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Abstract

This article aims to synthesize a conceptual framework for communication skills development through
performance-based learning, and to analyze the role of inner dimensions in explicating the holistic developmental
processes of learners. The study employs a conceptual research methodology, utilizing thematic analysis and
categorical classification based on a four-dimensional inner framework to synthesize the interrelationships among
performance activities, internal processes, and communication skills development. The analysis draws upon data

interpretation from the research team'’s prior study entitled "The Integration of Performance Skills for Good Health
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and Well-being Audiitors" (Sakchai lamkrasin et al., 2023), in conjunction with a review of relevant literature on human
inner dimension development.

The findings reveal that the process of communication skills development through performance-based
learning comprises three core components in holistic interrelation: (1) performance-based learning as an instrumental
context, (2) inner dimensions as mechanisms of transformation, and (3) holistic development as an outcome. The four
inner dimensions—physical, cognitive, emotional, and relational—serve as essential linking mechanisms between
performance activities and communication skills development, wherein the physical dimension functions as the
foundational base, progressively enabling cognitive, emotional, and relational readiness in sequence, and ultimately
facilitating inside-out transformation. The study demonstrates that sustainable development is contingent not solely
upon external activities, but upon the degree of engagement across the inner dimensions, encompassing self-
awareness, emotional regulation, and awareness of others. The research recommendations underscore the critical
importance of designing learning experiences that cultivate psychological safety and foster self-reflection, so as to

enable genuinely holistic learner development and authentic emotional intelligence.

Keywords: Performance-Based Learning, Inner Dimensions, Holistic Development, Communication Skills
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"msysanMsinzsnunsuansgsiangRaUssd (fnade 1Beunseaus uazauz, 2566) Tajafnminisysannmsineg
Funsuansfioduaiugunnsvesidou maddeililddadumsananionaaovanufgil uidunsinnunadndiiu
KuyuuesduAniielfAna i lafiangBduiefunssuiumsianinuuesds

nspuMTIATEivsunANLiRsanmaRaly 4 87 1 Simenin Sinearwin Sinisersual uardfng
Awduiug GsagvioufseduszneudfnuosmstaungBouludnvureadsin Taslifiinelufunsoulunisesueai
L%@uiﬂﬂi%iﬂ’j’]ﬂﬂizauﬂ’]iiﬁﬂ’]’iﬁﬂui@dmﬂmmﬁ‘umjLU§HULLU6Qﬁlﬁﬂ‘ﬁﬂuuﬁazﬁa s douitidedunmsinszidaunnin
(conceptual analysis) Imﬂmﬁa“ﬁaaﬂammm?ﬁaLﬁmLﬁugwuiuﬂﬁammmunizmumﬁmwﬁ@aLﬁam (thematic analysis)
wazmsdavamyieyanunsouwnAniidmun eai1sananiiladdnifnfuunuinveaidanelulunsiamvinue s
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¥

doansuarmsiannLuUeIAs e siFeu unmuidsjsinausnseuuAaiiawsalfiduglumsesuisuazsesennns
ganuuunIsseuiitanmsuandlueuian Inauliiiuunumesdiineluluguesnalnd Agvesnsimudiseusdradued
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uneuiitaanidsatuanysaivesfiou deinuvimsysanmanssuiunisidoudidinisuanaiiefiauinee
msfeasuarnzFouineluresdidriuovin lnsunanuiaidoyadenanmaniuidefuuieseitaydanseilnl
r1unseuLUIARTiAn1elu (inner dimensions) tileaSunenalnyeansidsuudasmeluiiduiudiunmsimurinuenisdeans
Tnenjsthiauangunislvi 3 dosteasdmnuiluamimadsuiidansuanauasnmsiauminensuyed fo 1) unmuiidiaue
nseULLIAMLGYsUINSIUSULUY Input-Transformative Mechanism-Outcome #a5u1e nalantelu vesnsiasuudas
HiFvusghaduszuu FamAdeneunmhluauindaUsmsuansiatiuedusiameadwsaeueniidaunsld lnedslidnseula
osuensruaunsmeluluuiunvesnsiauinugmsdeasdmiuglnylussdnsldogunsudiu 2) unaradalniiuinga
menmdadugasureamaninisuans iihiidugud Agiideuleddugnmsimunifinannudn ensual wagaudusius
Tudnwaizesdsu Suduyumesiiunndnaannsey SEL vie EQ fifhaziuliimenimesnly uay 3) nanmsduasgiiideds
Ujtadmiviinesnuuundngmsuazfusznevindnsuazasuszyndlunisimualand nsuiunis uasinasivszidud
agvounsidsuudastiineluldogadugusssy innimsussiiufissssiungAnssuneusnvisenruisnelasiely

UILEIAYRINITITY

1. wedunszinseukuifnlunsiauinyensdeansiiunsiseuiidansuans
2. \ielasgsiunuimvesdiinigly (inner Dimensions) Tun1588UM8NTE UM INAILIMUUBIATINTBILTEY

ada o

s2liauisae

nsideadeilifunsifadnunmludnvurnnsiensitasdunsgidoyaidaiiain (nterpretive Qualitative
Synthesis) Inglitogaannuidsatuauysaivesfite Sesmsysanmsinuziunisuansgnisiaunaune sndugily
msAesedluiiunseuuwAndfiniglu (inner dimensions) leasutanrmdiniudseminanszurumsiiousidanisuanaiu
mMsuinyensdeansvesfidnsinnseuiumsiSeus

uneuiifumstienesivasdunneidoyannnuidoifuvesansfieudosmsysannsinusdunisiansgnis
fiauguane Fanwinssuiunmadsudiuianssunsuansuasmaiainuensdemsvesidrimeust Tnsunautys
Arnudeyaiislvsisiunseuuunaadidaniely (inner Dimensions) titeasunenalnnisidsuudasaeluiiduiuiunsiam
vinwensdeans

uneuillitoyatsugfinnnmuiseidor nmsysannisinuediunisuansgnisiudpsaysadu (Enide Beunsy
dug uazAny, 2566) T,mamwamianmqummiuuavuumﬂmimuﬁmammvmmmamua giflelinsAnuranunsnodune
nszuIuMIRmLnwe s siunssudiinsuandulifiiandedu unanuifadenluuamenisidedauuin
(conceptual research) lagsjuunisinnuuardunsgsiodnnnuinnuan1sideiiueide saufunsnuniuenaisuas
wuAmmguifideates vl wmneiindniimumngautudnvastesnisfnuiidliiusondoyada sy uwi
foen1sesureANdNiusdinalnsgninansSeuiidnsuansiumsiauiuuuesAsiurunseuliiniegly nsanliunside
Jlnnudiiunsineideyadaunw Tglinszuiunsinnudaunaniundn Wedasuilouiazideulsstoyaan
ATRudgnseumsiinsesiidvun suihlugnsdanseiiunseutuidediannsaesusunumvesdinelulugiug
nalndAgyresmInmugiseu

unasdayaluniside

Poyanldlumsinsgsiluunanuiinnnuldsatduanysalveside Fefinwinszuiumsiteudniuianssunisians
Wenmuinwensdeansvesiidnsineusu Inedeyanthuildlunisinaeivsenoume
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1. feyaanmsdunangAnTsuseninnanssunsiseu;

2. uiinamauuvesnnizEIde

3 lonansuasnanuiiinduserinansruaumsieus

foyasanangnimmuniuazdnidenamediuiagvoulifiunnuduiusseninnszuiumsiSeusidainisuans
mswasuudasneluvesfiSou uasmsimuwinuznsdeans

nssuTIndoya

ns3uadsilidunsideidaunnfin (conceptual research) Insgaunmsiianesiuagiaudoyaainanuideifiuves
Fidedundn ldTimsitunusudeyaugugiiifinds
Foyailflunsnuudsesnidy 2 Ussian éun
1.1) dayaugugil (primary data) ldanauidoatuauysaivesiide 13eq “nsysannisiinuesunisuansg
mMsWmugnssUsaiiv’ Ssusgnaudienansiing) waAnssuvesdidou wasmaiUAsuulasiintuannssuiunisieus
yasuinznsuans lnedeyadinaifurannmsddumsidomussdeuisaldimunl flumddeduatu
1.2) doyaningil (secondary data) 57U59191nL8NANTNIVIAT uITeMABITR uAzLUIAANY BT
atuayu taun LLmﬁmLﬁ'mﬁumiﬁauiﬂ,%qmsLLam (performance-based learning) wwAad@an1elu (inner dimensions) wag
n3ALILUUBIFTI (holistic development) TnsAuduangiudeyainnsuasienansiiieadosislulssmauazsassme
el madnidentoyalfinarinruaonadesiuissfumsin anudndefiovesundsdeya uazaranieitosfty
nsPULNANTIFITu MR
ﬂmwﬁ%é’wﬁ’wLﬁumﬁmi%ﬁuaué’nmﬁ%ﬁiauaimiﬁffﬂﬁumumﬁLﬂswﬁl,%qamm (Interpretive Analysis) $23AU
msaqms%mmumﬂm (conceptual synthesis) Felfumoudifusyuu 4 Sumeu feil
Sumauii 1 n'}smumul,l,auﬂmaaﬂsuama (data review and selection)
AnzfIfonumudeyadananmiammnaneudfeduady Wi tufinnisdunanginssuvesdiFoussrinianssu
n33eud Suiinnieauuvesiide anduisdnidenanedoyaiiasiouliiiumaasuwasiunisdeauasnszuaums
Seuinsluresdidrsimegrsimau lngldinasinisdadon 3 Usenis fie (1) mnuaenndesiulseiiuniswauninyens
doans (2) mwanunsalumsasieulifiunsdsundaduiidaniglusgrsdesvilsnu uay (3) amaindefiovosunastoya
wazANHaIatun1snsaaeudoundudiuninduadule
%uﬁauﬁ 2 n’lﬁLﬂﬁ’lsﬁlﬁ\‘uﬁamLLazmia%’Niﬁﬁ (thematic analysis and coding)
anzfifeifoyaiidnidonudmnduiunisiiasesiidaiden (Thematic Analysis) muiuamnaYes Braun uaz
Clarke (2006) Tngi3uannssudoyasmansseuiiolvigiteidlateyailldsu anduistanannteyaild Tasiane
sUuuuTAnadesumsuanseanmssame msiwasuuamsnwin msdnmsesual uasnsufduiudmedsauvosiGeou
swafildntuneuigninmumunssusulaedidesuynauiteWiinnuaanadosiu
Tunaud 3 nsdnnuIavA1NnsauliAnelu (categorization by inner dimensions framework)
n1sdanuIanynunsoukuIAndfnigly 4 au laun Sfdunienin GasiuauAn TAduensual warifau
Arwduiug nsdanamyidlddunmstulidoyaddnsouditmusliamihimue wnuddalenalidoyausdiui
LLamaﬁammLf?iauimiwdwﬁﬁmﬂﬂimﬁﬂﬁmmmmgﬂi’fﬂiﬁ@gJJstmwmﬂmgw%amﬁu"Lé’ ilesnwmududeuuazaiy
asATaRsloyn
Funouil 4 nsduanziuaznsasouauundedio (synthesis and credibility check)
Auziidodanneinnuduiussynineianssumsuans nszuaunsasuulasmehiluuiasia wagmsiauvinue
msdeans auhlugmsimuinseutnAndsdunsgivesnside eliuanuindeievesnisiniy anedidoduiunms
A3IdRUAAN (triangulation) TnglIeuiieunanisinuainuvasteya loud Juiinnmsdunanginssy duiinnnaauns wa
yoamsvhiansIsEwiMsieus uenand gidesamaviuldmumunerliaudiutenamsiinnuluuiazdunou iean
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wazilauaenadesiutayaidelszdndananuideduadu

NAN15IIUIRY

nmssdiumsiinsgideyamunsoussidouizideiidmun Tnsendenmsiieseidadomuasnisiinad
wnAnndeyalunuddeiy sufunsmumuenatsuazuwnenguifiiieites aniidvausadnszdovnazdonles
Foyaiildidrgnsounsiieszifiyjaduunumesdiiniglulunsesuisnsitannvesfisoulasnsiassvidanainilugnns
FuasevinsounAniiagviounnuduiudseninamsiSouiiamsuans nszurumsnneluvesdiSeu waynsiauIuuUeds
il elvinminauenanisifelinnudniauuazasnadosivingusrasdueanisiny fidedsiiauenanisidelasuns
sanilu 2 dwu laun (1) nanmsdunsieinseunindn uay (2) nansfirnunsiaufisouruifaegly

1. Han13HAUATIZINTBULLIAR
NamMAeTgilardunziteyannaidoiusuiunsmumuAnuazguiiiisades tilugnsiamunsey
wwAslumsssusmsiauinuensfoasnunsGeuidinsanduifiandedu nui nssuaumaduifndnilddeg
sofissufiedlusydunginssufiannsdunaldiviby widdaruduiusesdlnddatunssuiumanisluvesgiFou duvin
wihfidunalnddylunstundounisuasunUaiay s Ussisy
nseuLAnTd AT zldUszneufsasdUszneundn 3 dudifinnuduiudosdsiu Toud (1) msBeudidamsuans
(Performance-Based Learning) Tugnugdadeind (Input) (2) fiinnelu (inner Dimensions) Tugiugnalnnisiuasunyas
(Transformative Mechanism) wag (3) NMsWAUILUUBIATIY (Holistic Development) Tugnuguagns (Outcome)

=} - 0 -
NSEEUIITNNTuARa 2, @ % fifinelu
® L]

..... msidulnduyana

uarmUsEgnals uazusagalemnmuly

n'l‘iﬁmu'muuaﬁﬁu
3
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madulafirsauagu
uaziaiu

= a s o '
AN 1 NFDULUIARDIAUTENDUNAN 3 dIU
= v @
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Tuduvesmsidoudidenisuans vmthiduliumesussaunisainisFousilalenalifFeuldfidmusatms
$19n18 AwAe ensual uarUduiusmnadean AnssumadiunisuansdidnuasiamnsitinseduliliSouie undytu
anmunsaidians MIELUNUIY uarnsieansiinesordeiinisuansoonuaznisiud dsdenaliianisiidiusmediednlu
nszuIuMsEeud fedemnuanmsduduianssalunuise wuih Eeulfidhsmnssuumsiinmsuansiiiiiunisauunum
wagmsvieudmiudungy Inglusewitensfin fizsusosausfiunum Wenwfalumsiewaniunisel uaglénisdoms
mefaunwinazetaunwilunisdenensisusitazanumneludsdu lunssuiunsdanan {Eoulaldifeweufifnnm
Adsvosfaeu widoundyivanumsaliassiilalenaliansdndls msuidgviememi uaznisududasonisuans
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SfugBu 19y nsmevauseanuMsaifiimsuaneenuAnNsiu Vo sUsudrmsdemsiviaenadestuuiunvesnis
wansfiiimun dnvazvssiansaudindnagioulifiuin mafeuiinuemensanaduiuiddouldlidneamussmuegng
soufu sislufifinionm anuAn o1sunl wasaudius Fauilugnisiidausnilunsruiunisdeudosnedn uasduiiugu
i iiseronsiinnsruiumsnighilugudnly
ogdlsfinny wamsdueseitlvidiun Yadeiivhliniadoudidmsuanailudgnesiaunlailfifnnnaonssunieuen
Wissagnadion wmnudtuegiu “nszurunanigly” vesfiiou degnedutekiunsaudifniely (inner dimensions) Ingfif
aeluiinseunqunszuaunisdidy 1dun n15¥uinues (self-awareness) n1slasasag (reflection) n1sdannsensual
(emotional regulation) wagnsmszviinirefdy (social awareness) ilefinnsanuszneufugunuuAanssufiusngluauide
s w1 AvnssumsiSeudiBamsuansiifiSouildiusin Wy Aanssunisamunum (ole-playing) uaznsuansaniunisal
$aes (improvisation) fidnwmuzanziidesomsnsesunszruiumanisludnamegaduidutu ndnie lusswitmsa
unum fFsudeauiuduanmaharndilasuesitluduyadnnin anueidn wegsuuuunsdoasvesnu feagviouds
nIgUILNTTUIRULDY (self-awareness) MAnTUTNMITBUTIBUSEN “Frauade” fu “unum (amavsndu) Aldsu”
Tuanumsaififizoudeandayiunnaliduaevioussnaduainnisuans 1wy auusevs analsisiila viensdes
novausawuuiuiiiulalufianssy improvisation fisaudndudedldinuenisdanisersual (emotional regulation) e
auAuuaryivaunannznisluresmilfamnsadiunmauansieldldogianngan uonind nisviausmiugduly
Aanssumsuansiifnenmlumsdaaiuiauinsiunsemingogdu (social awareness) sunisdanneisual vivna uaz
nNvBguAns 5IdssUSumsAsansvesliimenadestuuiunvasnguuazaniunisaliiasuuiadly ansaeghaianssy
fanamazdiuldh madeuiiiimauanddlddmalnenswonadnsnisiaun mnuviuihiidy “duiivssaunsal” Ada
Tomalsinszurunmsmeluvesdidouldvhausdsdeidomazdonlsstu Fanszviunisnslufiesiidunalndidnlunis
Fuimdeumsitannlugiananuasddy
mawandRnglugananvmiidunalnifeslosssriassaunsainssudiumsudeuasiistu ndmie
defiFouildwsnlufanssunisuans nszvaunsneluazgnnseduliiAnnisuiuasyszinanalssaumsalognsdmnumne
fahlugnausudsuiilussiunnudn o1sual uaswgfinssn nadwsvesnszuaumssindmaziousonulugUresnisiam
WUUBIFTIM (holistic development) vansnsasuuntdidu 4 iR laun dfneam Sduanufa fRduesuel wasdifd
anuduitus Tasvks 4 SRTAMART e ausnd L mnuAlimudiuduasdaaiufetunasfuludnuasysanns
Armdiiugssvinesdusznauts 3 daumunmil 1 Ssannsoosugldludnurosnszuaunisdeiiies nanie
nsiFeufidansuansimihidugaisudulunisnssduussaunisal vagAdaneluimihidunalnlunisussaianauas
faudszaunisaifnan wagihlugnsimuuuuesdslufifisns q vesfiFou uenani nseunAniiduaseildds
v sedvvesmstaiiniuildtueg fuanuiduduresianssunisdeudifisses e widuogiussduronis
vhanmesdiineluvesiiioududdey nanfe f3vuiiiinmsmseniniuazannsolaianglzaunisaivesuesliognednis
wfwnliufegiansinulussduiidnuasssdunnnifFouiifidusafedussdungingss fau nsouuunAnidedils
upsmsiieuiidensuandlugiug “Aanssu” mnusueslugiug “nszuiumsiann” ARneludunalndialunsdenles
UsgaunsalmaFeusTunadnsvoen smuILUUeIATI
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M19199 1 wanansiaseinnuenleadifinuly gayadunmsiau nalnuagnadnsiiniu

- Y . . NaANSH
e o o | DaNTIHANS ALTUNITAAILN nalnanenansnis - v
aan1siseu3 e o o AsUszEiuNE ANARTS
WER N LY (Focus) wanIn LY
(Outcome)
aarit) . o . JUAnAAANY Foansimdu
v X o s AMSlEnwINeY, duin . -
nanuilouu msnsentinilusieniey , NTAILNA 5ITUIRLAL
NBAN v N, - v .
Tuniie (Body Awareness) NOANTTU GRIGELENIY
. nMsAUANaNmela
wanINTUal LI
| MIAATININYUaY S3UU 9 Usenmsuesd | Juiinnimauny W lausund
- nner a N - A . Y v u
AR ganeiu (Cognitive pflaanannsIAs e AIHUNA Fudounazues
Monologue . o - y
Flexibility) Fazas NeANTIY Lvianeyues
Juinapaum
. wiadla Magic If MIdaun dnnsonTual
. . ANRAIANIBTHA] 4 e a - p
RUEE Magic If Q) NNIFDATDYHUA NOANTTU AULBILASLIAU
(NVO) devagiiouan | eniiuladdu
T
JunnAIAaUIL .
o . Y #5192
Y _ nsiaBedn (Active QUELAGT N
"y Role Play, AN5E519ANT IR S - nslavas
ANFUALS o . Listening) WeRNTIY
Improvisation (Collaboration) . o y UF581NIANT
NAINUNUIMNGY \@esazviouann N
Yy MUNA
T

2.msianun1siagEsuiuifnieluvesiSeuy

meianvinyzsyed Taslamzinwensdoasuazufduius fhgnuedlufifvesginssunieusnidanals oenslsh
p1a MITAseiddnuandidiuin msdsuuasidiiuuasuiaiaiundssnaneglu Sfanelu (inner dimensions) 704
yaaa Faduuiuuiidundeunsimuiuuuesdan (Susanto et al, 2025) unanuiaglnmesiunumuesianeglui 4 fu
oA dfn1enm faneuAn IAn1eesual wazdfinienuduius ELumm%msJﬂﬁxmumiﬁwmﬁmamquLLazﬂiaUﬂqu
osdsmvesiFou lnsdedsanniddeiiysanmsmansnsuanathiumsiamuinugnsdeansvesnguiizou

1. AUTaNlEATa ANV IRAN8 Y

nansduATIEinseULLIARIINMS uasauliuin GRnelue 4 druussneusie Tinmeam Sivennudn 37
veo1sual wazdimemuduiug lWldidnvasnsvhauiludasyionendiuaniuegsduds mnuafianundenlsuay
duasufsiunazfuegraiuesdsu (dynamic interaction) (Miller, 1992; nauANYS 139903, 2568) nswasuLlamienis
WanndAatuluialadfvdeinavdsmansenusieiiios (chain reaction) TFfiRsy 5 ag9iltledAgy (Susanto et al., 2025;
Nature, 2024) 1i1lUgnszurunsivasuuasiidudounasduoadsim (holistic transformation) vesi3eust 158 (Mezirow,
1997; 391588 Willv, 2562)

Tudugy ﬁﬁmqm&JﬂWwv‘fmﬁwﬁL‘flugmﬁﬂﬁfgéuanﬂizmumiﬁ’mmﬁwm \losannsnszuiinduaznismiuay
$79718 (body awareness and control) {HugaEuduiivinliig Souamnsadanmstvannzansluveswmuedld Weseneeyly

annziieunatsuarnieuldnu zdwwalaunseanisanaufuasoaniasse Feglidnladidanneasuiaziaunsy
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ShupsnTy (Agree, 2025; Dierking, 2021) amasmmw%fawwmamwﬁmﬁlﬂuﬂﬁaL?ﬁyamgﬂﬁﬁﬁmammﬁmLLasﬁamq
asualanunsavinulaeg1aiusednsnngsan (Empowered Parents, 2025; ICAHT, 2025)
auduiussewineiineenudauasiiiniersualifudnviaileddyiies viensruiunmsiauiuuuesdsa Ty
ﬁamammﬁm%ﬁmﬁwﬁL‘Tluﬁﬁwmqmimﬁ (cognitive-driven emotion) (Torrence & Connelly, 2019) Auausalun1sAn
Ansgiuazyhardnlaaniuntsaiestedinsagin H1eliSouaunsafamuasdnnistuosusifiistulfesedinnma
wazwiviuanragiu mfllasaamsanudniituudaztisanufisemneorsuaiisuussdolsimanzay uavdaadula
iNNIROUALBIOANIUNTTRINN 9 BENATNATIALALIMINTIY (Torrence & Connelly, 2019)

Tuvazifeniu Simsorsuaifldsumsiamudasivihidunssiudouddgluliimannuduiug nsigizou
annsasuiuazihninlalueisuaiveanueuazidu (emotional intelligence) forluthladduesnisadianuiiuen
wiula (empathy) wagauidlasudnanu (Pinnacle Wellbeing, 2025) S?fdLfluiﬂﬂgwuﬁﬁuﬂﬂumaa%’wmwé’uﬁuéﬁﬁ
UszAninnuasadu (Pinnacle Wellbeing, 2025) wenani ﬂmm‘wmaaf»mmé’uﬁuéﬁu;:J?J'uiuﬁamqmmé’mﬁuﬁ‘é’qﬁmﬁm
\unszanazvioufssziunsiannludfdy q edrsdaau nanfe fisouitanuiilaluauesilunismugusisneia 4
svuanuAniilinnianarBavegu udsllanuaninsolunisdanisersunifiauna sinavanunsaaiiuasinweuduiusig
ﬁu{{?ﬁulﬁasmLﬁuﬁﬁmmﬁLLasﬁUisam%quaq@ (Empowered Parents, 2025; ICAHT, 2025; Pinnacle Wellbeing, 2025)

Femnil esdsauvesiinigluis 4 Fudafunszuaumsiiduiuluegseidouaraonyszaiuiu nimungFeu
Beesdriddlildfisan sjaduiifladinds uidunsadsaunauaznadoulessznindifsng 4 iielAnnsiasundas
nnnelugnoueniiwisssuazSsduludign

D

ArvdrefanssunteuinasisunnudenlsazasATiuvesiiinigly

31nN15398 R slundngasnisimuinesenisdeans Aanssunisieuinlanmunazuandbiiiudniy
Wweulgwwesdianelunidaiulaegsdaiau fAe Aanssunisamunuinguu® (role play) Kuwaiia "Magic If' s "UuAsNNA"

a

vosamiaalan sadunssuiunsifidouesiraesanumsaimansalsuduvionsioansiiviime Taeduanmsld 43
menn Wugnulumsaiieiiasasiiunisusuilasuyadnamm msnaims wasmsatuautindsdingaufuunuini
1830 anmgvamenmiludeuluidlildduissnsuansesnmeuen wivhmihidusnssiulinasanundenlunndg &7
n1aauAn fqudniu lnefiFoudodlinszuiunisAninaeiiionaumouisifuussgilaazudunuosiiasag
(Stanislavski’s Nine Questions) FstagliAnnsnsgntinluiifinisanufnuazeafivaaunisaiainyuuesiuandadluain
Wil

oadsImveImsianNfid Aty Antuiefifvaudndudmare SAviseisual srafuszuy efouaunsodn
Aeneiuashanudilaaudenisan q vesfasasiumeiln Magic If l6u ﬁ]uﬂ’]vl,ﬂﬁﬂ’]im@]ﬂ’ﬂiﬁﬁﬂi’mLLauﬂ’lﬁ’\](ﬂﬂ’]i
9713u8] (emotional regulation) fidenadasivaniunisaisiassiu q foguiidaauainnsitefe iedidousosamunum
Huimsedsuiliuiwdyivanumsaiinasu nsiimnudiladsdnluiimnnuanszdiel S suansanuauensuaifigy
shuasideudunsdearsednaiaduaziiiueniiula (empathy) Sadugaideslesiidrdnylug Timemnuduiug Tnglusewing
nsvhienssu fiSeusediinuenisiladedn (active lstening) uaznnsieansedndlaldnnuguuse (NVC) wieadremnusuile
wagmalindatugaunuluaounisaisaesiu 4 @nise 1Beunsgaug uagans, 2566)

s a

wadwsTAnTuINAInssudaseuliiiut aunmweseruduiusiAntuluiiniseruduiug (nsfeansitsuiu
wazeuswilend) WunandalnonssanesdsmiiaenUssanuiuvesfiinonmiliounats fivnanrwAndidouny wasiia
yaensunifianna AnssunisasunumissilfiduiemBininuznsdeanisuen uiduiufiwinisysannsfifinely
feasuddefuogaluesden dlvgmafeuandmginssuifGouansniiludssgndlfluaniunisaieidldosned
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2. MINAUIMVUBIATIIRUNMTWABNLUAR A lugn1euen

nszvauMIRaLIg Seudsesdrununseuinfnd aunsnesuigldindnngnisainsisuuvasnnslug
AeueN (inside-out transformation) Faitunstimmuddydumsusuiasuannzaeluiala mmwdn wageuidn el
Aanadnsilunsuanseenniamginssuneveniidenndosuazdaiu nmawanludnvardfindwiasitavesnmsiinduinue
iesRufiy (surface-level skills) lugmsassnunsznindauies (self-awareness) ag198nds Fadugndusuiiddyiianves
nsiaBuLlas LuawLi&mmfﬂmmLmﬂﬂunalﬂmaiummmmm Lidnasfugduuuanudniisade maﬂgmmmqmﬁumw
Antulneslui® §ioussannsndeniissnovauoswioanumsniing 4 Wesnsfiafuasiivsednnmmanniy unuilasdu
WEINTUARINAANTTUANAINABTULAY 9

NnaAdeativanysal wud AnssunsGeuifiazsieuiamsiauiananelugnieuenlsegistaaufo Aanssuns
A¥YIOUAULDINIUNTZUIUNT "Inner Monologue" %39 "AuAnAelY" %atﬂumﬂﬁﬂmimeﬁﬁmWﬂizqﬂmﬂﬁlﬁaﬁﬁwmm
fnAnidesdnvosfi3ouluvneiididsdeans Tufanssudl fBsuarldsuneumnelfndnfuanunisaisassiiadrannunadu
W30AUTAUEY LLamawqmﬁamumu 'auAnmely’ vesmutesluvaziu nsvurunmsitisliifouneasumudouds
ivmwmméfmmim&ﬂuﬁquﬁﬂimﬁ'LLamaaﬂmauaﬂlﬁaﬁiwﬁmﬁm Hogradu fiFuiinezuansinfiudinilumae
doans envrunuindeshulafiuriisdemnundafioglailfiunisseniu mimmuﬂﬁummﬂumawﬂmaLﬂmmﬂawmﬂm
(turning point) v liFeuFuUsuasuviruaiuas amaumqmiummmmﬂu Fedamalinrwineuazdmaiansesn
mauaammmqumaLLauasNaﬁﬂ‘uu‘Imaﬁﬁu‘mm (Anddy Beunstaus uazany, 2566)

KamsIdeBudui madeuuasiiGusuandfoeludul dilugnmsimuinu msteasiifienuBunasSaneu
a¢ ilosnnginssunsueniiuanseaniundssndnoglunrndlauazenunseaiindfufiiewosioues Anssuns
agvounuasishmihiduasnudenlosseninadiineluiidudeutunmsuansesnneuenimsmds thlugnmsiamundioud
\Hussdsiuuariinnnuaaianisersualegisuvioss adulmunegsaavesnisysannismansnisuanadrfunsiaun
n3neINsUYWE NITUILMTTHAILUUBIATINTTUAAsulaeliAnsluannsassureldindu nswdsunlasannnielug
Avuen (inside-out transformation) @amanefnisfinisiasundadluszduinla anwdn uazauidnatelu tldgnns
LanIBENNINgANTTUNBUBNTIdeRRdB Az By

Wegzdan13eanuuUMIITEuiuazn1sWAIUN

audladedniferiuunumeesiiinielu (inner dimensions) Tumsannuuussdsmesiizou fuddyegisds
sensoonuuUndngasiaznsiansFeudiiiensianinineinsuywd miaaﬂmeﬂiﬁauﬁué’mmwﬁﬁnmumﬂmi
f18M0AANULTMA B (theoretical knowledge) lugni1sasrsuszaunisaln1siSeusidsdn (deep learning experience) 7
nszdulifSouAnnmsdmauasiauauedussduifneluis 4 Fuedauna n1seenuuuAanssunsiouitaiesly
ArddyfumsananmewindeniiBesomaidsustamnnelugnisuen Tnslamgegadsnisysanmsmaninisuans
iifunszuIunsBuiifastaumsal (experiential learning) Wl TS oulsindyiuanunisalsrassitatounudusie
wazansanaassUiuasuanizneluvamuiesldetnaaanse

mﬁﬂisnauﬁﬁfﬂumiaaﬂLLUUmﬁﬁajuifﬁasﬁauﬁnﬁwsﬁﬁa mMsade "Nuiidaensedadnine” (psychological
safe space) HUAINTIUNTAYAENGANTIA (ice breaking) warnsadafiuiisiuianisldianssuadranulinela (trust
exercises) Fufutunouiiuguiivialildlunswieumiundoumsnisnmuasislavesiiou nssenuwuumaiioudiicus
semsadsnmlindatisandunsuifniensuaiuazanuduiug slvfiSeundiezlameuazdrsafiananiudn
meluvesnuieslaglifesinadsnmsdndu Mgty AanssudlififouhausuiudunduiioadsassdiFossivienns
s mivinme DaelvgEulsflntunsilagednuasnisdeansesnaiiveniiulaluanginounas Faduiladvdaaduli
Aansimunludfivmeenuduiusedaudusssua

wonanil fopzddndnusnmilsfiensesnuuuianssuiidaadunisasiounuies (self-reflection) aghafuszuy
Tunnduneuvesnisiious Tnefeeniuuvdngnsdesinassnauazedosdiofimnsauiielifouldnumunisdounasi
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Aetuluifnieluresmues iy melfayntufinninFous (leaming journal) wienmsuanidsuaudaiiilundugesndsann
yhAanssunmaanuaiadu nasvaunsmaivisligioummsadenlossraunisaifildsuannisindudfuuiunms
vhaundensidudinedldogsduszansnim i lugmsianniidedulasiiesdsiugs nsesnuuunisisousaliauddny
fufiangludsllafissnmatannvinuzianesu uidunsaienssuumsSeusiaswiudisoulugnsdudiitianuaain
massuaiuaziimuannsalunsusussonisasuuasldedisiunauas dussdsu

afUsena

nsfnwiasaliladansginsounuifnnsiawTinyen1sdeasHIuN B suidansuansiuyuuaslinely 49
UsznaumeadfnienIn SR9aNUAn SAn19015ual kagifn19aanUduius Inonan1sauns1EitdonAaoIatas a3 19AY
WrlalunuideuazunAavesinignnsiiudu o neluwazanslszna asageduselulssinudAymsluil

1. ASYIUINITAEATNITUEAIAUNTNRIUTINBEN9TRENT

nseunmAnThiauatiuifnsldmanimananaduedosdelunsiaundinugnisioas Ssonadosiuaide
901 33AnA gUluwodds uasane (2563) finuimsldianssuunumauAdisifiuanuiulawezauaunsolunisdoansi
\usssumavesiifou Geagvieulviiiufisuszaviamusanisi3oudiBaufuR (performance-based leaming) Mdalannalit
dissularnlunazuanseanluaniunisalitaes woNa N Menggo (2022) §98UGUINITUSTEUTIUHUR (Performance-
based assessment) dsnasianisiiiuanuannsalunsynegiidoddy uardieligizouinanunszminiluaues Jady
Naé’wéﬁaamﬂﬁaqﬁuﬁaﬂwiuﬁwmmﬁiﬁmméﬁﬁg

2. nalamswasuuuasanaielugnieuen (inside-out transformation)

wan153TeT M Auiinisaiienunszningmuies (self-awareness) Hrumafinn1suans 1wy unyalula (inner
monologue) kagN1TaILUNUIMALLRA (role play) L‘fl'uﬂ'1iﬂizﬁﬂﬁﬁﬁauﬁmmiﬁﬁwLLazU%"ULﬂﬁsuiﬂina%ﬁqmqmmﬁmLLaz
orsuaiannglu Fauilugnisiudsuuamginssunouoniiddu wundnildsunisaduayuain Walther (2020) fiauewy
InermsiiteviaadnlangAnssuuysdannmelugnieuen (social change from the inside out) Ineiuinnisiaguudasi
wiissuazdiudeadufunnlassaiaimaufanarensuninieluresyana uenaint uwiAnFesmsiauinuensdny
uazen5ue] (social and emotional learning - SEL) Miifunisairsmnunszuiingnueafuilad ey Aaenadosfuianelud
unANIEnamas (Wallace Foundation, 2023)

3. AudAYUBINITESINNUNIUARANELEnINe (psychological safes space)

nsfimansnisuansgninanysanmadifumstannnensuysdldegisdussansamidu duviadunainan
nsfiianssunsuansaieanzmindeuiiisedenmaaswazmdyiuaudunmadldesiwasnsty waRnidenadeiu
WLIAA inside-out schools ﬁLﬁumsa%'NﬁyuﬁﬂaamﬁaL%ﬁm%‘w&nLﬁ@ﬁ'qLa%m’ﬁﬁauﬁuwmﬁﬁw (Sam Goldstein, 2025) N5
a¥uanulindauaznisassiounuies (self-reflection) agnaduszuy relifiSouansadoulosszaumsaiannnisilndy
dhituifngluresmuedldedndngs Sahlugnsimuiiindwdasiavesinusensdwlugnmadudidouiidusadsm
uazilauaaInn1ee1sual (emotional intelligence) 9E19UYIAT

{ &

4. NISNAIUUUDIATINBATHAANSNEIEU

msysannsifneludiunssuiumstandSeuiuamansnisuans Wi dudissmsiuyuinvensdedns ua
Junisasunalnnisiseuindidusaziluesdsin Jsaunsadiluszendldlunisiamumineinsuyudlunainvaleuium
AN LiteaseyaraniinunTounsluiiusenie afdyy esual wavanudunusnedinuegvauna n1sAunullaonnaes
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AU9IUITev84 Braun (2021) AnUAIUFUNUSTz1I19n15Ue iU URTUNISERE 1 TUUUDTIUNTYT (non-verbal
communication) aiugfsanudAyrasiAnienmlunisdeans wasiaSuyuueIiINIsiaLinyen1deasnIsATauAgy
MM UIIUN YL TAIUNY

5. FaIMNAKAZNITININENTOULUIAN

nsouuwAniitausluunauiardiyudduntsesunenalnagluresmsimungiFousgaiussuy wimsiinseu
é’nﬂﬁnhﬂﬁumwfjﬁaé’aﬁéﬁ'aﬁi’ﬂﬁ’mLLauﬂﬁuLﬁuﬁmsﬁmmm&mﬁamav il

1. nseumnAnidaaneinnnuideitngumedaams Tiun fiirfmousuiitunumdudnsolssiivlulasams
nils Feonaidnwusanizidluduusgela auaiants wafaussauiuandsainnguiiieuluuiundu nsagi
nszuaumstmfiinsluanietuludneuziforfufufifounnnduieenaligndesimun fedunumdrdfdnuasdu
forauaiiunfniisomsnaaouideusednsluraniisdatu daaenndosiuil Mezirow (1997) F31nsi3oudifavdsuntasd
Foulvanzyanaiiviilisziunassuuumsivasunuasunnsneiustneiiifoddiny

2. mswasuuadludidnmeluadunszuiunsiaziBonsounazdmedosdlotaiiunnsguuasasisaeuliegns
unansluuiunvesnisiSeufidanisuans usdia1n SEL way EQ azfindesdiefiwauiuda 19y Emotional Quotient
Inventory (Bar-On, 1997) wip3ositomantiulillgeenuuusndmiuusunilaenss vhlsdsliaansadusuldetaduiiinnis
WasuuasidanslsiAnanddaelumuiinsounwifnszy ierdunandadedu 1wy usseinangy aanmvegsnens
Seu3 viseusesladiuivesidniiy

3. ewidsluansuansuntuidoiaueuuydn nsldfanssunisuanaiionsiamiuysdenadnailiatinaue
ImaLawwﬂuﬂsﬁﬁ;ﬁﬁ&mﬁmmLmﬂGi'mﬁ’uiué’mmwwi”aumﬁm%LLaxUﬁxaummﬁ% (Thompson, 2009) AM3ReAI
meanfagaiulusofanssunisuansugiuziedesiioaiamavasundasenahlugmsmsasunaifiuniivang uis dednse
arifusiefiniaiBsunasseduifineluldlfiAstuiug Sounnaulussduwasnaiiniiy

4. whunmnuduilasiaueinssuumsimundenlossewindinedludnware s uaudWUSLUY Dynamic
Interaction MAnTuTivueadudouLar sifudunsuauoly Kolb (1984) FinaiFeudidsssaunsaiinouduar sy
Tumudduduiinned ﬂiauLLmﬁ@iuwmmﬁﬁqmmﬂuaai%ﬁuumuﬁ%mmﬁ@ (Conceptual Map) tion1svianuidila
wazeonuuuNsFeuf snniniesdunginasimesfififeunnauazUssauludnuusiienty

Fosfnmarilllfanauveinsounndniiviaue widlifufiamnsidedsnduluowian Tneanenisiam
wdnaflefafifnelufimsinizastiuuiunmaoudiBenisuans waznismadeunseukAniiunguiegaiivarnanediilu
AIUTMUTTINDIANT 21T uazszRuUTEaunsallunsihauresngutmnee

unag

[

unanailfihiauensouufafissuensiauinuensdeasiunisSousifnisuans Tneiugrunuind iy
vosfiinelulugugnalnduindeunisiudsunlasuuuesdsmmesiifou nseuunfnddlmfuimafouiiinsuanaiu
PaforhidndinssiuliAnmahauesdifinigluisddu (monm anudn orsual wasarmduius) Sailugnisiauninus
nsdoansuarguanaziingu msnwitiugiiinsimunfigeduliildsfaegiissnsinduinuenisuen uifoserdenis
LU?ﬁmLLﬂaqmﬂm&Jslugjmauaﬂ Tnsmsdaasunissuinues Msdnnisensual LLazmimwﬁ’ﬂﬁﬁia;ﬁu mié’uwuﬁﬁﬁaﬁﬁ@
son1seenuuUndngasuarn1sdanadsudifenisuans Inemslieudidyfunisairsanminedeniiidoronisdisaia
melunagmsazviounutes e ligi3ouamsaimuinuznisdeansideswiinunmuaziduladuyanadifianuaaianis
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ﬁﬂuiﬁ’aﬂfﬁfmqﬂismﬁLﬁaﬁﬂmmmL%@Lﬁaaﬁuﬁqﬁﬂﬁﬁwéiui’mLa'qt,u'aﬁ Ta3umuaifienuddaluduials
antinenssy wazarudevnsmaunludnlne aaenufinyiuuifn FBn1500NKUY WaTKLIMIMIFAINTEDNLULLEDE
widuamInwasdmiunguiimneiaelsu Z (Generation ) Tavsjatiuuudfn “msinnulmi” vesdydnvalauie ile
Foulssnaimadnigia mnuny uasanusuadslirenadosiuuiunvesynadiy

mu’iﬁafﬁﬁisLﬁaui'ﬁiﬁalﬁmmmw TnedunwalfiBomgiuuiduanimnisiuin 3 viw faflanudeinglans
suiimannvans TiuA Useneuselideimagyneiunisesnuuuinidy 1 viw {ileingmeiufaduagmsaiisassday
9ONUUY 1 YU wasidenmymasnunsainsnmdnuaiiaznisdeasuusuddn 1 viv ieavviouyuuesiivarnvatsluns
ponuuuuduTmadty uenandl Sslinsemeiteyanfegiiieatudsindaninieluindatsfosnasden Taegudean
uwidstoyaeeulafiundede 01fi etmanienisvestn uledingled Sunifeuunn@u wan wiouaaiuiiding o
Souaaied loTudl 24 funew n.a. 2568 namsANWINUI wuIMsNsanUsURAIsTuSdnYalTsIng U TassIL 113
E]’e)ﬂLL‘U‘UIaIﬁLLaaiL%‘IENT]’Jﬁa“’ﬁE]UWJ’IML%E] wiu 105 eent vieesRnn lnsdnauenuesRUsenaulidtea dduvivaliy uway
Sanidady drwnsdlfinwuusus Stussy, Off-White wag ESSENTIALS uansliiuiisnudfgyvesmsidilaTansssuves
ngulivang madeslowndutuads sl fin warlaflaled maonauntsdomsnimdnuaiognaiitude ieadiayarids
doydnualuaganugniuszezeniuguslan

AdALy: LLW%uﬁGﬁVILL’Ji LALUBLSTY Z, Jaladiied ,ﬁn ANAANS, N139RALUUNTIAN
Abstract

This research aims to explore beliefs surrounding sacred elements in Leng Nei Yi Temple, a historic Chinese
temple significant for its artistic, architectural, and religious values within Thai society. The study also investigates the
conceptual framework, design processes, and development strategies for streetwear fashion targeted at Generation Z,
with an emphasis on the “reinterpretation” of symbolic beliefs. The goal is to bridge spiritual values, aesthetic appeal,

and contemporary relevance through design.

A qualitative research methodology was employed, including in-depth interviews with three experts: a fashion
design specialist, a visual arts expert, and a brand image strategist. Secondary data regarding the sacred components
of Wat Leng Nei Yi were rigorously analyzed using credible online sources, including the temple’s official Facebook

page, TruelD, and Intania Magazine. Fieldwork was also conducted at Leng Nei Yi Temple on March 24, 2025.

The findings reveal that effective brand development should emphasize cultural identity rooted in heritage.

Logo design and storytelling should reflect symbolic beliefs such as dragons, lotus flowers, or deities, while
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incorporating minimalist elements, modern color schemes, and sustainable materials. Case studies of brands like
Stussy, Off-White, and ESSENTIALS illustrate the importance of understanding the target culture, integrating fashion
with art, music, sports, and lifestyle, and using strategic visual communication to generate symbolic value and foster

long-term consumer engagement.
Keywords: Streetwear Fashion, Generation Z, Leng Nei Yi Temple, Sacred Symbols, Graphic Design
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Faduindumunildzuenuionlumjmeyyalml Taegatluimsdsanmdewasasiniansilssumnuionesagduns
meyuazelnedomeiu Yauwisiifosdusznounsfaufaussan anidnensan wasmmdifiaruenednd wu il
mwdu wmalaadey dudn nediu va Sedufinrumnemeadadygaitaunsaiunianunddysnveiuareenwuuldly
Faulduswalls  mAtelhiaveusnmsinuliinmsinsgiesdussnovdndandlutaudsdl  wageudululgluns
thuldduussdumalslumsesnuuuuiduanininiineuaussaiudeamsvaanguauuelsiu 7
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1. Anwdosmudeifiudsdnaansluindadefiansoldifuussiumalalumsesnuuuuduaninnsdmiy
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2. FnwwwiAniBmseenuuy  wazuuIMsIRLNseRNLUUIITUaRI NI T amsadeuTesnaAyadn iy a
AU kAEANNTATBIITEAUF T UNgRULIWeLITY Z

NSAULUIAN UNNSIRY

N7398ATAHADY UUNUIUVOINITYTAUINTIENIN AMUTINIEINUSTIN (Cultural  Beliefs)  uag N15@RAKUY
wWuswssle (Contemporary Fashion Design) lnggaidiuanisunduiud dn3nwas (Streetwear) daduifenlunguenuiu
Iningns et Z nefignsdamnelunmsfinyianudululdvesnmsiaue "dinnans’ ivsingaielu dadaes lidae
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2) \Huuusudfifivssaunisallunsnes menudallsing 5 9
3) dnaduannaluseiuuiunnd uay

4) LﬂuLLU$uﬂwa§1uﬂqu High Streetwear Lvhﬂ?u
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GRAPHIC STYLE

DESIIN DRECTIC: MINMAL

@

A9 3 LuunsInaNn@sdnAansInLageg
1 §33u (2568)

luns@nwniegiifefususudunduaninuassedulan §3deladendnsenuusun Stussy, Essentials by Fear

U
= o

of God waz Off-White Jadunusudfieghunasidermuauarlasuanuiisvadunquiviuaudvetingludisssesian 5 Ui
H1uu Nafe

Stussy Essentials Off-White

AT 4 wusus Stussy, Essentials by Fear of God wag Off-White
1 §33u (2568)

Stussy tHunusudaninuasseRuduInaInandgeing fontludiadunaisss 1980 e Shawn Stussy 91
PiEwiwan 1 lunsnededauasmnniifmeduressies wudiiulnegumniuarldsunnuieilunguinus g
ainuain 8Usey uazien (Business of Fashion, 2020) melul 1992 s1eldvnsdia 20 dumeaans (Highsnobiety, 2018) uaz
Jagiuaseselini 93.8 dAuneaaisael mudn59904 Stussy 1191nMskaIudndnwaivesiausssuevudiuns
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DONLUUTLSHUINULALAALAY WIBUAUNISIINLBAULUTUARY U Levi’s way Dior fethetdsuninanwallunaiauwndusyaulan
(GQ, 2019)

ESSENTIALS tfulavunduannuusus Fear of God Tag Jerry Lorenzo Wadalud 2018 ilelausidednaninugs
AunmAlusIAuseld uusudlaawiusedlediFoude 1nuldase uardefiawndn “timeless essentials” Mt
LLazm’mL%'audwﬁmﬂdiéfnﬂqmﬂaﬁs WAL UAINMLUNE 9918 ESSENTIALS é’nm%’ﬂmmm@ﬂumiﬁmémaxi’a@ﬁw (Hafi,
n.d.) ﬁﬂiﬁL‘T]uﬁlﬁﬁJuiuﬁyjﬂu‘éﬂﬁﬁﬁﬂaﬂ waznanetduuvasselandnvesuusudua (Vogue, 2020)

Off-White Junusudunduninanindnda? (Street Luxury) firesilag Virgil Abloh iasalud 2013 fingsurda Tag
TnauuanMsHaurausEianinuaiuasududugs OftWhite Sondnwaisnnisldngiin iy unussm gnaslad uay
nsldiaiosmsnedafuAisssuni ('SHOELACES', "SCULPTURE") tieadnadidlusilusidu Abloh fsusstiuaalaandads
un3 aondnonssy uarTausssusiuady vlfuusudisndnuaidnou fanewuafnuazaaueu (FashionUnited, 2022)
Uagdu Off-White flganrnendn 300 auglsnel wagiiidwungvened 1 Wuduneaaislusuian (Business of fashion, 2021)

andnuasszdulaniie 3 wusudiinanaand dnsfiflgaudauaznagndiameiiiannsofagelanduausulyel Yadodaui
iulddafe nanauimussswususvaiideulosiunund Aavs fwn uarladaladuosojuediednds vinlaududu
WnInASesee widudndnuaimaausssy wonanil mammmhuisaL%aaﬁu?‘isjLLa:SuWQLauLs'ua%ﬁﬁuwmmﬁ'ﬁzyﬁﬁzm
anszuannudenlulve Jududseuiifosuidonselanseulatnasanan Inslanziognéngudmnefiuaudsszdulan
wiolonsainmadinuiureuanldaninusiususila ﬂizmemﬁamaaLmiuﬁﬁuﬁiamﬁuqﬁuﬁuﬁ (McKinsey & Company,
2021) wagnagndavaaiueisdu (Collaboration) waznsxandudi Limited Edition Saduussnseduddayiiviiliiuniueg $and
drusaunazesniduiives dwaliAnanudnfdewusudlusyezend (Vogue Business, 2021) vauzifienfiu sedusiand
uanssrufviliudazuusudidiangugnidivainuans fauslatiaudnsageaenagng Essentials ve4 Fear of God luauis
aumﬁﬁmmamq Off-White finduunlutusuivonineduie nanlavagy Toquauuosiudingliaulouuusudaninung
wadinzuususa sonevaue sl A duLaz TaussIuTeININLA ndfe mlszjumwuaw WANIDBNTIFINY
msnaadilalanle@ea fiessnswivlaialaduazlonsufivaniudury sinuaznuA TiaumAauHa LazeguUNTTLa
wilduilelunanfivanzay Seiouainasusufuawiliuusudaninussedulannarsduduniweiddiouaznis
wanseonvasiesulvegalieg1auriase (WGSN, 2023)

wwaRaunan dladnsfin Yauduazyndauvausasiusus

MNMTIATIREToaNUANHLANAsTaUla s anususuAdandluwielul - Seuseddaedideadn  Canival
(n.d.), Hafi (n.d.), wag Thanaplus (n.d.)

A1519d1 1 WisudisuwwaAnuan n1fin saudegageu wazgaudvasusazusua

< a o (3 a < 1
WuTUA WUIRAYAN dlndnsniin AU yndau
ESSENTIALS ffvea launduge | laldSeude el | Tdde guas Asuiuludmiv
aInany UNAY
Off-white loundunauansn | Wording Alu aady  fewda | Tdeanlu
w5 WTDMINEANA WY | a519asIA FinUsedr Ty, 59
1289 Cross Arrows 6N
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WUTUA WUIRANEN dladnsniin AUV qndau
Stussy ansmniiuma U | wuuanedud Stussy | lemelin way  §1 | gasInuinduly
AaLI0% nsdinusins dduanla | anuduouny dmsuunau

fiun §30 (2568)

NnMsAnwLaETATIEideyaieagUlin ESSENTIALS YiausiunAsmdnuuuiidueaualowdu faladnsiiniiSey
1o wiuealdheuazgusvs uienagSeuiuludmiuduilnaunangy luvasd Off White fuuAauuulswdunauaninuas
faladnsiinflaniudemluedomunedyauasdudes sefouarudiaiouasaruAnaiuassd uiddodiinlunisald
TuFinuszdriuasisnnngs du Stussy thiauswnAnuuuanininiiumatas Jausssudes faladnmiinfilanidusoaoidu
Stussy wazns1iinising agvieuarundulereusazainulueung wionagduanimnniiuludmivunau

NAYNSNINITNAINVIIUUTUARNTNUIS

v
=]

nsAnwdslddiaszinagnmanisaaaiusazuusudliiiieadisnnudnsadeid SouiSoslaedidoan Gabe
Clothing (2023), Genesis17 (2025), Behance (2019) wag The Brand Hopper (2024)

M13197 2 WUSBUWIBUNAYNSNINITAAIAYBIEASIUITTS 3 LUTUA

nagns gaziden WUTUARUILUY

@519 Community&Tribe LumsassuruaaunAnALagiliwusundl | Stussy
TAUUTTIUANE

Collaborate Aunususlne&Aatiu | swllodudlsiuesive  vseRatudusey/ | Stussy + Off-white

Yoty ANINDIIN

hdlwdiFeuieuigniilley 14nud neutral+laliluuEssentials Essentials
feenidisle 1200 - 2500 UI/34 Essentials
IHledoaiifouazdungouwes | Misiavaneaninlduazyih Contents Off-white
14 Drop culture & Limited edition | sanduaduseu a319anumenn Off-white
dnfuunoaantu

w330 (2568)

MNNsAnsuarliaseideya agulain Stussy unsas ULy TAUsTIHYRUTUA Inelag ESSENTIALS iy
Aladidvuieuigniidionselmadunauarlalfudduoandousssaiidnddld @ off-white THlmdsafifiowayduly
ougasTunisiuslunuusuduazldnagns Drop culture Weaseruiudusazanuen i Tua LA wANINYALTLAZNG
gvdlannziafidsgale dadvddnfemanauinusssy minaarilndoaiifouazdusigouses nagnsaeaauelsdu ms
Yinduen Limited Edition WagnsasagusuvaLusun

21



- Aru:AaUnssumans

Facity of Fine and Applisd Asts 7 14 aduft 1 (WnananN - Aquien 2569)

13asRadudiemd AusRaUnIINFans anAng1dsEAnEINgImI

NANNIINITIBNLUULHBRNTUFNTNKIS

nsAnwdslainsegrindnnisnisesnuuuidedunduaninuisvewiasuusudsal Seuisedagdideain Avin
(2025), Austin Trim (2025), Gridfiti (n.d.), wag Subframe (2025)

A15199 3 WSBUEUNANNISNN500NLUULEBRNENSNKITVDILAAZ LUTUR

RANNITDDNUUY Stussy Off-white Essentials
Contrast dan yM-M+nafindsgeannnssy | Contrast in Alalulasy
Balance Lalanang GHEGIN GRUGIS{ N
Typography oudaeidun Helvetica Wous Sans-serif 138UN8
Color dnd1u 2717 A1 Aaed Inud neutral
White Space oy Uunan N (fufiaeer)

flun §3e (2568)

ynmsfnwuazlaseidoyaiagulain Stussy wiunslddanla arulidanunns wasweudanadusiamnzds Off-
White Tg@dnfuwuuyn-i na1iindigaamvngsy waswousd Helvetica @31 ESSENTIALS tiuausuuie Todlululasy woud
Sans-serif LagNuNINwIN

wualdunisaanwuunsiin U 2023-2025

o =

msfnwddldfiemesiuultumssenuuunsiiinanunasdeya Adobe wag Behance fausi 2023-2025 fall 3o
Sealaeideain Adobe (2023, 2024, 2025) uag Behance (2023, 2024, 2025)

A15199 4 Wlsusunulldunisasnwuunsiiin asued 2023 - 2025

Trend 2023 2024 2025
Al-powered design v v
Flat design v v v
3D v v
Nostalgia v v v
Minimalism v v
Metallic v v
Serif v v v
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Trend 2023 2024 2025
Pixels v v

flun §3de (2568)

PNMIFnEUTIENi wnltnsfingladfiléSuaudeuetaroiiioadudt 2023-2025 1duA Flat Design,
Nostalgia waz Serif Typography wandlifudsfianeniseanuuuidenaduiidesnisvewmatn 1 Flat Design Sanadudifien
sz fassauddanu wasdfuunanilefuAdvia Nostalgia Ausstunialaainga 80s uaz 90s a¥uarundenlss
meesualiuguslaa @ Serif Typography Wielasunmanuallvigaanadnuaziliendnual alnansulasunuaulonasd
LLquuLmUImImmU 2024-2025 laun Al-powered Design Way Metallic amaummsLUaEJuLL‘anLiﬂmmiuiaml,auaamm
mmwmﬂmu 3D Design fAdsmdldsunnufionfonntiefiuanudnuazanuansss vaedl Pixels avvioufieimusssu
aumanumauaimamwamLaﬂaﬂwm
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GRAPHIC STYLE

GUAN YIN CAISHEN & DRAGON GOURD & BAGUA
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AT 6 LUINNINITRBNWUUNSITNIINFIANAEAND
un {33 (2568)

afUsena

wnAslunsaueu@ensmauiirfuundumaislifowdnovausinudesmemgurtervesnguiianeg
uidsawTauiinnudsuuamesuiunmedinuuas Saussafidndauiotu Tnsawelundu Generation Z #ilwanudndy
fusmdnual Anumneuasnsieansinueietstinie wilduusududdiinu Ao wunldunsmunduinadla “anude”
uar “Foiggrn” vesnuiulvl BdlildinogfisaudnisufiRnuisnssmamauindy uigniinnalmbinuuiunes
unidty Tatalod wasTansssunwgludeulne (vendonsdamsumiinedoudion, 2563) Fawnliuiaenadesivnuideves
Miller (2017) fiszyiilugalaniaiined daufuwiliiumamanumneuazanuiunmmsdnlanninnsssvioshiuriodanie
59537 uazsinuanseenduingfidusods 1wy inTeusdimenielriosseiuiidanumnetans

o fa £ o

$13T8993 Han & Lee (2021) famuin msesnuuuwlduiinaudydnualdnaansnsonnudondnigaia i
wnltiufiazifiuanuidniumsensualuazauamisinlaliunduilan Tnsemslunduiviuiididiaiesndnualve nues
Thilaonedasiunanadonuuuainaeiudlunseenuuuiilésuauiion vdifsemuannsovesiuilnalunms “6w” uas
“wlannu” dydnvaildedistiviun Tnofuslnalilsfesnisudainanediansany usidosnts Anumeiienndesiuniunie
uarTinusedniu dafunisesnuuuunduislaliuananandud uifunisadaszaumsniuagidossn Wudeatu Bamard
(2014) o3 urBIUNTLTUNUIMTL "Fanarametansssn’ Iveasiieusndnual anude wazszuuamAveIuUIla N3

Aasiziuususszaulan wu Off-White 38 Stussy Seudutiauunfnfiin mnudnsaveanusunwnduaninuaslugatagiu
LildRuegivanumgns wiinannnisidilatmusssuuasdniyaaveangudmaneegsdnis (McDowell, 2020)

og1dlsfiny unuitenareiuagnanienislidydnvaineTausssaluundy Lwiﬁl,ﬁaqlai?imuﬁ%mm il
N3¥UIUNI5AA1Y (interpretation) 1/1Lﬂmmﬂﬂgauwuﬁmadmuﬂmﬂumwwmaaﬂm’maua ufenfunuiseifinuiuu
'vmmiaaﬂLLUUWIumﬂmaﬂiumaummvnauwmmu uitden “Aarulmi” el kasandosiugaaiouazainudnyes
fuslaesullid iWuuuamaiiiussavinmlumsdenns detlaonadostfuuunfaes Entwistle (2015) Mmndunuimvoaumdu
luiiufitosomssunawasaruvine Seuslaalilddudowiu wisaufaivanumglninnuiunansvemuies
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o

SnmilsUsziuddgfinsiansanlunsesnuuusiduiinesdesiudsdingans Aemsdenldganuunzauiuuiunmn
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Fadunsazvoutunliuifuilnalugalmilianuddyiv anuvune” innirgudnuveliieseaien

dyUuna

WUININSTRLIRUTUA T uaR ISR T uLs sunnalanndsdnaansvesimauied aslinuddyfunis
a$198ndnvaifidaau iulalifiandie LLazﬁL%"aﬂinLﬁawé’ﬁﬁa5@@@14?1"1‘1/1’1&’17@1465511 st muareudUduazngudmvuneg
finssqn Taslamznguiaiueisiu 7 Fdlsimudfyiuundudiassiousinu anusimats wazarudau udededdnlunns
99NUUY

AMsANITINUIN wUsURERINWISTEAULAn LU Stussy, Essentials wag Off-White Usyauainudisaannnisidnla
Saussanvesnguihmansogadngs waudaus aund iwn warladlaladdnAuRledfiFeuheudnsands msadedydnualng
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waziATygnalviiuaue
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The Oriental Fantasy Overture for Symphony Orchestra
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UNANga

mAdsahasdundseiudings  Inulssumunnadeaisysndmividainiesdiaans  Siaguszasdiiiedde
adassdvhueanasiiiuTanssulvdludnuaeauninssamn (Program Music) ieuansiansssuvesdeshudfmagduai
lnawuvesnunInyiueen waznziuan lngldidulnteesinansilunisuans suuvunsuseiusmaslivdnnisnauosas
aheddudvaneldsuuuuvesmsiidunesawuulasininniianuemdszina 22wt dnsysanns wvihuesiiaen
Uszanuiuduguuuuveaulsn (Baroque 1600-1750) Tnalwil (Polyphony) fifluuivhussiidenadunainvasuun Adudou
sufsmsldiiadestaulivannvaneifvesddu

AdAey: Junuinsidsawiaysn tdlse uilsn Indlii

Abstract

The creative research music composition : The Oriental Fantasy Overture for Symphony Orchestra, aims to
create the new innovative composition. The program music has intended to express and link diversity of the Eastern
cultural sound dimension. Meanwhile, it was combined the spectacular pattern of the East and the West altogether
via the sound performance of the symphony orchestra The compositional technique combined the sound dimension
and chromatic harmonic progression as the highlight in representing the West. The piece has approximate duration of
22 minutes. There are also integrated melodic layers and Baroque (1600-1750) polyphony as complexed

supplementary. The woodwind sections whereby produced tone colour dimension.

Keyword: The Oriental Fantasy, Overture, Thai Classical music, Baroque music, Polyphony
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Abstract

Raonan Village in Fuliang County, Jingdezhen City, is a cultural heritage site with a long-standing history
associated with the ceramic industry. However, the village is currently facing challenges such as labor migration,
population decline, and the erosion of local traditions, leading to the risk of losing both tangible and intangible cultural
heritage. Therefore, it is essential to establish a community management approach that balances cultural preservation
with sustainable development. This study aims to examine the participatory dynamic community management process
through a multi-stakeholder collaboration model in Raonan Village, with the objective of developing sustainable
strategies for cultural heritage conservation. A qualitative research methodology was employed, incorporating
document analysis, in-depth interviews, and field observations to investigate the roles of stakeholders in the
conservation process. The findings reveal that the participatory dynamic community management model in Raonan
Village is based on the principle of “community-led, academia-supported, villager-driven, and socially-coordinated”
governance. This flexible and inclusive mechanism stimulates internal vitality, revitalizes cultural heritage, and creates

a balanced integration between conservation and local economic development. The proposed model can serve as a
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reference framework for managing other traditional villages, enabling the living transmission of cultural heritage and

promoting rural revitalization through sustainable heritage-based development.

Keywords : Cultural Heritage-Driven Rural Revitalization, Multilateral Cooperation, Internal Community Dynamics.
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Abstract

This research aims to examine the teaching and learning condition of jazz saxophone improvisation skill. This
study employed a qualitative research design, using purposive sampling to select informants. The participants were
organized into three groups, each consisting of three individuals: program faculty members, jazz saxophone
performance instructor, and undergraduate students majoring in saxophone. Data were collected through interviews

and classroom observation, and subsequently analyzed using inductive methods.

The results of this research are as follows: The teaching and leaming of jazz saxophone improvisation skills
are influenced by four key components: 1) instructors’ knowledge, skills, and professional ethics; 2) learners’
knowledge, skills, ethics, and personal attributes in line with undergraduate learning outcomes; 3) the content,
including objective, material selection, and sequencing; and 4) the teaching process, encompassing instructional

activities, learning resources, and assessment methods.

Keywords : Instruction, Improvisation, Saxophone, Undergraduate
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Interpreting Bach Across Cultures:

A Thai Pianist’s Approach to Historical Performance and Contemporary Identity
fiud feuauysal’, I59@ Wanwwn’, s9asae BAse)T  egsen’

kant lormsomboon’, weerachat premananda’, tongsuang israngkun na ayudhya’
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UNANED

mem?%’aﬁﬁi’mqﬂizmﬁﬁaLauaLmeqmiLLammum%‘ 17'iLﬂmiaﬂwaiﬁﬁl,l,amaﬂmmmawamé’mé’ﬂmﬁmmum%m
ALY HIUNIRANNAUANNSINUsEIRmansidiuUssaunisaliaeninusssuvesiiant lnaldunmaspeuuystadmsu
g15UTResnannaios lutuladesiluwes (Concerto for Three Harpsichords in D minor, BWV 1063) wag Aauuyslnd1nsu
g15U3nesndinTes lutuladeusluiued (Concerto for Four Harpsichords in A minor, BWV 1065) vesledutl wuiaifieu
170 (Johann Sebastian Bach) Wunsdifinyuuamianmsideuszneudae 3 dunou léud 1) msfinisuuuumaduiguesa
310 Essay on the True Art of Playing Keyboard Instruments 98¢ 158 AAU tauyiea uaa (Carl Philipp Emanuel Bach)
Tnotun1sUszauldsd (oramentation), N159IAAUAT (phrasing), LLazmamuamﬁmﬁfﬂLﬁm (voicing/articulation) 2) 13
Feulesfuwundnadesuuuiewmelsin (heterophonic texture) inulunundine Tagldifunsoudradadegqunieos 3) ms
thuwsiaesnUszgndlilunisiindeuuasnsuansaie tiewannsuuuumsieuiiasfousndnunivosuans nansdng
wandlidindn dnifeluluviundrufausssy aunsoadruumanisianufidenlondsanunivesuiadifuidesnin
fausauvownuies ilinsuansnuesligniiaegiissnsevdladuuunsfuan winaeduiiudl Aianrsdmiunisai
aruvanelmiuagdasoseunumvesuandulanauniaaiadngatiagi

AdAgY: N3AAUTINETE, NSUERIRUAITINTMUSTIY, AgUuDsAUIlsn, UA, SRANYAIINNALAS

ABSTRACT

The headline of this article is to develop an approach to musical performance that enables performers to
articulate their unique musical personas. This is achieved by bringing together the performer’s own background, their
cultural roots, and insights from historical practice. The scope of the study is based on Concerto for Three Harpsichords
in D minor, BWV 1063, and Concerto for Four Harpsichords in A minor, BWV 1065 both pieces composed by Johann
Sebastian Bach. The research framework contains three main components: 1. Precursor research of keyboard
performance: This is concerned with Carl Philipp Emanuel Bach’s ornamentation, phrasing, voicing/articulation and the

relative essays on ‘pulses’ in ‘Essay on the True Art of Playing Keyboard Instruments’ 2. The integration to

' fAavdngesfaunssurmansquftudin ansfaunssueand Pansaluving1ds, 6581002035@student.chula.ac.th.
? 91913973 nw1 anvnivnsesadadagfuan anzAaunssumans PamsalinTinendy

? 919138TInwsan advnseeadalngiuan anrAaunssueand aunansaluninendy
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heterophonic texture in Thai music: The integration of the heterophonic texture of Thai traditional music is
utilized here as an aesthetic reference framework. 3. Application in practice and performance: The results from these
two phases are applied to practical rehearsal and performance, trying to construct an interpretative approach that
embodies creativity and individual identity. The conclusions of this research indicate that pianists particularly in the

cross-cultural contexts have ways of constructing interpretations that richly integrate contextual features meaningfully.

Keywords: Bach, Baroque Keyboard, Contemporary Interpretation, Cross-cultural Performance, Musical Identity

N

unarwissfnunnisiauaeuuilndmiveiuinesavatandomodedull wunaieu v Johann Sebastian
Bach: .. 1685-1750) louA reunasladmiuansuinesnaedes Tutuladesiluwes (Concerto for Three Harpsichords
in D minor, BWV 1063) warmeuwssindmiusniudnesndiedes lutuladeusluwues (Concerto for Four Harpsichords in A
minor, BWV 1065) 3 nyuasvastinilelulng Ineraiuuuimianiswaninussidalse inmansidniuauniosias Sndnyainia
faussaulne BWY 1063 flassadranvudrduduresunuiminuanaien vuedl BWY 1065 1360389910327a (Antonio
Vivaldi: f.¢1. 1678-1741) fiilodssaugandy

WWINNNI5AAINNBIAIN Essay on the True Art of Playing Keyboard Instruments ¥84A158 HAYU 10111408 U1
(Carl Philipp Emanuel Bach: a.a. 1714-1788)" Gailfunmaadnisauni msdseiuidosiinasooisual waznsuszendld
wdnmsmanil vudeTuadeladluuSunduTausssa Tnsorafiansani Affektenlehre uazn1sldudnnnsues C.P.E. Bach 1fu
avnudougnmsiienuildsudvsnannlng wu nsld gnidou’ wie "ewds

Wiladdry fio msthuwAnemelstiil (heterophonic texture) anaunslneandunseusrdadgunios” Wiiowsy

ANUANNIINSAAN Tageausulduuifn "idiomatic heterophony” g "nsauauAaLUULEIMBlsINE" (heterophonic
mindset) tioadsanuuaniauazyadnliuualndlnivesuin adrefunisadne msdeutudes Aldsuussdunialaan
AuAguisglng saufamsthuundn "anuds vie 'nsiunssadedad” vedlnealdlunisfiary unanuiiaueinguans
Aoasrsassdnnumnelvl JeulosusyiRmansiudndnwalinusssuvesnu

QUILEIAYRINITITY

1. LﬁaﬁwLauaLLu’mwmmammum?ﬁﬁjGflamaiﬁﬁuamd’lﬁmamé’mé’ﬂmﬁw’mmum%‘mmmqu HIUNTYTNINTTOU AL
UseTRman s AuUS UM TRILsssus I aly

2. iiedsmunumvesindelumalnglunisfiaunau Concerto for Three Harpsichords in D minor, BWV 1063
wag Concerto for Four Harpsichords in A minor, BWV 1065 vaaledutl tgutatdeu uia lugiuggainaassa
ANTALYNAUAS MIUSUND N IRIUETTH

4 C.P.E Bach, Essay on the True Art of Playing Keyboard Instruments, trans. and ed. William J. Mitchell (New York: W. W. Norton, 1949; originally published 1753).
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YBULYANITINY

NATeatunsfnyuazuszendldmeiianisidutelu Ingg198uuImensuannunsitause imansaneig

Essay on the True Art of Playing Keyboard Instruments 984 C.P.E. Bach Wusnurdnlunisfinunasnuves J.S. Bach un

v v 4

waanldpie BWY 1063 uag BWV 1065 Falalonialid15iaiiives "sndnualniemuns' v0guant vaulunnsidedasiuia
MIysanMsnAngunsszanauniive lnsnmziledsauuiamelsinid Wweilunseudreddumsiaunnssianu e
NIRRT liSeuisulasailaense wifnwinisussyndlduunfnainaues ineiieasudfinisfiannunas

AvNoUdNaNwAlIRIUEITY
A5n15a 1 uuIY

ao A5 undaw o I <
NI UlEIEITeRRunm udalu 3 Tunew:
1. n1sAnwienarsuazdayanugiu: s1UsINkaATIEReNa19AEIAU BWY 1063 uag BWV 1065 Anw1si131904
C.P.E. Bach gnfiumsuseauidss Msdnad wagnsauauiviinides wasfinwiwuida "ewelsind’ uag 'nsdou
Fuded lununslng

2. MTAATIEN AANY WATHAILIFULUUNISUENS: TIAT1g1kazAAINUNNGITasUIA Na1uuSunYseiRmansiiu
gunieglng 0onwUULEINIINITUTEAULADS N15LTWITA wanIsAIVANUINTNdsNas e udndnyal
Huans uaznaaadindonaseuulelusiuady

3. NISIALEAILATNITHIATIZINANITIFY: FauansnauluTui 1 Junau 2568 Tuiinianisinday 1adanm wazna
FOUSU 33U WA uazdunzidayanmuaiiodavinduuneanuide

ATINUNIUITIUNTIN

Polyphony & Ornamentation

v
o

wwIAnlndlnduaznisldlinussauluesiusznevddgluauniaauilsn 1uideduszandlduuimieaindisves

C.P.E. Bach fumauuasln BWV 1063 way BWV 1065°

1.1) n1514ldaUszau (Ornamentation) C.P.E. Bach lviminudiAgyduldndszavlunisaneneneisual tgu
appoggiatura Tuvioud1ves BWV 1063 A1silnnnueninssnilavesluandniiiefinanudndenisoisual uilluvieusiegng
Finale 989 BWV 1065 Amasasaimmemlinussauitosnumnanudaaulunsdesisual

1.2) n1sAruANdnwazIde (Articulation) C.P.E. Bach taualldnisaiuqunisduda (touch) inainrane 1
Tuanan" u1nnan Tueses" wazldinaila "silent finger substitution” IieAuABL BB UBIlUWAIMAIBLUILF UL
BWV 1065 msidenidanwauzmsesnidssiunnaraiuluusazuuivhuesdudsddgiieasns endnwal’ Tiusayyhues

1.3) N15KIUTIARAZNISAIMUALE (Phrasing) C.P.E. Bach 93U187171513U253AAUAT (phrasing) ABN15InT91IY
LLazms‘wqmﬁﬂiﬁmﬁaum%‘awmﬂasiﬂmau Lﬁ@é@ﬁ’]iﬂ?’lﬂ%ﬂ’lEJLLEW@’]S&IQEIﬂaﬁﬁ;ﬂﬁﬂ%’]ﬁl% (cadential breath) \fian1s
Wasuesuaiilusssuwd Fadenlesiu Empfindsamer Stil fagnatu Tu BWY 1063 vieu Allegro THimadia Fortspinnung
(n9soBaAYLeY) WaE Diminishing echo (NidugiuTas) ilednevonensuniognssua

1.4) msfinduluguuuumasnatsuudides (Polyphonic Interpretation) Tu BWV 1065 &3l 4 Aduasa C.P.E.
Bach @@ stream segregation #30n15 “kenuundsslidaian” Iagld articulation Mesiulunsiazuun elvgilauenuesy
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unumasusiasAduesald udnunives J.S. Bach lassadednau unflaiiufiligiauesnuuuiidewazensualvosusiay
wuald’

1.5) msssuifisuInalndluauadulsniuaunding Lagnsduns e IALsITUALASUILSN LA AUAS INBA
adnmumvananeynadesfidudon uwiilnAnuasiinsmeiu aussvesuimiuaruduiudidssuuaslasadieiintueu
suzfinuniineiiunisuunhusmvdneswdasy nmaisudfleuiidayumedn nisedusieds anufaedondvainsasse”
i usstuindeugnisadinansluulsnideutunstauuuuiugluausding asnsolitoyadedn Ussrsulnsuuumpdes
T BWV 1065 15eseuuimaaimnolslui Tnsusiazidvanansafiyadndildsudvinanninieanuniing U¥saynunIedes
anusaiasuanAiu tngldauniemanslve asuaudnniensinng’ dunsussendldnssuiunisuusiuwuuemelsii
Inefulassad e indlnd vesunn winfn Aud” voslngovtaveyuuedrilumsuunivsesuilaluuia

1.5.1) sUuvuvaslnaluinaninuud: Contrapuntal vs. Stratified Heterophony Inélniivasuin
Aouurhusmansuudassideulosiunmngeiluiazianinoinosd aunslng (gu 2:0nme) Dviuemdnifefiusa
wiewnunsihluuusiulualndvosmues Uszaufuuuu "nsdusin’ aussuiaiiuvuadeaendu uiussauetefissuu da
auns neiiuundendifesiu Ussauesradusssumdlaedunisuusiinues’

1.5.2) n1s5d9nssideuidelaseadnuazynssnaneniauns aunslnedviuemdnideliedemun’
wsvhues” vausfilndlndvesunausazuuivuesdasy duiustunumdnidesssay msiauviveduaussingldniswds
¥iuea (variation) vauzfiuieltinadaniangud (nversion, Imitation, Modulation) Szausilnedangu dedamevanain
dv/doe duaiifonetvuadanu nsuszarudssnuniinainnnnisussiamdeniu enafanisdeudsdasTudy
mﬂmquﬁamméﬁgﬁw harmonic progression ta3asnun3lnedunuinaniglunisuusiiuenfiontu vugfinuniuilsn
\3DIAURT1RTUNU VT IRt (UTSIaIUBIVEN/USsiaddonUsEan/Ussatuuiiug)

1.5.3) Uswudemdimsadradesdszany aunslnedumsudsyiuesanviuemdn (cyclical variation)
Wursesmyudeu ahunnudeies aussuilsnvesunaiidnuasnsitaungaamine (teleological development) wuasiues
wazdosUszanuiannluiramihgenainats (resolve) wioialaud (cadence)

1.5.4) unagunisiUSeuiiisu aunslnewiu “onuvainranefisinadunilafien” aussuilsnvesuin i
“auineiisudou” msisudisuiielenalihuunanlneuniaunussuilsn Wy nsesnuuy voicing n3eld “adu
y90dB4” (tone color) itelfutazuuadssdnautu Wunssosenainsng uinusss

a a

1.6) Milanzinuasideanuaznisussendlduuifndsdnusssy
1.6.1) NMsszyvisuwasiilaniziazailensafuse Mogratu Tu BWY 1065 Aifldnuas "polyphonic
democracy" ﬂWﬁmﬂ:ﬁﬁawé’wmdﬁ%‘mudumauﬂ&liummﬁaﬁmﬂﬁﬂﬂﬁwm%"awum%iwa (szumLen,
fioratlney, T, wadna) ldeensls Ingldinadinnsussiaadelufidilvmuesmaalinvesunn
1.6.2) nMsvgnearmtigatunagndiieufiadmiuindelu daisuinsnanidudagtuilugue i
Jeluluremsswd 21 msiarudilauaensemindanis wWasuuasseasdenvasdiu (section) Tuuminas Wanuddiu
anuuanasludnliaiidosnisiiaueaufaun wAEN1IATUANENYAZIAYS (articulation) TugUwuusneg dievilE e
Fasmsthiaueiianuiiudnunnty Sndinsinuuanuinvesinssiusiinasomadamsusnaniioduwuamams
AanuuvimasegamIzan Jsazannsaiandsegnatunisuansvesinelulnelunuuifsmienasau Tasnsaussg
'msudstuuuemelsni Ineldmadiamsusnaadeluans sulssneuluse:
o n3dudE (Touch): articulation nsduiafivainyane (staccato, legato, portato)
o dwiinides (Dynamics): thminwesmsussiasinldmiteadnenudeun

o

o msldda (Pedaling): waliansldwfandudeuioassmnudniaunasdduseaudes

> David Morton, “Thai Traditional Music: Hot-House Plant or Sturdy Stock,” Journal of the Siam Society 58, no. 2 (1970): 1-44.
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A1UEANEUNI9TMIE (Rhythmic Flexibility): agogic accents, rubato fiagidungau laasnw

1AS9E519999I VLA

n13UsEduLdes (Ornamentation): n13UsusUMUUMsUsEAUdBtnglidrAuuin wufa "n1s

unuiluwuuliides" (silent finger substitution) @1u15a0AUTIBTIMAULUINISTATULTITUAIALA

ntne dnileludeddanuianudilalagsiuivun iediassnnuunnaweudsswuuied

M nglng

A159991 1 N1siUSeuiisudnuaziuvaiuaIulsnindlnd ausslneewelslnd uazuuinianisussandldlunisiinau

NANTUUDIUNA

anwale
(Characteristic)

AURIUILSNIN
alwd (Baroque

Aumsneewnalsind
(Thai Heterophony)

wwInen1syszendldlunisininuvestdn
Welulne (Proposed Application for Thai

Polyphony - Pianist's Interpretation)
based on Bach's
concertos)
Tassadaiiodes PAWUUIVIIUDY wansuwadesdsiu | msldduda 91 dhmdn waznsmdeuia
(Texture) dasy don J1nTuewmdnies | fvainwansiiioadns "sednwal fuansng
Uszauiumy vssiaandeuiuegnedl | Tiduusazuuidesvesuin Wialiewdu
nanANLaes Sasvlumvazidonus | "e3osauns” srsdalursnunslve
wosAuazanslutl | Balesiuviues
UNUIMVDILAAZLUA wiazuudLdesd | ynuwuwlvde a8 | Tu BWY 1065 ("polyphonic democracy") :
\de9 (Role of each Audrfglu | anuddguindes | Wuanududassuaznisneulaassunaz
voice/line) Faos dunuin | fulunisadsassd | Aduesalaslddduideiianeiu Tu BWY
Faraulun1sasis AINUNAINNAYTDU 1063: @319ANULANAITEIINIUNUINTAN
1Aseas1959u YUDINAN wazatiuayuluAnIuNTeBNdeLaEaaT
flgusatunalaainadssaundlng
nsUszRuLdes Avuasluuy | 8angu asreassd | waunaunisuseaudeawuuuilsnidniu

(Ornamentation)

FALAUATUYUY
UfuRgauilsn

LRNIZAINUSN WY
LASDIAUMAT LAY
UsLad

E>3

dainisigeunsenisadigniaunuulned
A0AATOINUVINUBILAYDITUDINAIVDIUTA

ATAHUIINIL Jomraduawe § | faa1udan guseu | n1319 agogic accent #3@ rubato i

(Rhythmic WUUBHUTALY Faenan azidmseutiioniuadvioaineninuian

treatment) ARNENTs "mela" vesauns vy Taglivinane
1As9as 19z veIUIA

MIWUNE (Phrasing) | twuaudaau | tduatrudulua | nsthuwde 'nsduissadsdad” veslng

vodlassafiuay | dolfiosuaznis | wuiuldlunisimungainmelaniens

Wasuesualluumnasvesuia
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A1SYTILEUD | LANIDDNNINBITUAIN
LUIAANIAURT Wusssuna
Whnanensgunses AuENAa AN | anunaunduluang | nsasieusvaunisainsieinaIuaI1Naw
(Aesthetic Goal) FoLaU NISHAIUT | arnuate Ad1y | advesnussuiadifuddindiwasanudu
WUIAANIIAUAT | siowliee MsuUSRUN | sTTuvfvesaunseslveg ass "dndnual’
ludqaving Lyiduan Tnslunisuans
un : 198
Y

1.7) ASINTZAUNASIUNINIVINTUAZHANTENU

1.7.1) Msvenenseduneisfudndnualvesiuans s1uranisdndule was "annugndes’ nidmmne
293UnANUTUNTTEITELART "A1V0ATNANBAINIIAUATUDINLD" aamﬁmﬁ’u%’amé’ﬂuﬂwﬁuﬁLﬁaaﬁuﬁwuwaQ’LLamﬁ
wazonanwalinusssulununsaanadn o1auTeuiisuiutinUsewusinasio@esinads 1wy Indl Ysilula (Tony Prabowo)
wardu13 83 (Chinary Ung) fladns "AURIQNNEAN" msnsehvesindelulnediinnuuia duaudiausssudunisinanis
eTausssuLayn1sad1edadnvaifindneiu n1ssunsuiuiunesinauniraiadniedds saudiruafimunsunients
anieaides "msfirnumnsialy” fu "AYUANY TR UVRIFURUL" ansauAudfyTeMITINsRnTiiusadnual
TUUTTIU

1.7.2) UsgiRmaninisuansaunivesurauandiiiiudn "anugndies” authenticity) lallsuuaniingnils
ﬂ’]iammﬁlé’%’uﬁwﬁwamﬂiw&JmmiaL‘ﬁuﬁi’wmmiﬁgﬂﬁaqaﬂ%wﬁq TMBULIAR "AUgNABY" ﬁﬁquéﬂawagﬁqkﬂ g
Anuvesindelulvedunistudusinameiausssuiarnsesnseseduliferfusuusnuausinaadnaz Junn A1t
mizjqLﬁummL%mmzqummﬁﬂiﬂgjﬁwLmaamﬁaﬂmagi’wuﬁsiuﬁﬁﬂsﬁq

aAUseNa

AsinuRanuresualaetnlelulne mmiaﬁwmfjLLu’gmdmiLLamViL%ﬁumﬁﬁuamd’]wa@é’mé’mmﬁmﬁmuaasu 1y
B9uuIAA9IN CP.E. Bach waznaUszgnd "daidssuuiemelsnd’ ainaunilne agulddsd.
1. annudrlaguusezuilsniusuuasUsedaans: msimvdnnisves CP.E. Bach wild frelvidnilelulnedila
IAssasenunsuIlsnuazuanseanivesuallagonnaaeiulanusHaINIsUsE TRAERS
2. msvgnensaunsinuiegidyaieusilne: madeslosiv "msfeutuides” (heterophonic layering) Ve
AURS NG YI8VL1eNTEUIBANNNTINEIIULATUDIA YlruAasuuLdsnlauLasiisnanuallanziilanauuin
fu
3. NNSES19ATIADNANBAINIUAITLENSRTE: NMSHNTEULALNITUERNIRSS (1 Tu1AN 2568) BUTUITUINIWENNEIY
ilél#a3a luansaunsanauauiUse Renanstunnguinusssuvesmuiasld
4. Angaanlunrswaurmnssunisauasdiudmusssa: n1susvanduwifniamalslnilnelunisianiy
UNLNAIVDIUNA Li‘;Jumiqmﬁﬂ’g’mrmﬁLmj FmeuuIRnRaLAL LLaxLﬁuﬁﬁiﬁquw%‘amam%mm?mi’umﬂ
5. wwansdwiumsanwaznisujualusuan: WusngudmiumsdnuiluemanfeiiumsUszgnduuin
aumsTTausssulunMsAnuauRsAzTunnuazauRS ST iashy
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JoLauBLU

1. msfnwndFeuifisudmiausssuagiednde: veronsuisuiieulusuninginiadu Gu, iy, Suifle) HioTiesei
arwduiusiulndlniog fuan adsesderuilmiluaundiner nmsdnAnwegsdndauasfinnsananufnelung
Heuvesamelslil

2. nasWauInisaaudiniuinilelusruade: TauindngesUoluiduaiunisysainisusannisiausssy
YOI HUANTUNTAANUAUATAAAEN donAdoITULLIAR "WUULSBUMU IS eY (multicultural)”
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AnuLsdanwal InensAnassnudnyusiiuvesdninenadunseisiuiunguld warsusienunanuivgieide
giuuuunuAalzmilonss Wumalindeya3anuuiiudily

namsidenud msaiuasssiununadegauailmiinugunssdninan dumadeslssemudedufudifuuiun
Fsnuswasiolsodailiodiny Ralussdnimslnife nszviumsairegudydnuaiusnasouasiy Jeusznoudionisdning
osAUsznevdad Midumnudendsnuiuuinaumdnglsds uarnsanney AUTINTUNTIMINBAW  vosdniusaa
ieliiAndydnualdninsnauvuln 1Buuimanisuszgndldiamsssuanude oadaassAnanuiuiuauinis
donAReItUInTInLardnus Al

Adfiny : Juaunsiigauadlu, dndusealne, dadnay, sUuuuumieats

Abstract

This research aims to analyze the fundamental beliefs surrounding auspicious animals within the context of
Thai society to create contemporary paintings with a unique personal identity. The study employs a creative research
methodology, beginning with the systematic collection of primary and secondary data regarding the symbolic
ideologies of these creatures. This information is integrated into a process of analysis and symbolic interpretation,
where the prominent characteristics of the animals are selected and synthesized with color theory and spatial forms
rooted in Feng Shui philosophy. These elements are then translated into a Surrealist artistic style, executed through
the technique of acrylic on various geometric shaped canvases.

The research findings reveal that the creation of a "new idealistic imagination" through hybrid animal forms
serves as a significant bridee, linking traditional beliefs with the contemporary social landscape. This synthesis gives
rise to a new body of knowledge: the creative process of contemporary auspicious iconography. This process is
characterized by an artistic composition that prioritizes the flow of positive energy as dictated by Feng Shui principles,
alongside the reduction and merging of physical animal forms to generate entirely new symbolic representations.
Ultimately, this research provides a guideline for the application of cultural heritage and beliefs, transforming them

into creative works through an imaginative lens that resonates with contemporary lifestyles.

Keywords : New Idealized Imagination, Thai Auspicious Animals, Hybrid Creatures, Surrealist.
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\Fonuazeenuuuiifanidmiunguitmneiiuandaiu Taslanzegisdedmiuiinuaziounwisisussma Ssnsunue
anudrdaeglussminsmsimunnazdilianysal nan93dehluguumauiud 3 Uszns Toun (1) nnseenuuusiinsing
dnwaziudnuiioannistlunszuiunssvd (2) msabsmuasiauelunisldifiuivieduaiunisiamn Alls uas (3)
msfilatisuunlagseusisnuslunisesnuuuiadiond

o/ g a § a a V.

AdAeY : N3SUIFISNES; NMsunuAdIsnyI NIy, Snafad; ffiud; InTInen1siae

Abstract

This article aims to: (1) synthesize letter perception theories from cognitive psychology literature, (2) analyze
the implications of these theories for media design in visual communication, and (3) propose suidelines for applying
letter perception knowledge in design practice. The research employs a documentary research methodology, using
design concepts, visual perception, and design psychology as the theoretical framework. Data were collected and

analyzed from studies related to Template Matching Theory, Feature Comparison Theory, Prototype Theory, and the
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concept of Abstract Letter Identities (ALls). The synthesis findings reveal that the process of letter recognition is
complex and cannot be fully explained by any single theory alone, but requires the interaction of both top-down and
bottom-up processing. These findings carry significant implications for visual communication designers in selecting and
designing typefaces for diverse target audiences — particularly for children and foreign language learners, whose
memory representations are still in the process of developing and have not yet fully matured. The research proposes
three practical design guidelines: (1) designing typefaces with high feature distinctiveness to reduce cognitive load in
letter perception, (2) maintaining typographic consistency to support ALls development, and (3) considering contextual
surroundings of letterforms in layout design.

Keywords : Letter Perception; Abstract Letter Identities; Visual Communication Design; Typography; Cognitive
Psychology
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wonani wiuiteduniseu (Reading Research) sxiinudaninedrannlugimareneassuitium us
Finkbeiner ua Coltheart (2009) #lifuinnuidudulnajgauiiulufiseduiuazssduusslon lngasiasnssuiunisius
idnustadunnguiidfaiign tesisinandmaliinesnuuuifariviauumaidaieulunisesnuuudafaidimza
dmsunguidmnefunnsaty Semgd auideieiduangodanuinnmguiinsuiisnusiddydedenledlug
myufuRvuesnwuuiimadadegiudussuy

QUILEIAYRINITITY

1. WeduaseinguimIsuifsnusanissunssuinudning1nsian
Walsgitevemgufmssuimdnusiiidenisesnuuudsiunuiivadad
WialauakwInINsUszgndldnnuimunssuimsnyslunsujifaueeniuy
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se1l8U35998

mu%ﬁaﬁmaumqwqwﬁmi%’uifﬁaﬁﬂmwﬁﬂ 4 wuanng laun Template Matching Theory, Feature Comparison
Theory, Prototype Theory hagliudfin Abstract Letter Identities (ALIs) LLazwqwﬁﬁwmmi‘uad ALls Tu@aduuInIewan
A Common Letter Name wag Common Contexts lngituiiasgideneniseonuuuimafadidudfy veulwnaiu
naAseUANLITEARRR AT A e 1886 ¢ Hagtu Faudurieiifimafaumguineresdaudddnyluaviog
soriies undsdeyaililumsifondsiussnoudeanideduady unamfnng uasvivdeianemeadnuisieinssan
wazmsoonuUUFissinld s uMsAfanilunsasivnsfiiumsUssiulaegidoana (peer-reviewed) ni3lngdtindius
Jwnsfiindede ’mmﬁmmwé’ﬂm%’lﬂmmﬁqﬁaua 19uA Cognitive Neuropsychology, Psychonomic Bulletin &
Review, The Quarterly Journal of Expenmentak Psychology, Perception & Psychophysics ke Cogmtlve Affective, &
Behavioral Neuroscience uaﬂmﬂumiaumuuqaaLawwumqmumiaaﬂLL‘uum‘wu‘wLLauﬁ]m‘wmmsﬁﬂm N1in15919899E79
n1190291Ua111 9191 Reading Letters: Designing for Legibility U84 Beier (2012) waz Principles of Cognitive Psychology
99 Eysenck (1993)

inausinsdnidonionans tenstuiauuidn udnnns aanuuun JUkuy amnudusiug nsyuiumsaiianseuuLIfn
diothlugmanannssdaudmadimafad fod

(1) seuduenansiiieadestunquinisuifsnusvienisiuizuuuy (Pattem Recognition) Ingmss Tneniiaue
véngIudmeassvidonseunguianunsathundinsginasdansgils

(2) Fosdfimsilunsansinnsitiunsusziiulaefidoinagmielaeddniuiinnsiundedo esudsyiu
ANAMLazAITeTovesdeya

(3) Fosfinnuiieitesiuniseenuuuiifinivdeamisniunyssgnaldlusnuinadadly Tnefideddasons
Andulaeanuuulugaufin

(4) Foadunddoiildsunmssnedeegiannanduidivnisimuinineinsiaavideniseenuuudfins uandy
Wiutansgensulardviswaluaiuiv

nMseszmenasléisnsduaseiiden (Content Synthesis) Tnadudunisidu 3 Suneussil

Fumeud 1 m3sryuurRavdnuasdedunudrdylnedifusuuasiinssiionaisuiastuenaazBon Ingszy
wRandn dedunuddny wastosinvessiasngel nudwdngudmenesiiaduayunieldudmnuibu 4

Fupoudl 2 maiFeuiisuuazmaruduiug ifedidumaisuiounguiising @ maruduiusszyanudauds
uazAumqaidoslsssenitnguiiuaneatu nszuaunisidielidiunmsmsesiauinimisaudnluauniogadu
JEUU

fumeud 3 Msaguivddy {idvasuivddyiitdenisesnuuvimeafiadludufon Tnodoulostedunums
nemansiunsindulsesnuuuitnesnuuuiinafadfoundaylunsvhauais

Deudwi

(1) n155U4f8nws (Letter Perception / Letter Identification) nunefis n3zuIun1sHaNe LA sEUUABA1YNY
saiilunisnensianazszymsnusivingseaom %aLﬂuﬂsxmuﬂﬁﬁugmﬁqﬂuﬁwzmiﬁhu nszUUNsERETesty
fansianeidnuaznemenvesiadnes (visual feature analysis) kaznisiu3ouifisuiudeyafisniulilumudissore

(2) MIUNUAIRITNILTIUINTTIN (Abstract Letter Identities: ALls) 3188 ANEINNTavasaNadlun I URdnYs
AfsuuuusnafuIndussnuaiAentu wu nsfuiin "' uas 'A" Aefsnusiafisdtu TassalulAlaglidediiasevisuuuy
ysanen euassaiandifuhauesdissuunisunuddidnuslussfuuasssuiifudassmnguuuumameninyes
fonys

(3) uimeadat (Visual Communication Design) mu1eis anvniniliieidesiunisdeansioyauazanudnsiiu

BIAUTENBUNIIAN FIURFITNA A1 F uaziadiond ATauAquAlUsinIsoantuUnIIiin dedeiiu Fefdvia luaudanis
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a

ooniuuUsTauNsalfld nseenuuulimaRadiiiussavsnmdesendunuinlaidudiuqundssuasudnmamedaineins
Fufveauywd
NaN1339Y

MnMsduaTgisunsuiiisates amsautmanisidueendu 3 dwmdn liun nquinissuiisnusanmaud
&N WuIAn Abstract Letter Identities (ALls) uaziiamnnisves Alls TugiSou dedruiidoddysdonisoonuuuiinadadlu
WdsgTiumnsnaiy

1. neunssuinIsnys

1.1 nQuins3uAuwu (Template Matching Theory)

wqwgmiﬁmmmLLUULﬂquwauﬁﬂmﬂLauammwaaﬁmaﬂi”mumiimiﬂLLUU (Eysenck, 1993) ‘quwgumawumm
LﬁzjamﬂﬁumumﬁﬁmmmumaadLﬁwmnmamaamﬂamﬂmmLmumaﬂu‘wLiamammﬂiuamﬁm“[.wm luauinssezen
vownyudiuiidnungeduvdousiuuuresndsitnenuiiufivey iWonudaill aussasdiiunsusuifisudaiiiuty
wiuvufismaluausiszersriiedumusiuuuiingaty smnwugfingaty nszuaumsiuiasiietu uimnliwy auesaslsl
ausaduingiulfidesonliideyaiuiieatuaeiy

¥
aaa v

WQU{]U@J‘U@Q’]ﬂﬂ‘WU%WUWﬁWﬂmﬂ@ llllﬁﬂlﬂiﬂ@%‘u’lEJﬂ’J']JJﬁWiJ’ﬁZ]‘U@Q&JHUETﬁ%lUi G]E]‘UUG]LWEJ’JH‘HLLII il UiNLLayS‘ULL‘U‘U

o

fumnaraiuly shegredidaauluusunvesnseosnuuuiifiuiie fsnes "A" lunloudiiunnasiu ladinesidy serif, sans-serif,

RIGIEN Wi@@]’)ﬂiuﬂ‘wﬁ mumaus’mﬂumaﬂmmEnﬂu ﬁ?ﬂﬁ/]i‘]‘t‘}}{]ﬂ’ﬁﬂmﬂLLJJLL‘U‘UﬂﬂG]EN fonus A lunous ﬁLLWﬂG]I’NﬁUF’TJi
ﬁ]‘U@ﬂ‘ULLlILL“U‘UV]LLG]ﬂG]’NﬂULLauQﬂi‘UE’NLﬂumﬁaﬂiﬂiﬂ‘uauﬁn S(N°2J®LLENﬂ‘U‘Uiuﬁ“Uﬂ’ﬁmﬁ]iﬂﬂ@ﬂﬂw‘lﬂﬂaﬂ’lﬂmlﬁ]u

wenanil mnngefligndes Suusduuuiidennuliluanewsinauiuanuauisovesauewywdasdnnula
wszdeadudnuudmiudidnus A lunnweud ynuuia ynumiin wasnngluuulaenuiiiy (Eysenck, 1993) Jgymdn
Usgnaniisveanguiiiie nisedurenszuaunisduilngendunszuiunis top-down Liisseaiien lurmefindngiunis

WemanstliiuinszuunITuIsnysuiasadiesnnderianszuiuns top-down wag bottom-up YauAIUE Y

v
ada v P '

ag3lsinu ngufLdmadinualugiuzgaisuduraansfnuaiunssudzuuuy waslulifvesuilmefad nguidl

q
'

HedAgysianseenuuuded miunguiidilifuasiusuuvudifiuiladuiey nsdnausdfiuiguuuubug egainaue
steaminuuluaudvesdsuans vlinissuiidnusguwuutiudulvegnnnsuasdnludfuniulussezen

1.2 nudnsiUSeuiisuanuasiau (Feature Comparison Theory)

mwgmimiaumauaﬂwmumunmauawmaLmsuaammawqwgmiWﬂLL@JLLUU wqwguLauamauaﬁmlmusmaﬂm
1umummEJsauwwmiuﬂianm uwsisdunisannesnUssnauniednvuziau (Features) U99f18NY500NN AT TU LAIT
mmr’diEmmEmﬂ‘usua;gamagiummmﬁwzmaL‘wam@mmaﬂu (Beier, 2012)

ﬂazmumiv‘mmmawqwﬁﬁaﬁmﬂiﬁﬁaﬁ idleannmuiidnys A aussazaindnuaziaueenin 1y @umues 2 1
wazidue 1y mnturzihldSeudioufufisnusay q Alldnvazadondaiu 1wy & vV Seildunues 2 @ty
nszvumstdnasintuilednsusiuesidnuilinssiuiad wasluflgafasmdofisshsnsiiidnvansuasuiuiin
Jansatudad nszuunsuishuslufntundmnmaisudisunugiinssiulumudisseren

nqufiilaonadoatiuiuafin Parallel Letter Recognition Faiiunrmdrdyueansiuisnuslumanszdunisiude
(Finkbeiner & Coltheart, 2009) wé’ﬂﬁmﬁﬁm5ﬂwwﬁqﬁaﬂ’uaquwﬁﬁmmmm%%’aﬁum Pritchard (1961) danuiniile
thiauanwdiasiiuuaanmingsiunisvnaes m‘wmmiama"l,uLLauUmﬂgmﬂmlmUumu 7 Bauanslsifiuitansaids
Ussuanatoyaiiaziu aamﬂaaaﬂmalﬂmsaﬂ@aﬂwmmuquwgu
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nguinauisuifisudnvasiudaliiuianududeuresguuuuisnuiinalnenswiensyuiunsiud euiferes
Ibrahim wazAnzds Carreiras, Perea wag Mallouh (2012) l¢é1adis nudngyaniwiemsvanansassyiadnusduslagini
frdnusemiy ililesnnanududouressuuuuisnusemiviiveasnsruiunisatadnuasiay shlmnismaaeds]
ausaidifamsunuandunussuld Sufosfianmaiinneisuuuunmsaemaiinguiiiaue

dmsunulinadad ngujiideddyegniaioniseanwuudifiun msizdliiuiianudaauvesdnuusnuusag
dvesiidnusiinalnenssiennuiuazaruwiuglunsivd Mmluinfidnvusnudnauiasuaniisiusenineadnysnd
sUsslndifgaiu agdrsannsylunseuiunisidSeuiisuvesausuasiiudseansnmnsieans

1.3 Nuf@uskuy (Prototype Theory)

neuidunuuiauoitlunudiszezeniivinavyvesding 9 ivegluanedusuuuuves "funuy’ (Prototype) Fadu
saunuitiluredavedumnangtu 4 fnquiasudoseglunduvesssinmuisdeifnuassuiilumnams) uaznssuiunis
Fufasintuiiodusmamenmaseadostudunuuvemamiuluaudiszeren (Eysenck, 1993)

foldiTouvomguiduvudedisuiungufnnsduguiuuude Suwiusuuiiseuiuliluaesdivsinaiiamnauma
Wszunuiarfoaduluuudmsuiidnys A nnjuuuu ausdiisauaiifunuuves "fidnes A" iuwwifarhluuazaiuise
wWisuigudgnysnnulmdfuduiuuiila

v aAY o

ag9lsAnu nquidunuuddidediinddgyaesusznis Usznisusn ngefdusuuldannsasiuielaindluuiung
dousaudnitislinasonszuiunsius wu gnnednanunsasuiliiinindionvegluauunednuinnitluaiuaense (Eysenck,
1993) Failaddyannsensesnuwuudslunuiinafadiisesdfafsusunnssuruvediuans Ysenisiiaes nufdunuuly

Fanulunisesuienalniuiueuveinszuumsdugsenindusuwagiuwuy

$WATev84 Pritchard (1961) 1fgfiu Stabilized Images on the Retina Tivdngruftaduayuimguiduiuuiasngu
nMa3suifisudnuasdu Pritchard wuiidlethiauenmiiasiiudddmmannaes nmannsameluuasysingulmléiily
wvuiludiu q wierdumiefiomn dedunuidliifuiliinguilafiarusaesuienszuaunisiuiguuuuldnsududios
nquiiien msegnsmeluianhsaenadesiunguinisduguaiuuy Turaedinnsmelufudan 9 aonedosfunguinis
WSsuWguanwauzlau (Beier, 2012)

wananil Pritchard (1961) ﬁqwudwmwﬁﬁmmmwwﬁaLﬁ'm%’aqfﬁ”‘uﬂizaumizﬁ‘uaqr:’imﬂaawsﬂimgaﬂmuﬂdﬂmwﬁ
Liflanumine uaziuwliufierdnssfoudueaduning mmmmwlmmmwmauLLqumuﬂimgLLaumefLUamqlmLUu
seiley Lmamwmaaﬂlmumiamwaﬂumw"l,mmmwmaam 9 NTFUIUNTSEUTILLAATY LAz NTE T UZARY 7 dnszley
fneenansiudrusznoun ndafifiaanumung (meaningful perceptual elements) fadunuiitiugianuddyves
AmenazUszaunsalunssuumsuimeanen deiduddgnndensesnuuudslunuiimedad

T Monogram Test Pritchard (1961) Sanundngiuativayunguifunuume Wetidurnuesndnys H waziduing
vosfadnus B uefudusuidlul susrsdugniviindanumnemszinaassdueeiuis H way B Sauanslidfiuiduuuy
fazanlumnudrdunumddalunslimmmnefuguieinuiiu lulifvesnuiimadad nqufuuuuiioddydenisiden
Lagoonuuuffiuied etios 2 Usznns Usenisusn ilesanausadIsuifisudaiimeaenduiunuuiiazanluaiiud
shfissindsuuuulndiAssiusunuuitgiuasduneddlasumssuldsadiasuiuding dhesnuuumssedings fsmsidenld
FfumiffigUuuunuuvIedudeusnniiululudediFesnisamiiilunsivg vsznisitaes vsunnsldadnasionis
Fonldunuuananud wuidsfuiignnedignivildfnitluuiunauiuned nseenuuuifinsiludedmafadiasios
fnsanuiunmsiuravesnguiimneiaue Welsidfiuiaenndestusuuuiifiumsileguasduaiunssuiumssuesiad
Usyangnm
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2. MIUNUAIRIBNYSIULTIUNETTH (Abstract Letter Identities: ALIs)

nsunuAadnysluBsunsssy vde Abstract Letter Identities (ALls) Aannsfadnuslumssuimeansn@susnasn
21ngULUUBLAY (Polk et al, 2009) ALls iAatulusevinanssuauntsiuifdnes Woanosanunsnssyfadnusiitguuuy
ssuidusidnusifeiulflaesaluf® Megraidnauiignio amnuaunsavesausslunsiusindhiinsiidn "a" uasdafiu
Ingy "A" Aasdnusifeniu LLﬂﬁy’qaawgﬁgULLUUﬁLLmﬂﬁwnﬁuimaéuL%n

vdngud Ay fatuayunisilegues ALls 3n91nnnsnaassves Mozer Tudl 1989 &3 Polk et al. (2009) l§nsdis £f5am
msnaassgnueliudnauidnyiungdmantussrisifailnauasfinsiian nanuiidsmnsmaassduudliufiazdu
fdnwsiin netumdnysiienfuiiBeusnaguuuuindudaufientu wu Wetaus "BEC" uas "bec’ f5mnsmaassinasiiy
Fuussnysinitanudueis faandiiuinszuumemanunsndulsanAnvesiisnusfifisuuuudisiusaz uana
Junuaanyifeniiu

nsrUANMILYE ALls etuinAntulasdnlutflaghifedddoyala 4 9ndus nszvaunsidnieadasty
Usngmsalmadsive iiendn Priming Seffpuiinnliuiioriuiinginenuanneuldiiind ufaglaiddndafau (Gauthier,
2000) uwIRRETARsFULLIMINTBBNUUUF TR AL T gUL UL Sy sTim A dgae mnaueEINnT
fudisnusldlaglifesiiemsunuumsaneanile ALls Wannauysaiud Adeniifoddysonindendfiuilusuimafad

2.1 ¥aNgIUIINNTNAGBY Masked Priming

\ienadounIsvheIuLes ALls lunszuIunssuiiisnys Kinoshita wag Kaplan (2008) lal435 Masked Priming Fadu
nsiauedydnvalifteunts prime Aewhiausidnusidosnsmaaey Litelismnsmaassiesindulalnglyidianoud
foyasziugszdudiln lunsmaaes faaunismaassldsunininausdidnusssds (Reference) mufedydnuailnts
(Mask) i 750 fiad3unit 99ntu prime uu 53 fadu17 wazgevine target WU 2,000 Hadiuit Tnegdruntsmnassdos
finaulain reference way target \Wudsnusifeauvsenaiy

NAN1TVAA03U8Y Kinoshita ez Kaplan (2008) uangliliiun ALls ASOINTTUIUNITABUALDILUU Priming 11NAIINT
\Wisuilsudnuaissu msnevausslunsnaaedi 1 uay 2 Sanuadendaiu Tdsiui ALs lildnmsieudieudnvasisu
Fdudadendnlunszuaunis Priming wonanilunsmaaedd 3 H3IUN15NARRIEINTATEULTIBY target finavends
control prime 1#i§1n3111&4 prime TiAgtosiu reference Fauansliifiuinfinsunsnussain prime W3oransznus ALls
flvzaonsneuaussvesIInmaaedlunssyisnys iy

2.2 ¥ang1uN Friedman (1980)

$W3Teves Friedman (1980) lsmdngrudnyavdsiiatduayunisiiegues Alls lunsmaass frmnsmnassgnusly
Feuisnusfituadly Ssenahiavaduidnusifeviesiiey (pseudo word) LLazmaL‘i‘Juﬁaﬁuw‘Mmﬁwm ffaiLan
sravun vienauiu wamsvasesuandliiuitlufinemaaudiiion uazdsnuaier anuusiuilunisseyfdnusedly
seiuge Tuvasgiimuusiugilunsszyguiuy (case) fndn

FovsneauiFumnaassausaszydadnuslalaglilamsaus nuzgunuusfinsiivgjuazffissiidnesnaindu
1§ Usingmisalilifendn Case Effect wagnuannnirlunsvageu pseudo word snnnindadnwsifen (Polk et al, 2009) &4
afuayuAnIISyITidousauiimuddrlunstaun Als Bdlundidu eamuusiuglunisssyidnysuazsuuuulaid
AnudNiusiu amnsoasuliigndnualidaunusssuvewiignusiinnnuudunsiniimslnsgiguuuulunssuiunmsdnsia

Yaa

NANFINIINTEAVUTEANINGLATUNISTUGUALALIIN Mitra uag Coch (2009) 91935 Event-Related Potential
(ERP) Juinfanssuanawaznuinausdddiunwansisiulunmsoensiadeyailonnaaun1sseyuiisnysuagn1ssey UL uy
(case) FoAunuiluandliiiuiinszuiumsssyiisnusuaznsinseigluuuidunssuiunsivenaniuluaues Seadvayu

msfiegues ALls Tugmugnalnmssuiniludassanmsinseidnvainuvesiidnys
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2.3 pnuduainaves ALls

LLﬁde%{]“adwimgLﬁ'mﬁu Alls 9gAiunsAudnyssiu Carreiras, Perea waw Mallouh (2012) lasinnns@nwa ALls
Tunwemiuiienaaeuin ALls Wudsingmsnianavidels Snesemsuuansinsandnuslsiulunifinddnusemsulidng
wiadusilguasfinsiién ursuuvuvesidnusudazdiuasuutasmumunisanglud dadnvimiaiieadsluuud
uanensuegrsduBmiendindiumin ?Tuagiﬁ’uﬁ%mﬂqLLﬁx@f’Jé’ﬂHiﬁa&ﬁNLﬁm

Tun1smaass Carreiras wazanzldnszuaunsduguuumilou-ring (Same-Different Matching Task) Literfndadvna
yosuUsmadss-mseenidedlunsszylemsnes 5unsmaassgnueliissy target uvilouvdonisain reference Tngli
Ailefsguuuy nanmsvaassuandlififiuiuilodnduindisnysmileudu msnevausainiile prime aonandosiv target
stimulus Fauaasliiuin ALls vauluniwiemiuse (Carreiras, Perea & Mallouh, 2012)

Naiaonadoafunuidees Kinoshita uay Kaplan (2008) #fldshwslstu Tiiduinisunusfsnusdauusssudy
nszvrumImnafilsiduegifussuumadeulassuunisdasans dedunuiiifvddyronuimafadszduunmni ez
Pfuintdnoonuuuiivinutussuunsdsunanvansaansaldnsounguiideriuluniadilanssuaunsuiisnusves
H3uansia

3. Wawun1sves Alls TugiSeu

Uspiuddyiifiderionuiimafatodnsdedio difulaznszuiumsianves ALls Tufiou Thompson (2009) Lauein
mhefdnusdwwsssuagldiunmsioudesanysalaeindony 11 U fsmneanuitlutisnousigfingn ine1ads
foanstoyanameniiutoyadiddunisssyiadneg inse Als Saimurliauysal lutasfuineradiiannsadqla
sUwuumRmsiiuanssfulusefuumsssuls

uBNINY Thompson (2009) FedanaiiuindnnouoiFeuaansassyifuiingléfnivdfiuidn mnrailauede
shiuilngfosnsiuiiuuntnseaisannnii vinlitiguuuumsanemilanisiundn wenani mildedmiuiindeuteisey
ddluadunsldmiuilva dusnilunnmi nsaseudwesihiuinguilosfiuidnisiduseluauninnsieunisaey
mseululsedeuszisuiy dedndnlvgldsunsdutatiumsBeudddmiuidndundn

3.1 gwf) Common Letter Name

nufusniiedutenisiauves ALls #ie Common Letter Name Laualag Jackson wag Coltheart Tui 2001 @ Polk
et al. (2009) l#$1sds nquiiidodn ALs Wamntudednldsunsaeulfidoulesdovasidnvstuimsnusiu iledeves
shfanilvnjuazifuidnosiisnvsinfortunioutu WnesSeudsuuuuiuanisesidnusiuuaradiamhensunue
B TINYRFASN WA

¥

nguiidndosdsindndesfinnnuannsnlunisfeddnysiassguuuunou Fsararunsaatianisunudd
orthographic 1e9i1ld Mnufidvhueinnssuiuniadeud Alis sautulutsnandu 1 idenisunuefovesidnysiamn
I§sunnsiSeuiasuiou lnevhluidnazlfsumsasuliidenlosfissilnguasiauniidnvessdnusiudeneluiifiousesns
Seunsasuniselulsaiey

agslsfiny ndngrwanmsidenuianuariilunisssydifuiidndsnsiiegauiiveny 11 Y (Thompson, 2009) &
wansliiududnisaeutedidnysiaassguuuulannfiunisuds Alls Ssnsiaunliauysel dodunuialndiuiingud
Common Letter Name 81985 Unglalitesdiumilavaanssuiun1siamn Alls il

3.2 Nwf) Common Contexts
nouNasuazlasunsatiuayuainuanguuinnitie Common Contexts taualag Polk wag Farah 1wl 1997 (Polk
et al,, 2009) nguiilivedn ALls Seujrunsissuiisuuunindeiu WediTeunuimdnusiediuluguuuuseiuluuiunm
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MG 19U "cap”, "CAP", "Cap" KlS8udzAoY 9 L‘UE)JJIENTULLUUG]’JE)ﬂMiVImQﬂu’NL‘UuWJLﬂEJ’Jﬂ‘u Inglidndusoiagdu
wrsemsiseuineuen

‘maﬂmummmmmﬂmimaaw%mmmimaaafzmaLuiﬂumlmmmmmmmﬂu mmmiwmaamﬂmmuamm
AN3IFIDNYIAINIATUE ImsmmaﬂwimLaafﬂnfmﬂiwﬂgiamuaﬂmﬂmaiaummﬂuamaamLfma mawumuammmimam
1mumiu’1muamaﬂmmﬂﬂﬂumwmmusm 9 wanenwezisnusidenlilddnidisnusdu 9 Fedusuiusunsaudl
dndwasian 15w ALls (Polk et al., 2009)
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ATt dumsifonsausiiysanmstumanisswinfiaUsuansan fufiauznisazas Tneflngussasdiiavats
WAL “ﬁaﬂmamam”ﬁwﬁaﬁaﬂwmagmmu wazUszanaldnaisvesdalsnisaras taun ANSIE309 UAT NMSLARS Ll
Yauenany AaUzuandan MnEedaidiuiinaranunses lnemuuaussifiundniiazdeans Toun nmsndulunumuded
Aindu Idvhanudladueiin naBeswasnsiuiuiumes aseuath” Mbududdglunmsaiaiuiivaenseoifiofaiu
Hunafienagun

Fidomanivimanu “Aavsuansan” flivdnveinsidndosuaznisuanmisdalznnsazas ssanunsadeansuas
aussaumsainsuslumssulledummmanie 4 Adntuanmagnnduundmisdamliiuruiazyanalusnsunis
wans vilAAsussiumalauay szdulsslevidmiudralunsiuiesmdulssiiumsdsaniilugnisiiunmidn
Suduyndvemuldvislutagiunarouinn

AdRey : Fdenefaly ysanstiuaans Aavsuansan , AaUgnisazas , masuledunisgnnauundaniadsny
Abstract

This Artistic research is an interdisciplinary study integrating live performance art with theatre arts. Its objective
is to create a live performance art piece using diverse artistic mediums and applying theatrical techniques such as
storytelling and acting. The work will present a live performance art, based on personal narratives and memories,
focusing on the themes of revisiting past experiences, understanding the past, healing, and recognizing the context of

"family" as a crucial element in creating a safe space to overcome difficult times.

The researcher anticipates that the live performance art piece, utilizing storytelling and theatrical acting
principles, will effectively communicate and create an empathetic experience for audience members regarding the
negative impacts of social bullying. The performance art aims to inspire and empower viewers to understand this

social issue, leading them to overcome their suffering, both presently and in the future.

Keyword: Artistic Research, Interdisciplinary Study, Performance Art, Theatre Arts, Coping with Social Bullying
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Abstract

The research “The Creation of Paintings Utilizing Projection Mapping to Present Biodiversity in Songkhla Lake
Basin” aims to study ecological systems and biological diversity in Songkhla Lake Basin. The following steps are: 1)
Study the relevant knowledge of Songkhla Lake Basin's ecological system and biodiversity to promote environmental
awareness through art. 2) Create mixed-media paintings with projection mapping on 2D paintings. The research
methodology is to study various concepts and theories involved in creating mixed media paintings from waste materials
collected from field surveys. The completed work is photographed to create a moving image using After Effects. In
the post-production step, recorded natural sounds are added to the sound to match the moving image. The summary
of creativity found that 1) contemporary artworks that contribute to promoting environmental conservation. 2) Mixed-
media paintings with various materials and techniques that depict the beauty of natural ecosystem 3) The augmented
reality is overlaid on the 2D painting to change the perception of the still images into moving images. 4) The artworks
emphasize content value: the importance of the environment, relationships between living things in nature, and
human actions that affect the environment.

Keywords: Biodiversity, Mixed-media painting, Projection mapping, Ecological system in Songkhla Lake Basin
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AnnvemudenInamesssumAiiensgdulviuyvdiunauladauandon

Favziiadainday (Environmental art) tuvviunisiedsulvinie@avsnivunaalunisinauaUseiuniadany

A A

wazNI50AEITRIR VAN NIIATOUN T TTUY ARATYUYUL DY TnqUssasAvan Ae 1) duaSuniseusnuiazaiianing

Y]

asgniinddunsenniymasnedendilantidaundey miﬂﬁﬁﬁmaﬁaﬂzﬁmmﬂwma 3@LuumiLﬂudawﬁwaaﬁﬁum@ 2)
daasumsdeansuaznsildusinvesszuvuluniseyindsssuvalasiiunsidsuuvaninginis 1wy nsmaaesly
viesUFoAms wieadamnudlausingmsainssssund uas 3) nszsuliiAneuysiumamsdledunisdedivsansenuan
smilandeu nsznunsaassAiuiansssumnafidesaaneliuavdulinsduanden (berdrola, n.d) Aatiuthuseiuaalauas
fanansssumiiiednenenninuannulugluuy 1) Aavzgfidad (Land art) ﬁa%’wﬁﬂuﬁuﬁqﬁﬁﬂﬁﬁu 9 lagnse 2) Aals
wuudnnannalug) (installation art) fiegsinslnaaneueuiiies 3) UszRannssuiandniagu (Readymade object) finanse
in3esdnsluszuvgravnssusasuanmmddyesliamuaiiv uag 4) Insnssudailiam (Ecological painting) iegune
Anuduiussevinaywdfusssund Aatuliranasidesssunalpeiuiantiaminauivnudaus duniafenlagl
relAnANuEsmMesiodunden fouaUdselvidoaaenumanaazAugsssund uwiidesnanulinmuvesian

Aatuazldifle 1@ue ANEY NTDLANUN WaTUTINNAIIUL 9

93AUsENBUIINGITUYATITINTS LHee Adudeslald 19y wuiAngivimdnindes (Soundscape) Tudin
am‘wmﬁammuﬁmﬁwwé%i Usznoudhe [desiAinandnd Biophony) idesiiadrslnesyud (Anthropophony) wazides
PMNUTINYMTUNIEITUIRUATANMEINA (Geophony) Lty IdesauuaziAsanduneia (Eclipse soundscapes, n.d.) 270
ToyanIna1IvIanunYdn wufnfAavzifiodsuwIndas (Environmental art) fanuduiusivuulfngiimuniades
(Soundscape) TulzasmsdisanmgauaNysaivessTINmR Nafuiiinfuduiadeuvioanmdssiiaunietauandiidiui
Ygymuaienadeaguineaiu nseflumsisenseiendunmsadasnanufalsifuuaieatuawnndenluanedlii 1
mMsueadiukarmsladu aeiuimsdausivanvateriiuninuazides delvigusldifusudiuosiameing 4 FinTu
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AWA 3 @an1nwInasusg ¢ TuiunguivziaaIvasal

9
o

NN: LNSLANA SAYLAY

2. JUnsamaniaug (Visual form)

desnnuiteedsilfiaudenlostuaaditin fiteldinisfnuuarsusiugunssdunis (Organic form) Aulidin
s 9 fsngluduimeiaauanan Mdsaufmiardseudnt ledumeiusiidosiensgaiug thlassaimnsdanmain
foyatenarsmadrinisuazamiennnisasiiuiiinnsiarasunaiioainuuiaresdlssneuiilinnusinuesnis
waaulw (Movement) mLdNRa (Balance) kazAunaInmang (Variety) yosszuLinainaurauduenamn (Unity) s
NANNIMeWIAUER (Visual element)

A 4 AreuazdnIndeedInan Amphipod aneugvinAunulumgaauavan
71: 910 https://www.sanook.com/campus/1057315/

3. Aausdonau (Mixed-media art)

AaUgdonau fle nNskauNaudefaly (At medium) Tan (Material) uagimatians@alsnvarnvatglunasunis
Ju fulsmaassideilenuazdeuns (Wet and dry media) laun dezaianuardaiusdunldsiuiudeuiis wu Uinniunia
nesd wazdanfiuan (Found object) Wnesusinvezuasianuieldlunuinduingainlanusaruaswniiunnumngy

[ 4

T ulanu a3 ua NS ILIUINTNISY @5 9ANUNUNTIAUANwaINFUNUSTULUIARA

o
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il 5 dolenuazdeuis (Wet and dry media) wag3anmasld (Found object)
N7 LNILANA SNWNA%Y

Y

4. Aosiandiviie (Multimedia)

waluladfimuauiioaeufiatmeslunisiidoninu (Text) amila (Image) tvs (Audio) 3ile (Video) uaz
amadeulin (Animation) sldfiitedeansaufn aunsadaiulng dale uazusvananauuuAdviald ssandennu nsaiin
amaneidu wazanefiduiouuuduiu AedaRiifvaunsnvssgnddntunsadassdmeiauiadiftefmaeuaulaes
Qﬂzmlﬁma%u (Ambryix1, 2011) MmeAuaNTRAINaT mAduadaildhnanuinsnssudonausmaassiufudeshaiifouuy
fdta tileadaesdusznauvenIsiadenlin (Motion) Aiflszeziaan (Duration) Tunsusnglifdiiufiazdiu 9 amiaiais
(Real-time) usnssnaudnsnssufuuuuidu 2 7 veadiufomaldluedaden

5. nsanenadauliuuing (Projection mapping)

wiadiafiugrumildlumuaiuady (Augmented reality) igldanusonsaniulilnglidedldaunsaliatuniowiun

U
a

3 §if (Virtual Reality Headset) 1uAfondsillfinnuautfvosdetaiiifiodndndradu Ae ssdusznauuuuasil (Static
element) léuA n1wils (Image) Mudnsnssu A¥usldlundufion thuatiesdusznounuuindeuln (Dynamic element)
#uf 3710 (Video) nmiadeulug (Animation) sauadss (Audio) iflidoulud1uiian (Time-based media) Tun13¥us
pudduidemiifinua (amd 7) Uagtumatiadinaniesldlunudiud nudadidui waswananmedausssy s
Aavy 1Yu NaI1U “Rubens Cupid” (Skullmapping, 2021) fiadalueduesnuiainamuasiadeulmluseuriiennienu
uSawad waz “Mono Amor: Visionary Art Brought to Life” fidadulduasduazaimnsifiniadeulmilivuauingnssy
WINETTURY1HTINTNT1IAUNTIINAINAIBUES (Siggard, 2014)

AT 6 “Rubens Cupid” uag “Mono Amor: Visionary Art Brought to Life”

fiun: https://skullmapping.com/project/rubens-cupid
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Gnla uniiniu (dpa
(Video) (Animation) (Audio)
?Eza\?
p—

-
psAUsEnauLLUIAABEYINY
(Dynamic Elements)

F - | L
29AUTZNBULUUASN |
A/

(Static Elements) mwiadpulwvusnudangsy

(Projection mapping video)

dacdouluinm Mwily/nTiin
muwAeulna (Motion) + 32821781 (Duration) (Image/Graphic)

AN 7 WHUNINANTASI9N AR BN LI UUTTUIUINSNSTY
AYN: LNSLIANA SNWNAY

JUNBUNTEE9855A

1. @579UU3 (Sketch) nansAinwlassaisiviuslduasdnisng q nndeyanisdelulasinisfinumsivsiudeya
asaume uazinufia AT masninenTnmsa guimziaauaswan S1um 5 e 1) wsadld 2) un
asinou 3) dnflifnszgndunds 4) dnifinszgndunda 5) Uan iledunmslunmsdvdudfisduaingiudeyadumedidn
Funsusialy adrauuuinedelusinsu Procreate Tugunsal iPad

A 8 nanerdunsfinuilassasisianazdnisianig o
N 1N389ANA SN AT

HATLALT 1 “mmwmﬂ‘ma1amﬁamweﬁuﬁmxLam‘uaqﬁum” (Biodiversity in the Songkhla Lake Basin) 911 98
x 126 \wufiluns wmadadozasanuazuinnunianes tiauenmszvuinanaunaufigauauyssineliiAnanumainvany
msrinmesituiugliuazdninng q amnuduiuslussuuildomsifinisaieneandsnuvesdali@indunen o fens
uilaase 9 du andndngduilan virsldermisusenauludigguin (Producer) §uilaa (Consumer) uazydosaane
(Decomposer) AudARyvanhsldomsientsiuidTarugauauysaivesssuuinmiy 4 Sdsemnnuansiiidsdidia
wannuaevinedoeglunasiiogiu 1
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NAIUBUN 2 “TrUUlnANAUNAIUALNEIMEIaa1UaIvaT” (Ecosystems of Songkhla Lake Basin) 4110 98 x 126
wuRlns weadeaderasanuazdaiusd wuanuAnnsassassrae neaavawandungiaanu 3 1 dida dihu waziinsey

o
v

Juitegvesdadidinvidsnuiivuazdn v Jymuafivlunsiaavamalddmanssnusessuuiiiinogagunss dnivane
yiaugidgnaumuvseldusrenisgayiug 1wy lau1dsia va lunewigvesniniadoulninaanuns 2 Judiausnin

Tgymuaiiueing 9 Ainannisnsgyivesyed Wy afulaziideanlssugnamnssy

AT 9 ATWLUUTHANUTUN 1 ey 2
AU NFYIANA SNW LAY

e nnsidenseiivseneudmenuandiiveanmaioulmdeuiuuuninds idelmhesdusenevveanimeunide myas
1384 (Story) uazlasaias (Plot) Aduwmanisaliiindudausnsuiulidanganveaseddunouau nssuivesduulignitia
lunseun g 2 5 udanunsaasdumnmsiviudewazamiiduaioulm

AdudvanlsseugaavnT dnfaudnian

skt b P
ﬁnﬂﬁwuamm > uaAndteAuFILE Y
wvnfaantqu 8 7 szuuvinaldams

Taearugnamn

unuuinuauven
- e
antiduinia

dndilndgnyiug

.
AT
ugauEmysal sy
VBINIAATY
e
¥
undeainlsas
&

NHUAFIWAIVAMA & HIUNEN gRaMNTIY
dnawwarainu "
viudawsdiite t:lll. fiog 'lﬁ
usnatianTs - S uw:mUuL U
Uudloummiell e g

L)
miflouyed N T
uaslsaam Z IR
ARRIMNTIN -Tawndaad
Ahuduanlsanu - fieusn
gRAMNTTY - winlwgjeudvy
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mafumuly i anamnIIy
NEBATUAIYN _ ;
uanafianIu =~ Ysmimanyia

g -

gauANYIN fulihwandondiou

AN 10 TA9509N15AS 19N 1MLAAR UL UUSTUIUINTNS TURBUTUN 1 hay 2
AU LNFYIANA SNWNAY
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2. a%wﬁmﬂsiu?ﬁawau Tanuazvaunsal lawn doxa3an dausd Uinniuisanes LLaJJ’amLﬁumm’%a’s’mmﬁﬂ%
(Found object) fisrUTmAvzvAARNS 9 19U LAwlany nzany azunsslane azninanain 18 mawwma 9 TuLLauau

&

mmmmuawm aiwiaasaaLLazwummaaaLUsaLwaLﬂuaamﬂmmuawwmmLnﬂaau miaiwwum (Texture) mmam‘w

wAsluszuugRamnTIN 1y nanafin Suida shlianugduasanntudoaemiutatufiafunndsaniuiafiSevved
Aapa bR ENd N335 1aBenee 9 lunmuntu Windfeuidnivainvate Meluudveaninuay 015unl wasuiAnd

defesnsieenludagay

U

a P | & a P A a & a %
AN 11 N5E519589508NURD (Texture) MawmaliadailsdanAwrasuaoly
AU LNFYIANA SNWNAY

Tertiary Consumer

Secondary Consumer

; j Produter

>

Producer Primary Consumer

AN 12 A INLEAIANUAUNUSURIRITTIN lusTUUENA alladarasantarUInnu1sANesS
AY: LNSYIANA SN A
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AWA 13 nasuAnnssudenaniuil 1 uas 2 ﬁLﬂ%ﬁ]ﬁMUjﬂj [=13 E|
fiun: in3eedng Snwe "
P
[=] v’
(VDO Bufl 1) (VDO Fuil 2)

3. af1ailenrmadeulmuuszuudnsnssu (Projection mapping) tiudunounisildsunminsnssulmdu
DUANINAAIMTURIBNINIALD TURDULTN UINBUNT 2 FuTuTinaInmsndeRavia Usuusssuazidensig 9 aelusunsuy
Adobe Photoshop feuthsnasisnmiadeulmmelusingu Adobe After Effects aulasaisesfinmnun

AN 14 TURBUNITAS 9N INLATDULIMILAENISNAABIRNYUUNAINUTUN 1 LAy 2
AU INFLIANA SNW LAY

4. giviminnades (Soundscape) Msd1TINUduUIMEIaaIUAAT 4 diuvan Ae 1) nziades Jminiings 2)
NLAGUABUUUYSBVZLAVAN 3) NEIAaUABUNAIN Uay 4) Nelaanuneuaniidensenuaning fideladuiindewing q 1wy
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Wunn 1desndu 1deednd wazldsaninnisiansaudng o vesuyudfieiadeatuiinidssuuunnm (Portable audio field
recorder 5aufanstufinidsauiiiuuAafinnanlusia (Aeolian harp) flas1annuanatadnivdeldvuinsig q fifu
515wl thunansdesdndenauncms q dWeefuaunzialunisadanisineureadss (Resonance) viliAndssUszanu
(Harmonic) fudideswing 4 Auss3uYR (Britannica, n.d.) fifeasadesfinaumieidudydnvaimaioniowuaznsasiiou
ndvnsssuAtelaymiimdaundey

= a

Al 15 Juneunistuiinglviminiadesieiian (Aeolian harp) MnvIanaasnvasld

=

AU7: LNSBIANA SHY LAY

5. TUABUNAINIIHERIN (Postproduction) LHuNsYiulomdiunaugnvenoumekNIHAIY WU N15ARRIALD d19U
amuadieuly n31iin mIaudes uazidususzneau (Sound effect) sglusunsy iMovie

a 1 ) a Y a a
AN 16 TUNBUNEINISHANIUIARBLALALELIALD
PAY: LN3YIANA SN A

s3suTALazAauzansnsaaisensualmmsanlriuayudlalimdafinimils Aalluudazgaatodusaiumalasn
sysumRNIenenA AT iuTaan wifaUzfoduwandeufonsasieuianmanuaneauaslgymvoga
asfy Zou (2022) 88107 AatuairumsidenlesdausAusssumninunsiuinmemoniteainsdnddnfinluyudtunala
Aswandeuinniu uenwdlearnmislieuiuaraisenudlafefulygmannadon urdsaisenunseminlirldand
efidusauluadenudeuuasiitulfegsls
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AN 17 SIUUAAINAULUENTIANTT “a9vaI5uaNe”  erau Medova Art Space NIV
UN: LNSLAANR SNYLAY

dyUnan15Ideasea s

FoRunuuarasianuifiinanniside Suansinudeya neduliuam wasnisadieassd fil

1. nasnAfonanseudiiusseriesdusenounsainsassdausiauiad (Visual art) 1 4 dau fe 1) (3delugue
Aallu (Artist) namnanuAaUzsiunszuIuNsasassaiiieaiianisiidiusufugey 2) nanudaunssu (Artwork) azvieu
UizLﬁu{]mm?qLmé’aumugﬂmﬂmﬁaﬂz Yaio wazwaiasng o luudunAauzswady 3) nanuRauzdiausussiiusmaly
WRenfuanumsaidanndenlaniuuszaunsaiuazyanesesids 4) fuy (Audience) azviounnuaaiiufifinenanuiioly
Rduthuuzdikaziivuiimranluleniase «

2. MIIFUATILAUTAUNAUDTEUU T IANAUNATULAZ AUVAIN AN NTINTNGUUINLAFIUAUA LN AU
auSnuduandeuiunufalsiieassrnunsemingudwindes (Environmental awareness) Toifiug

3. M3adeassAInInssudenay (Mixed-media painting) anndedaus (Art medium) wagTanwdsld (Found object)
dinhwelulagadelminwaunauauisanfounssuinmialunmedeulm ansadfivanuvunglunanuuanssiu
AnuaulavesvulaunTy

4. nanuideasainssuimedssamdudaniuinninds dewinsssumalidudiuniisvesunAngiiviainiades

¥
v € =

(Soundscape) NduUsSAULWIARAaUL O IINABN (Environmental art) Yilikauiinanumne Aanaesgu

afUsena

1. mAdAN1Sa519a35A18IHaUITEUNFAAR 8 UNAIIU “Mono Amor: Visionary Art Brought to Life” 71in
= v o a v = x a Ly A ! %
nadeulminianedeuriuuunininsnssuaionsaslusinmesnaly Tuvae? “Rubens Cupid” Hgaaulunisasng
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2. waeAdeiiuaz “Mono Amor: Visionary Art Brought to Life” ﬁLﬁamL%"aqmﬁigﬂa%?mﬁuslmil,aww Lunsle
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2. unumilwesfalsiinade Ao wwiAnunuImvesdalseglugiusmsiadeulm wu day n1sides Tausssy
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Abstract

This article aims to explore the resistance, opportunities and countermeasures faced by traditional Chinese
Qin song ik (Singing poems accompanied by the Gugin %) in contemporary times. The author looks at tradition
from a developmental perspective, viewing the past and the present as a whole, rather than as two opposites. The
article mainly uses documentary and comparative methods to conduct research, and discusses the current changes
in the audience of Qin song, the limitations of Qin song's creative form and singing method, the feasibility of Qin song
absorbing Western music experience, and the necessity of integrating into contemporary aesthetics. The author
believes that only by fully taking into account the aesthetic needs and cultural climate of contemporary society, and
realizing the positive significance of both in developing the tradition of Qin song, can Qin song get out of the current
predicament it faces. The results of this study will help readers re-examine the contemporary revival and development

of traditional Chinese Qin song from a more comprehensive perspective.
Keywords: Gugin; Qin song; Qin players; Tradition; Contemporary aesthetics

Introduction

Qin song is a form of poetry chanting accompanied by the gugin. Its musical style is simple and unadorned,
with singers often improvising and adding personal touches to the melodic lines based on their dialectal tone.
Traditionally, Qin song was an artistic way for scholars to express their emotions, thoughts, and moods. It was mainly
performed by self-playing and singing, and sometimes appeared at cultural gatherings of literati, offering both
enjoyment and personal cultivation. However, its simple style of creation and performance has become a limiting
factor in today's diverse and evolving cultural landscape. Qin song is now considered an important part of gugin
culture, with its performance seen as a way to preserve and promote ancient Chinese music, language, and literature.
Reflecting on the contemporary challenges of Qin song and exploring ways to address these challenges is therefore
of great significance.

This article takes into account both the historical and contemporary context of Qin song, that is, relying on
the historical understanding of Qin song to examine the contemporary dilemma of Qin song in order to seek
countermeasures. In other words, the author will examine the development of Qin song from both diachronic and
synchronic perspectives. The diachronic perspective refers to placing the plight of Qin song in the context of dynamic
historical development to reveal the differences between ancient and modemn audiences and the resulting changes
in aesthetic vision; the synchronic perspective refers to a “slicing” observation of the plight of Qin song (which means

taking it out of its historical context) in order to reveal the limitations of its own creative form and performance style.
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Such a research perspective allows us to thoroughly examine the deep roots of Qin song’s current predicament in

order to remove the obstacles facing Qin song’s development.

Research Objectives

This article aims to explore the contemporary challenges of Qin song, its underlying causes, and propose
feasible solutions.
Research Methodology

This study primarily employs literature research, analyzing relevant books, journal articles, theses, and
conference papers from platforms such as CADAL (China Academic Digital Associative Library) and CNKI (China National

Knowledge Infrastructure). Using inductive and deductive methods, it synthesizes the findings to draw conclusions.

Research Results and Suggestions
1. Dilemma and its causes

The Qin (Gugjin) is the earliest plucked string instrument of the Han nation, with a history of more than 3,000
years. It is a treasure of Han culture. It was the musical instrument with the highest cultural status in ancient China
and was regarded by literati as a symbol of elegant sentiment. Traditional Qin music mainly has three performance
forms: Gugin solo, ensemble of the Qin and the vertical bamboo flute %542, and Qin song. As an important
performance form of Qin art, the Qin song has gone through several ups and downs in its historical development and
was on the verge of being lost by the end of the 19th century. Fortunately, it has been preserved and passed on with
the joint efforts of modern Qin masters such as Zha Fuxi £t .75 and Wang Di £, However, it still faces the problems

of slow development and low public acceptance.

Wei Xiaoyuan FilEi the scholar mentioned in the article “Analysis of the Development Current Situation
and Communication Strategies of Contemporary Qin song” that when he listened to a special concert of Qin song at
the Shenzhen Grand Theater, he found that many people started chatting or falling asleep after a few songs, which
made him realize that Qin song has its own special audience. This phenomenon also confirms Jin Wei £ s point of
view: without the corresponding cultural context, it is impossible to appreciate Qin songs. (Wei Xiaoyuan, 2019, 8) The
author also agrees with this. Cultural context is crucial to appreciating any art. So, should we allow modern people to
return to the traditional cultural context, or should we allow traditional art to enter the contemporary cultural context?
Such a question is worthy of our deep thought. The reasons that hinder the development of Qin song must be
complicated. To solve this problem, we not only need to distinguish the priorities, but also need to seize the
opportunities provided by the current era. Before discussing the current opportunities, it is best to examine several

issues facing contemporary Qin song.

1. 1. Expansion of audience groups and diversification of aesthetic styles

Historically, the Qin song were mainly circulated among the literati class. They were an intimate form of
chamber music used to express personal emotions and cultivate the sentiments of literati. They were either played
and sung by the Qin players themselves without an audience, or one person played the Qin and another person
chanted. The cooperative method of singing was appreciated by a small group of people who were familiar with each
other in the literati gathering. The Qin was a status symbol of ancient literati, so it was known as “a scholar who would
not withdraw his Qin without any reason” (from “Book of Rites: Qu Li Xia {fLic « #i¥L ) ”). The audience of Qin
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song is naturally mainly composed of the literati class, and they are mainly male. In contemporary times, the audience
for Qin has expanded. Although it is still mainly spread among the intellectual class, this group is already a large and

heterogeneous group with highly diverse aesthetic orientations. Its notable characteristics include:

First, professional Qin players appear. The majority of ancient Qin players were literati. They were usually
either public officials serving in the officialdom, elegant scholars living in seclusion, or scholars seeking fame. They
were not professionals. Playing the Qin and singing were just their leisure entertainment. In modern times, professional
Qin players have appeared. They take Qin as their major and career, working in higher art colleges or professional
performing arts groups, or making a living teaching private students. Such professional behavior will inevitably have an

impact on the creation and spread of the Qin song.

Second, the number of Qin players who are proficient in poetry and poetry has decreased significantly. Ancient
literati often recited poems and composed poems. Communication activities using Qin songs were of literary interest
to a large extent and was an important way for literati to exchange poetry skills. With the modern subject system
completely dividing literature and music into two disciplines, many Qin players who are proficient in music are not

good at poetry creation, and the meaning of Qin song to them is naturally different from before.

Third, there are more and more female Qin players. In ancient times, only women from well-off families had
the opportunity to receive education. Women from ordinary families were often not literate, and naturally did not
have the opportunity to get close to literary genres such as Qin song and Qin music. In modern times, women's social
status and family status have been significantly improved, and they have already entered the intellectual class.

Therefore, the number of female Qin players has naturally increased sharply.

Fourth, passive consumer groups among Qin song audiences are becoming more and more common. Ancient
Qin songs were circulated for self-pleasure or appreciation at gatherings, and the cultural and artistic levels of their
audience groups were relatively similar. The singing and listening of Qin songs were an equal exchange. However,
many audiences of modern Qin song are pure consumers who cannot play the Qin and are not good at singing, and

cannot participate in communication activities like previous audiences.

The expansion of the audience for Qin music will inevitably lead to the diversification of the aesthetic style
of Qin music. Many potential audiences of Qin song today, such as passive consumers, are unaware of its tradition. It
is undeniable that the current survival situation of Qin song depends on the overall acceptance of the above groups

of people, rather than the preferences of any one of them.

1.2. Monotony in creative form

Traditional Chinese music advocates “monophonic” thinking. Affected by this, although traditional Qin song
include both Qin and Song, the vocal melody often fits the instrumental melody. The two are generally in a
synchronous and repetitive relationship, and there is a lack of change in texture. Especially when compared with
Western Lute Songs, which are known for their polyphonic textures, this characteristic is very obvious. Comparing a
set of musical examples, one can intuitively see the difference in texture between a monophonic Qin song and a
polyphonic Lute Song. Ex. 1 is the famous traditional Chinese Qin song Yang Guan San Die {FHX =) . There is only
one melody part, which is played by the Qin and sung by the human voice. The two overlap and have no priority,

which will weaken each other in sound effects, result in each having no independent space of its own, and the sparse
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rhythm cannot provide more dynamic factors for the emotional development of the song, making it sound rather

monotonous.

Figure 1 Traditional Qin Song Yang Guan San Die (Excerpt) Showing that the voice and
the instrument share a single melody.
Source: Author

Ex. 2 is a lute song from the Western Renaissance. The melody above the lyrics (see the oval part) is sung by
the human voice, and the melody below is played by the lute (see the box part). There is a clear difference between
the instrumental music and the vocal music here, and the harmony can set it off well. The human voice is rich in
color and thickness, and the contrast between vocal and instrumental music in range, timbre, and rhythm makes the

entire music sound rich and smart.

Ob fove, bold poor me

Figure 2 Lied Isbruck, ich muss dich lassen by Heinrich Isaac (1450—1517) performed in the form of lute song
(Excerpts)
Source: Author

In terms of the relationship between words and music, traditional Chinese Qin song also suffer from the same
monotony. According to Tao Ran Fig's research, the concept of “one word, one note” “—F—" is reflected
in the Qin songs of the Ming Dynasty, which is the Ming people's persistence in the tradition of Qin song. (Tao Ran,
2022, 128, 130) It can be seen from this that in the Ming Dynasty and before, the relationship between words and
music in Qin songs basically used the “one word, one note” method (see Ex. 3). It can be seen from the music scores

from the Ming Dynasty to modern times that although there are sometimes “one word for multiple notes”, most of
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these notes are still limited to one beat position and have not fundamentally broken away from the traditional mode

of relationship between words and music. (Ex. 3).

S oM %

Figure 3 Example of the words-music relationship “one word, one note”, excerpt from
the traditional Qin song Yu Qiao Wen Da {iffiff i) 25 )
Source: Wang Di.

The words of Qin songs are mostly derived from poetry. The actual effect of singing Qin songs is “one word,
one note”, which is more like recitation. The advantage is that it highlights the linguistic nature of poetry and can
better convey the message of the words; the disadvantage is that there is less space for music to be displayed and
the musicality is weak. In an era when scholars composed and recited poems as their daily routine, this kind of Qin
song could help people find a balance between the two interests of poetry appreciation and music appreciation, so
as to play a role in cultivating sentiment. However, today, composing and reciting poems is no longer generally
available to the intellectual class (which is the main audience group of contemporary Qin songs). The audience's ability
to appreciate the taste of poetry has obviously declined; at the same time, people's musical “taste buds” have been
blended by various “flavors” such as Western music, world music, and popular music., etc. Therefore, the traditional
Qin song “one word, one note” can no longer enable the listener to find a balance between the two interests of
appreciating poetry and appreciating music. People generally feel “insufficient in musicality”, and this “insufficiency”
is difficult to make up for (for the above reasons) by experiencing the interest from “appraising poems”, so it has

become an important obstacle to the development of the Qin sons.

1. 3. Limitations of singing methods

The singing method of traditional Qin song still mainly relies on the exploration and understanding of the
original appearance of ancient tunes, and adheres to the concepts of some modern Qin song masters. Wang Di believes
that “the Qin song is a combination of ancient Qin music and poetry that is played and sung at the same time. It is
different from the bel canto singing method of Western vocal music, and also different from folk singing. The ancient
rhyme and the natural sound of Qin music can best reflect the charm of the art of Qin song.” (Wang Wenzhang) ,

2007, 3) Zha Fuxi emphasizes that the traditional singing of Qin song adheres to the concept of “nuance in native
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dialect” “ 2k #1+7, that is, during the singing process, the melodic line recorded on the Qin score is slightly altered

to match the tonal characteristics of the singer's native dialect. (Shen Dehao, 1986, 7-8)

Whether it is “ancient rhymes” or “nuance in native dialect”, they are valuable experiences and achievements
of predecessors in exploring and studying the singing methods of traditional Qin songs. They are important references
for future generations to learn Qin songs and understand their traditions. We should respect them. At the same time,
we should also interpret and apply these concepts objectively and dialectically based on the cultural context of the
times, and should not over-interpret or even misinterpret. Some modern scholars have misinterpreted Wang Di's view
that the singing style of Qin song is different from Western bel canto singing and folk singing, and believe that neither
bel canto nor folk singing is suitable for singing Qin song. (Chen Yao, 2018, 80) The author believes that this
interpretation of the original document is not rigorous and will mislead readers.

Wang Di's two daughters believe that their mother is not limited to ancient musical notation and makes
necessary corrections and additions to some problems discovered during the notation process to make it easier to
perform, sing and pass on. In addition, some of Wang Di's original Qin songs are also her artistic innovations and

attempts to create new sounds of ancient rhymes and new Qin songs. (Deng Ying, Deng Hong, 2007, 266)
2. Opportunities

Today, the degree of cultural diversity, integration, and coercion, the enrichment of musical genres, forms,
languages, and techniques, as well as the rapidity, multimedia, and time-traveling of music dissemination are all

unprecedented. The above factors can bring unprecedented benefits to Qin song.

The Qin art was included in the second batch of the World's Representative List of Human Intangible Cultural
Heritage by UNESCO in 2003, and was included in the first batch of National Intangible Cultural Heritage by the People's
Republic of China in 2006. Being selected into the world's “intangible cultural heritage” list further confirms the
superiority of Qin music as an advanced representative of human culture and its iconic status as an important
representative of Chinese traditional culture. As a result, this musical instrument has a greater appeal in the hearts of
Chinese people. This is due to the relevant national policy support and the strong help from relevant people in
society. Many wealthy and ambitious people have invested in the Qin industry to run schools, providing basic
conditions for the spread of Qin music. In addition, the innovation in teaching methods of contemporary Qin music
has also provided favorable factors for the development of Qin music. With the assistance of modern communication
media, the situation of Qin music on the verge of extinction has been greatly improved, and Qin songs also began to

enter the public eye with the development of Qin music.

However, external opportunities seem to promote Qin song more at the symbolic level. That is, although
many people regard Qin song as a symbol of traditional Chinese elegant art, they do not really love this art. The
reason is that on the one hand, the Qin song has shifted from the literati class to a larger and more diverse group.
Before its original profound cultural connotation was understood by the public, it was difficult to appreciate Qin songs;
On the other hand, Qin song did not take contemporary aesthetics into full consideration during its development.
Therefore, in order to make Qin song bloom with vitality in the new era rather than continue rigidly, it is also crucial

to explore the inherent opportunities it faces from the ontological level of music. This requires Qin players to expand
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their artistic horizons and actively seek inspiration from more artistic musical forms to enrich their textural interest,

rhythmic vitality and relationship between words and music.

3. Countermeasures

The modern transformation and revival of traditional music is an important cultural topic that contemporary
Chinese people are exploring. The effective advancement of this topic cannot be separated from the joint effects of
concepts and practice. It also requires us to view “the traditional” and “the contemporary” from a dialectical and
unified perspective. “Tradition” has had “contemporary” attributes in every period it has experienced in its
development process, and what is now called “contemporary” will one day be classified as “traditional”, Therefore,
we should not regard “the traditional” and “the contemporary” as separate opposites, but as two interacting elements
in a development process. The dialectical and unified relationship between the two helps us think about how to solve
the problems of inheritance and development of Chinese traditional music in contemporary times. As far as the
appreciation and understanding of traditional Chinese Qin song are concerned, it is equally important to be familiar
with the traditional cultural context and to examine the contemporary cultural context. The former helps to
understand why traditional Qin song became classics in their era and what artistic value they have. The latter helps
to make the Qin song tradition better adapt to the aesthetic needs of contemporary society, and develop while

rejuvenating it with new vitality.

When examining the contemporary cultural context, we must pay attention to the fact that Western art music
has penetrated and spread widely in modern China. As a strong foreign culture, Western music not only poses a
challenge to traditional Chinese music (including the Qin song), but also provides experience and inspiration for the
development of the latter - in particular, it is good at absorbing external supplies and integrating contemporary
aesthetics to develop its own tradition. When discussing this characteristic of Western music, scholar Sun Hongjie #ih
Z17 said, “Strong foreign culture can become an effective supply for local music traditions to strengthen themselves”,
“Maintaining and developing local traditions requires a generous and inclusive open gesture and the independent
attitude of self-examination”, “The revitalization and development of local music traditions should be combined with
the current cultural context, value system and practical needs”, “The advantageous recognition and potential
exploration of foreign cultures and local traditions are favorable conditions for creating music classics”, “The
relationship between strong foreign culture and local music tradition is in the process of dynamic evolution and needs
to be viewed from a developmental perspective.” (Sun Hongjie, 2022, 28-33) While inheriting the tradition, Chinese
traditional Qin songs should also actively absorb high-quality foreign music experience to strengthen themselves in

order to achieve more substantial development.

3. 1. Introduce Western music experience into the creation of traditional Qin songs

Western classical music is oriented toward artistry, rationality, and systematization, and part of this is reflected
in counterpoint , harmony and other texture elements. Texture is an important technique that reflects the artistic
ingenuity of musical works. Just like weaving works of art, through clever weaving combinations, composers can process
the Qin, human voice and other instrumental parts into colorful musical works. In Western music, homophonic and
polyphonic are the most representative texture types. Both of them can be used in the creation of Qin songs to solve
the problem of this traditional genre. The use of polyphonic textures eliminates the monotony problem, thus

improving the musicality of the music.
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Counterpoint techniques can enable music to maintain the independence of multiple parts in the horizontal
dimension, as well as the contrast and connection between the parts, and can also produce harmonious effects in
the vertical dimension. Introducing it into the creation of Qin songs can make the Qin and the human voice

independent, and at the same time can set off each other to increase the contrast, change and layering in the music.

Harmony is often likened to the composer's palette. For major, minor, augmented, and diminished chords
can help express emotional colors and make the music full of personality. Although the harmonic expressiveness of
the Qin is relatively limited, it is not entirely unfeasible. In addition, it can also be combined with the human voice or
other instruments to build rich harmonies, so that the Qin songs can present more diverse colors.

Take the modern Qin song written by the Host of Yue Yi Zhai ‘Ki# as an example, the composer added a
contrapuntal vocal part to the traditional Qin song “Canghai Longyin” (&£ ) . The vocal melody is almost
completely independent of the Qin part (see Ex. 4):

Figure 4 A modern Qin song composed by the Host of Yue Yi Zhai 4Kl 3 in contrapuntal texture to the
traditional Qin song Cang Hai Long Yin (2022) i &) The music is based on the Qin Qu Xie Sheng (=i
) (1820), Wang Di noted the score according to Yue Ying /k3’s playing
Source: Author

As shown in the box in the music example, the two voices form a sharp contrast in pitch, range and rhythm;
minor thirds, perfect fifths, perfect fourths, etc. also appear many times in the example. In the harmonic interval, there
are even three sounds sounding at the same time in the last bar (an octave on the Qin plus a long sustained tone in
the human voice), and in the part shown in the oval, there is a sound between the two parts. It also reflects a certain
overlap in pitch, paying tribute to the monophonic texture of traditional Chinese Qin songs. It can be seen that it is

feasible to integrate Western counterpoint techniques and Chinese tradition in Qin songs.
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3. 2. Adapt the singing style of Qin song to contemporary aesthetics

Although the concept of ancient rhyme and opera dominates the singing of Qin song, some scholars have
put forward different views. Wu Wenguang 5 3% believes that there has always been no set rules for the singing
method of Qin songs. It can be sung loudly or lowly, and looking at today, traditional Chinese or western vocal style
is also suitable for people and passed down from time to time. (Wu Wenguang, 2021, 38) Some scholars believe that
“so far there has been no signs of the ancients' discussion of how Qin song should be performed.” (Yao Lan, 2005,
178) Objectively speaking, our understanding of the original appearance of traditional music is based on the study of
texts, and there is no intuitive sound data for reference. Although there is an oral tradition of inheritance among Qin

players, it seems difficult to define what the original form is in the long historical evolution.

Exploring the singing styles used in traditional Qin songs in history has its indisputable academic value;
however, from the perspective of developing and disseminating Qin songs, the auditory aesthetic preferences of the
contemporary audience are also an important factor worthy of consideration. It is of practical significance to explore
the singing style which accords with the contemporary aesthetic and the natural quality of Qin music. As mentioned
above, if a tradition is to be developed, it needs to keep pace with the times, and it must be good at facing the needs
of contemporary society, absorbing supplies from contemporary society, integrating them with the tradition, and
enriching this tradition. The author believes that modern Mandarin (the standard common Chinese that has been
promoted nationwide since the middle of the last century) should be used to sing Qin songs in contemporary times.
This is one of the important ways to keep the tradition of Qin songs advancing with the times and taking into account
contemporary aesthetics. Of course, when singing traditional poems in Mandarin, sometimes you will encounter
problems that do not conform to the traditional pronunciation rules. In this case, one can follow the concept of

“nuance” “Y¥rF” in the tradition of Qin song to try to achieve a balance between the melody and the lyrics.

As mentioned earlier, the contemporary diversified audience of Qin song, which means, the development of
Qin song can no longer rely solely on a single group, but needs to adapt to diversified aesthetic needs. Since ancient
times, Qin song has been characterized by its beauty of honest, genuine, and natural expressions. Calling for a
diversified aesthetic of Qin song is not to deviate from this tradition, but to say that those musical audiences who
have great differences in career type, knowledge structure, and musical interest may be different from each other in
the recognition of honest, genuine and natural expression. In other words, such identifications are “self-adaptive”
rather than “universal”. Therefore, it is not appropriate to use a fixed singing style to frame all Qin songs. Only diverse

singing styles can meet the needs of contemporary aesthetics.

Conclusions

The expansion of the audience, the diversification of aesthetic styles, the monotony of creative forms, and
the limitations of singing methods are the main reasons why traditional Chinese Qin songs are facing difficulties in the
contemporary era. All these call for conceptual innovation, especially the awareness of the dialectical unified
relationship between the traditional and the contemporary, as well as persistence and transformation. Bai Juyi &
5, a representative of ancient Chinese literati and a poet of the Tang Dynasty, believed that the Qin had no lowbrow
charm and was different from other popular instruments. The literati class regarded the Qin as a spiritual sustenance
because of its noble sentiments. (Bo Keli, 2013, 86) However, if we look at it from a developmental perspective, the
exchanges and influences between refined and popular culture have never been cut off. The separation and rejection

of the two are temporary phenomena, and their mutual absorption, reference and fusion is the eternal norm.
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“To suit both the refined and the popular” is a common pursuit of Chinese and foreign artists of all ages.
However, how to make the two compatible at what scale is an opportunity for artists to show their talents. The author
believes that as of the specific genre of Qin song, it is best to take “elegance” as the basis to accommodate “vulgar”
elements, rather than the other way around. There are many such cases in Western classical music. Classical music
masters represented by Joseph Haydn (1732—1809) did not reduce the elegant character of their own music, while
incorporating some streetwise or rural music elements (e.g., folk tunes, rhythms of folk dances, sound effects of
characteristic folk instruments, etc.) guide the public to move closer to them, thus achieving the stylistic achievement
of “appreciation for both refined and popular people”. Taking this as a lesson, adapting traditional music to the current

cultural context will not pose a threat to this tradition.

Qin song not only has the charm of elegant style, but also is an excellent way to show personal free will. The
player resonates with the lyrics and melody to express his or her inner feelings. It can be seen from this that Qin song
should have the character of detachment rather than restraint. However, can the singing style of ancient tunes express
the inner emotions of modern people and arouse resonance? It is not difficult to find the answer from the difficulties
faced by Qin song in contemporary times. Music is valuable in stimulating spiritual resonance. Rigid copying of
traditional elements can easily cause Qin songs to lose their spirituality. Only by breaking through traditional concepts,
absorbing external resources, and adapting to contemporary aesthetics can Qin song be guided out of its predicament
and reborn.
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Abstract

This Paper aims to analyzes the dilemma of the cultural inheritance of the Yi dance “A Mei Qi Tuo” in the
context of modern society, and proposes corresponding inheritance improvement strategies. Two research methods
were used n literature method and survey method. The study found that the problem of cultural inheritance is caused
by the small scope of inheritance theme, insufficient funds, and the dilution of inheritance awareness, and measures
should be taken to change these three problems. The research shows that the inheritance mechanism is improved
and the theme of inheritance is expanded. increase fiscal revenue and optimize inheritance conditions; Increase
publicity and education to enhance the awareness of inheritance. In conclusion, through the joint efforts of the
government, society, educational institutions, and individuals, the precious cultural heritage of “Aimei Qituo” can be
effectively protected and inherited. This not only contributes to the prosperity and development of the Yi ethnic
culture, but also makes a positive contribution to the protection of global cultural diversity. Only through collaborative
efforts from all parties can the “Aimei Qituo” culture regain its new vitality and vigor in the new era, and continue to

add brilliance to the cultural treasury of the Yi people and all humanity.
Keywords: A Mei Qi Tuo Culture; Inheritance dilemma; Inheritance strategy

Introduction

The original ecological dance of the Yi ethnic group, “A Mei Qi Tuo”, is an important form of dance that carries
the historical memory, cultural inheritance, and emotional expression of the Yi people. This dance originated from the
life and labor scenes of the Yi people, showcasing their attitudes towards life and emotional expression through dance
movements and rhythms. In Vi society, dance is an important social activity, as well as an important way to express
emotions and showcase Yi culture. However, in the context of modern society, with the development of
modernization and urbanization, the inheritance of traditional culture is facing challenges, and the cultural inheritance
of the Yi ethnic original ecological dance “A Mei Qi Tuo” is facing some difficulties. Many young people are more
exposed to and accept modern culture, resulting in a decrease in their interest and identification with traditional

culture, which hinders the inheritance of traditional dance.

The “A Mei Qi Tuo” is rooted in the production and life of the Yi people, and is related to the livelihood of
the Yi people. It is an important component of the traditional culture of the Yi people, reflecting the ancient historical
and cultural information of the Yi people and the local culture of the Yi people. It is the crystallization of the wisdom
of the Yi people. The cultural inheritance of the “A Mei Qi Tuo” dance is an important task. By strengthening the
protection, inheritance, and promotion of “A Mei Qi Tuo” culture, we can further enhance its development

opportunities and conditions, which is of great significance for protecting and promoting Yi culture and promoting the
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development of cultural diversity. Through research on the current status and problems of inheritance, we can draw

the following conclusions:

Firstly, the inheritance of the Yi ethnic dance “A Mei Qi Tuo” faces many challenges. This includes a reduction
in the number of inheritors, a shortage of inheriting funds, and a weakening of traditional consciousness. These issues
require the joint attention and efforts of the government, society, and individuals to take effective measures to solve
them. Secondly, important strategies for improving the inheritance of the “A Mei Qi Tuo” dance of the Three Yi ethnic
groups include improving the inheritance mechanism, expanding the inheritance subject, increasing financial
investment, optimizing inheritance conditions, increasing publicity and education, and enhancing inheritance
awareness. By holding dance exhibitions, producing promotional materials, and offering dance courses, we will
gradually enhance the awareness and protection of the inheritance and protection of the Yi dance “A Mei Qi Tuo”,
promote its inheritance and development, and make positive contributions to the inheritance and development of Yi

culture.

This study takes the Yi folk dance “A Mei Qi Tuo” in Qinglong County, Guizhou Province as the research
object, and the regional scope is Sanbao Yi Township, Qinglong County, Guizhou Province, and the time range is from

hundreds of years ago to the present.

The cultural inheritance research of the original ecological dance “A Mei Qi Tuo” of the Yi ethnic group
requires multiple research methods to comprehensively and deeply understand its historical, cultural, and artistic
characteristics. Firstly, using the literature review method, collect, organize, and analyze historical literature, folk
legends, songs, and other materials related to “A Mei Qi Tuo” dance to understand its origin and development process.
Secondly, the survey method can be used to observe and record the regional distribution, performance forms, dance
movements, and postures of the Yi “A Mei Qi Tuo” dance, in order to gain a deeper understanding of its artistic
characteristics and forms of expression. Through the comprehensive application of various research methods
mentioned above, it is possible to gain a comprehensive and in-depth understanding of the history, culture, and artistic

characteristics of the Yi “A Mei Qi Tuo” dance, providing theoretical and practical support for its cultural inheritance.

The original ecological dance “A Mei Qi Tuo” of the Yi ethnic group is an important component of Yi culture,
and its unique dance form and performance style have profound historical and cultural heritage and artistic value.
Research Objectives
This Paper aims to analyzes the dilemma of the cultural inheritance of the Yi dance “A Mei Qi Tuo” in the
context of modern society, and proposes corresponding inheritance improvement strategies.
Research Methodology
This study used species qualitative research method: literature research method, field investigation method

and oral interview recording method

1. Literature research method: Literature research method is to collect, identify and organize literature, and
form research results through the study of literature
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method. Among them, the ecological analysis of the "A Mei Qi Tuo" dance is mainly concluded through the

literature research method.

2. Fieldwork and oral interview recording: Fieldwork and oral interview are research methods in the field of

anthropology. Part of this paper is completed on the basis of the fieldwork of "Mei Qi Tuo".

Research Results and Suggestions

1. Overview of the Cultural Inheritance of the Yi Dance “A Mei Qi Tuo”

1.1 The Origin and Development of “A Mei Qi Tuo” Dance

The “A Mei Qi Tuo” dance of the Yi ethnic group in Qinglong, Guizhou is a folk dance that means “girl’s
wedding dance” and is commonly known as “foot dance”. There is currently no accurate record of its origin in
literature. According to legend, hundreds of years ago, Wang Apu and Xie Gaga from a wealthy family in Yunnan had
two daughters. When their eldest daughter got married, the creation of “foot dancing” was not completed, resulting
in a lack of dance at the wedding and appearing desolate. In order to enrich the wedding, Wang Apo convened a
group of people to discuss and create several dance segments based on the inspiration of daily activities such as
transplanting rice seedlings, feeding dogs, and kicking cockscomb in agricultural activities. Eventually, the 12
movements were merged. On the eve of Wang Apu’s second daughter’s wedding, the dance had already been created.
Family and friends gathered at Wang Apu’s home to dance to express their wishes, and from then on, “foot dancing”
became popular. With the passage of time and people’s migration, “foot dancing” spread to Sanbao Yi Township in
Qinglong County and has continued to this day, becoming a unique folk dance in the local area. It is called “A Mei Qi
Tuo” in Yi language. The Qinglong County Annals record the migration history of the Yi ethnic group in Qinglong,
Guizhou, which has lived for hundreds of years. The life of the Yi ethnic group is closely related to the “A Mei Qi Tuo”,

and after centuries of inheritance, this dance still retains its unique dance elements.

=

= / '-

Figure 1 Yi “Ah Mei Qi Tuo” dance performance
Source: Xinhua Photo, 2020

1.2 The use of dance costumes and props
The dance costumes and props of “A Mei Qi Tuo” are very unique, reflecting the characteristics of Yi culture.
One is clothing: Dancers wear traditional colored clothing of the Yi ethnic group, while women often wear Vi

characteristic robes, jackets, and skirts, which are bright and full of ethnic characteristics. Men often wear traditional i
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long shirts, pants, and headscarves. The second is headwear: dancers wear traditional Yi ethnic wreaths or wreaths,
adorned with flowers and colorful ribbons, adding to the beauty of the dance. The third is accessories: dancers wear
silver bracelets and bracelets on their arms, and colorful ribbons wrap around their ankles, creating a wonderful sound
effect when dancing. Fourthly, masks: Some dancers will wear masks with Yi ethnic characteristics, with colorful
patterns painted on them, representing different mythological stories and legends. Fifth, props: Yi ethnic characteristic
props are often used in dance, such as holding colorful ropes and ribbons, to dance and add visual effects to the
dance. Through the use of these unique costumes and props, “A Mei Qi Tuo” dance showcases the unique charm

and ethnic characteristics of Yi culture.

1.3 The Performance Form and Structure of “A Mei Qi Tuo”

“A Mei Qi Tuo” is a strictly regulated form of performance that requires dance performances to be performed
in the bride’s alley. Performers must form a formation of even numbers of people, with each group consisting of
different numbers of people, such as eight, twelve, or sixteen. The main form of expression of this dance is based on
the feet as the main carrier, emphasizing the kicking, swaying, stepping, crotch and other movements on the feet. The
performers are presented in a straight or circular formation, singing while hitting the ground with their feet, or hitting
each other with their soles, emitting a clear and pleasant “pa, pa, pa” sound. Through the rhythm of dance, performers
can feel their own existence, experience the meaning of life, and achieve the unity of body and mind. At the same
time, this form of performance can also make the performer physically and mentally happy, and generate emotional

expressions that are not usually present. Therefore, people refer to “A Mei Qi Tuo” as “Eastern tap dance”.

1.4 The Function of “A Mei Qi Tuo” in Social Culture

1.4.1 Entertainment aesthetic function

The “A Mei Qi Tuo” dance has rich entertainment and aesthetic functions in social culture. It is not only a
form of dance performance, but also an important component of Yi culture, playing a positive role in the cultural
inheritance, social communication, and aesthetic experience of society. The lively and cheerful rhythm and
movements of dance can bring joy and joy to the audience. The songs and music in dance, as well as the performances
of dancers, can stimulate the audience’s emotions and make people feel happy and relaxed while watching. The “A
Mei Qi Tuo” dance of the Yi ethnic group showcases the unique charm and ethnic characteristics of Yi culture with its
unique dance movements, costumes, and props. Viewers can feel the beauty and aesthetic value of Yi culture,
enhancing their understanding and respect for multiculturalism. In Yi society, the “A Mei Qi Tuo” dance is often used
as a part of social activities to celebrate important occasions such as festivals, weddings, and funerals. By participating
in dance performances and watching, people can enhance emotional communication and social connections between

each other, and strengthen community cohesion.

1.4.2 Cultural inheritance function

The “A Mei Qi Tuo” dance, as a traditional dance of the Yi ethnic group, maintains the integrity and purity of
the dance through generations. By learning and performing dance, the Yi people can deepen their identification and
understanding of their cultural traditions. The “A Mei Qi Tuo” dance of the Yi people is a cultural heritage passed
down from generation to generation. Through oral traditions and practical exercises, dance techniques and repertoire
can be passed down. This inheritance method ensures the integrity and purity of dance, enabling dance to represent
the characteristics and traditions of Yi culture. By learning and performing the “A Mei Qi Tuo” dance, the Yi people

can deepen their identification and understanding of their cultural traditions. The costumes, props, and movements
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in dance reflect the values and aesthetic values of the Yi people. Through the inheritance of dance, the Yi people can

better maintain their cultural identity.

Figure 2 Yi children “Ah Mei Qi Tuo” dance performance
Source: China Baidu Encyclopedia, 2019

1.4.3 Guiding educational function

By learning and performing the “A Mei Qi Tuo” dance, the younger generation of the Yi ethnic group can
understand and learn about the traditional culture of the Yi ethnic group. The songs and music in dance, as well as
the movements and performances of dancers, can convey the values and ideas of Yi culture. Through the inheritance
of dance, the younger generation can better understand and inherit the cultural heritage of the Yi ethnic group.
Specifically, first of all, by learning and practicing the “A-Mei Qituo” dance, the younger generation can cultivate good
physical fitness and coordination skills. Dance requires dancers to have good physical control and flexibility. By
repeatedly practicing dance movements, young people can exercise their bodies, improve their coordination and
flexibility. Secondly, “A Mei Qi Tuo” dance can also cultivate young people’s sense of teamwork and communication
skills. In dance performances, dancers need to closely cooperate, coordinate movements and rhythms, and
demonstrate overall beauty and harmony. Through cooperation and communication with dance partners, young
people can learn to listen, communicate, and support each other, cultivating a spirit of teamwork. In addition, “A Mei
Qi Tuo” dance can also cultivate young people’s confidence and expression ability. In dance performances, dancers
need to demonstrate their individuality and expressive power, conveying emotions and stories through dance
movements and expressions. Through learning and performing dance, young people can gradually overcome shyness

and tension, cultivate self-confidence and self-expression ability.

In short, as a traditional dance of the Yi ethnic group, the “A Mei Qi Tuo” dance can cultivate the physical
fitness, teamwork awareness, communication skills, self-confidence, and expression abilities of the younger generation
through learning and performing. These abilities are not only beneficial for dance performances, but also have a

positive impact on the growth and development of young people

2. The Dilemma of the Cultural Inheritance of the Yi Dance “A Mei Qi Tuo” in the Context of Modern Society

2.1 The scope of inheritance subject is relatively small

In the context of modern society, the cultural inheritance of the Yi ethnic dance “A Mei Qi Tuo” faces various
difficulties, and the small scope of the inheritance subject is a prominent issue. It is understood that most of the
inheritors of “A Mei Qi Tuo” are elderly and unable to engage in inheritance. In addition, with the fast-paced life of

modern society and the acceleration of urbanization, many Yi young people have left their hometown to work and
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live in cities or other places. These people often do not have the opportunity to receive the influence of traditional
culture, nor do they have the opportunity to learn and inherit the skills and knowledge of the Yi dance “A Mei Qi

Tuo”, resulting in a small scope of inheritance subjects and the risk of inheritance being disconnected.

2.2 Serious shortage of inheritance funds

After entering modern society, “A Mei Qi Tuo” has not received sufficient attention, and the inheritance of
“A Mei Qi Tuo” is more of a folk and spontaneous nature, with very limited funding for inheritance. Due to a shortage
of funds, the inheritance and development of “A Mei Qi Tuo” are facing difficulties. The serious shortage of inheritance
funds is one of the main difficulties faced by the cultural inheritance of the Vi ethnic dance “A Mei Qi Tuo”. Due to
the need for financial support for the inheritance of traditional culture, including expenses for dance teaching,
performances, training, research, etc., in the context of modern society, the inheritance funds are often difficult to
guarantee. On the one hand, the government and relevant institutions have limited funding for traditional culture,
often focusing more on economic development and modemnization construction, while neglecting the protection and
inheritance of traditional culture. On the other hand, due to the difficulties in commercial performance and market
demand of the Yi ethnic dance “A Mei Qi Tuo”, it is difficult to obtain sufficient economic income through commercial

means to support its inheritance work.

2.3 Gradually fading awareness of inheritance
With the advancement of modernization and the acceleration of social change, many young people’s

awareness of identification and inheritance of traditional culture is gradually weakening.

Firstly, the fast-paced and competitive pressures of modern life have led people to pay more attention to
economic interests and personal development, while their interest and attention to traditional culture are relatively
low. In this situation, many young people have a low level of interest and understanding in the Yi ethnic dance “A

Mei Qi Tuo”, and lack awareness and motivation for its inheritance.

Secondly, the modern education system and media environment have also had a certain impact on the
dilution of inheritance awareness. The status of traditional culture in school education is relatively low, and many
students have limited understanding of traditional cultures such as the Yi dance “A Mei Qi Tuo”. At the same time,
the commercialization and popularity of media have led to a relatively low status of traditional culture in public
entertainment, and the awareness of inheritance has gradually weakened.

3. Improving the Cultural Inheritance Strategy of Yi Ethnic Dance “A Mei Qi Tuo”

3.1 Improve the inheritance mechanism and expand the main body of inheritance

Establish a sound inheritance mechanism, including formulating relevant laws, regulations, and policies,
clarifying inheritance responsibilities and rights, providing financial support and resource protection. At the same time,
establish inheritance archives and databases to record and preserve relevant information about traditional culture,
providing reference and support for inheritance. In addition to traditional inheritors and families, more institutions and
organizations should also be encouraged to participate in inheritance work. For example, specialized inheritance
colleges or cultural centers can be established to attract young people and professionals to participate in inheritance
activities. At the same time, we can also collaborate with schools, communities, and enterprises to carry out traditional
cultural education and training, and cultivate more Yi people’s “A Mei Qi Tuo” dance inheritance talents. Traditional

oral transmission methods may not meet the needs of modern society, and modern technological means such as
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videos and online platforms can be used to record and disseminate traditional skills and knowledge. In addition,
traditional cultural exhibitions, performances, and exchange activities can also be carried out to attract more young
people to participate and enhance their interest and identification with traditional culture. Through publicity and
education, strengthen the promotion and promotion of the spirit of inheritance, encourage people to recognize the
importance and significance of the inheritance of the Yi ethnic dance “A Mei Qi Tuo”, and stimulate their love and

participation in traditional culture.

3.2 Increase financial investment and optimize inheritance conditions

In order to solve the problem of insufficient inheritance funds, measures such as increasing government
support, appealing for social donations, developing cultural industries, and establishing inheritance funds can
effectively solve the problem of insufficient inheritance funds, provide more economic support and guarantees for
the inheritance of traditional culture such as Yi dance “A Mei Qi Tuo”, promote the development and prosperity of
the cultural industry, and inject new vitality and momentum into social and economic development. Specifically, it
includes the following aspects: firstly, increase government support. The government can increase funding for
traditional culture and establish special funds to support the inheritance of the Yi dance “A Mei Qi Tuo”, including
expenses for dance teaching, performance, training, research, and other aspects. Secondly, we call on society to
donate and encourage all sectors of society and enthusiasts to support the inheritance of the Yi ethnic dance “A Mei
Qi Tuo” through donations, sponsorships, and other forms. Thirdly, by developing the cultural industry, we will
combine the Yi dance “A Mei Qi Tuo” with tourism, entertainment, cultural and creative industries to create more
economic value and provide economic support for its inheritance. Finally, establishing a inheritance fund is an effective
way to ensure the inheritance of the Yi ethnic dance “A Mei Qi Tuo”. Through specialized institutional management
and use of the fund, it can be used to support expenses in dance teaching, performance, training, research, and other

aspects, providing economic support and guarantee for inheritance work.

3.3 Increase publicity and education to enhance inheritance awareness

In response to the issue of gradually fading awareness of inheritance, the following measures can be taken:
firstly, pay attention to cultural education, strengthen education on traditional cultures such as the Yi dance “A Mei
Qi Tuo” in school education, improve students’ awareness and understanding of traditional culture, and cultivate
inheritance awareness. The second is to promote traditional culture. Relevant departments can carry out various forms
of activities to expand the promotion of “A Mei Qi Tuo”, stimulate the enthusiasm of the masses to participate in “A
Mei Qi Tuo”, and enhance the awareness of inheritance and protection of traditional ethnic folk culture; By organizing
various cultural activities, exhibitions, and performances, we aim to promote traditional culture such as the Yi dance
“A Mei Qi Tuo” to the public and increase people’s interest and understanding of it; Strengthen cooperation with the
media, guide the media to pay attention to traditional culture such as the Yi dance “A Mei Qi Tuo”, enhance its
position in public entertainment, and increase awareness of inheritance. The third is to establish an exchange platform,
organize dance exchange activities, seminars, etc., invite experts, scholars, inheritors, and enthusiasts to jointly explore

the inheritance of Yi dance “A Mei Qi Tuo”, and promote the exchange and sharing of experience and knowledge.

Conclusions

The “A Mei Qi Tuo” is rooted in the production and life of the Yi people, and is related to the livelihood of
the Yi people. It is an important component of the traditional culture of the Yi people, reflecting the ancient historical

and cultural information of the Yi people and the local culture of the Yi people. It is the crystallization of the wisdom
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of the Yi people. The cultural inheritance of the “A Mei Qi Tuo” dance is an important task. By strengthening the
protection, inheritance, and promotion of A Mei Qi Tuo culture, we can further enhance its development opportunities
and conditions, which is of great significance for protecting and promoting Yi culture and promoting the development
of cultural diversity.
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Abstract

This study examines the use of Artificial Intelligence Generated Content (AIGC) in curating a dynamic learning
exhibition of the Foshan Lion Dance as intangible cultural heritage for art students. Grounded in embodied cognition
and constructivist learning theory, the study conceptualizes AIGC as a human-in-the-loop generative curation tool that
supports participatory learning and cultural co-creation.

The research aims to: (1) explore how AIGC can be applied in immersive exhibition design for performance-
based heritage; (2) evaluate its educational impact on student engagement, creativity, and cultural understanding; and
(3) identify challenges related to cultural authenticity and ethical implementation. A qualitative case-study approach
was adopted, based on student participation and thematic analysis of learning experiences.

The results indicate that AIGC-enhanced exhibitions improve cultural visualization, interactive engagement, and
creative learning, while also increasing accessibility through adaptive and multimodal features. At the same time,
limitations concerning authenticity control and long-term sustainability are identified. The study demonstrates that,
when guided by appropriate learning theory and ethical frameworks, AIGC can function as both an educational medium
and a cultural preservation strategy. It contributes to digital heritage and art education by proposing generative curation
as a concise and applicable framework linking traditional performance heritage with contemporary learning

environments.

Keywords : Foshan Lion Dance, Generative Artificial Intelligence (AIGC), Intangible Cultural Heritage, AIGC Cultural and

Creative Design Exhibition Design

Introduction

1. Background

The Southern Lion Dance in Guangdong province is considered as a major representation of Lingnan culture
and is commonly known to have originated in the city of Foshan. This folk performance is a mix of martial
arts/music/and symbolic movement which is often performed during celebrations in order to banish bad luck and
bring success. Another outstanding feature about the Foshan lion is its expressive design that is lightweight, has bright
colors, and is movable so that performers use it to express themselves by tightly synchronizing with other percussion
instruments (Yap, 2017). Being one of the national Intangible Cultural Heritage of China since 2006, Foshan Lion Dance
is an active type of living heritage. Yet, currant essays in schools and museums can have the limit of costumes
overheads or videos. These forms do not have the performative density and sensation-experience that contemporary
art students need. With education being reified to fit more expressive and interactional learning, there is a subsequent

demand to deliver cultural heritage more dynamically (Hooper-Greenhill, 2007).
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The solution is Artificial Intelligence Generated Content (AIGC). AIGC technologies have potential to produce
visuals, narratives, and immersive spaces, to allow responses and interactions with exhibitions. In similar way, Lei et
al. (2025) demonstrated that Al-assisted spatial optimization can help increase consumer engagement through layout
adaptations to their movements. Suicmez (2025) also showed that Al would allow the personalization of museums
according to the interests of users in the storytelling. After the Exploratorium in San Francisco and others have
embraced AIGC to create audience-based, interactive shows (Spadoni et al., 2022). Even with such developments, the
cultural specificity and instrumental version of heritage like the Foshan Lion Dance with regard to art education has
not been filled. This paper fills that gap and examines how AIGC can design interactive, educational exhibits that
capture the essence of a student’s culture and how it connects to the student experience, be creative and enhance
student engagement.

The cultural experiences are already starting to change in the wake of digital innovation. According to the
International Council of Museums, more than 60 percent of the world's museums have implemented AR or VR
technologies since 2020 due to the need to provide experiences (ICOM, 2023). Similarly, a survey of Chinese university
students found that more than 55 percent of them found traditional cultural exhibitions dull in comparison to
interactive exhibitions (China Education Daily, 2024). Such processes point to the immediate necessity to reconsider
heritage transmission to the digital era. Artificial Intelligence Generated Content (AIGC) is a solution in good time.
Through the creation of visuals, stories, and adaptive space, AIGC has the opportunity to bring the heritage back to life
and convert the lifeless exhibition space into an active cultural learning platform. In the past, Al storytelling and space
optimization have been demonstrated to increase visitor engagement in museums (Lei et al., 2025; Suiucmez, 2025).
However, there is scant literature on AIGC applications to intangible cultural heritage, particularly applications that

integrate cultural conservation and student learning in art schools.

2. Problem Statement

Although rich in culture, the Foshan Lion Dance is still mostly single-dimensional and passive in the educational
setting. The existence of traditional exhibitions limits their effectiveness as learning tools because they do not reflect
the rhythm, symbolism, and performance nature of the dance. This lack of interest undermines student interactions,
cultural sympathy, and artistic voyage. Simultaneously, as museums around the globe tumn to the applications of AR
and VR to communicate with their audiences, only a small number of studies examine the potential of integrating
AIGC towards culturally specific and student-centered exhibitions of heritage. This research fills this gcap by exploring
how AIGC can be used to organize dynamic interactive exhibitions of Foshan Lion Dance. Its aims include the
exploration of the potential of AIGC tools in the field of exhibition design, assessment of their effects on student
engagement and learning, and issues of authenticity, ethics, and sustainability. In this way, AIGC can serve as an
educational resource and a cultural preservation measure that positively addresses the increasing demand in
immersive and meaningful heritage education.

3. Research Questions

« How can AIGC tools (e.g., text-to-image, video synthesis, interactive storytelling) be effectively integrated in
the design and curation of a Foshan lion dance exhibition?

» What impact does the AIGC-based exhibition have on art students’ engagement, cultural comprehension, and
creative ideation?

» What are the key limitations including ethical considerations, technological constraints, and cultural sensitivity

in deploying generative curation within heritage-focused educational exhibitions?
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4. Significance of the Study

The study also matters since it proposes a unique combination of Al generative applications, intangible cultural
heritage, and art education, which has not been well explored yet. Although past research has discussed digital heritage
preservation or the influence of AR/VR in a museum, limited literature has been produced on how AIGC can be
integrated into performance-based and culturally oriented traditions, such as the Foshan Lion Dance, to directly impact
the student learning process. This study addresses a critical gap in the literature by both positioning AIGC as a means
of cultural visualization and as an interactive medium of co-creation and pedagogy. The results also have great practical
implications. As a teacher, AIGC exhibits may be incorporated into art and design classes as a way to combine
theoretical and practical knowledge, thereby making heritage learning more interactive and immersive. In the case of
cultural institutions, the framework indicates how generative technologies can transform fixed displays into immersive,
student-centered experiences that both maintain tradition and evolve to meet the demands of the contemporary
world. Multilingual translation, remote access, and adaptive learning modes are among the features that demonstrate
the potential of AIGC to facilitate inclusive education, so that heritage learning can be made available to a wide range

of students with a variety of linguistic, geographic, and cultural backgrounds.

Research Objective

1. To explore how AIGC technologies can be applied to develop a dynamic, interactive exhibition centered
around Foshan lion dance for art students.

2. To evaluate the educational and engagement outcomes of such an exhibition on art students’ cultural
understanding, creativity, and learning experience.

3. To identify both opportunities and challenges including issues of cultural authenticity, pedagogical value,

and technical implementation in deploying generative curation in this context.

Literature Review
1. The Lion Dance as Dynamic Cultural Heritage

Southern Lion Dance of Foshan is a representative of Lingnan culture in martial art as shown in figure 1, rhythmic
movement, and visual art, which has become an abundant source of local identity and intergenerational memory
(Zhang et al., 2024). The development of the Guangdong Lion Dance in history occurs due to the evolutions in the
transmission techniques of this dance as the master-apprentice approach to learning to the vocational way which
emphasizes the dynamism of its heritage (Qiu et al., 2024). Traditional exhibition mode, in the form of stationary
exhibits of lion head or video performance cannot fully capture the embodied energy and performative subtlety of
the tradition. UNESCO asserts that dynamic participatory existence of the intangible cultural heritage is best rather
than fixed conservation (UNESCO, 2003). Educational programs where young people participated in the process of
learning and lion dance indicate greater cultural proximity and better-grounded knowledge when the learning process
is not passive and centered on observation only (Yu, 2024). However, these hands-on pedagogies have proven to have
limitations in scalability as well as integration with immersive technology, curbing the wider access and educational

value.
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Figure 1 Southern Lion Dance of Foshan

Source: Author

2. Digital and Immersive Technologies for Cultural Transmission

The emerging studies emphasize the need of embedded learning of the intangible cultural heritage by means
of immersive technology. As an example, a recent study on Floraling and Traditional Chinese Flower Arrangement is
based on VR and shows how a culturally enhanced virtual reality environment can facilitate continual practice via
reflective, multisensory surroundings. This method will not only promote technical expertise, but it will also improve
cultural symbolism knowledge in learners (Wang et al., 2025). Devoted to a non-performance craft, the research shows
the design potential of the VR systems involving skill learning and cultural connotation. In the context of lion dance
performances, researchers suggest the inclusion of AR and VR gesture-based interfaces to improve the experience of
visitors that would allow simulating the dance of lions or traditional drum playing in order to appreciate the culture
(Ouyang et al., 2024). Such proposals however, tend to stay at the conceptual level, involving no adaptive, generatively
responsive interaction. The development of immersive generative exhibit models, therefore, is an almost untapped

area that has to offer a lot.

Figure 2 Chinese Festive

Source: Author
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3. Generative Al in Cultural Heritage and Creative Education

The generative Al (AIGC) is being used more and more in museum innovations, enriched learning, and creative
production. According to Lei et al. (2025), spatial optimization powered by Al increases the flow and engagement of
the visitors. Museums are also starting to change the experience of visitors and narrative directly through human-
centered Al models (Derda & Predescu, 2025). The world of intangible heritage In this domain, such studies as Cheng
et al,, (2025) demonstrate how generative Al within VR world allows museums to show textile heritage in an adaptive,
immersive form and respond to user response. The usage of DeepSeek made in another study in conjunction with
MidJourney notes how Al-produced depictions of Yangliuging woodblock prints as shown in fig 3 could re-ignite cultural
curiosity and activation and still be stylistically precise (Yang et al., 2025). In addition, Fu et al., (2024) stated that ACM
research demonstrates how visions co-created via participation in participatory Al systems can allow visitors to
experience co-creation to exert influence over the ways that cultural heritage is narratively represented, replacing

passive consumption.

]

¥

Figure 3 Yansliuging woodblock prints

Source: Author

4. Ethical, Inclusive, and Cultural Considerations in AIGC Deployment

Ethical frameworks of culturally grounded Al design underscore the significance of ensuring truthfulness and
non-misrepresentation. The innovations such as The Voice of Art within Pinacoteca in Sao Paulo apply Al in order to
introduce responsive narration based on the knowledge made by curators demonstrating that generative technologies
enable enriching experiences without disregarding cultural context (Avlonitou, 2025). The studies on other topics, like
digital repatriation, also underline the importance of user agency, giving back the digital pieces of cultural heritage to
the people who created them, in order to secure cultural sovereignty and curation in context (Rauhala, 2024).
Responsible uses of Al in museums require such practices as culturally sensitive metadata, community contribution,

and universal design criteria.

5. Insights from Immersive and Al-led Cultural Experiences

Current development makes the idea of immersive shows useful among different people. A commentary by
the Financial Times also emphasises the way in which immersive installations, such as those combining art and
environmental immersion, e.g., the TeamLabs environmental art installation, and immersive art displays, e.g., the
immersive Lowry 360 immersive environment at the Lowry in Manchester, can be used to support emotional
engagement with a diverse audience including neurodiverse visitors (Fawcett, 2025). Al survivor holograms that interact

with visitors in the real-time are also featured in interactive exhibitions in the U.S, which prove the ability of Al to make
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context-sensitive and empathetic storytelling (Wolff, 2023). The emergence of generative Al can also be represented
by such projects as Dataland the first Al art museum in the world opening soon in Los Angeles that allows placing the
machine collaboration in the role of an artistic collaborator within the museums (Beckett, 2024). The technology of
generative Al can also accept environmental data to produce evolving soundscapes, as in one of Bjrorks major Al art

installations that show how its use can merge art with environment and heritage in immersive forms.
6. Cultural Heritage and Immersive Technologies

An essential reflection of the culture of Lingnan, the Southern Lion Dance of Foshan, is the fusion of martial
arts, music, and symbolic movement into a living practice of identity and intergenerational memory (Zhang, Li, & Wang,
2024). It remains central in the expression of culture, being proclaimed as a national Intangible Cultural Heritage in
2006. However, fixed heritage values like costumes or video recordings cannot convey the participatory richness and
symbolic richness of the dance as UNESCO (2003) stresses that it needs to be preserved by participation instead of
conservation. Research also indicates that cultural proximity and appreciation during the practice of lion dances are
better in conditions of youth involvement than passivity (Yu, 2024). In order to overcome this shortcoming of the static
display, immersive technologies have been embraced in a heritage setting, including VR and AR. Wang et al. (2025)
revealed that VR based cultural environment can be used in increasing the level of technical skill and symbolic
learning with the help of multi-sensory involvement. In the same vein, Ouyang et al. (2024) demonstrated that the
simulated lion dance and drumming using tactile AR devices resulted in greater cultural appreciation in participants.
Extensive tourism and museum studies also validate that VR and AR reinforce visitor interest, concentration, and
retention (Jung, tom Dieck, Lee, & Chung, 2021). Even with all these advances, the majority of applications are still

very conceptual, and are not adaptive and generative enough to respond dynamically to the input of learners.
7. Generative Al, Ethics, and Research Gaps

Generative Al (AIGC) has already become a significant instrument of cultural preservation and creative education.
According to Lei et al. (2025), Al-based spatial optimization enhances visitor experience in museums by adjusting
exhibitions in relation to visitor flow. Cheng et al. (2025) reported the way Al-driven VR exhibitions contribute to
adaptive storytelling and immersive learning, and Yang, Wei, and Xian (2025) showed the potential of Al-based tools
like DeepSeek and MidJourney to revitalize classical Yangliuging woodblock prints without losing its stylistic essence.
These works demonstrate that AIGC has the potential to connect cultural visualization, co-creation, and education,
but they have not yet been applied to performance-based traditions, such as lion dance. Meanwhile, the application
of Al in heritage environments becomes an ethical, inclusion, and authenticity concern. According to Avlonitou,
Papadaki, and Apostolakis (2025), Al in museums should focus on being true to the facts and not promoting the
distortion of a culture, whereas Rauhala (2024) asserts the need of digital repatriation as a tool to uphold cultural
sovereignty. Inclusivity is also an important factor: Chrysanthi et al. (2021) discovered that multimodal digital
storytelling eliminates language and cognitive barriers, which expands delivery to more diverse learners. However,
researchers warn that unless used with a keen eye to context, generative outputs can simplify traditions or degrade
their symbolic value (Shi, Inkuer, Mayusoh, & Puntien, 2025). Based on this review, it is possible to identify a research
gap. Cultural heritage studies record the Foshan Lion Dance, immersive technologies research the idea of interactivity,
and AIGC shows the possibility of museums, but these fields have not been mixed. To fill this void, the current research
paper postulates generative curation as a new model to integrate tradition, online innovation, and pedagogy and allow

students to take a more active role in producing heritage experiences, rather than merely being their viewers.
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To further operationalize this approach and respond to ethical and methodological concerns, the process for
applying AIGC in exhibition management is clarified as follows. First, cultural data related to the Foshan Lion Dance -
including historical documentation, performance records, symbolic elements, and expert interpretations are
systematically collected and curated to establish a culturally grounded knowledge base. Second, generative Al tools
are employed to assist in the creation of exhibition content, such as visual narratives, interactive scenarios, and
adaptive media elements, with human curators maintaining control over prompt design, content selection, and
validation to ensure cultural accuracy and ethical integrity. Third, the generated outputs are integrated into immersive
exhibition environments through technologies such as VR, AR, and multimodal interfaces, enabling embodied,
participatory engagement rather than passive observation. Finally, visitor interaction data and user feedback are
incorporated into an iterative refinement process, allowing both exhibition content and AIGC parameters to be adjusted
over time. Through this structured workflow, AIGC functions as a supportive curatorial mechanism that enhances

adaptability, inclusivity, and educational value while preserving cultural authenticity.

Research Methodology

1. Research Design

This paper chose a qualitative case study design to investigate the opinions and experiences of undergraduate
art students who attended an AIGC-powered Foshan Lion Dance show. It is research based on a constructivist-
interpretivist paradigm, meaning that the focus of the study was on meaning-making and cultural interaction as the
key to learning about the intangible heritage in education. Qualitative approach is the most appropriate since the
study is about how lived experiences, their subjective meanings, and reflections on the part of learners are to be
interpreted. Such a method will make it possible to have a detailed and rich description of the cultural perceptions,
creative interpretation, and interaction with factors of the Al-curated content, as well as factors that are not readily
measured by using quantitative tools (Creswell & Poth, 2018).

2. Research Paradigm

The research rationale rests on constructivist-interpretivist paradigm where it believes that human interaction
and culture constructs knowledge. The paradigm is also congruent with the research aims, which aims at gaining
insights into the process through which students make sense of the intangible cultural heritage in the context of
generative technologies. Interpretivism also substantiates a study of the subjectivity of a student and emotional

reactions, which play the key roles in cultural learning and artistic creativity (Schwandt, 2015).
3. Participants and Sampling

The selection of the participants has been made using purposive sampling in order to ensure that people who
have experience in cultural heritage and digital design were recruited. A group of 5 art and design students, who had
previously received training in cultural heritage and digital design, were selected on purpose within the framework of
Southern Chinese universities. The qualitative inquiry was suitable due to the small sample size, which allowed
exploring the experiences in detail. The fifth participant was the point of data saturation once no new information
was received, and it was clear that the identified themes are consistent and enough to address the research
objectives. All respondents were actively studying Art and Design or other cultural studies disciplines and prior
exposure to learming through exhibitions was in their studies. This provided a common academic foundation, allowed

a mix of perspectives to better integrate how cultural preservation can, and should be combined with Al-generated
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content. Demographically, the participants demonstrated different age groups and sexes that were undergraduate,
postgraduate students. The recruitment continued till data saturation, and at this stage, there were no new insights

that emerged making the process both deep and credible in terms of the identification of consistent themes.
4. Data Collection: Semi-Structured Interviews

The primary method of data collection was semi-structured interviews because they enable the interviewers
to obtain rich and reflective accounts and be flexible in allowing them to explore themes as they surface (Kallio et
al., 2016). The creation of an interview guide was based on the critical areas of the research, such as perceptions on
authenticity, the level of engagement with AIGC content and emotional binding, exploration of artistic ideas, and the
perception of learning consequences. The open-ended questions allowed participants to submit their ideas in their
own words, which allowed exploring experience through a participant, led process. The semi structured interviews
were done in two steps. The initial round was an introduction of the participants to the AIGC exhibition, and the
second round was an exploration of the reflective thoughts of the participants on the interaction. Each interview was
45-60 minutes long and was audio-recorded and transcribed word-to-word. To achieve credibility, transcripts were

sent back to the participants to be member checked.
5. Data Analysis: Reflexive Thematic Analysis

Reflexive thematic analysis as stated by Braun and Clarke (2006) has been used in analyzing the data gathered
in the interview. This approach has been selected due to the theoretical flexibility that it possesses and its ability to
uncover the complexity of meaning patterns that cut across qualitative data. Reflexive thematic analysis
acknowledges the active role of the researcher in the development of themes and conceptualising interpretation as
an interactive and interactive process. The data analysis commenced with a stage of familiarization where transcripts
were read and reread in order to thoroughly understand the material and background. Interpretation was done
through reflexive thematic analysis (Braun and Clarke, 2006). Transcripts were read and familiarized with several
times prior to the production of initial codes. The coding was done in two sets: in the first set, open coding was done
to define descriptive patterns and then the coding was reiterated in the second set, where the connections between
categories were refined through axial coding. Cultural preservation, interactivity, co-creation, pedagogy and
inclusiveness were then grouped together under themes. The manual coding has been performed without NVivo to
ensure close contact with data. Reflexivity was a focus of the process and the researcher repeatedly returned to

transcripts to maintain consistency and richness in theme development.
6. Ethical Considerations

The research has been conducted under well laid down guidelines regarding ethics in a research involving
human beings. The study was purely voluntary and everyone was made well aware of their rights to participate in it
by anyone and could at any time, refuse to participate without reason or punishment. Before data was collected
informed consent was approved and the participants had the knowledge on the purpose of the research, procedure
to be performed as well as how their responses would be utilized. The issue of cultural sensitivity was considered
with the Foshan Lion Dance, as special attention was paid to the influential representation of its traditions, in a

respectful way.
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Research Results
1. Codes

The recognised codes used in this study to analyse the responses are as follows:

Table 1 Identified Codes and their Description
Codes Description

Cultural Preservation | Focuses on how AIGC technologies can digitally document, recreate, and preserve

through Al Foshan lion dance traditions for future generations while ensuring authenticity.

Student Engagement | Examines how Al-powered interactive tools (e.g., VR/AR, generative media) can
and Interactivity enhance art students’ participation, motivation, and immersive learning in

exhibitions.

Creative Co-Creation | Captures how students can collaborate with AIGC tools to generate artistic
interpretations of lion dance (visuals, sounds, narratives), encouraging innovation

while respecting cultural roots.

Pedagogical Value Relates to how AIGC-based exhibitions can support art and design curriculum goals,

skill development, and critical thinking in cultural heritage education.

Accessibility and Concerns how AIGC exhibitions make Foshan lion dance more accessible to diverse
Inclusivity learners (e.g., remote participation, adaptive learning modes) while broadening
cultural reach.

Source: Author

1.1 Code 1: Cultural Preservation through Al

Code Cultural Preservation through Al reflects students’ views on AIGC’s role in safeguarding Foshan lion

dance traditions, highlighting opportunities and limitations in dynamic, interactive cultural representation.

“The Al generative design tool in the exhibition allowed me to create my own lion head with cultural patterns. Using the
algorithm gave me freedom, but | also noticed how much symbolism is embedded in the traditional designs....” (Participant
2)

“While the digital tools make it easy to see the performance repeatedly, | sometimes wonder if too much Al interpretation
might change the cultural meaning. The lion dance is not just movement; it is spirit and history” (Participant 4)

“The Al-driven animation module helped me visualize the lion dance more vividly than photos. The motion synthesis

wasn’t flawless, but it captured enough rhythm to make me curious about its cultural origins” (Participant 5)

The findings indicate that students regard AIGC as a powerful tool for enhancing cultural preservation through
visualization, repetition, and interactivity. Participant 2 noted that Al has the ability to animate static heritage, thereby
fostering curiosity and deeper engagement. However, Participant 4 expressed concerns about authenticity, warning
against an over-reliance on Al that could risk diminishing the cultural spirit and context of the Foshan lion dance.
Conversely, Participant 5 emphasized the creative and educational potential of AIGC, particularly in enabling students
to explore symbolic elements through design experimentation. These insights resonate with Khamis et al., (2024),
who observed that while immersive digital heritage initiatives strengthen cultural engagement, they may also risk
oversimplification if not carefully contextualized. Overall, students valued AIGC’s role but stressed the importance of

balancing innovation with cultural authenticity.
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1.2 Code 2: Student Engagement and Interactivity

The code Student Engagement and Interactivity reflects how students experienced participation and
immersion in the AIGC-powered Foshan lion dance exhibition, emphasizing the role of interactivity in sustaining
attention, curiosity, and active learning.

“The VR-based lion dance simulation made me feel like part of the performance. | was not just watching | was moving with
the rhythm, and that kept me focused longer than a normal exhibition” (Participant 1)
“The interactive storytelling feature gave me choices in how to explore the lion dance history. It felt more personal, like |
was guiding my own learning journey instead of just reading museum panels” (Participant 3)
“Using the Al motion capture demo to mimic lion dance steps was both fun and challenging. It turned learning into a game,
which made me stay engaged and want to practice more” (Participant 5)

The findings indicate that interactivity is central to student engagement in AIGC-powered cultural exhibitions.
Participant 1 stressed immersion via VR simulation, enhancing focus and emotional connection. Participant 3 valued
Al-driven storytelling, turning passive reception into self-directed learning. Participant 5 noted gamified motion
capture, which boosted motivation through challenge and creativity. These insights echo Romanelli (2021), who
argue that interactive technologies enhance learning by shifting visitors to experiential participation, and Jung et al.
(2021), who highlight how interactivity in heritage contexts strengthens attention and recall. Overall, students viewed

interactivity as a decisive factor making exhibitions more engaging and impactful than static displays.

1.3 Code 3: Creative Co-Creation

Creative Co-Creation captures students’ experiences of collaborating with AIGC tools to generate cultural
content, where participatory design enhanced creativity, ownership, and deeper cultural learning. Student’s

responses during interview were:

“The Al generative design platform let me create my own lion head patterns. It felt like a collaboration between me and
the machine, and it helped me think differently about cultural symbols....” (Participant 2)
“I enjoyed customizing the lion dance visuals with the Al image generation tool. It save me freedom to experiment with
styles, but | also had to respect the traditional forms.” (Participant 4)
“The interactive co-creation module was inspiring it made me feel like an artist contributing to the exhibition rather than

just a visitor.” (Participant 5)

Students’ responses revealed that creative co-creation with AIGC tools promoted active cultural engagement.
Participant 2 emphasized that using Al encouraged innovative reinterpretations of traditional motifs, showing how
technology can open new pathways for cultural storytelling. Participant 4, however, highlichted the need to balance
creative freedom with authenticity, indicating that cultural integrity remains a key concern in digital co-production.
Participant 5 described the transition from observer to contributor, gaining a sense of artistic ownership. Together,
these insights suggest that co-creation with Al fosters creativity and agency while demanding careful negotiation of

cultural authenticity.
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1.4 Code 4: Pedagogical Value

The code Pedagogical Value reflects students’ perspectives on the educational benefits of engaging with the
AIGC-powered Foshan lion dance exhibition, particularly in relation to cultural learning, critical thinking, and artistic

development.

“The exhibition helped me connect theory to practice. We often learn about heritage in class through readings, but the Al-
based simulations made the lion dance feel tangible and relevant to my coursework” (Participant 2)
“As an art student, | felt the generative design platform encouraged me to think critically about symbolism in the lion head
patterns. It wasn’t just copying tradition, but learning how meaning is embedded in visual details” (Participant 4)
“The Al-curated storytelling sequence gave me historical context in a way that was easy to remember. | retained more

knowledge compared to reading static texts because it combined narrative with visuals and interactivity” (Participant 5)

The results indicate that the AIGC-powered exhibitions may be said to have high pedagogical value as learning
about culture becomes a practice-oriented and dynamic process. Participant 2 emphasized the role of Al simulations
in connecting theoretical learning and practice with their commingling of classroom and interactive heritage
education. Participant 4 focused on critical reasoning supported by generative design wherein the students do not
ingest information passively instead, they examine cultural symbolism. Participant 5 emphasized the worth of Al-
generated storytelling in helping to memorize and fully understand via multimensional learning. Such insights find
support in the Laurillard (2012) framework of digital technologies in education that suggests that interactive media
can build on more advanced conceptual knowledge. Similarly, Economou and Meintani (2011) highlight that digital
heritage tools promote constructivist learning by linking knowledge acquisition with active participation. Overall,
students perceived AIGC exhibitions not just as cultural showcases, but as valuable pedagogical tools that enhance

cultural literacy, creative practice, and knowledge retention in art education contexts.

1.5 Code 5: Accessibility and Inclusivity

The code Accessibility and Inclusivity reflects how students perceived the potential of AIGC-powered
exhibitions to broaden participation in Foshan lion dance heritage, making cultural knowledge more approachable,

equitable, and adaptable to diverse learning needs.

“The Al-driven translation tool let me access parts of the exhibition in English, which really helped since | struggle with some
of Chinese terminology. It made the whole experience less intimidating.” (Participant 2)
“I liked how the exhibition app could be used remotely. Even though | could not visit the full installation again, | could still
interact with the lion dance models from home. It made learning more flexible.” (Participant 4)
“The adaptive media features, like subtitles and simplified explanations, made it easier for people with different

backgrounds to understand the dance. | felt it was designed for everyone, not just experts.” (Participant 5)

The results point to the fact that accessibility and inclusivity were the main advantages of exhibition created
with the help of AIGC. Participant 2 emphasized the importance of the Al translation tools due to eliminating the
communication barrier and the subsequent expansion of understanding. Participant 4 placed the focus on remote
access either by mobile applications to facilitate mobile engagement above and beyond the bricks and mortar space
which comprises the museum. Participant 5 remarked that adaptive content like subtitles and simplified storyline
helped adapt to inclusiveness and accommodate cultural and educational diversity. Taken together, these reactions
show how AIGC can achieve damage control by democratising access to intangible heritage, with the potential to
allow participation over linguistic, geographic and educational boundaries. These observations correspond to the
findings carried out by Chrysanthi et al., (2021) that supporting the digital cultural heritage project enhances
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inclusiveness through multimodal and adaptive learning platforms. Overall, students viewed inclusivity as a

distinguishing benefit of AIGC, in that cultural preservation does not belong to a small cluster of people but rather is

available to different communities.

Table 2 Summary of Themes, Evidence, and Interpretation

Theme (Code)

Supporting Evidence (Student Quotes)

Interpretation

Engagement &

Interactivity

part of the performance...” (P1)

1. Cultural “The Al animation helped me visualize | AIGC can reanimate cultural practices,
Preservation the lion dance more vividly...” (P5) though overuse risks diluting authenticity.
through Al

2. Student “The VR simulation made me feel like | Interactivity sustains attention and

emotional connection, shifting students

from observers to participants.

3. Creative Co-

Creation

“The Al design tool let me create my

own lion head patterns...” (P2)

Co-creation fosters innovation and
ownership, but requires careful

negotiation of cultural integrity.

4. Pedagosical
Value

“The simulations made the lion dance

relevant to my coursework...” (P2)

Exhibitions function as pedagogical tools,
linking classroom theory with immersive

practice.

5. Accessibility &

Inclusivity

“The adaptive media made it easier for

different people to understand...” (P5)

Translation, remote access, and adaptive

modes democratize access, ensuring

broader cultural participation.

Source: Auhot

Conclusions & Discussions
1. Conclusions

This paper has discussed the ways in which Artificial Intelligence Generated Content (AIGC) can be transformed
into dynamic and interactive exhibitions of Foshan lion dance with specific interests about learning, engagement, and
creativity of the art students. The participants responses were analyzed and five main themes could be identified;
cultural preservation by Al, engagement and interactivity, creative co-creation, pedagosgical value, and accessibility and
inclusivity. Results demonstrate that AIGC technologies have the potential to revitalize the traditional heritage through
the reanimation of the Foshan lion dance that can be visualized in such a manner that it embodies rhythm, symbolism,
etc. The opportunity to play with generative design and synthesize motion was appreciated by participants, with some
expressing fear of inauthenticity, defining the need to find the mantra of balance in the interaction between innovation
and cultural faithfulness. Interactivity was also found to be key to engagement, with VR, motion capture and
storytelling making this experience change students who were merely viewers to active agents. Creative co-creation
also allowed the learners to reinterpret traditional motifs and made cultural exploration their own, whereas
accessibility features through translation, subtitles, and mobile platforms also allowed taking the learning process to
wider backgrounds.
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2. Discussions

This chapter discusses the findings of the study on how AIGC technologies can be applied to develop a dynamic,
interactive exhibition centered on the Foshan lion dance for art students.
2.1 Objective 1: To explore how AIGC technologies can be applied to develop a dynamic, interactive

exhibition centered around Foshan lion dance for art students

The research showed that learners, students saw AIGC as a force of transformation of the classical exhibition.
Innovative animations, VR simulations and interactive story telling applications enabled the Foshan lion dance to be
illustrated in ways that signified its vibrancy, rhythm and the symbolism. Participant 2 explained that the generative
design tool Al provided an opportunity to make patterns on lion heads because she realized that traditional designs
represent deeper symbolism. Participant 5 also pointed to the worth of animation based on Al use in demonstrating
the rhythm of lion dance that prompted curiosity about their origins.

Nevertheless, Participant 4 also provided important reservations, cautioning against the importance of leaving
room in the practice to ensure that the cultural meaning of the forms does not shift, as the problem of going too far
with the Al interpretation of the app could sever the spiritual nature of the practice and the community spaces
associated with it. This underlines the schizophrenic quality of AIGC: on the one hand, the concept offers new avenues
to cultural preservation; on the other, it presents a hazard of misrepresentation unless used judiciously. Students, who
were worried that Al might water down the spirit of the tradition, repeated the issue of authenticity. This is in line with
Shi et al. (2025), who lay a heavy importance on cultural pedigree in digital expression, and UNESCO (2003), which lays

a big importance on the preservation of intangible heritage to contextual respect.

2.2 Objective 2: To evaluate the educational and engagement outcomes of such an exhibition on art
students’ cultural understanding, creativity, and learning experience

The second goal presented clear indicators that the exhibitions based on AIGC can be an effective way to
promote learning and interactivity. Compared to a natural experience, participant 1 focused on saying that the
simulation of the VR lion dance was an embodied experience that enhanced focus and feelings. Participant 3 valued
Al-based narrations because it made the learning process more individual and Participant 5 further described gamified
motion capture that transformed learning into a fun and practice-oriented activity. This confirms the conclusion of
Jung et al. (2021) in that interactivity in immersive heritage enhances the motivation, attention, and recollection.

Co-creation further fostered the students sense of creative development as well, including tasks like lion head
design using Al to generate digital experimentation alongside symbolic learning. This reaffirms the view of Hooper-
Greenhill (2007) that museums are supposed to be pedagogical landscapes where learners do the active construction
of their meaning as opposed to being mere recipients of knowledge. It also echoes with Laurillard (2012) who stresses
on the idea of technology being a design science which scaffolds creativity and reflective learning.

Interestingly, the issue of inclusivity became a valuable asset of education. Al translation, subtitles, and adaptive
media helped to remove linguistic and cultural aspects of barriers, and the students found it helpful. This result
correlates with the study by Roussou et al. (2021), who emphasize participatory museum technologies as a method
of ensuring social inclusion. Practically, this implies that the AIGC exhibitions can expand the accessibility to the

intangible heritage to different groups of students, even limited in previous knowledge in this field.
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2.3 Objective 3: To identify both opportunities and challenges including issues of cultural authenticity,
pedagogical value, and technical implementation in deploying generative curation

Although potentials on engagement, creativity, and accessibility were identified, the challenges remained. Most
important of all was the problem of authenticity. Participant 2 regarded Al-assisted design as a collaborative experience
that brought about innovativeness and Participant 5 believed that co-creation turned them into an artist as opposed
to being a visitor. These experiences highlight how generative tools can be used to enable the audience to access the
heritage as co participants and not mere recipients (Ray, 2024). But, authenticity was a continuing issue. The implication
of this contradiction of innovation and preservation is evident in the stress of participant 4 on the necessity of
respecting traditional forms as we customize Al generated visuals. This difficulty echoes with Hooper-Greenhill (2007),
who states the idea that pedagogy in the museum should have the right balance between experimentation and
obedience to cultural knowledge.

The inclusivity and accessibility came out as major opportunities as well. Participant 2 liked translation tools of
Al that decreased language differences, Participants 4 and 5 liked remote access through their apps and mobile devices,
and Participants 5 liked the adaptability of media tools that met the needs of learners with diverse cultural and
educational backgrounds. These results correspond to the works by Chrysanthi et al. (2021), who emphasize that
digital storytelling and multimodal interfaces widen access to heritage knowledge. Meanwhile, adoption requires
assuring usability and bypassing technical barriers to adoption, including the costs of equipment and the problem of
digital infrastructural lacks that was alluded to by participants who mentioned the demands of VR and motion capture

systems on resources mentioned by respondents.

2.4 Based on codes

« The findings support the idea that interaction is at the heart of engagement, which is consistent with Jung et
al. (2021), who showed that VR/AR applications enhance attention and recall in cultural tourism. Nonetheless, this
work builds upon those results by demonstrating that generative Al facilitates gamified education and adaptive
narratives that allow learners to control their cultural experience instead of absorbing a pre-determined virtual
surrounding. This implies that AIGC could be more personalized than previous VR museum models that tended to

focus more on spectacle than on long-term learning.

« Participants appreciated AIGC as a partner in the production of culture. This is in line with other results by
Yang, Wei, and Xian (2025) who demonstrated that traditional woodblock prints could be revitalized with Al tools
without sacrificing the style of traditional prints. However, in contrast to the earlier research on artifact reproduction,
the current study emphasizes on student-led co-design, in which the learners perceived ownership and artistic control.
What is new here is that creativity is connected to cultural empathy, which is not as evident in VR-based heritage
initiatives.

» The reported pedagosical advantages such as connecting theory to practice, promoting critical thinking, and
improving retention are consistent with the framework of design science as developed by Laurillard (2012), which
involves the purpose of technology in scaffolding reflective learning. Although previous research on digital heritage
tended to assess visitor experience (Economou & Meintani, 2011), this research paper illustrates direct curricular
integration where AIGC exhibitions serve as continuations of classroom education. This makes generative curation at
once an exhibition model and a pedagosical approach.

« Functionalities like translation, subtitles as well as distance access bring heritage learning to other communities.
This aligns with that of Chrysanthi et al. (2021), who discovered multimodal storytelling expanded the participation in
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digital heritage projects. The current investigation, however, goes an extra mile to prove the fact that inclusivity is not
an additional quality of AIGC but also a fundamental benefit of the concept, particularly, the applications: international

and multilingual classrooms.

Recommendations

Based on the findings, the following recommendations are proposed, with explicit consideration of the study’s

limitations and directions for improvement.

1. Balance Innovation with Cultural Authenticity

While the results demonstrate that AIGC enhances engagement and creative participation, the study also reveals
a limitation in controlling the cultural accuracy of generative outputs. To address this shortcoming, developers and
educators should collaborate closely with Foshan Lion Dance practitioners throughout the design and generation
process. Cultural experts should participate in dataset curation, prompt formulation, and content validation to ensure
that Al-generated materials preserve the symbolic, spiritual, and artistic integrity of the tradition. This procedure allows

creative innovation to occur without distorting cultural meaning.

2. Integrate AIGC into Pedagogy through Structured Co-Creation

Although AIGC-supported exhibitions improved student participation, the findings indicate that learning
outcomes vary depending on students’ prior cultural knowledge and digital literacy. To improve consistency, AIGC
should be systematically embedded into art and design curricula through scaffolded co-creation modules. These
modules should combine theoretical instruction, guided design tasks, and reflective evaluation, enabling students to

move from passive consumption to active cultural storytelling while maintaining academic and cultural rigor.
3. Promote Accessibility and Inclusivity while Addressing Participation Gaps

The study identifies accessibility as a strength of digital exhibitions, yet also notes limitations in reaching
audiences with restricted technological access or diverse cognitive needs. Future exhibitions should incorporate
multilingual translation, subtitles, remote participation options, and adaptive learning interfaces. Such procedures can
reduce linguistic, geographic, and educational barriers, ensuring that digital heritage learning remains inclusive and

equitable.

4. Ensure Ethical, Technical, and Cultural Sustainability

A key limitation identified in the findings concerns long-term sustainability, particularly the dependence on
rapidly evolving technologies. To mitigate this risk, institutions should adopt UNESCO-aligned ethical safeguards for
participatory heritage protection while investing in affordable VR/AR platforms and open-source Al tools. Establishing
long-term partnerships with technology providers and cultural communities will support technical maintenance,

ethical accountability, and cultural legitimacy over time.

Overall, this study suggests that AIGC can be effectively incorporated into education and exhibition practices
through co-creation-oriented courses that foster creativity without undermining cultural originality, in line with
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UNESCO’s (2003) principles of participatory heritage safeguarding. By explicitly addressing limitations related to
authenticity control, learner diversity, accessibility, and sustainability, these recommendations provide actionable

pathways for improving future applications of AIGC in cultural education and museum contexts.

Limitations and Future Scope

1. Limitations

There are a few limitations to this study. The results rest on a small sample of five art students in Southern
China and hence make sense only in the context of the Foshan Lion Dance. Though the results are insightful, they
might not be quite applicable to other intangible heritage contexts where cultural, social, or pedagogical dynamics
are different. The use of qualitative interviews also restricts the possibility of measuring the results of greater numbers
of people. The gaps could be closed in future research through the use of quantitative techniques e.g. controlled
experiments or survey based research to determine the extent to which AIGC exhibitions affect learming outcomes in
a broader context. It might also be possible to test the flexibility of generative curation frameworks in a range of
contexts through comparative studies across several cultural traditions. Further, more coherent mixed-method
outcomes should be offered through the use of ethnographic fieldwork with merging measurable learning outcomes

to offer greater validation and have a more holistic view on the role of AIGC in teaching heritage.

2. Future Scope

The limitations could be addressed in the future by employing mixed-methods strategies such as a survey
study, interviews, and ethnographic work with art students, educators, and cultural custodians to generate better
empirical evidence on the integration of AIGC into heritage approaches. It is essential to discuss ethical and governance
systems to ensure the preservation of cultural authentic products and avoid oversimplification or commodification.
Future mash-ups of technologists, anthropologists, and heritage professionals might forge culturally minded
frameworks where innovation and preservation variant. Going beyond Foshan lion dance, it will be necessary to
subsequently investigate the functionality of AIGC exhibitions in other types of cultural heritage around the world and
make it at least possible, preferably scalable and inclusive. Moreover, joint ventures with governments, cultural
institutions, and educational institutions might allow the sustainable inclusion, and the AR/VR and AlIC work in

harmony: the potential of engaging and immersive cultural regeneration would be present.
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