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The concept of saxophone playing in popular songs

by Mr. Sekphon Oonsamran

Avain yayy  wawalngily 1T
Darassawat Boonchoo' and Nattanit Nakpee
o/ [l

UNANYa

v oy '
o Ao

n7ideaseliiinguszasdiiodiasziunifanisussiasuenlaliuluuninasadetonves
weianwa gudsny dnuenlelvugmlveidunumddaluamsausiaiolonvenssmalng meide
gafumsfine wAsfuarnaldldlunmsussiausnlalng Taedideldtinsdunal unamsal uaz
mslenzinsussaduunmadilazunuion Tnonamsesesiuunandsna1fidelddunuesdag
ddyiia 4 eil 1. nsflanaaiiefinseilasaiaestulades 2. mesvanaua s AzEILIY
Wz 3. MavaundniusmdnuasmsUszauiunguintesausiulindu uas 4. madenusniadluus
avvlouvesuminasasiolion vetiftetilulddugulumstenenniud Yszaumsal wasusssuaals
Tifutnusnlalviugulmidely
AdARY: A Iussasenleliy iwasadelen wanleliy

Abstract

This research aimed to analyze the saxophone playing concepts in popular songs by Mr.
Sekpol Oonsamran, a Thai saxophonist who plays a significant role in Thailand's popular music scene.
The study focused on studying Mr. Sekpol's saxophone playing concepts. The researcher conducted
interviews, observations, and analysis of his performance in popular songs. The results of this analysis
revealed four key areas of knowledge: 1. Listening to music to analyze its structure and scale; 2.
Developing sound quality and individual idioms; 3. Escaping the main melody and coordinating with
other instruments; and 4. Selecting passages in popular songs. This research aims to serve as a basis
for transferring knowledge, experience, and inspiration to new generations of saxophonists.
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