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ABSTRACT

This article aims to study body art painting and costume design works created by students from the
Department of Performing Arts (Theatre Arts and Creative Entrepreneurship), Suan Sunandha Rajabhat University,
as part of the 14" Body Painting and Costume Design 2024. The exhibition is centered around the theme of
"Darkness", a concept developed through a collaborative brainstorming process involving faculty members and
artists to establish a foundational idea and sources of inspiration for the design works. Students are encouraged
to research and interpret the notion of darkness as a conceptual framework, which they may refine into sub-
themes either collectively or individually. The research methodology employed in this study is qualitative,
incorporating document analysis, an examination of the students’ design processes, direct observation,
interviews, and the collection of photographic and video documentation of both the design works and the
exhibition’s presentation.

From the analysis of the body painting works created by first-year students, a total of 30 artworks were
categorized into three sub-themes: (1) Darkness in Film, (2) Darkness and Cultural Differences, and (3) Darkness
and Thai Ghosts and Spirits. The majority of students interpreted darkness through cinematic characters,
narratives, spiritual beliefs, ghosts, and supernatural elements. The design characteristics predominantly featured
subdued color palettes with an emphasis on intricate line work to highlight the unique identity and distinctive
attributes of each character. Meanwhile, the costume design works created by second- and third-year students
were developed under the primary theme of The Darkness of Bangkok, further divided into three sub-themes:
(1) Social Class Divisions, (2) Cultural Diversity, and (3) The Fast-Paced Urban Lifestyle. A total of 34 costume
pieces were produced, with students exploring a diverse range of materials and presentation techniques. The
construction methods focused on craftsmanship and handmade techniques rather than conventional pattern-
making. Many designs incorporated recycled and upcycled materials for costume creation. The use of color
varied significantly—some adhered to a dark, monochromatic scheme to align with the overarching concept,
while others employed vibrant hues to effectively convey the sub-themes, creating visually compelling
interpretations.

The exhibition was held at Ultra Arena, 5th floor, Bravo BKK. In addition to showcasing student works,
the event featured body art presentations and fashion design works by creative entrepreneurs, including alumni,
artists, and professional networks affiliated with the program. The exhibition documentation included recorded
performances, behind-the-scenes footage of the creative process, and interviews with artists, fashion brand
designers, models, and influencers, all of which were disseminated through online platforms. This initiative
contributed to public relations efforts and the establishment of a distinctive program identity within a broader
audience. Furthermore, the project served as a platform for generating professional design knowledge while

enhancing students' artistic performance skills and fostering their creative entrepreneurial capabilities effectively.

Keywords : Body Art Painting, Costume Design, Performing Arts, Suan Sunandha, The Darkness
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(Tawalwongsri et al. 2023) wag UWuIAA Floating Exhibition (2023) lnglasuussiumalanndaduauunisiningsanis
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\Fasusisnefivhainueaguiliusiu (Tawalwongsr, 2024a) dusuTdmalasenislénauouuifin Susnis (The
Darkness) m’mﬁﬁmuw%guﬁﬂ‘%ﬁLﬂuLLu’JﬁmMﬁﬂﬁJmﬁWﬁﬂﬂ’li The Body Painting and Costume Design 2024 adadi
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SET 1: mmilafunimeuns SET 2: anuilanazannua1einusssy | SET 3: anuilanazdnigyiu dlve
1. The Nun 1. Demon of belief 1. Heuuenziy
2. JOKER 2. Plague Doctor 2. Ang
3. Casper 3. Wendigo 3. WITGUVN FOULUD
4. Chucky 4.  Gambling Queen 4. ANYY
5. Marie Antoinette 5. Andrealphus Demon 5. lolvTaand
6. Coco 6. Amanet 6. qmuimmﬁ
7. Seraphim Angel 7. The Witcher 7. ESdlw
8. ANUBIS 8. Revenge from the Victim 8. ImsssuAalangd
9. Goose (Flerken) 9. Chinese Grim Reaper 9. #vulam
10. Paradise Lost 10. Voodoo 10. NM3UanUaesandgey o
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AN 1 ANHANUUDANUNRIIINANTUTN 1 N1eldkuIAn The Darkness

fian: https://thaicatwalk.com/ssru-theatre-space/
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AT 2 : ANNAIUURRALALY 190N 5 (Joker) upatteas (Casper) and t9azi (The Nun) suansiu

fiun: https://thaicatwalk.com/ssru-theatre-space/
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AN 3 A mNEILUERLLY Andrealphus Demon, Gambling Queen Wwag Revenge from the Victim auasu
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M579BINANEVBITUNY

fnssanisludiufiaesdunasumsesnuuuedeawssne wuiiimsimusveuawazadrsnudaauluns
MenAananlmlu “yufinveinguvmuniuns” (The Darkness of BANGKOK) lngdnuuneeniluaiunuifngeslaun

1. MSWUSENNIVUTY 2. ANUNAINNANISTAUFTTY ke 3. TIndsssuludenuiins (Faans Auans wazamy, 2567
11.56-68) IABTNAIUIIUNIAY 34 FUI1U

A1999 2: AT ILUIANUANYDYLALIIUFBNAIIUNTODNLUULATBILFAINIY

SET 1: msutausnmevudu SET 2: anuvannvatemaiausssy | SET 3 nfissiuludnudon
1. QINszdoualeng 1. Chinatown Light 1. wiidm

2. nefeutluusuduu 2. Japanese Doll 2. Uy

3. Ruvonaniud 3. Japanese Uniform 3. fndedn

4. WaaRndRku 4. Western Cowboys 4. agliiu

5. msusanefigaann 5. Balloon and Toy 5. @aANULU
6. 3 6. Jean Fashion 6. U18357133

7. ey 7. Buddhist 7. uitnd

8. guvaTIn 8. Flower Market 8. PM uaiy

9. uANTIU 9. Golden Siam 9. unufisalud
10. vezyadeoy 10. Mutelu 10. weuIaRNLAY
11. {neUTN 11. Neon 11, wyudRudiou
12. wihauivaes

Ms0RNLUUIATBILMIN BTN ANYIHLLLAAR Yuilnvesngaymumuns AinsuwlsesnduauuuAngey
Fanandredu duwuiin@nmansofiauunin 1idyyrmaniuasirusinnmafalsinansooniuedosudsned
WisuiaiieusnanameTausssuldesnsfiusedniam wWiulddniiniseensuuiedesusinswazunduaiusadu
\esilednevon a¥uassn wazaiunmsaseuinfineafussiunadinuuasanuidudesosnsammamunsld nsys
QNNINSFEUNITADUIIEIYIBONUUULAS DILAINIEYBI819158 SAans finans Iadnsiaumanuindnwidiuns
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dunanisalnun ﬂ'ﬂﬁﬂmﬁmiﬁwmmwﬁﬂmiaaﬂLL‘U‘ULﬂ%"aﬂLwiﬂﬂ’mimai%i’a@ﬁﬁmm%’mLLQ@Lﬁaa%ﬁqaqﬁﬂszﬂauw’m
amdundindada fimadenusiiutiiaue nmslfauasuannifiedeesusifananEes yuilalunsanmamuas
Huagred Tnsranudulnyldimadamevhiiodeng naunauaiafaduiafuiuianiwali namuniseanuuy
AziiauAIUUAs LU0 IFIALLATLAUD WUIMNIIRAILIUBBNLUULIBN1TWEs uLUad sn (Design for Social
Transformation) Tagldn15An¥IAUATINANTENUTDINITODNLUUADEIANLAYES19LAT0Y18AIUTINTDTZUINNANA
N13ANY YUYULALRAAIMNTTY NTYUIUNITAUAT I LIAALAZN AT IETIANANUNITDNLU U WEAISTENEva UL AT
nhetuludadiomans esieiindulussduni sefuniinneedony fuoondedduazuunmidiol fiausuasns
sonuuuuesaslowandnuegedediu (Faans Avans, dunwal)



]

= asRadusTied AnAaUNTINAERS NANedeTYigEINgHiI
Aru:Aiaunssumaas

BB cacuny of Fine and Applied Arts 7113 Uil 1 (uns1AN - Aguiei 2568)

AN 5 NNNAIUNITEBNLUULATOUAINI8Y0tINANYIATALLIAR The Darkness of BANGKOK

fian: https://thaicatwalk.com/ssru-theatre-space/
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AN APPLICATION OF ERGONOMICS IN USER EXPERIENCE DESIGN
FOR HYPERLOCAL E-MARKETPLACE MOBILE APPLICATION

U759A ygytae’, Annsal Augiug’
.1 . 2
Powarong Boonchoui', Suppakorn Disatapundhu
nangnsAaunssumaninuldndia arvlviugiindald anzaunssumans Quiansaluinendy

Doctor of Philosophy Program in Creative Arts Faculty of Fine and Applied Arts Chulalongkorn University
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UnAnga
unALAeiEagUsrasdifiofinymuuamismseenuuulssaunsalilddmuue undindudindiinnaaiiie
g3nalavesladavugunsaiussianauninliu lasyaduluiinsmiuuimienisesnuuulasessve e Undiady
(Wireframe) Fuifluasdusznauddnlunszuaumsesnuuulszaunisaifld iieflazidmaeululdduiiuguluduneu
N1398NWULNNININ (Visual Design) lunszuruniseenuuudusoyssarufugld (User Interface) TasgAdedsduan
ATl seTSmsaunnngulugiuuuidassaisiuiuslnanguiaiueisdunediuo 7 au lilemdmeudainund
uazUszaumsaflunslinuumaniesudunfiiamaaogluguuuuueundiatuuuaninliiu Tnsmnmsiiudeya Iinsigi
wazefiumena anunsaagUesnunidilulandlunsesnuuuanuuimenmsesniuudszaunsalf lf (UX Strategy) Tudauves
Tasssndlddtadl 1) ifuamadne Tesduszneuiiniidnu sumslénuldi Wideyansuiou iBedenisminaemgida 4 2
Srudieya wavesdusznouddlimeuidudndn auwmauna myvhnuvesaemuazmsmuantwwiielunsTineuty
osUszneuuuMmesenndasty 3) Beremdlinudeliedrafir uay 4) Wuszaunsaififvidurns il ouasndddon
AdeldnsruiumsiTeaiassalunsfnymnuuimmsesniuu TaevimsfinwuazAnidenvaug asugluiuns
nnaaseanuuulasssvemeUndiedy Inefinisussdiunanuesnuuusuiunguidmuneduszes Wnennuan1sideanuse
szyuaruunuIARIsEransithanUssgndliluniseenuuuldifu 2 nau éud 1) wnAamsnsemansdumenm
(Physical Ergonomics) uaw 2) WuAnvnensemansaiun1steaiiy (Visual Ergonomics) Iner3delsvinnisesnwuusuwuy
Tnssssvesuatndindudansiininaa ouanauumamsvssgndlduinAndsnanlumsssniuy sasaitelddesonly

nsvuumseenuuustRaldusieUssanuiuyldlussezsoly
Ardnfy : MseenwuuUsyaunselld, nseenans, leweslada, Sursifiauad, weundnduuuanisalnu

ABSTRACT

The purpose of this article is to study user experience design guidelines for hyperlocal e- Marketplace
application on smartphone devices. It focuses on finding ways to design an application's wireframe layout. This
is a key element in the user experience design process to use the answer as the basis for the visual design of
the user interface. The researcher began by conducting user research using semi- structured focus group
discussions with 7 Generation Y consumers to find answers about their attitudes and experiences in using the
e-Marketplace mobile application. From collecting data and analyzing the results, the researcher was able to
summarize the design questions from the user experience strategy, especially in the design of the application

layout, as follows: 1) Emphasize simplicity, with only necessary elements. Provide complete information and

! fdandngnsfaunssumansqufludin arvdvugiindad ausfaunssumans uiansaluviinends
2 p113sdnUinuineniinusvan wangnsAaunssumansquidudin awivugiindad Anzdaunssumans iansaluing dy
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must be conducive to quick eye swiping. 2) Arrange information and interactive elements proportionally and
coordinate the work of the eyes and thumb. 3) Facilitate one-handed use, and 4) Provide a good experience for
both during and after use.

In the study, the researcher used the practice-led research method by studying and selecting theories
along with designing experiments, and conducting periodic evaluations with the target group. From the research
results, ergonomics theories that can be applied to design can be identified and classified into 2 groups:
1) Physical Ergonomics and 2) Visual Ergonomics. The researcher designed a prototype wireframe of an
e- Marketplace application to demonstrate the application of ergonomics principles in user experience design.

Including for further use in the user interface graphic design process in the next phase.
Keywords : User Experience, Ergonomics, Hyperlocal, E-Marketplace, Mobile Application
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1. WUIRAANNINISEANERSAUNBAT (Physical Ergonomics)
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1.2 ngasinda (Fitts’s Law)
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(Babich, 2022)
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2. WRANNSNSEANEATATUNMSNBNTIY (Visual Ergonomics)
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2.2 uwunmuuilsn (Gutenberg Diagram)
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Abstract

The objectives of this research were (1) to study and analyze the value and importance of cultural
diversity; Basic characteristics and the management status of museums in northem China Integration of European
and Asian cultures and artistic design guidelines and (2) to analyze the environment characteristics of the layout
of the Northern China Museum, development and integration of Eurasian culture for the layout design of the
Northern China Museum.

This study is a qualitative research. By means of a literature review and interviews with five experts,
including curators, designers and Eurasian culture scholars, an integrated model for the design of museums in

northern China was obtained.
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The results of the research found that: (1) Eurasian culture there are different cultural elements of
both Europe and Asia. Integration of Eurasian culture reflects cultural identity, architectural styles, exhibitions,
symbols, and characteristics of the northern region of the People's Republic of China. Including the integration
of cultural elements taking into account the connotation characteristics of the exhibition format and
characteristics of the culture and (2) museum design with Eurasian cultural connotations. It reflects the aesthetics
of combining classic European style with traditional asian elements including exchange and cultural influences of
integration. Interaction of common culture and cultural identity, foster awareness and respect for common
cultures. Promote cross-cultural communication exchanges to create understanding between cultures awareness

and participation in the protection of Eurasian cultural heritage.
Keywords : Integration, Eurasian Culture, Museum Design
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ABSTRACT

This article aims to study body art painting and costume design works created by students from the
Department of Performing Arts (Theatre Arts and Creative Entrepreneurship), Suan Sunandha Rajabhat University,
as part of the 14" Body Painting and Costume Design 2024. The exhibition is centered around the theme of
"Darkness", a concept developed through a collaborative brainstorming process involving faculty members and
artists to establish a foundational idea and sources of inspiration for the design works. Students are encouraged
to research and interpret the notion of darkness as a conceptual framework, which they may refine into sub-
themes either collectively or individually. The research methodology employed in this study is qualitative,
incorporating document analysis, an examination of the students’ design processes, direct observation,
interviews, and the collection of photographic and video documentation of both the design works and the
exhibition’s presentation.

From the analysis of the body painting works created by first-year students, a total of 30 artworks were
categorized into three sub-themes: (1) Darkness in Film, (2) Darkness and Cultural Differences, and (3) Darkness
and Thai Ghosts and Spirits. The majority of students interpreted darkness through cinematic characters,
narratives, spiritual beliefs, ghosts, and supernatural elements. The design characteristics predominantly featured
subdued color palettes with an emphasis on intricate line work to highlight the unique identity and distinctive
attributes of each character. Meanwhile, the costume design works created by second- and third-year students
were developed under the primary theme of The Darkness of Bangkok, further divided into three sub-themes:
(1) Social Class Divisions, (2) Cultural Diversity, and (3) The Fast-Paced Urban Lifestyle. A total of 34 costume
pieces were produced, with students exploring a diverse range of materials and presentation techniques. The
construction methods focused on craftsmanship and handmade techniques rather than conventional pattern-
making. Many designs incorporated recycled and upcycled materials for costume creation. The use of color
varied significantly—some adhered to a dark, monochromatic scheme to align with the overarching concept,
while others employed vibrant hues to effectively convey the sub-themes, creating visually compelling
interpretations.

The exhibition was held at Ultra Arena, 5th floor, Bravo BKK. In addition to showcasing student works,
the event featured body art presentations and fashion design works by creative entrepreneurs, including alumni,
artists, and professional networks affiliated with the program. The exhibition documentation included recorded
performances, behind-the-scenes footage of the creative process, and interviews with artists, fashion brand
designers, models, and influencers, all of which were disseminated through online platforms. This initiative
contributed to public relations efforts and the establishment of a distinctive program identity within a broader
audience. Furthermore, the project served as a platform for generating professional design knowledge while

enhancing students' artistic performance skills and fostering their creative entrepreneurial capabilities effectively.

Keywords : Body Art Painting, Costume Design, Performing Arts, Suan Sunandha, The Darkness
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AN APPLICATION OF ERGONOMICS IN USER EXPERIENCE DESIGN
FOR HYPERLOCAL E-MARKETPLACE MOBILE APPLICATION

U759A ugyaae’, Annsal Augiiug’
.1 . 2
Powarong Boonchoui', Suppakorn Disatapundhu
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UnAnga
unALAeiEagUsrasdifiofinymuuamismseenuuulssaunsalilddmuue undindudindiinnaaiiie
g3nalavesladavugunsaiussianauninliu lasyaduluiinsmiuuimienisesnuuulasessve e Undiady
(Wireframe) Fuifluasdusznauddnlunszuaumsesnuuulszaunisaifld iieflazidmaeululdduiiuguluduneu
N1398NWULNNININ (Visual Design) lunszuruniseenuuudusoyssarufugld (User Interface) TasgAdedsduan
ATl seTSmsaunnngulugiuuuidassaisiuiuslnanguiaiueisdunediuo 7 au lilemdmeudainund
uazUszaumsaflunslfnuumanieiudinsiinmaaieglugiuuuieundinduuumnislny Tasannsiiudoya insgi
wazefiumena anunsaagUesnunidilulandlunsesnuuuanuuimenmsesniuudszaunsalf lf (UX Strategy) Tudauves
Tasssndlddtadl 1) ifuamadne Tesduszneuiiniidnu sumslénuldi Wideyansuiou iBedenisminaemgida 4 2
Srudieya wavesdusznouddlimeuidudndn auwmauna myvhnuvesaemuazmsmuantwwiielunsTineuty
osUszneuuuMmesenndasty 3) Beremdlinudeliedrafir uay 4) Wuszaunsaififvidurns il ouasndddon
AdeldnsruiumsiTeaiassalunsfnymnuuimmsesniuu TaevimsfinwuazAnidenvaug asugluiuns
nnaaseanuuulasssvemeUndiedy Inefinisussdiunanuesnuuusuiunguidmuneduszes Wnennuan1sideanuse
szyuaruunuIARIsEransithanUssgndliluniseenuuuldifu 2 nau éud 1) wnAamsnsemansdumenm
(Physical Ergonomics) uaw 2) WuAnvnensemansaiun1steaiiy (Visual Ergonomics) Iner3delsvinnisesnwuusuwuy
Tnsssnsvesuatndiadudaniiimnas Wouanuumamstszgndldunadananlumssenuuy sauiailelddevonly

nsvuumseenuuustRaldusieUssanuiuyldlussezsoly
Ardnfy : MseenwuuUsyaunselld, nseenans, leweslada, Sursifiauad, weundnduuuanisalnu

ABSTRACT

The purpose of this article is to study user experience design guidelines for hyperlocal e- Marketplace
application on smartphone devices. It focuses on finding ways to design an application's wireframe layout. This
is a key element in the user experience design process to use the answer as the basis for the visual design of
the user interface. The researcher began by conducting user research using semi- structured focus group
discussions with 7 Generation Y consumers to find answers about their attitudes and experiences in using the
e-Marketplace mobile application. From collecting data and analyzing the results, the researcher was able to
summarize the design questions from the user experience strategy, especially in the design of the application

layout, as follows: 1) Emphasize simplicity, with only necessary elements. Provide complete information and

! fdandngnsfaunssumansqufludin arvdvugiindad ausfaunssumans uiansaluviinends
2 p113sdnUinuineniinusvan wangnsAaunssumansquidudin awivugiindad Anzdaunssumans iansaluing dy
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must be conducive to quick eye swiping. 2) Arrange information and interactive elements proportionally and
coordinate the work of the eyes and thumb. 3) Facilitate one-handed use, and 4) Provide a good experience for
both during and after use.

In the study, the researcher used the practice-led research method by studying and selecting theories
along with designing experiments, and conducting periodic evaluations with the target group. From the research
results, ergonomics theories that can be applied to design can be identified and classified into 2 groups:
1) Physical Ergonomics and 2) Visual Ergonomics. The researcher designed a prototype wireframe of an
e- Marketplace application to demonstrate the application of ergonomics principles in user experience design.

Including for further use in the user interface graphic design process in the next phase.
Keywords : User Experience, Ergonomics, Hyperlocal, E-Marketplace, Mobile Application

unidn

$udrudnuuudad viefidnagdentui “$ulvaine” vie “Srurtsvesdn” (ugsiaussanuinisdn
SmihefifinnuddydeirsugiavesUssmalne Tuszneumsmuduwinussmaludadinddui 2 vesg3Ra SMEs Tu
Usena R515nukazany, 2561) %WuﬁﬂﬂﬁﬂLLUUﬁ“?ﬁlﬁuLﬁum&J?iuﬁ’lﬁug’miumiﬁwsﬁ%m Tnolamzaudiazainie
(Convenience Goods) Ingludl 2562 HuuanuuusadsiUssmadiuam 443,123 $1u asvieulidiudsnindunaln
ddglumsnszduiasugiagiusin (Asnsel, 2564) uazidudadnvalmatausssuiiegdiudaulneandiuiy us
Wunssaustefnaufetiagtuldfinsdeuannnin liaenedestugeatofiudeunadly @uaua, 2559)

Srouiife (e-Commerce) iumsvhgsnssudieneviouaniudsududuasuinsuudumesiin Taediuled
WesuaUnalrdududenans (@InauimugsnssuneBiannsedind, 2563) @i funumiatuetesoiiioslunan
wazszuuiAsuga tnediadvddyiiduasulidneuisnivinegisoidostite Swuflinudumefidnfifintuets
seifleainlan SuAnanainmsnanlansunisldmaluladansaumna uazunumvestnsdmitadouiinioaunfnlud
nanetdududdglunslddinusedriu (esuazany, 2562)

Mnuspfufindnundeduriliduiwansenuainnszeaniswnsnuganiamaluladuazuinnssy (Digital
Disruption) Mvilgunuumsdiiugsianazmssuiudinasundadivegismniy nguuuumsdifuitdnuaus
Hudunss naneduhildgunuiifidnsusiuuiaierieiifinnududounntu wsudviodianaunsnnedudiliiiy
fuslaeldlnenssnuremansmeosulasing 4 uasdenisdedudroouladlénasuniuiamsUssdfuresiuslng
fUszneunisuazn1ngsiademsadesuiuimlununisiasundas Tasnisusuiasuunumve i fruidunns
ieasUsTaum sl iugndn wu Tiduui wazmsuinisdu 4 Wlelidemnssenlatiuazesulasinueeig
aonUszauiu 1feyangAnssumesiuilnalumsmeuwnugsiia wu madendududununelnedsandeyanisie way
Lﬁumia%fwﬂszaumizﬁﬁaLLﬂ';;’J,’U'%Inﬂmumiﬁmmﬂaqwé’lumiﬁamiLLa:mwﬁmimm@ (B5ALATANME, 2562)

Bunsifininaa (e-Marketplace) niomaanarsmduddidnnsedind fe unasnesuiidudinarslunisén
ooulayl mufuisiol e neilensduiuassdnfuiing 4 vannvatede Wungndfidiumiedudn Sundiin
waadaldnvugivilourtunainvuialvg lagfuimesuuu seudu (Wunderman Thompson) lavinns@nwguslanm
e Hrungusfaogna 1,025 au wuiiishsnstevesseulatgeiaalulan TaefBunsifameaduromedusunis log
mvﬂﬂm}vmmﬂlﬂwamﬁmmL‘wafﬂ,uiﬂLLUUIumEJLLaﬂwamw (Mobile Appllcatlon) \9u Lazada W@z Shopee mmnam

naugustaAalaluBLtuNY (Generation Y) lunguuszansTevhauiifidnd ugefian narangunaiueisiuang
?jnLﬂummmﬂqwugamumma weilseldueshdstogs Snanguaaisdunelutagsuliauddiudus
wnnhruuiey Welundsestllanyanalumsaianiandasuutas desmsiazatuayussianedesnsluguiley
ofuifioduindeulasugiaviesiu Tdladosmuidiu wazdntesinwimaunduumy (Creative Thailand, 2564)

a

laweslada (Hyperlocal) WWunseunwiRnnisgsiafignuafanniuialan lnedinlawesladatunuieds

U
o w

‘Fiuingimansauindn’ (Sayed, 2021) Inedfiasstaded1fy fe ‘Nufiwasszazia’ dmuadhmneiileniadu
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anérluiuiidrfansnimansiifienuaniziaizasgs Tasvhluinaeaslufiounduladunils uareanseuaqulude
Uinalndifes suvu vievuidies Tfvswasiliinmamaese Wugluuugsiafamsadfgadliuuulndda Tae
AsoUAqugIRaanEYseian Fasaudedudgulaauslaailuiisdudnsudinysediiu (Fast-moving consumer
goods 130 FMCG) #1¢

lawosladadunsiinmaa (Hyperlocal e-Marketplace) Faduunanmesy (platform) Ateliiguslnnidouse

Ausruanlununlnaides WwWeaugeanasenineesulatvareanlal Tniudanianisdndsduaintindumasnisinaslu

¥ '
=]

fiufl noufuaudiosntsvesie FensnauNaIUANATAINAUIBYINTTRALAH LT sulatili FuAI 1
undeitovesiudlutiosiu JademanivliAneudsdudiunausslond ilfunanlewesladatuinnuimile
oghanndmiuddeunsie

MnngAnssumsteduiuaruinisvesiuslnafiuisuuaniBunuuininsglan uasduuliniegdeuld
Tnsasnarsduanuunilugd tnefilaweslafadunsifnmaaduuuinuddynidauianssufiaonndaafu
Usngmsaiuazarudesnisvesngutine aunsatiesuszneunsuduanuuusafulumadigasuudaoudise
1# Tnglaifosondunisususaunnin dansazsiliiAnmsndnduaudugrsnaiu Sudurededldfunisaiivayuain
n1a35 ludnwaruenIsuIn1ansIsae (Public Service) %'gnﬂszLﬁuﬁmqﬁ’mﬂEmwuanﬁwﬁmmﬂ’wmqamwmq
Bidnnsotind (2564) TelausuuziBaulveiinmenisfiniaiglinisduaiunazaduayuliinnisidmsmuazns
fiaunamesuBrondiseliAniusasiulneg sondeluldegnaonndasiuuiuntessemelne

Mnnsfuaivesitenuhosdaruiiumsosnuuuiseiatdniuweundindudun fifmmaaduilogeis

1]

v A

$rfinuaznszdanstae Tnsamedunsesnuuuyssaumsaivesld (User Experience) iduasduseneudfniidma
sonudEn AnuAn wasngAnssueslievnslfuuasndimslinu masenuuuusraunsalvesdlifiRayiligld
vssilmanglfegneieas avaan warsnigs uenininiseenuuuUssaunisaivesilidaiiunuimddnlunians
doansensusiuazauidn (Mood and Tone) wagfmuniiryiauas sULUI9sN1388ALULMNEAIMN (Visual Design) Tu
nszvIun1seenuuUdIUseUsEauiudly (User Interface) Inamse fidedudasumudrdyreanisAnuidedisguuuy
|MzlarasRUsEnauvelaUnalATY nAeAILLWINIINTORNKUUUSEaUNSalvaldlasnszUIUNTORNLUUEIUSD
Uszanuifugldvesueundindudunfiinmad mivgsialawesladaauuaunialviu fazidudonanslifusinaldideusse
fusudnluiiosiu afauszaunisaifirlunisléou suwiamsedessauivesuduanuuudailuiiodud

donpsesdniuiuAlien ANl wagnginssunsuiinavenquidvineaiuaistunels

WQUILEIAYRINITITY
Wemuuavenisesnuuusvaduszaunsalldueundiadudunsiinmaaiiegsialaesladadmsungu
LUl TuINY

s21guIsIw

e ildnunsinsantiesssumsideluay wagldunmseuiRtuneumsdniiunsifeussnaiosiolums
153t (assn153de7 02100.660113) MnANENTIUNTRIITANAIesTINNTATeluAL nduavan Ty yadl 2
dsumans uyvernans uazfaunssumans guiasnsaluvnineds 1uiiFeudes dudunmsidelagldguuuunside
F9Rnin1n (Qualitative Research) Inefinssuiunsluusiayszesdal

1. usiudoyanieniifenisidoenats 1ssunsanasideiifeados nduishmslinmgidoyaiio
aunseuuwnAndesiufefuueundindudinifnmaaiiegsialeieslada

2. ahantesilonvudunwallumsaunuingalunszuiunsidedld uagdndunmsaunnngy lagldisn1den
AI8ENMUULIEAT (Purposive Sampling) AMLEBNNFUAIBENTIUIY 7 AU Fadunsousnnuiimuzauauuiaanis
aunuINguYes Nielsen Norman Group Imﬁﬁ@mﬂmﬁaﬁd‘ﬁ

- uuilaanguiaueisdune oglurasorgsewing 28-90 T erdeeglufiufiundieslunsanmamuns
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- fsUuvumssniu@in (lfestyle) wuunsgsnetosuaugy dhifuntimewan ymadiu wazvmlewes dadu
naulafialadiingAnssunisuilnnaonadesiugsivlaweslada dadudeasuifidelduannmsimneidoyaly
nszuIumMTITetenans uazldsunstudiunnumnzaslaofieivey

3. Answideyaiildannisaunuingy Tas3msiinsesiuiuase (Thematic Analysis) Mnduthdoasufildn
Fuarziifioaiaduwmanagnslunisesnuuuyszaunisalild (UX Strategy)

4. Awzilandniseenuuudszaumsalililuvssiduiindesiumsesnuuilasesrsueundindy (Wireframe)
waziLiunsiesenssuiumsiteaineasse (Practice-led research) vasnumauassainssutisAnmuglufunis
VAaeteankuy wazdwanuesnuuulUussdusududléidusses auiaundinussnwuugaesenunduduwuy
1A59319%09u0UNEATY (Prototype Wireframe) udanluvinisnaaeunnn1nnisldany (Usability Testing) iung
At mnedadufuilnanguauasdunsluiiuiionidoddunsanmmuas $1uau 7 ey Alidrfunguiogndunis
aumnngu Tneiisnsuazinasilunsdmdenditrsiummeaeuidunasiiodiu ieussifiunadnou

5. saTImesAnNLiAlFINNTEUINNMTITEaisassd WeadauuImensuszgndldunaammsemanslunis
sonuulassweseUndiadulunszuiumseenuuuUszaumsalilidmivueundintudundifamaaifiogsielees
lafauugunsaiussianamninlny

NITUIUNISIVWAT19EI5A (Practice-led research)
fAforhnaumussunssunugufumssenuuy wasdssdiunasueonuuy Tnsutsoonidu 2 svey il
seeil 1 1) Amualanglunisesniuy

2) NUNIUITTUNTTY
3) MyoenuuUlATITkEUNGIAYY
4) nsUsLiiunaueaniuuTINAULLY
5) agUuaviiAsIiing
seugil 2 1) numulandglunisesniuy
2) MUMUITTUNTTULTIAY
3) MsnaIlAsIs e UNGLIATY
4) msnageuamnMNsidnuiugly
5) asuuagiAsIeving
NansANIuIUIY
A1nkuIntunIseentuulsEaunNsalgly (UX Strategy) %uﬁumaé’wa‘ﬁé’qmiwﬁlﬁmﬂmgmumﬁ%’wﬂﬁﬁ'
fsldinmsiengisuiuiifsdesiuauamlunisldeu Wedmuslandlutuneuvesnisoonuuulasssaves
weUwaLAtu (Wireframe) Tnglldlandeonsndail
1) wWuaudne Sesiuszneusiiisndu sumdldnuléis) wiideyansudou wasdeudedensnmamenngid 4
2) ddiutioya wazesdusznoudslimoududndu aumgaumna msvimuesaemiazmsmuAuiusifieluns
IaneuiuasusznouuwinvedenAf ey
3) Beromdlinudediotadien
0) Wuszaumsaifinsedviduune il muasndddony

nlandtediu §I3elaldnsruiunsidvaiassdlunsmdney nevin1svaassesnuuumugluiunsinum
nuMUsIINIINRaInsathuUszgndldtunsiannsesdusznevuumthasueunainduld Tasfinsiinanusenuuy
lUuszdiuudugldduszey awimuidinuesnwuvanieesnuiluiuiuulasssiswessundindu (Prototype
Wireframe) Tnsuuifnuagnguinenisemaniiivunuszgndldlumsesnuuuiu aunsadwunldidu 2 ngu Tned
seanBonduieluil
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1. WUIRAANNINISEANERSAUNBAT (Physical Ergonomics)

msemanseunMenwluliFvesmseenuuulssaumsalvesld WuGeadniumsesnuuudumesina (nterface)
feumnzauiuanuannsauazdesiemamenmuesld fymjemnefiotostumuidnliaue muduiin uasms
vnduilerifatuainmslda Cannon, 2019) Kuanmevharadlamenmuardnuasnginsswesld e
wnynslumseeniuuiinseusgu wazthlugmseenuuuidiermauns taefinnsaniadesis 4 wWu viwns anuidlesdn uas
awazmnlunsldan (Sweeton, 2020) InswnAnyanisemansdumenmitarnsnisnlddunsesnuuuiilase
(Layout) vewiiueundiedudinsiimmaauuaunsalniy Ussnaude 2 neuii

1.1 wannssuuleu (Thumb Zone Principle)

\Humdnnsidiauelag Steven Hoober (2011) fflinannisimsanisaglddeauniolviu suamsdiduas

Y

Joninmusssumivestiwiwide anmsinfised WluiniinsssuvAvsensiseddauaesiie unlugmsldaunsviu
wadlUseans anmanndu Tnevhmsulsiuiuumtinaesendy 3 @ (Wijs, 2020) ¢isil
K dd v = vy a | a a =& ' % o & X dew

1) Wunddasladne (Easy-reach zone) Ao dufiasaurquusUATELardIuNaNvamNTe Jaduiunld
Uhuifledniddasmnaueuaslusssunfiign

2) Nuiindestinwidan (Stretch zone) As Ushamvenveanlumniunnddaldednies Suduszasmeianans
Totuifislunmsdniiddegvnseungu uienasisavienileenuinmitung vseldisnswisusumidedye

3) Wundnfisenn (Hard-to-reach zone) Ao Nuiu3aMUULLAZYHvEUTEWILNME FaTugaTiluiuiiiodnt

Teenuazlslazmnaue

Hard-to-reach Hard-to-reach Hard-to-reach

Easy-reach Easy-reach Easy-reach

Uode SOU (duKLvAGAgaROUTUTE) Doy
MW 1 siUsiTuvuiiasmuann1ssuUleu (Thumb Zone Principle)

= ¢ \
U7 U139A Yeyuay

NNsLUiUnamannss Ul s eandundwiu §IeldvinnsinseinseunnAniiiieysvynald
TunsfimueMsdnnsauUsEnea (component) MaduUsEnauLdataya (Informational Components) warduUsENaULs
neu (Interactive Components) Yesauseusvanuiugld Ineifiveasy Al
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M13190 1 MIUATRIMUINIMIIANIRIAUSENaUYRsE WWsiaUsvanuiuRmMamann s uUla

v

A A s <
WUN LNEUN 29AUsznau

LAUNITUINIG

Jurnszaunsindula

PuPADglade . Gy aw ”
dulsenauisedlduse nseuauMstaudaya
(Easy-reach zone) N v
Adum&adudunisvdn

Tunthueutu 9

LOUAWI
¥ odde 4 - drulsznavsenidlivesvsed 489794
NUNNABIENNELA D4 dw awa Y ”
ASTUIUNNSABL LRI AR bl odaItn A1SAIUANNISUDUTBUR
(Stretch zone) . A co a4 w T ®
WU ANSRUNAT K5020AY MYuFanidunisses

Tunhueuiu

& ool o dlszneuilitesiign drulszneudiateya 1y
wunfhiisen a v 1y Y o
iatayauszinnilides NMIUIUADU UAUAILAUNT
(Hard-to-reach zone) v cw v
ldnnsldmeulunisidnis waggunm

1.2 ngasinda (Fitts’s Law)

Paul Fitts (1954) ¢vhmsfinwszuunaadoulmuesyed nuiaildlumaedeuludatmneduuenainae
Juegiusrermmaatmanouds Sedmiusiunnaeatmunedae seviseatmnedannagldnailunadiianui
wudefuruamng §dvnefidnninfesldnalumsidifuasldneuss \auiugiununin (Mackenzie, 1992) nedl
wvndlumsuszendlduniseenuuy fel

1) AMvuATUILaEAULDEIUUTENaULUULARDU 1Y ﬂmazlaﬂauﬁﬁmmﬁﬁfyﬁai%’ﬂaaslﬁﬁﬁummiwﬁu %498
Wil dfadevaeinldouazsnditu Bussosinssrisdwdsznouddineuiiofiunnuuuglumsdon uay
viandpsnsdudalaulaglaiddla

ieliaenndostundnmstuilou {3deldAnymanmesmunuuaveaiimne (Touch Targets) dmiuiiwiausiiie
iotunldidunasilunisimunvnevesuuazlensuy ineliglifieifermusadiddls lnsananuidsddunsiia
FoRananennsdusianainih Sdiudnlunstmunuun i

1.1) dwuszneuldeliney Wi Juluuninsgu (contained Button) Asivunneg eies 1 x 1 ¥ul. %30

Uszanal 36 x 36 px iosesfumaindedheuansinldesamneauuasdosiulalAndefionain (Harley, 2019)

1.2) swenasyuvedloneuitlilvgiiuluaufsanen wifismesenadnfeieuaeiia fo 24 x 24 px

(Babich, 2022)

1.3) amunwesdiulssneuddgneuiivansauturinavesivhuiilededsinnii 72 px

2) mseenuuvanilnenssudeyauazmaivndlnemsaneudnlunsldnuliivaedosiign teanduumsuny
vienstlalumaddademiifesns sufanshumimeduszneuddinouiardndsnaumadmeiddalvioglu
segidnddldine liegfusgrensdanseane

3) msldBumesimauuunisa (Card-Based User Interfaces) Aemsesnuuumeuimiuiues (Container) tilouansdeya
wonduyenunguuendeonvienifilunisldaulusuuuuresnisafiussesduszneuiidnluely litasdugunin
lomau waztanu (Babich, 2016) %’qﬁﬂaaﬂqummiaﬂ%ugﬂmeﬁammmmmi‘&ﬂ,ﬁmmmmmmzau 1PuNTININAD
Adsfernubuiiutuiidanuionslineuiiiussarinm Fwenandunslinuud: Sumesiauuumingsaunsn
a$auszaumsaifiivanm e auuesfsgamenildinniunge
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2. WRANNSNSEANEATATUNMSNBNTIY (Visual Ergonomics)

uywdldnimilunsdum Judes Mg TIusudeya wavdseRlanaeIdusznoumig 4 MIvINUTEINIINNT
funumegnanndenisadsiugiuarandlaaznsldnou Ineusundindudssiandunfiimmaaduwondiaduiia
flerdumsvisunazdeyadiuauun lumsldnusdsldinaededddiBnsnnnaen (Scan & Skim) evnteya vie
asrUsznouiigesldonduntiny 9] (Mukhopadhyay, 2022) M380nkUUlAEAITNRINITANN1TENITTNIUTDIEIAT T
finuddnionsainsUszaunsaiifuaziduingfudld (User-Friendly) Lﬁamﬁ%‘uﬁéhElmamdwﬁuﬁ%dwaiﬁmig
nsfuinmsamanasiie Filigldlasudssaunisalludeuanuastinfisnelaundu Tnewdememssmansdunis
voafiufifideiurldtumsesnuuudilasmemiueundindudunsiimmaauumnislng Ussneude 2 viquiidil

2.1 wann153ULUUA F (F-Shaped Pattern)

NNTANYINITAAAIUNITUBS (Eye-Tracking) 1ae) Nielsen Norman Group (NNGroup) 151’@'%185@3%13%@%
nnangmiegdeyariaideniiuleduunine aeufiumesmudidy Sallguuuuidumendiofusadnes F (Nielsen
& Pernice, 2011) auifiAuiiguuuusi F aggnlilumsquiniuiifidernudiuauun usanns@nulud 2017 nuh
sUuuiiAgagnldfumssudeqiiomuugunsalindoud iwu aundelnude Taodldasmsnnuaulalufifufionylu
ygfideuniodndauiieldon uazunaareniaingaiu q ndnnissuuuuda F Jedusslemilunisda g
Aruddyresdduiudeyauazesduszneuniglueundintuiitaiausar sy TasianzegsBsdmsuuoundiaduiid
dHomifuimidsdeduiuinn uenaniuuuui F Sadunimasieunginssuvesdliluilagsu ndnde flddulng
spnagldanliiiadasianlaoildanuneeniosiign sesmsmieyaiifesnsegisniasiununiseunniisnys
viefiasanvnesauszneu Tnsvdnnisguuuus F dutadumsosnidu 3 dau il

1) Wunurysuduuu TnelugldFudumisnaulaluiiduuuvemiinne sonswdeniumiaii Hide
vietoruilfusnun sufvesdusznounisimis uasdermnu 1-2 ussiaun wevheudladenidesiu

2) uuurusuduiiaes mmiudldaznnnmenadiuidntosudagilomluuuiueuiidunitduuu Tasiduan
mashudne emAmienddidyy ileginditeyatidesnsvielsl

3) unuans Anduflfosneasnmadudevemiiee Taadunsiinsundemesudeidendutasdu q
vhanih nnwuAsiiauladaasfinrsanegazdeauiniu

Fetundnnsguuuuda F Ssaunsaiunussgndldlunisdadidusunisueaiiu (Visual Hierarchy) Tudau
TnssasreadenilumihueundinduliiaonadesiuTsaglisuitoya mamedoyaddediedinagns iy wavk shie
don Tuitufidudnerominee Wetediulenadildasdunudeyaiidesnisifetinaiuarivssdnsnmuniy

9:41 (3 il 56 €

\\=j/

il 2 M3lvann1s3ULULT F (F-Shaped Pattemn) uuvtinvesnsalihy
N U359 yayte
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2.2 uwunmuuilsn (Gutenberg Diagram)

Huuwndaihdedduturesnmuarmaedeulmuesaemuysd Tasuussumalanannidlasdunisfius
gALIN 9 Y89 Johannes Gutenberg TnemsinideaiemauaduemiioWaonadesiunsimisaeningsssuei
031 (Valverde, 2011) Insfinsutsituiloonifu 4 dau il

1) fufidreuy (Primary Optical Area) ifugnidusurasansm Janzaufiozanesdusznaundn iy
Talff vi3edeyaddndu
2) Wufiva1uy (Strong Fallow Area) WWuituiifgldlsiaruaulasesann mnedasldlumsdansesdusznoy
sosfiesuionman

3) Nufidhesng (Weak Fallow Area) iuituiiiglélinualatiovasmusssuni usoradiszansnmlums
Fanedeyaifanaviofnasdunisiadula mneenuuudiuusznoutiy 4 egramngan

4) Hufiva1dne (Terminal Area) dugadugauasansm wangdmiunsnausinsedunisdaiule (Call-to-

Action) visedeyaiidunisagy

i 3 nsluuaRauun M mLd$n (Gutenberg Diagram) Uyiinvesunsaliiy
N1: U359A Yy

N13YIANITBIAANZINNTTUIUNTTITY
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Abstract

The objectives of this research were (1) to study and analyze the value and importance of cultural
diversity; Basic characteristics and the management status of museums in northem China Integration of European
and Asian cultures and artistic design guidelines and (2) to analyze the environment characteristics of the layout
of the Northern China Museum, development and integration of Eurasian culture for the layout design of the
Northern China Museum.

This study is a qualitative research. By means of a literature review and interviews with five experts,
including curators, designers and Eurasian culture scholars, an integrated model for the design of museums in

northern China was obtained.
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The results of the research found that: (1) Eurasian culture there are different cultural elements of
both Europe and Asia. Integration of Eurasian culture reflects cultural identity, architectural styles, exhibitions,
symbols, and characteristics of the northern region of the People's Republic of China. Including the integration
of cultural elements taking into account the connotation characteristics of the exhibition format and
characteristics of the culture and (2) museum design with Eurasian cultural connotations. It reflects the aesthetics
of combining classic European style with traditional asian elements including exchange and cultural influences of
integration. Interaction of common culture and cultural identity, foster awareness and respect for common
cultures. Promote cross-cultural communication exchanges to create understanding between cultures awareness

and participation in the protection of Eurasian cultural heritage.
Keywords : Integration, Eurasian Culture, Museum Design
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ABSTRACT

This academic article aims to propose concepts, approaches, and example models to promote Thai

society in creating soft power that aligns with Thailand's identity. The study employs a qualitative approach,

literature review, theoretical frameworks, and investigating the field studies of case examples in South Korea.

These findings are analyzed and compared, leading to the formulation of a concept for developing soft power

suitable to Thailand's unique identity. By studying the leading nations often have a rigid cultural identity, which

is a key factor in their development. In contrast, Thai society is characterized by a more relaxed and easygoing

> Department of Industrial Design, Faculty of Architecture, Chulalongkorn University, raksit.p@commde.com

40



]

= ansRadUsTie AnsRaUnNTsNmans anivendesneigaaugium
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (WnsnAN - Aguieu 2568)

culture. Therefore, Thailand should not simply emulate the development paths of leading nations. Instead, Thai
society should adopt new ideas that align with its unique social personality, such as work-life balance, Work 3.0,
happiness as a KPI, and an adaptive culture. This article proposes 'The Customization' concept as a main strategy
for fostering new social soft powers. This strategy includes four crucial ideas: empowering individual choices and
freedom, embracing multiculturalism and diverse beliefs, integrating multiple cultures to generate new concepts,
and emphasizing the positive values and humor inherent in Thai culture. By following these guidelines, Thailand

can create innovative designs, services, and industries.
Keywords : Chillax, Soft power, Thailand, The Customization

uni

duiilesnnmsuszmeaulouerdndunsaiiseninniiessedunAvesisuia lissmsusugatudiin
gowinniied ungiuinaulansudndunsaisassdauesnuuulay laefiguaaduaydliAasoninnesiu lu
FERUUIUIIA LU ManadsiidesenataaneliiAnsndnuallunuusagyieaiu Wudu uifvegdlsidilifndsiiFeon
Indugenvinninesszaued aradunsesdeglurissiuresnisudndunlouie wiearansissdldamnsoaing
uinnssuiznanaugervinniiesliase imdedududes@inuiiBnis nssuunisaindssmaiviilddniaudai
UssmawantulinszuiumsadnduliAsvensnnesedsls LLazma’lmsaﬁ’mismumﬁﬁuu’lﬂizqﬂmﬁlﬁvffﬁvﬁuw
vosdanslnelivdelsl ondaeghatu Ussmanmadiianndiesnnussmaionduinliaulananedunddulszina
sEAULLIMTIvedlan

winildluBouussmamnng isfnaglidudiin Bel @ad) dadudivninmaliyainuindulszd was
aansnfinszivensuaifensyai el w2 {Jadded) walulnedn 1519 ddduensualvesfyasinudensisensual
111529 miewldlny egrdndn Addidumauinmse Sansssuvesranudiuiiaussuiifisingunananm
Hnuiidesiod uasudstutuognannia Suhoanmdsasludnuas i ilundsiinondndulinssuiunsvha
yosdsnuinmaliTUsEAvBamgs aunaedussmatuimedanyssmanis udluvnesifoatufumwdoutuusanadud
dwansgnusieavazveslsyuivy 1wy Jymanuasen Jaymguaimdn auvamnie LLaS%uﬁguuiaﬁqﬂﬂﬂﬂgié’mﬂ
mssidanne Sessmmnmaldtuiidasnssindanegeiigalu 35 nduussme OECD (Organisation for Economic Co-
operation and Development) s 26 au AeUsEEINg 100,000 Au (Organisation for Economic Co-operation and
Development, 2023) Failaifisuiulszimadiduiians fo asuile Afegisnin 18 au uazdiuiiaw fe GUuiidh
16 AL ANMHINNAIALATER ANNNAFULaEAMAAnTTludsaun1siFeu uaznnsiau Feduidesnainanin
Fspuiifierndunegs (Risid Culture) thutes

Tnedanndisinrundunngs mnefs dauidssuussdoudaa wasilassaianuuge neliinlaseain
srunefiinsimunszifouuuuiny Uuuunslidin msvieu Bimnaudesddululufiemadiontu ielvlddud
pousuludsnuiiy mnauludanulsifumufianisiigninald Aeglduusaneadundousadoaniuainmssesusediana
vosdsnutiy 4 welAnuszAvinmngldnmaniuny anmessdnulnsrndaiiarudaveuiisnta (Bonifacio,2024)
uiluragiierfutundsnsiannfifinnneudunnfidmalivssansamsesmatanigauuuinnsslan Taoide
firsanussmaiiiieudunamedaugs Sduunauivesnioga 3 Vssmailddoindanmdsauiifiaidunngs
0879 1Al GUu uaziwoiu wisanssmardaudunnmedsaugendetu Wy Tdnuifszuusndovgs 8
dnwardsnuuuugen (hierarchical) winduilsiazidonnnelu uagsin vesenuAniiunnefuly Buduaindseime
nwEldfnesnunesuiauty Fudewnanaunanueinduiniifinanniseganelisvsnaveduulugas
asnslanadadl 2 lidsmnmudegluriuiundu wagndsndildsudvinannuszinassin lurasasasiudy 7
vilsemeainvaldSuiaundiesioyy wazanutismdenuszmeoiuim anmeTAIE LAY fapsgnan3nli
TudseiRmansnd uazdsoundsaususelulidomensuinundsnuuazUssinana o lingariuainuisiiynet ds
tuduaiesdufiou uasndnsilidsaunmiaduiiianudunaty LWS’]%VLEJéfENﬂ’ﬁﬂﬁ’UVLUgﬁﬂﬂﬁiﬂqmﬁuaﬂ AN

41



\

= 3ansRadUsTie AnsRaUnNTsNmeans anivendesneigaaugium
Aru:Aaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (wnsnAN - Aguieu 2568)

SeuvonnualdFatunsiannfidsnunannisuteiu msausu vilidesedeseuy aduuunadiazadndunuiesly
framthmaenaan (unaa MivsHasy, 2560) Auludeudiuiasiwesiiuiu Adsnfindeadety fo ulsemaiiae
aagilalunfuarineinsvesnu aunseitmdannsvneuiasasalanaded 2 vildanmdaumniasdyaman du
TiUszrsunardsnusiosadinndaiesoenauiii wikenusssuvonsesiuiu I§usvinavesszuauglsy Tu
Fufauy Yaussu dian Ustgn eaduoniuidisnnanuninuasusagranlanas fuanegrauanadylng
(modemism) AldsniReIfuLAaMAneImans ndufuiulsemadiuidalosniausssuuuulanag fuseniidsn
dnualduudusivasiies (vila wyndn, 2564)

MNTNTeLUIRRLAYALKANTIUANANaL KanAnvesan ndinuTidunavesisannUssmaisadagaud
uaneefudiuledn wu Tumwesssmaeesiu Wannnsaeligauiinandnizuanieanieszuy wagnssuIunsAnd
fiszuuszidoudaau Wy szuueuAaMdimngsy Mananeieadns saeud szuugnamnssy Wusu luvaisivszine
G fyaufifumeianusssuiivarnvans wdddyuitlegunuszonddrdumaluladasislvm sivliussmaddudu
Usemefiddrunanvesauduainien naudrfudsauadelmildosnadls nandafiduieddatimunnisidu s
a¥vjusud gunsallaiih sasud Tusufamsdseaninusssusmalivegns e (manga) ettty (anime) undu sauly
fansvieafisalutsemanuulouieddyesns Cool Japan daduuleviednaiunisasne uarduasusndnvaives
vesduUszina 1nMsiesed wui mavszavaudnisresssmadiul Idnareduunfedusuesnmsiiaun
aiuresUsEmaingg Tuleidy ondaoens 19y Useimanma leresenuszgndiiloadnauumenisiauivessieie
T¥a5 199NNV 98I EAITHALIAUMALLLaEUBY Samsung 1SBRTUIAUSTTUDENY K-entertainment A5
viouflen wagndnfasidiuau udy Tnendnnaomeiu Bemnanusnseduiiodtu femsudnduiieslug
wumthveslaniumeszuy wazanmdsnuiiiinnudunngs msteui fnns, 2565) feduusiudenamnsusuiil
Fadalufoussenavesnnduileadn mseenuuuifinunings dhuansinies fignilnduangenszuauns
fdunn fauadtnUssmmnnatuduildussmaunmivedan wideaanudeanmdseuiidanunadugs

devuanfinnsandnulnelul wa. 2567 foglurrdimdmensundndumsndnualifidnennunneay
nanesliu soft power va3UsEinA Sgunaldunugnsmansoninaefuisd 1kl wa. 2566 Aifinnsnods
THACCA flondndu 11 gnanmnssu wagUsimz OFOS (One Family One Soft Power) titesiaunvinugyasuszngin
U5z (Thailand Creative Culture Agency, 2023) uainuvnefiasRaunvfuas Lﬂwﬁﬁaﬁuaﬂ‘wa&Jauﬁwumnﬁumnmq
Mnnguuszmatuthegeuiueusetafovansesns uay ﬂwamﬂmamwuma UszinelneilTauessu mslitin uay
nMaveufiuandanndulssmandiuegainds luvasiivssmaisanuiind iy fanmdseufiduna
(Rigid Culture) uadipulneainisananalaa udspuuuunaunaie (Chillax Culture) lnefidndnwalTausssuuay
woRnssumedsnsdndy uvadu a do el

1. L‘T;lué’muﬁ%’ﬂaﬂgﬂ Snnsdeasse wuanutuiaduddgy

2. avludenufidnlaseuleu dundu ladu nindeenisldensual warmsudgmih Somnednisundnesual
wagdniinin Junumegiaue

3. Fsrnllnefidnuazdudsauiiaen (ndividualistic) Liveudonnsin uazwenswmandssiussmedsa Gavi
Tdemnas wioussvingrumadnslaianunsaniuaunisdndulavestialnyana uiazldnszuiunsnatdunimidniile
vandssarudaudouny uenaniduesi anmdeslvedsdimmadoulm Uiumeganon aufauiuienddluan
Usuldaonadastuiinuesi sufdarueanudennuiio anuusengi uasafsufiuandiediu sessriayaen way
wAnneluvesyAraLsaz ALY

a. dsaulnefinnuiviaveugnitufuluszozen feeradunanszvumnanssuuyyaaazamndayy Avili
ANNFURUSTEN NN SHIBmBe ULy oAU ANRUSLUULEINTT 1 Weowl-gn A3-Ave L31une-gnilas dane
duiusfiudausuazBuuny snfegradu mslisslowdodumstuiuieuionslidmeuunutu gnuosi anann
anuduiusds lillduesinnanuanuiinunszyi

Sndnualiis 4 dui Sennanssuudinuuuidgueneiiduneniuan saussfuiauafuuUMsaaL
dwafufistofuazdaidelitudnilne dof Ao ilideilnedudsauiifienuduiinggs vidomndarudaud fhag

42



]

= ansRadUsTie AnsRaUnNTsNmans anivendesneigaaugium
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (WnsnAN - Aguieu 2568)

gnnald liusvesnin ilidsauiidnuazausausuiudrivanunisalln wagtyvlvdléd Tunsddudindnly
At veensuaidunndui ddurnsifoiufidudads Milidealnedendntadam wasanudaudsly
Tagludanisegrmselunsann w%aiguuq@@mﬁﬁﬂﬁmmmmmmamulzjgﬂmauL.mua&mammama ue LUl
audffuanuduiusinnnimuause Wudu Seuiteu aaudl, 2555) Fedndnuvalinariidauaenadeiu
amdnual dnwaryadnvesUszinelne vioaulne Mviinnsidelag Kellogg School of Management fiszyinaulved
awinualddey 5 Usenis fe aauayn (Fun), Finiiddu (Favouring), seuiuiulimnegnsauysaitu (Fulfitling), 5

a ¢

Audufing (Friendly) uaz Sanudandu (Flexible) (3ne wBun3d, 2565)

Sndnuaivesdsnulneiing1nant usndnuaifunnsrsiunguussmadunngs indandrafuiabumena
ddiivinlidsanlngliannsadnlulufiemaieafunguussmaduiild esenmsadrsnuilivseansnings
$ndudesdddsruuainufn uazszuunszurunisiauiifinnudaeu dnszviunistuouiignesnuuuuiie
Usgavsnmdundn liannsnihsndnvaliennruduiusseniteyanauiduing wagldannsovanideym vie 14
nsrvunsnandesdgmundanisld widedldldmneannud daulnearlianunsodiululussdudoatunga

Usematuile igaumsaamdunieiuangauiusnanwalvesdandlneunnnin

o/ I3
NQUITAIA
Wialauanwafn JUkuun1sing waskuvnslunmsrandudsaulve Tumsasiswonvinnanesivungauiudn
dnwalvealng

\ilomn

unAnuiIsaiauauuIAn sULUUNITNY wagkumslunsrdndudsaulne lunisadissenyinianesi
wngautudndnuaivedlng ieflsndnduusemalitulugussmatuthnedan deil

1. Work-Life balance wu2@in work-life balance ifunuiAnfiiinduuldszezinaivis uagilunuifnd
awhawluiagiuvedvensemiudunduduniwesddin msgluueideunmshaululssmaiiduanadnu
Ha warUszAnsnmaaanisvhay uiludsesilnesndaimdnnslauessrienisiny uasdindnuimludnuuei
wnzausefukaz iy fn1sulsianvhaukenesnanmsnadufkazainleue i Wowddgymaniy
nualneeIAuI9IU (Burn-out Syndrome) LLasszgmqmmwﬁﬁﬂﬁqzyLﬁaLLidmuaaﬂmﬂizU‘u as1sualduno
UsrAvanmlumavhauannninmslifungadesn Tunaedssmaduilddenlfumaeduiuldfuinusssuesdnsves
AU udmUTUILEITadansTind el dATy LLa:ﬁﬁﬂﬁwamﬁmiumaﬁ’mmgq%uﬁw nangIuaiRnINateUsEInNa
Fduin nrsasaaivhau Lildinlduszansamnnsvhauanas (Veljanovaka, 2023) sndaegatu Tuansie
91andns Inguaneussnuitlivssloviiunsany wu msiifunganuaiafinisie 28 Jused wagliiuvgadmsiu
wsagiynsie 1 Y vieUszmaiumaiitaluanisiauegi 35 Hilussoduni Insliiunganuaiainigis s
Fasised aunguane uarisaosssmefisifnunssdumaitinvesdsruuaniasugialdlussdugs

2. lavlaladn1svianuiuy 3.0 / Work 3.0 duiilesainaniunisal COVID-19 fifunanda 3 U Milidinnis
vhauvesaufiamuivasuuadly Uizﬂauﬁuﬂmﬂ?{aul,mawaagmwu wagituiflunshauiuasuamniiuiing
menm lugiuiimeddviaunntu silimahauluguuouing Bugnuiesanawhouadslnl Tasauadiolmiesi
wrEnnsaUUBnM s elUlEE B asy wiafeusransamlunmsinuesnsléFinnnniniu Inglduudans
M9ukuY “Asynchronous” (d1ineudaasuiasugiaasieasse, 2566) ansseviiainisvinausiuiu luanfeadu
pgnsitUszyn Whddnny wdafismadenlutisnaniny smuanailumsldneudemsiuifteusisaudy
NTOUAINNY WATALIU Fivaeliaurhnudazauainsadnmsnattasit flvesieddedidass Faunanits
aonadadluduuwltumsvieuilfinaluladidwdusdisnndu lidnslunanesuddvariomdelunsvha
\Huituegne Microsoft Team, Slack, Google Suite waglusunsudus vhldnsieuiinnudassuazadesiigs fiadu
LLiqnwuiugﬂLLUUﬁL%'aﬂdﬂ Aavialunun (Digital Nomad) Viuaai’lﬁuﬁmiv‘l”m’lu(?iy’ﬁagisluﬁuﬁa%ﬁa WARIVDILIIIULDIY
og) u Alaflsuulan ladregivu vy vewiusinsiedlusmerhauluse

43



\

= 3ansRadUsTie AnsRaUnNTsNmeans anivendesneigaaugium
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (wnsnAN - Aguieu 2568)

ngUuvunsrhauiisiy Ssgnusadulomadmivnaiaussauimlanls wssuiffelulveaansavihay
fuusenluszgduumnnils wasiwdediu visvlulnefamisadnis uasvhnuiuwssnwinvegaaniasameald
wuiy uazilesissensonliuenmilennsyuumsvhau fazausausadiugesndumsairdlenalunisadiegsio
NueeNkuY NuUing Aneuiunislusududesussdedluflafindanani wu nsadsiiufiordefisessunislidia
wazn1sviaulundeny fu aeg1e Dongnae FLEX Tuuszimeain1nald wSe Ruby Emma Tuuszineiuisosuauns
uaﬂﬁ]’lﬂﬁlgﬂLﬂuiaﬂﬁﬁiﬁﬁ’Uﬂ@:MQQQaﬂqﬁgﬂﬁa\‘imiﬂﬁuL%’lfj(ﬂa’]mﬁdﬁ’]ulﬁ laen1s Reskill-Upskill annvinweiiy 101ang
fuiveddvia ddldnsemeeniglunmevautdosndiunn Wudu

3. Happiness as KPI 91n3ngen1sallvgs) veslanvates anu lidnazinganisaimiaasugia nsles Jgym
Awandeuiiinnuguusatu Jamlsnssuiniiinumn daddvhliauiuln wasauvhanddnmandsiudin desn
Sniseudadulushetamitenliannsodamsld lvausnuinniEudesniuiin gydequen wasdmngly
AIATITIN LLazazﬁaamnﬂaqﬁu (@inaudaiuAsugnaaseassn, 2566)

dheannedinam gaudweshBinvowmedllddauaiitutuay vietuuwnfelag wszuesh@inaslaild
Fauluinnning FddFRnegfuthgiurzannty aundeiineienuuem “aruiimelafiligamne” (Syfret, 2021)
FamneisnsliTinlaefiladsnnugeilidldfoguuussiaguuunawuutagiiu wu mefnwavamlundend funis
THanansdulidui mssnwaunmesnindsme lundeuq fumsiuemsveziinuvey Wudu danmzuuulsianie
luiffiani Walenaliifudeamwosdud vins wagnsliTindnuin fesdwidufuauauluameiondiun
il

4. FapuuuuUiui (adaptive culture) 1H8991n5UNUUNSTRILsSsudsALLUUITNGIA Atitenadns
nszvaumsudutmine viliaugadsiiddlalumsiny uasmslidin mszarmnasuilodiu fuinsluga
TiFmeneuadeTmusssuosinslulg Alvanuddyfuashnunntu Wngnsasesdeauiuuyium Fadunsse
a¥aszuumshausuuiing uarlidassfuauwhauundu wu aluayugiiannsofuiadfueulunainvane
sUuuuld afremnuaugaszrieiausssuosdnsifludeqiu uazfausssuiinwhewosnlidu Tasnsideniiuuns
A9 wavaieurseg Foansaudfny uaziihninevesesdnslidniay Lm'éaaguuﬁugmsuaﬁ%mﬂmjﬂ ﬁaﬁuaw
auvhanu fihdeadumegdlunsufimutausssilmiiug Inefitausalmignasnetu lisidudes  asegly
naen uwildisusufiuanuntsal Jam anudeants wazdfuldeulldidesy tieliaenndosiulade Twainesdns
wazAUYINIY (Tangwancharoenchai, 2022)

wuaAAmE L“ﬁluLLmﬁmﬁLﬁmﬁmﬁamau%’uﬁ’uﬁaﬂﬂaﬂﬂaqﬁuﬁmuiu’iwajﬂﬁLaﬁ@mm an1zlaqUu uas
Tassaravesdsaulunuuiin TnsanizsUuuudsnuuuduneiinuidlmiilandeiundmd lugediosiivszmalne
aansnUszynAlisndnuaimedany wazyadnmeiamsssuifanuduiing uaziinnamieslunmsuiuigs mnasrady
geyvinnosluvansg madiu eaieannzdsauuuulmifaduayunsaiisaunaveanslidinludusinag dmsy
aunnfelulssna sudsisgadaunmnurailiauddyiunuaunadunliTialulssmalne Tnegaumdii
szt fudnmiwessruuiasugia Mmooy faslunguauiiivinuznsinuiineuaussiulangelyide

unAuEsvBLaueAMAT uuARditeT “mulalnew’” SwmnefanAnildatuayunisusudedlfidty
Hatanyana (The Customization) Tuduuumadnlunistmusgnsmaninsianuding uasnueonLUULRAT
Fnenmiaznaiedurenininosvessumaldluowian lnsuwAndazdnasuaudnumrdifny 4 Usznns faehly
Ussgndldlumsasreiamsssn Aud wasuinig fell

1. nsgaNFUANMAINVAaNEN 9 RdnYnilazA LT maé’mé’ﬂmﬁmqﬁmmmé’dﬂwlmﬁﬁﬁug’lﬂumiﬁm
nemetaussan wararmidoaguds liinensfimauiiaseau sudsenudevesiosiuannsaliuiivesiaies
1§ saudsmnundelutesdndnuainanafifinsseuiuludsanrily snnirfausssulunangyssina n1adgamisn
a'm.a%uﬁﬂuﬂaﬁslﬁﬂmaLfluf\;mLdumaqé’muiﬁﬁwmiLﬂuﬁgﬁﬂumm%aﬁuﬁmqﬁmé’ﬂwdlﬁaL‘f’luﬁﬁgigﬂumwau%’u
Aruvannuaneil Wy msaiuayuituivieninensliuiiasinisuieruaieulm fdadunnuainuais wu nu
Pride Month smuinAnasiesiu finsman viearande iudu safeenszdulugnmseenngrune e lidnsaiiu
sysuAUATUVIAINYATY WU NMsgauTuAIVAINaNEaNASIAN valluUSUNN VNN B819N1T0RNNY N EANTALYN

44



]

= ansRadUsTie AnsRaUnNTsNmans anivendesneigaaugium
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (WnsnAN - Aguieu 2568)

e Husu madafiuidandulssgduusniiasdaaiulivssmound ilazuansoondssndnual wasanudevowmu
wntu nglsiwdnfuussuanmasy uasiirueifidaniudasduduudumilesimuninisdny siludunsld
i n19vu wavnsadieassaasiug FansBanhdluiiforsdmaruenmiloanandsaude felnddolduans
anudenlosszninamsidulamaasugia wazulouofiduaiuaiumainuaiemanain Ussimaiianadaniis
gousuauaInaneluszAusgazdl GDP per capita gjnmfwismﬂﬁﬁulamﬁﬂuﬂﬁzLﬁuﬁﬁﬂqmﬂ?a (Badgett et al.,
2014)

2. mslidasy Wmadentugau Tnsnstundsdsaunuudiududminaiu dulosannsseniuai
vianuany AAsFENaNsIanTeuNsIMsNLEIALTe wion1siudsuulamnsdndnualvesdiny salufensdaaiuls
AamsUszgnddndnuaimaiulidndugeads uazuiundagiuanntu faduiladdyresdinuuuulusiidiuan
SovguludsTausssn ondogns Wy nsfidenugaadslmiidydnuaimmaumisnuideviesiuunduusunia
Talunseenuuunandnsivioumainntu saluiamsthduadunsssgndinedurumefausssy wu aunslne
wigiatl Ravy viotamsssumdesanlugnainnssuadneassd deldfunumarianunsauiugudrfuuiunuasya
astelol Reppausulmilnaulawssduneadunumeausssumaniusielulusuan

3. MINANKENULUIAR aF1sassAastmisIuauINIsuATANIMAINTANE MIBeNSUATIMAINYa1Y Wazida
Tenalumsduaiulvivssmvundnsusndnuainsdsamewnuliogaad JsdwmaliAansiaumsinussuidoson
i TausssuTiesiu Yausssusu waynusssuges aunanadudununisaussaulng fuiaula mnaesy
finnsan Jiaeifeton wazqaiduosiunumeusTIy asaunsaruT s matomad iussndlily
AN3EBNIUUEMAMNTTNASSETSA @ WANANT U3 wazanuadoulnmsdenn evnaneifudndnuallviq uasd
Fnenmaudunislunalnflazadrevenvivninesmedsnsluounn

a. masjatiuaieannugy wasauAaunlifuTinuyed Tumsmdnfunmsnaunaiuuuaniioaiisassdds
Tmiwenil Suduazdostmuaiionms fausfivesdsfivndenunsiuiu aessiivinfiadefusumsng (Curaton) luns
FonuazduasuTamsssumaniulilvlufiemaiiontu auindmnedinufiudouss Virupiniaiiasandudodilsfidfy
Ao Yaussrumaniudoslslulufienisiiadrsaugy uasauanduinlifudiauuyed fonmuanieinuifn
Happiness as KPI 1111373 sz medndnuainsdenuvedlvefisnauduia wazdlonsualtuuregluynuiunves
Fin azrendnaulinisadisaualunisuin Sauuduss wazdulaguu uinndinisldanunadunienisudndiu
UszAnsnwgean dednfusssumveseiludany wmaiithetmuafiandsidauadullufionsiunndenms
Warnvesdsnuidunngs uazahaudumsimnzanfusndnvalvadlne duddy

Tavaguuds uwdn “aalalvews” Fonmaitumsdnasundinnuatiassdvesiiaanuagyiosiu mslviui
fudndnwal LazauLde Wy 30Tin sallon Sadnwalmana maun wuide uaginusssudesiivainvas lngvn
fsaudrindndnual wezanudemantuildlufedednulnesn measgavannsatisueuiiuilitiannauise
wansooniedndnvalmantiuldlaslifaiy viouinssiduasilfifnlassnsuiowmanafidaydndnuaidu Tned
Usprudugiitu Tnenrasgamnsadunddiuinlunisadvayundsaieassdmand ddaudala uasd
AruannsafiagUiuiadiuuunidsuwadueenngs TnsuundninaueuwwnAnnsusuuasulidhiutiaen
v3o Customization JadununAanamsesnuuuiiiensuaussnrmseanislunatn Faduuudndiaiagaudsiiuau
onuUUTIMaLiiuyad nsadussaunsaifiduendnuaiiilionamléialy SuhldAsaugniutunuadeassd
tfudhe (V3R ynaauusnsown, 2564)

undn “aalalnewi” Jeanusafunszurumsiinevsuiudsaugalml fanutsandndulugnisesnuuuny
a¥1sassdlvie luusunvesgaamnssudifog iimluidurensinninesls TnsniaszaziFudienisnedianis uas
fvuansouvesByswatideinsudndu udujuthluinsudnduans: dunind viognamnssuveaonvu nduntii
ddyvesszie msauiiufinanafeatualifiansidduinnssuaisassdvesenyu Safufiivilvauidy uay
AeUseinmanansasug wazsddsadsassmaniule wazid Ry i ﬁaﬂ'15Né’ﬂﬁumiﬂizmﬁuﬁuémuméwfﬁﬂgj
STAVUIUNYIR (Bunsiving 1a3e5au wazvamy, 2567)

45



\

= 3ansRadUsTie AnsRaUnNTsNmeans anivendesneigaaugium
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (wnsnAN - Aguieu 2568)

nszUuNMIddyvetnAn “aalalvewt” fe nsfing woud wund (Mix and Match) $ndnwal anuide 7
ihlugeuadiassdmdrduiieadsassdadniliinefindeu Tnenszuaunstanmnsavssendldfugramnssu
a¥sassdldnanvans lid1eznsesnuuunansiase n1sesnuuuLidy n1seonuuUssAIuIng laglamzgaamnse
dotuiis wazmanaaiiassd fazdaasuamsldtin uarmaviendisanieludssina ldifoausinnsing weus uwund
dasing szl Anddll LLG]'EQJJQL‘WIMLLu’Jﬁfﬂﬂﬁﬂ%‘ULﬂaiEJuLQWWz‘Uﬁﬂaaﬂuﬁu@E]ﬂLLUUL%Eﬁﬁ?uéI’JEJ losanuuiAnnng
Usuiasuenizyaratu Wugaiduiiudseglufausssulnemesenuud eswndseulvesinlisadasuay
uinniin uagnieuayliusazauliudsudsivilaalienadosiuaruseuromuldlussiutaan Tngluunmniiay
gNFIBENINSHAIUNFUAT USANS M‘%@ﬂaumwﬁﬁLﬁ'm%aﬂﬁ’uqmmwﬁiuﬁﬂszmﬂlmaﬁwﬁamﬁﬂﬁu 5 a1u lawA 5F (Food,
Film, Fight, Fashion, Festival) lnglduuifn “aalalnewn” Wuwwinandn

Food faussauemwnslng mahenwnsdninanmanaunaningiu waznszuiuns udsdsiliiamsssud
thanlasgrsnsalemaliiguslanannsaidenuiuasusyeslinouiuiuamnuvouresmy 1wy msdoimsay
& fuslanaunsndeniBnisiaiuegamatiansying neanseiftey n13eh ianunsaidendn Wdenilednd denld
vselildTnnAvunsednsldnule Wudeaiuinusssunisiumeideiifuygavainais uddsanunsausuiuaou
samidaontsUgsmalanuiedlddn (gou guiiAsg, 2561) Yamwsssuiifiauuandrsinatesiunn esaniylu
inaUszmaziiodnguszneuemslsmaaeunazesnuuusudiifosand uazsuuuuidesnslvguilansudseniu
Fenlalseniufunisliguslaalduuudeusarnulany Tausssunisiuvedneduiaming lunsiiludesen
a¥19a53AlAAAN THANNETLWNTUILA (Fusion food) ARRdnwalfitay 1y nsiuuyemsivedildinduain
DIMTUIUYIA miLﬂ?ilﬁmﬂaWﬁaqﬁmﬂuﬂmﬁummjﬂu msldtnaniflosmmunduedesdiugr mslddunasanyi
e WWudu Tnedessmnswaunauingiull annsovenglifnisaudnuantmiliamnsomillald wieuy
mwdEndenlosfansssuaiiassdlmifumuduiagemstufnuesnuanusaz i

Fitm Tugaamnssudetuiis anansoaiiauumsnmeunsidalenmalifvuannsaidenidubomwesinesls
FailfhogreiiAinTunda 1wy 57813 You VS Wild Tae Bear Grylls idinn5a319 Interactive Version luuwanweuwves
Netflix ﬁiwuu’%mi%L?Jmiamaiﬁﬁ%ulélﬁaﬂLﬁuvm‘ﬁ' Bear Grylls agtAunnaly (Vanarendonk, 2019) tHusu Fathiag
Hululdndelsl mnnmeunividonsumusifignuaniuluvssmalne diniawdsumaden fnsniouunagy vdoudius
Ufduiusiunnsineiu Seansnsafianadnsivsnziutiaaniivainvans uaraiienszuanisnanesesonlddnde

Fight inAn1afu1ene dennumannvans Uiauls wasdidniatinldundu wu luasmsiwiinereusdndu
wlnglnduserinine melvetuduimildsuanuaulalussduuueaun dndndidunams Tanuiida
uisiigneenuuuinegnsd uiftdsisgaldiamenguaufiaulalufwmshdu auludmesi Wufniisunss dafy
mndesnsliugneindsaunguiivatnvansunniu faimsauudisusivasBoauisdumesis oy fvat
vesdufinsdausnsfifiarufiesuandsluanniniund wu iefuan fininesasdesgnlam uassodfuuuiiuiii
Yhenn Wewmdsuuditesifnidesiailidnunedodduszamdudanisitdunisgdiu viememsia sk
tnnesodfuvwieuliivieoth uasihelafivinlidndioanasildiouazdudevus (45131 yauin, 2566) nAnia
wianfignifuidunmsasauiiutu ielunaneiuiu wiurusderfufiduranafiaynauu asmeunmdnuaives
weigiiufmniguusdinarslufueuaynauufidirddls smnamisafaonaniamariidlududiunises
wanamsdanuinglne aunsondndudugonwinnesifianumainvats uazanuaulaiudnun deoradeuld
fufiwiinaulaeeng Chess boxing HeumswnIeanalinfunsaunngn dainfnasdessnineaduivutstumin
snauninediiheladenimuglunsusiusulasunis Anildsueutouesrannluansmeinndng Sude diuaa
waz§ade (Chandler, 2012)

Fashion Tut3unvesuidy uenansssumAvesnsoonuuuLiiuiiiauainaty waziing woust umd g9
otudn ganalndifnsednsgsinieiesdenaiisidsegluasiiuduiulatiunn® (srumswgia, 2566) vidogataiaiesvey
101 fanunsauszgndlduanda “aulalnewy” fflusmsanansaainsuinismsusuasudunauvesiaiosdionwie
AIDIVBUAAINTBUTBIAL FemsasnTiavidpeanuuutumeunanauly uiliiuilaeaunsadondiunay dndu

46



]

= ansRadUsTie AnsRaUnNTsNmans anivendesneigaaugium
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (WnsnAN - Aguieu 2568)

waznau Témulavesinies Usnshusnainvztisadendnsasifiameinzasiuanuseuvesiiaenuds Swaunsodu
1/1Naaﬂmanﬂzymmmﬁmsuwuﬁmslum%"aqﬁwmwmLwiazyﬂﬂavlﬁﬁw

Festival nMsdnmanianunifidnisdatuimlan mnUssmdlvedesnisadnsnnuuansiaiusanaasdld
FBnswaunEy wuaunsiuauilasunudonetimseddadfununisuads iadunussuulnddrds Eom 1Sy
nsaslsvaunsaladsassalmiiduendnuel saufimsuerinsdamamanuailuseUssnaiu Snlduilug
Huguuuundn uideausssiuiuvednefiduideananyssmdiutiuesnansuas nsudau feindni Tu
sULUUTRIIUNIMsATINALIzIAUA LT YiovuIundeufuLlufe Aausaadusuuuuiinaulalunisda
MANNAAUASLUVIUILSDUNATILUAAUAS LA UNELNEUAUAUASEING 981015089 waus wund Tesnmanemane
drunay Anadauisaindumaniassdulaniidanudurenvinaesldndisndeiumanianisiiueuiy
Y93UsemAUTTA (Brazilian Carnival) froganNaNNMANNAYEI8TE5IIUNIN (RIO.com., n.d.)

wuAndianunsatnnussgnaldlituasiidnonmgaeiianduserinnneseguda iteiamddlunindnis
nauAuSumanuaeanty wu Tumamaasnauiidninduifuihussme uasiinsinnuansudmuaniuiiady
mauAsygReguda uisgannsnsenulouendnduliinmanaansudiiiiy (Theme) laweinizadluusasuiunn
Fu wariinsdamsrweanenaluindsemea leliinveadisransadonihiuduiisuedueu auls wiedhiusn
Snuolvaiies agratu nMskaurauSRdnvalmanafumana Wunissamena “auds” fouuday adudud
ﬁ%al,?imlﬁmﬁumuﬂuﬁuﬁﬁuaqmﬂmmﬁaﬂagLLz’h Fagulumananuansuiuszsil 2567 finsdauszninuiany
LGBTQ+ o4 auudau (@InAmnin, 2567) 5o MITamANIa “ansiuiinin’ finsauilundeufuipumaiiely
viyyamruusssuonussing danseenuuuimanaliiiBumanaiionziazssssasanaunanlddnun fay
ansoadrediwilugg Afendneaitule

unasy

ndegsfina e asdfiuin wnfa “aulalnewt” wie The Customization tiu gninanlfifumdn
Anlun1seenuuuuaiassd wasndnnalugaaminisuineg Tneiliinnuvainvanemesadnuaiuazauide Tae
fitlmaneideatrsanugulunsldiinnelddinndagtu wndadasndnfudieulneeenaindunsosdsauniiy
Hnnga ugdsauiidianusounans uazlimuanunsalumsuiuiifuusuniiasuudadluegnasindlutiag i
Turissmatuihiauaulugnumsiitiussdnsnmuduanudeannganunaduresdsau Ysemalyeans
asedsnumnsnsiudauiidondiniifianuaunauntussninenuias¥in Faidenndostusndnunl dnumrddvvesau
vy wuAniidsdearudululfgeiissaididnilnodudmnsveseuitilanluyndisiefiuesin mslitinludnuasi
noulandvosdin uazidleisannsoadianwiilld Adfenaradurerwinnesmeiausssudiduudmodngly
aunAn

L@NE1591994

WA MM (9 Tgunew 2564). Arwdeaugesiulu "Usadeuwaysniia’. thel0l.world.
https://www.the101. world/germany-and-japan/

FIuLAsugRa. (10 AU 2566). SAg7UsIUaN “AT8981979” 3 UAUAIUANAN.
https://www.thansettakij.com/business/marketing/575627

nseui s, (2565). Guu-1n1md asnsiuluedn vadeslutegdy. aantuedefin
http://www.ias.chula.ac.th/article/

unea WIRUTEIESS. (2564). Useiiuussifrmansiuaudaudessninanvmalamu
infmizjguﬁnm 38(1), 74-94.

U3A ynaauusnsaun. (2564). exlsAen)s Customization &1m5UN159a79. popticles.

'
a

Julurmdsasnsudu.

v 9

https://www.popticles.com/marketing/ what-is-customization-in-marketing/

47



]

= ansRadusTied AnAaUNTTNAERS NAnedeTeigEINgHi
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (wnsnAN - Aguieu 2568)

uiwy seulatl. (13 wweu 2567). o ‘Fay’ dhvieusirs LGBTO+ aemderiuauuim3u. Matichon.
https://www.matichon.co.th/ local/quality-life/news 4524842#google vignette

dinnudaaSuesygiaaseasse. (2566). winnssuwazwalulag.ioiemsudlan 2024: Remade Anew. (1. 161-177).
N3N dUnuENESUATYEAIEETIA (BIRNTUMITL).

gou auitug. (19 Suaau 2561). UMEILI9 19 8GE. The Cloud. https://readthecloud.co/food-history-noodles

a51Adl yaufin. (11 nangiau 2566). mlnuaeiuty Aavswisesduuazaeasiaisy. Culturio.
https://culturio.sac.or.th/content/958

g WwBuvsy. (23 Funaw 2565). Soft power: dananinudsemalvelulanaslada-19. ThaiPublica.
https://thaipublica.org/2022/08/suvit-maesincee27-soft-power/

doupiau anual. (2555). JausssuiungAnssuvesrulvy. 2155750WgAnssuAmIans, 4(1), 1-14.

Bunsving L3gyTa, ansdna JUATYFUAS, SUNT Juiing, wardInse dumew. (2567). May the soft power be with
you vanadusTensnIIIeTIaInog AU, NN drilnnudaaSuiasygniaadeassa (esAnsum). 17.

Badgett, L., Nezhad, S., & Waaldijk, K. (2014). The relationship between LGBT inclusion and economic
development: An analysis of emerging economies. Williams Institute. https://williamsinstitute.law. ucla.
edu/publications/lgbt-inclusion-economic-dev/

Bonifacio, R. (2025, February 5). Exploring Company Culture Types: Building a Thriving Workplace for Success.
Shiftbase. https://www.shiftbase. com/glossary/company-culture-types

Chandler, M. (2012, September 17). Chessboxing - the bizarre craze that started in a Kidbrookeyouth club. News
Shopper. https://www. newsshopper.co.uk/news/9933055.chessboxing-the bizarre-craze-that-started-in-
akidbro oke-youth-club/

Garten, F. (2014, April 10). German Culture: The Advantages of Being Hierarchical Procedural and Rigid. Frank
Garten. https://frankgarten.nl /german-culture-the-advantages-of-being-hierarchical-procedural-and-rigid/.

Organisation for Economic Co-operation and Development. (2023). Suicide Rates.
OCED. https://data. cecd.org/ healthstat/ suicide-rates.htm.

RIO.com. (n.d.). History of carnival. RIO.com. https://www.rio.com/rio-carnival/history-carnival

Syfret, W. (2021). The Sunny Nihilist: How a meaningless life can make you truly happy. United Kingdom:
HarpreCollins Publishers Ltd.

Tangwancharoenchai, S. (2022, February 11), The Need for Cultural Adaptability in 2022: How leaders can build
an adaptive work culture. Happily.ai. https:// blog.happily.ai/the-need-for-cultural-adaptability-in-2022/.

Thailand Creative Culture Agency. (2023). Soft Power. Thacca. https://thacca.go.th/about/fag/

Veljanovaka, I. (2023, November 10). 10 Best Work-life Balance Countries. nativeteams.
https://nativeteams. com/blog /best-work-life-balance-countries.

Vanarendonk, K. (2019, April 12). It isn’t easy keeping bear grylls safe. Vulture.
https://www.vulture.com/2019/04/is-you-vs-wild-real-netflix-bear-gryllls.html

World Health Organization. (2021). Suicide Rate Estimates, Age-Standardized. Estimated by Country.
World Health Organization. https://apps.who.int/sho/ data/node.main.MHSUICIDEASDR?lang=en

48



]

- Aru:Aaunssumaas : !
BB oty of Fine and Appied Arts 7 13 Ui 1 (WnsnAN - Aguieu 2568)

asRadusTied AnAaUNTINAERS NANedeTYigEINgHiI

n1seanuuULsTRadaNwa N LAzAR SuisERTIATUAUNII N
luunsallanAansunsarauiasiming nsalfnwrdudlanaladdmsiviaiuasdu &
Graphic Design Based on the Concept of Flora and Fauna
in Catummaharajika Heaven from Thai Theravada Buddhist Cosmology:

A Case Study of Lifestyle Products for Generation Z
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unAnge
mMeeidngusrasdiiiofnwuaginumsoonuuuissiadainng neuwasdniuisassdsuagumanilu
Unsallanaansymsenawnasiming nsddnwdudladaladdmiviaenstu & lngldisidsuuvunaunaiy (Mixed
Methods) 383felureuiwmiievarssdluunsallanmaniusznousienisifeienars (Documentary Research) uas
NINUNINITIUNTINREIUTUIZUU (Systematic Review) F537uluvauiunnseanuuudiun1siienisaunuIngs
(Focus Group) Wagn15338L9a319a55A (Practice-Led Research) flunguusensmioenaaiuelsdu & nanms3denui
(1) ngnwuardnfutsassdiuapumadnidarumainuaswasiidnenmlunisussgndldideaiaassd (2) wunfn
aaiiﬂ“luﬂﬂizﬁaﬂmam‘ﬁumﬁﬂmwmi?iamwﬁﬂ 4 UYsgn1s toun Casual, Gorgeous, Natural wag Elegant (3) N3
snuuuisvRatanngnuLazdnfuiiarssdduaigum sdnilduniltuniseonuuuisafady a.a. 2024 wuy
Geometry I#sunruiismelagagaannagutmuney wanisideiuandiifiuinnudululdlunsmaumauuunfndad
fumseenuuudwasie ieaiuassAnanuiitiondnuaiuaznouaussaudoamsvesiuslnagalysi

AdnARy : N1seankuUsYAad, Unsallanmians, unseawnasiming, wenwiuagdnd, a135Atunumsndng, dum
lalalea, a5ty @

ABSTRACT

This research aims to study and develop graphic design based on the concept of flora and fauna in
Catummaharajika heaven from Thai Theravada Buddhist cosmology, focusing on lifestyle products for
Generation Z. The study employs a mixed-methods approach. The content analysis of heavenly concepts in
cosmological texts utilizes documentary research and systematic literature review. The design phase
incorporates focus group discussions and practice-led research with a sample population of Generation Z. The
findings reveal that (1) Flora and fauna in Catummaharajika heaven are diverse and have significant potential
for creative application, (2) the concept of heaven in cosmological texts exhibits four primary communication
personalities: Casual, Gorgeous, Natural, and Elegant; and (3) graphic designs incorporating the Geometry trend
from graphic design trends 2024 received the highest satisfaction from the target audience. The research
demonstrates the feasibility of integrating traditional concepts with contemporary design to create distinctive
works that meet the needs of modern consumers. This study contributes to the field by offering a novel
approach to graphic design that bridges cultural heritage and contemporary aesthetics, potentially influencing

future design practices and cultural preservation efforts.
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Keywords : Graphic Design, Cosmology, Thai Theravada Buddhism, Flora and Fauna, Catummaharajika Heaven,

Lifestyle Products, Generation Z
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uazAvanunsanmeTauss MeaduassduinnsslunusenuuuisuAat uasnsadeanfiumaasygie uenaini
Fudumsysanmsssdanuinnuainuasann suasilugnsaininnssumsaruauaznsesnuuuiidauai
lugainusssuuazAsegha mauaumﬁiamméfaqmﬁ‘wN%m%iyiy’lzummé’muﬂm;ﬁuﬁﬁ'lé’qLLa’Nmm’]wmmLaz@mﬂ'w
lugisvhunanenuiunevedanadiel
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IUILEIAYRINITITY
1. iflesiusin Tnsiedt warduaseinefongnuuasdn iuiamssdsungumsdnilunsallonmansnns
FEuILasIMIng
2. Lﬁ@ﬁ%qLLU’J’V]’Nﬂ’]iaaﬂLL°U°ULi%aaﬂmﬂLLU’Ja@ﬁ’JﬁﬂﬁluUﬂiﬂﬂaﬂﬂﬂﬁm%ﬂ%ﬁﬂ’]ﬁu’]mﬂ’mlﬂ/}ﬂ
3. Lﬁaa%ﬁqLmeqmiaamLUULimﬁaﬂmanﬂmLLaxé’m’ilmqmiiﬁ%umaumm%nﬂuﬂmaﬂaﬂmam%wmﬁ

AaunasImbng dmsvaumlanaled nquiaiuewstu @

Wn1saniiun1sivg

meldeiuimeunduassdnmdn fo veunduiemuazvouiindiunisoenuuy Tnefimsduiunisidedsd:
vouad Lo
meIsetuneud 1: Anwideyaidonmgnyiuazdniuisarssasunigumsanmlunsallanmianswmsemaunasimlne
nsAnwduildi83981enans (Documentary Research) Lienumuissanssuogradusyuy (Systematic Review)
AULUININYDY Booth, Sutton, lag Papaloannou (2016) Iﬂﬁlﬂmﬂ’li’lmi’eJWE]ﬂ‘H’]LLauﬁﬁl’m’N‘] Lmqmiimummumiw
mludnsallanenansunsaauiasimive Janse mumﬁwwumauuﬂima‘umamﬁiaviwLLauammmmamaLaﬂmi
Tauszidiuanuideiouaranuisidemesonarsinunsinsantadosing wu anudeivgueduseius Jui
AN TngUszasd waruIunvasenans

Unsallanmansdfny (rinveayauiand nsuauing, 2529) ﬁgﬂﬁmLﬁaﬂLﬁuﬂfjuﬁ'saﬁmLmesﬁNL‘ﬁ”@qﬁu
Lo annwiiull Taniiunans TanUayali Tan#iuil Tandugiulynsudng umdvulandugiudyda lanuded lnsgd
non waglasgilanifeasnan antuunsallanmansiifidemuesuiedomssdanumslnsandon gnanidondnads
il 4 9100 Tnedsamuadulildgnsaundudiie landaydR, lasginan, anmmive, uaglnsgilanifisasnan Toya
wnwIwardn ik ssAsungannilulnsallanmansusaziay gminumumulssunssuisuiisuegiady
szuu elfifuuvastoyandnlumslinnesiuasdaunsgiosdnnudifeatuaissdtuamumadniluiunvesnns

AauLasIminemaly

VBULUARIUNTODNWUY

m33seludniliBmemumurssunssuegafuszuu (Systematic Review) nsaunuingsl (Focus Group)
LLavﬁ%'fj%’EJLmaiwaﬁﬂ (Practice-led Research) MuuuveaUen et (2557) Tnefiduneunsaniunisdsil
ms3seduneudl 2: dmayadnnmvesueenuuysnaRasinuluUnsallanmansiia 4

Aauiwifignlivesnta (Word Frequency) lumseBuisdsinesluassd mmssunssuilidonsn 4 s1edefio
TanUnal®, lesgfinan, anniuiivd, uwazlasgilanifieasnan gnihaund1:ia esen wasdaaseidoyasgiandussuy
Tagldmmasioudioufiossymandwinivnnglunsallanaansdfuia 4 idu anduthiaudwidusngsiiulu
w1 4 Unsallaneansainnisiiasgiitu snuisudisuiuunAnyainninnisieaisues Shigenobu Kobayashi Lile
AnsrzmnenuanndeuarALLANGNY dmsuaiiinsauAaluniseenuuuisriadluduneusiely
ms3setuneuil 3: ImsrwiuuiliumseenuuusyAallll 2024 uazarsavmawiemelovesnguiniuelsty §

nsfAnwkIMINIseenwuuLsIAaduaviuilduniseanuuusv@all a.a. 2024 TuanulenveanguLaiueis
Hu 3 uunluaesdiundn

duusndumiengsinazdansiunliunisesnuuuisuiad Inednwiain 6 iuledfiduisousu (Best
Practice) Tursniseanuuuisvfaduazainusznau Laun Freepik, Adobe Express, Designboom, Graphicmama,
Itsnicethat way Canva feehaueanuuuan 6 Vuledsasimunsiuam 55 §u ﬂﬂi’JUﬁ’JiJll']’lLﬂi’]uﬂLLﬁ aami’lmw
wany aguilu 5 nuaandn Ao amuazaladveinin (Image & Style), 3Us19uaguUNse (Shape & Form), flufia
(Texture), lnluns % (Typography) wazd (Color)
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dnfiaeadunisdrnanudaiiuresnguaueistu 3 AldewuldunseonuuiseAadd a.a. 2024 $1umu
55 Fufilddndenn rnun1sdnaunngy (Focus Group) Aunguidhvans 25 au Tngldamsaunuingudofiudeys
Fanann wasuuvasuainssiuaufianelasnensi@udsailiuduuudiim 5 sedu delfudeyaideiinm
m9ISeduneud 4: ainassanasueenuuusAatnsdfng 5 nvdl

A5t unouiiduniseenuuuiseAalnsdiinun (Case Study) $huau 5 nsdl 149353013 ead9as56
(Practice-led Research) lngl@isiusiunazyseuianaansannnisfinwinuinguszasiudazdevesnuide dmiuimun
wmalumsassassanauesniuusvAaluudumilanalag (Lifestyle Products)

nseenuuuisaRadlneth 1) eyangnuuasdnivimssdtuanumainiuunsallanaansynsmauios
19ilny 2) yadnamvssnusenuuunmadwinuluUnsallanmans wag 3) anwAniiureanguiaiuelstu @ A
Aauuildunmseankuusfady a.a. 2024 wdssandldlunisasiassAnanueaniuu 5 nsdfnyn nsafiunislu
Fumouiilszgndldtan1siteludion Weuandiidiurudenlessswhmguitasnsuioilufunsesniuy
meidedumeudl 5: Usniduaruiianelavesnguiaueisiu @ denanuosnuuuisvAadnsdifng

N15UseLuTEAUAINNIMBlavaINaNUTEYINT LALUBLITY § AanauaRNLUUNTHA18E19 (Case Study)
$1unu 5 nsdiAnw dudunslaensdnaunuings (Focus Group) M umungaUszwIng lawuelstu & S1uau 8 au Lite
gauauANUAAtLTrenanUBnLUUNIEANW (Case Study) 5 nsdl Ineldnmsdnusudiue (Rating Scale) wuu
AlAS 5 52U (Likert Scale) iitaifiumurmdoyadafnmudnads uarasunasziunnufionelavesnguusssins

mMyiesgiteyaduiunislasnisszinanadeyadeUnuainuuvasuay saufunsinssiiden
(Content Analysis) 2 nn1saunuInga Liledsziiuanufiswslavesnguusssnadmunesonasueanuuusia 5
QERIGHNY

NAN1591UIY

msthiauensiemeidoyauiamuinguazasdnisides 3 4o ldud
foguseasddaf 1: tesauTan et wazdaned Medangnuuasdaiwisaassdtunpumndniludnsal
TanAnansumsarauasImine
msisutuneud 1: Anwdeyaidonmgnviuasdiiuisassasunigumsiinilutnsallanmanswsmaunasaming

15398149n1939819na75 (Documentary Research) wagn1snunaulssaunssusgiafussuu (Systematic
Review) nszuaumslianesiiauannsnisudeyaionarslfedluguuuudiviashumsaunuuagnsamidivan ainduld
welulad OCR Srfumsfsniiiiewvasdoyanmidussnusadanausaudlaly wasfigaudnusilenimgniioswes
foya rorniudeyadsnusidtasnunsallanaians gninniinsesilasnsusndiuas Sanuaamfluguuuunisis
desrukasiUTeuiisussderemgnuuasdaivdsassdduaimmadn TuwiasUnsallanaansymsmaninsam
vy Tnefiswandondil

A19199 1 NI bUARTIATUINUMITITNT

TanUsyeld lnsgiinan AINNMUNAYY Insgiilanitianenan

=
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vtiluvesnenlilumssdiiaenndostu Tasitusdsaumesy miumes wagmalsuusgaaontian Tsasrieuli
fawndnsiuiulunsiausamussassafiiilumemiumnuuazanugauaysaivesiams s

anuuansssyinassUnsalithadnies lasgilanidensnaliseaziBoniinfuiiedtuinieaniennid
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Faguszasddafl 2: iesryuumnseanuuuisvAadatnuuAnaassdlulnsallanaanswseauinsmine
n9feduilliiEnsnumussunssueg1aiuszuy (Systematic Review) n1saunuingu (Focus Group)
warI3TeBead 98336 (Practice-led Research) amauuamsveaU3n wmes (2557) Tnsudalusestuneundn fo ns
Anseiteyasaudwinndomassdlunsallanmaninvsmauinsmine Wiermuayaann1nniniseonuuy
(Mood & Tone) uaw nsAsgdeyanwiliunseenwuusuAadl a.a. 2024 (Graphic Design Trends 2024)
ms3vetuneui 2: mViimUﬂ@fm7w~vaw7uaamz‘meﬂ7r~7amwwwwu?m/nm‘fmmﬁmm 4 183
mmamumauumwummaﬂm‘wsuawuaaﬂufuumnmﬂmﬂwwwﬂuﬂﬂﬁfﬁaﬂmamm 4 3aq fia Tan
lasgfinen annwiiull waglasgilanitiaasnan Ingdeneinnuivesiandminldosuiedwineg luassd uas
WisuifeuifuuuAnyadnamnisieansves Shigenobu Kobayashi ifteadinsaunuiaalumsesnuuisudad sl

o

€1qu

3%
14111

YRS

msafl 3 Aandwiosutednuairsnegluassd fusngdriuluunsallanmianiiia 4

AAANY TanUeyal nsgiinan NN lnsgiilanitianenan
Y / / / /
ng / / / /
Useau / / / /
Lug / / / /
SIGH / / / /
Seidl / / / /
v / / / /
Moy / / / /
Ing / / / /
90U / / / /

mMsisinsUTIngfsfuresdiandniludnsallanaansamsaaunasvinedis 4 @y wansdsannu
aonndafuluniseluneunAniFessssd nanisisginuididaudwidnau 10 Miusngimduluissunssy
wiavn Tdurl fing 9w Tvg) o gou Smll Usedy vion wdu uanduan

nsfunuAAuimiTmat asouliiuiseruay mnugy anuddg wasenudufindvesanssdlne
‘%ﬂL‘ﬁuﬁﬂwmzﬁjuﬁﬂi’]ﬂiﬂuﬂﬂiﬁﬂﬁﬂﬂ’lﬁm%ﬂzﬂ 4 \au wenanil Mandidinanddeiassaumsninissyamduia
flaz1Bunseu 1wy AIUTOU UAYAT W GANIEALNEY FehwadreamdnwalvesassAnduanuiiuisemauanysal

fandwyin 10 fildanmstienesitdgninliflumsiessidisuieutuyadnamnisioamsniuuuian
%84 Shigenobu Kobayashi Lileai1sanuidieslsssvinannnanunsallanmanstunguinseonuuusuate ngud
Color Image Scale 484 Kobayashi Lﬁuaﬂ’liﬁﬁLLuﬂ‘Uqﬂaﬂﬂ’]Wﬂﬁﬁlaﬁﬁ@@ﬂL‘ﬁu 15 wmmmgwé’ﬂ laun Pretty, Casual,
Dynamic, Gorgeous, Ethnic, Romantic, Natural, Elegant, Chic, Classic, Dandy, Formal, Clear, Cool-Casual tag
Modern 91nyAdnn1nANsdoa1sman 15 wmmyjﬁ gniuuniduyadnningesdn sauanun 180 yaannn @5y
Arwdiiusseuineianding 10 MnUnsallanmansfunquiuadnnimnsdeansves Kobayashi Tusmsnedsdl
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E%
v 6o o

A19199 4 YAANNINN15FRaN5VRY Kobayashi Nduiusiuaudwinigiulullemaissinninsallanaansi 4 1389

]

NUIAYAN NUINE DY | g | Uszau | Dugu | wdu | Sed | g | veu | lveg | gou

2. Casual

Amusing (Gusng Lwaanway) / /

Bright (a919 anla) /

Cheerful (@uunu Buf) / /

Dazzling (19gM1 aza1um1) /

Enjoyable (aynauu) / /

Festive (WL2a1R889 SUI59) /

a a

Happy (U# 8uf) /

Merry (@UnEUIU 311539) /

Vivid (L3091 LN LuRv9) /

4. Gorgeous

Aromatic (@ﬁﬂéwam) /

Decorative (Usgauulszan) /

Fascinating (afaus anew) |/

Gorgeous (18FLaD) /

Grand (1881 889n13) /

6.Romantic

Dreamy ($097aitdiouilu) /

Soft (1) /

7. Natural

Mild (gu9) /

Peaceful (gaau @uie) /

Pleasant (Wnala) /

8. Elegant

Tender (Y3111a LU19) /

Graceful (#4197% Ys1178) / /

13. Clear

Light (@nla ardne wWaaUdy) /
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Refreshing (@n%u d@une Wou /
AAIY)

mMyesgisuiisumaudwiilliosuisassdluunsailanmansymsmaunasrmineds 4 o fu
yABnNMNN3ADA1SANLLUIANYDS Kobayashi wuindiyadnamnnsdeanswdn 4 Usznns 1dun Casual, Gorgeous,
Natural Wag Elegant LLavUﬂaﬂm‘Wiaq 2 Us¥n1s Ao Clear Wag Romantic

yAinAIm Casual ﬂimguaawam (AR 12) azviouninanssmduanuiiuianugy Susud Juuiu uas
INAAWAY 5858378 Gorgeous (ANNA 5) WansdiarImanyl 33nTMIn1301 @ Natural wag Elegant (ALA 3)
YlaususIeINIARUAANY AIUAY WazANLeALegaTisadion yaanamses Clear uag Romantic (ALA 2) Lady
amdnualsnemuaindley andu seulou uazimadlua

nansAnwiduansianmdnuaivesarsssluuniallanmaninnsaauiasvlnednnsuaunaiuszaning
ANAY AN mNseuley AMAIU mNANNY uazaasla FaasieupuemsrusTIILazAALTeT
TloassAluuSunveImMsAmAUL0TIMINg
M93seduneuil 3 AmswiuualiunisoenuuuisvRalll 2024 uasdrraanuianelavesnguiaiieisiy

Fupouihfumslieseiunldunsesnuuuiseadl aa. 2024 uazdisaaanuienelausliuniseonuuy
seRadannguiaiuesdu 3 lnswvaluassdi duuusnimsgiuasduassiwnliunmsesnuuuseialan 6 vuled
“i'?uﬁ’lsf,u (Best Practice) 29n15980kUU LA Freepik, Adobe Express, Designboom, Graphicmama, Itsnicethat uag
Canva 9MNU3UTI0A2881997U0DNLUY 55 Fu97n 6 LTulesil uasdavsnavgidu 5 Ussianmdn 1dud amuasalad
y0an M JUTLarFUNss Ty Wlune il uasd daufimesdumsdisiamufaituresnguaiueisiu & $1uau 25 au
souuliiunseeniuuisuRadd a.e 2024 wianil HuntsaumIngy (Focus Group) wazuuvaeua iieifudayais
Bennunmuazidauiinm ngldunsiauuuaiAdm (Likert Scale) 5 szdvlumsinssduauiionela Sswansuszidu
arwienelavesnguaiueisiy Z dewwltiunsesnuuuisviadl a.a. 2024 anwnsoaguldsad

&=

A19199 5 aguuuudssidiuanuiisnelavesauelstu 3 nisenwilduniseanuuusviald a.a. 2024

Graphic Design Trend sgauamianela D v LAEUIINg
N ALRANY I0YaY -

2024 5 q 3 2 1 Ussldu
Composition-Heavy

) 6 10 4 3 2 25 3.6 72 1N
Designs
Freehand Revival 7 7 5 a4 2 25 352 70.4 41N
Kidcore 9 7 4 3 2 25 3.72 74.4 4N
Geometry 6 8 6 5 0 25 3.6 72 41N
Dot Display Graphics 9 5 6 2 3 25 3.6 72 4N

HaagUauiianalavesnguiaiuelsty 3 dewuilidunisesnwuuisefadd a.a. 2024 31NAIREUBRNKUY 55
Fu uanadannudureuiivainuansdesuiuuniseanuuudaalis uualiu Kidcore Idsumnufisugean deriade
anufienela 3.72 (Fosaz 74.4) azvioudsanuaulalusunvuiiddduanla uazfinuaynauiu sesasnde
Composition-Heavy Designs, Geometry ua Dot Display Graphics FafiAadswiniud 3.6 (fovay 72) uansliidiuds
anuFuseulunusenuuuiiiilassaisdudeu sunsasuiadin uaznsldaalunisadneanin @ Freehand Revival usf
alasunzuuusian uidinseglunas “an” fedade 3.52 Gevar 70.4) azvioufvrmaulalunuiiidnvazdas
wazidusssud
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fnquazasddodt 3: ilaairauumisnissanuuuissAatanngnuuasdanduiassddugumsinilulnsailan
AansumsAauasImine dmiuiudnlanalad ngaauaisdu @
meIseduneud 4: ainarsAraseenuuUIAatn iy 5 nedl

Tunsadeassdnasusenuuuisiadainngnuuazdniwismssdduanumaaniluunsalanmansnns
maunasming dmsvdudlaalad nduaiuastu @ {Ifelaussendldnanisandnw 3 dw laud 1) ngnwiuae
dniwhianssftuaaumadnlunsallananans 2) yadnammsdeansvesanssdluunsallanaians uas 3) wanis
Usziliuanudisnelaveangudvaneawestu @ seuuiliunisesnuuusedall a.a. 2024

nsyUIuMsEdIsassANAUBanLUUUSENaURIpd@etunau Ao nsfvuslanddmiunuesnuuy (Design
Brief) warn1sadvassnanueanuuy Tuusazduneuiinisnaunaiuumanandnsallaneansidrfunualiunis
ponuuuildiuanuden Ineflyadnamnsdoans 4 yadnamvdnannunanassdluunsallanmans suldiun Casual,
Gorgeous, Natural wae Elegant LIundn LiloadsassAnasuiidiondnualianizwaznouausIniugeinisves
nau g

fitofmdenuunliunsesnuuuiseAadilisuanudengsan 5 Susu munanisuszifiuanuianelaves
ﬂEleL“UW@ﬂEJLﬁJLuEILﬁu & @9 Kidcore, Composition-Heavy Designs, Geometry, Dot Display Graphics wag Freehand
Revival Fsanualésumsusaiuoglunnst “u1n” doanadssewin 3.52 8 3.72 uunliundrigninnuszgndld
iieassassinseenuuuisdatuududlafaladlu 5 nadifinu dutelud

1. nselfn¥ I 1 NMseenwuutsvAadlnelowuiliy Kidcore

> - A o,
ﬁ Sy,

A

= - a & a v o s o  w o B .
AN 1 mWi’mNamuaaﬂLLUULﬁJﬂa‘UuuaumlaWalma AINIULALUBLIVY LL‘L!'JIU%J Kidcore
1 : {37y
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2. nsdifnw? 2 MseenuuutsuAadlnglduullin Composition-Heavy Designs

= v o
I &J"]QEJ

3. nsalAnw9 3 MseenuwuutsAallaglauualin Geometry

= a & a v o s o W o o
29 3 MnnukanuesnwuusyAatuudualaialeg dmsulaueistu & wualdy Geometry
1 : {33y
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4. nsalfnw? 4 nseenuuutsuAadlngldluuualin Dot Display Graphics

AN 4 A muranueenwuusaAaduudualaialng dmsulauelsdu @ wualdy Dot Display Graphics
1 : {33y

5. nSWAN®N 5 nseenwuussvAaUlngldwuiley Freehand Revival

/ e PN "“,\
/ -‘L-u. p ¥ TR
S /

-t

e

- o

AN 5 MnsIkanueankuussvAatuudumlatalad dmsuiaiuesdu @ wudldy Freehand Revival
1 : {33y
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midedumeudl 5: Usniduarufianelavesnduaiuaisiu @ denanussnuuuisviadnsdifinm

nsUssiunaduesnuuulsvAadainuuifnaissaluunsallanaansunsmauiasininevududlanalod
dmiunquidvunsiaiuenstu & laliunisiiunisdnaunuingy (Focus Group) saufumstduuuasuaiy aed
sununguitmnesuiy 8 518 lunisuseliuanufismeladenanuesnuuuisvdadilduultunsesnuuy 5 wia
lngldnnsiauuudiim 5 seau lnenadisiaszduanuiisnelavesnguiaiueistu & dwmiuniseenuuuisafaduudu
laidlnd 5 nedifnu ffutolud

A19199 6 HAFITIVTTRUANUNINEIITRINGULALWeLITY § ldean1seanwuusvAaluudumlaialed 5 nsdifinw

Graphic Design Trend FEAUATUNNEL LA 9 LAEUIINS
N ALRANY PRIdGH -

2024 5 a4 3 2 1 Usziiu
Kidcore 0 4 2 2 0 8 3.25 65 Y1unang
Composition-Heavy o

) 1 0 2 3 2 8 2.375 4715 usy
Designs
Geometry 2 4 2 0 0 8 a4 80 41N
Dot Display Graphics 3 1 3 1 1 8 3.875 775 4N
Freehand Revival 2 4 1 1 0 8 3.875 775 un

nan1sd1sI9sERuALfimelavesngudmaneiddeniseenuuunsdiinu 5 nsdwuin mseenuuuisviad
w1 Geometry léuanuiienelogean serade 4.0 uazfevas 80 agluinasinsysyifiuseiuann sesawnfo
Dot Display Graphics waz Freehand Revival Fsildniadewiniud 3.875 wazfovaz 77.5 agluinasinsuszifiuszdu
w1 Kidcore Lafuanuftsnelalusyduliunans tneildiade 3.25 wazdesas 65 luamedl Composition-Heavy
Designs l¢i¥unnuiienslatiosiian serades 2.375 wazdevay 47.5 egluinausinsuszidiuseiuos
uansUssiudasfieulifufaniuduseuvesnduitmsnelauelsdu 8 Wl a.a. 2024 denisoonuuisy
faduwaliiy Geometry fiflenuiFoudis 1Wusuifou waeillassadadaau Wuilldundougean luvaefiguiuums
ponuuUiimududeularainvansedusznou a8 Composition-Heavy Designs léfuanuiisaniosiian

dsduazaniusena
msfnwideizesnseenuuuisiadanuuidnassalulnsallanmanswvsenaunasimlne Tnounsddnu

audnlafidlddmiiaosdu 3 IitedunuSesdunuingusyase 3 4o deil

fngusvasddod 1 nanisianginansisanuvainuatsvasmgnuiuazdniuianssddungumsndnid
Urngludnsaflanmanswvsmauiosvlne anuvarnvaiswariuansliifuiadneamlunsiilulszgndlduas
JuusstumaladmsunisadnassAnanueenuuunaziufaUzsiuale

fnqusvasddeil 2 nshnsiesiunsallananandiis 4 Seswuin msthiaueuuAndosmssatiyadnamnis
AoansTauiu 6 dnweue LLUaLfJuqﬂﬁﬂmwmﬁﬂ 4 Usen1s bowA Casual, Gorgeous, Natural, uag Elegant uagumannm
589 2 Usgn1s Ae Clear Wag Romantic

fnquszasated 3 lunstsegndldmgnuiuasdaiwianssdduainumaniniandnsallanaans Tuns
senuvuisvAaduuduilafaladdviviaueisiu & nudmanuiildsunufiswelageanannguitmuneiens
sonuuuildnTtunsesnuuuisv@add a.a. 2024 Tuguuuy Geometry
oNUTIUAE

1. mamﬁ%’alé’uami%ﬁuﬁﬁﬂamwLLasmmuawwawhmsﬂwqﬂmﬁlﬁfquﬂmLLazé’miLmeﬁiﬁ%ﬁuﬁlmmm
minluunsallanmanswnsmauinsrmingfioainsassAnanueenuuusisady msdnwdslmiuihnmsyszgndld
dutsznausiaquasassslisnufessitnogfivenisldmusemdiion fodunvilaonadostuuidevessuna 9a

60



\

= ansRadUsTie AnsRaUnNTsNmans anivendesneigaaugium
Aru:Aaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (WnsnAN - Aguieu 2568)

v

neifeu (2561) Tenuindrudsznausneg (Elements) vosassdfiatutiuldlunisadsassAnanualsiinmy
adeadazasuAneiu Inefinmsidsumladunudeuasusunvesyaasie

2. HansANwIABIAUIULLY (Style) MaiausngnyLaydn fwisenssdtuanumainainunsallanaans
wnsenauamivglunuseniuukasfalysiuade Wudwﬁm’mLﬁuiﬂiﬁﬁwa’mwaw wenintieanguiuuUseingl
e ImaiﬂLlfuumimLauammﬂmNﬂuuuumwauwuaﬂuﬂwamaq WU e anufl Jausssy uaznasnihmang de
Funuilaenndestunuitevesila dufgy (2020) fdnviUssufisulasiaiuazesdusznourosminarssdlunin
lelluaaduielazuavnnlasgliadesaulndunsneudu nenansfinwduduiiadnsnavesusunnasyifamans dsau
wazmusssuiiffunumddglunsadeassduaziiauouuifnaissAlunufauy

namsieiuanstisuiseudululdlumshunAnnnunsallanmandudssgndlilunseenuuuardslsl
lngdiasshynendnualiazamuamsinusssuld uwasilayuuesvitdneanuuuuazAaluaiunsatiesnnanuiann
ssunssulumaandesenuazimuinanuiifiendnealianzld Snmdadusuamedmiunisinuuasiamins
PNUUUTINALNA LTI INsANTN TS ssufuauswatsluudundue sely

LONAN581989

nsufalng. (2555). lesndng) avuaennan. (Farindadi 2). https://pubhtml5.com/yqig/sewi/

s35UUTN (W), wewen. (2520). Inspdlanidenenar avui 2 (Inspdatimeny) @y 3. ngawm=: nsuAauIns.

SuNa Yanziew. (2561). MIANY AL IATIZIULIAATNTIIING 1YD9ITIUNTIUUTY memmmwaaﬁommﬁmmm
sade. N13UsERinINITIEAUIR nIneraumalulagsvasaasaulnduns st 4, umAverdomelulad
F19IRATAULNAUNS.

whla fufigo. (2563). msfnwiUsuieulasaiauaresdussnouresanasilunlelaloaadioelazuaznmlas
piladeSaulndunsnoudiu. 21597580 ysmIans, 49(2), 136-159.

Usznma 3o unuiauasygiauazdsnuuiannd atiudl 13 (e, 2566 - 2570). (1 waedneu 2565). SI9NVVIYUNY ).
\a3 139 mauiLey 258 4.

U371 10M04. (2557). WINNIFITUaeiRIBIAMNIAUMIasNaTIARaULIYINTS. 219a15aw1ALUN T8, 19(2),
5-11. https://s004.tci-thaijo.org/index.php/jar/article/view/241110

wazAzIAnsssass (Seu faadla), g3u nesily, a%a An1 uar Sradve 2wdem. (2562). msduaTwiLRRANYT
Tunsglastgnitusnglulnsgiinsesra. rsmrsdaudindnwnmemveuuny, 6(4), 427-438,
https://s002.tci-thaijo.org/index.php/jg-mcukk/article/view/228780/162984

wsznaLIud aunaley. (2533). usnkaaIssAlumsUsy %o 52m [vendnus Uy umdadgial. umaniansu
19 IMede Tunssususgudiug.

NeA3ienanase. (2548). 99N WU N nsudauns.

wszdvsssnlawiase. (2528). lantUngfs.
https://www.finearts.go.th/nakhonsithammaratlibrary/view/26277-lanUgyel#

dinaussdudinean. (14 weedniew 2554). 8n14IW9359554. Legacy.
http://Legacy.orst.go.th/?knowledges:ammWﬁ]ﬁmﬁiﬁ—@@—Wqﬂ?lﬂ%Z?)

audansrnnslawass (e, Ugnln). (2566). wautynsummsmans avvssaaasssy (Ravieedl 62)
https://www.watnyanaves.net/th/book_detail/267

Adobe Express. (2024, June 2). Graphic design trends to look out for in 2024. Adobe.
https://www.adobe.com/express/learn/blog/design-trends-2024#graphic-design-trends-to-look-out-for-
in-2024

61



]

= 3ansRadUsTie AnsRaUnNTsNmeans anivendesneigaaugium
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (wnsnAN - Aguieu 2568)

Booth, A., Papaicannou, D., & Sutton, A. (2016). Systematic approaches to a successful literature review. SAGE

Canva. (2023, December 21). The design trends you need to know about for 2024.
https://www.canva.com/newsroom/news/design-trends-2024/

Designboom. (2024, February 8). 10 inspiring graphic design trends for 2024: Perfect imperfections.
https://www.designboom.com/design/vistaprint-spotlights-graphic-design-trends-2024-perfect-
imperfections-02-08-2024/

Enchev, L. (2024). Graphic design trends 2024 — The great reset. Graphictama
https://graphicmama.com/blog/graphic-design-trends-2024/

Freepik. (2024). Design trends 2024. https://www.freepik.com/visual-trends-2024

Hakuhodo Institute of Life and Living ASEAN (HILL ASEAN). (2021). Deep analysis of SynergiZers, the Gen Zers
that make up around 24% of the ASEAN population. https://www.hakuhodo-
global.com/wp_admin/wp-content/uploads/2021/04/RL210408 HILL-ASEAN-Forum2021 F.pdf

ltsnicethat. (2024, January 8). Seven visual trends and how they’ll unfold in 2024.
https://www.itsnicethat.com/features/forward-thinking-visual-trends-080124

Kobayashi, S. (1992). Color Image Scale. Kodansha USA.

McKinsey & Company. (2024, August 28). What is Gen Z. mckinsey.

https://www.mckinsey.com/featured-insights/mckinsey-explainers/what-is-gen-z

62



\

= ansRadUsTie AnsRaUnNTsNmans anivendesneigaaugium
Aru:Aaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (WnsnAN - Aguieu 2568)

nssuusuaugAadineaiugiungafdnameuanaInIsuNITHENS
Rebranding Suan Sunandha Thai Dance in the Digital Age for

the Performing Arts Industry
SANMS A3nad
Ratiphat siriphong
aufavznisuans (wgAadline) rng@aunssumans uninedevdgaiuatium

Performing Arts Department (Thai Dance), Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University
(Received : Jan 9, 2025 Revised : Jan 31, 2025 Accepted : Feb 15, 2025)

unAnga

ms3uusudugatineaugiiumyeddvaiiienugnamnssunisuans Wunsidedananin Sinquszasd
iiefnwnissuusudvewdngmsungatine rasAaunssumans umiinendesvdgaiuatiun luuunvesyaddvia
TnensdnnisiFoumsasuveamdngnsaziuliifiuiansiaundnenmesindnuiluiFeswesinvgnisuans ns
PONUUY #¥19ATIANITUANT kazmsuTMsdanisnsuans itelind@nwdanundenganudeanislugaamnssunis
wamaasiolya n33detl Msnsduiunifeainnisfinu uaglinmesiionars nsdunival uagnisdananizal Tag
namsiTenuin mssuusudifunagnsdfnlunszuiumsianvdngasmisdnu Tnstemgluanuiindauznisuansi
FosneuauswionTAsuLawesdsay wialulad uazaudesnsYegnamnITINISLAN MIUsUUTINmEnuailaz
TnssasrsveandngnslaiifivsudvaoifinanahaulaliiugiFou uadsipenIziugunInmassunaeuluduaigg
Taun inwen1suans Ae nseaunaIunaluladiavia 1wy AR (Augmented Reality) Tunsilndaunisuans Feazaagln
tnAnwlsiauineg mnuamnsa saenauesuai1sanuiilalunisuans finvenisesnuuvaiisassdnisuans fe
nslilusunsusenuuunazdesiadilie Fsaztilith@nwmannsaiaunanuaiisassd LaZABAATRIIUATILADING
vosfulugaidsia uazsinwznsumsdnnismsuans fie msldunanlesuidvialunisluslun uazdanisnisuans 49
weifimsiifafvunazanduyulunisduiunms TnsnstuusudlufifvadiBudeddiiveasiouinnuduss
LLauLmeﬂumiwwmwaﬂqmasmmsm SnitadsdisdaasuliinAnuiiaumdongaugramnssunisuans wazye

Wadamuannsavesauznisuansineduihluguissdumauazsununeilddeld

o L aa v

AdAey: Nssuusud, uigAallne, asuatunm, waluladadva, anannssunisuans
ABSTRACT

Rebranding of Suan Sunandha Thai Dance in the Digital Age for the Performing Arts Industry is a
qualitative research that aims to study the rebranding of the Thai Dance curriculum, Faculty of Fine Arts, Suan
Sunandha Rajabhat University, in the context of the digital age. The teaching and learning management of the
curriculum emphasizes the development of students’ potential in performing arts skills, performance design,
creation, and performance management, so that students are ready for the demands of the modern performing
arts industry. This research uses research methods from studying and analyzing documents, interviews, and
observations. The results of the research found that rebranding is an important strategy in the development
process of educational curricula, especially in the performing arts field that must respond to changes in society,
technology, and the demands of the performing arts industry. Improving the image and structure of the
curriculum not only increases the interest of learners, but also helps to improve the quality of teaching and
learning in various aspects, such as performing skills, which are the integration of digital technology such as AR
(Augmented Reality) in performance practice, which will help students develop skills, abilities, and build
confidence in performing; creative performance design skills, which are the use of design programs and

multimedia, which will help students develop creative works that are in line with the demands of audiences in
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the digital age; and performance management skills, which are the use of digital platforms to promote and
manage performances, which will increase audience access and reduce operating costs. Rebranding in these
dimensions is important to reflect the success and guidelines for sustainable curriculum development. It also
helps to prepare students for the performing arts industry and helps to increase the potential of Thai performing
arts to reach national and international stages.

Keywords : Rebranding, Thai Dance, Suan Sunandha, Digital Technology, Performing Arts Industry
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Product innovation design from waste materials from water hyacinth weaving.

to promote the development of community products
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ABSTRACT

This research aims to 1) study the leftover materials from the weaving of water hyacinth. 2) to
design innovative products from the leftover materials of water hyacinth weaving. 3) to create guidelines for
designing innovative products from leftover materials of water hyacinth weaving using a Mixed Method
research approach, combining qualitative and quantitative research methods. Data is collected from the
weaving group regarding the weaving process, and product satisfaction is assessed with a questionnaire about
the products made from the leftover materials. Data is analyzed using basic statistical methods.The research
findings indicate that the leftover water hyacinth material from the weaving process is abundant and can be
repurposed. The results of the product satisfaction evaluation, with 50 respondents, show that the most
suitable product design from the leftover materials is Design 2, with a high suitability rating (average score
4.48). The second-highest rated design is Design 1 (average score 4.46), and the third is Design 3 (average score
4.31). Overall, all three designs have a high suitability level with an average score of 4.41.The feedback on the
aesthetics, functionality, and the incorporation of local wisdom in the designs showed strong approval for
Design 2 (average score 4.48). This design is deemed suitable for developing a prototype product from the
leftover materials of water hyacinth weaving for production and further use in entrepreneurship. The findings
suggest that the leftover materials can be utilized to add value to the products, and decorative elements can

be incorporated to enhance their beauty, making them more unique and attractive.
The concept behind designing products from leftover materials from the weaving of water hyacinth
is to address environmental concerns and offer a solution by creating community products that meet local

needs. It also aims to expand the market for woven water hyacinth products, benefiting the community.

Keywords : Water hyacinth waste materials/ Water hyacinth wickerwork / Community Products
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N1590NLUUALIAMBILININTSARaNTORaNEal
YasavIvINITRRnwuUlmaRal i anedesvagaiugtiuni
Character design for communicating the identity of Field of study: Visual

Communication Design, Suan Sunandha Rajabhat University
Aoyt nwia® | Lendvis 1ees’?
Panuwad Kalip', Akasit Kheawsom®
avinmseeniuuiinadald augfaunssumans WIne1duTvAaIUaTuN WARER NTANNUNIUAT

Visual Communication Design, Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University, Dusit, THAILAND
(Received : May 2, 2025 Revised : Jun 13, 2025 Accepted : Jun 16, 2025)

unAnga

miseadiilingussasdiftesonuuuausame sannsadenendndnuaivesanninniseonuuuimefal
WMINeNEETvA)augiueglivEansam lngdnuuiAnsunisassdydnual (symbol) wagdndnualosns
(organizational identity) lngiiun15tdlaueANAN vUELAN1ZY0IA1VIIVIHIUNTEUIUNITOBNLUUATLIALADS
nszvumsideaisassdluadsiusznaude 3 fumeundn ldun (1) madnwdeyadndnuaiannionans asdydnual
uazmsduneaiiddnanyaansluaunin (2) misenuuuuazimuiausameslaglinseuuuanmsesnuuutile
nsdoans uaz (3) msuszlunamuiisnelaannngusiegns 100 Au FaUszneuse Thdnwavinnisesnuuuiive
#ad 019158 uazyAaINg AazAaUnsTIMAnS namTIdthlugmsiaunausames “viedld” AldFuusatumalasin
dydnwalanndny “ewnungn” Gedefiannud mwseus uazmslasulamAing lngesnuuuliiiamningn fuad
wazanansauszandldliludenainatesuuuy Anedsaudimelalnesiueglusedu “unnfian” (Aede 4.77) azviou
Tifuisdnenimsesausameslunisdievendndnuaivesanin wionssannsadesenludanmsUssvduius ns
Seud uandndvdluewaaldegiaudugusssu

ANEARY : PANWUY, AWIALIES, Sndnual, senwuuiimafal, uninedesedgaugtium

Abstract

This research aimed to design a character that effectively communicates the identity of the Visual
Communication Design Program at Suan Sunandha Rajabhat University. The study was grounded in the concepts
of symbol creation and organizational identity, with an emphasis on conveying the program’s distinctive
characteristics through the character design process. The creative research methodology consisted of three key
phases: (1) collecting identity-related information from documents, program emblems, and in-depth interviews
with program personnel; (2) designing and developing the character based on a communication-oriented design
framework; and (3) evaluating satisfaction levels among a sample group of 100 participants, including students,
faculty members, and staff of the Faculty of Fine and Applied Arts.

The result was the development of the character "Thong-Ko," inspired by the symbolic "owl's eye" motif,
representing knowledge, wisdom, and openness to globalization. The character was designed to be friendly,
modern, and adaptable for use across various media platforms. The overall satisfaction score was rated as "very
high" (mean = 4.77), reflecting the character’s strong potential to embody and communicate the program’s
identity. Furthermore, the findings suggest possibilities for future applications in public relations, educational

media, and commercial development.

Keywords : Design, Character, Identity, Visual Communication Design, Suan Sunandha Rajabhat University
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Development of an Online Music Teaching Course of School at Phreak Nam

Daeng Subdistrict, Amphawa District, Samut Songkhram Province.
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msaeufivsznaude fail 1) evnaedu 2) unBndaiildeniAuly 3) mwdeansiidilade 4) nsansalviguiu
F9E79 5) srgatvesnalasu

¥
o [

AENARY : AW, YnaeuaunIeaulal, 3UITUTRY, NOURAUATIUGIY, ANUALNINVLIULAS
Abstract

The research article on the development of online music teaching kits for schools in Phraek
Nam Daeng Subdistrict, Amphawa District, Samut Songkhram Province aims to create online music teaching kits
for singing instruments and basic music theory for schools in Phraek Nam Daeng Subdistrict to be used in teaching
and developing musical skills for students in schools. The researcher took into account the appropriateness of
the environment and potential of primary school students in Phraek Nam Daeng Subdistrict. This research used
qualitative research methods, interviewing teachers to collect data, and co-observing. From the analysis of
interview data and co-observation, the research results found that in creating online music skills teaching kits
created by the researcher in singing and basic music theory, the content is appropriate in line with the curriculum
and will support students' development to have basic musical knowledge in each instrument. The online
teaching kit must have the following teaching contents: 1) Concise content 2) Exercises that are not too difficult

3) Easy-to-understand language 4) Demonstration and 5) Duration of teaching clips.

Keywords : Development, Online music teaching, Vocal, Theory of Music, Phraek Nam Daeng sub-district
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Abstract

This research aimed to: 1) study the current conditions of the rehabilitation center for persons
with disabilities and the elderly, 2) analyze those conditions in detail, 3) design a prototype model for the center,
and 4) improve the existing facility at Wat Chaeng, located in the municipal area of Prachinburi Province, based
on the developed prototype using Augmented Reality (AR) and animation technologies. The key informants
included 12 participants—persons with disabilities, elderly individuals, caregivers, occupational therapists, and
physical therapists—selected through purposive sampling. In addition, the evaluation of the improved
rehabilitation center involved a sample group of 385 individuals selected through simple random sampling.

The research findings revealed that: 1) the rehabilitation center for persons with disabilities and
the elderly should include a clearly designated registration and screening area; the bed placement area should
be distinctly separated from the dining area; the existing dishwashing area should be repurposed as a storage
room; and the service area should be organized with clearly defined zones for equipment placement,
emphasizing safety and ease of access. 2) The evaluation of the rehabilitation center at Wat Chaeng, Prachinburi
Municipality, after being improved based on the developed prototype using Augmented Reality (AR) and
animation technology, showed that the overall assessment by the sample group was at the highest level (mean
= 4.783). All eight evaluation criteria were also rated at the highest level, with average scores ranging from 4.719
to 4.865. These criteria included: (1) spatial design and proportion, (2) functional appropriateness, (3) aesthetic
value, (4) adaptability as a prototype for implementation in other areas, (5) inclusive usability for the general
population, (6) benefits to persons with disabilities and the elderly, (7) uniqueness of the design, and (8) overall

satisfaction with the improved rehabilitation center.
Keywords : Renovation, rehabilitation center serving individuals, impairments and the elderly
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The Development of Embroidered fabric products with Participatory Design
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#nenmuazsoseanan fusiyuvuainauinanssukazgfitygyieadiu Tasfisuuuuisidsuuunaunaiy (Mixed
Methods Research) fifimsifudeyaadsgmnmuaryiinn Insldiatesdiomsifoléun wuusufindeya wuuduntual
wazuuulssdu funoumsideie 1) Anvdeyannmuiseuasmnuiiiieatos 2) drsne dadenyumuiiodnudeya
Ainsesidnenmuy 3) nszurunsesnuuvaEalidusin wag 4) msfnwanuiemelaifireguuuunansiosi
nansAnwasUannsauUsldidu 3 Ussiiueiude 1) guvunionguiamRefisidnsammnzandmiu

Juduwuulunsimwiesdmnuiiuanufnasiassauasimundaduniae nquindnile trudunes a.udls o.uidu

v

UF89510 FaduguimsSeuiiduasuduoidn iasvgianeiiios uazpidaavnthunasdeyadnenmeuelusiu
71199 19U AuesAang wnanssu glidyn Jaauaznsyurunisuds Wudu 2) nanisiauiesdanuiiiuniude
afsassAkarn s UL UURdnSuginunsruIunseenkuUegldluswneliiinnsadeananeuas Uk
wAndnueiln 3) Anadeanufiswslafifiioainarsegluseduf (x = 4.36, 5.0.20.47) waziugUuuunaznislday
wAnAnsieanuuUseluseAUR (x = .32, $.0.=0.46)

o %

AdAey : nandueirndn, nszuuniseaniuvageliduT, Nuinanssy, QaTnyviesdu

ABSTRACT

This research aims to develop a community product model through participatory design processes in
order to enhancing the potential and to further the community products derived from local craftsmanship and
indigenous knowledge. The study was a mixed methods research approach, incorporating qualitative and
guantitative. The research instruments were consisted of the data recording form, the interview form, and
evaluation form. In this study, there were four research process includes: 1) reviewing relevant research and
theoretical frameworks, 2) surveying and selecting communities to study and analyzing community potential,
3) participatory design processes, and 4) Studying of satisfaction on new products.

The results of the study can be summarized into three main points: 1) the community or group of
enterprises had the potential to be a model for developing knowledge in creativity and product development,
the hand-woven fabric group in Ban San Kong, Mae Rai Subdistrict, Mae Chan District, Chiang Rai Province. This
group serves as a learning center promoting livelihoods, self-sufficiency economics, local wisdom, and
community potential information in various aspects including knowledge, craftsmanship, materials, and
production processes. 2) the results of the development of knowledge in creativity and the development of

product design according to the participatory design process lead to the creation of new patterns and product
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designs. 3) The average satisfaction with the pattern design was at a good level (x = 4.36, S.0.=0.47), and the
design and functionality of the developed products were also rated at a good level (x = 4.32, S.D.=0.46).

Keywords : Embroidered textile products, Participatory design process, Handicrafts, Local wisdom
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Abstract

This research, titled "Somewhere else: Dream of Ocean Interpreting Abstract Art in Contemporary
Environmental Context," aims to investigate contemporary environmental issues, analyze environmental
problems and the conceptual framework underlying the artwork "Somewhere else: Dream of Ocean," create
abstract printmaking works, and foster environmental awareness and understanding of contemporary
environmental challenges. The research methodology employs a critical analysis approach, integrating
theoretical frameworks of abstract art and eco-art, complemented by data collection from exhibition curators
and related artists. The study incorporates in-depth interviews with Zhang Yatao, the Executive Curator of "The
Blue Dream 2024: Sunrise at Sea" International Contemporary Art Exhibition, and comparative art analysis to
comprehend the artistic intentions and creative processes. Findings demonstrate that "Somewhere else: Dream
of Ocean," executed through woodcut printmaking technique, effectively communicates concepts of global
warming and oceanic transformation through strategic employment of dark tones (black and blue) contrasted
with maritime color palettes, distorted and flowing linear structures, and dynamic compositional arrangements
that evoke movement and uncertainty. The artwork successfully generates environmental awareness regarding
marine ecological issues, eliciting emotional responses of concern, tranquility, and contemplation about
environmental futures while establishing connections with concepts of natural transformation. The work
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demonstrates that abstract art functions as an efficacious instrument for communicating contemporary
environmental discourse. The integration of traditional techniques with contemporary conceptual frameworks
creates innovative dimensions in artistic communication for environmental conservation. This study contributes
to the discourse on the role of abstract art in environmental awareness and offers new approaches for utilizing

art as a medium for ecological communication within contemporary artistic practice.
Keywords: Abstract art, Contemporary environment, Environmental awareness
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Yamasnadeudunislulssifuddnfidmansenudelaniummssed 21 Tneanzesedinioglandounas
mswasuwamesanmgionna daisliinnansenuseszuuinauardsnunyudodianinamng (ntergovemmental
Panel on Climate Change [IPCC], 2021, p. 3-15) umawi%qﬂiamquﬁuﬁﬂdﬁaaas 70 vosituiinlan MAWRTY U
mawAsuwasesnniininniglaniou mafinturesgamgivmea meazasvesiudedalan uagnaifiutuves
swdvinsadudunannianssuvesyed 1wy msvdesiedounsranuasmevhateningInsssuei (National
Aeronautics and Space Administration [NASA], 2023, p. 127-145) nansynuwanilalldAntuanylusysuineine
i uwidsdmaneiiiinvesuynd nslamzguaumeilaidoundnfusefitfnesssumAnisunsstu (Steffen et al,
2018, p. 8252-8259)

Aavzifundesdledrdgfiansoldlunisairsanunssninifefulgmiduindon Aaud uiuuinld
thiausunAnsudunedessiiunuavzifienssduliAnnsuasuulamsdsnuuazaiaunaunnssminsuyudiv
5533917 (Gablik, 1991, p. 78-92) Aauyliiflsausiiduaieafiolunsasviouanuaumagurisaans uidadudonans
Avawadrennudnladedniisifudgmmsdeaunazdunden nudavzarunsonszduliiAnnisivuaznis
Wasuuamginssuvesuuldlnglidnydnual esduszney wasuuAniassioufismnuduiussenineyud fusssuna
(Berleant, 1992, p. 156-172)

113381309 Somewhere else: Dream of Ocean M158AIMAaYGaUNsTIUTUUS UM IndouTana T
FoguszasdiieAnudguinaduandeunimeia uagiinsziuuianussiunialavenanu Somewhere else:
Dream of Ocean agitiufnwinslidydnualuazesdusznovAatlunmianiidearsusuiunnglanfounasumanms
Adsuutas venanidulatiunsadassAnanuamiisiuiusssuiiuundnaenadestudyminaduandoung
nzia Tudinsaieaumsgniinuasanudnlafeiuiymawnndesmmeiaiuanudals

meideiliuumamsiinneinanuiads Tagldnseunufnfaunduusimuarduandoufing Jeyavos
{3ndmssans wasAatluiiisdesiunuide e lawsunsuaiiaznszuiunisairsassnanu :nnsidenuin
Somewhere else: Dream of Ocean fnemaaunAnAgIfunIzlanFouLazNTUAsULasYe I ANNSH NS 1A
duiidaiulndiideinimea lasedaeduiitndeu warnisinesduszneuiiliamuidniadoulm Ssaunsaata
anunseniniuazandlafdulymauwndeummeia sudaiinuidnioa aw vislasanysoouianves
dawnden  Aavzamnsnifueieadleivszansamlunisdeasuszsiiudsndensiuadis sufauzGmiusssy
ansnsonseilirudamouuasassaindelymaanadenldonsdnts muideitedduddglunaauouuamadlnl
Tumslé@auzidudenandlunsdeansusuiiuduiinaduindommmeialuuunvesauzsmadie

nuATsiSayUMIaeUTEMsienImsAaUskarnsAnududuanden Tukivesnsiiausguuuuianislu
nslémadianmissiungliuuudafunioasussduiaunndondmalis venani eefnsudesiidunising
Rerfuunumvesfalzumsssulumsainsanussywiindudannden Tasiemzluuiunvesdaluanngiaaieide
nzfusenidedld Gailyuussuaslsraumsaiiongdedymasnndonmmeia miAdeiizadunsaifnuddafiuansly
uidauzannsafiueiedlelumsainsnsudsumamedsauuazduandenldegisdiuszavsam
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1. iefinw warduaimaaadeusiuasie
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2. \emsliasgvideyalymaindey uazuuifn useiunialavesnainy Somewhere else: Dream of
Ocean
3. oA NassANaNUA MANILNNETIY asemnunsertinuazanudntafeatulymasindeusiadi

AWeiiunIde
mtdoadeilésndouiidouuunanna (Vixed Methods Research) Tngnasmaussyinnsideidnmamm
LarMTAIATIBTEdny SamiunFidedainng (Critical Research) fisjaifunisiinssimnuduiudszninadads
funsdeasUssiuduanien InsldnsounquifavsdanussauasAavsdednmduiugu anunsoudstuneuns
Fdumsifoidu 3 sunou il
1. SumeuMIANY UaTHAINTOUULIAR
msffiunsfng waznuyuassunssuietesiulydanedenswalis Tasanzusuifuanizlaniou
warmaAsunlasesiagms smdimsfnwinseunguifaUnfumssy wasRavsdsdnadeduiuglunis
Anredt Juneuiiszneudienisiamiuunde wozusstunialadmiunaau "Somewhere else: Dream of Ocean”
Tnsnsdansigsinudanunasdoyanisiznnig wagnsdnwinanuvesdaluiiieides 1wy Olafur Eliasson waz
Agnes Denes \isliinarudilaiidanuieafuunumvesdaylunsdeasussiuaandou
2. SunsumsE¥NAsIANAL waziususudeya

MsasassARauARITungls "Somewhere else: Dream of Ocean” w1 56 x 76 ¥y, Tngldinatanaiy
Tumsdeansusziiusmadiofoaiunsiuasuuasuesmanns euglufunsiiususadoyariumsdunvalidedn
U Zhang Yatao @4/1591uMLs Executive Curator 104i55ANSAaUznaTowIL1¥H "The Blue Dream 2024:
Sunrise at Sea" tiaidlausunuazanunsuairesn1sIainssansiieaTesfuUssAuAImIndauImzLa N3
sdunmsluduneuddlilddoyadnsinsuasdoyadguamitsniudmiunsinsegi

3. FUABUANTIATIEN LAZATIVFOUNANITITE
msduiunislufuneugarmelsznouiensiinnginanuialadaioudou neldisnmsienegiden
(Content Analysis) N1534A518 U510 N15013n87 (Phenomenological Analysis) LaxN1353LATI1ZMLTIA AN
(Interpretive Analysis) WilordlasaAusznaunisfads waia waraunuieddudneavenainu s3udnis
Wisudleuiunanuvesialudulunuaniofuiionmuunnsiisuasaundiend saumn1snsseuNantsie
inunisiiaueranuluingsansuumd fwmanuldfunsdndensindaliu 33 auain 9 Usune wanslidiud
AUNMNKATANEAYTesUIdEluTIsERUaINg

AudIAYYRINIANE
nsideifinnuddgdesndisiiuduosdanuiifsrfuunumvesialsdmalislunisairsanudila
Aenfuilymawnndon waziauswwmnsdmsutnadsassduwavinidefiaulaldfausdudenanddunisdearsusaiiu
madanuardanadosluoman Aavrannsadutesaddyiiviensydulianeunseuiinfuazairauseiuaalaly
mMseydnusssnald dududedidniuedrsbslugaiilanddaundyiingdsnuduindon

uunAnuaznguiineades
fauzifaunusssutunsanuUszfudandey
RaUziBsunnsssy (Abstract Art) 1uguvuAadelailddatdunsideunuusssunaniofearssinugunsed
Fonau uiidunslid 3Unss waresdusznouinssduetsuniuageufaveulfinnisinrululiFiiandsdu (Danto,
1981) AavzUszaniiUalemalifouaunsnadismumuisvesnuiosiunsdeulsstulssaunssiuas uiunvous
azyAAa FevlvannsaliduesesdiolumsdeasuseifuaunedonlufinmIuuiusssunazingmsensual (Armheim,
1969)
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asRadusTied AnAaUNTINAERS NANedeTYigEINgHiI

Ya o

nuAialrsmady Somewhere else: Dream of Ocean (2024) ¥84338 WudeesveanisTifadaidauusssy
Tumsaziieullymaandey Tnslameussuiiiodesfummaymsuaraansevuyeimsivdsuulasanngiionnie
nauTuiadsTuanmadanmfiadls! (Woodcut Printmaking) Safiunszuiunisadneassefildiuinuaysessosves
dussdusynevddyvesnm Tngldiduaeilnaiousasinudidulunsasieuisnnuadeulmuasanuliduiveu
VOIUMAYNT muﬁaﬂz%uﬁgamzﬁuiﬁ@’%uLﬁmmimail,l,azmmiﬁﬂﬁL?‘im%’mﬁ’umimﬁ%mumagm LAgHIFInL
Renfunanssnuresmaisuuasanminadeniiistuanifiovesuywd

AausdslilnAuaznansEnuianisuIva g

fauziBeilnm (Eco-Ard) luuwAnmsdausijatiunsidenlesssninafavziudaindon Tnesjmisliguuin
mmmwﬁﬂﬁLﬁlmﬁufnymé’mﬁnﬂﬁwEn waLATIIANNFUNUSTENINUY IR USTINYIA (Kagan, 2011) uAalyly
wnAniinldeunsmaiafiazoufsemuunsusesszuuiig wu mslitagsssui nszvaumsaduassandu
finsviedannden viemstiausuwiAniinszduliiAansnseminifeafunsudsunamesssund

Tuvsunveseudded axldnsevuuAndufausidauiusssy Aaaidedng uasnguinsfuinisensual
(Aesthetic Experience) Wilafinwritaufauzannsanseduliifnanunseriniuasidonlosfvuiudamauandonls
081415 (Dewey, 1934) 91uA48Had1929uu2AnT e 308 uSomewhere else: Dream of Ocean 2ufa3iA5124
nsvUILuNsadNaTIATesAatuLaKansEnUTAATuReN s TU s

Aalunineatas
Olafur Eliasson (1fin A.a. 1967) lufalumunumnin-leduaudnlasunisseusulussiuunneuddienany
Aavsinnarualngiysannsdas Inereans uazmalulad lagwunsussendlduas & wazanmwindenlunis
aivassAnanuieaseaunseniniifedtumsiudsuuUasaningiiennia (Olafur Eliasson, 1967) Kad1u "Radiant
. " I a a P ' a ° & o oA
existence sphere" (A.A. 2022) 1WuUsEANINTINNTINANTUIENOUMBLHUUAMWMAENIIWINNINTInITE9T0UTN
AudnasIalan Tnedlududmnneueniaglassasianeluniiaududou nelulsenuinssudsenaumeiaudin

v
o '

sauagUanumis nazanin wasflaweiafiiniseniandeaunuaaaiasudu Ssannsnasioudfumndstun
yuvoasTidesnsENy Mfuidssiunsaisduegfusumisesy Tavoravsngdunssnanfivasuasdduanla
viegnuesdiduiiaesluenna neuiainanaeisnadauasdduuuniagseu (Studio Olafur Eliasson, 2022)
nasuBLidUTeRLAN TN TUiiasUTIngmsainaiases Eliasson TnsadaUsraunsaifidsundadlun

nmsindeulmvesen uaziaueliinududouvesmsussiulasUfauiusseninauas Wi wasd

ﬂﬁ‘wﬁ 1 : Radiant existence sphere, 2022 Studio Olafur Eliasson, Berlin, Photo: Hans-Georg Gaul
3 : https://olafureliasson.net/artwork/radiant-existence-sphere-2022/
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¥ a

Agnes Denes (i f.71. 1931) WuRaluynidainii-swsiuiilasunisseusulugrusdunidnd dyuesdials

Y9

Aawandey (Environmental Art) uaz@auzusiuu (Land Art) Tagldsumsvunuuuinduussnygwwewuiunisfals
dawandonyAusni3a (TheCollector, 2023, p. 10) A ud Ry TanYes Denes fie "Wheatfield: A Confrontation” (A.f.
1982) Fufumsasslstnandaunn 2 wresuuiiuiinnvesly Battery Park Tonansusnudasy si1sann Wall Street it
2 ufien (Agnes Denes Studio, 2011, p. 10) Tassn1siilfaamaneifeulunsvuefu 200 saussyn gnsoaumelgn
285 $94 WazquasnuIauLiuAsItadldunnnia 1,000 Yeus Denes adursiwauiiunisdoasidednydnual
Renfuomns wdsnu mawded madilan uasaswgmanilnetiduinisinmsiiianain anufuldes anwiin
Tnevedlan uazarmiaiadessruving fufiugninaddyad 4.5 fuduaeans vilusasmdaiidunu 351.56
noaans ﬁqL“f]uLuﬁWﬁnmﬁﬁﬁﬁunuqaﬁqﬂiuﬂsﬁamam% (CIRCA, 2025, p. 11) Namu%uifnawaLﬁué’uquﬁﬁmmaq
Aaugiivhmelassasiunanuien wagnszfuliAnyunedvsifsafuanudfyuesdunndounasaugfsssumis
&P (Artishock Revista, 2020, p. 11)

nﬂwﬁ 2 : Agnes Denes, Wheatfield — A Confrontation, Downtown Manhattan — The Harvest, 1982.
© Agnes Denes. Courtesy of the artist and Leslie Tonkonow Artworks + Projects, New York.

i https://circa.art/wheatfield-a-confrontation-and-its-monumental-legacy/

ansfatuiidninadonisiaunuuiAndauzdeidng uazluiegiweanslifaladuaiadelunisasng
ANunsgniniifgafudymisuindeu JeaenndediuiuIniaveasuide Somewhere else: Dream of Ocean #1l%
Aauziawusssulunisieansussiiuieiunisiasuwlaswosmmmayms wazanmglionnie

UTuNvesingsAng
fnssan1sAavzdauaiouunvif The "Blue Dream 2024-Sunrise at Sea’ SALAAIR The Nordic
Contemporary Art Center lasunssdunialaainiidendnues n1sussyuumaymsiefonsueon 2024 way dUann
waynsnudiesdemiu Tasiudsnaudenlssdndaewitayudfuiomeaa Tnsamzunumd e
myeudntssuuinaneiliifidensiaundinuuasauaunavesdanaden AatluanumUssmaagldanmiinden
Afuendnuaivesmaynsuaziuiineiaduussiunalalumsaiisassduanufios deneamuduiussududou
yoansfamfussiayeduasiiomen saiaFondodifnmanssntiniuarundesssuuinammea
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AT | SEEABERETEIIR. WANTEAE LR

A 3 : Wamesinssan1s Blue Dream 2024 International Contemporary Art Exhibition
Dream Of Ocean2024 International Contemporary Art Exhibition
31 : https://www.52hrtt.com/zgts/n/w/info/G1730187134621# t=1730211816277

HOPIR 2024
BRI Z hE

Al 4 Un3L8ey Public Exhibition 2024.11.02-2024.12.28
i : https://www.52hrtt.com/zgts/n/w/info/G1730187134621# t=1730211816277

Aduneaivadniingsanis
Zhang Yatao #1u#Us Executive Curator na1ililudesuladvesinssanisin “ludreimlnniuun

aad

nssansfauzuuvif "Ocean Dreams" WWudiuddgesdunmiveiauiunyfdozniy uaslmanananfaUzdis
s

o 1Y)

fawlunisiliussiiundudou wu nsdsuwlataningieinis n1seusnynimea wagaudunusveus
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wmauns wisladnedu dersualanuidn wazdiaula unuinisiiaueiissdoyaninemansvionisefusig
wlewe dnssansilldaufnasiassaiiodisessivesmaymsluluuiidefaauanyngiings”

inludandeuswaiodeadufaus?

“mseyintnmeia nanedesonaglumaianionslnaandindsesriu wiausrlissiumdndd
FAndnlunuuiiilowasdenloslddedu laidae Lﬂuﬂﬁvmmﬂﬁwmmﬂ%viu:umﬁum QRER PR ENRINGERK:
Uszaumsalfidenindeyanimeiasds vdenmwnadiazvieuanuduiiusmsiausssuiuanaafuiunsia Aavzdieli
dausanunsesna waganuiandniluinusngmsasiionh nmsaununsgdulan luwsiasl dmssansidgyfatuaniialan
dausiUszmauesAniiiiudossmiudazans TWaudsdaluedony fusendeddiduntsiasuutsnia wasfalu
Fuiidmavsmdmmsiadiodiuasanuinmenisinaine) aramainvaisvesysmasivinliinssansinnudy
uuwAegnausiade uansiifiuingiiniadiieg Ussauuaznevauswiousziiummziasgnsls” efuteifisidnain
Zhang Yatao

nsatfuayuandnnuiaummsadermiu wenaddfitnsansidesduiudelufenisatuayy
agadundsandrdnauiaumimeziadesniy nMsuanseennisanudalildlaniginemaninmsawazuloue
uitilandswestmusssnlunsaieanunsemiin fesnslinnseysnsmanziadudsigauiidiusin lailsudlunis
Usea wiluBinusedntu nmswuaninssansfadzdriudunvinaa faeliddsaldnhedu lilduadnineimans
wazgrmunulouns wisufnsounds dnidou wazUszavuinly unniiuaingsanis Aefiviali "Ocean Dreams"
fumdolalliuainssamandufiorluusasd LmLﬂumumwaaﬂ'15maaulmﬂwmmﬂumwammuﬂaﬂu AudsBu
uarnsfduTnveanssny naonae Ui dnsveisiuenuieniuiiunaneTnuudaiy sanfwanu
Aauziamziuiluuinuneiuasaniiuiigui nsdanuvuivfduiusiasldvosanmagmsitudluda ns
Usgguieuiinisuaglasamsyuan ddaudignszuiunisainassalagnse

“assnsidldnmsdnuanifavs umdunmsadeunseninszevenuaraiusstunalaliiAnnisasiierh
wazlofinssansadiuseoly Afldneamdmiudailngnii iy nshnsRaUrassaEas Msitnvesialiy uay
anudamilefiindstuseminetininemans ndudaandon waziinadieassd nmsiuunuuiues "Ocean Dreams’ Ao
nsldmnnAnasvassditeaauszmenisaunun lailvudlunyRatiu uithaiamsssy anwdv uasyusy Wunsvinli
msousntumasmsliliudanuiuiavey uwiidudsigauidndeulownemsaivayuegisdetilesandtnauiam
mmzladoziniiy dnssansidaduladunissiulandmivAals wazanunszvinfitudesamanyms szwiuldi
vluiinssanisiiedadefiomnd AnevRemneiuliug Aadzvliiauldle uazanuldlalugnsdsundas
Gﬁ'aaﬂamﬂ Zhang Yatao

“Onssensfatzsauaiiounuiei Dream of Ocean-Sunrise on the Sea dntunglsitondnuas East Asian
Sea Project (PEMSEA) wag Xiamen World Ocean Week (WOW) Usg417 2024 Tngazdisiannuduiussudng
sprhaywerAkasimams dnssansiviuduiiasiiunmddyresmsuntessruuinaneidunsduaiuns
Wanmedinuuagfnuaugaveszuuing Aatluanilanazaivassdnanuild3uussiuamalannanimuindey
anzfvemagvsuaziuiineis uandifufimuduiusidudoussrinmyuiuasnzia Yusferiufizoniodly
finsldlalunmseydnsssuuinamamsziainniu” anunduniual Zhang Yatao
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[

NAIUYDIEITY

n’l‘wﬁ 5 : Somewhere else: Dream of Ocean, 2024 ¥u1m 56 x 76 cm.
0 : wesl nIsauShugns, 2567

s W
vﬁ' CONGAESS2024 202454

Ocean Wedk in Xiamen

ﬂﬁwﬁ 6 : Somewhere else: Dream of Ocean, 2024, 56 x 76 cm.

17;31’1 : Zhang Yatao, Executive Curator
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HAaureITelaTunsAnEeNd1TINTng AN sAaUEUIUIYIR Dream of Ocean: Sunrise on the Sea lagil
AatuldsunisAmdendnsnn 33 auain 9 Ussinea Lawn a1515ausgussrvudu wunisn @y ansgaisnt Navlud
wosuil enduil evanside uazUsnelng sewineiudl 29 nanax - 28 Furew 2567 uarfiBialuiudl 2 waAdnioy
2567 au Nordic Contemporary Art Center Wilaaiditziviiu sumaghiou asnsnuiglszasuiu

Tnefluuafnvemanumniniduii anslandeudulgymihifanwdyfuseiviunnmnesuiowan
nswasunlasvesdaandeuiiinainnisnseriivesuysd nnglandouuwuiniivhnedeisdaiudetym
dawndonuazanudsdy avveuisnnudenloaszninayuduazsssnnd uagairsnnunsenindiieafudym
Aawndon

ANIATITARNAITUAINAUN Somewhere else: Dream of Ocean, 2024
1. wellauaresaussnounefaly
waswduildinada nmfaiungls! Woodcut) Sadunssurunsasinmanuifisnilifignunsadn Tnuad
Tidundnde A Fuidu warden fiadsusseniedndu 8nds wsieulssdamaymadumeouaranaisfinszagly
ﬁamwﬁﬂﬁlﬁmmmifﬁﬂmmmzLL&HEW mswedeulm wasn1siUdsunlas
2. wndauazomvemany
Forad1u Somewhere else: Dream of Ocean (du: ANHUUINIALNT) UsuandauinAnyesnsdisa
Jumwnnis wieusinsetsnsnannilannanuduaie nmzlandeuduussdiundnvesanuiuil uandiidhuds nansznu
Yoy NdnesssuvAkarsruLdinanmea ananefifiusiviudoudu Andudfvesiminuaziniossosvionsn
adefuwiviedunslravesi devoudimsazansvesniuds msidsunlamwesnssuain vsensiwasuuUames
UMEAYNT NRANTENUVRINTIELANTU

3. AL TSAYSnwal
HURITHTReTREME I ULaTaNELdUTILANNTEANY dofleTpuunavadlan s35UYRNQNYINATY NTodeInaau

v '
°

Wasuly dduaziniudy enauansdi amaymsianduuazings naufrnuidnvesmnuanyideuazanuliduiueuves

'
a

aunAn Nuiideniinssdansyane Lmuqmﬁwﬁaﬁﬁﬁqa:ma vi3atesiaiiiAnannsiudsuilasuess s
4. nsnaniafaley
eSS v RsuNsTIL (Abstract) Mt LAY adnany wavddu nnnimsiandeuunssiunsan
I§5udvnasnuuafn Land Art wie Environmental Art Aildmnuddayfusssumniuarawandouldinaiaguinogna
awRusiunglnthiaue Yssiuswadeifenduiunadeutazanslaniou
5. Yoasy
A3 Somewhere else: Dream of Ocean, 2024 995338 JUMUULAZLWIAR eenanUszinuvain1izlan
Sousinunslimadanmilusinazesduszneudednydnual iunuRausiinszdulifu asewinfenudasuulases
53507 uazmarauivowamadaniuil

NNTANYUBNETS NFIATIHUTBUIBUNAIU "Somewhere else: Dream of Ocean”
vaananyl naseudnugns AuAatuvinuduluusunvesiausideig
1. frumadiauazde
HauverIve Mnatinn miinriwngldl (Woodcut) Fuduwmadasuiy adesesseouasiiuiiod dofanis
ideulmueth
Olafur Eliasson 14uas & wazn1sdnansluiiud (nstallation) wiunisadrsuszaunisaliBaiiui
Agnes Denes Ts’n'ﬁuﬁﬁﬁqLLazi’a@ﬁiﬁmmﬁiumia%wm Land Art vu1alngy
2. PUNSUNEUDUUIAR
NANUTDIITY thiauauUULNETY (Abstract) siudnydnualvesnau nsindevln uazdfidedsmayms
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Eliasson thiaueruUszaumssinssifnanunsaiiujauiusiunasny
Denes tiauarumMsdnmsiiufioss afsanudnudassniusssumituidios
3. fiAnsaeansiiug
HAUYRIITY a51ensinuEIunIw 2 87 Wealonalvidwuiunuinisuasiinaumuyssaunsaldius
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ABSTRACT

This academic article aims to propose concepts, approaches, and example models to promote Thai

society in creating soft power that aligns with Thailand's identity. The study employs a qualitative approach,

literature review, theoretical frameworks, and investigating the field studies of case examples in South Korea.

These findings are analyzed and compared, leading to the formulation of a concept for developing soft power

suitable to Thailand's unique identity. By studying the leading nations often have a rigid cultural identity, which

is a key factor in their development. In contrast, Thai society is characterized by a more relaxed and easygoing
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culture. Therefore, Thailand should not simply emulate the development paths of leading nations. Instead, Thai
society should adopt new ideas that align with its unique social personality, such as work-life balance, Work 3.0,
happiness as a KPI, and an adaptive culture. This article proposes 'The Customization' concept as a main strategy
for fostering new social soft powers. This strategy includes four crucial ideas: empowering individual choices and
freedom, embracing multiculturalism and diverse beliefs, integrating multiple cultures to generate new concepts,
and emphasizing the positive values and humor inherent in Thai culture. By following these guidelines, Thailand

can create innovative designs, services, and industries.
Keywords : Chillax, Soft power, Thailand, The Customization
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Methods) 383felureuiwmiievarssdluunsallanmaniusznousienisifeienars (Documentary Research) uas
NINUNINITIUNTINREIUTUIZUU (Systematic Review) F537uluvauiunnseanuuudiun1siienisaunuIngs
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AdnARy : N1seankuUsYAad, Unsallanmians, unseawnasiming, wenwiuagdnd, a135Atunumsndng, dum
lalalea, a5ty @

ABSTRACT

This research aims to study and develop graphic design based on the concept of flora and fauna in
Catummaharajika heaven from Thai Theravada Buddhist cosmology, focusing on lifestyle products for
Generation Z. The study employs a mixed-methods approach. The content analysis of heavenly concepts in
cosmological texts utilizes documentary research and systematic literature review. The design phase
incorporates focus group discussions and practice-led research with a sample population of Generation Z. The
findings reveal that (1) Flora and fauna in Catummaharajika heaven are diverse and have significant potential
for creative application, (2) the concept of heaven in cosmological texts exhibits four primary communication
personalities: Casual, Gorgeous, Natural, and Elegant; and (3) graphic designs incorporating the Geometry trend
from graphic design trends 2024 received the highest satisfaction from the target audience. The research
demonstrates the feasibility of integrating traditional concepts with contemporary design to create distinctive
works that meet the needs of modern consumers. This study contributes to the field by offering a novel
approach to graphic design that bridges cultural heritage and contemporary aesthetics, potentially influencing

future design practices and cultural preservation efforts.
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%84 Shigenobu Kobayashi Lileai1sanuidieslsssvinannnanunsallanmanstunguinseonuuusuate ngud
Color Image Scale 484 Kobayashi Lﬁuaﬂ’liﬁﬁLLuﬂ‘Uqﬂaﬂﬂ’]Wﬂﬁﬁlaﬁﬁ@@ﬂL‘ﬁu 15 wmmmgwé’ﬂ laun Pretty, Casual,
Dynamic, Gorgeous, Ethnic, Romantic, Natural, Elegant, Chic, Classic, Dandy, Formal, Clear, Cool-Casual tag
Modern 91nyAdnn1nANsdoa1sman 15 wmmyjﬁ gniuuniduyadnningesdn sauanun 180 yaannn @5y
Arwdiiusseuineianding 10 MnUnsallanmansfunquiuadnnimnsdeansves Kobayashi Tusmsnedsdl
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E%
v 6o o

A19199 4 YAANNINN15FRaN5VRY Kobayashi Nduiusiuaudwinigiulullemaissinninsallanaansi 4 1389

]

NUIAYAN NUINE DY | g | Uszau | Dugu | wdu | Sed | g | veu | lveg | gou

2. Casual

Amusing (Gusng Lwaanway) / /

Bright (a919 anla) /

Cheerful (@uunu Buf) / /

Dazzling (19gM1 aza1um1) /

Enjoyable (aynauu) / /

Festive (WL2a1R889 SUI59) /

a a

Happy (U# 8uf) /

Merry (@UnEUIU 311539) /

Vivid (3091 LN LuRva9) /

4. Gorgeous

Aromatic (@ﬁﬂéwam) /

Decorative (Usgauulszan) /

Fascinating (afaus anew) |/

Gorgeous (18FLaD) /

Grand (1881 889n13) /

6.Romantic

Dreamy ($097aitdiouilu) /

Soft (1) /

7. Natural

Mild (gu9) /

Peaceful (gaau @uie) /

Pleasant (Wnala) /

8. Elegant

Tender (Y3111a LU19) /

Graceful (#4197% Ys1178) / /

13. Clear

Light (@nla ardne wWaaUdy) /
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Refreshing (@n%u d@une Wou /
AAIY)

mMyesgisuiisumaudwiilliosuisassdluunsailanmansymsmaunasrmineds 4 o fu
yABnNMNN3ADA1SANLLUIANYDS Kobayashi wuindiyadnamnnsdeanswdn 4 Usznns 1dun Casual, Gorgeous,
Natural Wag Elegant LLasqﬂaﬂm‘Wim 2 Us¥n1s Ae Clear Waz Romantic

yAdnAm Casual Usinguesiian (A1l 12) azviounimadssAiduaniufiuvisnnugy Jusud Fuuiu uas
\WAANEY 589831778 Gorgeous (AINUA 5) LARITIAIININML F3MIATEN1IAN d3u Natural waz Elegant (ANE 3)
YlaususIeINIARUAANY AIUAY WazANLeALegaTisadion yaanamses Clear uag Romantic (ALA 2) Lady
amdnualsnemuaindley andu seulou uazimadlua

nansAnwiduansianmdnuaivesarsssluuniallanmaninnsaauiasvlnednnsuaunaiuszaning
ANAY AN mNseuley AMAIU mNANNY uazaasla FaasieupuemsrusTIILazAALTeT
TloassAluuSunveImMsAmAUL0TIMINg
M93seduneuil 3 AmswiuualiunisoenuuuisvRalll 2024 uasdrraanuianelavesnguiaiieisiy

Funeuiiunsinmeiuuliunsoonuuuisaadl a.a 2024 wazdrsraanufielauunliuniseonuuy
seRadannguiaiuestu 3 lnsuvaluassdi dauusnimsgiuasduaseiwnliunsesnuuuseiadain 6 vuled
“i'?uﬁ’lsf,u (Best Practice) 29n15980kUU LA Freepik, Adobe Express, Designboom, Graphicmama, Itsnicethat uag
Canva 9MNU3UTI0A2881997U0DNLUY 55 Fu97n 6 LTulesil uasdavsnavgidu 5 Ussianmdn 1dud amuasalad
Y9N JUTazFUNss Ty Wlune il uasd daufimesdumsdisiamufaituresnguaiueisiu & $1uau 25 au
souuliiunsesniuuisaRadd A 2024 wianil HunsauMLINGY (Focus Group) waguuvasua iawfudeyatis
Bennunmuazidauiinm ngldunsiauuuaiAdm (Likert Scale) 5 szdvlumsinssduauiionela Sswansuszidu
arwienelavesnguaiueisiy Z dewwltiunsesnuuuisviadl a.a. 2024 anwnsoaguldsad

&=

A19199 5 aguuuudssiliuanuiisnelavesauelstu 8 Nidenwilduniseanuuusvdald a.a. 2024

Graphic Design Trend sgauamianela D v LAEUIINg
N ALRANY I0YaY -

2024 5 q 3 2 1 Ussldu
Composition-Heavy

) 6 10 4 3 2 25 3.6 72 1N
Designs
Freehand Revival 7 7 5 a4 2 25 352 70.4 41N
Kidcore 9 7 4 3 2 25 3.72 74.4 4N
Geometry 6 8 6 5 0 25 3.6 72 41N
Dot Display Graphics 9 5 6 2 3 25 3.6 72 4N

HaagUauiianalavesnguiaiuelsty 3 dewuilidunisesnwuuisefadd a.a. 2024 31NAIREUBRNKUY 55
Fu uanadannudureuiivainuansdesuiuuniseanuuudaalis uualiu Kidcore Idsumnufisugean deriade
anufienela 3.72 (Fosaz 74.4) azvioudsanuaulalusunvuiiddduanla uazfinuaynauiu sesasnde
Composition-Heavy Designs, Geometry ua Dot Display Graphics FafiAadswiniud 3.6 (fovay 72) uansliidiuds
anuFuseulunusenuuuiiiilassaisdudeu sunsasuiadin uaznsldaalunisadneanin @ Freehand Revival usf
alasunzuuusian uidinseglunas “an” fedade 3.52 Gevar 70.4) azvioufvrmaulalunuiiidnvazdas
wazidusssu
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asRadusTied AnAaUNTINAERS NANedeTYigEINgHiI

fnquazasddodt 3: ilaairauumisnissanuuuissAatanngnuuasdanduiassddugumsinilulnsailan
AansumsAauasImine dmiuiudnlanalad ngaauaisdu @
meIseduneud 4: ainarsAraseenuuUIAatn iy 5 nedl

Tunsadeassdnasusenuuuisiadainngnuuazdniwismssdduanumaaniluunsalanmansnns
maunasming dmsvdudlaalad nduaiuastu @ {Ifelaussendldnanisandnw 3 dw laud 1) ngnwiuae
dniwhianssftuaaumadnlunsallananans 2) yadnammsdeansvesanssdluunsallanaians uas 3) wanis
Usziliuanudisnelaveangudvaneawestu @ seuuiliunisesnuuusedall a.a. 2024

nsyUIuMsEdIsassANAUBanLUUUSENaURIpd@etunau Ao nsfvuslanddmiunuesnuuy (Design
Brief) warn1sadvassnanueanuuy Tuusazduneuiinisnaunaiuumanandnsallaneansidrfunualiunis
ponuuuildiuanuden Ineflyadnamnsdoans 4 yadnamvdnannunanassdluunsallanmans suldiun Casual,
Gorgeous, Natural wae Elegant LIundn LiloadsassAnasuiidiondnualianizwaznouausIniugeinisves
nau g

fitofmdenuunliunsesnuuuiseAadilisuanudengsan 5 Susu munanisuszifiuanuianelaves
ﬂEleL“UW@ﬂEJLﬁJLuEILﬁu & @9 Kidcore, Composition-Heavy Designs, Geometry, Dot Display Graphics wag Freehand
Revival Fsanualésumsusaiuoglunnst “u1n” doanadssewin 3.52 8 3.72 uunliundrigninnuszgndld
iieassassinseenuuuisdatuududlafaladlu 5 nadifinu dutelud

1. nselfn¥ I 1 NMseenwuutsvAadlnelowuiliy Kidcore

> - A o,
ﬁ Sy,

A

= - a & a v o s o  w o B .
AN 1 mWi’mNamuaaﬂLLUULﬁJﬂa‘UuuaumlaWalma AINIULALUBLIVY LL‘L!'JIU%J Kidcore
1w : {37y
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ansRadusTied AnAaUNTTNAERS NAnedeTeigEINgHi

2. nsdifnw? 2 MseenuuutsuAadlnglduullin Composition-Heavy Designs

ﬂ']‘W‘VI 2 ﬂ’]Wi’JNNaﬂ’m@@ﬂLLUUL?UﬂaUUUﬁUﬂ’WIaWﬁIWa dusulaiueLstu 3 LL‘L!'JI‘L!&I Composition- Heavy Designs
‘VI%J’] : I}J’JR]EJ

3. nsalAnw9 3 MseenuwuutsAallaglauualin Geometry

ﬂ'TIN‘VI 3 ﬂ’lWi’JlJNa\‘i'lu@E]ﬂLL‘UUL?‘UﬂEﬂUUHﬂUﬂWlﬁWﬁIWa dusulatueLItu 3 wulliy Geometry
‘VI%J'] : f%‘JJ’JGUEJ
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asRadusTied AnAaUNTINAERS NANedeTYigEINgHiI

4. nsalfnw? 4 nseenuuutsuAadlngldluuualin Dot Display Graphics

AN 4 A muranueenwuusaAaduudualaialng dmsulauelsdu @ wualdy Dot Display Graphics
1 : {37

5. nSWAN®N 5 nseenwuussvAaUlngldwuiley Freehand Revival

- &

AN 5 MsIkanueankuusvAatuudumlatalad dmsuiaiuesdu @ wudldy Freehand Revival
41 : JH98

Do,
No
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midedumeudl 5: Usniduarufianelavesnduaiuaisiu @ denanussnuuuisviadnsdifinm

nsUssiunaduesnuuulsvAadainuuifnaissaluunsallanaansunsmauiasininevududlanalod
dmiunquidvunsiaiuenstu & laliunisiiunisdnaunuingy (Focus Group) saufumstduuuasuaiy aed
sununguitmnesuiy 8 518 lunisuseliuanufismeladenanuesnuuuisvdadilduultunsesnuuy 5 wia
Tngldnnsianuudiiam 5 seau lneradisiaszduanuiisnelavesnguiaiueistu & dwiuniseenwuuisafaduudu
laidlnd 5 nedifnu ffutolud

A19199 6 HAFITIVTTRUANUNINEIITRINGULALWeLITY § ldean1seanwuusvAaluudumlaialed 5 nsdifinw

Graphic Design Trend FEAUATUNNEL LA 9 LAEUIINS
N ALRANY PRIdGH -

2024 5 a4 3 2 1 Usziiu
Kidcore 0 4 2 2 0 8 3.25 65 Y1unang
Composition-Heavy o

) 1 0 2 3 2 8 2.375 4715 usy
Designs
Geometry 2 4 2 0 0 8 a4 80 41N
Dot Display Graphics 3 1 3 1 1 8 3.875 775 4N
Freehand Revival 2 4 1 1 0 8 3.875 775 un

nan1sd1sI9sERuALfimelavesngudmaneiddeniseenuuunsdiinu 5 nsdwuin mseenuuuisviad
w1 Geometry léuanuiienelogean serade 4.0 uazfevas 80 agluinasinsysyifiuseiuann sesawnfo
Dot Display Graphics waz Freehand Revival Fsildniadewiniud 3.875 wazfovaz 77.5 agluinasinsuszifiuszdu
w1 Kidcore Lafuanuftsnelalusyduliunans tneildiade 3.25 wazdesas 65 luamedl Composition-Heavy
Designs l¢i¥unnuiienslatiosiian serades 2.375 wazdevay 47.5 egluinausinsuszidiuseiuos
uansUssiudasfieulifufaniuduseuvesnduitmsnelauelsdu 8 Wl a.a. 2024 denisoonuuisy
faduwaliiy Geometry fiflenuiFoudis 1Wusuifou waeillassadadaau Wuilldundougean luvaefiguiuums
ponuuUiimududeularainvansedusznou a8 Composition-Heavy Designs léfuanuiisaniosiian

dsduazaniusena
msfnwideizesnseenuuuisiadanuuidnassalulnsallanmanswvsenaunasimlne Tnounsddnu

audnlafidlddmiiamosdu 3 IitedunuSesdunuingusvasd 3 4o deil

fngusvasddod 1 nanisianginansisanuvainuatsvasmgnuiuazdniuianssddungumsndnid
Urngludnsaflanmanswvsmauiosvlne anuvarnvaiswariuansliifuiadneamlunsiilulszgndlduas
JuusstumaladmsunisadnassAnanueenuuunaziufaUzsiuale

fnqusvasddeil 2 nshnsiesiunsallananandiis 4 Seswuin msthiaueuuAndosmssatiyadnamnis
AoansTauiu 6 dnweue LLUaLfJuqﬂﬁﬂmwmﬁﬂ 4 Usen1s bowA Casual, Gorgeous, Natural, uag Elegant uagumannm
589 2 Usgn1s Ae Clear Wag Romantic

fnquszasated 3 lunstsegndldmgnuiuasdaiwianssdduainumaniniandnsallanaans Tuns
senuvuisvAaduuduilafaladdviviaueisiu & nudmanuiildsunufiswelageanannguitmuneiens
sonuuuildnTtunsesnuuuisv@add a.a. 2024 Tuguuuy Geometry
oNUTIUAE

1. mamﬁ%’alé’uami%ﬁuﬁﬁﬂamwLLasmmuawwawhmsﬂwqﬂmﬁlﬁfquﬂmLLazé’miLmeﬁiﬁ%ﬁuﬁlmmm
minluunsallanmanswnsmauinsrmingfioainsassAnanueenuuusisady msdnwdslmiuihnmsyszgndld
dutsznausiaquasassslisnufessitnogfivenisldmusemdiion fodunvilaonadostuuidevessuna 9a
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v

neifeu (2561) Tenuindrudsznausneg (Elements) vosassdfiatutiuldlunisadsassAnanualsiinmy
adeadazasuAneiu Inefinmsidsumladunudeuasusunvesyaasie

2. HansANwIABIAUIULLY (Style) MaiausngnyLaydn fwisenssdtuanumainainunsallanaans
wnsenauamivnglunusenuuukazAadysiuade ‘wudwﬁmmLﬂuiﬂlé'ﬁwmﬂwma wanmtleanguiuuuseingl
e ImaiﬂLlfuumimLauammﬂmNﬂuuuumwauwuaﬂuﬂwamaq WU e anufl Jausssy uaznasnihmang de
Funuilaenndestunuitevesila dufgy (2020) fdnviUssufisulasiaiuazesdusznourosminarssdlunin
lelluaadaielazuavnnlasgliadeshulndunineudu lnenan1sfinwduduiadnsnavesusunneseifamans deau
wazmusssuiiffunumddglunsadeassduaziiauouuifnaissAlunufauy

namsieiuanstisuiseudululdlumshunAnnnunsallanmandudssgndlilunseenuuuardslsl
lngdiasshynendnualiazamuamsinusssuld uwasilayuuesvitdneanuuuuazAaluaiunsatiesnnanuiann
ssunssulumaandesenuazimuinanuiifiendnealianzld Snmdadusuamedmiunisinuuasiamins
PNUUUTINALNA LTI INsANTN TS ssufuauswatsluudundue sely

LONAN581989

nsufalng. (2555). lesndng) avuaennan. (Farindadi 2). https://pubhtml5.com/yqig/sewi/

s35UUTM (W), wewen. (2520). Inspdlanidenenar avui 2 (nspdatimeny) @y 3. ngawme: nsuAauIns.

SuNa Yanziew. (2561). MIANY AL IATIZIULIAATNTIIING 1YD9ITIUNTIUUTY memmmwaaﬁommﬁmmm
sade. N13UsERinINITIEAUIR nIneraumalulagsvasaasaulnduns st 4, umAverdomelulad
F19IRATAULNAUNS.

whla fufigo. (2563). msfnwiUsuieulasaiauaresdussnouresanasilunlelaloaadioelazuaznmlas
piladeSaulndunsnoudiu. 21597580 ysmIans, 49(2), 136-159.

Usznma 3o unuiauasygiauazdsnuuiannd atiudl 13 (e, 2566 - 2570). (1 waedneu 2565). SI9NVVIYUNY ).
\a3 139 mauiLey 258 4.
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https://s002.tci-thaijo.org/index.php/jg-mcukk/article/view/228780/162984

wsznaLIud aunaley. (2533). usnkaaIssAlumsUsy %o 52m [vendnus Uy umdadgial. umaniansu
19 IMede Tunssususgudiug.

NeA3ienanase. (2548). 99N WU N nsudauns.

wszdvsssnlawiase. (2528). lantUngfs.
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in-2024
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nssuusuaugAadineaiugiungafdnameuanaInIsuNITHENS
Rebranding Suan Sunandha Thai Dance in the Digital Age for

the Performing Arts Industry
SANMS A3nad
Ratiphat siriphong
aufavznisuans (wgAadline) rng@aunssumans uninedevdgaiuatium

Performing Arts Department (Thai Dance), Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University
(Received : Jan 9, 2025 Revised : Jan 31, 2025 Accepted : Feb 15, 2025)

unAnga

ms3uusudugatineaugiiumyeddvaiiienugnamnssunisuans Wunsidedananin Sinquszasd
iiefnwnissuusudvewdngmsungatine rasAaunssumans umiinendesvdgaiuatiun luuunvesyaddvia
TnensdnnisiFoumsasuveamdngnsaziuliifiuiansiaundnenmesindnuiluiFeswesinvgnisuans ns
PONUUY #¥19ATIANITUANT kazmsuTMsdanisnsuans itelind@nwdanundenganudeanislugaamnssunis
wamaasiolya n33detl Msnsduiunifeainnisfinu uaglinmesiionars nsdunival uagnisdananizal Tag
namsiTenuin mssuusudifunagnsdfnlunszuiumsianvdngasmisdnu Tnstemgluanuiindauznisuansi
FosneuauswionTAsuLawesdsay wialulad uazaudesnsYegnamnITINISLAN MIUsUUTINmEnuailaz
TnssasrsveandngnslaiifivsudvaoifinanahaulaliiugiFou uadsipenIziugunInmassunaeuluduaigg
Taun inwen1suans Ae nseaunaIunaluladiavia 1wy AR (Augmented Reality) Tunsilndaunisuans Feazaagln
tnAnwlsiauineg mnuamnsa saenauesuai1sanuiilalunisuans finvenisesnuuvaiisassdnisuans fe
nslilusunsusenuuunazdesiadilie Fsaztilith@nwmannsaiaunanuaiisassd LaZABAATRIIUATILADING
vosfulugaidsia uazsinwznsumsdnnismsuans fie msldunanlesuidvialunisluslun uazdanisnisuans 49
weifimsifafvunazanduulunisduiunms Tnsnstuusudlufifvadifudeddiiveasiouinnuduss
LLauLmeﬂumi‘wwm‘wamjmamasmau Smadsisdaasuliindnuniirumioudiugramnssunsuans wazte

Wadamuannsavesauznsuansineduihluguiissdumnauasunneildseld

o L aa v

AdAey: Nssuusud, uigAallne, asuatunm, waluladadva, anannssunisuans
ABSTRACT

Rebranding of Suan Sunandha Thai Dance in the Digital Age for the Performing Arts Industry is a
qualitative research that aims to study the rebranding of the Thai Dance curriculum, Faculty of Fine Arts, Suan
Sunandha Rajabhat University, in the context of the digital age. The teaching and learning management of the
curriculum emphasizes the development of students’ potential in performing arts skills, performance design,
creation, and performance management, so that students are ready for the demands of the modern performing
arts industry. This research uses research methods from studying and analyzing documents, interviews, and
observations. The results of the research found that rebranding is an important strategy in the development
process of educational curricula, especially in the performing arts field that must respond to changes in society,
technology, and the demands of the performing arts industry. Improving the image and structure of the
curriculum not only increases the interest of learners, but also helps to improve the quality of teaching and
learning in various aspects, such as performing skills, which are the integration of digital technology such as AR
(Augmented Reality) in performance practice, which will help students develop skills, abilities, and build
confidence in performing; creative performance design skills, which are the use of design programs and

multimedia, which will help students develop creative works that are in line with the demands of audiences in
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the digital age; and performance management skills, which are the use of digital platforms to promote and
manage performances, which will increase audience access and reduce operating costs. Rebranding in these
dimensions is important to reflect the success and guidelines for sustainable curriculum development. It also
helps to prepare students for the performing arts industry and helps to increase the potential of Thai performing
arts to reach national and international stages.

Keywords : Rebranding, Thai Dance, Suan Sunandha, Digital Technology, Performing Arts Industry
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weluladiiunumdifysennifvesdin uigadinesndudesfuflfaonndostunisdsuutamadsnunas
anufnvihmamalulad elvannsoudedunazisseglugnavnssunisuansiifimsivasunuasenesinid

avAauzmisuansungdading auzdaunssumans uniinendesvdgauaiun uguzandunsinuiid
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Product innovation design from waste materials from water hyacinth weaving.

to promote the development of community products
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ABSTRACT

This research aims to 1) study the leftover materials from the weaving of water hyacinth. 2) to
design innovative products from the leftover materials of water hyacinth weaving. 3) to create guidelines for
designing innovative products from leftover materials of water hyacinth weaving using a Mixed Method
research approach, combining qualitative and quantitative research methods. Data is collected from the
weaving group regarding the weaving process, and product satisfaction is assessed with a questionnaire about
the products made from the leftover materials. Data is analyzed using basic statistical methods.The research
findings indicate that the leftover water hyacinth material from the weaving process is abundant and can be
repurposed. The results of the product satisfaction evaluation, with 50 respondents, show that the most
suitable product design from the leftover materials is Design 2, with a high suitability rating (average score
4.48). The second-highest rated design is Design 1 (average score 4.46), and the third is Design 3 (average score
4.31). Overall, all three designs have a high suitability level with an average score of 4.41.The feedback on the
aesthetics, functionality, and the incorporation of local wisdom in the designs showed strong approval for
Design 2 (average score 4.48). This design is deemed suitable for developing a prototype product from the
leftover materials of water hyacinth weaving for production and further use in entrepreneurship. The findings
suggest that the leftover materials can be utilized to add value to the products, and decorative elements can

be incorporated to enhance their beauty, making them more unique and attractive.
The concept behind designing products from leftover materials from the weaving of water hyacinth
is to address environmental concerns and offer a solution by creating community products that meet local

needs. It also aims to expand the market for woven water hyacinth products, benefiting the community.

Keywords : Water hyacinth waste materials/ Water hyacinth wickerwork / Community Products
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N1590NLUUALIAMBILININTSARaNTORaNEal
YasavIvINITRRnwuUlmaRal i aIngdesvigaiugtuni
Character design for communicating the identity of Field of study: Visual

Communication Design, Suan Sunandha Rajabhat University
Aoyt nwia® | Lendvis 1ees’?
Panuwad Kalip', Akasit Kheawsom®
avinmseeniuuiinadald augfaunssumans WIne1duTvAaIUaTuN WARER NTANNUNIUAT

Visual Communication Design, Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University, Dusit, THAILAND
(Received : May 2, 2025 Revised : Jun 13, 2025 Accepted : Jun 16, 2025)

unAnga

miseadiilingussasdiftesonuuuausame sannsadenendndnuaivesanninniseonuuuimefal
WMINeNEETvA)augiueglivEansam lngdnuuiAnsunisassdydnual (symbol) wagdndnualosns
(organizational identity) lngiiun15tdlaueANAN vUELAN1ZY0IA1VIIVIHIUNTEUIUNITOBNLUUATLIALADS
nszvumsideaisassdluadsiusznaude 3 fumeundn ldun (1) madnwdeyadndnuaiannionans asdydnual
uazmsduneaiiddnanyaansluaunin (2) misenuuuuazimuiausameslaglinseuuuanmsesnuuutile
nsdoans uaz (3) msuszlunamuiisnelaannngusiegns 100 Au FaUszneuse Thdnwavinnisesnuuuiive
#ad 019158uazyAAINT AazAaUNsTuMAnS HamFIdthlugnsiauausawmes “viedld” AlFFuusedumalasn
dydnwalanndny “ewnungn” Gedefiannud mwseus uazmslasulamAing lngesnuuuliiiamningn fuad
wazanansauszandldliludenainatesuuuy Anedsaudimelalnesiueglusedu “unnfian” (Aede 4.77) azviou
Tifuisdnenimsesausameslunisdievendndnuaivesanin wionssannsadesenludanmsUssvduius ns
Seud uandndvdluewaaldegiaudugusssu

ANEARY : PANWUY, AWIALIES, Sndnual, senwuuiimafal, uninedesedgaugtium

Abstract

This research aimed to design a character that effectively communicates the identity of the Visual
Communication Design Program at Suan Sunandha Rajabhat University. The study was grounded in the concepts
of symbol creation and organizational identity, with an emphasis on conveying the program’s distinctive
characteristics through the character design process. The creative research methodology consisted of three key
phases: (1) collecting identity-related information from documents, program emblems, and in-depth interviews
with program personnel; (2) designing and developing the character based on a communication-oriented design
framework; and (3) evaluating satisfaction levels among a sample group of 100 participants, including students,
faculty members, and staff of the Faculty of Fine and Applied Arts.

The result was the development of the character "Thong-Ko," inspired by the symbolic "owl's eye" motif,
representing knowledge, wisdom, and openness to globalization. The character was designed to be friendly,
modern, and adaptable for use across various media platforms. The overall satisfaction score was rated as "very
high" (mean = 4.77), reflecting the character’s strong potential to embody and communicate the program’s
identity. Furthermore, the findings suggest possibilities for future applications in public relations, educational

media, and commercial development.

Keywords : Design, Character, Identity, Visual Communication Design, Suan Sunandha Rajabhat University
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AENARY : NI, YnaeuAunIeaulal, IUITUTRY, NOURAUATIUGIY, ATUALNINVLIULAS
Abstract

The research article on the development of online music teaching kits for schools in Phraek
Nam Daeng Subdistrict, Amphawa District, Samut Songkhram Province aims to create online music teaching kits
for singing instruments and basic music theory for schools in Phraek Nam Daeng Subdistrict to be used in teaching
and developing musical skills for students in schools. The researcher took into account the appropriateness of
the environment and potential of primary school students in Phraek Nam Daeng Subdistrict. This research used
qualitative research methods, interviewing teachers to collect data, and co-observing. From the analysis of
interview data and co-observation, the research results found that in creating online music skills teaching kits
created by the researcher in singing and basic music theory, the content is appropriate in line with the curriculum
and will support students' development to have basic musical knowledge in each instrument. The online
teaching kit must have the following teaching contents: 1) Concise content 2) Exercises that are not too difficult

3) Easy-to-understand language 4) Demonstration and 5) Duration of teaching clips.

Keywords : Development, Online music teaching, Vocal, Theory of Music, Phraek Nam Daeng sub-district
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Abstract

This research aimed to: 1) study the current conditions of the rehabilitation center for persons
with disabilities and the elderly, 2) analyze those conditions in detail, 3) design a prototype model for the center,
and 4) improve the existing facility at Wat Chaeng, located in the municipal area of Prachinburi Province, based
on the developed prototype using Augmented Reality (AR) and animation technologies. The key informants
included 12 participants—persons with disabilities, elderly individuals, caregivers, occupational therapists, and
physical therapists—selected through purposive sampling. In addition, the evaluation of the improved
rehabilitation center involved a sample group of 385 individuals selected through simple random sampling.

The research findings revealed that: 1) the rehabilitation center for persons with disabilities and
the elderly should include a clearly designated registration and screening area; the bed placement area should
be distinctly separated from the dining area; the existing dishwashing area should be repurposed as a storage
room; and the service area should be organized with clearly defined zones for equipment placement,
emphasizing safety and ease of access. 2) The evaluation of the rehabilitation center at Wat Chaeng, Prachinburi
Municipality, after being improved based on the developed prototype using Augmented Reality (AR) and
animation technology, showed that the overall assessment by the sample group was at the highest level (mean
= 4.783). All eight evaluation criteria were also rated at the highest level, with average scores ranging from 4.719
to 4.865. These criteria included: (1) spatial design and proportion, (2) functional appropriateness, (3) aesthetic
value, (4) adaptability as a prototype for implementation in other areas, (5) inclusive usability for the general
population, (6) benefits to persons with disabilities and the elderly, (7) uniqueness of the design, and (8) overall

satisfaction with the improved rehabilitation center.
Keywords : Renovation, rehabilitation center serving individuals, impairments and the elderly
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ABSTRACT

This research aims to develop a community product model through participatory design processes in
order to enhancing the potential and to further the community products derived from local craftsmanship and
indigenous knowledge. The study was a mixed methods research approach, incorporating qualitative and
guantitative. The research instruments were consisted of the data recording form, the interview form, and
evaluation form. In this study, there were four research process includes: 1) reviewing relevant research and
theoretical frameworks, 2) surveying and selecting communities to study and analyzing community potential,
3) participatory design processes, and 4) Studying of satisfaction on new products.

The results of the study can be summarized into three main points: 1) the community or group of
enterprises had the potential to be a model for developing knowledge in creativity and product development,
the hand-woven fabric group in Ban San Kong, Mae Rai Subdistrict, Mae Chan District, Chiang Rai Province. This
group serves as a learning center promoting livelihoods, self-sufficiency economics, local wisdom, and
community potential information in various aspects including knowledge, craftsmanship, materials, and
production processes. 2) the results of the development of knowledge in creativity and the development of

product design according to the participatory design process lead to the creation of new patterns and product
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designs. 3) The average satisfaction with the pattern design was at a good level (x = 4.36, S.0.=0.47), and the
design and functionality of the developed products were also rated at a good level (x = 4.32, S.D.=0.46).

Keywords : Embroidered textile products, Participatory design process, Handicrafts, Local wisdom
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5. psnnganlunsldnuludinusedniu 4.12 0.44 110
6. aunmanwallunsléauningioue 4.58 0.50 uniian
1. ﬁ’m@mmwuaziﬂm 4.50 0.51 ll']ﬂﬁlﬁ@

957 2 uansredsuazAruidonuumsgussiuanufiavelaifdesuuuundnduet lnoamsm
Y037 2 @uldun duainaneinindsesuauiianelalusedud (c=4.36, SD=0.47) Ingwuinsesuanufisnealasne
muduendnual wadauazismsthaseyluszduanniign (=452, SD=0.50) wazdefsyuvutinudunes o.utdu 1.
L%mimasﬂuisﬁuu'mﬁq@ (X=4.72, SD=0.45) Tudruvessiunisldnundnsusdssaunnuianelalusesiud (X=4.32,
SD=0.46) wagnuingruauLlanlui areany Wuasle (X=4.80, SD=0.40) drunndnuwailunisldauntndue
(X=4.58, SD=0.50) ULALAUANNNLAZIIAN ﬁmmmﬂ'qwﬂaag”luizﬁmnﬂﬁqﬂ (X =4.50, SD=0.51)
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saUszneuluse §3de {ideavg {ldnu uaraundnveanguiaviaindndeyuvutudunes lumsiidiusslumn
FunsuvesnszurumseenuuuaenadeatuuLIAansTidIuTmes (Charlotte etal. 2018) uazuurAnnisoonuuulned
fléfugudnata (Human Centred Design) (Ranauazwedfiian, 2563) TnglifiAsadaatanuniidiusauiud
nszuIumsiiudeya Anwidlam mamunAalunsesnuuu nasaautuneunIsenuUy Mauuuy mswdnfunuy
naduLAazMIUTZIiUANHelY HAaveLUIINTSeRNLUUATUNaRNANARINISYRINguINendnABNgy Gen-
X wag Y fiflmaulalugiuuundnfasifivarnmans Jureunruildladuesdudn Alviaueiudud handmade, eco-
friendly, wariliSonan (storytelling) aamﬂﬁmﬁ’umsﬁﬂquﬁmiuLLagmiﬁm%ﬂﬁ]sﬁu@ﬁuﬁwLLW%’uﬁummju Gen-X Wag Y
@51 gBanuuv, 2561) §I3uanuuULaTIRLIAIENISIIIAINAERNLNARVEUTIaSLBuALTTAINS BUIE TN
sULuURARSuFlEa I Aty Sauadisassd wanlmi sevaussnslétinveangudmmne iunsldaiu
Wielinzaniunnlena uazdinsnnuduiondnuwalidaly senuuunnduyanseid 5 nanuidaednsedduanta
fisduvunazdnuagnislinuiunnmstunumnuminzauvedenia anunsauiuldldanuldmainvats uazilanans
waginadanstinfiiuendnualvesyuruiiudunes 9.1389918 Sswaainnstidiusmvesguviluniseenuuy il
w0 faidiFossuardndnualdsmaliannsadasnnigenindudn mass production 1 usegdlsfiniunisdiiiads
msmandsnadulssifuddyiiazaeyaruazaisennelrifugey Wesmmmadnssuiuasuuladluuazguilan
dnlugidsnsiinudnusiiunaenihinlugusuiasnseenysifisaviby femadiesmildanstaudes
mamsnglugresmnsesuladaiiininadednadenisfnauladeduieglussdumniianniud (vasdnd 9dise uas
Aaly, 2565) leAnwiadudulssaumensnaneeulaifidsmanemsindulatosudlenavuuunaniofusaulay
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Wonardrusarwazmniunmaiuiumaideluaded veuauiifony fnusdnsusilunslimuinm dolausuus
LaznaINLULYsEIY veveuRuitduAntmnvilugusuthudunesiilirusmilelunmsifutoyauasiidiu
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Charlotte Myhre Jensen et.al. (2018). Bridging the gap: A user-driven study on new ways to support self-
care and empowerment for patients with hip fracture. Original Article. SAGE Open Medicine. (6), 1-13
Creighton, J. L. (2005). The Public Participation Handbook : Making Better Decisions Through Citizen
Involvement. San Francisco: Jossey Bass.
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A15AANUARAULITIUNIUS TSN TUUSUNRINA DU INENY
Somewhere else: Dream of Ocean

Interpreting Abstract Art in Contemporary Environmental Context
wenyd NTUsAUans

Pasutt Kanrattanasutra

1Y1ININTTU ININYFY VA AT
Painting, Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University
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UNANED

113381309 Somewhere else: Dream of Ocean N13fANuARUzITINLsTNluUSUNAWIRdous Nalfe 3
Fnquszasd ednw wazduaiymawiadensiualie Iinseideyalamauindon wazuundn usstunalaves
KA Somewhere else: Dream of Ocean #314@33ANAMUAMANNUINTTTY aF1aAnuasening wazanudila
Aerrulgmdawndeusivadie 33duduns3delduninianisifolddning (Critical Analysis) InanaunaIunsou
wwIRnAaUITUNsTIN warAauueinn SuuiunsfinudeyandIniingsans Aatufiiendes nsdunualidedn
fiu Zhang Yatao §dnauiinssan1sfalzsanadouuiyd The Blue Dream 2024 Sunrise at Sea kan153ATIEN
nanuRalziBauieuiieu dWedilanuisual uagnseuIun1sadedssAnaIL Han153ITENUIT NaI1Y "Somewhere
else: Dream of Ocean' fiaf1ademaian nfinriungls aunsndreneauuiAnideiniiglaniounarninudsunyas
voumnaymslFetnedivszdvsamriunslididy Ehuariihdw datulnuaidefnimea Tassaduaoduiitadeu
uaglvadou waznsdnesdusznouilinnuidniadeulmuazlituou naruaireanuaseniniuazainudile
Rerfudgmasnadesmanzia nszduliiAnmnuianina aw uazlasasgdesuinnvesdaunaden Inaideuleaiu
wnRnnsasusawnsssund msAnwiuandidiuidalzidunusssuannsafueiodiefiiiussansamluns
doansUssfiudanndeninats wasnisysannamedadufuiuunAnsuatvaunsnaiedilmlunisdearsmg
Rauziflon1seudnyvdaindon

o

AdARY: AaUulaunusssy, dwindeusinady, anuasevtniiuauindey

Abstract

This research, titled "Somewhere else: Dream of Ocean Interpreting Abstract Art in Contemporary
Environmental Context," aims to investigate contemporary environmental issues, analyze environmental
problems and the conceptual framework underlying the artwork "Somewhere else: Dream of Ocean," create
abstract printmaking works, and foster environmental awareness and understanding of contemporary
environmental challenges. The research methodology employs a critical analysis approach, integrating
theoretical frameworks of abstract art and eco-art, complemented by data collection from exhibition curators
and related artists. The study incorporates in-depth interviews with Zhang Yatao, the Executive Curator of "The
Blue Dream 2024: Sunrise at Sea" International Contemporary Art Exhibition, and comparative art analysis to
comprehend the artistic intentions and creative processes. Findings demonstrate that "Somewhere else: Dream
of Ocean," executed through woodcut printmaking technique, effectively communicates concepts of global
warming and oceanic transformation through strategic employment of dark tones (black and blue) contrasted
with maritime color palettes, distorted and flowing linear structures, and dynamic compositional arrangements
that evoke movement and uncertainty. The artwork successfully generates environmental awareness regarding
marine ecological issues, eliciting emotional responses of concern, tranquility, and contemplation about
environmental futures while establishing connections with concepts of natural transformation. The work
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demonstrates that abstract art functions as an efficacious instrument for communicating contemporary
environmental discourse. The integration of traditional techniques with contemporary conceptual frameworks
creates innovative dimensions in artistic communication for environmental conservation. This study contributes
to the discourse on the role of abstract art in environmental awareness and offers new approaches for utilizing

art as a medium for ecological communication within contemporary artistic practice.
Keywords: Abstract art, Contemporary environment, Environmental awareness

umin

Yamasnadeudunislulssifuddnfidmansenudelaniummssed 21 Tneanzesedinioglandounas
mswasuwamesanmgionna daisliinnansenuseszuuinauardsnunyudodianinamng (ntergovemmental
Panel on Climate Change [IPCC], 2021, p. 3-15) umawi%qﬂiamquﬁuﬁﬂdﬁaaas 70 vosituiinlan MAWRTY U
mawAsuwasesnniininniglaniou mafinturesgamgivmea meazasvesiudedalan uagnaifiutuves
swdvinsadudunannianssuvesyed 1wy msvdesiedounsranuasmevhateningInsssuei (National
Aeronautics and Space Administration [NASA], 2023, p. 127-145) nansynumanililldAntuamnylusyduineine
i uwidsdmaneiiiinvesuynd nslamzguaumeilaidoundnfusefitfnesssumAnisunsstu (Steffen et al,
2018, p. 8252-8259)

Aavzifundesdleddgfiannsoldlunisairsanuassninfifefulymasuinden Aadusiwauninled
thiausunAnsudunedessiiunuavzifienssduliAnnsuasuulamsdsnuuazaiaunaunnssminsuyudiv
5533917 (Gablik, 1991, p. 78-92) Aauyliifisausiduaieafiolunsasviounnuaumagurieamans uadadudonans
Avawadrennudnladedniisifudgmmsdeaunazdunden nudavzarunsonszduliiAnnisivuaznis
Wasuuamginssuvesuuldlnglidnydnual esduszney wasuuAniassioufismnuduiussenineyud fusssuna
(Berleant, 1992, p. 156-172)

113381309 Somewhere else: Dream of Ocean M158AIMAaYGaUNsTIUTUUS UM IndouTana T
FoguszasdiieAnudguinaduandeunimeia uagiinsziuuianussiunialavenanu Somewhere else:
Dream of Ocean agitiufnwinslidydnualuazesdusznovAatlunmianiidearsusuiunnglanfounasumanms
Adsuutas venanidulatiunsadassAnanuamiisiuiusssuiiuundnaenadestudyminaduandoung
nzia Tdinsaieaumsgniinfuasanudnlafeiuiymawnndesmmeiariuanudals

meideiliuumamsiinneinanuiads Tagldnseunufnfaunduusimuarduandoufing Jeyavos
{3ndmssans wasAatluiiisdesiunuide e lawsunsuaiiaznszuiunisairsassnanu :nnsidenuin
Somewhere else: Dream of Ocean fnemaaunAnAgIfunIzlanFouLazNTUAsULasYe I ANNSH NS 1A
duiidaiulndiideinimea lasedaeduiitndeu warnisinesduszneuiiliamuidniadoulm Ssaunsaata
anunseniniuazandlafndulymawndeummeia swdaiiauidniona aw slasanysoouianves
dawnden  Aavzamnsnifueieadleivszansamlunisdeasuszsiiudsndensiuadis sufauzGmiusssy
ansnsonseidlsirudamonuuasassaindelymaanedonldonsdnts muideitsdduddylunaauouamadlnl
Tumslé@auzidudenandlunsdeansusuiiuduiinaduindommmeialuuunvesauzsmadie

nuATsiSayUMIaeUTEMsienImsAaUskarnsAnududuanden Tukivesnsiiausguuuuianislu
nslémadianmissiungliuuudafunioasussduiaunndondmalis venani eefnsudesiidunising
Rerfuunumvesfalzumsssulumsainsanussywiindudannden Tasiemzluuiunvesdaluanngiaaieide
nzfusenidedld Gailyuussuaslsraumsaiiongdedymasnndonmmeia miAdeiizadunsaifnuddafiuansly
uidauzannsafiueiedlelumsainsnsudsumamedsauuazduandenldegisdiuszavsam
Tnguszasa
1. iefinw warduaimaaadeusiuasie

125



\

= ansRadusTied AnAaUNTTNAERS NAnedeTeigEINgHi
Aru:Aiaunssumaas

B acuny of Fine ano Appiied Ats 7 13 Ui 1 (wnsnAN - Aguieu 2568)

2. \emsliasgnideyalaymaaindey uazuifn wseiunialavenadnu Somewhere else: Dream of
Ocean
3. oA NassANaNUA MANILNNETIY asemnunsertinuazanudntafeatulymasindeusiadi

AWeiunIde
mtdoadeilésndouiidouuunanna (Vixed Methods Research) Tngnasmaussyinnsideidnmamm
LAy dny SamiunTidedainng (Critical Research) fisjaifunislinssimnuduiudszninadads
funsdeansUssiuduanden InsldnsounguifauzdaunusrauasAauzdednamduiugu amsoustuneuns
Fdumsifoidu 3 sunou il
1. SumeuMIANY UaTHAINTOUULIAR
msffiunsfng waznuyuassunssuietesiulydanedenswalis Tasanzusuifuanizlaniou
warmaAsunlasesiagms smdimsfnwinseunguifaUnfumssy wasRavsdsdnadeduiuglunis
Anredt Juneuiiszneudienisiamiuunde wozusstunialadmiunaau "Somewhere else: Dream of Ocean”
Tnsnsdansigsinudanunasdoyanisiznnig wagnsdnwinanuvesdaluiiieides 1wy Olafur Eliasson waz
Agnes Denes \isliinarudilaiidanuieafuunumvesdaylunsdeasussiuaandou
2. SunsumsE¥NAsIANAL waziususudeya

MsasassARauARITungls "Somewhere else: Dream of Ocean” w1 56 x 76 ¥y, Tngldinatanaiy
Tumsdeansusziiusmasiofoaiunsiuasuuasesmanns euglufunsiiususadoyariumsdunalidedn
U Zhang Yatao @4/1591uMLs Executive Curator 104i55ANSAaUznaTowIL1¥H "The Blue Dream 2024:
Sunrise at Sea" tiaidlausunuazanunsuairesn1sIainssansiieaTesfuUssAuAImIndauImzLa N3
sdunmsluduneuddlilddoyadnsinsuasdoyadguamitsniudmiunsinsegi

3. FUABUANTIATIEN LAZATIVFOUNANITITE
msduiunislufuneugarmelsznouiensiinnginanuialadaioudou neldisnmsienegiden
(Content Analysis) N1534A518 U510 N15013n87 (Phenomenological Analysis) LaxN1353LATI1ZMLTIA AN
(Interpretive Analysis) WilordlasaAusznaunisfads waia waraunuieddudneavenainu s3udnis
Wisudleuiunanuvesialudulunuaniofuiionmuunnsiisuasaundiend saumn1snsseuNantsie
inunisiiaueranuluingsansuumd fwmanuldfunsdndensindaliu 33 auain 9 Usune wanslidiud
AUNMNKATANEAYTesUIdEluTIsERUaINg

AudIAYYRINIANE
nsideifinnuddgdesndisiiuduosdanuiifsrfuunumvesialsdmalislunisairsanudila
Aenfuilymawnndon waziauswwmnsdmsutnadsassduwavinidefiaulaldfausdudenanddunisdearsusaiiu
madanuardanadosluoman Aavrannsadutesaddyiiviensydulianeunseuiinfuazairauseiuaalaly
mMseydnusssnald dududedidniuedrsbslugaiilanddaundyiingdsnuduindon

uunAnuaznguiineades
fauzifaunusssutunsanuUszfudandey
RaUziBsunnsssy (Abstract Art) 1uguvuAadelailddatdunsideunuusssunaniofearssinugunsed
Fonau uiidunslid 3unss waresdusznouinssduetsuniuageufavoulfinnisinrululiFiiandsdu (Danto,
1981) AavzUsznniiUalemalifouaunsnaiisaumuisvesnuiosiunsdeulsstulssaunssiuas uunvous
azyAAa FevlvannsaliduesesdiolunmsdeasuseifuaunedonlufinmIuuiusssunasingwneonsual (Armheim,
1969)
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asRadusTied AnAaUNTINAERS NANedeTYigEINgHiI

Ya o

PufaUrsmaiy Somewhere else: Dream of Ocean (2024) ¥84338 WudeesveansTifadsdaumsssy
Tumsaziieullymaandey Tnslameussuiiiodesfummaymsuaraansevuyeimsivdsuulasanngiionnie
nauTuiadsTuanmadanmfiadls! (Woodcut Printmaking) Safiunszuiunisadneassefildiuinuaysessosves
dussdusynevddyvesnm Tngldiduaeilnaiousasinudidulunsasieuisnnuadeulmuasanuliduiveu
VOIUMAYNT muﬁaﬂz%uﬁgamzﬁuiﬁ@’%uLﬁmmimail,l,azmmiﬁﬂﬁL?‘im%’mﬁ’umimﬁ%mumagm LAgHIFInL
Renfunanssnuresmaisuasanmiadeniiistuanifiovesuywd

AausdslilnAuaznansEnuianisuIva g

fauziBeilnm (Eco-Ard) luuwAnmsdausijatiunsidenlesssninafavziudaindon Tnesjmisliguuin
mmmwﬁﬂﬁLﬁlmﬁufnymé’mﬁnﬂﬁwEn waLATIIANNFUNUSTENINUY IR USTINYIA (Kagan, 2011) uAalyly
wnAniinldeunsmaiafiazoufsemuunsusesszuuiig wu mslitagsssui nszvaumsaduassandu
finsviedannden viemstiausuwiAniinszduliiAansnseminifeafunsudsunamesssund

Tuvsunveseudded axldnsevuuAndufausidauiusssy Aaaidedng uasnguinsfuinisensual
(Aesthetic Experience) Wilafinwritaufauzannsanseduliifnanunseriniuasidonlosfvuiudamauandonls
081415 (Dewey, 1934) 91uA48Had1929uu2AnT e 308 uSomewhere else: Dream of Ocean 2ufa3iA5124
nsvUILuNsadNaTIATesAatuLaKansEnUTAATuReN s TU s

Aalunineatas
Olafur Eliasson (1fin A.a. 1967) lufalumunumnin-leduaudnlasunisseusulussiuunneuddienany
Aavsinnarualngiysannsdas Inereans uazmalulad lagwunsussendlduas & wazanmwindenlunis
aivassAnanuieaseaunseniniifedtumsiudsuuUasaningiiennia (Olafur Eliasson, 1967) Kad1u "Radiant
. " I a a P ' a ° & o oA
existence sphere" (A.A. 2022) 1WuUsEANINTINNTINANTUIENOUMBLHUUAMWMAENIIWINNINTInITE9T0UTN
AudnasIalan Tnedlududmnneueniaglassasianeluniiaududou nelulsenuinssudsenaumeiaudin

v
o '

sauagUanumis nazanin wasflaweiafiiniseniandeaunuaaaiasudu Ssannsnasioudfumndstun
yuvpasTidesnsENy Mfuidssiunsisduegfusumisesiy Tavorausangdunssnanfiudsuasdduanla
viegnuesdiduiiaesluenna neuiaiananaeisnadauasdduuunilagseu (Studio Olafur Eliasson, 2022)
nasuBLidUTeRLAN TN TUiiasUTIngmsainaiases Eliasson TnsadaUsraunsaifidsundadlun

nmsindeulmvesen uaziaueliinududouvesmsussiulasUfauiusseninauas Wi wasd

ﬂﬁ‘wﬁ 1 : Radiant existence sphere, 2022 Studio Olafur Eliasson, Berlin, Photo: Hans-Georg Gaul
3 : https://olafureliasson.net/artwork/radiant-existence-sphere-2022/
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Agnes Denes (i f.71. 1931) WuRaluynidainii-swsiuiilasunisseusulugrusdunidnd dyuesdials

Y9

Aawandey (Environmental Art) uaz@auzusiuu (Land Art) Tagldsumsvunuuuinduussnygwwewuiunisfals
dawandonyAusni3a (TheCollector, 2023, p. 10) A ud Ry TanYes Denes fie "Wheatfield: A Confrontation” (A.f.
1982) Fufumsasslstnandaunn 2 wresuuiiuiinnvesly Battery Park Tonansusnudasy si1sann Wall Street it
2 ufien (Agnes Denes Studio, 2011, p. 10) Tassn1siilfaamaneifeulunsvuefu 200 saussyn gnsoaumelgn
285 $94 WazquasnuIauLiuAsItadldunnnia 1,000 Yeus Denes adursiwauiiunisdoasidednydnual
Renfuomns wdsnu mawded madilan uasaswgmanilnetiduinisinmsiiianain anufuldes anwiin
Tnevedlan uazarmiaiadessruving fufiugninaddyad 4.5 fuduaeans vilusasmdaiidunu 351.56
noaans ﬁqL“f]uLuﬁWﬁnmﬁﬁﬁﬁunuqaﬁqﬂiuﬂsﬁamam% (CIRCA, 2025, p. 11) Namu%uifnawaLﬁué’uquﬁﬁmmaq
Aaugiivhmelassasiunanuien wagnszfuliAnyunedvsifsafuanudfyuesdunndounasaugfsssumis
&P (Artishock Revista, 2020, p. 11)

nﬂwﬁ 2 : Agnes Denes, Wheatfield — A Confrontation, Downtown Manhattan — The Harvest, 1982.
© Agnes Denes. Courtesy of the artist and Leslie Tonkonow Artworks + Projects, New York.

i https://circa.art/wheatfield-a-confrontation-and-its-monumental-legacy/

ansfatuiidninadonisiaunuuiAndauzdeidng uazluiegiweanslifaladuaiadelunisasng
ANunsgniniifgafudymisuindeu JeaenndediuiuIniaveasuide Somewhere else: Dream of Ocean #1l%
Aauzidawusssulunisieansuseiiuieiunisiasuwlasvommnayms wazanmalionne

UTuNvesingsAng
fnssan1sAavzdauaiouunvif The "Blue Dream 2024-Sunrise at Sea’ SALAAIR The Nordic
Contemporary Art Center lasunssdunialaainiidendnues n1sussyuumaymsiefonsueon 2024 way dUann
waynsnudiesdemiu Tasiudsnaudenlssdndaewitayudfuiomeaa Tnsamzunumd e
myeudnussuuinaneiliifidensiaundinuuasauaunavesdanaden AatluanuuUssmaagldanmiinden
Afuendnuaivesmaynsuaziuiineiaduussiunalalumsaiisassduanufios deneamuduiussududou
yoansfamfussiayeduasiiomen saiaFondodifnmanssntiniuarundesssuuinammea
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3 Y, WO LR A ROk BT,
AT | SEEABERETEIIR. WANTEAE LR

A 3 : Wamesinssan1s Blue Dream 2024 International Contemporary Art Exhibition
Dream Of Ocean2024 International Contemporary Art Exhibition
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ﬂﬁwﬁ 6 : Somewhere else: Dream of Ocean, 2024, 56 x 76 cm.
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