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Abstract

The objectives of this research were to 1) study and collect data of the principles of horn low
register playing, and  2) propose guidelines for horn low register playing. The qualitative data collections
consist of books which are horn technical books, conference document, online media including online
articles and videos, and research consisting of doctoral dissertations. The research instrument was a
document analysis form. Data analysis methods were content analysis by classification and inductive
conclusion.

The results revealed that the compositions of horn low register playing consisted of 1) embouchure,
2) right hand position, 3) air, 4) vowel, 5) jaw position, 6) and articulation are all related. When horn players
can play low register accurately, then a good tone quality, rich and warm sound, good intonation and, good

articulation will result.

Adfey: sosutiades
KEYWORDS: Horn’s Low Register
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