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Abstract

The objective of this research was to study the linguistic strategies of slang in the western
songs on Billboard charts. The data were collected from 9 songs on Billboard charts during the first
half in 2021 and this data were used by the purposive sampling. The result of the linguistic
strategies of slang in the western songs on Billooard chart indicated that the total found on
Billboard charts song are 261 tokens and can be classified into six types based on the morphology
as follows: Clitics accounted for 31.03%, Conjugation accounted for 26.82%, Clipping accounted
for 22.61%, Blending accounted for 11.11%, Derivation accounted for 8.05%, and Reduplication

accounted for 0.38%.

Keywords: Linguistics Strategies / Slang / Western Songs
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