IngNuTIN
IR FITIUYNT

Objects and life

Mongkhol Suwanchatri

AuyIngNsSeuiuasfinwimans inine desssumans
Learning Sciences and Education Faculty
* Corresponding author. E-mail address: mongkhol.tee@gmail.com
received: Junel2,2024 revised: March 31,2025  accepted: May 5,2025

UNANYD

v ¥
=€ = = '

NATeilagnIsutuneldanuyimuneiasdsanuduiussudng senineingivanizuiadinuyud
o LY

NumsasaTsAnsRaUziingUstasdilioadassnanuinsnssy 2 fdluide “Snqfudin” Weimudnanm
lunsiSeudinaliawagitaiianufaly aseesrnudn Iasenilaineesse warduasuinwelumshanudilaly
ftes TuisaieszuumsiFousidndlddmiunnau neld353do1mmunm nansideaguledn Ussiiud 1
msaswany “Ingiudin” erfeuuiAnreuduniaenin wisfald ninlasdneal auvSermans uazuuifninglioy
Tnglfinadia Oil on Linen wag Oil on Copper plate Usgifiudl 2 AnAvnsorsuniuardslafidmasionnyglunisii
anudilelusies iasnnisieundnlasdnual fio ofieds ynds edam seiiudl 3 szuunsiBoud mswduaiie
Winwelnd uazwaluladaduayunisiSeuinaeniiniunsdnnszuiunsiSeuinuman an-ase-dnaus

o v aa

Adfey: Insnssy lesanwal ng yuuesalsdundnlununnsfadsiuateyn “Ingiudin”

q

ABSTRACT

This research was initiated with the objective of exploring the profound relationship between objects
and human life through artistic creation. The study aimed to produce two-dimensional paintings under the
theme “Objects and Life,” to develop knowledge of artistic techniques and creative processes, to enhance
analytical and creative thinking, and to promote self-understanding. In addition, the research sought to
develop an inclusive learning system accessible to all learners through a qualitative research approach. The
findings of the study were summarized into three main issues. Issue 1: The creation of the artwork “Objects
and Life” was based on the concepts of conceptual art, Buddhist art, the Three Characteristics
(impermanence, suffering, and non-self), aesthetics, and materialism. The artworks were created using oil on
linen and oil on copper plate techniques. Issue 2: Emotional and mental values were found to influence self-
understanding skills, derived from the interpretation of the Buddhist principles of impermanence (anicca),
suffering (dukkha), and non-self (anatta). Issue 3: The learning system focused on the development of new

skills and the integration of technology to support lifelong learning. The learning process was structured
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according to the framework of “Consume - Create — Present,” integrating traditional practices with
contemporary educational approaches.

Keywords: Painting Contemporary Buddhist Objects Conceptual Art Perspectives in Contemporary Buddhist
Artwork, "Objects and Life"
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