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ABSTRACT

Architectural spaces can be divided into two categories according to intention of use. The first one
is a ‘positive space’, which is the space that has been planned, served as functional space and has a clear
boundary. The second one is a ‘negative space’, which is extendable space and does not serve as any
specific functional space, has no clear boundary either in natural environment or uncontrollable context.
However, there is another category of space, which acts as an intermediary space between the two
categories mentioned above. It is a space that allows both types of space link to each other, causing a
connection between‘positive space’and ‘negative space’; this kind of space can be called ‘positive/negative
space’ ‘Positive/negative space’ was firstly mentioned by Japanese architect Yoshinobu Ashihara and it was
published on his book ‘Exterior Design in Architecture’ in 1971. Unfortunately, his notion has not been
widely disseminated. This article is intended to provide an overview of ‘positive/negative space’ as well as
the various architectural spaces which related to illustrate the provenance, conditions, functions and
benefits of ‘positive/negative space’ ‘Positive/negative space’ is an interstitial space between interior space
and nature causing a connection between humans and environment

Keywords: Positive Space; Negative Space; Positive/Negative Space; Permeation of Space;
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AW 2 (@e) anedsiulae Frederick Vezin (1859 — 1933) “Young Woman in a Lilac Shawl”
3 Young Woman in a Lilac Shawl, accessed October 28, 2017, available from
https://en.wikipedia.org/wiki/Frederick Vezin#/media/File:Frederick Vezin Junge Frau mit fliederfarbenem
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931 : Black Square and Red Square, accessed October 28, 2017, available from
https://uploads1.wikiart.org/images/kazimir-malevich/black-square-and-red-square-1915.jpg
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https://classconnection.s3.amazonaws.com/267/flashcards/1425267/jpg/dry rock1334101597187.jpg

a1 7 adSeuidisunsiieguaglifivesauaiuiiuiliszeznsueaiuudeuly (Gaudadtdaedidew)
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A nd 8 waza il 9 szdiulddnuaslaeiluvesantasadudduneasidessuuianau Yeing
ssvhaaiulduideulunmsudituiinmelususadsmaiu devudeudasenialalenaliinisdeulvaves
frisnmelugnisueniadumsaseuasesiufinnitieneludeauauiiu yulussduiuwesauauiiuiios
fanszduasnifussifomadutielinadoulnavesiiaduluegsanysaitu venanduanuniouey
mEIvesaUEILuas ST asvh s Tusnuldneven szezvistiuenainaziliiAeiidnvasduaing
nils udradalonalvi uas averma ndu 1es uazussemafieguanitiisuinisavesenluduiinanssnuiudiig
aelusnnrimslifiszesvieg vsseinafiegnsuenilesiiteviliussaunsainiafoutauisilutasnauasang
Wishafuliszaunisaliinefulaedudeds Steven Holl (2007) Idnanisnsdeumtalutrsaailaaiul i

amuivludounnsauiinuindy masddiiufiavfesdinsaeaseni Weduiumsliauuideudy
#19 1 ufsgamiuussdeonaiu nmiliudemidAenwinzaninau fifedessmvennnismelafivduneld
ussenandalevainns i llfiddTinle q eenunandissiia enmaidudendudaldannuihiiuuuiiullsud
Rameuwdeyaluuaumilounsegn feufiusng 4 fignnadssmeduindunmiiidnvasdouivegmiiodsiuuas i
(Foreshortening) feamutiasiaresdisznoukuiuaukayszuufinmnuesunaiiy silisanldaouiuiiey
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wiletausssn UseiReaniuaznianat winsdeusuinlutinfoutuseuiifousudn auauiiududaiy
FuduusiUszaumsniistuluniadouseuiifusnsulasduds vudeugnidaeenunuaiiiessusenmanidu
nsdeuriureshanneluriesgarumuiinyiliiiansiuiszernalndvestouiuiiFesneddluanifn nduves
Fenmaifiiadasuulniiaey Fitdudominarefudduliifens wasdidowedniidn o sa q Sl
AntwasluniaiBeundingrun Wiuldhamnmmsiiseessuauiviuueninazdeulumuggmauda shudf
Waweliiiudsunngmanimanimaanilnensauiadesesiaionmiiuoatu meazidenrine 4 vesianuaziui
sulufaFemeinduuandes anufwiiduduaninenssuvesiounsan nszamuuazlsl (steve Holl :2007)

wif Steven Holl Sulaildwadafidnssuanfsauias uinesiiirmseiiudossniiBosdossetuusinig
H2a1781 Lun1svieusiuiuvesesdlsznoudns 4 nsaadeenssudmaliniadudsingnisalaiansnig
andnenssy miﬁaeujﬁuaqmumu‘ﬁuﬁL‘ﬂuﬁiﬂﬁamﬂﬁqauﬁ?uﬁﬂﬁﬂizLﬁuﬁha 9 YosAN LIRS DNL TN THANTENY
sofiismeluauAndununinmeihadaisngnisalld

gotuliing

gatuliisas

goldvung

A 10 uansnsiuluautniganiaresauaiuiu Jnseidud

‘1'7llm : Ryoanji Temple, accessed July 25, 2017, available from
https://blogs.adobe.com/creativecloud/files/2015/01/Nippon_3.jpg

Yoshinobu Ashihara liwafisusslevtivesiiinsfsuinisauliaesusens nilsdofiinesisuinisauriilviia
Ivaunsnduvesiinsessinaunm anunsamuauly uazassdeomsududuinonin faduwnaalunisesnuuuay
Viﬁmﬂ%’ﬁ’uﬁgﬂuﬂwmmﬁﬂuuasﬂizmﬂ%‘uﬁy’uwﬂummma nswduBuiAtenmiudanudenissrutunee
aEiflalsﬁmummqwmizmumaﬁy’aﬁué’aﬂﬂLﬁuixé’umam it wirdenmueiisumds uazdadudsnsounn
fpuadailiAndwivedaiiiu ffaunaandndnuidazgydonisnsssesmeansaunszuedsiviugaiiiaves
31 manBuBuiiaionmazdsznevlufmendnng 4 4e Ysznsusndesdiarunidayimiiiduiidnesumiiiga
Funmnnsal Usznsiaesazdesiiiifiesldifuainuds Ussmsiianunisdinveuidonainiilowizionzasmuusded
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foonuuuasinuandliifiu Ussnisiiddenlodainudsivanniiitmustuluau (Teiji itoh : 1980) agfiudn
Tnerhludraunileivmiiduitidhumdiuezaduldonls Wusduldls ausuniindnidlnetluse
Lildaufiduiinefauanisau widuinsvduduieadonmilifesdestuiiinaisuiniauldlousylovidondng
wnusUsglenindnguesfiiisfauinfaudenisivawnsniuvesiiing wilunenduiunisinaunsnduvesiitned
annsaiialalunsdidy q Alileiiiaiauaniau mslnaunsnfuresiiiadifiemadulunumsansyiuiiusanluis
USaaslaiuiindenn

InMsnereAnwduaiiufiuieatuitefuanisaulunuandeenssudug Tumuinlaifinn
nanfviihedetioghalumanislag uenwieain Yoshinobu Ashihara FsyadsauanuiiutaiFeasuilihaua
fuviligauiishadluBeuvlfidranSinumsfarsanfoufiuingg vuaumuiiuiu wifdilnuaatnensd
5N5&‘1‘71'1fwﬂismm§aej wazdifidnsdenansduidnuuzasnndaatufitneisuanisau udfflesdusznaunia
aondmenssuiiinisindnUsuiiutnalsens Safiumsthunfinnsaniiudefeasyinvestiu Water/Glass Ine
Kengo Kuma

" v

nswedlasimstueguuiiudaiunzialudesemnildunedglony NTuvuveternsivienseaniagy

iTaeseguuiiutihiliuaszdnifios 15 au. uignudenszidesdlnuiin aevevaseiinenq maBeudsstuauin
Huduunan veswevasy Metanuazanudnasy slidvesiluasefinnulndidssuaimzaidesdns kengo
Kuma nanilsasziludnuueiisuieutussdemesudulvnalugusiduduinansewiiiiemelu-
meuen Wisuldtusslsmmaduuiussdesiiviiuani Asmelutuusummesysduagimealnagan
Jusunuvedlan Taefaotnenssuduniosdelunisninses (Meditating Device) ( Kengo Kuma : 2013)

2w 11 ﬁaﬂmgmﬁhﬁm Water/Glass House lag Kengo Kuma

i : Water/Glass Kengo Kuma, accessed July 25, 2017, available from http://www.idesignarch.com/wp-

content/uploads/Kengo-Kuma-Water-Glass-House_1.jpg

nnnquiifsrtuihadestusannsovenldiiunisluiesnsyanfediadsuan fsaneueniiey
uenimiloaszilufofhadauiidunzialnagan uasitihnssnansiifuassihilosidnunraonadofudiineis
uinfsaumeshililldsesiunmsldomila Wudlesihsdenarsimsiegienduuazivouin
FonsuifisuasduszneunsaniinenssuitieatostuiiheisuanAsaussninsaszdives Water/Glass
House fuanuaILfiuin3srsuiudraifuivouiiuassiines Water/Glass House Suvhmihiladnssveuinuay
Hustinsou (Frame) fidonlifldmudiuiafionisduuay untmisduonn foonuuudesnislfeumiunsouuay
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