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ABSTRACT

This research is a descriptive analysis in the meaning of the conceptual art compared with the
concepts of Buddhism. Because the researchers believe that the philosophy in Buddhism, especially the
explanation of human life and death are ultimate truth and show the reality of the natural rule that every
person should study and understand. The issue in philosophy of Buddhism that the researcher interested is
the view of life and death that appeared in many works of contemporary art, Especially Conceptual
Art.Therefore, the researcher has studied and analyzed the concepts in the conceptual art, which selected 5
masterpieces works of famous artists in contemporary art, by comparing with the views of life and death in
the Buddhist way.The results of research found that Western contemporary art, even base from materialistic
ideas but all of selected works show meaning relevant to the Three marks of existence. Which mean life is
impermanence and life forereach to death in finally. The death is beginning to transfer life to a new world.
This philosophy is the ultimate truth that the researchers believe. This truth will prevent those who believe
in this principle to live without recklessness.
Keywords : Buddhist Philosophy, Conceptual Art, Three marks of Existence.
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NA91UYBY Marcel Duchamp (1887-1968) 31u3u 1 Hasu

A 1 Marcel Duchamp, (1946-1966), "Etant Donnés”
fan - Duchamp, Marcel. (Artist), 1946-1966
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NA91UUBY Joseph Beuys (1921-1968) 317U 1 Hag1u

AN 2 Joseph Beuys in the Action, (1965)“Explaining pictures to a dead hare”
uN : Beuys, Joseph. (Artist), 1965

HA91UYBY Marina Abramovich (1946- Jagtiu) §1u7u 1 naau

AN 3 Marina Abramovic (1995), “Cleaning The Mirror#1”, Video/Sound Installation.
931 : Abramovic, Marina. (Artist), 1974

Na91UY4 Bill Viola (1951- Jaguu) 911 1 wanu

A 4 Bill Viola, (1992), “Nantes Triptych”, Courtesy Bill Viola Studio. Photo by Kira Perov
931 : Perov, Kira. (Photographer), 1992
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AN 5 Marc Quin, (1991), “Self”
937 : Quinn, Marc. (Artist), 1991
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