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Abstract

The repertoires of piano curriculum are normally based on musical elements and techniques of
various music genres, ranging from music for Baroque era to the present. Folk music is a particular type of
music in piano curriculum. Arranging of folk music has also become part of repertoires. According to the
music teaching concept the use of national folk music help music learners to understand music of their
own culture faster than that of other cultures. Bartok for instance, arranged Mikrokosmos from Hungarian
and neighboring countries folk music for piano. Yet, Thai folk music is rarely arranged and used for piano
lessons. This study aims to developed guideline for selecting and arranging Thai folk music for piano
lessons in elementary to intermediate levels. The research tools used in the study include tally sheets for
analysis musical contents in piano pieces in elementary to intermediate levels selected from international
piano examination boards and tally sheets for analysis Thai folk music from four areas in Thailand; the
Northern area, the Northeastern area, the Center area, and the Southern area. Thai folk music is selected
via suggestion of Thai folk music specialists. Subsequently, the guideline for piano lessons using the
arrangement of Thai folk music is developed in accordance with Bartok’s Mikrokosmos.

The result was as followed; a guideline for selecting and arranging Thai folk music in elementary
to intermediate piano levels should be focusing on three domains: 1) melody, 2) rhythmic patterns, and
3) musical harmony. In addition social culture context in each region should also be taken into
consideration. According to the study, the guideline can be adapted for arranging in different musical
instruments. Moreover, the arrangements help to promote Thai folk music context in different cultures
and it can be a way of cultural preservation by adapting into a contemporary style.
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