For designing, the functional characteristics of each space should
be combined with the features and needs of the elders and should effectively satisfy their ideas. 3. Try not to make
big adjustments to the indoor environment which the elders have long been living in and be familiar with. We should
focus on increasing facilities for the aged, and only repair and improve local structures and spaces that do have actual
impacts on the lives of the elders.

In this paper, under the backeround of an aging population, the residents’ feelings toward using living room
areas and rest transition areas in urban buildings were studied and summarized, as well as elders’ behaviors and habits
in functional spaces. From the perspective of users’ living demands, this study conducted a series of questionnaire
research on the elders as specific targets. And design practices were conducted targeting the space which got the most
concerns from the elders. These research and practice results will serve as a reference for the elders in Jiujiang city to
improve the quality of life in the existing houses.

At the same time, exploring diversified intelligent development of home furnishing can provide an idea for
the design of age-compatible housing under the modern home-based old-age care model. In the 21st century, an era
dominated by the Internet and intelligent technology, whether it is the home-based aged caring model or other models,
people have higher requirements for comfortability and personalization in addition to the features and functional
requirements of the general residences. It is necessary to continue to maximize the liveable life quality of safety,

applicability, comfortability, health, and intelligence for the elders from more aspects of the space.
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Abstract

The purpose of this study is to find lanterns in the cultural and heritage dimensions of Nanjing, China, in
cultural activities and to develop related cultural and creative products. Design in the order of aesthetic function and
art, and explore lighting design solutions for art and commerce in China. To this end, the researcher analyzed innovative
lighting design of Chinese lighting art and related culture through qualitative research, literature analysis, questionnaire
survey, and network-related data collection, laid the foundation for the requirements and principles of Chinese lighting
culture dissemination and inheritance, provided new ideas and methods, and hoped to provide help for the rest of
innovative design and manufacturing of Chinese lighting culture.

The results show that Chinese lighting culture reflects the cultural dimension from four aspects and knowledge.
The above lighting culture has practical significance and can play the role of lighting. From the traditional point of view,
it represents Chinese traditional culture, reflects the cultural characteristics of different historical times, and confirms
the traces of Chinese cultural heritage. From a cultural perspective, it represents the national folk handicraft with local
characteristics. From the point of view of faith, Chinese lighting culture is also closely related to the religious beliefs of
the local people. From the inheritance point of views based on retaining the artistic character and cultural
connotation, we should not only improve materials and work to meet the needs of modern life but also keep pace
with the times in the content. The model design should meet the social aesthetic needs, attract people to pay more
attention to the current situation and future development, and allow traditional intangible cultural heritage to penetrate
into people's lives, which is an effective way to preserve and inherit this culture. The Chinese lighting culture, which
has been inherited to this day, has inherited the great cultural tradition of China. From function to material, from form
to color, which has a certain impact on today's modern lighting.

Keywords: Culture, Inheritance, Lamp

Introduction

Nowadays, people live in a social environment where information, ideology, and lifestyle are well developed.
They have been changing all the time, and in the environment of world economic integration, collision and
contradiction between art and culture, organic integration of traditional culture and modem art, differentiation and
integration have appeared in different fields, and creating economic benefits has become the focus of attention of
Chinese lighting culture designers and researchers with thousands of years of development experience. Emphasizing
both the practicality of light and the art of light, the culture of light is different in different regions. Qinhuai Lantern
Festival is a popular traditional folk activity in Nanjing, which inherits the history and culture of Nanjing. It not only
shows the local cultural and artistic connotation but also promotes the development of the local economy. Therefore,
it is of great value and significance to deeply explore the humanistic value of art and its social impact.
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Research objectives

To explore the cultural dimension and inheritance of Nanjing lanterns in China.

Literature Review

The researchers referred to Zhou Anging's work on Qinhuai Lantern Festival culture research; Qinhuai Lantern
Festival - Nanjing Intangible Cultural Heritage "Diary of Qinhuai Lantern Festival" edited by Xu Ning and Huang Jidong,
has a deeper understanding of the history and folk culture of Qinhuai Lantern Festival. It also provides a more detailed
theoretical support for the article. In addition, there are also literature materials on Qinhuai Lantern Festival culture in
China, which had reference value. For example, Xue Lan published a detailed description of the intangible cultural
heritage value of the Qinhuai Lantern Festival in 2017. In studying the Qinhuai Lantern Festival from the perspective of
"intangible cultural heritage" and in the research on the inheritance and innovation of Qinhuai lamps and lanterns
published in 2013, Wu Qi sorted out the origin and development of Qinhuai lamps, summarized the development of
Qinhuai lamps in various periods, and expounded the overall status of the inheritance of lamps from the perspective
of Qinhuai lamps and their successors. This article will introduce the "Lu's Lantern", a representative of Qinhuai's small
and medium-sized exquisite lantemns, and explore its innovations. In addition, the "Chen's Lamp" is also introduced,
which is the representative of large and medium-sized lamps of Qinhuai Lighting, and is well versed in the outstanding
performance in the marketing process. Finally, through the analysis of the cases of "Lulu Lantern" and "Chen's Lantern’,
it highlights the innovation problems faced by Qinhuai lamps in the process of modernization. It laid a good theoretical

foundation for me to turn the lanterns of the Qinhuai Lantern Festival into later creative products.

1. Qinhuai Lantern Festival Cultural Research

The famous Qinhuai River is one of the famous rivers in Nanjing, which also gave birth to the ancient civilization
of the Jinling area. Qinhuai culture is the foundation of Nanjing culture, and to a certain extent, it can represent the
Jinling culture of Ziming.

Qinhuai Lantern Festival is a kind of culture produced under the backeround of special folk culture and natural
geographical environment in Nanjing. It is a folk cultural phenomenon that has long been integrated with Chinese and
foreign cultures and has a special charm. During the Lantern Festival, people in Nanjing pray for good weather, and they
often create a beautiful artistic conception by making lighting decorations, appreciating lights, playing with lights, etc.,
expressing their pursuit and yeaming for a better life(As shown in Figure 1). Not only that, the Qinhuai Lantern Festival
is a way of fire, and the civil society is strong. The local flavor is an important channel for the public display of Nanjing
folk arts such as diabolo and paper-cut shadow puppets, etc. Huang Jidong adapted Zhou Anging's "Nanjing Intangible
Cultural Heritage and Qinhuai Lantern Festival", and conducted in-depth and comprehensive research on the history
and tradition of the Qinhuai Lantern Festival. In addition, Xuelan also studied the value of Qinhuai lanterns. In 2017,
Wu Qi reviewed the source and future of the development of Qinhuai lanterns, Summarize the characteristics of Qinhuai
lamps in different periods from the perspective of Qinhuai lamps themselves and their successors. Meanwhile, the
heritage of many small Lantern and medium-quality Lantern, as well as the modernity of Qinhuai Lantern, provide

theoretical support for the transformation of light culture into cultural and creative products.
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l “Qinhuai Lantern Fair" Chinese traditional theme

Figure 1 : Modern Qinhuai Lantern Festival

Source : Baidu

2. Chinese lantern culture research

Combined with the previous studies of scholars who have done more research on lamp culture, it is found
that lamp culture is a fairly broad concept. Handicrafts published in 2015, revised by Zhao Nong, and written by Liu
Yuanyuan, symbolizes the characteristics of the region. If any one area can achieve urban and industrial modernity,
then rural areas should be aware of modernity and craft paint. People believe that the "Chinese rural handicraft industry"
protects natural ecological resources, scientifically builds rural economy and culture, and realizes the intensification of
the handicraft industry. As well as the cooperation models of "one product for one village", "one product for one
province" and "one product for one place", with the help of the existing economic and cultural advantages, creative
activities can be carried out spontaneously, making people feel that they are in a harmonious and beautiful social
environment. The philosopher Chen Xiaoping, written by Huang Wenzhong, analyzed and introduced the raw materials
and production process of folk lanterns, which is a theoretical study of Chinese lighting culture. This introduces the
development history and cultural connotation of folk lanterns in detail. This literature divides lanterns into four parts,
namely historical origin, classification of diversity, cultural connotation, and production process, and conducts in-depth
analysis and research on traditional lanterns. In addition, Ding Rui's "Chinese traditional festival readings" and "Lantemn
Festival and lantern festival culture readings" revised by Hu Yuanbin, Zhang Yue, Wang Xiaoyan, Li Ruhai, Ding Rui and

others also conducted an in-depth study of Chinese lantern culture.

3. The concept of Chinese lanterns and color art

In the "Complete Picture of Chinese Folk Art" in the Shehuo volume, Lu Bintian defines lanterns as the art of
lighting, which is used for viewing or decoration. In a broader sense, lamps still have lanterns, it is a special handicraft
that is famous in China, which is not only used as lighting but also as decorative art in traditional architecture. Compared
with traditional lanterns, today's lamps and lanterns no longer focus on lighting functions, but on decoration and

entertainment.
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Figure 2 The color of the local lanterns

Source: Baidu search

Methodology

The researchers studied the art of local cultural lanterns through qualitative research methods, bringing
creativity to the design process. The researchers collected and studied the descriptive analysis in the following sequence
of steps.

1. Literature research. During the whole research process, the researchers collected a large number of relevant
folk art materials, such as traditional culture, folk festivals, religious art, and so on. In addition, the researchers searched
the model and current situation of local lantern art on the Internet, We hope to gradually explore Chinese lantemn
culture by introducing the cultural-historical materials related to lanterns in the national intangible cultural heritage,
and explore Chinese lantern culture step by step. The research scope of this document is to analyze the brand value
of the intangible cultural heritage "Qinhuai Lantern Festival" in Jiangsu Province. Based on the characteristics of non-
material inheritance in modern times, this paper analyzes the current situation of Nanjing's tourism, market, pop culture,
and creative industries and the wide application of digital media, and explores the promotion path of cultural and
creative products for the "Qinhuai Lantern Festival". Therefore, we aim to explore how the current research situation
can fully benefit from China's current intangible heritage. There is little research on the intangible cultural heritage
"Qinhuai Lantern Festival" in academic circles, and there is a lack of thesis based on the promotion of cultural and
creative product design." Qinhuai Lantern Festival" has searched and analyzed 33 articles on CNKI, most of which are

researched from the perspectives of the "Qinhuai Lantern Festival"s historical, technological and aesthetic origins,
showing cultural value. The art of "Qinhuai Lantern Festival" mainly focuses on historical inheritance, artistic value, and
problems in the development process. Due to the lack of literature, the researchers searched the CNKI thesis database
with the keywords of "Qinhuai Lanterns", "lighting culture", "cultural and creative products”, and "intangible cultural
heritage". After screening out irrelevant articles, more than 90 articles were selected as references, including 26 journal
thesis, 64 classic works, and academic thesis. We collected literature about Chinese lighting culture through online
platforms. In the process of writing the thesis, the collected data are classified and analyzed, such as the origin of
lighting art, shape classification, texture, etc., as well as existing problems. Summarize the development status of lighting

art in various places and put forward relevant suggestions, and finally, combine theory with practice, discuss the
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influence of lighting shape, pattern, and color application on the design and development of cultural products, and
cultivate relevant graduates.

2. Collecting network information

Here's how to combine data from the original data source: The following collection of data through qualitative
observation and research is a collection of information about lighting patterns. The researcher's topic is the innovative
design and construction of Chinese lighting culture. The research goal is to take the Qinhuai area of Nanjing as an
example, to distinguish the Chinese lighting culture from the Qinhuai lighting culture, and to try to apply it to the
specific creative product design combined with modern design methods. This topic requires both theoretical research
and practical research, and qualitative research methods are essentially complementary to quantitative research
methods. This topic requires a combination of theoretical research and practical research, so it is necessary to carry out
quantitative research and qualitative research.

Through the research on consumers, producers, and social effects, first of all, the problems of Nanjing lanterns
come from internal and external factors, and then from the perspective of consumers, analysis of the role of personal
factors of consumers. The integration of industrial management and operation is also the macro-control of the
development of Jinling lanterns

By studying the evolution and development of Qinhuai lantern's colors, we will find out how the subsequent
creative products can adapt to the humanistic atmosphere of today's society and the consumption aesthetics of
contemporary people, but still maintain the strength of innovative design. And what problems will be encountered in
the design research of the second stage, what problems will be encountered in the second stage of decoration design,
and finally, the sales and publicity of the industry should be improved, and how to reflect the local culture in cultural

and creative products.

Research results

Table 1 Nanjing Qinhuai Lighting Category

in the palace, are a
kind of palace
lanterns
characterized by
elegance, delicacy,
exquisite
decoration, and
exquisiteness, and
being one of the
most famous

lanterns in China.

lanterns includes
three aspects. From
the wisdom point of
view, it also has
lighting effects. From
the perspective of
tradition, it represents
the culture of Chinese
dynasties. From the
perspective of
traditional culture, it is
a traditional

Name Product style Details Cultural dimension Inheritance
dimension

Palace Palace lanterns, also The cultural The structure and

lanterns known as lanterns dimension of palace | style of the lanterns

have a great impact
on the design of
modern antique

lanterns.
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handicraft with
distinctive Han
characteristics.
Gauze Gauze lanterns are | The gauze lanternisa | The dimension of
lanterns wrapped in | common folk lantern. | the inheritance of
lanterns gauze or paper It has auspicious the gauze lanterns
towels, and the cultural significance, is reflected in the
large frame is made | while the red lantemn dissemination of
of thin bamboo means to drive away cultural
strips or iron wires. evil spirits. significance.
It is a must-have Nowadays, sauze
item for festival lanterns can be
celebrations at seen everywhere in
home and abroad, the streets during
creating a traditional festivals, mostly in
festive atmosphere. large outdoor
spaces.
Chande

Classical Chinese

chandelier, bright

The cultural It can be seen in

lier dimension of the
and rustic, suitable chandelier includes

for hanging in the
hall in front of the

many modern
courtyards, and

the dimension of indoor public

wisdom and culture.

spaces.
door, directly The red chandelier

touching the light, symbolizes

bringing people a auspiciousness.

feeling of
enthusiasm and

happiness.
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Floating The floating lantern, The cultural From the
lanterns also known as the dimension of floating perspective of
"horse lantemn”, is lanterns is the inheritance, the style
also a unique intellectual of lanterns is more
lantern in which a dimension, used as a concise and
candle is lit in the kind of festive item, interesting, and the
login, creating heat decorated and cultural significance
and a stream of air entertained from the and beliefs of
that prompts the perspective of belief, lanterns are
entire lamp to and used in many folk | gradually weakening.
rotate along a blessing activities and
colorful axis, adding | Chinese folk traditions.
to the atmosphere
of the festival.
Umbrella Umbrella lanterns | Umbrella lanterns are The dimensions
lanterns are a kind of lantern | a traditional lighting inherited by the
popular in southern | culture with regional umbrella lanterns
Fujian and Taiwan. It characteristics. Its mainly focus on
is named because it | cultural dimension is visual effects,
can be stored like reflected in the aesthetics, and local
an umbrella when traditional dimension, traditions, with
not in use. It is and the cultural partial replacement
colorful and very dimension is a unique of lighting
beautiful. branch of local equipment, but
handicrafts. retaining its unique
shape.
Paper cut Paper-cut lanterns The cultural The inheritance
lanterns combine two dimension of paper- | dimension of paper-
traditional folk cut lanterns is cut lanterns is
cultures closely reflected in wisdom reflected in
related to Chinese and tradition. It exquisite
life, namely festive combines Chinese craftsmanship. The
red cardboard and paper-cut art with application of this
exquisite Chinese traditional lanterns, paper-cut craft is an
paper-cuts, showing which are both important reason for
small and exquisite ornamental and cultural inheritance.
paper-cut lanterns functional. Folk traditions
in front of people. cannot be
separated from
ornamental plants
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and entertainment
activities.
Artificial People often miss The cultural The inheritance
lanterns their family dimension of dimension of

members and
express their good
wishes in the form
of words.
Calligraphers often
write their prayers
for a better life
directly on the
lanterns. The charm
of calligraphy and
words are attached
to the lanterns, and

the atmosphere is

calligraphy lanterns is
reflected in the
cultural dimension
and belief
dimension. It

combines Chinese
calligraphy culture
with lanterns and is
closely connected

with folk blessings.

calligraphy lanterns
is related to
traditional Chinese
folk activities.
Inheritance and
development also
originate from
traditional ancestor
worship activities.
People continue to
improve materials
to meet the needs

of modern society.

strong, which makes
people deeply
impressed by the

culture.

Source: Qian Zhao

From the above analysis of Chinese lighting styles, we can see that the dimensions of lighting culture mainly
include four aspects: wisdom dimension, traditional dimension, cultural dimension, and belief dimension, all of which
have practical significance and can play a role in lighting. From a traditional point of view, it represents the traditional
Chinese culture and reflects the cultural characteristics of different historical eras. From a cultural point of view, it
represents the ethnic folk handicrafts with local characteristics. From the point of view of belief, Chinese lighting culture
is also closely related to folk religious beliefs. It has changed from traditional lamps in different periods. These lightings
continue to improve people's lives, beliefs, and culture to meet the needs of different periods. Lighting culture is a
unique art form in the history of human lighting. The generation and evolution of the unique style of Qinhuai lamps is
a good example of Chinese lighting culture, a reflection of social efficiency and measurement standards, as well as

social and cultural aesthetic progress.

Conclusions
Qinhuai lamp is the pearl of Chinese lighting culture, its production and inheritance is a priceless treasure house
of knowledge. However, due to the disjointed development of some cultures, societies and culture, protection and
inheritance play an important role in the inheritance of Chinese lighting culture. Based on retaining artistic characteristics
and cultural significance, materials and work need to be improved to meet the needs of modern life and The need to

keep pace with the times, the modeling design must meet the aesthetic needs of the society, arouse people's attention
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to its current situation and development, and let the traditional intangible cultural heritage infiltrate people's lives. This
is the preservation and inheritance of this culture.

Effective Ways:

1. From the perspective of culture, according to the research on lighting patterns and culture in my country,
taking Nanjing Qinhuai Lighting as an example, the research results stimulate people's perception of light culture and
use interdisciplinary research and analysis to analyze the previous research results of Qinhuai lighting culture. And
analyze the visual composition of Qinhuai lanterns with innovative artistic concepts. This paper expounds on the artistic
value of Qinhuai lanterns art from the aspects of design function, aesthetics, and cultural value. Recording the local
traditional culture in Nanjing, Which is the basis for the next part of the design.

2. On the other hand, this paper takes Nanjing Qinhuai lamps as the main research object, and analyzes how
Chinese lighting culture achieves the purpose of communication and inheritance through modern art and creative
design. Research methods such as analysis, questionnaires, and lighting design can effectively find innovative methods
suitable for cultural development and inheritance. The research objectives of traditional Chinese lighting have a positive
impact on the modern lighting economy and social environment. The traditional handicraft culture industry must
vigorously adapt to the economic model of modern society, and expand the display chain through packaging planning
and advertising. The excellent Qinhuai effect realizes the economic benefits of the marketing of basic art activities,
solves the factors that limit the inheritance and development of Qinhuai lamp culture, and finally completes the
Qinhuai lamp industry culture. This paper is committed to integrating traditional culture with modern life, inheriting
China's excellent traditional culture, and creating an innovative cultural inheritance model for Chinese children and

future generations.
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Abstract

Lushan Poetry Culture, in a class by oneself, has a high value in Chinese history. The poetic culture of Lushan
has many dimensions. For this study, the goal is to analyze the origin, type, appearance, and representativeness of
Lushan local specialties. This study adopts mixed methods research, quantitative Research and Quantitative Research.
Operational procedures explore behavior using field data within Lushan's research area. To explore tourists' behavior
towards commodities. The store owner provided relevant product information. The experts on Lushan Poetry-related
Souvenirs. The results of the research revealed that by searching for souvenirs in spots under the cultural dimension
of Lushan poetry, found four kinds of relics of Lushan Mountain by searching the souvenirs of scenic spots under the
dimension of Lushan poetry culture and searching for relevant materials. Bring to the unique natural and cultural
landscape of Lushan Mountain, Exploration of the cultural dimension of Lushan's poems as memorabilia design
elements. Jewelry, maps, poetry, and poetry collections reflect the cultural aspect of Lu's poetry. Such souvenirs will
be unique and unique. Souvenir. Attract tourists and stimulate their buying and consumption behavior. Aware of the
innovative design value of Lushan souvenirs, the cultural dimension of design value, and the innovative souvenirs of
Lushan poems, the actual action should be discovery, value, and re-evaluation. The four steps of value matching and

decoration value are very important and promote each other.

Keywords: The cultural dimension of Lushan poets, Lushan souvenirs

Introduction
Lushan has different cultural features because of different areas of Chinese history. There are a lot of ancient
poems about that. In different eras, many celebrities and volunteers walked around Lushan Mountain chanting with
singing gracefully. Leave unquoted verses, such as the poet Li Bai, "flying down three thousand feet, | don't know The
Milky Way fell for nine days." Mr. Wu Liu's "Across the Ridge to the Top" goes a long way on every level." Tao Yuanming

"Picking Chrysanthemums in the East" "The hedges are leisurely, see Nanshan" and so on (Zheng, 2010). These marvelous
poems reflect the deep cultural heritage of Mount Lushan. And interpret the concept of art as a "strange, beautiful,
yang, hazardous" perfect combination. Immortal poems show the world of Mount Lushan even more, drawing countless
tourists from across the country. Surf culture and poetry in ancient and modern times make Mount Lushan an unseeable
cultural value. Indispensable treasure of tourist resources. But Lushan poetry cultural tourism souvenirs are very rare
now. At present, people are developing Chinese traditional culture and tourist souvenirs. The design of Lushan poetry
and cultural tourism souvenirs has also become a hot spot in Lushan tourism construction. Poetic culture is an integral
part of communication and education. Combining the culture of poetry with the development and conception of tourist
memories. The cultural, regional, artistic, ornamental, portable, and innovative aspects of Lushan poetry culture are
more nostalgic. Deepen people's hearts and increase awareness and interest in the Lushan poetry culture.
Consequently, there is an urgent need to integrate Lushan's poetry culture into the development and design of tourist

souvenirs. Viewers can discover local customs and poetic culture at Lushan Mountain. Papers by Souvenirs In the

173



e —’ ansRadusTied AnAaUNTINAERS NAnedeTuigEINgHi

Bl ..ounssumaos 7 1 a1t 2 (N9AIAN - SHINAN 2566)

Faculty of Fine and Applied Arts

meantime, the poetic culture spread through the publication of tourist souvenirs. Conducive to the inheritance and
development of Lushan poetic culture. It can also boost tourist development in Lushan. Indirectly boost tourism
consumption. Stimulate the economic development of the surrounding regions and cater for tourists (Hu, 2007). When
people come to Lushan Mountain, Lushan Mountains tourism products will become more unique and memorable.
Only magnificent tourist souvenirs can attract tourists to buy them. Finding added value, sustainable development,
bringing culture and creativity together in Lushan's culture and poetry. Enrich Lushan culture and poetry tourism

souvenirs, offering tourists a selection.

Research Objectives

To analyze the origin, type, appearance, and representativeness of Lushan indigenous products.

Literature Review
In the 20th century, the United Nations World Heritage Committee reviewed the opinions of experts on the
built Lushan culture. “The historic and cultural remains of Lushan Mountains contribute uniquely to the value of the
natural landscape. It forms a cultural landscape of high aesthetic value and Chinese spiritual and cultural life.” (Hu &
Zheng, 2006). As the core of Lushan culture, Lushan poetry transcends the limitations of regional culture with its unique

style and unique value. The reproduction and dissemination of Chinese culture is by no means a simple task.

Figure 1 : The development status of Lushan Mountain tourist souvenirs

Source : www.bing.com

The development and design of Lushan tourist souvenirs are not optimistic. Try to analyze and assort Lushan
tourist souvenirs and divide the products of formed dynasties into three categories: Resin crafts (resin as the main
material) retro souvenirs. Kraft paper is the main material and Textile artwork (cotton linen is the main material) this
paper combines the Lushan poetry culture with tourist souvenirs (Wu, 2017). And identity analytics market opportunity
and its importance. Therefore, the development and design of characteristic tourist souvenirs are analyzed for the
Lushan tourist area. Upward the gift value, modeling souvenirs and brand culture improve the quality of souvenirs,
Impression of Souvenirs. Skillfully set the pole, and tell smart discounted values. As a cultural body, it should include
the characteristics of Lushan culture and poetry. And played the best role in passing down and development. It also
aims to create added value.To expand market demand, commodities are the best spokesperson for Lushan culture
and poetry. Increase economic revenue and develop local touristry, so Lushan tourist souvenirs are still great. It is of

great significance to build up Lushan culture and create a well-known city brand.
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Methodology

In this research, the researcher used mixed methods research with qualitative research and quantitative
research for analysis. With the steps below:

The researchers reviewed existing studies and literature in the research area. So far, the value research of
Lushan poetry's cultural dimension has been successful. The development and design of Lushan poetry and cultural
tourism souvenirs are unique. Make art creative and carry through qualitative research the researchers followed the
steps below to conduct this research using descriptive analysis.

1. Learn and collect information from literature, books, textbooks, and research related to the cultural
significance of Lushan poetry. Lushan Poetry deepens cultural value. As an important tourism, culture in the landscape.
The people love literature and art. Have a specific role in tourism activities. The cultural value and connotation of
tourism resources have lived on awfully improved .Literature and art Special role in scenic spots. It can increase the
cultural attractions of Lushan Mountain Develop tourist attractions and endow them with new meanings so that the
artistic and cultural values of tourist attractions can be more than fully reflected. As an important part of Lushan
culture, Lushan poetry not only embodies the above values, it also fully reflects their self-worth in the landscape.
Lushan poetry can reflect the tourist landscape and tourist life. These verses are concise and clear, with endless charm.
Can point out the essence of the scenic area. It also deepens the connotation of the scenery. Arouse the hearts of
tourists and get emotional or ideological sublimation.

2. Research Collect the location data of the research area, That stays, Lushan Mountain Scenic Area, collect
historical and cultural information such as architecture, culture, stone carvings, landscapes, plants, folk customs, and
the relationship between poetry and culture, and use the following tools and methods.

2.1 The interview method is based on extensive interviews with experts.
2.2 Researches and analyzes data for comparison, connection and development of design theory.

2.3 Abstract of Lushan's research, development, and design of Poetry Cultural Memories Travel.

Research Results
Sequence analysis and classification of Lushan tourist souvenirs can be found that the product categories are:
1) Green tea is a native tea. Lusanyunwu tea is the top ten famous teas in China with their “mellow taste, color, aroma,
clear liquid” and long-standing reputation. 2) Small Pendant. Characterized by cloth, wood, resin, steel, the scenery of
Mount Lushan and the words “Mount Lushan” are often printed as souvenirs of Mount Lushan. And 3) Intangible
Cultural Products : “Venus Ink Stone” and 4) Staff used for travel, made by wood, decorated with twelve zodiac animal
motifs, carved patterns for outdoor walking, with a smooth feel and engraved the word "Mount Lushan" (Table 1).
Table 1 Sequence analysis and classification of Lushan tourist souvenirs
Type Products Products picture Material Details Type

Lusanyunwu tea is
the top ten famous
teas in china with Specialty
1 Green tea Tea their “mellow taste, class
color, aroma, clear

liquid” and long-

standing reputation
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Type Products Products picture Material Details Type
The words “mount
Cloth,
Small lushan” are often
2 wood, ] ) Adornment
Pendant ) printed as souvenirs
resin, steel
of mount lushan.
Intangible
cultural
3 products : Stone Art work
“venus ink
stone”
Decorated with
twelve zodiac
animal motifs,
carved patterns for
) Travel
4 Staff Wood outdoor walking, )
) appliances
with a smooth feel
and engraved the
word "mount
lushan"

Souvenirs under the cultural dimension of Lushan Poetry is a souvenir for tourists with unique cultural

characteristics of Lushan. Such as historical sites, culture, regions, arts and accessories that are easy to carry with. Lushan

Poetry and Cultural Characteristics, Lushan Poetry Map, Lushan Poetry, Picture Compared with the relics in Table 1,

these relics are closely related to the cultural dimension of Lushan poetry. The ornament symbolizes the cultural

memory of Lushan poetry and poetry, as a souvenir which has more practical value, such as commemoration, culture,

region, art, portable ornaments. The innovative Lushan Poetry Map and Lushan Poetry Picture Book are innovative

designs with propaganda and educational significance. Considering the tourism value of Lushan poetry culture Play an

instinctive and conventional study style, spread Lushan poetry culture, and improve tourists' perception of Lushan

poetry culture from the research value of the poet's cultural dimension. Lushan, poetry Lushan and cultural relics can

better promote the local culture of Lushan. Inheriting classical poetry culture is not only rich in cultural connotation,

but also satisfying tourists, which is conducive to increasing souvenir sales, enhancing the cultural connotation of

souvenirs (Wang, 2020). And also effectively increase the innovative design value of souvenirs (Table 2).
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Table 2 Cultural dimension souvenir product pictures

Souvenir product pictures Cultural dimension

When designing jewelery as souvenirs for tourists, the material extraction
depends more on the narrative content of local culture. The cultural
landscape of Mount Lushan's poetry has been extracted and
summarized. And elements of landscape, culture and famous poetry
were selected to design simple and beautiful figurative graphics. In design,
original images are replicated, transformed, enhanced and merged with

modern aesthetics. By simulating the poetry culture of Mount Lushan,

determined from the point of view of understanding and separating the
poetry culture of Mount Lushan, with the design method, the artistic
concept of the original work is simulated. So that tourists can interpret
Display effect of classical the cultural story behind the poem of Mount Lushan through the

design jewelry series language of ornaments.

As a tourist relic of Mount Lu, most of the poetic maps come from the
point of view of poetry culture communication. Poetry gives people a

wumemsm= | sense of elegance. As one of the essential travel tools, maps are not only

.‘ d et ﬁ" practical but also educational in nature from the point of view of poetry
* " —L: n‘ %‘ communication. From the point of view of design and development, Mount
.kfﬁ M _.‘ Lu is @ mountain of poetry in China, and the creative education relic with
Mount Lu's poetry remains empty. Therefore, the development of the

cultural and educational relics of Mount Lu’s poetry is also the way to

Lushan Mountain promote the uniqueness of Mount Lu’s poetry and poetry. Choose a poetic

Poetry Map map for conceptual design. “According to the poetry to travel to Mount
Lu”, select the poetic culture corresponding to the existing resources of
Mount Lu, and experience the charm of Mount Lu according to the poet’s

artistic concept.

Picture books are general educational products in the picture book
category. Experts unanimously believe that picture books are the most
suitable format for children to read. Appreciating picture books is a
wonderful experience for the eyes to enjoy, the mind to delight and the
spirit to develop. The design relies on the poetry and vocabulary depicting

the landscape of Mount Lu in elementary school textbooks and papers.

Study and secondary education to combine picture books about the
culture of Mount Lu poetry. The culture of Mount Lu's poetry is presented

Lushan Mountain poetry and | in the form of abstract words, it is necessary to establish the artistic

picture book conception of poetry and its allegorical design through innovation.

Through tourism and souvenir shopping, foreign tourists do not understand Lushan Poetry culture deeply
enough. At the same time, relevant practitioners do not convey the value of the cultural connotation of Lushan poetry,
which is a major reason limiting the design and development of tourist souvenirs. 60% Think it's one type, 71.43%
Think the design is not targeted, 80% Think souvenirs Lushan tourists lack regional cultural characteristics. Through this

article analysis, the development status, characteristics and related problems of Lushan tourism souvenirs have been
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pointed out. The cause of many problems is the combination of Lushan tourism and Cultural products are not good
enough, there is no stable market demand, and cultural products themselves are difficult to develop. On the one hand,
Lu Shan poetry has been neglected for a long time as the main cultural resource, practitioners lack a deep awareness
of cultural values, on the other hand, etc.

Most of Lushan tourist souvenirs consist of local products. Crafts and intangible cultural products. Although
these products have a certain market share, the market awareness is not very high. In addition to the word “Lushan
memorial”, some souvenirs are difficult to attract and provoke tourists to buy from the carrier form to the product
form. Because they do not have the identity of Lushan culture at the beginning of their development and design, and
the lack of characteristics of Lushan culture, apart from “Lushan” can be seen as a scenic spot. Lushan other design

elements do not reflect the “characteristics” of Lushan culture (Dong, 2013).

Conclusions and Discussion

Based on the search for souvenirs under the cultural dimension of Lu Shan poetry, it can be found by searching
for relevant information: Lushan's souvenir products are mainly local products, souvenirs, wood carvings and intangible
“Venus Song Inkstone”. In the souvenir host market of Lushan, the unique natural landscape culture and cultural
landscape cultural poetry should be used as symbolic design elements of the souvenir, and seek creative design from
the cultural dimension of Lushan poetry. In this way, Lushan's souvenirs will be unique and commemorative to attract
tourists and stimulate their purchasing and consumption habits. To realize the innovative design value of Lushan
souvenirs the cultural dimension of Lushan Poetry, the practical implementation of innovative design value of souvenirs
consists of four steps: Discovery of value, Re-estimate value, Value Matching and End of value. These are important
and complement each other.

1. Discovery of value

In order to clearly understand the value basis of tourist souvenirs, it is first necessary to have a thorough
understanding of the cultural background of Lushan, and it should not only be at the level of surface value, but also
to be explored. Culture and culture, deepen the poetry of Lushan and discover the core values.

2. Re-estimate value

It is necessary to identify Lushan culture and poetry, identify the current core values of Lushan culture and
poetry. Including the actual measurement of the value of souvenirs for tourists.

3. Value Matching

After Lushan has a comprehensive understanding and understanding of its own culture and poetic values, the
next step is to understand and clarify the target consumers and set targets to match the value of tourist souvenirs with
their needs. Of the target consumers

4. End of value

After matching the value of tourist souvenirs with the actual needs of customers, the value of tourist souvenirs
should be expressed as a value that customers can perceive.

Guidelines of souvenir design 1) Design tourist souvenirs with unique characteristics of Lushan culture, such as
memorial, culture, region, art, ornamental plants, portability, and create unique characteristics of Lushan poetry culture.
2) Combined with the small model design method, the cultural landscape of Lushan poetry has become the symbol
of the small model and is used in jewelry design in the whole process, the three expressions of traditional, classical,
and modern are used to create innovative designs. 3) Poetry maps and poetry picture books based on the concept of
"Visit Lushan Mountain with Poetry", select landscapes that correspond to the poems, so that tourists can get a
description of the landscapes in the poems. When browsing poetry maps and poems picture book, see Lushan Mountian

with poetic feelings and experience Lushan Mountian in poetry.
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Abstract

The purpose of this study is :1) To discuss the current problems affecting the traditional rural cultural landscape
in Huang He valley in western Henan region; 2) To analyze the characteristics and problems of cultural landscape to
prevent and develop traditional rural landscape; 3)To develop new spatial design innovation guidelines for institutions
concerned with preserving and developing the image of cultural landscapes; 4) To evaluate the spatial design of
traditional villages from the perspective of cultural landscape of the Huang He valley in Western Henan region. At
present, the image protection and renewal of traditional villages often remain on the surface form of "visible objects”,
resulting in constructive and protective damage. Reinterpreting traditional village images by introducing the theory of
cultural landscape will generate new cognitive ideas. Therefore, this study adopts a qualitative research method to
analyze the composition of traditional village images in Huang He valley in western Henan region from the perspective
of cultural landscape. There are three stages :1) To explore the problem of traditional villages at the national and
provincial levels; 2) Literature review, field literature, and data collection in various aspects; 3) Data analysis to find out
the overall elements of the village and formulate guidelines to innovate the rural space design. The results show that
the image composition of traditional villages in Huang He valley in western Henan region can be understood as a
composite system composed of layout space image, street place image and landmark node image. The images of the
three spatial carriers are independent of each other, and convey different immaterial meanings through different spatial
representations. At the same time, the three spatial carriers are linked to each other when forming the overall image
of the village. This kind of cognition can be used as the basic premise for the protection and renewal of traditional

village images.
Keywords: Cultural landscape, Huang He Valley, Traditional village in Western Henan region, Space design innovation

Introduction

Traditional villages, also known as historical villages, have become important objects in the international
heritage protection system. In China, "traditional villages" is a specific term. Since 2012, the Chinese government has
announced five batches of 6,819 villages that have been included in the "List of Traditional Villages" and have been
protected as objects. The essence of the protection of traditional villages is to protect the image of traditional villages,
and to retain the local genes and regional culture of the villages by continuing the image of traditional villages. At
present, around the protection of traditional village imagery, there are methods such as the delineation of the protected
area, the overall protection of the environment, the continuation of the pattern and texture, the renovation of buildings
in key areas, and the protection of intangible cultural heritage. But existing methods remain on the surface of "visible
objects", ignoring the cultural mechanisms that actually lead to these sights. In recent years, many traditional village
images have been protected and updated without clarifying the meaning and positioning of the protection objects, and

they have rushed to put forward "strategies" for protection, which has actually resulted in constructive and protective
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damage (Xiao, 2012). In particular, the blind pursuit of "historical features" and "cultural characteristics" has caused
many traditional village images to gradually lose their historical authenticity and cultural seriousness. Therefore, this
paper hopes to introduce the theoretical perspective of cultural landscape, and take the traditional villages in Huang
He valley in western Henan region as the research object to re-examine and sort out the composition of traditional
village images and the corresponding relationship between image carriers and "spatial representations”. It provides new

ideas for the cognition and protection of traditional villages in Huang He valley.

Research Objectives

1. To discuss the current problems affecting the traditional rural cultural landscape in Huang He valley in
western Henan region.

2. To analyze the characteristics and problems of cultural landscape to prevent and develop traditional rural
landscape.

3. To develop new spatial design innovation guidelines for institutions concerned with preserving and
developing the image of cultural landscapes.

4. To evaluate the spatial design of traditional villages from the perspective of cultural landscape of the Huang

He valley in Western Henan region.

Literature Review

1. Traditional Village Image Elements

Image is the unity of subjective spiritual perception and objective external image, and is the result of the two-
way process (Liu, 2021). The reason why people can remember and recognize the environment is because the
recognizable features of the surrounding environment can be reproduced in the human mind, and the reproduced
image is called "image" (Li, 2007). According to Kevin Lynch (2001), image is composed of personality, structure and
connotation, that is, landscape imagery has identifiability, connection with material space and implicit connotation. At
present, the research on the composition of village image mainly focuses on the extraction of types and classification
features of village image elements. According to the division principle of "material-connotation”, the composition of
traditional village image elements can be summarized as material image elements, behavioral cultural elements (Wu,
2015). Through the combination of different image elements, the overall image of the traditional village is finally
constructed.

2. The Composition of Traditional Village Image from the Perspective of Cultural Landscape

The concept of cultural landscape comes from cultural geography, and its essence is a scene that presents
people and objective nature, landscape thought and practice. As a methodology, the core idea of cultural landscape
is to analyze and interpret the meaning of landscape formation from a cultural perspective, so as to bridge the
traditional binary contradictions between nature and man-made, material and value, history and modernity (Xiao, 2015).
From the perspective of cultural landscape, the composition of traditional villages is a complex relationship between
landscape and culture, and is a landscape object formed by the arrangement and combination of visible landscape
elements in the corresponding spatial carrier level according to invisible cultural relations (Xiao, 2014). Based on this
understanding, traditional village image can also be seen as a combination of material imagery elements (environment,
architecture, streets & square) and non-material imagery elements (traditional culture, social behavior, environmental
perception) in space carriers (layout space, street place, landmark node) (Figure 1). Through the analysis of the carrier
image of the village space, it is possible to reveal the "form-meaning" correspondence between the material image
elements and the non-material image elements at different spatial levels, and then have a new understanding of the

composition of the village's overall image.
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Figure 1 : Image element model of traditional villages from the perspective of cultural landscape

Source: Sai Yin

Methodology

This research is a qualitative research, based on the theory of "material-connotation" integration of cultural
landscape, to analyze the composition of traditional village images in Huang He valley in western Henan region. It can
be divided into the following three steps:

1. Take the typical villages in the existing national and provincial traditional village lists in western Henan as
the research object, and fully consider the different administrative regions and landform types of the villages. Finally,
9 villages including Dajindian Laojie Village, Jinmenzhai Village, Houshangzhuang Village, Dawangmiao Village, Youfang
Village, Baisha Village, Ganquan Village, Weipo Village and Siposhan Village were selected as research samples.

2. Through field inspections, literature review, interviews and other forms, collect basic data such as natural
conditions, social history, village plane maps, streets and building layout information in the village samples.

3. Analyze the data, extract the material image elements and intangible image elements of the village image,
analyze the "space surface signs" and intangible connotation of the element combination in the space carrier image,

and finally summarize the overall imagery composition of the village.

Resarch results
1. Extraction of Image Elements of Traditional Villages
According to the classification method of traditional village image elements mentioned above, the material
image elements of the village can be divided into environment, architecture, street & place space, and the immaterial
image elements can be divided into traditional culture, social behavior, and environmental perception. By summarizing
and summarizing the data of the nine traditional village sample surveys according to this classification, more detailed
sub-categories of traditional village image elements in Huang He valley of Western Henan region can be extracted,

as shown in Table 1.
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Table 1 Extraction of sub-categories of traditional village image elements in Huang He valley of Western Henan region

Image Element Categories Image Element Subcategory
Material Image environment the external environment of the village, the internal
Elements environment of the village
(Visible) architecture buildings, structures, courtyards
streets & squares street, square
Immaterial traditional culture history culture, habitat culture, functional culture,
Image spiritual culture
Elements
social behavior neighborhood life, folk activities, ritual activities

(Invisible)

environmental awareness atmosphere perception, folk customs

Source: Sai Yin

2. The Image Composition of Different Spatial Carriers of Traditional Villages
The extracted subcategories of different image elements were combined in three spatial carriers, namely layout
space, street place and landmark node, and the "form-meaning" relationship of the combination of material image
elements and immaterial image elements in each spatial carrier was analyzed.
2.1 Image Composition of Layout Space
On the layout space carrier, the combination of image elements forms the environment layout and
functional layout of the village. The environment layout reflects the spatial relationship between the village and the
external environment, and is the response of the ancient ancestors to the natural environment when they chose their
place of residence. The site selection of traditional villages in western Henan is carried out under the traditional Feng
Shui concept of “Back against the mountain, holding the water, and facing the screen”. According to the survey of
village samples, there are three common types of landscape layout in traditional villages in western Henan, namely
river-side type, mountain-backed water type, and mountain-surrounded type, all of which are in line with the concept
of Feng Shui. Among them, Baisha Village is the river-side type layout, Houshangzhuang Village is the mountain-backed

water type layout, and Siposhan Village is the mountain-surrounded type layout (Figure 2).
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Figure 2 : The composition of the environment layout of the village

Source : Sai Yin

The functional layout is composed of the external environment of the village, the internal environment of
the village, buildings and streets, which reflects the dominant influence of functional culture on the formation of the
internal structure of the village. According to the sample survey, the vast majority of villages in western Henan are
farming-type villages that mainly live in farming, and a small number are commercial-type villages developed for
commerce. Farming-type villages were formed on the basis of blood-based village nuclei in the early stage. In the later
period, with the increase of population and the immigration of foreign groups, a pattern of multiple nuclei was usually
formed, so the functional layout was a cluster-type layout; Commercial-type village is a village developed along a
commercial road, with a strip-shaped commercial street as the main development axis, so the commercial-type villages
are mostly linear in functional layout. In this survey sample, Dajindianlajie Village has a linear layout, with shops,
residential areas, and guild halls distributed on the strip-shaped commercial street and its sides. Youfang Village has a
cluster-type layout, with multiple ethnic groups forming different residential clusters, surrounded by farmland, and

ancestral halls and temples embedded in different clusters (Figure 3).
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Figure 3 : Functional layout of villages

Source : Sai Yin
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2.2 Image Composition of Street Places

On the street place carrier, the combination of image elements forms the street functional space and
street visual space of the village. The street functional space reflects the combination of streets, squares, buildings and
structures. Through the series function of the streets in the village, it can form the stage of daily life such as street
space, street-side space and street gathered space (Moughtin, 1978). According to the survey of sample villages, the
street space of traditional villages in the Yellow River Basin of Western Henan has different scales and uses. The main
street of commercial villages or large villages can reach 5-9 meters, which can meet the needs of a large number of
people, trade activities, temple fairs and festivals. The secondary street is 2-4 meters, suitable for neighborhood activities
such as walking and talking; the street-side space is often located on the side of the street, mostly the well or idle land
in the village, providing the best place for the villagers to rest and chat; There are many forms of street gathered space,
in some villages, buildings or structures are set up in the middle or above the street to form a small gathered space,
and there are also small squares in front of public buildings to meet crowd gathered.

The street visual space is composed of the external environment of the village, the internal environment
of the village, buildings, structures, streets and squares, it mobilizes almost all the material image elements and is the
most important channel for the formation of the “sense of atmosphere” in the village. The street visual space of
traditional villages in western Henan includes street interface, street outline and street space level. The interface of the
street is the ground, facade and sky that affect the visual perception of people when walking on the street. The
impression of the street interface is mainly through the style and shape of the gate, the decoration of the eaves, the
facade material, the ground pavement, the ground height difference and to express. The street outline and street space
level are the product of the combination of the street's interface and the village environment, which is a dynamic
image perception. The street outline is formed by the building outline, walls, trees, and mountain views, the street
space level is the relationship between the distance and volume of various landscapes. When people walk in the
village, buildings and sites of different proportions expand and contract in the flowing path, and the outline and level

of the street also continuously change with the perspective, forming a dynamic perception experience (Figure 4).
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Figure 4 : The visual space composition of the street in the village
Source : Sai Yin

2.3 Image Composition of Landmark Nodes

On the landmark node carrier, the combination of image elements forms the landmark space and node space
of the village. The landmark space reflects the spatial combination of important buildings and squares in the village in
a comprehensive environment, it is the focal point of the landscape sight in the village, and it is also a place to

demonstrate functions, social relations and value beliefs. Landmark spaces show existence through location, scale and
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form. The location of the landmarks reflects the importance of the landmarks, the landmark spaces (temples, Taoist
temples, guild halls, shops, ancestral halls, etc.) of traditional villages in western Henan are often distributed in the
center of the village space or at the heights of the terrain on the edge of the village. The scale and form of a landmark
are the external visual features of the landmark space, generally speaking, the scale of the landmark space is larger,
and its physical features and decorative elements are more abundant than ordinary dwellings, which highlights the
status of the landmark as a spiritual symbol.

The node space is a combination of buildings, streets and squares in a comprehensive environment, unlike the
landmark space, the node space is more for identifying the location of the space rather than showing individuality. The
node space of traditional villages in western Henan is mainly the wells, bridges, pavilions and other structures in the
village, and also includes the square nodes under the big trees in the village. In terms of location, the node space is
often distributed at the intersection of important spatial structures such as the entrance and exit of the village, the
official road, and the riverside. The form is not deliberately exaggerated, but shows a simple rural construction method.

In the spatial distribution of landmarks and nodes in Dawangmiao Village, it can be seen that the Dawangmiao
Theater is located in the center of the northern terrace of the village as a landmark, it is different from other dwellings
in both scale and shape. There are two stone bridges and two wells with pleasant scales and different shapes. These
landmarks and nodes together demonstrate the local temperament and spiritual pursuit of the farming-type village
(Figure 5).

1 Dawang Temple Stage 2 Wawa Bridge 3 Wenqu Bridge 4 Well 1 5 Well 2
Figure 5 : The landmark space and node space of Dawangmiao Village
Source : Sai Yin

3. The Overall Image Composition of Traditional Villages

In the above, the traditional village image is graded and analyzed from the three spatial carrier images of layout
space, street place, and landmark node, in order to clarify the corresponding relationship between the combination of
elements and the immaterial connotation in different spatial carrier images. But in fact, each carrier image does not
exist in isolation in the overall village image, but intersperses, transforms and influences each other. Therefore, the
images of traditional villages in Huanghe valley in western Henan region can be understood as a complex system. On
the one hand, the three spatial carrier images are independent, and convey different immaterial meanings through their
different spatial representations. On the other hand, the three spatial carrier images are related, and different image

elements echo and reinforce each other in different spaces, forming the overall image of the village (Figure 6).
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Figure 6 : Frame of the overall image of traditional villages in Huang He valley in western Henan region

Source : Sai Yin

4. The Innovation of Traditional Villages Under the Perspective of Cultural Landscapes

The perspective of cultural landscapes provides us with a new perspective for us to re -understand the

traditional village imagery, and it also provides new ideas for the protection and update of traditional villages. Although
there is no new breakthrough in the protection technology, as a systematic idea, the cultural landscape perspective

can provide a complete theoretical solution for traditional villages' image protection and updates from the cognitive

level and method level (Table 2).

Table 2 Cultural landscape perspective below the village image protection and update innovation

Theoretical cognitive level

Update design method level

Old village image - Pay attention to key buildings

protection and update and ignore the environment

perspective
- Pay attention to "visual

harmony"

- The village as an object of

curiosity for tourists

- Concentrated protection for

intangible cultural culture

- Rigid delineation layout space protection

scope

- The streets are repaired and transformed to

the same standard of regularity

- Landmark node carried out travel

development alone

Cultural landscape - Joint protection of architecture

village image and space environment

- The protection of layout space should be

comprehensive in terms of historical
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Theoretical cognitive level

Update design method level

protection and update - Pay attention to the internal

perspective logic and regional

characteristics of space

- Both indigenous life and tourism

development

- The inheritance of intangible
culture should be carried out

with the space carrier

functions, environmental characteristics,

and internal order

- The streets are not undergoing large -scale
demolition, and "historical symbols" are
not set, to protect the "authenticity" of

the atmosphere

- The reuse of landmark nodes should be

combined with the original function and

spiritual connotation

Source: Sai Yin

Conclusion and Discussion

According to the perspective of cultural landscape, the images of traditional villages in Huang He valley in
Western Henan region have the characteristics of unity of material and connotation, that is, each space carrier image
has a specific spatial representation and corresponding immaterial image connotation:

1. The image of layout space is mainly reflected in the level of environment layout and functional layout. At
the level of environment layout, the environmental location of the settlement under the concept of Feng Shui is used
as the spatial representation form, and the connotation mainly reflects the habitat culture; at the level of functional
layout, the generation logic of the settlement structure guided by the cultural mechanism is used as the spatial
representation form, it mainly reflects the functional culture.

2. The image of street place is mainly reflected in the level of street visual space and street functional space.
At the level of street visual space, the dynamic landscape perception of the street interface, street outline and street
space level is used as the spatial representation form, and the connotation mainly reflects the perception of
atmosphere; at the level of the street functional space, the daily life content connected by the street is used as the
spatial representation form, mainly reflects the neighborhood life.

3. The image of landmark nodes is mainly reflected in the level of landmark space and the node space. At the
level of landmark space, the symbolic meaning of the settlement spirit conveyed by landmarks is used as the spatial
representation form, and the connotation mainly reflects the spiritual culture; at the level of node space, the marking
of the spatial structure by nodes is used as the spatial representation form, and the connotation mainly reflects the
atmosphere perception.

In the overall image of a traditional village, the image of the layout space, the image of the street place and
the image of the landmark node are linked to each other. If a certain carrier image element changes, other parts of the
landscape image will have a corresponding positive or negative impact.

Compared with the old view of village protection, the research on the image of traditional villages in in Huang
He valley in Western Henan region from the perspective of cultural landscape puts forward new ideas from the level
of theoretical cognition and the level of updated design methods. To do in-depth study of village image formation,
extracted from the vector space representation must be followed in landscape connotation as a development context,

then based on the connotation of the value of the image updates, rather than stay in the "history" and "culture" the
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blind pursuit of, should be gradually put an end to "a constructive and protective destruction" phenomenon. At the
same time, the idea of cultural landscape should be implemented in the village protection plan formulated by the
government, and design guidelines should be formulated to systematically guide the design innovation of traditional

space.
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