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unAnga (Abstract)
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UNNad AUNsITlwtuan Taseasnemadl Introduction A A1 A2 A3 A4 B Bl lagld
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aafUsznouildlunsuseius 4 Anaunaey (Consonant Interval) AasanULAn (Seven
Chord) waflan1sAnasniiues (Quotation) wWasuAE (modulate) wailneoaduils
(Ostinato) 11md3zTn (Syncapation) iussaenUszaiu (Counter Melody ) twanlniia
(Pentatonic Scale)

AEARY (Keywords) : UMMWAY, FIUIATOIANEAZTUAN, UASNATIANUAT

Abstract

The Song" Childhood Memories" is a creative research aimed to creative
academic Eden Women by using melody singing pattern Isan folk, arranged for Western
String Ensemble. To the media for the atmosphere of the lifestyle of the northeast.
The lullaby northeast and pattern of insect edulis, a main melody Isan folk music

mixed to create results. Creative work a new song, memories of childhood, structure
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as follows : Introduction A A1 A2 A3 A4 B B1. Compositional features include
Consonant Interval, Seven Chord, Quotation, Modulate, Ostinato, Syncopation,
Heterophonic texture, Counter Melody and Pentatonic Scale.

Keywords : Song, Western String Ensemble, Creative Music

uni (Introduction)
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mqﬂszaﬂﬁmﬁ{fﬂ (Research Objectives)
1. Wi 9ad19a55F nauAUns aaun1sUsEusnaslng d1ususinaeas osane
prIunn Tuluuatureddy
2. ieldiduunmaslunisZeunisaeusiednnsinasauningSunn (Western Music
Ensemble)
3. LﬁaLNEJLLW'ﬁ'WUizﬂ’uﬁ‘LwaﬂugULL‘UUL%ﬁmmi
A5AL1UN15798 (Research Methods)
YBULYANITUTSNUSINGS
Umas “pnunsssilatein” dmsusinaeiesenensfunn Yssiusuiteldi iy
UVLNAS NS BUNTABUT 18T MAURS A TUAN (Western Music Ensemble) wagidu
drunilslunisieuns vnussi utusaiu Tnefiadosaund §ai Violin, Viola, Cello,
Double Bass unias “Anunsasilatodin’ dmsusinaaiesEsnsTunn ANETIv0IUN
asvLn Ussana 10 Wil
Uszlevilfianndnazlasu
1. ladsassanasuauns srunisuseiusinasll dmsuiaeiosas
prIunn Tuluvatureesdanu
2. loneunsnun3dauousneinusssuAUAI a1
3. launmaslun1sisaunsaaus18791919nURIng Iunn (Western Music
Ensemble)

4. leguanunyseiusinadluguuuuigdaivinig

A5 HUN15798 (Research Methods)

1. Anwndeya iRertuausitany aeiutudan waeidtinauday
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5. assassavieudonluusazvioufieliuninasiinuanysal

6. IALUIUTILAIANNSULATDIAUAS LAENANTUIINAIUMUNZEUVDILATDIAUNT U
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YUY warensUalvasUINaslULAaz iU

7. Uuusislasnysaimunseunsidedineld

8. dnviluminasatuanasinassiu (Full Score)
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Mozart, arr. Gordon), Chorus of the Huntsmen from Carl Maria von Weber, (arr.
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Nan15998 (Research Results)
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UNNAIAUNTIIlwdaen  wuslesiadl
Introduction A A1 A2 A3 Ad B Bl
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(Binary Form) A9
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AU A Them 7 11-48 48 i
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wen8(Augmentation) L@8sUsza1u (Harmony)
3. \dueUszau (Harmony)
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anUsenansIae (Research Discussion)
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