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ABSTRACT

This research involves the use of materials from the bulrush plant in the area of Khok Phong Subdistrict,
Vichian Buri District, Phetchabun Province, to study the background and design products made from local
bulrush. The objectives are to study the use of local bulrush, design products from local bulrush, and test the
satisfaction of the product designs. This study employs a mixed-methods approach, combining qualitative and

guantitative research.

From fieldwork and the design process, qualitative analysis revealed that the community in Khok Phong

Subdistrict has the skills to process bulrush by drying, dyeing, and weaving into various patterns. For product

'onaly) Asfivelnsena, uninendemalulagsvuseansyuns, W3.091-945-9942, E-mail: amut.si@rmutp.ac.th
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design, the researcher used naturally dyed bulrush to reduce costs and create added value. The design
incorporated other materials, specifically rubberwood, which is inexpensive and for which there is a skilled labor
roup in the community. Four stool designs were developed, focusing on shapes derived from natural forms,

geometric shapes, and freeform shapes to create unique and interesting products.

Quantitative analysis involved testing satisfaction with the local bulrush product designs in three areas:
1) functionality and usability, 2) aesthetic appeal, and 3) material appropriateness. The study tested all four
designs with a sample group of 50 people, resulting in the following average satisfaction scores: Design 1: () =
4.36 (very satisfactory), Design 2: () = 4.19 (very satisfactory), Design 3: () = 4.19 (very satisfactory), Design 4: ()
= 4.04 (very satisfactory). These results confirm the researcher’s hypothesis that the satisfaction levels are very

satisfactory.

Keywords : Sedge, Product Design, Local Economy
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ANANARY 1 N19E5NETIASRANYA, SRanuallvg, Nuiuansdua

ABSTRACT

This article is part of the research on " Identity Design for Commercial Space of Community's Products
and Modification Guidelines Following Area Size" with the objectives of research: (1) to study and analyze cultural
identity characteristics that will be used in the community products exhibition area, and (2) to create knowledge
in the allocation of community exhibition areas with special characteristics that can be adjusted in size. The
research focuses on creating a new identity in Phra Nakhon Si Ayutthaya Province through analysis and synthesis
to create a contemporary identity that can be used as a guideline for designing a community product exhibition
area based on the identity of Phra Nakhon Si Ayutthaya Province.

The results of the identity analysis of Phra Nakhon Si Ayutthaya Province, through experts and
community scholars' characteristics, can be divided into a new identity for use as a guideline for the design of
the exhibition area. The new identity of Ayutthaya consists of identity colors, including Ayutthaya cement color,

Ayutthaya red color, Ayutthaya gold color, identity shapes, including the shape of 3 pagodas, Wat Phra Si
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Sanphet, identity patterns, including the top view of the pagoda carp weaving pattemn, and identity materials
such as clay bricks, teak wood, bamboo, and palm leaves.

The results showed that the creation of Ayutthaya identity can be applied to the design of the exhibition
area, which clearly shows the identity in the area and also creates a good image for the community. Including
the design of the exhibition area can connect identity and design. The size of the area can be expanded in a
special way, with the space raised to 2 floors, making it distinctive, beautiful, and able to be used as a guideline

for designing community product display areas appropriately.
Keywords : Identity Creation, New Identity, Exhibition Space
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AdAgY : MUY, ANUYTEIiUle, Ay, ussenAsTINYIR

ABSTRACT

The creation of a series “The beauty of color in natural atmosphere” in the amount of 4 pieces with
acrylic painting techniques. in semi-abstract art style By setting the percentage of warm colors, cool colors in
the right amount With the method of coloring, tinting, rubbing, smearing translucent colors overlapping with a
short brush. resulting in the movement of the atmosphere according to the specified color and the atmosphere
of each moment according to the feelings of the creator from the impression of the beauty of natural
atmosphere colors that creators love to travel It reflects feelings of relaxation, joy and happiness, in line with
impressionism theory, color theory, ligsht theory and aesthetic theory of beauty. that expresses the impression
of the colors of the natural atmosphere each moment that changes in conjunction with the study of color
psychology theory and feelings in bringing the color tone to convey the feelings of the creator through the
artwork to release the emotions from the stress within the mind. in line with the Sukhothai theory It is the
pleasure and satisfaction that comes from touching nature. Encourage everyone to appreciate the beauty of
nature from tourism. It is a simple and comfortable life in the midst of nature.

Keywords : beauty impression, colour, natural setting
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AANARY : FUANual ALY AT AINASNST
ABSTRACT

The creation of a series "Symbol of Buddhist faith" from the study of the ancient Thai stucco molding
technique found that The cement texture is unique from the material. stucco mixture All are materials that
have been selected to show respect, belief, faith that the potter often creates symbols. instead of Buddhist
teachings In which the creators have applied the ancient fresh mortar mixing techniques to create works. by
developing techniques It was found that the mixing of auspicious materials with specific characteristics, such as
Chan Mak, Nam Mon, Khao San Bat, and gold leaf This makes the cement texture special, never before mixing
materials like this before. It presents a method for mixing stucco to create a colored cement surface. and
strange textures from the study of the theory of ancient Thai stucco molding in conjunction with the study of
popular symbolism theory Creation of that belief symbol experience is required to recognize Cultivation of
beliefs from generation to generation become a belief culture which can show the value of ancient Thai stucco

sculptures in contemporary art

Keywords : symbol Buddhist beauty belief faith
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Abstract
The objective of this study aimed to provide the guidelines for exhibit development at Sai Suddha

Nobhadol museum or H.H. Princess Saisavali Bhiromya, Princess Suddhasininart mansion inside Suan Suanandha
Rajabhat University. The data of this study were collected by using the concept of the exhibit in historic house
museum, the concept of the cultural resource evaluation, collecting data from field study, museum, historical

document, including the studying from model museum, and interviewing participant in the museum.

The result of this study revealed that Sai Suddha Nobhadol museum, or H.H. Princess Saisavali
Bhiromya, Princess Suddhasininart mansion was the historic house museum which showed stories about 2
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important historical figures; H.H. Princess Saisavali Bhiromya, Princess Suddhasininart, the royal consort of King
Rama V, and Her Royal Highness Princess Nibhanobhadol, Princess of Udong, the daughter of King Rama V. The
study on the cultural resource evaluation of Sai Suddha Nobhadol museum found 4 important cultural
resources which were in historic, aesthetic, academic and social terms. For the findings of the studying from
model museum, and interviewing participant in the museum can provide 2 guidelines for exhibit development
at Sai Suddha Nobhadol museum which were 1) exhibit outside the museum by restoring outside related to
historical document 2) exhibit inside the museum by displaying all replica chambers inside as if the masters

were still alive, and related to the concept of the exhibit in historic house museum.
Keyword: Cultural Resource Evaluation, Historical Residence, Museum Management
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AdnAty : Wandusaseassn, aiidyan, ﬁuguam
ABSTRACT

Product design for creating fresh stucco arts A case study of fresh stucco in Phetchaburi is qualitative
research. The purpose is to study and research information about the process and patterns in fresh stucco to
be used as a guide for designing products for use as equipment for practice and creation. The study involved
field surveys and in-depth interviews with five artisans from the Phetchaburi fresh stucco craftsmanship. The
collected data were synthesized into key findings, revealing the following: Stucco creation equipment is a
product designed with the material and process of creating fresh stucco mainly in mind, which is that the
material has a fine texture and can be mixed with water to make it more liquid for easy creation, so it is suitable
for use in the form of pressing. The process is molded by fresh molding, so it must be done one by one and
assembled into various shapes that are designed. The resulting product also increases the potential for the
production of stucco handicrafts to make them easier to produce and can create a standard for the workpiece
in only two steps: pressing the fresh stucco to form a shape and drying it. In addition, products for creating
fresh stucco can also be used as teaching material on the process of creating wisdom for young people or
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those who are interested. It can also be used as a device for creating art according to imagination, which is
considered a tool for learning and developing national arts and crafts and a guide for conservation in another

way.
Keywords : Creative Products, Wisdom, Fresh stucco
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Abstract

This project is media design project to promote and convey the story of silk in the culture of Buriram
Province, which started from studying information about silk culture in Buriram Province. In which the researcher
has collected data on the silk weaving process Silk weaving pattern Important tourist attractions and culture of
Buriram Province Including products from hand woven fabrics, Weaving Group and Ban Koon weaving group,
where the researcher went to the area to explore and found important identity in both patterns and weaving
techniques of Mudmee silk that are unique then take the information obtained to analyze to obtain the design
elements of the brochure which is a public relations media that is suitable to assist in purchasing decisions of
the target group Made out a total of 4 brochures, each brochure is a topic to relate the story of silk in Buriram
Province from the manufacturing process to becoming a product that is linked in the culture and traditions of

the province.

Keywords: Silk, Brochure, Motif, Buriram, Hand weave Fabric
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Abstract

The objective of this research to study and develop the dyeing of fabric using natural dyes derived
from mangrove bark on recycled fabrics, with the goal of experimenting with environmentally friendly batik and
tie-dye fabric products. the research was conducted in the Ban Ton Libong community, Koh Lanta, Krabi
Province, using the concept of sustainability and product development to strengthen the community economy.
the research employed both qualitative and quantitative methods, starting with the collection of data from
various documents, observations, questionnaires, and interviews with 50 individuals involved in the area on the
use of recycled fabric products and natural dyes. the data was analyzed to assess the feasibility of product
types, the popularity of recycled material products, and the community's collection of recycled fabric materials,
including leftover curtains and fabrics from local hotels, which were transformed into yarn and woven into

fabrics.

The research results revealed that when experimenting with dyeing recycled fabrics using natural dyes
extracted from sea buckthorn bark through traditional processes that reduce chemical use, orange-brown and
red-brown colors were achieved using tie-dye and batik techniques. the products that consumers were most
interested in and which sold continuously included T-shirts, fishman pants, fabric bags, and shawls. of these,
75% of participants were interested in products made from recycled materials, and 58% were willing to pay a
higher price if the products contributed to environmental conservation. both tourists and local entrepreneurs
showed interest in products made from recycled materials and that promoted sustainability. this study
demonstrates the potential of communities to utilize existing resources to create environmentally friendly
products and boost the grassroots economy, a model that can be adapted by other communities with natural

resources to achieve long-term sustainability.
Keywords: Natural Dyeing, Mangrove Bark, Recycled Fabric, Batik, Tie-Dye, Koh Lanta

R PRI

@ 1

Y290 nszuaanudidunarnissnurdwndeuldnaraidulssiiundrdyedrededonisimundinunay

q

3
o

\Asugha Mislussiuviosiunazseiulan Jamnsdsuulasanmgienniauaznisudesimseunszaniduavg
ddnyesingAduindey a'qwa‘LﬁLﬁfﬂmmmwﬂ’ﬂiﬁqmsamﬂﬁuauvﬂmﬂ%uﬁ (Carbon Footprint) Faifunisanu3unm
frearsuoulaoenleduazieidounszandu 1 ivdeseondduusssinia iaunszuIunInEaLaEnI SRy
FnUszdniu msaansldndsnuy msduadunmsldninensvyuisu waznisuslanegndanuiuieveuiuluiile
éﬂﬁzyﬁﬂhEJUﬁmeaﬂimwia?ﬁmﬁam (@nthiTeiiionsauUsendlne (TDRN),2021) Yonand s minens
ﬂﬁumﬂﬂmaﬂwﬁﬂizﬁm%mwET@LﬁuﬂaqméﬁwﬁmﬁﬁaEjaﬂmiqiyLﬁa‘w%‘waWﬂsﬁiimn@LLazaﬂmsﬂéaaﬁwazjﬁauﬂisﬁm
fognadefiu (ale vens, & 3T uin Ba TnsTu,2029)  TuudumvessuRadzuasiinanssy uwiAnAuBuLazns
Snwrdandeligninandsegndltlunsuiunsaisassrasu Tnesjatiunsldianansssunauazmsannisly
niwensiauUdes maingiuivdeividetaniludanduuldlmidudnniitiaenndestuunafal lasdisan
Yaudsuazannislanine nsi

v
1 % =

NAdeligatiunmsfiny msthdslelaundeudsssuni afnyarniuldiundaduen duwmeiadingey

q

wazudn  ieasilenanismisnatnluguyy [sleia (Recycle Fabric) Tuiiiivanefis dnfindnaindaninfimaely

91



\

asnsfadudyimd AnzRaUnssurans indnendesnuigaangiiumi

- ArsAaUNsSUMADS 91 12 20U 2 (NINgIAN - FUINAN 2567)

Faculty of Fine and Appiied Arts

Tuguoy 0 awdndiu Anenlsawsuluiiun uwdnhnduwiunszuaunsadalng Judududne wazneduiiui
Tudnvedd

HousssumFAlUBonduLaunyia SmSnenssssurdluiufivimeauvoanzdum Jmiansed nslddendunea
nuialunisfoudldifisausdrsannisldarsindfdusunsie wu arsdeuddunszy Sellnansenusodwindeuuas
qunmvesld widaheeydnninensluriedulasmslitananssmmaiifegunueluiiuil (Punyacharoennon,
P., Luepong, K., & Sarikanon, C. (2018). ﬂszmumsﬁﬁqaamﬂﬁaqﬁuLLmﬁﬂmsamm%mauwm%uﬁ lngann1sUane

o a

fgiFeunszansiunsanndsilunszuiunsuanuazannsvudsingiuanaeuen mslininensiosdulsifioaus
Pawansosiiimiveuluiuneunisndn udfiaieaudduliiumsegiagusuihunsvansdesasiiduinge
dauandon (IPCC,2021) msfeuideddousssumaainildendunaunzia (Jufegiaiidaauvesnisuszyndld
wnAnawdBulunmsndndauzuazinonssy duadulvigmvuannsoduiunsnanduiilimousamsan uidsaig

AuATITUNINEINISTTUTIRRAL AN Y

a 1 P
AH 1 AUlnenNNg / AULANNZLA
an: 398(2024)

92



\

asnsfadudyimd AnsAaUnssueans aindnendesnuigaangiiumi

- AruAaUnssumaas
(=]

Fagulty of Fine and Applied Arts

7 12 atufl 2 (nangax - FuanAn 2567)

A99ULUIAIUAR (Conceptual Framework)

faUsuaziinanssy (Art & Craft)

\4

FunRnuazsindou (Batik) - f3lwiAa (Recycled Fabric)

ddousssurfainidanuaumnzia (Natural Dye from Grey mangrove

v

AU UNNEWINFDULALLATYFAT (Sustainability)

\4

eanfufinsreduwaindou - wsughayue (Local Economy) |

v

NTIAILIBY19838U (Sustainable Development)

AsinSnennsvinatiu » mseyinyiamussiuviedy

AN 2.0 ANUAAINTBULLIAR
un: Nug338(2024)

NUNIUTIUNTIU

nsfeutindieddausssun@mduisnsnfiuuudusedn Ineddausssusiaiuisalaainie &md wazusse

q

] wa

n1sfnwdeiefiunisidadenainidGendulyd wu dusan dulnanie lawudrdnlaanuiendusaniinuau s

numuuaziduiinsdodsandon (Oyenuga & Ehigie, 2022) n15ldadousssuy@dis

<

Jun1smauaueraluIAALATEENI
MUy (circular economy) Warn1sAUINESEY (Jain & Bhat, 2021) (A3 8¥yu199,2024). Medldedin1s@nyn

Wneatudnslgfaniansadinduinldinilaglidesgadunmnin (Srisopa et al,2020), (AIAN8, & lAfbg,2021)

aniiun1sivy
yuAtediunsinuidanan (Qualitative Research) wazidausina (Quantitative Research) Tngl#38n 91y
foyannionarsiaqiiieatos asiuiifivteya dunanginssunguinvioniisn dunivalidednysesumguen
fuszneums Tugsmuilionmdun vide suvuaisen waznaudidenaidlie yuvuthunoudus  lugusunizdy

a1 Fdansed 31uau 100 Ay TneddSaudunisidu 3 duseunan fall
1. MITIUTIUMETINIvRYIngAULaENINEAR TS LuAa

1.1 {iduszaulsesuguey 1n3etisguvuimzdum uazlssnugudnianlafa ioadremnusiudleliiy
YU UTINWEARWEeTs thnduuwasll

1.2 qurudnmaniuil wazaugualumssusudaiuingiu evinisfauen Ussianingiu fauend vihaanu
azo1n LievuduinglsanuuussuingivsluAaindunltln

1.3 quruiringivisusuld dadadlsenuivhanusiuiielundmduiui Tnousnnupaauifnisldou
wanAnustunduLaslatialng uazisnzandmiunsdondsssuvna

93



pe— asnsfadudyimd AnzRaUnssurans indnendesnuigaangiiumi

- ArsAaUNsSUMADS 91 12 20U 2 (NINgIAN - FUINAN 2567)

Faculty of Fine and Appiied Arts

2. ANSNAABINNSEDUFTTTUYR

a Y a

2.1 donudonuaunsia dadufivsssumilufiuiivmseunizdum (Sulhgiundnuesddousssumi
2.2 emesnszuIuMstendsssunAtuiileiia sy {idumngy suvuthuneudus
2.3 Anzvimen i W #ldnnnsden msfed waznswABULUAwURNENE
9191 19U ALUDe AN ndsnsdend
2.4 1hdndege (Eslewda) indeudsssumd sewealiadadon uagyiiuimn

2.5 1ETndou waziiuiin TUYnAULUUNERN 9T LilenadaUNARSULaTAaNA
3. Maiudeyaduilneuazn1sinsieinain

3.1 dynanuAniiuvesnguidming 01fi Uszneums dnvieailearnennd Tugusuileoaindun S1uou
50 AU fewAReslle wuvdsUAN Msdunn uaznsdunval

3.2 ATgiteyaninuuuasua  MIdunwal wag Msdans Weysziiunudesnsuazauauloves
FuslnnsenansinsinltiansleAauas foudsssui

3.3 Anwanusngaulunnindnsudidigaaaundsieaiisrluiufingdunm e sUsuuREASws

wagmsLiayad-lulinseysnYawnden

NaN1579e

1. M3sUTuvasingiuuazmIndaiisleaa

1.1 Usgsruuauiandiie neamusiss widnes  enBiaduguwundnluinizdumiduindou 1y

[ N a a a

AudnansuswingaudsleAanigluiuiinizdunt laglanzlagumieiaingsfiafiieides 017 taw

1Y) v

AN uARERRN1Y Tand11nlsest 919 dyiiveu Yasnvueu Nlallduds wag Tandunduaing

q

vsnaluwgau danni 3. A1slefarigueusius gninvudsdilsanundndansludalaganie imegus

MAMUSINTRAU USEW uaasqunsud 91in uSEnasavnssunasiunisihe 91dn  WievinisAnuwen

wiadngav dwlveingaudniilssulduniivianguinihe (Cotton) Alndieaines (Polyester) waan1ntiudn

q

' Y a @ A v ' 1 v y = v y £ a <
dnszviunmsdanen wazndniluilud lnenunszuiuns geeiduly > Jududule > Judwndendu

Vusne > naldululn Aennwaned 4.

AN 3. LARENEIY / HRaRg9ENdNu
731 U155 MEN0a(2024)

94



L

asnsfadudyimd AnsAaUnssueans aindnendesnuigaangiiumi

- AruAaUnssUMAaS 91 12 20U 2 (NINGIAN - FUINAN 2567)

Faculty of Fine and Applied Arts

ATEUIUNISHAMRUNA

duaaunisulsgiduleautiugy

¢
3( Lo
dpuFuly Hwiwduty

nszuIunIsiAId AU Tady 1 Ae wiaTedans e Toy wWaswFuleduindudulsdafiammaduTusmunistiv
usnFadavunasufuaawmTiwfaudmiunigiiu

& ol
fwdundsniwdudu vattlududn

msuduteWiwdudeidudousonasniandwiunisva  msmadudeuuwedamaiaaioflufirdidenunuiuas
AIRATHETUGAINTT

AN 4. ASEUIUNISRANEN
an: 398(2024)

g WWesannszuiunsnamdudedvsvedsanududs lianmsohnimanseunsld

[ a

dodunsudarnslefia daiunan 1 6o ¢ d wuneds dagavanyuy 1 dw waudu dingauslafaves

q

T599URER 3 @ 017 f15buAa 50 Alansy aznernlaussanas 1,000 a1 S¥azaInIskan 75-90 Ju

A79819N15AINAISUBUNANTUE (Carbon footprint) Api1AIN1SAITR {1 1 Alansy wvudie n1siin
Asuaunsnsud n1suandlni 1 Jusunamsvaesiesveulaeanladuinniinistusawuduly 1 5y dnsn
n1suasefinwarsusulaeenledueinistusa 20 Alawns = 1.92 Alamsusulaeanludiieuwin (nsing A3Usenn

U L3

I,2024)

v
Y o (g

1.2 dslwida Aildannnistnduaiedalvd nnisdawensiadingAuswiulinnurainvais 019 nquin
the nquinlndeanes ngunaudulodunszisiindu mnnsveassnguigisindusindiunaulosssuma dnie
gonuuun1svebmlasiassindnnuuitiunan ansadnluldnulssndedn nszddn 19 daaaudfszue

oM gaduduiilad wangdumahldendsssuni dedreinilufaainlssnundndsnini 5.

a 'Y ' Y o a
AN 5.: FregenslalAa

Yo o

flan: fiug3de(2024)

95



pe— asnsfadudyimd AnzRaUnssurans indnendesnuigaangiiumi

- ArsAaUNsSUMADS 91 12 20U 2 (NINgIAN - FUINAN 2567)

Faculty of Fine and Appiied Arts

2. NANSNAABINSIDUATITUYRA

2.1 fauddumsvhausindud@esmny gusuinumeudus lngauaieva azy senisuilionuaunziasuly
Wnavenigaumgivszuia 70-80 asewal@ealuian 1- 2 Hilus lunsduaglddiunanves uygula e
Hrenmsfnduazaialidaniienwaueanuiuiniian aila Ae duiniaeuduuazuiniasuwas A9 6. uay

29 6 LWRenuauza

a Ya o

fan: Y3N28(2024)

Y

= S o dl
AN 7 : Wndnasnaunsia

Yo o

flan: fiug3de(2024)

o Y 1Y a

2.2 tsnegremnavslaAaanlseundn neassdeudildantaunzananale aewadanisindas wazuiin

Y Y a

nanle ddnddeulanseaunts ndRInTua1stIara1nunluRenneliwite wud Rdudaddaundansyaig

v
Y a [

& v ° = 3 v v ] v 1 ° = a L a o o
LaNUBY miﬂmuaﬂﬂiwizmm 30 UM LL“UU']EH‘U?‘UN']H@JL@ﬂu@U maaammzuﬂﬂmmmﬂaﬂia‘U WU ITUNE

& v oo = v o v v o ° a 9 AN e a o & v & v
HASIUBNINAIUUNTY LLa319]1491%3@\‘1‘147N']FJ@QJ?{VL‘U‘W'TU']Wﬂﬁi'ma?ﬂﬂ']ﬁ]‘ﬂﬁ@ﬂﬂﬁiill“ﬁ'm ‘ﬂ']ﬂﬁWEJIU\'LN L‘LJaaﬂlu Wunu

NN5NAaIllATadwNAIN NTEUIUNSHRNESTITUIRA UL UADNLANNZLAAIN1TAAANT a5 ATINTNANSENUS

dwndeuls wilunisdeudsssumd deldansamuaunmsdeudlvinnainanenusdenisiiduegiviade fee

96



asnsfadudyimd AnsAaUnssueans aindnendesnuigaangiiumi

l.l

AruAaUnssUMAaS 7 12 atufl 2 (nangax - FuanAn 2567)

Faculty of Fine and Applied Arts

919 anmuIndey 81na wiadngAuimhunden uaringAuiiaind aaenvuastieliiadlunisden (aneva azg

o =

waging319,2024) fanndieg e 8 uagil 9.

£

=i Y o a N A
AINN 8 : mﬂ%maEJamaLiJaaﬂLLauleLa

fun: fludide(2024)

Ya
Y

A9 9 : BNuAnanEns luRadendUdenuauneia

fan: fludide(2024)

Y

97



asnsfadudyimd AnzRaUnssurans indnendesnuigaangiiumi

\

- ArsAaUNsSUMADS U7 12 atufl 2 (nangax - FuanAn 2567)

Faculty ef Fine and Applied Arts

3. maiufeyaduslnauaznsiasiginain

N AW Y Yo ° o = 19} & A & ] = L Hdy v
Wuﬁjjﬂﬂlﬂwqﬂqiﬁqﬁﬁﬂma"lﬂLLﬁaQW@QWlEJ'JWaﬂIuWU‘V] ﬁu?]ULiJ@QLﬂ'] ARINAIINYN LLazwu‘vﬂﬂamm 1NNTT

duna aounny warduntwal fuiguvy Juszneunsiiu warinvieadien $1uau 50 au Liussnuiiiduwun

Y 9

NUNSHAIUILALADYDARIL

3.1 wandugidusaguinlasuanvaulauasungliegnssieiiion laun @eln nianuad nsadidn degulva

o I3 o L3

mudwu uazAndu 75% aulandndaginiinnianslefa 58 % Bufdnesinigauninadn Sl
PIeuINYAWINTY
3.2 yavnevanfidmaseninuaulavesuilan o9 enuludinsredainden msléianslufasiuiunszuiums

a _a o =2

HARRIdBY  Msessinaedliduiwdndueivaifidneawlunsvenegaaindudmadenafidndi

v o

AUAINADY

NRaNIITendnduel 4o 3.1 nssihiiTvenuiuiuasieniienlagiu dulvgvhainianviindug o1

wils nsggn Mledunsnedt Fansedvinlesssund vieTansludannnanadin aflusguvuiindauasungluguyuly

'
1 a

sUsuudwdn mnilunsadidsleda ldusmnglidviulubhudundeiondies  fudidedaiulenadsldeonuuunay
dunuunsuildvinloda wazdiagulne anneaesdendsssund Ndgduvunisidaude anansadilundads
nsmuaasiawusud seld laevheusindugugulunisnds mndaeg1a 7110, wag 11 uavdesannsRmUINTG

lodatilugnisiaundndos Feota nunuad [Wuddusield

AN 10: Areg1anseLnen

fian: AuE330(2024)

98



\

asnsfadudyimd AnsAaUnssueans aindnendesnuigaangiiumi

.- AruAaUnssUMAaS 91 12 20U 2 (NINGIAN - FUINAN 2567)

Faculty of Fine and Applied Arts

= Y "y '
AN 11: mamqmmqﬂwa

fun: fludide(2024)

U

d5UNaN1339Y

v
[

%

nsfnwIdeasslyadunslaninenssssunalugusuiiumeudus ingdun lnsmsaiaddouaniiondu

Y o v o

wauNzLaLiag o UIRNLazHTRgoN HANISITENUIN NTEUIUNSAINaNEINNTaNanddaunTiendnual Tnelaiand

Jrsnaduitufainniasuwae Felianudulinsfedindsy

mideittienudaly 3 Jandn
1. msaduyadifinnnianiluda Aonisinuauinfindedis vionunoignsldau ndunmanln diunmen
ToituTanilsuselon
2. anudsBumminens Aemslidsssunanniiviesiutisannsliannafidunselugnavnssudme uas
duauniseushuninensegiisedngan
3. Angammsiamnguey Aensdnasunisiiunuive M siakdndarianndansledawasaiuanunsaty
mandn  Suluuuvnaiamasegiagusnesaddu
nszvrumsiildifesnovauowmanaguilnaildladanadon uidndunseyindgity ostularduaiuauddy

MITAIUGTTULATAINADY

nsanAUsIENa

= 3

NANTITITE kAR LA LG LT IunauaUs in1zdun tedudenduaunzia fadunsnenssssuvfvedy

q

unlglunsuanddausssundmsuriiuidntasindndauanislaia nszuiunsaananlvanienanwal lown &

Pnaeudulariiniasuad danuamudanisitau wazldldased aduiSnsiduasuanudidiunidaindsy

v ea Y

PIWAANANTENURDFTTUNF UazaduauAnauasugilitiugusuinundndueniiondnual Tngdinsenlulia fall

nsinayadnliiudanslefa

msthdwdenislugusundunwan i dudSlade wazdnassanaismemaiauifnuazdadon Alduse

' v A

Jumalan aewdenlyd dredfiugariliiuianiliaud uenanazanveyaINegnaImNIINEMouUdy Gimavuauas

U v a

Anudsansveuslne  Nlinnuddyivauasnelanuasiinnunudeialy adnsidieadtuaieanelalndliiv

17

YUY wazdLaUNITHMLIRENSUILTIET9asTAluouIAR

99



d asnsfadudyimd AnzRaUnssurans indnendesnuigaangiiumi

ArAaUNssUMEADS 7 12 At 2 ( (NINYIAN - FUINAN 2567)

Faculty of Fine and Appiied Arts

A5 INSNYINTSITUVIRDENE9EUY

aa g

nslfendunauvzialunisdeudsssund Heaamsldarsieiindudunsesoduindoy nsvuiunisily
gausiinuszansanlunslandnensessumd urdsdaasuniseusndivviesdiu yuauansaseuiwasusuimli

Ann1slimsnensegduAasdsiiy

Tonalumsvenenagyuvudu

[

nuifelanunsailyusuldivgusuduld Tnedienenesdninuiiferiunisudnddousssuviiuaznig

t%

2ONLUVAINANYLANILAD TIdzNoURITAUSTTUNURY N15UITUIUNR U INER A UaUTaV88NTZUIUNTIISEAU

gramnIsuawIniEn enunsadduaiaasegauuuliduuis wiauasawansznuduanlussezem

LONEI591984

AsnNa, Tafivg. (2022). mIsenuuundndasiwiduladdladannguniniuguuiuiinesndaglinguiauddu
Lﬁamiﬁqaaﬂﬂimmﬁf@u. NIAIVINISUIANS AR 58IA, 10(1), 10-20.

F3nudt Insui. (2019). mswwumanfusiisindenmndsssumfvestuiiugnifer sunenans Ssmingifn.ng
Ussq3vImsseAund umIvendenidug asai 1 Ussid 2562.

Useding Inguseiug, 1@3d gusenie, waa Sy, & 1N a3s3aame. (2023). ﬂﬁﬂizl,ﬁuﬂﬁuauvjmw%yuﬁmaa
wanfausinsdifin: nsguIunawaninBll. 1sasAuandendnyinisunmeuazguam, 8(3), 178-186.
dulios@ Gigqﬁmwﬁsné.(2566).ﬂ%’uﬂizmﬂiwavl,ﬂémwﬁﬁa—ﬁqﬂmﬁuauﬁmﬁuﬁmﬁla 2 UL 2567,370
https://tdri.or.th/2023/10/transforming-thailand-low-carbon-economy- Sooety

v vien, & atung @elnsu. (2024). ﬂaEJ‘Vlﬁﬂ’]iﬁ](ﬂﬂ’]iLﬂﬁHﬁﬂﬁ]‘VﬁuunEJ“IA?JE)WEJ“’E‘TW]E]E]EJ’NENEJU nIANyY
wusudwidludiosnulan uaumnaiiesd a1515usgUsTY LAY, 91533IaRT ASUYL vays, 10(2), 144-
160.

773 o¥yunse. (2024). mMswanAmedeudsssurianninudalntdfuuuRawndudiiu. 115a158aUnssumans
91115 398UaI NS AR, 11(1),1-10.

Jain, R., & Bhat, S. (2021). Sustainable natural dyeing practices in the textile industry. Journal of
Environmental Research, 45(2), 65-78.

Oyenuga, A., & Ehigie, P. (2022). The impact of mangrove tree bark on eco-friendly fabric dyeing processes.
International Journal of Textile Science, 39(4), 153-162.

Srisopa, S., et al. (2020). Recycled textiles in sustainable fashion: A case study from Thailand. Fashion Studies
Journal, 17(1), 40-55.

100



— asnsfadudyimd AnsAaUnssueans aindnendesnuigaangiiumi

AruAaUnssUMAaS 91 12 20U 2 (NINGIAN - FUINAN 2567)

Faculty of Fine and Applied Arts

“The Capital: qauwdasialafane”: msanwnsldinsasiionisazasuszgndtiladasns
anudngylunisaiesgadannisnielddenuaiteoulng
“THE CAPITAL: HOW MANY HEARTS DO YOU STILL HAVE?”: A STUDY OF

UTILIZING APPLIED DRAMA TOOLS FOR COMMUNICATING THE SIGNIFICANCE OF
PROMOTING A WELFARE STATE AMID NEOLIBERAL SOCIETY
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Department of Performing Arts, School of Communication Arts, Bangkok University
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unfnge

unarAfeiiiuntsAnuifanssy “The Capital : Aaumdeilafinae?” feonuuuarnnszuaunsHuINLLIAR
nsdspumandiinfunssuaunisazasuszgnd (Applied Drama) Taglduunfn “dunuingud” Muyudluszuuiasugia
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Tunnguuuy suideiifiaagonneiielfiaiesionenisazaslumstoansliiiuimansenudedinve syudaunid
mszfuuiiedidesunluusavaniumsni@infiduduiunglilasasansugiadeauaitonlml nanisidotiuaus
IiuianszuiunsazasUszandlunsesnwuunssuiunsiaglanadns 6 nszuiumslaun 1) nsiaw 2) nsasiei
avAs 3) gUnsalusenaunisuans 4) nsaseniini 5) MseenuwuuanuMsallaznsinaula way 6) nsavioundnudn
eVl dSeudiudsraunsainisildiusiulu ‘msidw’ sudumadinvesnazas nszuaunisyatiilud
nsiafiufiiiowaniudsuunaunuiiiunssuaunsnenisas ATkarNsaaseanINFIazasioTufunniies
wandsuisdoiaueuazanudululdsintu vuidedldtinameginannnisiiAanssululdly 3 Auil 1dun
ININYIFYTTTUANAAS UNINGIFUNTUNN UAE UNTINGIFEVDURAY NANITITNUIINTLUIWIAUNNNITNITALAT
annsaaiadndiinnarudusazaieeraiuondulassrinedauiiunisihisnodsnlnduiiuaniunsaifidu
mnudutesniiludien mameundiedosdouazosdanuivesianssugasisazannsaviliifnnisrosonlulds
UftRmsldass wasnuhufoimemeausmnnududniedosdioddnlunisauamiuldenisaineigatafinissi
masoufuilgmanuimdondandrsduuy

AdnAy : avasUssend wEstledlnl Sgatafinis nsway eusu@efuRnig

ABSTRACT

This research investigates the transformative potential of the activity “The Capital: How Many Hearts
Do You Still Have?” which combines socio-political concepts with applied drama. Focusing on the notion of
'human capital' and its relevance in a capitalist society, the study highlights how individuals are compelled to
invest in themselves to navigate a system where the state and capital collude for their own interests. By
employing applied drama techniques, the research aims to raise awareness about the structural challenges in
economics, politics, and society. According to the research findings, six processes were applied in designing the
activity including 1) Play 2) Characterization 3) Props 4) Rules 5) Situations Design and Decisions Making 6)
Reflection. Through the process of ‘play’, participants engage in a life journey that illuminates the increasing
burdens and intense situations faced within neoliberal logics. The process fosters dialogue, feelings exchange,

and debate, encouraging collective exploration of solutions and possibilities for addressing systemic inequalities.
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This research has analyzed the results of applying activities in three areas: Thammasat University, Bangkok
University, and Khon

Kaen University. The findings reveal that the theatrical process can cultivate class consciousness and foster
empathy among individuals through embodied engagement in shared experiences of pain within society. The
findings highlight the significance of embodied experiences and cultural practices in cultivating class
consciousness, empathy, and awareness, advocating for the creation of a welfare state that tackles social

disparities.
Keywords : Applied Drama, Neoliberalism, Welfare State, Play, Workshop
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suitilueuian msgndudeduliamuivuisnussfugquaimasaenyuiiiesosfuauidsamagunn udmsu
Ussmaudlaifdunufinnnendudedlddinfumauuniuanuidesiiunniuen uitn wmnsaifidaauiigalunis
Pufvannefinanifenisintuvedlsaszuialein 19 :e9muan Oxfam (2023) wweliiuiseumdoua viland
getuogadmauidiiddunuannnitanseiuiuingaluldegermiuwarsilivesihamsmudugadudasngi
Fuutiluvssmelnegifanuddiamsadndainsassugeiifaunimnnd fiuiuasnafiaenadost
msvhauanduildinnhussnusefuilmidiuduazondveg fustreuodalurumy wasSirmufanuindeudily
nadhdsnsfneiifiaunin suidetuiiafunisldnsevuninuesarasuszgndlunmsiduniedioiiiedeansi
Foulwuazlnssanaasugionisilosinmsssuvesdvisieiteonlvsl

iestiomamsarasUszgndiiunsliivadansdatzmsazasiiteuslagmilindufunguausisseduidn
wazlvig) Philip Taylor (2003) d1siauwfauasiuivnaiAvesasasussynd nawduliiudednanmlunsasianis
Lw%zwﬁnmsm?{smmaqLLasmﬁLU?{auLLanwé’nmmﬂwqmu \WuLAEIiYU James Thompson (2008) 484n15
WasuwashunszuiumsvesasasUszgnafiannsatingnisinmeussingunsdeny eueundaliiudiths s
nseenLUURLT At uazn1smsevh hliAensidusweiadudu Tnefidriulifoudaunsouansianuuay
AnBeinndusdiannsnadeiufinisimefend manszduliAensdsuamading uagnisdrsamaden
u Tasoraintuldvansguuuulirnasdu avasunsnan azasuuuTidiudon azasmsu azaaiitensiau wavasas

102



— 13asRadudyiemd AssRaUnIIneans anang1dsEAnEIugIima

AruAaUnssUMAaS 91 12 20U 2 (NINGIAN - FUINAN 2567)

Faculty of Fine and Applied Arts

WionsAne wwmananignldisnisdise msudnseen M3EY MSEUNUM waNISWATYMT NIUaUNTY
msnsazas ks wannsaagieulsraunisaivesnu inmeussvingiuiideg uazdumuinisianadendy
Juldla

lugnugdvhnuiunsdnyuasnisfinunAalzniswanigidedeiesnisfinunssuiunsnisidesdniuiniemis
azasuUszgndlilunszuiunisesnuuuianssueusundsiansielididnsnldsudinussaunisainisiau
(Play) Ingliazandueniasiiolunsdiimnszuiuns meldunumidinvesyaraniagiioufienisziidesun
aeldlassadraasughadinmaiionlnl nssurunsiniumadalenaliinnisuandsuunaunun uagnisoos
sonInmazasiteliEiirsuldmanfouandasunnufnuazanudululding 4 iedanisiudeulumedany
ity {ifedoridifnsmuiilalondliiAansueadusumeflnddafulusewitnisvhianssuiteduedosdiely
nsuandyminedanueinu

Usgaumsaisu LLazﬁWLauaiﬁLﬁudwLﬂ%’laqﬁamqﬁaﬂzmﬂmmLfJum%‘lmﬁaﬁﬁfﬂuﬂ’ﬁa%amm?iui’u.az
umLﬁuﬁfymmmm?iauégnLﬁaa%ﬁa%’gai’aﬁmsLﬁaﬁaq%’UmmL?‘%aﬂunﬂﬁﬁmm%ﬁmﬂiwwu

o
]
o

N

WQUILEIAYRINITITY
1. \figfinsesimssanuuuianssuasiiounansenuvesuuinnudned doslmiinuedosilonisazasusyand
2. \fipthiausuuivnauaziaAsiumsldindosdeniinsazanfiowsunsuanssnuvesuuaunasdeslaly
mssegenosdmmiunguiiminefiaulslussiuaniufinu suvu vie dsau

521U8U5Y

AT Ui Iuni¥orun1sUFIRMS (Practice as Research u3a PAR) Inssiuitiunszuiumsluniseonuuy
RanssuadassdrnuaiesienamsasasUszend nszUIuMSIes PAR uar msazasUszgndiianuifeitosoeig
Tnd3nidesanidumsnaunanuszninemsufoinafatznsuanauaznsinwimadnnsiieldenleweuinsening
nouuarnsufuR  (Kershaw,  2009) LmeNﬁy’qaaﬂﬁmmz‘ﬁﬁfgﬁuﬂwauﬂ’lsfﬁu,azmmiﬁm%mé’hmums
Uszaumsalvesiinin Inenseniniinisidiusiumfalenisuansaninsaasianudilawasarudilalaig i
nszvaunsmsfidusilunmsdudumsluiuiioss Ganssuaumsmssuiuisedulunud

1. msnusadoya {idelddiunssusmdeyarunssusumsdsil

1) AnwinseuAmiafunansenuresszuulassasaaitonlml feludmauirsugenansnisdouaskanseny
TuBeUGiR siushan udsde warnuidefifendes 2) AnwinseuRamenisazasussynd ileonuuuiiuiiuasianssu
TumssaeansnansenuvesnmuAnastodlndluanssy The Capital @mmﬁaﬁﬂﬁ)ﬁ'@w’ 3) unnanssululglunis
susIBsUFuRnsAuiitrsungulane WednwinszuaunsigidrsuldfenadundudauasSouiusaunisal
p31 4) mstufindeyameauluvmsididaiidunsionss fnafudeyariumsaatuiinUsyaunsaififniuly
yauzinanssaiaty mMsdvuazviouvesiinsm  matufindernuvieruddniididy nsmeuluvasUaL M3
Tufinnmene waz mayenoegdlidunms 5) wounsvdnAnvesfanssugansisasifiedisamudululsves
yaramluidosnai llduseloviseld

2. minswiteya fifoihdeyaildunnenuniFouwaruninmsilasidwuduneudsil

1) thaseungudieafusnenudnes doslmivdenlssiunsesnuuufianssurunguijvesasasussgndly
nszuIumMssenuuURTnssuuuLy 2) ideyauasdszaumsaifildanmsinfanssuluasiiuiiudazafuniinsgiio
Usulasimunianssudmivaduioly 3) Tisgideyaannisasmaauniiionsnunidsunaznanseudnieatums
THidesdiomsnisazasussyndiiiossnuuuiensaflunisidous 4) Siemesitoyaannssuaumsiammndunamiide
dierimuuazsegennausioly
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Nan133vY
AdeutamansITedu 2 dundnaugadszasiuesuddelinn 1) unlinssinseenuuuianssuruN1aTas
Uszend uag 2) mathianssulUu oRluiuiasuasmMangunsnszuIun1sgasIsuey

(3

1. undaneideyaninniseanuuuianssuriunisazasuszend

ToyasaluiluuniinseinsyuiuniseenuuianssurunsauTeINIsavAsUszendiioas iewliiuga
lnssafeveuasugiadenunaidoulnl tu 6 Ussau laun 1) nsiaw 2) msadedagas 3) gunsaiusenounisuans 4)
m3a¥enini 5) nseenuuuanunsallaznsiindula way 6) nsarvieundudn

1) nseau (Paly)

nmsiau Wunseudnddylumsesnuuunszuiumsvesianssu The Capital: Aaumderalanne lusssoswas
mMsuans@n maiay Wunssuunmsifveuwanieniuansaunuiinginasinaslasadmes vienssuiuns
fthganutufisaynauuiiosognaien  udnsruumsiduiannsathgnmsasudansensedulifnmuAnuay
mw3dnlui 9 (Schechner, 2006) gasjsvsnevasmsiaulunisidhsimAanssu The Capital: Raundelainie lalld
Hulludnuagveanunauisdudiondouy  uifumsaisituillunissiaesaniunisal (Mimicry or Simulation)
sl Roger Caillois (1979) eSungliindunssuiunmsviliderunsausd (Make-Believe) iisliAnn1sdunuinis
madglanilildarmas Kiivsnglumsuansezasial videazasifin Ssnuidedudueanseenuuunszuiunmsns
LAY HNUA185U18984 Richard Schechner (2006, 93) wiwnaglniausisnisvinanutilanssuiunisvasnsauld 7
3% laun Structure (IAs9a$19), Process (nS¥UUNNT), Experience (Uszaunisad), Function (Unuaw), Evolutionary
species and individual development of play (GiaunT1suagimuIN1s189n1566w), Ideology (@n3NTTR)) Wag Frame
(nsov) Fsluusagnszuaumsinnuauiieaiu §ideldidennsevin 5 Ussifiulumsseniuunszuiumslufansaud
louA 1) N15919lASeas NS 2) neuIuns 3) Ussaunisal 4) UnuinaenIsiay wag 5) NTeuYeInIsiay

nsesnkuunsiaulufangsu The Capital: @mmﬁaﬁﬂ@ﬁ'&m Wunsnalassadne (Structure) lunisildausau
voaitnsmesednudausiuIiay ndnie §idelinehduAnsssneg sufaniing indesdlo uargunsaine
dmsuiidndwognedoiau  egdlsfnumatunildlfidunsiiiuesmed  §ideldniseenuuunssuiunis
(Process) fiUsznaudie msaiiasazas mafadula way msasounruddn e danuiliidriauanunsolddin
dryanauazaudusimuresiuedunsinduladewmnnsalsingg ldegsdase nszUumMsIRAnnsadhe
Uszaun1sal (Experience) N11991500I4AEAINNTANHIUNNTLEY wavUszaunsaliffiasudeuwadiunuaniumsalsieg
Wuf  Aeudiflauszanunsanduinassiouruidnuarussaunisaldudaiunssuiunsasioumnudnuazauin
sovsmdiuiFesaumieud mminensuasiuuifeiussniany sleruddyenisiisatainisdady
samnevdnuesianssy (Function) TneifiinsmazsusldedrsiuindlelafinssuiumsmemsiaulfFusuuas
uas Bsgnesnuuuliiunseu (Frame) vosmstaulneiduegnsdniaudaudnouduianssu

MnnsruIumstrsiulifeldesnuuutuneuveaninaulufsnssuilasannsoesureldlaedede ey
nszUIUMs duazgnuuadungy nguas 4 au Tnefiiauusiazauagldaiediasasuaziunnnudesnisvesiiazas
yoafedldiosndasy MndudidulunduusiazauayldTuangauitiisiuusumuuandstudieldlumstudieluudas
anunsaliidazasdenndsy Taslunduifefudiauuisauenafiduuiingeunluvusideriuunsauunulailesy
AUNULAY Ifﬂ&mamﬁ’lﬁ’fyﬁuadﬁaﬂiiuﬁﬁamiﬁ@,éuﬁmwm&J’m%“mzn “niarale” Mbudunuvesanuinludiies
#ndes Anugile wazanusndeieusnudlildinniian mnduisiduinssuandufiwilifiduduaniunisai@ia
wazAudesnsvesinazasluiiaraniunisal fiduanunsadndulaldnuiidhazasdesnisneliminensuesiaesh
wdentuiefuyuifiodsls Inendminnisdadulannedsidnimasdeusazasvosinesuunuinanuguiio
Usgifiuihmuguuesiasasdsuuladluegidlsudsnisdndulotu snnideatudduiunensasiilenadiduld
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waniUAsunuiAnlugiugdaseslusswitsdiiiufanssuauasuie 10 aniunisal induidrimazldouasiiou
anuiAnvesiiazassoldumsinilddidum wazanvhegdiduifonssuasdamuliiidunsseenunainiiazas
Wesmuanidsuanudniiusarassiounimidnvesmulugiusussmsuludnusioyssifuisesgatafinsuazay
wideuadendussriavnsalaniiummnsaieieiisludenlne faldideldesuienssuiunislasasBenes
uiazasAusznouliluuviinsesisoanid

2) msa%edaagas (Characterization)

mseonuuUiazastunumetsnlunsazasUszendnagyi i fmannsadensefusazasluseiu
o1suniuazihgnisnssiulifneusdniiuenisiula uenaniinseenuuuiasasuazmaamunumsaduaiodiely
sdsIRENBILArUSTTIAgIuNsdsnLTiiauanssne s TIUImsdnwal Ussaunisal uazyuuesiivannvans
dlefiihsrmarnunumvesinazasvinliausamdyniduustaunisaiveaniueyisssunsdsay oaR uazAIY
m?{augﬂéf (Preston, 2016)

fdelsldnsruaunisilunisdusufanssu WeBunszuaums didhmazutengu nduaz 4 au uazusiazay
wldfuwsiunszaugunsmannnanelWigiausonuuuiiaasiivzlflunsdiiubes (Protagonist) sunisnaluntieh
azAsveafiles Tsogisuduvesiazasie 17 U ulsiiddsiisihugnaiilauazanufudlvgidesiadulamadu
#199ludin Mazastiandulasfls Bidududouduiiiaues vie lisuiudesdamanaiusodila fidrsmaeds
Felimazasuandounnudioamaguanluiinuesiazas Tdagasiildoamsidinuuulny fordnluiludessls Tay
anudiosnistianuerlsiléivuty Wodunsaseuldifuidnivomyvdaunilsiandonarulnanundaiures
auLeald

TugnilfitedonislinssuiunsmsBanguuasilianhafioasfioulfifiuindonuiiuuazanudesnisves
uywdiufimnudassuarlignimundenseulassadedoanusmadsauudaduauimeludumsdinvesmanian
Sodufunsalildtueg fudsimanindoamauindugninfulassaamaasughadsauiiviliennu meunuag s
dowanluusazaniunsaiuandeiu duimmnedmndauldsudunluiiadissanshmuauiuwe wihazasiu
wiudoswniauslihAdiuinsduednedinnunins vie dnueima wmneszuuiasvsiuaitoulnllilfifes
uAasuihunsiudumagnmsandinfiauysoiuasmdoundonritiuuiaduuddndaustafefiugure winauniled
azfiulntualudeaudaus nisidiumsneiugiu msldianusn msldindeu vie nsldsunisnvimetunadid
Annw Gedafemaniiosiiviilfnmaseusihunisaisagasdudiulifufinnuiaunfvedasiaiamsvgiadey
dlildnnuiniisagasinuiiumieninudosnis

nslénssuruntsivilvgidrimdendareeniuuiaramesineuielfunisusnuinfulszaunisaidiusi
Suormundenurzuimsuallusswinnsvinfanssy wasnmsasunululanausidansdaasligidia
nszminddsiimdnufetudullldinadeTintiuasiyaduasluneurhemileutuneusuvesazns

3) aunsalusznaun1suans (Props)

o v oy

’e]'LJﬂim"diuﬂﬁ]‘Uﬂ']iLLﬁﬂﬂﬁ?ll’]iﬁi?Qﬁﬂ’]‘WLL’JGlaE]lI'VIﬁ]‘UG]ENIG]EHMTUNL‘UWS’JJJIUﬂ?SaVﬂiUquJﬂ(ﬂ 4298514

Y
o

ANuFAnvesanIud 1ian uazuIum uaﬂmﬂummmsﬂaamm‘wmaL%qamaﬂwmaﬂmaﬂlmmwaaamiﬂiumwsa
mammwawauimamuﬂuiﬂﬁﬁmm islddedeu lusmddetuildoenuuugunsaiddytufonsamalu g
W’ %38 Capital Bag suiludgydnwalunu duyudisluguuuusiieg maqﬂﬁvmﬂjumaEflu'uswLﬂwﬁm}ammmﬂmq
fu uagdeddfuyumdrilums “Sudne” ilediTinsonludeny

TuAenssudl flauusazauaglésuuan “quu” vie Capital Bag lugsaeUsenaude miamu 6 Ustian Ao
qUAM a3 NeRnw B Juest way e TeyumdidesdumileutudsuaniuBeuiiveddluwiaraniunisal
Tin  wenaindunnudduyumariunmunuresigatainsdumieutumiissesiuarudsdiinussrgu

fegrady JauasnsaldnminnisanwlunisieuteumInedeununisingtuiuaunn vie geuaansaldnise
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narlumsamgarindeuldudunmunuvesdvimainiewresyed  vennifiduaansodiuldmnddulanely
msfute uiduanfuluudmiEunsiiFeneiunldooufuduasiisuuieuldtunende
rmaaﬂLLuuqmuﬁiﬁ%’anﬁwauwmﬂLLmﬁm “Livability” w84 Ruut Veenhoven (1999) UndsauA1@nIunILY
isouaus Aiyaiesmnaviuaun mTinuesUssvy uazn3AnwINEUIN The Happiness Research Institute
(2014, 25-27) ‘1'7iLLamﬂﬁLﬁuﬁqL'ﬁlaulmmiﬁﬂmmmé’uﬁuﬁ‘mmmmq‘uﬁumsa%ﬁa%“ga"’iaamﬂuﬂizmmmum%ﬂ Foulw
51ﬁzyiumiﬁ']ﬁq5@mia%f']ammqﬂﬁﬂiwwuﬁlﬂﬂilﬂwﬂmL%waumiLa%zy@iﬂmmamegﬁw%ammﬁﬂﬁ’awhﬁ?u
wigasudansadednudi Uaease (security) ﬁgwmmwﬁﬁamiLﬁaaLLa:"?@uuﬁiimmmia%ﬁﬁﬁaifaﬁmi
mugiuanuLiusmasznsules wazmsilimalledidusnlumsdadulaiseiegludsan uazig
mimnmamamﬂmﬂmaumuaﬂmﬂ%LLamaiﬂ,aaﬂﬂmqmaaw,aaﬂlsnamaﬂwmmhLmummwmmaqaw wiisi
azAT 4 Maglan1saruyuuansneiy SHwiditmnulividudesindenda “Wle” wlduifiansmmd
uywduazauinluwivasausnuazimsnlusiouasiBusufainanilumsliTinvesiaies mssenuuuniailail
Q’m&ﬂmﬂiuqﬂmLLmﬂmLiaﬂmmmamﬁwugmmmwwmm Maslow's Hierarchy of Needs 984 Abraham Maslow
(1943) Tofideldnaunanunndosmiuinuaznsiandudiunils (Love and Belonging) Armisiulalusaies (Self-
Esteem) nziuAmatlufiaes (Self-Actualisation) Liteagtieusenunlunidariale Tnefiteldeenuuulinisatvane
sufsenudiueniiiuladieusywd amrwAnadassdiazusetunala avviouunuvesauiduuywd
msoenuuunAnmesianssuilaglifidy  “wenewinunile”  Wldunfigetufumsduihilmiugs
Foulalunslidinveanudiilimsgniinnsaniudtadonenenmesaty fiegords o1ms uie mssnwmeuia
Wity winisddsfednAmzanfusyudidududdiifedlunudiu wasfansaldoenuuulifiuindunudiin
wmdosduruiisitmnninlvg namssnduladielinnaldhauauiuieissusarudesnsiiugludinndu
vilmnnandsdeaderilaluldie degrutu madenuszneuandniisnuiensivasunu dwiuiiAsluussmand
Sfleuduiuatainiseisiusamensisnuihlilidinldedsliinalutinamils vemsaduayunsiouiuas
Anvinue shlinsdadulasudenadudessuasshlimnaninuiilalily lusnsdingueniiiaumdonsuyudiia
mssndulafnansidufesmaninfunaiifesine amsuuniumsgninisituserailiuiuedlu®in Fufudte
v«ﬁﬂL?%&mmmLﬁlméﬁ’qﬂa'nﬁ’haﬂﬁéfawuﬁwmuﬁmulaﬂﬁ%’ﬂLLawauﬁnmmﬂuﬁLﬁuﬁa%’ﬂﬁmmmﬁaa Taedeimnuly
nszuIunsiesfarannsadudaliiuiadfnensuaiiazanuddnilieataldiufisuadoyaifsadfuasiaay
othadeavhiiy
mm%’mLLﬁqﬁﬁﬁ’fymaﬂmaL%"aﬂuﬁfuﬂiiuﬁﬁ‘aQJLa'uLwiazm%ié’f%’umﬁﬁﬁwmwuwLmnmqﬂu snsoonuuy
Sununulugsildndiaonadosifumiunseunquusssrunataimavesusasdenu (gn131edl 1) Fegratu lugs A §
uagldnida @inm Msfnwmeiuna mefinw way nan Wuswunn uleeldminduesildunueuiniamand
wmfisushuaamunsalmerludinlduuulitnaioutulifnlulssmasgaiainstiumiiasuiss luvsdigs B
Huamasssutunandludsnmuisualiaililifiaafinissesiudin nediauazlinifaiunsdsiuasnn Sddueudy
winaransosuanunsaiiuglUldfemstedy widedesnetummnisaisgnsfesdiinuimeiuna
finnfunarlaliiminnuaunmannwerhliFosandunmsiedusiuiuan  uasfnuimanendsfiniiadussildanse
wanuavseralaunled

E,":::/ MsAnen |[Quasn an guam aSam |iile

X 5 7 15 10 20 6
B 1 15 5 3 3 6
C 1 5 5 10 6
D 0 3 3 5 6

M191991: ANTRTIIUNTAFUUTELEULATY
nu: {37
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2 C Hugaiassiounmausunandlulssmelngldodnad fmianisfnvnedsssnadiagrliddanisine
Fuituguldmnieduiy Sndasnvmeunaneliison uiindaadamuaznasiie Sudoanunsaliiuluaznds
LﬁudW@\”Jazﬂiﬂfjuﬁ%amﬁuagjﬁumiv‘i’mumﬁumLﬁam’mﬁ’lLﬂu vwadseraduni  ufasilonavanniusdnlad
soufindunduniidnads aavie e D FenmwesunuTinvesiarasfignesnuuuanifienisufungusutualy
Ussinalnefunulsifiduniludinesls duumsfnuidugus nisaednmiudlufeaindu Suilifisudussidin g
Sledufiumily agesnduilifunduusniivoaduniifieliduandelulduasinogiutudnaruaufilidruluiang
wnuldanunsadunidrnlsiae

ﬂismumﬂumﬁumaﬁumu@haqiu%%mﬁl,i‘]umwa auﬁw”wmanmumwﬁﬂaLaiuaﬁl‘wumw Brown 1l
g Teuluasvgiadinuilaifinnanuszuneiss

a

ol luuivesmsuswasu@indauludsemduianisuazdagaudie
wﬂwmﬂLmamwmiﬂmnmmuamummwugmlmmﬂmmu
4 msa%uning (Rules)

uinssuiunsvesnsagasUssyndazatuayummaulvauasnadaiuiliAnmslsneuiimmanlald
sswinedidndn  nseenuuungnAndeduiesestleddnlumsiifinianssuaranansailiidmanevesas asUszend
ussguald  msihvuanumaiazveusidaaudmsulidhsilnneudilaeumean iz desAnveamsiiaiy
3 (Prentki and Preston, 2009) £3delsanuuunimlidimnuBsuieigaiefifidrswilifussaunisainienis
azamnneuIranansnTfansslilasondefissnisdinduladuyananinulunisuimminensds

aonadeafunsiadulalunslddunusierludinsieiineuasUssavinnoy landafiauldroudunude
“fomeneuinuiilavesiiazaslilvliunniian” Tumnemuidiaunauihdadganumsaiineiieaduuyed
auvils Rnnogludsruitldfuuiounndneiu uwiddmedoandgyimnsalifienty Foazanenmliiuinluaned
Fndldunuiisriamnendesdlaaniilaluogiadedails

vennfifeudinny  wiaznguagldsuwunianugeiviuaunemuald Tnefazasusiaziaay

Buitgaitanans Tunuifasasasdeadiumeinu 10 an 10 anumsal Aduarudenisvesiazes wadowinduls
Tgviegndls Lﬁaﬁ]Uaammmﬁﬁu@lémmamu%é’mL?{auéhasmmzmmmﬁaLmUuLmummqm a'wmmquuwm
Juvdetiosas  Tnedsluguziasasiiuquardsnanudoimsvessasasiidedlifumdmesnsenuiazasves
puies MnnAndnadufisssimndesaiauegnseunsduviiiu kagarhevesianssulalldingmamnivug us
Humsgaiilvgidrsaliduduszaunsal  “lussriene’  sesmsdidusiuaaumsalisglugiuziazasii
FunuiignimuesLsLn

5) aMseanuuvdatunIsaltazn1sinaula (Situations Design and Decisions Making)

msgenuuvanunIal (Situations Design) IUﬂ’liauﬂi‘UiuﬁJﬂmLﬂumiﬁm’g’]ﬂﬂiﬂﬁi’mmiLa’]LSEN

oghsilauazmsdansesdUssnounisuansazas WU iuil a1 faes uazamdauda ensdunisneuaussi
mgzanasidusmiudidisnlunssuiums  mseenuuuanunsalainsnaisUsTaunsalfiantiedaaglin
findmannsodlafarasuaraniumsniivarnvansld dddyninfunssuiunsvesasasussgnddaidligdrdo
aunsaaegeRnuTIATEiog NSy ALazLanswAMLaT A EN TR dean UM saildids L nns
aaﬂLLwamumiiﬁLLazmm%’mLLET&amﬂiaLﬂuﬁ’uimiﬁQLﬁﬂi'amuaqLﬁuwzdﬂ’lwwnwffmlﬁn Jym  swdsenuduldla
3uq uarsrameduludany
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Abstract

Research on “Creating visual art from beliefs and fears” The objectives of this research are: 1) to study
the symbols of beliefs and fears. Interpreting the surrounding context according to one's point of view, and 2)
presenting perspectives, ways of thinking, and communicating meaning through works of visual art in the form
of symbolism in art and disseminating contemporary art works to the public. Define purposeful sampling based
on the population that receives belief and fear stimuli. The age range was set to be 18-70 years and over,
representing 131 professional groups representing 4 provinces: 1) Bangkok Province, 2) Samut Prakan Province,
3) Nonthaburi Province, and 4) Nakhon Pathom Province. The tool uses an interview form that has passed the
quality inspection (I0C) of five experts and has passed the ethics request for human research. To use such
information as a basis for thinking. That helps find thought issues related to beliefs and fears. Including the
interpretation of the surrounding context according to the researcher's point of view.

The research results found that the study of the theory of semiotics and symbolism in art is consistent
with visual language. Support and reveal viewpoints that lead to awareness as a result of “mass media,” an
important intermediary that connects and influences people in society and plays a part in cultivating “belief”
as the basis for connecting ideas. The expression "fear" In the digital age, there are undeniable myths about

Y
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beauty. It varies according to the era. The story's content is expressed in the form of a painting. Following the
guidelines for creating contemporary art in a significant way.

Keywords: Visual art, Belief, Fear
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ABSTRACT
This research aims to identify the personalities of luxury brands that fit the Western zodiac concept
using qualitative research. The researcher studied relevant literature on the types and personalities of luxury
brands and the personalities of each zodiac sign based on the Western zodiac concept to create analytical
tools to find connections with experts in luxury brands, marketing, and Western astrology to consider and verify
the accuracy. The Western zodiac concept, which emphasizes personal identity, has become increasingly

popular in everyday life and is now being applied to design practices that rely on beliefs to drive organizational
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popular in everyday life and is now being applied to design practices that rely on beliefs to drive organizational
success. This trend aligns with the growth of the luxury goods industry, where demand is high and there is a
need for more diverse communication strategies to cater to a wider range of consumers and market
competitors. As a result, corporate branding has emerged as a crucial factor in organizational success. From the
results of data collection and discussion, it was found that each zodiac sign from the Western zodiac concept
is consistent with the concept of luxury brand personalities with more than two or more personalities. There
are zodiac signs with a luxury personality as their main personality, which matches the personality of luxury
brands, and zodiac signs whose personalities correspond to the personalities of luxury brands. The personality
of luxury brands that fit the Western zodiac concept can be studied to study the design of luxury brand
identities to communicate a different image and create success in business competition in the future.

Keyword : Luxury Brand Personality, Western zodiac, Westemn astrology
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(Nakhavith, T. 2014) Sslusaugifeafulunsfamunusudlulszmalngvesnguaudluiliosdosnisnmdnuniosding

¢ [

TdeasAuwANA ISR nualiiudAryduiu

o

gUITaIAYaINITITY
WiesyyuAdnAmvetusUAAUAiee NN aufuLWIAATN I I ARy Tuan

wuaRauazngufiieatas
wurAniBafuyABnawInsAnzTuan (Western Zodiac Personality) ssuudnssidusznouse 12 91A
AU IANNINATIAER SKaAUILIUIIN UiazIATAN NN FYAN BalLAAULUUANIINGIUN UL TRMENS
nsAnnudednydnvalldiunisiunenaniugiunar v iamsssueisg MliAsanudeuaziSeadisaiu

134



— 13asRadudyiemd AssRaUnIIneans anang1dsEAnEIugIima

AruAaUnssUMAaS 91 12 20U 2 (NINGIAN - FUINAN 2567)

Faculty of Fine and Applied Arts

é’mﬂmmﬂaﬂmwﬁﬁm%mﬁuLwiaxﬁ’lﬁ (Kathleen, S. 2015) Eﬁ%’dﬁiwmmﬁmmmﬁLﬁ'méﬁ'mﬁ'u%’ﬂﬁw?mﬂwﬁd?ia
uled saudensTénuvesdnssmalunmsnusenuuudssnndng q Wi nseenwuuanusanisly mussnuuuwidy
wazmseenuuunsiin Tnsfitnasinsidendeyannmidenldsunuiniede fidvulivsraunisaliulvnmans
wnndn 5 JulY uduledfhidededuiitenlumisinsmans Ussnousne milsde Astrology for real life (2019)
ulas astrology.com (n.d), horoscope.com (n.d) Liuladfisiusauzessilvnmansmiuiiinesisaina ules
ndingans House Beautiful (2022) \JufinsansifeafunisanumnsluiiiiudesnsanusasAauglutn unainu
Voque Living (2019) a1ni5ulwifineans Voque Australia Aneansiilafuniseeuduialan Tae3delasadu
WiinmsAnviiesvesyadnnimvesusdazsAlundn esarndudeiidanuiiunguivesntsnniuazduded
b laluludiansmeaiuladg

wyrAAigITUYABnAmUUTUABUATBY (Luxury Brand Personality) uusudngsinaziiulusae
dnwazyadnamiuanisfudeddmyliiAaainazanufienelalunyiuslna (Kapferer & Bastien, 2009) 5348
%Iﬁt,ﬁudnstuﬁwgﬁﬂgﬂum’hﬁé’ﬂwmzLaww WU AUTLAY AUNFNTT AUAIIN wazdnias (Vigneron &
Johnson, 1999) LLUﬁuﬁmdwﬁﬂanﬁiq%’ﬂﬁmmm’mﬂizfﬁmmvm’mv‘f;lul,ﬁﬂ ﬂi“'é'umm%'ﬁﬂ%wmt.a“mmﬂﬁﬁam
Iu‘wmuﬂm (Keller, 2009) I 910338 Personal |ty driven luxury brand management (2009) lmw‘umwﬂaﬂmw
LLUﬁumﬁUﬂ’lWMLWBHWLLG]ﬂG]’Nﬂ“LJVL’J 5 3@ laun wuunadu (Tradition) , WUUULAITN (Modesty) LLUU%Wuqﬁ (Elitism)
, WuuLnnAan (Eccentricity) hazluutg1eau (Sensuality) mmmummma%mmﬁmamL"T;Juqméﬂmw 10 Uszian
TauA wuURads (Traditional) fReghaltu LuSus Hermes |, wuusiuasls (Modemn) $nognaiu wusus DKNY | wuuay

v
o

Fuga (Elitist) A798194%U8 WUTUA Gucci, WUULANDA1A (Democratic) 1081919 wusUA Strellson, wuulaniay
(Conspicuous) $1981919U Louse Vuitton, WUuau1e ¢ (Understated) fag191u Lusua Jil Sander , WUUUILAITN
(Reputable) fag19LU LUTUA Bogner, WUULUNABN (Eccentric) Mg WUSUsA Moshino, Wuuléneau (Sensual)
A7981949U LUTUA Jean Paul Gaultier, kazuuuninuuy (Tough) 18819481 LUTUA Boss LasuiazyuAdn
ﬁﬁﬁwﬁ’mﬁmuﬁaﬂu’limﬁmﬁﬂaqﬁmﬂaﬂﬂ’lwLwia:j@hu %ﬁ%ﬂ@@jﬁvﬁﬂLLMﬂQLLﬁ%ﬂﬁQWéW’Nﬂ’]iMﬁW@ ;ﬁ%’&lvl,é'l,ﬁaml,mﬁmﬁ

[

WuwwAananlunismeanutsule s lilaainaunianisise

szileuTnITY

nuATeEldH s RnsuassTIum s luey warldTuoyiRluduresduneunsduiunsuanaiesdioly
n15%13%8 (IA59n153387 02100.660088) NANENTIUNITRINTAUNTEsITUNNTIToTUAUNGUananTy yaT 2
denuenans uywerans wazRaunssueans Puansaluminede laedsnisanduniside Wunsldguuuy
F¥enBanaunn (Qualitative Research) ilelvldnansidonssnuinguszasd Inefnwdeyaissaunssuiieades Fos
yadnawdnssdngSunndiuauedu 12 598 91nundsdoyadeiust unainu sudedeyanisduneside
Tnejaiiulufimsfnwduyadnamuasmahluldnummamansnseenuuuidundn ileadaeiodiodded 1 Aens
aunuINgy (Focus Group) IMNELTEv YA udnssi@nsfunn 4 vinu 1leasuyndnainyesurazsiAves
$nssdngTunnillaaiuign wasAnwdeyaiieatuuususauiiiniloslasgaduiidomvosssianaud uusudng
Lar yadnnImiusuAdudiiilos 10 Ussian iloairaniesilodded 2 Aenisaunuings (Focus Group) 910
Ji3ormainunusuddudduilos 6 vinu LﬁaaqﬂqﬂﬁﬂﬂwwLLUiuﬁaué”w\ijaaﬁgn 10 USELANAILUUTUANS
Adusunuusiazvsnavaudmuesuiazynannin uazthuaasuanniedosdiof 1 uay iadesiledl 2 nasrunieslod 3
iiovnanudoulosvesyadnnminss@nzfunn uazyadnainuusudaudmuilos Aenisaunuinuungs (Focus
Group) MNELTLIMEUINTIIARzTUAN 4 viwu war Tsrmariunisaatn 4 viiu §AdeidennsaunuLuUng
Tnglénrsaunuifalassaiia (Semi structured) ielilamnuaniiuil 1uynuesueninideanveuinninug
voufideundndiTsfimmmosdnouilothluiinsgiminounianside
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NAN139UITY

nansIaeianezediadTed 1 (yadnamdnssAnziuan)

F3feldsrusamassunssuiiieitesfuinssdanvdede uled saufsnnsldauvesdnssdlunisey
PONUUUUTELANANG 9 19U MseenuuumnuAsnsly MusenLuuLdy LaznseenuuunsIin Tnefiinasinisiden
Foyannisdoildsummunindede filsuiivsraumsniilnnmansuinni 5 3uld udulsiundededud
foalunsmsivsimans Aldszylilunndangud Taefidulsjuiuluinsfnviewesypdnamussusaysddundn
\eanndudsiiianuriunguivesansanuazidudsivihlidlaluluiamadeafuldite Tasannisagunanis
wTdeyassunssudnsmdng uan fIdenuanuaenasesiuludiuvesyainamvesdazinsTdng Juan Jldvi
msafndeyaiinsstureausiazassanssumazihluiiasginasinnsanlnensaunnnguiudidomnaiulnnmans
4 vinuftevhmsBusudeyanazasudoyasuiuusinsnine fusniidusuusdfyuesniise Taefdomadlng
HidunsemnuiiiunsatusazagUlased

1. 57w (Aries) iyadnainlaun nd1landide (Bold) nsvdunszial (Energetic) wag N1snay iy
(Adventurous) ¥ Auiinnusiule veunanFonazuiundunauianundmauazanuduiii saudsdiunli
fgnszlaudinganaimenazlasanisivie feanunseiosedunazinds wannfinnmidn Wusvesiaied
wiundesndldndndedaunsadienagnuesiy Wuaruduuidvionanismisfetu edrlsfinu wnnfusdsd
ieninusssuvAkazinduimdnidsgegeulidranmmnien wmnenanunssiioieiu vadva uasiussudndu us
fanusavuiundunaunagzinssieliguiu

2.598wqun (Taurus) dyadnamlaun azainauig (Comfortable) ngns1 (Luxurious) kay Aafiu (Earth)
Anguatuiedriainudndede Wunisiduau waziaiu vnAnqualinnudify fuauiuag A
drainauie wazAulaende uazdnilassenussalunisvinaugs winwilianueany dunda wazlisvideu
3lun151433n warifnadnauladh seuflaslfinandaiuindudentanuauasfinnsamafinuunluszszen
ynnAnguadaduisinluduanuinmummswazanudusasedsitindr ludiamanndauidndludoes
wazAauinsRety usmnufieusu dodng

3.5781gu (Gemini) fyadna il naunau (Eclectic) Siau (Playful) way USuild (Adaptable) w173
wguduauilnmdu Jasdy warusumldiernfuguiviedesauaioaain Fnsenisdoas uagaunly
AIIuMaINYate wazn1siUdsundas wanvndaliuesiniesintiiulnesssuviAnarayniy
nsi3oudadin Fsenavilsmnngliduszdou wieldudlaluunends Y¥1IAUIBUNF AN wazauniun1
Ufduitusfugdu wagwinwnAinsarssaiseadenlunisuiudaliidnfuaniunisainisdsaunanind
ANURdgIAkAzasalduTINTIANaRsalunsHBsINiang ) fu

a.57@n3ng) (Cancer) fiyadnamldun sugu (Cozy) fousiin (Nostalgic) uazeuds (Sentimental) 31231
ﬂiﬂgﬁmmﬁﬂ%qmumsmﬂuaxﬁm‘mmymﬁLL%aLms'ammmﬁﬂ%L?ﬁym@ua:m&aﬂuﬁmu%“ﬂ uagliaudrAgyiv
Auduiudiuuuuiiuvesnaniun ¥1951@nsngiiaaiuseulnl tiueniiiulonasziinnuidnvasade
genndienuunsouniesiPislutuiiiuasuarazainauis wazaynfunmsvilvgduidnauiele lumsnduiu
¥1351AnsnTensunlulsusiu Bnfinuazlideddansaluiniiuly winaniaiunsaded duanuasdelunuies
wazaalsisiundls udlneiluudinnudoinisednausindnfiazsaninuazgniuva

55189 (Leo) Tyndnawleiin 1infla (Dramatic) 40913 (Glamorous) wag Fiawsh (Charismatic) 51@ e
fafanuiiule anuvdanees mnundvg anunszdededu wazanududihfiudaunse ymAdeisindawda
asaassdlanauazieuidnduivesiiesas wandinezgeulugeaulanazilugudnarsespruaulawand
Armauguuaznauftogluwanvemanldiduty eg1lsfiniy wandiaunsouanersuaiquiden Aeuuasd
winlihufiazvidaelamnniiuly

6.57@1ug (Virgo) flyadnanlaun 13eud1e (Minimalist) 16uldasa (Practical) uag fiszileu (Orsanized)
ynAfudiudetesnsuiifiviinmnuaisnme uazaruldlaluseazden mninthazdeield wasiiuszansam
vilsimanuAtymldd vddudiesserussalunsiauiuunsuasjiuiionnuany seiuuuluyndsd
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WINLYINN LwiﬁmﬁmiaimmmLLasr&'ﬁlumﬂLﬁuiﬂwammﬂﬁmmﬁwﬁmﬁmuﬁ&mLLagﬂ’JﬁuﬁuﬂaLLasaw?mﬂf’fﬂaﬂu
anumsaiiuneviemanlally snmAtusoraduautosuaniui wittulodownnlafuasiladessu

7.5780ad (Libra) dyadnnnledun auna (Balanced) @191 (Elegant) Uaz nauniiu (Harmonious) 9135
pagtuTeiFesiau mNaay karameRssIn mnwliauddyfuanuauns ANunaNndY uazAIIEBIIL
wagfniiannugisssugs v1is1Agadidudndearsiduazvoudrdean vilfidutnarsyalaesssueid
winindiiauvt fansewd uasdaladiudounss deide MAnadenaliuaulsifinn vandesmnudauds wazsiodiunis
dndule wantwrdsaruisaandeduguiramiimuiniivliuazlifslefezSudefuersuaiianasly
vidoanunsalfilifiaUszasd

8.97@W3n (Scorpio) fymdnnnlauwn dndu (Mysterious) Wutu (Intense) way nszdunszale (Edgy) 117
ARAndyAdnizuuss AndU uazaiudn wannfonsunidnds fdgyvmgauarinasddymagiafuunds 9

o

aa

FARINTANY T uLazRINANAY Lavazlisauuiiie g Weviaiudiuieninndidndassuasidudiuda

S aa

uarorquiiouagvnuiiuviousnieentluiuidu Tusuau snefidnansauansaududives 17 uaglaily
214lald wandsausasediunisauauorsuaitazorafuauguidesiidunaiuiy vnnifdnditute
Tudesarumadva anudnd wazaruddnifuenifuleegrednduteriinuin

9.59f5Y (Sagittarius) Humdnainlaud ludilleu (Bohemian) @1na (Global) uazkagysie (Adventurous) 4717
asyduiFinfudludesnisnagyfe soddanlundd wazdFindimmnniienuesiniesniiu $ndass uavveudiaz
dsnmnuAnuazuszaumsallvig v119@syliensusifuiisondennazveuiligdusiuse mnwlvinudiiu
fasninuazliaiiuidnifudaszediauin wantviaiu1sanuiunduuauiuniIgInuazned
fuanusjsiunagyihmumiihfinnusuiinvey lunsndufurnsasydsdedad Tanda wasdmnuidndernugdsssy
wammﬁ‘]uﬁﬂwLuaﬂmaﬁiimwaLLas‘ﬁﬂ%mmmmswﬁ]zy)ﬁam%gq?jﬂmgﬂ%gwialﬂa@aua

10.578%en3 (Capricorn) dyadnawlaun aaiadn (Classic) szl ulile (Disciplined) uaziniloniaiian
(Timeless) ¥1231Afanstudodossnifouite mnufuiinveu wazarumeisenzenu wanldauldas vhaumin
wazsdnauiuiinveuge v15@fenslinudrfyfuaiudunsuarsuusssudonyssnduaziiassorussa
Tumsvhauiimnniduauiud U§TRese uazeanu wazauduesaesifurwievinaiiu egndlsfinig wanin
Faduiddnlusnuanuundefio amnusjaiu uazanuanmsalumsuszauniudisaluennmsau lusuauyisa
fansonavedanluuide fodu waglinuddyivaniuzuazanudiiameinguiniiuly winndeuisanediv
NSUARIDITUILALAUTANYIINTILAINANNTURAYOUVRBIN N

11.5780us (Aquarius) flyadnnniléun arga (Futuristic) Taiglas (Unique) u¥anssu (innovative) 417577
nuAsianudutansu anuAniiBunaranudnaiieassdnaniundudass Andrami uazifngnuesindy
AUUBNIAYSELIINKIYITANUlTRuATUBasnmuazddnluuywesssy wnwdnduysesssudveniulauadl
anuUssnunitagsiliflaniiinegiu doids vasAnuiamsausndieenly amannlillduasdediuainulnddn
ne13unl wanamsagiilewnaiiunayliaularnuidnvesdu sgndlsimudet vmAnuidaduiisan
TusumuAnasnsassd aAnuededaain uazauidniiuiuuiuvesdnsmmuazyuvy

125188y (Piscas) diyadnainlaun vauilu (Dreamy) 1suuudn (Romantic) T3umuinnsg
(Imaginative) ¥ s ATiuTude SesruariBunseunnufiueniivle uazsssumAuiduaums mnwndensualanda
iy uazsfnaziinnudenleserannivAadzuazinigyiu vndfuliruddyiuanudulavuazilananely
Audaunsaudfarunsadianufivoniiulanazidlagdulsivuiu wanwiamisauiusals uifdediunisdnaula
wazo1alasudninasinersualvazanufadiuvesauseutielaine Tudiuavrisdduawnsadunuseunaund
915ualwUsUsIU wazaeruniuly wanwadsanunsadediuveuwanazgnienuIeulddng agrelsiniusiAfiu
FadunsanlusunuAnaisassdanuiuamuazIniganaiudunge
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HanFAAsIziNLATeiadTed 2 (Yrdnnwuusuddudvuiiles)
NUWIRANEHUAGNANYR LT UAAUAMTu B LazITTNISUAURUSUAAUAMiuToy {Ideldinanis
Aaszsiionun andadenatsysenns wu smsmvesdndnualesdnsuusuddudmaiten dudn nguituune
n1smna1n nslawan Jadudmailos (Luxury goods) fianumainvanemsduduuslivatsvia annnssausa
1550un3Tn §Ideldagulsziavvesdudduilosainiivled worldluxuryaward tasanissisiassduunuydies
TassmsifienflengesmmundudasuauAnainsassalunsdeasivgnseeniiu 8 Ussamldun (1) undu (Fashion)
(2) A9 (Cosmetics) (3) tman (Perfume) (4) urin (Watch) (5) saeus (Car) (6) 13eaUsedu (UJewelry) (7)
153us1 (Hotel) (8) La3pafuneanesed (Baverage) lilpaanudazUszianvesdudiauiilosfisuiuvesuusud
foutnannn {dedaldnunuuusuddudmufiosiuifoufasusiu 20 Suduusniiléfuaudeulunainainusaz
Usgtansanfsnmilnansfeninsiuvesesdnsainiiled uxedigital (2023) tiietfusaidonlifugidoavisy
Tunsdndenuusuamunuyadnnmvesdumiuilosusiazsznn lnednlduusunduiiuilesyussiavag 3 wusud
Tnefiduidenanmaieseismonuesnamdnvaleadns deUsznduitus sndnwal nsdeans iuled wansiaei
5101 NdugNE FumlamINIIRaIATeMUTUREY ° Taenadesiuyndnamiususaudiuitesyssavlauiniian
e luvindududonluiedesiiensaunuingy Tnelddidornaussiiiuiuusudladearsyadnnimussian
fananldafianluusagUssinmauansndususuddunudssaniu 4 1§ wasihdeyaluviinisiieseiuagfinnsan
B a
Tnemsaununguandidessaii 6 viw ielldmnsuuusudiunuyadnamuusuddudaitossts 10 Ussiam
TnefidedendneuiildnadnsiiunisnnsiuauimunvesdiBoamy vieinasuniudosay 50 :InNnIsauNUINgy
Ji3srviunusuddudfuiiionldliainuduiuniiadmisvesdiuiudidrsrufausudiiaiuisa
Hufunuresusazyadnnimuususdudiuitesis 10 yadnam TneflseasiBeadetelui

BRAND REPRESENTATIVE
T e fuaiva
FASHION BEAUTY PEHF‘JMEE WATCH | CAR JEWELRY HOTEL BEVERAGE
Do) D ey by () e hwace o)
wiftts || B (o] R oo | B | preniessy
wxencnes] O | pnen |umieme | T | iiiona | W | ¥
Glossier, TESLA - s
.. | | i
Fakts| () D
EH H—.,....::a| gy |sen | <0 | M| B ugni
| i =
y 1 L
.. @ B | e Do |
| futwamra
msanpen Aesop.i P | o @ M eS| =8
G y.
pr— i
woscamo | K YT o & | g |
v | ki | camme fomens | (@ Detren | s | o
TOM FORD mumm;muim BYLGAR | svicani | AMAN| CIROC
W £ 5 By
onupan | [ | Sl | s | D | G4 || W
e - J

AN 1 naasunsessikusuaiunuyAian nuasdumiuiios NN saun NGy
M : el Indu ia

HansATEaNLATelaITeil 3

9INNANITIIVIINITIUNTIUAUULIAATATIN AR Tunn A unsBudunaasuainnisaunuings
NN BermgiuingnAng fuanuds uaznansiinsesiuusudfumuyadanmuesdudiuilesannasauninngs
fidvldinsdenlesmnuduiusvesyadnamueuunaninssns Fuanuasyadnninveauususdudiilesain
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Toyani1us uazauAniuYeiTe wasdinanisiiasizivesdidetiluinnsanaiiugndesesdeya
Tasnsaunuingulasfidsrnglududnssdnzfuandiuau 4 iiunnedesied 1 wasdidervgduidon
msnansuay 4 v Tnegifodendneuildmufiunssiufuainuiuiomavesiiderng annisaunn
naufidorngiudnssdnzfuanuazdunisaanlalianuiuaiiugenlesvoudazyadnainuusud
audiudlosfingausiuyadnamudarsd lnedseandoadeolud

1577 (Aries)

fidenmgunniadmilwesidoangfomnduiosiosfuiadnamuusuddudiiiosfud Huard
(Modern) , wnnman (Eccentric) wagniniuu (Tough) IANuaenasasiuyAdannmna1lana1ids (Bold) , nszdunseias
(Enegetic) waz N15NAgYST8 (Adveturous) YoI31ALIY

(( ARIES — BRAND REPRESENTATIVE )
PERSONALITY HUsSUGEDINUN S Uss nnuausuAduIae
TRAITS PERSONALITY
o FASHION | BEAUTY | PERFUME | WATCH CAR JEWELRY | HOTEL | BEVERAGE
B GrBrnHmsUaRiA Y [ingaciames) {renisr i furd {saeat] i) (lsonzi) (Eenosad)
B.OLD MO.DER,N BALENCIAGA q BYRIENG | uAweRx T REPOSSI W Rt
(ndming) (uuuriuEde) Glosiion: ik o L _‘_’ 2
ENERGETIC ECCENTRIC s e | RV ] e it
(ns:=duns:1an) {uuuKsNASn) HUSEH"D IEFFREE W el I_M ) @ e
ADVENTUROUS TOUGH BALMAIN | 550 | . fidhan Bt @ s | (TANE fgfii% i Mg
(rsworurie) (UUUHnLL) anie P o T oss | N, ¥ ‘“‘;; b Cic
. wh e J

AR 2 waasuanugenleaypinnmiusudduiiuilesiuyadnnnvess A BIINNITAUIUINGY
M - el Indu ia

2.57AngueAn (Taurus)

AdeawyuInnInesmilweadideimgianuaiuieieiuityrinamuusuddudiuiesldun dady
(Traditional) 4ag A5 (Reputable) inuaenndoiiuyuainaInasnInauie (Comfortable) , way Anfu (Earth)
YRIIIAN BN

TAURUS ERAND REPRESENTATIVE )
PERSONALITY LUXURY BRAND pusugebunuLGaUs nnuasaLFWLLTDE
PERSONALITY
TRAITS o FASHION | BEAUTY | PERFUME | WATCH CAR JEWELRY | HOTEL | BEVERAGE
ARSI 2 (=] b Ay fsnuu) {iPdoous:a] {lsousuy (snanmmnd)
COMFORTABLE TRADITIONAL ey - . — § =
[@=c2nauwna) (nuudondiu) HE}}HES SRS CHAMEL mEE;@,—"'m R PR - I |l.:l'l1'll.‘5$}-‘
EARTH REPUTABLE ab i o . T g .
3 (Gadu) {HuLthiAEw) VALENTIND i'l\(“?'[.xﬂl.' IIIII : @ i De Begns AHANCHIC LA = )

A 3 naasuanugenlaaypdnnmuusunauiiluilesiuyndnmuessdngunannsaunuIngy
731 : dwnlud ndu 7ia
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3.57@wgu (Gemini)

;:JL%Enﬁngmmdwﬂ?qwﬁwaqQ’L*?j'mngﬁgwumﬁuﬁaqéfmﬁudmﬂaﬂmwLLUiuﬁﬁuﬁwﬂmWaﬁJlﬁud R
wuasfe (Modern) , Lanena (Democratic) finuaanndasiuyadna nkaunany (Eclectic) , diau (Playful) waz
U5usila (Adaptable) vessn@iugu

GEMINI BRAND REPRESENTATIVE %
PERSONALITY LUXURY BRAND WUSUAGIINULGA: S NNUDoaUATWLIWDE
TRAITS PERSONALITY
o Ty FASHION | BEAUTY | PERFUME | WATCH CAR JEWELRY | HOTEL BEVERAGE
Lilodseinibet (rdmauriangl Ao b (e I5naed} Ty l5eusi {naanamad)
o 6 | T | w
{LuuriuELTe) A LB R - BYRENS | usweRk REPOSSI B
Glossier, TESELA e
PLAYFUL
(thau) ) o
DEMOCRATIC EH [ ohls | (@5 | suatchs L ’
ADAPTABLE "'Lm'ej'_g e Yoy gt L’! BACARDI
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Abstract

This research aims to gather, compile, and review the works of Professor Emeritus Vichoke
Mukdamanee. The research would provide an understanding of his work's creative process, and techniques, as
well as an assessment of the works' artistic composition principles. The concept of art composition was
interpreted which is an important aspect of integrating aesthetics in many forms with the use of qualitative

research methods.
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Based on the objectives, the research reveals that 1). the background, concepts, and experiences, such
as stories from daily life, family, and community, are the most important basis of the work, as is the condition
of the environment that is affected by technology in this era. Because globalization has accelerated the
transformation of human lives and livelihoods, 2). the creative process 2.1). art composition, visual elements in
3 works: 1). Growth, 2003; 2). Signal in Environment, 2016; and 3 Rest, 2018. These works have been interpreted
or transformed into an abstract state, together with the found object and various materials that have been
disassembled to reveal the key components of the works 2.2). the content: Upon examining these pieces, the
artist told a simple story that illustrates both the reality of life and the source of the creative elements. The
content employs both assembled and collected visual elements that are used to construct works as well as
fundamental visual elements developed by artists. It is a display of fertility and beauty that reflects the truth
of nature 2.3). techniques: covering painting, sculpture, printmaking, and mixed media. 3). after analyzing and
summarizing the research, it is possible to conclude that there has been a connection between the creation of
his works and his previous works, which were acquired from the artist’s experience. Paintings, sculptures, mixed
media, and installations all have a common point of view. Together with the combination of various materials,
such as natural, collected, and finished materials, this uniformity contributes to the appreciation and uniqueness
of his works. The stories given reflect the changes that occur over each period as a result of past occurrences

and inspiration.

Keywords: Composition, Material, Mixed media art, Found object
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viesilinmsveneeen wazliianau duvsneminimanuldianseeniamsiaiapivlnveginuiinaunanuluiusssma
wazinaluladliegedniau

NasUUIINgAaLAVEN 4 Ae Aty A1 warBRuaniuitesgiidey SemeliEiitures
Aaduilinanuidndsmua mnedlddulmudy wasfienuduSouaiouussernmas iy sufimsudes
fosgiidenlituaasiiouresnisninanudailaunsoiouseldisunamananmidauuamesnsiund
andes ddfidatiuvduinlfntheluamgusvomanulinnuidnmiounisdouwiiuiu maninduidung uas
arulfaivinliguadoulm dmalinanunendmdmesssaumiiduegiets sufvisiuansoenisanudumeluladiio
43u ovndduRedfiannsanuldnnieedddlni Tnsundnvesenasaauiivuelg wisseud vioddiluidie
WININEVAINNALEN

wasuduifiauihaulafidalusansimugduvindedeliindu dednumsiinginn
Frafudusanardlunisdsansludadon esnnmadsuuasmesdsauiuiithdomnune v ldinaluladwamnly
ranth delugaiioserananldidedulduonfiuisanuuisuutaniy uassensuiu n1ssenaiueranuneds
fimunisveslanfiingniadeudesulfiadiin fauauisadnfedoyadnasldietuniusnou Snsdsdindos
$1UBANNATAINAINNNNEYNNARBENGNAIN 53THTAlRHaNNaUlUAUITTInvo syuETnwInTAnuosnuLd Ry
Ineenans SaudsRananssnununannaneudluinefianasssRugiunedatuenaannsadeaelanluild

1.3. Apmzidnuguuuy

nanldsuuuuremanuiuiineglunuuiauiusssy (Semi Abstract) Lilpsarnuasudl
nsfaulasgUnsIesTIIrAlRalUaIn TS e lindeifissunuresgunssiu 4 ieaudmsnansanmassgunseiiu
Aatululldaaneuliindefmusigiiuguusssssunssunassnslifinnuadisndaily nanfenanuiuianudy
“8nide” (Subjective Reality) Tnadilifussenniaiiieaiufiusssuwd Lﬂiui{wE'J’dmumLﬁumwiuwﬁﬂﬁtﬁmmﬂﬂgu
swiiufeqn vFeusiumdudmilinanmstiayiuetieduls faslenssanszerlnaduasdsnadiuindunssaliiims
indeulmansieanden uazmslinnesiosdusznauaduomasuiuansouandiifuanaudilumsaimanuiy
fiudnoglunuunduiadu “iBndinsadian (Expressivism) yasimanglunsainsassdfaunsslideuansisosual
mwidnazifieulaseninegieuiqrsle” (Mudvd gudisne, 2550) laemsesuiesieazidendzendeyamnnuiideves
mansnsEifesina Bvswa salaan wesuneifielmdnlaldhefdnumedingn

“|Sndinsadia (Expressivism) Wunguvesdatiufiiniansaidoimaniniigasjimneiiay
a¥sassAAaunssufiuanideonsual anuidnaziieulaoonuiegisuiaqndla alau uarguuss 9910309517 uas
wgnsaifiasfouruduruisdin Aallunduilasivimus fidaudmssdwfunduunosueadasi (Formalism) e
waniwnagliiaulaluaunuessunss esdusznou Tauiinrmlsedamanaiadiilufeinueiiie Aallunduil
Ussounflazuanseeniennuiiusiuisdindimaninlfidhisenunedieuuss ieliduwdensuaitulunssduiala
Lazauasvedly MendauisnyvesviauAal” (Bvswa dlaan, 2550)

Snuwardnanduisiamnglidiusutatunnnisdenliuld defiududtungs oy
LildfinsaSuiuussiedsu 9 denndediududuiuiaduinnsssumiveinsnauaasiuiatues Aaduiles
uesfunusmuaziiauesiuoenin Adildiduneandenderililassnmianudaauiu luduiiosfinends
WWIRAY IR IvRIEAlILASuTal
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2. ApTERRaNUAYIMEIwInGax (Signal in Environment) U W.A.2559

a

A7 4 pnanssdiesinadilyn uneudl, dyanadanden, Fonau: watain t Auwded svgiidlen

q

LaTLIaN NBIAY, 300 x 1500 LWURIAT, 2559/1
a ' ' ¢ a a a a
w: daniglvi Tnemanssdifesinnilon ynauel, 2559

2.1. Aeseidiumsinasdusznauad
2.1.1. wasuvesialu

defmudrurluoainssanisagnuiunasuiiviulideausodneasmisiaus
oy ndmfenasurwalvgfiinannisiier fanfunnunussneufuiuegluanmisssAuinssy wasfednsnssu
Ny “Fayamdwinden” Uszneuludmenanuneniuiiomn 5 3u ’Lumias%ul%’i’aamﬁauﬁ’u WANF1LNEILA
swazBon vun wazsuruvesianiihuUssnouiu wilnsnmsin fuuazdiuldednadnauimnududunissy
WPigTuveINaI

Sfagiifatuuldiuiinnue Tneamuhaulavomanuiudogfinisuaunans
voa¥aniuan Tandnse3u wazTann1asssuyd nanaunaudsrariayingiluidedesdall unuosds

a

i']EJauLEJEJWUEN’JﬁﬂVIUi’mQIUNﬁ\‘ﬂuuu‘diuﬂa‘tllﬂﬂ’w wanadn 1o Aunden ezafiflen \Won nouns Imqmaﬂ (PN

Y

dosndnseIu uastud eI InTYLBY 4 Iummuwamum 5 ﬂuumuw%uwﬁa@uimmmewamnismumaisuau
Hudnwasduhluiasdfiduiy iWesdnuvestunuiivansdu Snfusesiulianuadeaietu iiteasyiliiesdte
msngitadenuitunniomn tufetuiidvualvgfiananaini 4 Weesanitu fruagifuuislifeaatuld
Hug egludnuasimss fdenfignindudusndsiiuidouidsifudmuuromany Aaluainseufindon
Fadipuaiiouveuavesituily melulszneuldesaniinanunnounth Juduiisldnvasiduiigalunanuie
Wunss uazidulds snsusenoufuaudusuiasnay wasdmasy msfuiuilueinmavemanuiuiidinnuiels
Juegnaunn

mneuisudndiuveairusinlunauazausaneiiulain 90% veemau
tusnguiu 1dun Wunse dulds viadundnuzduiuly wae 10% Jufaniiduanutdudowidldludiudrsves
wau dwidnlaesuvemanuninlumady fbhana wagddmiannglusanuiifismsdmvemanuiiusngd
ums Aid vdednliiu narudnngiuithavdeiuiinigluils 80% wasilesiogaihianla nanfeiuil ivsng
Fuduituiiteasdeormaaunsalnaiiuld feinsmnmaaisiuiiiesialudwinanminfuresszuud diu
sasusuildfangifunnviotandifasulumsaisweuinvessunsg
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2.2 Ansziduilon

Ratludesnstiauei3e9IMvessTIuA wazmeluladiawuiodismaiilutagiu thids
\Gudsiinlugnisienugunss Wulddmauinmsuvemanudiuiidnvazadefulsl davioulidmdmomany
Wisuiadiouddiu dauvufesinu wazlulyl lunanutuiesdudnvazvesnisunuaidefanUssiandu dady
mngaTIIMsinazanssavinldn ety fuldifuddiietuinanssiumteiuasinaadeulmaannt
Avluyudadnetu msthengunsasmadnnunuduanddiiiuiainsgninmevessssurilagiilouywd

dodunnfeneaniBonvomasy frusiiilddnauimildutaniatundunlifotudou
¥03dn3U wazduiRatunduuiliuniiandonssde mathiordnssunldlunanuansafeuléfaiesmesnaeie
Sserutuiieieidn msfeutbuanmenuiilitacy Wndudunsiuimmsdeissduadountiy
uniseuusn o MvhliAnlesuifanneiazdosinauls n1sdu uasBusulmifenudunilsuunSeuiiddauesns
#n smwwmmsmuumamunvLLmﬂmmaaﬂaﬂumaqmiLﬁJiﬁumUIWiaa’meﬂimw “FRU5TTUWINTITUYIA” Daugl
madulntuazshandedadeing q uinme witundudusssurivesnisiau Aaludadiudedsdisldaenen
Bossnwatusiudnuasremsinay wagwasiundeulsraunisavesrutufensede warisionansniily
\WeulosiviFoswesmsmannldiguiu

2.3. Asiuguuuy

sULUVTesHAaNUTLETd sy s dudasnssugUlULLs T NARAaUA N v U
UsgnisvosnAn@alsnmusznau (Assemblage Art) wazhuifndausUzin (Collage Art) danalaainisnsusin
Saqnarnvanedouriufusuaisvouiagunsmnafatsdum farndululdgeindaluenaiiitmsauuvadsl)
winndmdsadelvd feausd19edn15U iasunuun193nsnssuiuuyTenaluANITUOIMIAINIUYDVIANT NS
uansenlvisildegretaiou ludiuvesninuvineg Usyiamans uazddrinanuazndusninangitnsuesatiu e
wansiiiuianuaenndesveinan waeanudilavewfalues

nndoyamindeusing 4 nanuvesauiinsnaunaiudnumznisaiiswanuisaosiuy
dealiniaanudulildlndlagianiznisivasveuwnvesuinsnssy sawdnisiriasnuan uaziandusaguun
UsgnoufulnefaTuaaneudavaiulfivdefiedasg uasdu widaunsefuequanifvesnisiuiuildess
thauls wazlionhlinanuinauauysalasi

2. ATITYNAUNNNEUY (Rest) U W.A.2561

A 5 Aans11seiesinailun ynaudl, sindeu (Rest), @unduuusily, 122 x 92 wuiuns, 2561
nn: AnssAns Insnssuiiasnan 111 Y enansdile WsRving
lnefans1a3diiusinailyn ynawdl, 2563
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3.1 A51Lieun1sIneIrUsenaudall
3.1.1 NasuvesAatu
Lﬁac’iwuamwamu% Wuﬁ’umwLﬂﬁaaﬁuawzﬁaa’nﬁﬂm’iﬁw 1199199915995V

"Lj'lWLJﬂﬁUENSLUﬂU’WlNE]uﬂa’]EJ LLauﬂQ‘ViaUﬂW}u LL“ZJ‘IJGU’N“U’J’]’J’]\TQEJUU‘*UE]UTJ JJE]“U'N“ZJ’WEHJ‘ULﬂ’m ﬁNlI‘?JENWEUQﬁ'T)Ui’mgLUU
GIER WwaﬂmmmaaﬂmLﬁ]umamuw BaZUIIYINTA JJN’W]u\‘iNUiaﬂEJEJUULﬂ’Y@WWEUQﬁTJUQ WALAISNTUD AU

&,
&

Tl ﬂ’e]ﬂ‘LﬂlI‘UU‘LINﬂ,‘UQNLUU’Jﬁﬂ’]iV]NQGﬁﬂiﬁJVIﬂa‘UUlI ﬂluﬂﬁ]ﬂlﬂLLﬁﬂQ@E]ﬂZJ’]I‘MLWUUE]EJ

dndruveadlunasudududnudu 80% vewmanufatulddides Tuvisdau
pafiFdudesguifinufiuusssinavesdidonduiuegietaiou 20% veswanuiinsUsiufuresdinbu wasding
uitausinauandunuduidsndififeoreundesidatul fidumduiiunassnzegistaau wivssernialals
Audanvesdlyufousnnin duminvemanuesnlunisaiuuasiulddnnuiuadldanlugaiuniives
sUNsMduUdes dwaliszernivomanuiuiasaing wazAadulgliandvhmindudy iondnsrezlvannduiuly
Tuduvesiiuil (Space) gnuvseenldlfuaudnetuiivesiund@aduiiuiiienng fesiuiiy (Texture) vouiiod
wagseviy fuflvesgunsaflesessunmudadioslneldszuurnadnduisesiu wasiufisssswindddnd 70%
yosiuiivinun fedunmndauiosiadugaiunsanatsamm §e7805919039UTE NOULUUALIBENIANNTTNLUY
Ussindlvasdnanssy Bueadulisunssesimdeniinnumneuniy
duvawarnuusingluduldwududnvazinuvesdatulunisadimanulaed
unuvFenseuseutluduldadieviausniwanysal wazarwddniuiauies dninaldangunsswomdanlunwil
Snwarldah mamehmevesuuiidsleiieiliandulfmssduritiaesds duvhiifimang uasmBoanss
Proifulfduldmssdiudwomanuginunddu wurnouiuiuduesiiiliubesnmn nadendeuly
wrurufuawinduiasunssisananuiideveaduldsaddluened sufadunsduduroshiilusseznans
uazihsesidludiuanswesnmiudndniivieliduvesnmiauauysal

3.2 Almesiduiiom

Tudmeadlomenesdenuunnsludfunsinsginnnanuiudy demnaanutuil
Hunildlunanuiiegluiinssanis Insnssufiondin 111 3 ennséidle w3iving lnemansnasdifesinailen ynan
udl \lodnyResionnnsdiilo w3Rrne flanud dydeUssiimanidavying wazinandatufifiteidosnunely
Fuzenansdasudals sudafiouansfindnuanseundasoniu safsdadunsmeunsmufifeafuialz i
asfeliuduszansu mnfinarandsalidomvessanuienistenannmassenanseiile vaiving iuguuuuves
Aoty Mddeduduiasdemuendenmnisdnlugithaderliinlouuin uasiirunideAaduiifiresrasdiile
viEfving luumenu “nmivdes” Weldunsveneemnuiiomvenanuil

“suneidsuiFosnimideslilugithinsuaninudninssusienansdssdes $nuny
Afis fumaniuuviend (odad) Tul w.m2551 adsdunsldifeufonuimisnisasufals wazeuinsnsaulugadi
manssdfad fiszed S9iFinogd azernsdiaoufatyluanyininsus uinedefauing viuaeunnagy du
sU Auegals itelignAudgnundiannuifiauanunsalumsiendats sedsiviulfZeutvenansddad usflsiiu
Foufvornsdnaeiuiiiugniudvesmananssaad o1fitu enanseiile v3Rvng 01913893 dunaie 019136
wnilng o136 mansansdifvsinuuge Tuaue 91915875e ls1Wsviasy e1ansduseiiu ainegn uazenasddud an
515035 1 Jusiy

fiFeadlilei eransdiloanifuensdaoudnanssuiignaudgnmaladufivy s
Tnvamaiifnanuinsnssuiignivdusssivla uarenansdilonsliaruddyfunsliddufives dnguusiame
wu Waldas inszazvinliEfssuevsenausoddiliasla 191484 19ud Ultramarine Blue w3ed Cobalt Blue
wnu udu
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nutesniaelaeuivenasdileagnateUauniiouiy Research Aauylne luiisin

v
o w '

Inansavddu wagiindusening n.e.2513-2516 Tuiwansnssuduinliezuuuiiuinn ndnaskiudniludanse B 16
oanununsziiiu dedulfildinge A asomndsimsvneany uasiitlifaneiogroonedils

919158 MotRsuuginseIsuiuiludnsunisdeudihiiuliiasiiogls dould
Ansriufunantuauldeufemslieudatiuiuinssuieiu ietuinluged wsngluadedudrlunaam
saUsanaiisaunann Shnvdaly warAatudnlvgaznieumsimaniniues weiafienansdatewusilii
fudlenanmlaglidhiuadlurailldfeldmnuldiun vimdusedonsnanmluienisudnsnss 9 4 audiui
ladeosdi AneSenluiivestnuewinu uduusthimawssusuiludmsunanm Wamnsydudeuthlid
fu aehlinmvisegeunm nelviniu 4 wed udmaufudiurnsfinndiiousy asvhlssilidudon awdn 2 ads &
wtglunandouiutsilaligd wasstsuasis dndou lidududeduldnmnssgnnsssienndma wazaaums
Foasiiudduuds Feavanasiiudeivousnauiiuauindnads uie 2 adaflé” Glue ynawd, 2563)

ndeanuiibiidlafernuyniulugiuge1ansed uasdvd sadohbivmiussiunale
Tumsadrsassdnanulnsianizdumaiaiifaluldiuaneasdile vifiing uazannwduaaduiesamany
vosessile vi3ving TnstiennimuFessidusetafieliiuisaundoadetludemesd madavima uas
sUnsaiamsinosdUszneunmiilivdsanegnsanatsvesnm sulauadingjausiuainegnansiiugiily

Snvdluivsseanisadedfatudilfaimanuinanssuuuusiuegdifoudufuondnuaives
#atlu feiSmanbuieranureseasdile sndudusuulumsaiieassd Sussnsgdsiulpeaududdaduls
VBULWRINIUUY waziduseuuenillveuianlulwhusaiefiudnie

amii 6 Wisuifleunanuinsnssuvesenasdite wiRving, wauuy,
Ainitu, 50 x 60 Wwufilums, 2499, Auii, 89 x 66 LlwURLIAT, 2499
UNAIIUTDIMIEANTI1915EETRAMILYA YNATNEL, WIHUY,
Ahiuuuusuezgiiden, 122 x 80 igufiuns, 2545
fiun: Imsnasniiosndn 111 U oransdiile vi3fving Tae Flue ynanudl, 2563

3.3 JRTeinugiuuy
sULvvvsmaiuinegludnuvuzwuudausdndmsaduiad (Expressionism) ileaan

a

nanuTinsfnuUagUnsIessIIFlialuaneds usdsnsaamiouuissensly didususvenfednunzves
9143 nasduiadrdislasaniznisdonyaditunelunanusndinsaiesunssimiiounsudlalfauls
Uaziden LarAumileuasanin

nautuiiaudy “6n3de” (Subjective Reality) gawidnwagdsnanliladuligainu
Juwwsssuegrsdudanseammdeaniudinuandiifiuiennumiioussmaneysenis uin1slda uazannou
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eazdeafimileuaseanluvilinanudnganitsdunuinisvesfalu 3nTeasiden warn1siasiesAuseney
YosrauiuaINsanansiiunuauAlunsai wmauituinegluuuudndinsatuiias (Expressionism)

nslédaamanisSeunisaauluauniviininssy

1. M3d1599 SIuTINteya Fen1sd15I9Tan uazmelianine q NansatinveaesEseasIANanTINiuld
Wiy, #ansssund, nszae, K1, WieTanslufadu q weveass wazdumeudululalnge Tunsadieasshou
au

) AW

ee

2. Ainsesian AonsAnwiunasiiunvesian dusay waznsiiluld ieduteyalumsaiassdnanu
3. LANLAN AensfiasaunAnrieldessiidesnisdeansinunanuainsassd Insedltusatuanals
anUszaunsalaIui, Saussy, vsedny tielinacuiiaumineg LarANLANga
4. nsMaaes AennsnaassnaNNaIusEnitetanfutan wietantunuiauda welwldundmanuii
londnwal uavazvieunundusinuvesiaiassdldednadmau nsadrsassdnasusensléianiadunszuiunsi
dodldrnudnainsassd, avwiangu uaznsmaass unluielilfindsmanuidnvazianeny
5. ASYUIUNNIASNETIA Aonsadieassdlneiiasfomaantdny waveouunnudanainluseninanis
a¥aassn deormhldguuamalmie uaznadwsilinadnlssely
6. MINWUIGNAANT wazasUranisaeassArnanulunisiseunisasuy Aen1sinszuIuNMIasassfna
defagiuiisslovinananediu
6.1 duasusnunuAnaiisassd nisliandonaunsgdulitindnunldvaasddaguainvatovie
viliAnnsAnadeassd uasyunosmilunisatrsassdnudaly Tnefiindnviiloniadisauumialu q lunns
uanseenafaly Gateifiuauvainvanglumsisous
6.2 Wannvinwgmafumaia maiseudnislitan uazmadaivanvanediglidnd@nulafinvinue
man1smsaisassafinsufiau sisludunisnanin 15193 waznisdnesduszneudall dnAnwiilontanaassiy
wadelvsl 9 florvazlsidrneguanisnanmuuiiuiily wu msldnseany wilsl vieTansleRadu
6.3 WawiunsadaweuAnlun1saseassa nmsldiandelvtdnAnwidilannunuie uae
‘U?‘UWU'em’mﬁaUziﬁﬁﬂ%ﬁ%uﬁwuﬂwmaummui’aqsﬁq 7 fifemmng lnganansodnuuuianfausfiuansstu Bnnns
d1519 deyavesian wazmadaidsngnluinmsssuvomuewie Tnusssudu 4 Woahmanuiifiondnuaiane
AU
6.4 fauninvgmadumsUszfiusa dhinwaansaiSeuiandeiianainiiinainnsmaassnsg
a¥9a33A uarUFulsImsmehauesuewioly asslemalunisiBeusiivainvats uazidenlosiuuiuymis
Fsau wagtausssusilisuuuunisidounisaeuiinrmiaulaniniu wasldiunszuiuaieassdnanuialsd
nsnAme by

dyuna
nmsinuidedeyaiiugiu uasnanunsiruiadvesmansiansdiiesinailon ynawd a3 Gu de
1). sonu (Growth) T n.a. 2546 2). Fyandswinday (Signal in Environment) T w.e1. 2559 3). Wneiou (Rest) T w..
2561 Usgnouiunanulssiandu 4 fgnasreiousd w.a.2530-2561 faiigifeldnuanmdnnisinsgianudnmsda
asrUszneuAalvasmansiansdifesinauilen ynaudl unldlunsiiasendeya wasnisusediuna aunsoasy
Ussidudhdalasail
1. i wweudn wagidomiiinanFesslndmlduniFessnluinusesnfu aseuni guwu

Tnawemduunundn wazdrdgiiganasnnisasassinanuuaimansasdiesinailyn ynaud Aoaninves

q
@

aunmaawaﬂwlﬂiuiaﬁiuaﬂ‘lammmumm%miﬂ MlAIn LLauﬂ’l’]llL‘U‘L!E]EJ‘ZJEN@J'U‘HEJ'UULU@?J‘L!LLU@QIUE]?J'NTJ@Li’J Rl
'1/|QI‘UU’NF’]NENJJﬂ’ﬁa\TWUVIE]EJ’Nﬁ]'NﬁNLWE]%’]I‘MWM%EU‘VHMLF\WU‘L! U FIIANVDINTATNATIANAIUY
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2. NFPUIUNTATNETIA
2.1 Frunsdnesdusenoudat iruselunasi 3 Fu fio 1). sonaa (Growth) U e 2546
2). dayayrdawinden (Signal in Environment) ¥ 1.¢.2559 3). sinsiau (Rest) ¥ w.a.2561 axuUsznaulufiogusns sunss
Afmsfauvameasmouliidnganngmeuusssy sudsfandsasy uazTaniuansa 9 ﬁmiﬁ’lmaami”ﬂaﬂﬁ
wideufeaimusnddy anduinnnnimendagasluuuisiueraianiedudiuddy uariewvesiatu W
LRI E LLaywumemmmﬂmiamwaaﬂﬂiuﬂaummam
2.2 fruilom wanuadiassdvesmansansdifesanailen ynawd Weliesgvinasu
wmandAaTuiiauedosmiieuiefuandiduisdasresdin unsduazvestagivhuildadsassd lnawdlom
wiinslivimusglugiuiifatuairdusudsfmusnfiiaumieututagiuan wagagdusaguiinnadeasse
Ay unaiauemugaNaNysal wazanumenuiidudaazsssumnisssumniegnauriaie
2.3 suguuuu TunsadnassAnainuesenansiansdiesinailyn unaudl laassassd
Vnnussinmn % Snsnssu Ussisnnsss nwiisd wardeonas
3. MTWATILI wazasuuszaanansiny asulidinsadeassdnanuvemansiansdiiesine
1A 1nAe] ﬂ’J’llIL?]IEJ’JL‘IjE)\‘Iﬁu(%ﬁLLGiNaﬁ’]ui‘uﬁmﬁﬂ 1 TneRatuldvhnsfinwainuseaunsaifidsauunegnaenium
ez funasingnssn YszRunnssy dona LLaxmanmﬁaﬂzfﬁ’mwﬁgwmﬁmﬁfgm'awnﬁﬂuﬁm s Tan
ysssTITRHARa iU Taguan uaranduSagy Geeruduenamitsaddinanubuiiined s3egiile
Funuwmedalunsaiassdfiduresmues uasuanisngBuudldlinmeidniethguuuuromasutuiountin
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Abstract

Ban Na Grilled Fish Community Enterprise Group, Phichit Province A group of housewives who use
smoked food preservation, a traditional method of food preservation. Thai people in the past used to grill and
smoke fish. Smoked grilled fish will produce a unique smell and taste from burning. Smoked grilled fish will be
browned to prevent rancidity. Not easily spoiled by simple processing process. Making smoked grilled fish is a
processed food that can generate income for households. household from the data, the researcher has
prepared an identity design of the community enterprise grilled fish Ban Na, Phichit province. The objective is
to design an identity, packaging, and online media coverage. Beautiful and memorable Meet the needs of the
target audience Increase product value to be more modern. Communication and presentation will use
photographs in the design that represent the uniqueness of Ban Na Grilled Fish Community Enterprise. A format
that is consistent, meaningful, and able to communicate appropriately. The use of color in the design is
consistent in each design. In this design, the concept of "fragrant all over the water" was designed and prepared
for the target group is 100 people aged 41-50 years’ old who evaluate their satisfaction with their work from 4

topics: 1. Creativity 2. Functional, useful, ease of use 3. Suitability Can be put into actual production and 4.
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Design and aesthetics | found the format of the work to be modern, interesting, content, including illustrations
that show a beautiful image. The overall satisfaction assessment results were at a large level, with an average

score of 4.40

Keywords: Design, Identity, Community Enterprise
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Abstract

This study takes the Zhusha traditional village in Xiushui County, Jiujiang City, Jiangxi Province to discuss
the application of image transformation as an important means in the design of cultural and creative products.
The main purpose of this study is to comprehensively analyze the distinct characteristics and aspects of the
regional culture of Xiushui Zhusha traditional village. Then, the relevant cultural elements are identified and
extracted based on these distinct features. The questionnaire survey was used to investigate the needs of
tourists and villagers. This will provide a theoretical basis for the innovative design of cultural and creative
products containing the unique regional cultural attributes of the Xiushui Zhusha traditional village. Moreover,
the design method and the design process are summarized in this process. Expert evaluation was conducted
on the cultural and creative products of Zhusha traditional village with regional cultural characteristics. Establish
a promotion platform to enhance the tourism image and influence of Zhusha traditional village. Ultimately,
promote local economic development and increase the income of local agricultural communities.

The research results are as follows: the cultural symbols of Zhusha traditional village have profound
cultural and historical significance, are a powerful sign of community identification and inheritance; image
transformation, as a general and effective design method, promotes the reinterpretation and reproduction of
cultural symbols in contemporary context; design ideas and suggestions have been proposed to guide the
future design of cultural creative products, emphasize the importance of protecting and promoting the cultural
heritage of Zhusha traditional village, and adapt to the changing consumer preferences. This study helps to
better understand the role of image transformation in the design of cultural and creative products, and to

promote the preservation and revitalization of traditional village culture in the rapidly changing world.

Keywords: Image transformation, Cultural and creative products, Design methods, Traditional villages, Cultural
symbols.

Introduction
Rural revitalization strategy, promote the development of rural tourism, "tourism +" new forms is a
powerful means of traditional villages to realize rural revitalization, vigorously promote rural traditional culture
and other industries, with the help of digital economy development cultural creative industry, innovative travel
products, explore the regional culture characteristics of traditional villages, extract tangible and intangible
cultural elements, and the transformation of products, the traditional village and design research provides a
new idea (Zhang, 2019). Extracting cultural characteristics from ancient cultural relics to generate cultural

products. After evaluating the design results, it is found that using image inspiration has more creative results
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than text inspiration (Luo, 2016). According to the tourist preference survey, the most popular forms of tourism
are national art and traditional culture. Designers can design tourism products according to the preferences of
tourists, and use digital information technology to study the innovation of national culture intelligent tourism
products design and the optimization of tourism products, so as to improve the satisfaction of tourism products
(Zhou, 2022). To sum up, the research on excavating traditional village cultural elements and designing them
into cultural and creative products is still in the initial stage, and there are still some gaps in the research of
related design methods.

Image transformation is one of the most important research methods of cultural and creative product
design. The image theory initially had an impact on the way people work, live and know. As early as in the
literary field of the 20th century, scholars developed the method of image transformation, which was later
gradually applied to the field of art and design. The research of cultural and creative product design focuses
on exploring, extracting, interpreting and transforming traditional historical and cultural symbols. It is necessary
to use the design method of image transformation as a link connecting subjective thinking and objective
material, and transform traditional cultural symbols into cultural and creative products favored by the general
public in a visual way. So that users can associate with the objective material and its cultural spirit and
connotation, that is, the image conveyed by the product, to achieve emotional resonance.

Product image is the feeling that people perceive without form (Su, 1986), emphasizing the subjective
consciousness and feelings brought by "image". "Image" promotes the design of products with "both shape and
spirit". The external expression form of a product can be regarded as the "image" in the "image", while the
internal meaning and function of a product belong to the category of "meaning". In the product design,
"meaning" and "image" are integrated and influence each other (Feng, 2018). Cultural products have the function
of transmitting culture and spirit, and contain rich cultural images. As a part of cognition, product image, on the
one hand, is "giving meaning to image". Through cognitive activities, designers transform their intentions and
ideas into specific product forms and symbols, and create specific product image. On the other hand, "view the
image", the product image also depends on the user's personal experience and psychological structure of the
product form and connotation of the understanding. Users give the product personal meaning and
interpretation through their own perception, experience and cultural background. Therefore, the product image
is not only the creative product of the designers, but also the subjective interpretation of the users based on
their personal understanding (Xu, 2019).

It is found that in the design of cultural and creative products in many traditional villages, the cultural
IP image design is gradually emerging. Using cultural symbols into an image, belong to the category of creative
products, and it can be integrated with other types of creative products, the traditional village culture IP image
into illustration design, as decorative application on creative products, it to create a series of traditional village
cultural product design plays an important role. From the perspective of tourism culture, the materialization of
IP image is a part of tourism products. The blind box fashion games attached to the cultural implication can
produce more interaction with tourists, act as a bridge between culture and people and produce natural
connections (Li, 2022).

This paper hopes that through the "intangible + tide play IP" blind box and explore design, for Zhusha
traditional village with unique regional cultural attribute "Opera doll" series IP blind box design, improve from
the intangible cultural resources derived from the products in terms of cultural inheritance influence

phenomenon, promote Zhusha traditional village tourism image, promote the development of local economy.
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Research Objectives

1. Comprehensive analysis of the distinctive characteristics and aspects of the regional culture of Xiushui
Zhusha traditional village. Then, the relevant cultural elements are identified and extracted based on these
distinct features.

2. Using the theoretical basis of tourism consumer groups, questionnaire survey is used to evaluate
consumer needs. This will provide information for the innovative design of cultural and creative products
containing the unique regional cultural attributes of Xiushui Zhusha traditional village. Furthermore, consolidate
the design approach and procedural guidelines adopted in this process.

3. Conduct expert evaluation on the cultural and creative products of Zhusha traditional village with
regional cultural characteristics. Establish and promote a platform to enhance the image and influence of
Zhusha traditional village tourism. Ultimately, this initiative aims to promote local economic development and

increase the income of local agricultural communities.

Research Methodology

This project adopts a combination of quantitative and qualitative methods.

1. Qualitative research. The research mainly focuses on field research and in-depth interviews, through
literature sorting and data inquiry, and uses tools such as photography, audio recording, video recording and
notes.

2. Quantitative research is mainly carried out in the form of questionnaire and product evaluation. Based
on the questionnaire and guided by the purpose of this study, the research questions for tourists, villagers, tour
guides and experts are constructed as follows:

1) The object of the questionnaire survey is the villagers and tourists of cinnabar traditional villages.
Through the questionnaire survey, people's cultural cognition, needs and preferences of cultural and creative
products are analyzed. Appendix A contains 145 valid questionnaires for tourists in Zhusha village; Appendix B
surveys local villagers, shopkeepers and tour guides in Zhusha village, with 33 valid questionnaires.

2) Expert interviews to evaluate and measure satisfaction of cultural and creative products in Zhusha

traditional village.

Research Results and Suggestions
1. Analysis of the historical and cultural symbols of Zhusha traditional villages
Through literature sorting and field research, the rural cultural symbols with local characteristics are
extracted, and then classified as image symbols, identifiers and symbolic symbols. The image symbols in the
village include: ancient buildings and dwellings, architectural decorative art, landscape, ancient relics, ancient
celebrities and folk activities. These image symbols have objective material properties, which can be
transformed from the material layer from the shape, pattern, color and material of the symbols. Identifiers are:
historical evolution, rules and regulations. Symbols are: cultural concepts and philosophical thoughts.
1) Image symbol analysis of Zhusha village
® Ancient village and ancient buildings and dwellings. The village has preserved more than 20
civil structure houses from the 1950s to the 1970s, with a construction area of more than 20,000 square meters.
The buildings of Zhusha village are mainly divided into public buildings and residential buildings. The public

buildings include ancient opera houses, one peishi school building (which has been transformed), and the
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residential buildings include foreign houses, new houses, lower houses, three halls, upper sages, and six
buildings in the late Ming and early Qing dynasties.

Ancient buildings in Zhusha Village

Public Ancient
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Figure 1 Ancient buildings of Zhusha village
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Source: Author

(2 Architectural and decorative arts. The architectural decorative art of Zhusha village is mainly
wood carving, stone carving and color painting, which are reflected in door holes, stone carving piers, wooden
carving beams, and wall slogans. Wood carving is mainly concentrated on the doors and Windows of the house,
finches and the beams inside the building, the wood carving decoration on the window is mainly in the position
between the tapering board and the heart of the grid, and the decorative patterns are mainly auspicious
symbols, supplemented by flower pattemns. The stone carving is mainly reflected in the position of the door
pillow stone, finch, panes and wall leg stone, and a few are decorated at the base of columns and beams,
most of which are carved with relief and transparent carving techniques. The decoration of the main ridge of
the roof adopts the geometric shape of tile accumulation, and the peak ridges and vertical ridges are decorated
with ridge beasts. The color painting is mainly reflected in the wall slogans, which are mostly left over in the
1960s.

Zhusha traditional village building decoration

Figure 2 Architectural decoration of Zhusha village

Source: Author
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(® Natural landscape, ancient relics, ancient celebrities. Built in the late Ming and early Qing
dynasties, the natural landscape has 15 yew trees with a history of 20-900 years, 9 ancient camphor trees with
a history of 200-300 years, 1 heather for thousands of years, 1 fragrant cypress tree with a history of more than
200 years, and 1 ancient maple tree with a history of more than 300 years. There are ancient relics, an ancient
well in the 12 years of Emperor Qianlong of the Qing Dynasty, an ancient bridge in the Jiaging period of the
Qing Dynasty, 1,000 meters of stone river from 200 years ago, a stone wall in the Qing Dynasty, 1.4 kilometers
of ancient stone post road, 1 ancient pagoda, 2 ancient temples, 1 Taoist temple, 3 stone niang altar, 1 oil
pressing house, and 1 water wheel mortar. Old objects are reflected in a folk museum, which displays the
objects used by the ancestors of the Yu family, such as living utensils, farming tools, money storage tanks, etc.
They can be extracted and transformed from shapes, patterns and colors into the design of cultural and creative

products of Zhusha village. Ancient celebrities include Qu Yongshou Gong, Wan Chengfeng, and Qu Haimen.

Ancient ruins of Zhusha Village

Ancient Bridge, Ancient Well, Ancient River, Ancient Wall, Ancient Post Road

!'*?l u..a
=

Figure 3 Ancient relics of Zhusha village
Source: Author

@ Folk activity. The folk activities of Zhusha village are unique folk customs in northwest Jiangxi,
with various forms and rich contents, including beliefs and customs of Guanyin dynasty, as well as folk cultures
such as tea picking opera and Ninghe opera. It is said that the 18th day of the sixth lunar month is the birthday
of the Empress Guanyin, the surrounding villagers the first day bath change clothes, do not eat meat, to the
Guanyin Hall incense worship, pray for peace for their family, is the main spiritual belief of the Zhusha villagers.
Tea-picking opera, founded in 1833, was carried forward by Mr.Qu Haimen in 1911. Qu Qiugin of cinnabar Village
is the non-genetic inheritor of tea picking opera in Xiushui County."Tea picking tone" is the content of folk
lantern color, wedding festival, sacrifice and festival entertainment activities. Ninghe Opera, an ancient opera in
Jiangxi province, is popular in Guning County (now Xiushui County). Also known as Ningzhou big class. Nuo in
the Tang Dynasty, the family, and the temple, in the early Ming Dynasty, spread to the northeast of Jiangxi,
formed the local opera, Ninghe Daclass. The troupe was disbanded in 1991 for policy reasons. In 2021, it was
listed as the fifth batch of national intangible cultural heritage.
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Zhusha Village Folk Activities
Guanyin Dynasty
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Figure 4 Folk custom of Zhusha village
Source: Author

2) Analysis of Zhusha village

The symbols include the history of villages and village systems and regulations. These cultural
symbols are historical and social. They are formed in the historical context of village development, belong to
the cultural symbols in people's subconscious, and have the characteristics of abstraction.

Historical development. In the Ming Dynasty, Qu Yongshou founded a private school and created Fengxian
Academy and Peiyuan Academy; in the 50 years of Qianlong, teacher Wan Chengfeng, "Derui Huahui"; in 1913,
Mr. "Qu Haimen", the pioneer of new education, founded the Peishi Primary School and nursery Hall; in 1928,
supporting the second district Peiyuan Primary School, Xiushui County, presented "Jiahui Shilin"; in 1922,
President Li Yuanhong gave the plaque "Gate of Xiao Yi".

Systems and regulations. As a typical representative of family settlement, the Zhusha ancient building
community embodies the complete clan system and the patio style dwellings composed of family. The
architectural layout is clearly corresponding to the social system, reflecting the complete settlement unit under
the clan system.

3) Symbol and symbol analysis of cinnabar Village

The symbols in the Zhusha village are: cultural concepts and philosophical thoughts. Symbolic
symbols are cultural symbols representing the spiritual connotation of the village, which can arouse the
emotional consciousness of users in the design of cultural and creative products.

Cultural concept. In the ancient village of culture and education, Zhusha people have always
advocated culture and attached great importance to education. In the Ming Dynasty, Qu Yongshou founded a
private school, founded Fengxian Academy and Peiyuan Academy; in 1913, Mr. "Qu Haimen", the pioneer of
new education, founded Peishi Primary School and Baby Hall to attract surrounding students and cultivate
talents. Tang culture with clan characteristics, the central layout of ancient architectural community in the
village is "Tang", as the unit of Chinese traditional clan society, is a major feature of Zhusha historical and
cultural heritage; Zhusha village is a traditional cultural ancient village integrating border trade culture, new

learning education culture and architectural culture in northwest Jiangxi in the Qing Dynasty.
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Philosophic thinking. In the Qu genealogy, the ancestors had the loyal patriotism, the way of running
the family, the way of harmony, the way of being an official and the ecological civilization concept of the unity
of nature and man,

To build the IP image of traditional village culture aims to promote and publicize the history and
culture of the village. It is necessary to have the characteristics of high recognition and high value, so as to
improve users' attention to it and enhance the cultural influence of traditional villages. Through the
classification and arrangement of the cultural symbols of Zhusha village, it is found that the image symbols
and symbols in the village are the most distinctive, so these two types of cultural symbols are mainly integrated

with the cultural IP image of Zhusha village.

2. Survey results of user demand of cultural and creative products in Zhusha traditional village

Through the survey and study of the village cultural industry, most of the consumers who received the
guestionnaire survey are young people and middle-aged people. The data show that the development of the
cultural industry in Zhusha village needs to be conducted through cultural and creative products, online
publicity, cultural activities and other channels. The Zhusha village currently existsLack of design publicity
talents, publicity is insufficient, lack of characteristic cultural and creative products and other problems.

The interviewees' preference for the demand type of cultural and creative products, and the demand
for souvenirs accounted for 32.41%, IP image design accounted for 21.38%, agricultural products packaging
accounted for 15.17%, jewelry accounted for 13.1%, home furnishing accounted for 13.1%, illustration design
accounted for 2.76%, and other 2.07%.

lNustration Design: 2.76%.  Other:2.07%
Agricultural Product /-IP Image Design:21.38%

Packaging:15.17% — 47_...| ;
Jewelry:13.1%— "

Home Furnishings:13.1%

Souvenin32.41%

Figure 5 Tourists' preference for the demand types of cultural and creative products

Source: Investigator questionnaire data analysis form August, 2023
Be visited Tourists' preference for the demand style of cultural and creative products, like simple style

for 50.34%, like nostalgic style for 13.1%, like elegant style for 12.419%, like fresh and fashionable style for
11.72%, luxury style accounted for 0.69%.
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Trendy Style:11.72%.

Luxury Style:0.69% 1

Fresh Style:11.72%— —x;
B Quaint Style:50.34%

Retro:13.1%

Elegant Style:12.41%

Figure 6 Tourists' demand and style preference for cultural and creative products
Source: Investigator questionnaire data analysis form August, 2023

Among the surveyed tourists, the accepted purchase price of 50-100 yuan accounted for 47.59%, the
price of 101-200 yuan accounted for 13.79%, the price of 201-500 yuan accounted for 4.14%, and the price of
above 501 yuan accounted for 0.69%.

¥201-500:4.14%.

¥101-200:13.79%

¥ 50-100:47.59%

Figure 7 Tourists accept the price of cultural and creative products

Source: Investigator questionnaire data analysis form August, 2023

3. Design methods and processes of cultural and creative products based on image transformation
1) Cultural and creative product design method based on image transformation
The characteristics of cultural and creative products are summarized into three aspects: materiality,
social and spiritual. Material characteristics focus on external form and indictiveness, social characteristics focus
on people-oriented design and practicality, while spiritual characteristics emphasize cultural value and spiritual
connotation.
Research on the design method of cultural and creative products based on image transformation.
Semiotic meaning systems and semantic meaning systems play an important role in the design of cultural and
creative products based on image transformation, involving image prototype transformation, product image
expression and cultural image evaluation. These findings help us to better understand and apply product design

methods based on imagery transformation.

[T i e = )
: Image {
Cid | transformation [ Cultural and
symbols L o s i . e T creative
,l' - . | 2 il products
Symbolic Semantic
| 11 11
J |

transformation 1 evaluation

Figure 8 Design method of image transformation of cultural and creative products

Source: Author
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The expression form of cultural and creative product design based on image transformation. It is the
process of creating the product image through the "interpretation of meaning" and "the expression of image" of
things. Specifically, "interpretation of meaning" is the interpretation of the connotation of objective things and
stimulates the subjective design thinking of designers, while "expression of image" integrates the subjective
design thinking into things and expresses it through the presentation of product form. The final product image
needs to resonate with the user's emotion, and the process of image transformation is the process of product

image formation.

Im age |<

v

,—‘ Interpretation ofmeaning '-j
In terpretation and perception o Form Subjective design thinking
fexterior and connotation e I
Y ' e
Designer's | | Designer's )
perspective Symbolic expression | perspective
EEE : \ Y,
[ | ]
¢ External level Interm ediate Intrinsic level
_Characteristics level features Characteristics |

= Productimage

Figure 9 Image transformation of cultural and creative product design expression form

Source: Author

2) Cultural and creative product design process based on image transformation

(D Interpretation of meaning- -the image prototype transformation of cultural symbols.

Through the investigation of Zhusha traditional village, first of the cultural factors in the village
image symbols, symbols and symbol division, and then analyze the cultural symbols, then the symbol of
different attributes of extraction and transformation, finally to extract and transformation of cultural symbols,
lay a foundation for the design practice.

(2) Expression of elephant-establish cultural IP image.

First, extract and transform cultural symbols to construct cultural IP, establish the content and
characteristics of cultural IP; then select the appropriate cultural IP carrier media for transformation, and then
the carrier media of cultural IP are classified into five types: publishing, animation, games, music and digital
communication. Cultural IP should be placed on the carrier media, to reflect the value. Finally, according to
the research content of the project, the cartoon image of digital communication is selected as the carrier media
of cultural IP, aiming to design a traditional village cultural IP card image, so as to provide important value for
the publicity of the village and the development of cultural industry.

(3) Develop the derivative cultural and creative products of the cultural IP image.

The entity derivative creative products and digital derivative creative products are functional,
such as stationery, clothing, jewelry, daily necessities, decorations, such products have a wider audience; digital
derivative creative products mainly include APP design, web design, virtual interaction design, etc. In the network
era of developed information, digital derivative creative products can improve the transmission speed of cultural
IP image and attract more users' attention.

(@) Publicity and utilization of cultural IP image.

Reasonable publicity of cultural IP image, can enhance its popularity. Culture IP image and the
village shops, teahouses and other public places, or set up experience shop, theme exhibition form of cultural
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promotion activities, provide display platform for cultural IP image, it can attract tourists, inspire tourists to buy,
tourists will also for cultural IP image photos, use of social network to spread cultural IP image. Therefore,
cultural IP image not only has the role of publicity, but also can drive the development of traditional village
cultural industry.

(5) Experts to evaluate and improve the IP image of traditional village culture.

In order to maintain the cultural IP image and consolidate various services, the researchers
solicited the evaluation of experts in this field, and modified and improved it according to the evaluation

opinions.

4. Image transformation of the cultural symbols of Zhusha traditional village
1) Cultural IP image construction of Zhusha village
The extracted and transformed cultural symbols are constructed as the cultural IP image of Zhusha
village. Combined with the symbol characteristics and village characteristics, the cultural IP image is named
"Opera doll", whose function is "original commercial IP of Zhusha village", with the main purpose of promoting

the village culture and promoting the development of the cultural industry.

Tablel Cultural IP image construction of Zhusha village

Interpretation of meaning Image expression

Symbolic Symbolic Transformed Image
Symbol transformation
prototype interpretation way adjective

A il T4 4| Material layer Simple. “

transformation nostalgic
B Material layer Simple.
o transformation nostalgic

Al %% Social layer Simple /\
: transformation nostalgic : /fft\

@% Material layer Simple.

GE—F? " | transformation nostalgic
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Source: Author

2) IP image design of "Zhusha village Opera doll"

The overall shape and detail pattern of "Opera doll" are closely connected with the cultural symbols
of Zhusha village, so that people can experience the characteristics of the village. The color are colored and
matched according to the old costume colors of the national intangible cultural heritage Ninghe Opera."Opera
doll" IP image hand-painted final draft. The Adobe Illustrator software was used to draw the cultural IP image
and make the final draft. Combined with the color of the ancient costumes and user preferences, the color of

the opera doll was determined and displayed in the final drawing.

Figure 10 The IP image of "Opera doll" is hand-painted

Source: Author

3D modeling of "opera doll". Use CINEMA4D software to conduct standardized digital modeling and
rendering to create three-dimensional images of the front, side and back of "opera doll".
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Figure 11 The 3 D model of "Opera doll"
Source: Author

Discussions

1. The ale for choosing traditional Zhusha village and designing cultural and creative products

In this study, the initial purpose was to understand the motivation of choosing Zhusha traditional village
as the design focus of cultural creative products. The results show that the rich cultural heritage and historical
significance of Zhusha traditional village promote this choice. These villages are a valuable treasure trove of
cultural symbols and traditions, with great potential for creative reinterpretation and contemporary expression.
Mr. Feng Jicai pointed out that traditional villages are the largest cultural heritage of the Chinese nation.
Traditional villages not only have rich historical and cultural value, scientific research and artistic aesthetic
value, but more importantly, the spiritual value they contain and carry. Every village containing traditional
culture is a living fossil, reflecting a cultural essence and spatial memory of harmonious coexistence between
man and nature (Feng, 2013). The desire to protect and promote these cultural elements while meeting
changing consumer preferences and tourism needs is a compelling case for our study.

2. Analysis of regional culture of Xiushui Zhusha traditional village

The research team made a comprehensive analysis of the regional culture of the Zhusha traditional
village, and had unique insights on the distinctive characteristics and types of its cultural elements. Each cultural
symbol contributes to the unique identity of the village. By extracting and classifying these cultural elements,
we lay the foundation for the subsequent design stages, ensuring that the final cultural and creative products
can truly reflect the essence of the regional culture of the village. The results of this study are consistent with
the views of scholar Chen Jun (2019). Just like the "One Village, One Product" movement in Japan, it advocates
the traditional villages to explore, give play to and flexibly use local potential resources and capabilities, so as
to build a free brand with regional characteristics and enhance their influence.

3. Innovative design of cultural and creative products with regional cultural characteristics

Through rigorous questionnaire surveys and expert consultations, we take the needs of tourists and
villagers as the theoretical basis. These knowledge will help us innovate and design cultural and creative
products that integrate the regional cultural characteristics of Xiushui Zhusha traditional village. The final
product not only meets the preferences of consumers, but also pays tribute to the rich cultural heritage of the
region. Our research has also produced a complete set of design methods and procedures, which can serve as
valuable resources for future cultural product design. The results of this study are consistent with the viewpoint
of scholar Zhao Jianghong (2012). Using the design method of image transformation, "meaning" refers to
interpreting the connotation of cultural symbols, thereby stimulating the subjective and creative thinking of

designers. "Xiang" refers to the integration of subjective consciousness, the transformation and innovation of
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cultural symbols, and ultimately the formation of specific product forms and shapes. Construct cultural IP by
extracting and transforming cultural symbols, establish the content and characteristics of cultural IP, and then
select suitable cultural IP carrier media for transformation, reflecting value. Finally, based on the research
content of the project, digital communication cartoon images were selected as the carrier media for cultural IP.
A traditional village cultural IP cartoon image was designed, and derivative cultural and creative products of
cultural IP images were developed according to user needs, such as souvenirs and specialty packasing.

4. Promotion and expert review of cultural and creative products

Change the previous publicity mode and establish a multimedia publicity platform. Facing the era of
deep integration and development of media, information communication has gradually transformed from the
traditional plane information communication to consumer-centered multimedia communication. Through the
investigation and study of the village cultural industry, the data show that Zhusha village is present Lack of
design publicity talent, insufficient publicity, lack of characteristic cultural and creative products and other
problems, and the respondents think The development of the cultural industry in Zhusha village needs cultural
and creative products, network publicity, cultural activities, etc. The main ways for tourists to understand the
cultural publicity of traditional villages come from Tik Tok for 66.21%, websites for 65.52%, public accounts for
59.31%, books and newspapers for 40%, APP for 31.03%, billboards for 29.66%. Therefore, the research team
decided that the No Using digital media to do cinnabar village website, in order to improve the transmission

speed of cultural IP image, establish a multimedia publicity platform.

/~ Books and newspapers: 40%
Tiktok Platform: 66.21%. /

/

Web: 65.52%
APP:31.03%

Official Account: 59.31% Bllk0drd:20.860

Figure 12 The main ways for tourists to understand the cultural promotion of Zhusha Village

Source: Investigator questionnaire data analysis form August 2023

Through IP image blind box design, respondents hope Zhusha village and product sales channels,
Zhusha traditional village scenic area accounted for 42.07%, the local characteristic store accounted for 24.14%,
online mall accounted for 17.93%, tourist souvenir shop accounted for 15.86%, in order to attach importance
to the "Opera doll" IP blind box and the relationship between the user experience, the team choose IP image
culture and Zhusha village shops, teahouse and other public places, set up experience store offline sales,
combined with the website online sales platform. The platform is expected to enhance the tourism image and
influence of traditional cinnabar villages, so as to contribute to the local economic development and increase

the economic income of local farmers.
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Other:2.07%
Online Shopping Mall:17.93%

\

husha Village Scenic Area:42.07%

Tourist Souvenir Shops:1 536% -

Local Specialty Stores:24.14%

Figure 13 Respondents hope to see sales channels for cultural and creative products in Zhusha village

Source: Investigator questionnaire data analysis form August 2023

The investigators sought assessment and approval from experts in the field. Their evaluation affirmed
the product's adherence to the regional cultural characteristics of traditional Zhusha traditional village, and
affirmed the cultural significance of the product. Based on 3 experts' semantic evaluation of cultural and
creative products in Zhusha village.

Table 2 List of the three experts and professors

Unit Art College of Jiujiang College
President Zhang Chenhui Wu associate Zhang Xincheng, associate
Name / title
Ganlin professor professor

Source: Author
Product Pre-test predictive assessment results were used for research and product development. The
results found that the design of cultural and creative products in Zhusha village basically met the needs of

users, and the meaning was conveyed more accurately.

Table 3 Predictive assessment criteria for product Pre-test

To feel | The
The most Low More
No. Question of the interview quite most
dissatisfiedsatisfaction satisfied
pleased | satisfied

1 | I'think the regional cultural elements of
traditional villages are well reflected in the

cultural and creative products

2 | | think the types of cultural and creative

products in traditional villages are very good

3 | I think the style of traditional village cultural

and creative products is very good
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4 | | think the branding of traditional village

cultural and creative products is very good

5 | I think the innovation of cultural and creative

products in traditional villages is very good

6 | | think the cultural nature of the cultural and
creative products in traditional villages is very v

good

7 | I'think the publicity and promotion of
traditional village cultural and creative v

products are very good

Source: Author

Conclusions

The importance of protecting the regional cultural heritage of Zhusha village and the innovative design
of cultural and creative products are studied. Through careful analysis of Zhusha traditional village unique
cultural symbols, combined with the effective design method of image transformation, on the basis of the
questionnaire study summarizes the user of the traditional village and product preferences, design a cultural IP
image and derivative products, and obtain the recognition of experts, finally the cultural IP image incubation
process and based on the transformation of image and product design process, for the Zhusha village and
product design provides an important theoretical basis and practical basis. Our research contributes to the
branding, innovation, cultural and commercial development of cultural and creative products in traditional
villages, not only promoting the development potential of tourism, but also stimulating the economic growth

of the region, emphasizing the symbiotic relationship between culture, creativity and local development.
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Abstract

Research purposes are: 1. To know the origin of Chinese national vocal music. 2. To understand the
Chinese national vocal music concept. 3. To know the development of Chinese national vocal contemporary
music teaching in China. 4. To know the prospect of Chinese national vocal music teaching.

Research methodology is a documentary studies and surveying research mixed method. Research tool
is an interviewing form to interview two key informants, gsenerated data and analyzing by descriptive analysis.

Research results were: 1. the origin of Chinese national vocal music was the daily fife singing of Chinese
and ethnic people and transmitted by oral tradition as well as  influenced of western vocal music. 2. Concept
of Chinese singing art is a comprehensive singing with national language rhyme, and emotional charming with
sound and word. 3. The Chinese national vocal music teaching began in 1919; while western bel-canto was
gradually introduced into China, later the "National Singing Class" was established in Shenyang Conservatory of
Music, then become a stage of mutual integration in educational system of modern national vocal music. 4.
The Chinese national vocal music teaching was constantly progress along with global acculturation; it is an

inevitable combined with the current cultural trend.

Keywords: Chinese national vocal music, Teaching method, Development

Background and importance of the problem
Even traditional Chinese music both in traditional style and in contemporary style is widely used in
Chinese society, but the Origin and Development of Chinese national vocal music for teaching in the modern
China is not well known. The researcher studied to find out on this knowledge.
Singing in China is now both traditional and modern singing. Influenced by a western choir called "Bel
Kanto" which has principles of systematic learning process. There are Western documents to study able to
learn. At present, Chinese singing lessons with the “Bel canto” technique are found in educational institutions
all over China. but at the same time found Very few people know how to sing Chinese songs using traditional
singing techniques. Teaching is in a small group of people, not teaching in educational institutions. It was found
that the present singing teachers do not have knowledge and understanding of principles, techniques and
methods of applying traditional singing principles in leamning. learn to sing. This will result in the ancient Chinese
singing technique gradually disappearing due to lack of knowledgeable teachers. and its application. Therefore,
the researcher is interested in studying the principles of Chinese traditional singing process. do an analysis
Summarize as a body of knowledge and bring that knowledge to integrate with modern singing. A contemporary
style of singing was born. that allows youth and teachers to sing Chinese songs in both old and new ways or
integrated.
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Research objectives
1. To know the origin of Chinese national vocal music.
2. to understand the Chinese national vocal music concept.
3. to know the development of Chinese national vocal contemporary music teaching in China.
4. to know the prospect of Chinese national vocal music teaching.

Conceptual framework

1. Survey 1 the documentaries

2. Document studies

3. Interview key informants

4. Data analysis

5. Conclusion

Figure 1: Conceptual framework
Source: Author

Research methodology

The research methodology is a qualitative research consists of two phrase, Phrase one; documents
studies. Study about type of Vocal technic in China from past to present. Genre of the songs, The well-known
professional in vocal area. Conclusion and select key informants Phrase Two; construction the survey

interview from. Contact and interviewing key informants. Conclusion the result.

Key informant
The two key informants are Mr. Jin Tielin and Mrs. Ma Qiuhua: Mr. Jin Tielin is a professor at the China
academy of music in reviewing predecessor’s vocal artist and educator in Chinese traditional vocalist and
western science in exploring the road of combining vocal music theory, summarizing the results of previous

experience lesson, a series of innovation and breakthrough progress has been made.
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Figure 2: Mr. Jin Tielin
Source: baike.baidu (https://baike.baidu.com/item/&#5%/816268?fr=aladdin).

Figure 3: Mrs. Ma Qiuhua
Source: baike.baidu (https://baike.baidu.com/item/B% /81674 1?fr=aladdin).

Mrs. Ma Qiuhua is a professor of China Conservatory of Music, who is the pilot of the diversity teaching

of Chinese national vocal music, put forward four principles of "scientific nature", "national nature", " cultural

nature" and "fashion type" based on Mr. Jin's theory.

Research result
The data was analyzed by descriptive analysis.

1. The Chinese national vocal music was originated by ancient Chinese oriental civilization with a vast
territory with long history and a large population. In thousands of years of history, the people of all ethnic
groups have left a rich and valuable cultural heritage, Chinese national vocal music art is one of the brilliant
spiritual wealth. It comes from the field, from life, from the Chinese people of all ethnic groups in the practice
of singing. It takes root in China's land, germinates, through the way of oral transmission, and in China's land
inheritance and development, is an important tool for people to express their feelings.

According to the records of Lu's spring and Autumn Annals, the development history of national vocal
music can be traced back to the ancient times of the Yellow Emperor (Lu Buwei, 2016). Our ancestors began

their singing in hunting, sacrifice, ritual, carrying, courtship and other activities. For the definition of Chinese
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national vocal music, dynasties have different interpretations. It has experienced thousands of years of
development and evolution in China, experienced the baptism of a great cultural integration, and was
influenced by western vocal music culture in modern times, thus came into being the "national singing method".
The "national singing method" was originally put forward and defined to be similar to the western foreign
"belcanto" [" belcanto "is derived from the Italian" belcanto ", which means beautiful sound. After it was widely
recognized in China, it was called "belcanto” for short.] It is a concentrated reflection of the Chinese traditional

singing method looking for its own positioning in the modern vocal theory.

Figure 4-5: Stills of Chinese Peking Opera and Italian Opera,

Source: Photos from Xinmin Evening News.

2. The Chinese national vocal music concept. The concept and definitions of Chinese national vocal
music in different dynasties have different explanations. It has experienced thousands of years of development
and evolution in China and experienced the baptism of a great cultural integration. At the same time, influenced
by westermn vocal culture in modern times, it is difficult to define the music type and style of any period as a

standard.

In the encyclopedia of China, Music and Dance, the researcher searched for an item related to national vocal
music, "Chinese singing art", and pointed out that, "Chinese singing art is a comprehensive singing with national
singing method as the main body, national language as the basis, rhyme and charm as the specialty, and the
emotion, sound and word cavity that are integrated with body performance. In the long course of development,
it has formed the principle of the second creation that is, expressing emotion and emotion, expressing both

words and forms, combining singing and dancing. (Encyclopedia of China Press, 1989, p. 857)

Ding Yaxian wrote in selected Songs for The Teaching of National Vocal Music, "National vocal music
does not refer to all kinds of singing techniques in Our country, such as folk songs, talking-singing music, Chinese
opera and new songs. It is a relatively narrow concept. Specifically, it is our country music (art) represented in
the national vocal music specialty, is different from folk songs, talking-singing music, Chinese opera singing, and

sing in inherit and carry forward the traditional artistic essence and characteristic, on the basis of reference,

189



— 13asRadudyiemd AusRaUNIINFans anAng1d e EINgImI

AnuAaUnssUMADS 91 12 20U 2 (NINgIAN - FUINAN 2567)

Faculty of Fine and Appiied Arts

absorbs the Western Europe bel canto singing theory, and a bit of a unique, scientific, nationality, artistry and

time spirit feature of the new folk song art. (Ding Yaxian, 1995, p.3)

Jiang Jiaxiang, in exploration of National Singing method, believes that "National singing method,
broadly speaking, can include Chinese opera, Quyi, Folk Songs and singing methods of creating songs with these
three styles. Here refers to the national singing method as a narrow sense of understanding, if it refers to the
singing style of strong vocal works used in the technical methods and some rules. They are refined and inherited
from the traditional singing techniques of Chinese opera and folk songs, and at the same time they draw lessons

from and absorb the excellent results of western singing. (Jiang Jiaxiang, 1979, p.29)

From the above discussion, it shown two concepts of national vocal music: traditional and modemn, and their

scope is different.

2.1 Development of traditional Chinese national vocal music. In the traditional sense, Chinese national
vocal music mainly refers to the traditional musical art forms including Chinese opera, quyi, folk songs and so
on. The musical life of Chinese ancestors was probably born naturally in the early Stone Age in the daily working
environment of hunting and picking. At the earliest, industrious people would call or croon in different rhythm
to express different feelings of work or life after work, which is the original singing and the oldest folk songs.
With the change of times and the rapid development of society, our singing methods have also changed greatly,
and the content of folk songs has been continuously specialized from the original rhythmic crooning. After
thousands of years of continuous development, evolution and integration, Chinese traditional vocal music has
formed a unique vocal music singing and performance style of the Chinese nation, the Chinese traditional vocal
music art is extensive and profound, rich heritage can be seen. China is a multi-ethnic country, the geographical
environment, social atmosphere, customs, and cultural background of each ethnic group are different, which

makes the traditional folk songs of our country show the characteristics of diversification.

Traditional Chinese opera is a comprehensive art form that integrates music, dance and drama. As
China is a multi-ethnic country, the traditional opera has the characteristics of diversity, and each ethnic region
has its own unique traditional opera. Among them, Peking Opera, which combines singing, reading, doing, fighting

and other basic skills, can best represent the traditional Chinese opera art.

Quyi talking-singing refers to the main performance in the process of: speaking with singing, singing
with speaking, talking- singing combination, that is, the alternation of the two forms of reciting and singing, and
it has both narrative and lyric functions of music has become a feature of it. According to relevant records, the
form of Quyi speech-singing developed greatly in the Ming and Qing Dynasties and was deeply loved by the
people at that time.

Folk songs are the powerful driving force for the development of Chinese national vocal music, which
promotes the development and evolution of national vocal music. Popular view, the northern folk songs are
generally passionate, heroic, the south is implicit, indirect. According to different genres, folk songs can be

divided into the following forms: labor song, folk song, and minor tune.
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2.2 Modern Chinese national vocal music in modern idea is Chinese national vocal music is an updated
level developed based on traditional national vocal music, which mainly refers to the singing methods of
national vocal music in Chinese music colleges and universities. While inheriting and developing the essence of
Chinese traditional vocal music art form, it is a modern Chinese national vocal music art form with the
characteristics of western music formed by absorbing westemn scientific sound method in the process of

development.

After the end of the Great Cultural Revolution and the resumption of the National College Entrance
Examination, major music colleges and universities began to recruit students and set up national vocal music
majors, and officially began to cultivate talent for singing and teaching national vocal music. The singing method
of this period began to learn from the singing skills of bel canto, with unified vocal area and bright tone color,
and the mixing of true and false voices began to become the mainstream of public aesthetics. These aspects
of the enhancement, so that the singer's skills have been greatly improved, the selection of works has greatly
broadened, in addition, but also retained the charm and characteristics of traditional folk songs, formed a more

scientific and nationalized singing style.

Vocal music workers who have returned from abroad have tried to teach national vocal music, learning
while teaching. In the long-term teaching practice, a relatively scientific and complete national vocal music
teaching system has been gradually produced, and many excellent national vocal music singers have been
trained. With the change of The Times, the national vocal music is making continuous progress towards more

and more scientific and national progress.

3. The development of Chinese national vocal contemporary music teaching in China. The

development of Chinese national vocal contemporary music teaching in China has six aspects as following:

3.1 The school songs: The transformation of Chinese national vocal music began with School Song
music. In modern China, under the aggression of western powers, more and more young people studying abroad
realized that to fundamentally change the backward face of China, we must start from changing people's
thinking. And "School Song music" is one of the important things. (Liang Qichao, 1959, P58) School music is a
singing culture rising with the establishment of new schools, generally refers to the school music classes, which

is the embryonic stage of vocal music education in China.

Around 1903, educated young people represented by Shen Xingong returned from Japan and started
singing classes in primary and secondary schools in Shanghai and other places. They composed songs to
popularize and spread the basic knowledge, musical techniques and expression of western music. In its earliest
days, it was a kind of song with lyrics selected from songs, which were composed by returned overseas students

with tunes from Japan and Europe and America, such as Li Shutong's "Farewell" and Shen Xingong's "Gymnastics

- soldier exercises". (Wang Shuhe, 2005, P43)

In the 1920s, in order to better adapt to the music education in China, schoolhouse music developed

into the way of "composing according to words". This period is represented by Xiao Youmei and Zhao Yuanren.
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Zhao Yuanren made great contributions to the creation of solo and multi-part songs. (Wang Shuhe,2005, P43)
His works have a strong national style, and at the same time, he borrowed from the western art song creation
techniques, leaving many classic works for later generations, such as "teach me how not to think of him", "selling
cloth ballads" and so on. The works of this period are now known as "art songs". It is now one of the repertoire

types that colleges and universities must sing for professional vocal talent training.

The popularization of school music introduced western Musical Instruments, performing methods,
notation and music theory into China, and imperceptibly influenced Chinese people's musical aesthetic habits
in the process of singing, and brought people a brand-new concept in singing methods and music creation. As
a new variety in the history of Chinese music, it has laid a theoretical and practical foundation for the
development of modern national vocal music and made a psychological foundation for the later Chinese
national vocal music to complete the transformation from traditional national vocal music to modern national
vocal music by referring to western bel canto singing method, and it is also the formal germination of Chinese

vocal music education.

3.2 The beginning of Chinese national vocal music teaching. After the May 4th New Culture Movement
in 1919, western bel-canto was gradually introduced into China. In 1927, Xiao Youmei founded Shanghai
National Music College. He hired foreign vocal teachers and Zhou Shuan and Zhao Meibo who had returned
from overseas study, and professional bel canto teaching was officially launched. On the basis of teaching bel
canto, the teachers at Shanghai College of Music devoted themselves to the research on the nationalization of
vocal music teaching. From then on, they began to study and explore the scientific nature and localization of

Chinese vocal music.

With the promotion of bel canto in China, more and more people like western bel canto. This makes
the development of thousands of years of traditional Chinese national vocal music has been greatly impacted,

"native", "foreign" two singing methods of collision and integration has become an inevitable trend. It is also an
important turning point for the development of Chinese national vocal music from tradition to modemity. (Hu

Yuging, 2007, p14)
3.3 The formation of modern Chinese national vocal music teaching. In 1956, the

Communist Party of China put forward the fundamental policy of "letting a hundred flowers bloom and a
hundred schools of thought contend", encouraging musicians to inherit and carry forward the traditional vocal
music art of China and actively draw on the advanced experience of the West, which fully encouraged musicians
to create the enthusiasm of the school of Chinese vocal music. Li Jiefu established the "National Singing Class"
in Shenyang Conservatory of Music, which is the starting point of the teaching of Chinese national vocal music.

(Hu Yuging, 2007, p14)

In 1957, the National Vocal Music Teaching Conference was held in Beijing, which was an important
moment in the development of Chinese national vocal music teaching. The meeting settled the dispute

between the two singing methods. It is clearly proposed that we should thoroughly study and fully master the
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traditional singing method of Europe and combine it with the traditional art form of China and the Chinese
musical culture and aesthetic appreciation. Since then, Chinese vocal music workers have had a basic unity in
their ideological understanding, and the national singing method and bel canto singing method have developed
from a tit-for-tat relationship to a complementary relationship that should be learned from each other and
improved together. (Han Xuejing, 2007, P4)

After that, Shenyang Conservatory of Music, China Conservatory of Music, Shanghai Conservatory of
Music and so on has established Chinese National Vocal Singing majors. (Li Huanzhi, 1997, P350) This marked
the initial formation of China's higher professional music education. The college requires vocal music teachers
to master at least one form of traditional Chinese vocal music, pay attention to the study of traditional Chinese
vocal music, such as opera, and strive to integrate the scientific methods of the Bel Canto based on preserving
the essence of national singing, open up a new way of teaching. During this period, Chinese national vocal
music and western bel canto singing entered the stage of mutual integration, and the teaching system of
Chinese modern national vocal music was formed. (Li Ping, 1957, P. 233)

3.4 The development of Chinese national vocal music teaching: After the Cultural Revolution from
1966 to 1976, China ushered in the reform and opening, the national college entrance examination was
resumed, the major music and art colleges resumed the enrollment of music majors, and the teaching of
national vocal music in China finally ushered in a vigorous spring. The professional music education has achieved
great development and formed a complete system with reasonable geographical distribution, distinctive
features, and complete educational functions, which is composed of nine major music colleges, including China
Conservatory of Music, Shanghai Conservatory of Music and Xinghai Conservatory of Music. Huang Youkui, Yu
Yixuan, Zhou Xiaoyan, Lang Yuxiu and other vocal artists, educators hard worked in the teaching and research
front line. A considerable part of them is studying the western vocal music theory skills assiduously, but also
concentrate on the language characteristics of Chinese national singing method, explore the way to establish
the Chinese national vocal music school, for the new period of our country vocal music art prosperity has made

an indelible contribution. (Song Zuying, 2012, P8)

The teaching of contemporary Chinese national vocal music is dominated by the theoretical basis of
modern western music and has a complete teaching system and teaching methods. It is completely different
from the teaching form of national vocal music in ancient China or the traditional period, and it has got rid of
the old mode of oral transmission and tutoring between teachers and apprentice. This makes the teaching of
Chinese folk vocal music have great development. (Meng Xinyang, 2009, P264) In connection with the world
vocal music education at the same time to get into account the traditional Chinese vocal music education. No
matter from the national language characteristic or the National Esthetic charm all displays the good theory
and the practice achievement. The great development of vocal music education makes the major music
colleges and normal colleges call the important position of modern Chinese national vocal music, which has

laid a solid foundation for the development of modern national vocal music art.

3.5 The Chinese national vocal music teaching system that represented by China Conservatory of

Music: In the 1980 s, the founder of the Chinese national vocal music.
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(Song Zuying, 2012, P.8) It has created a set of national vocal music teaching system with Chinese cultural
characteristics, reflecting national spirit and advancing with The Times. He put forward the four principles of
"scientific nature", "national nature", "artistic nature" and "contemporary nature", and also put forward the seven
standard characters of "sound, emotion, character, taste, appearance, nourishing and image". (Liu Lin, 2003,
P49) Cultivated a batch of excellent singers, and in the domestic and foreign competitions repeatedly won
awards. Such as Li Guyi, Peng Liyuan, Song Zuying, Zhang Ye, Yan Weiwen, Lv Jihong and so on, some of these
excellent singers are still active on the national stage for a long time, and some of them are now experts and
professors in the national music colleges, contributing their own strength to the spread of Chinese national
vocal music. The teaching of national vocal music in Jin Tielin is a set of sufficiently complete and mature

teaching system, which establishes the singing methods of national vocal music in each learning stage, and

keeps adjusting, updating and developing according to the changes of The Times.

3.6 Diversified teaching system of Chinese national vocal music in the 21st century. In the 21st century,
the world has entered a pluralistic modern society, the economy and culture of all countries in the world are
rapidly blending, and the aesthetic standards of music circles are also undergoing earth shaking changes. The
teaching of traditional national vocal music needs to keep pace with the times and integrate with diversified
economy. The singing style of Chinese national vocal music in the new century combines the essence of Bel
Canto and various operas, which makes the national vocal music more colorful. Among many educators,
Professor Ma Qiuhua of China Conservatory of music is the most representative. (Ma Qiuhua, 2011, P3) In terms
of teaching forms and methods, combine scientific singing with the diversity of singing, teach students in
accordance with their aptitude, avoid repeating the old mechanical way, and have the courage to innovate in
teaching. According to his years of teaching experience, Professor Ma Qiuhua put forward "the diversity theory

of Chinese vocal music teaching” (Ma Qiuhua, 2016, P1)

The proposal of diversity makes the concept of modern Chinese national vocal music in a relatively
narrow sense of the concept of a more extensive interpretation, expand the teaching ideas of teachers and
broaden the song path of singers. In addition to the composition songs, art songs, folk songs and national operas
taught by musicology institutes, it also includes the contents of traditional Chinese national vocal music, such
as opera, opera song and folk speech-singing. These makes the national vocal music based on scientific, has
more possibilities, cultivate more diversified singing ability of outstanding vocal talent, Chinese national vocal
music teaching development has a scientific and aesthetic guiding significance, is an important part of the whole

Chinese national vocal music.

4. The Prospect of Chinese National Vocal Music Teaching. With the development of history and
the progress of society, under the background of more and more frequent exchanges of vocal music education
and culture of all nationalities in the world, the art and culture of all nationalities are integrated and used for
reference and have made great progress. Absorbing the essence of foreign vocal music, retaining the
quintessence of China's national vocal music and promoting the enrichment and progress of Chinese national

vocal music are a big inevitable trend.
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According to the research methods of Western vocal music teaching system, the particularity of Chinese vocal
music and the requirements of modern discipline construction, a more detailed framework of vocal music

teaching system can be constructed, as shown in the table below.

Table 1: Framework of vocal music teaching system

Chinese national vocal music theory course Chinese national vocal music skills course
Physiology of national vocal music Voice

Psychology of national vocal music Breath

Linguistics of national vocal music Pronunciation

National vocal music performance Resonance

Source: Xie Cheng 22 November 2021

The reform of national vocal music teaching is related to many fields and disciplines. We should
proceed from the actual situation of our country, according to the needs of social development, in line with
the aesthetic of the times, strive to improve the national vocal music teaching system, and improve the quality
of vocal music teaching, so as to enhance the overall national music quality. Chinese vocal music workers
should not only be the recipients of knowledge, but also be the explorers of diversity practice of Chinese vocal

music and the constructors of diversity teaching theory system of Chinese vocal music.

In view of this, as far as China's national vocal music education is concemned, theoretical summary,
teaching method arrangement, academic filing, system construction, optimization and inheritance are of great

importance.

In the long run of time, art is constantly developing and changing, and our nation will keep up with
the pace and make continuous progress. Under the international background of close cultural exchanges in the
world, it is also an inevitable trend to combine with the current cultural trend. China's national vocal music is
gradually moving towards the international arena, showing people all over the world the vocal art of the
Chinese nation, and accepted by people of all nationalities, it can not only adapt to the appreciation
requirements of our own people, establish a vocal school with Chinese characteristics, but also be loved by
people of all nationalities in the world innovatively, and show the national artistic spirit of our great Chinese
nation. | believe that in the future development, the development of our national vocal music will be combined

with the changing trend of the times and make more remarkable progress.
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