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A STUDY OF THE VITRUVIAN MAN IMPLICIT MEANING TO THE ART SCIENCE
THAT DEALS WITH PROPORTION, GEOMETRIC SHAPES

nsaneamaninalaeisfivsinglunaaeeingdauunug

1 1 v ' ]
AU NgINIsMAg2899NUAAAIN gﬂsﬁm%gﬂwsa LSUTARA

TANANPACH ASAVASEMACHAI (S5u4nWas aAalautde)”

TWAFUUNAIN 5 WOENAN 2564
Fuiunfaunaonn 7 ganAs 2564

TUNPBUFULNAIN 26 ARAN 2564

unAnta

aimerangAssuusnaalneialounsle andug dunmaneansauiiuansfonias
S9N ADINYHETUTUIFIIATER FAIBFUIENIATUUULATATHAITDINTNEILAAI T
ANNANLIOILULNIATIN ATTHGNABIAEIARAINTNeTin AT Ty duatn nawanadl
AnanofadulugaflunAaUAne1ne (Rendissance) tiunadonlasnsAraugnisamdnaau
wargiisanacin m‘sﬁﬂmﬁyﬁé’mqﬂﬁzmﬁw‘\“fﬂﬁm‘m:ﬁmwwmﬂTmﬂﬁfﬂﬁﬂ‘mﬂgTumem
waAngisnuua AnsimunnisAatanginiafifesrasdudnaauuarglisnads sa059u
YDYANITINNITANAEO 1BNTIITIDUAEANLTENAGINTHUATIZAIDYA KANEIINFDYATIN
UMRIATS 7 SNHNEEUE AT I AN NIABL AN AT AN AR V9T
AMUARL UATAMANENANARTETHITONAAT BRI 3N UL s AdIARfAg s TN

ANUNISANEIRIUINITARUANNN19TRR s i udRAINLAz LI Ate WREN DA LT e

" Assistant Professor Dr., Dance Department, Faculty of Humanities and Social Sciences, Bansomdejchaopraya
Rajabhat University, tananpach.as@bsru.ac.th
HEEAIEATI919E AT, FINARI21AEIUNEARY ATNNEEANEATUATRIANAINAT, NR1ANLIREIYA]

UIURNAALANTEYN, tananpach.as@bsru.ac.th



-40 -

i Journal of Suan Sunandha Arts and Culture
-a.. 3ansAaUdmLETIN AU dinAsUzuasdnmsn

avAnendgasigamigiun 97 1 aifuf 112564

fiarAnasessAinbfanannis wawa ngudbsifisan uaslausasbiiudonomn
Hunsfigninanlrautielaqiiu wAnunladindenmszlsmeinnsinveyaiier Wameszmn

v s ! 1 1 1 v 1 1 1 1 v 1 o
N9 FTNETIARING q T@mLﬁm:@mqmmqmum‘jmﬁﬂufm‘mamﬂ%aLﬁﬂfmm WAL

1
a a

o a = e ¥ ¥ i i YA
ﬂUﬂ’]W’]’I@LG’Iﬂ%’mgL‘JEuLLNuH TﬂﬂaﬂﬁqqgﬁﬁﬂNquﬁﬂWHQﬂﬂqﬂﬂquEWN@EJ PIN

U

ATRIALY: WBTANFRENLNY / ARUANEINTT / dRaau / 1531A0R



41 -

a“ Journal of Suan Sunandha Arts and Culture
'aoa 3ansAaUdmLETIN AU dinAsUzuasdnmsn

el amnAngndusnigamgiiumn 07 1 aiiud 172564

Abstract

The Vitruvion Man, draw by Leonardo da Vinci, is a drawing of the human body and
geometric figures. There are described above and below the image, showing the perfection,
standard of accuracy of body proportions set by Da Vinci. This painting influenced artists of the
Renaissance, which linkage of knowledge in proportion and geometric shape. This study aimed to
analyze the implicit meaning of the Vitruvian Man paintings, study the developments of the arts
related to the proportion and geometric shape by gathering information from interviews,
documents in Thailand and abroad to analyze the data. The Vitruvian Man is a combination of
science and art can express facts through the form of neutral geometry. In education, the
developments of the arts related to the proportion and geometric shapes which show that the
origin of creativity leads to the rationale and new theory, it has demonstrated its value through its
being used until today. The study found the benefit of using data to analyze the creation of things,
especially in the field of kinesiology, which are relevant to The Vitruvian Man and creators are

able to integrate existing knowledge.

Keywords: The Vitruvian Man / Art Science / Proportions / Geometry
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AT 1 AMLABZANSAEUUN (The Vitruvian Man)

ﬁm: Grange, Leonardo da Vinci Drawings Masterpieces of Art. London: Flame tree publishing, 2015, p. 10.
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AT 2 nansazidnes luanEunSalate (Detail of a Centralized Church)

‘ffim: Grange. Leonardo da Vinci Drawings Masterpieces of Art. London: Flame tree publishing, 2015, p. 106.
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(Perspective Study for the Background of the Adoration of the Magi)

ﬁm: Grange. Leonardo da Vinci Drawings Masterpieces of Art. London: Flame tree publishing, 2015, p. 31.
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