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Abstract

This research aims to study the history and development of Nora (a traditional Southern Thai
dancing performance) instruction in academic in the Southern part of Thailand. The research has
found that Nora instruction in academic institutions was first operated in Songkhla’s female school in
the secondary level. Later, Nora’s teaching was expanded to the provincial teacher training school
and to the teacher’s college respectively. The directors and teachers were responsible for operating
the instruction for students during the semester break in the form of a project in a selective club.
Nora performers were invited as special trainers for the class in a consecutive period of time until
students were able to perform the art according to the curriculum. The students then received
certificates through assessments. Concrete performances were also held by students. Once Nora’s
teaching in a teacher’s college level was able to deliver complete knowledge to teachers and
students, the art of Nora has obviously increased its strength and a group of Nora performers has
been established to pass on the performance art knowledge in a well-defined, traditional instruction.
The teaching was held in the form of a student club’s activity. Later, the knowledge of Nora has
become a Nora art performance curriculum in primary school high school and university. There are
courses, assessments, and certified credits in an undergraduate level. Therefore, Nora art
performance has been widely recognized in the academic field. Nora instructors are university
lecturers as well as Nora performances who are capable of delivering the knowledge of performing
arts. Also, Nora instructors are rotated to pass on the performing art knowledge in all learning levels

in Southern Thailand.

Keywords: Nora, Academic institution, Performing arts
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Abstract

India is a large country with a long land from the Himalayas to the Indian Ocean. It is on the
continent of South Asia, the world's 7th largest, and has a history of more than 5,000 years. It is
considered a country that has a major cultural influence on many countries in Southeast Asia.
In various fields, whether it is a matter of government, religious law, arts literature. Indian dance is

one of the most popular and well-known things in many countries around the world, especially

Natyasastra (:”Eﬂ -QTTH), is an ancient Sanskrit textbook in India's oldest performing arts.

The form of dance performance in India is divided into 2 types:
1. Classical Dance <QIR?=1 Iq '_'Rq) according to the form of the Ministry of India is divided

The Classical Dance pattern 9 types, as follows 1. Bharatnatyam (HIdATRIH) 2. kathak

(P YD) 3. Kathakali ($?4Tcﬁ) 4. Kuchipudi (W) 5. Manipuri (m)
6. Mohiniyattam (lﬂ'%:ﬂt@ﬂ) 7. Odissi (Ghﬁﬂ:ﬁ ) 8. Sattriya R:Eﬂ?ﬂ TJ) and 9. Chhau

(D). These are unique, such as the elements of the performances and basic practice.

2. Folk Dance @ﬁ$ :LR:[) is a widespread show in various localities in India. That is
influenced by religion, tradition, ritual, beliefs and livelihoods of local people.

This shows that in the midst of the differences and similarities of dancing in a country with
a vast territory and cultural wealth, such as India. Classical Dance and Folk Dance are something
that reflects the national identity. Some dances became known and widespread in various countries
around the world. But the dance is still known only in local places. And inherit until now.

In addition, it is also observed that translating various words. If translated from English to
Thai, it may cause confusion in pronunciation. Therefore, translation from Hindi to Thai directly will

make the spelling and pronunciation more accurate.

Keywords: Indian Classical Dance, Indian Folk Dance
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Abstract

The objective of this article is to show a comparison of Thai country music pattern at the
present time changed from the past.

Typically, Thai country music represents Thai ways of life, cultures, and reflect a condition
of Thai society via simple language and environment. Most of them tell stories of people in rural
areas, living far from urban areas. This academic article examined Changing styles of Thai country
music from the past to the present too: Pattern of Musical instruments Lyrical content Performance
on stage Tool and equipment for music production and Thai country music singing contests

This study illustrates the development and changes of Thai country music pattern as the
time is constantly moving forward to be the guideline for other Thai country music research in the

future.

Keywords: Thai country music, Original Thai country music period, Digital Thai country music

period
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“SIMPLE UBIQUITOUS” FOR GUITAR DUET

v g

NRITHNTISHTTINGSA “Simple Ubiquitous” f15Ufin1s889a7

PATOMMAVAT THAMMACHARD (Ugn3a 555821%)"
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Abstract

“Simple Ubiquitous” for guitar duet is an instrumental composition for two guitars. The first
guitar’s musical structure, assigned for playing main melodic part, was derived from”The King’s
Philosophy original melody composed by Mr. Jalearn Thammachard. The second quitar, the
accompaniment, is structured by “120 right-hand studies for guitar" by Mauro Giuliani, particularly
using exercise no.83 as a model for this composition project. The objective of this composition is to
create musical pieces for beginner guitar players to be able to see the nature of right-hand guitar
playing, which will be an important part of future guitar development, meanwhile, be aware of King

Philosophy and apply it to their personal and professional life.

Keywords: The King Philosophy, Right-hand on Guitar, Guitar-duet
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Abstract

Roi Lao Khluy Bang Sai Kai performance is a creative work of dance art that used symbols
as a medium thought the communication are formed and defined to represent both the direct and
indirect meanings. Roi Lao Khluy Bang Sai Kai, it was found that in the design of each performance
element, signs were used to communicate the identity of the local wisdom heritage, especially the
costume design for the performance which communicates the history, way of life, and characteristics
of the flutes in different parts of the attire, including the use of shirts and pants in light brown color
that is similar to the color of ruak wood that is a staple of flute making. The use of cloth with a
pattern is comparable to the cloth pattern used in the way of life of Vientiane (Laos people), as well
as jewelry that has design is similar to the Champa Lao flower, which is the national flower of Laos.
In addition to referring to the history of the ancestors who formed the community, it also implied
that they lived happily ever after. Moreover, the 7 traditional flute patterns of the community,
comprising Mai Kad Ngao pattern, Dok Pikul pattern, Krachuap pattern, Rodnam pattern, Hokkamen
pattern, Talok pattern and Hin pattern, these are also used as an important part in presenting

community identity in this performance.

Keywords: Signs and identity communication, Costumes for performance, Performance: Roi

Lao Khluy Bang Sai Kai
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Abstract

This research article discusses the effect of using “Takuapa Old Town Model” towards the
management of cultural tourism by the community using the concept of cultural tourism and
community based on tourism. including the concept of supplementary cultural capital as well Use a
qualitative research methodology. The study target group, namely the Tourism Management
Committee of Talat Yai Community and Senanuchrangsan Community, consisted of 32 people, using
the Cultural Tourism Management Assessment Form before and after the operation. coupled with
creative group meetings In-depth interview, observation, quantitative data analysis using R program
to find the mean. and independent test values and analyzing qualitative data with content analysis.
The results showed that The results of cultural tourism management evaluation after the operation
in all 4 aspects were significantly higher than before the operation. The direction of cultural tourism
management has been improved, namely 1) appropriate and better management of the area in
terms of the transportation system arrangement. Safety and tidiness 2) Upgrading tourism programs
that are appropriate and in line with the needs of each group of tourists 3) Develop Land Mark and
interesting check-in points that convey stories of places that once prospered in the past for tourists
to see through stories and 4) there are cultural learning resources that enhance knowledge and

understanding of the history of the place get to know Takua Pa in a new perspective.

Keywords: Takuapa Old Town Model, Cultural Tourism Management, Community Based Tourism

Management
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Suggestions for Article Authors
For Publication in The Journal of Suan Sunandha Arts and Culture,

The Office of Arts and Culture, Suan Sunandha, Rajabhat University

Objectives and Scope

The Office of Arts and Culture, Suan Sunandha, Rajabhat University plays an important role
in preserving, developing, and supporting art and culture. Its aim is to build the conceptual
knowledge of art and culture, document, and publish knowledge in relatable fields. Therefore,
“The Journal of Suan Sunandha Arts and Culture” has been decisively created to encourage and
support the publication of academic papers and qualified creative work in all fields of arts and culture,
as well as other relatable subjects.

The journal opens for academic work from scholars, professors, university students, and
general individuals. The academic work includes academic articles, research articles, book reviews,
and creative work in the field of art and culture and humanities. For example, Fine and Applied Arts,
Liberal Arts, Linguistics, Music, Dancing Arts, Fashion and Costumes, Anthropology, Cultural Studies,
Folkloristics, Languages and Literatures, Archaeology, Museum Science, Architecture and Urban
Design, Sexual Orientation, and other relatable subjects. The journal is due to publish twice a year
(a 6- month period). The first issue covers from July — December, and the second issue covers from

January — June.

Criteria

1. The presented articles must not be under consideration for publishing in other journals,
and must not have been published in any journal before.

2. For presented articles written in English, the articles must not be translated from
compositions published in Thai or other foreign languages before. The presented articles must have
been reviewed for correction from a language expert before submission to the editorial team.

3. The presented articles must be academic articles, research articles, or book reviews
which conform to the journal’s objectives and scope. The presented articles must be correct according

to the academic criteria in a specific field.
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4. The presented articles must contain abstracts both in Thai and English, with the total
length of not longer than 1 page of an A4-size paper.

5. The length of the presented articles must be 10-15 pages of an A4-size paper.

6. If there are illustrations included in the presented articles, the author must be the owner
of the illustrations, or the author is legally allowed to publish the illustrations. The illustration files
must be submitted separately from the article content. The format of the illustration files must be
Jpg or .tiff, with the resolution of 300-350 dpi. The illustration files’ names must be clearly identified
and organized according to the sequence in the article content.

7. Research articles which are processed after the date of ......c.ce....... onwards, the certificate

of research ethics approval from the agent institute must be attached.

Article Manuscript Formatting

The author must publish the article in the article form prepared in an electronic document
form (.doc, .docx, or in PDF file) which is ready to be printed on paper. The article must be in the
minimum length of 10 pages, and maximum length of 15 pages of an A4-size paper. The page
margin must be set as 1.5 inches at the top, and 1 inch for the left side, the bottom side, and the
right side of a paper. The Thai font format for the whole article must be the standard official Thai
font which is the TH Niramit AS. The line spacing format must be a single space. The content line
format must be set as Thai distributed. The important components of the article are as follows:

1. The title of the article must be in the font size of 18 point in bold, both in Thai and
English. Use all capitals for English. The title must be set at the center of the page.

2. The author’s name must be in the font size of 16 point in bold. The name and surname
must be identified in both Thai and English without specifying the name prefix or academic position.
Use all capitals for the English name. The author’s name must be set at the center of the page.

3. The academic position, the agent organization, and e-mail address must be in the
font size of 14 point in regular in the form of footnote under the abstract with the use of a (*) symbol.
Identify the highest academic background or academic position (if available) and the author’s
affiliated agency in both Thai and English, together with the e-mail address for an official contact.
If there is a co-author, the information must be identified as completely as of the main author’s,

with the use of a (**) symbol.
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— For university students, use the form as follows.

In Thai The student in the curriculum of .....cccuueeee. Master’s Degree
/ Doctoral Degree Major in ......ceeeeeeeeceeeenennes , Faculty of
..................... s cereereneneenenenenennenenens. UNIVETSILY

In English MOSEErof ....ooovviveiiiiiiiieieeeeny Faculty of c.ceevvvveeiiniiiiiinin,
........................ University

- For university professors, use the form as follows.

In Thai Academic position, Department of .......cccc...., Major
N e , Faculty of ............ e University
In English Professor / Associate Professor / Assistant Professor /
Lecturer, Department of ............. , Faculty of ........... ,
............ University

4. Abstract must be in the font size of 16 point in regular, both in Thai and in English. The
line format must be set as distributed. The abstract’s length must not be longer than 1 page of an
A4-size paper. For research articles, the abstract must contain significance of the problem,
objectives, methods, and results.

5. Keywords (3-5 words that are relatable to the article) are in the font size of 16 point in
regular, both in Thai and English. The line format is set as align left. Use a comma symbol (,)
toseparate each keyword.

6. Topics are in the font size of 16 point in bold. The line format is set as dlign left.

7. Article contents are in the font size of 16 in regular. The line format must be set as
distributed. For research articles, there should be topics and contents consisting of an introduction,
objectives, methods, results, a conclusion, and a discussion and suggestion part.

8. Tables and illustrations (if available) - Tables, diagrams, maps, charts, musical
notations, illustrations, etc. must be organized due to the sequence appeared in the article. Titles,
descriptions, information sources must be completely identified.

- Tables’ titles are in the font size of 16 in regular. Sources must be identified above
the table in the font size of 14 point in regular. The line format is set as the center of the page as

the example .
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Table no. 1 Title of the Table ................ (Font size 16)

Source (if available): .....cocovveeeeeeeee. (Font size 14)

- Diagrams, maps, charts, musical notations, illustrations, etc. — Titles or descriptions
must be identified in the font size of 16 point in regular. The information sources must be identified
completely below the diagrams, maps, charts, musical notations, illustrations, etc. in the font size of

14 point in regular. The line format must be set as center of the page as the example below.
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Map 1: Direction to Suan Sunandha Rajabhat University Map (Font size 16)

Source: https://ssru.ac.th/contact_ssru-map-direction.php (Font size 14)

[IRRNNNI

Picture 1 Amphitheatre Stage Format (Font size 16)

Source: Mattani Rutnin. Acting: Basic Principles and Practices. Bangkok: Thammasat, Publisher. University., Page

69. (Font size 14)
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Picture 2: Thai Nail Dance (Font size: 16)

Source: http://www.lannacorner.cmu.ac.th/lanna2016/view.php?id=00379&group=1 (Font Size: 14)

Picture 3 Chaomae Sam Muk Shrine (Font size 16)

Source: The photo was taken by the author on 12 October, 2020 (Font size 14)

9. Acknowledgement (if available) — Scholarship sources or supporters for the researches
and studies are identified in the font size of 16 point in regular. The line format is set as distributed.
10. Reference formats are as follows.
) References in contents: Reference is in an Author-Date format (Author’s name,
Year of publication: Page number) For example, (Phunphit Amattayakun, 1989: 25).

- When the author’s name is a part of the article, identify the year of
publication in the parentheses following the author’s name. For example, Phunphit Amattayakun
(1989: 25).

- When there are more than one author, use the comma (,) to separate
each author’s name. Use the word ‘and’ before the name of the last author. For example (Sisak

Wanliphodom, Walailak Songsiri and Ratchanibul Tangkanasingha, 2013: 25).
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- When the information is retrieved from the internet, the reference is in

Author-Date format following with the retrieval date (Author’s name, Year of publishing on the
internet: retrieval date). For example, (Sitthiporn Netniyom, 2020: 28 June, 2021).

2) References in citations are in the font size of 16 point in regular, both in Thai and

English. The references are arranged in alphabetical order. Thai references must appear before

English references. The line format is set as align left. When the reference’s detail is longer than one

line, the first line is set as align left, the following line of the same reference is indented by a 7-

letter spacing, according to the Chicago style. Followhttps://www.chicagomanualofstyle.org

/tools_citationguide/citation—-guide-1.html for more information. The examples are as follows.

Citations

Books

Author’s name. Book’s Title. Edition. City of publication: Publisher, Year of publication.

Book Articles
Author’s name. “Title of article”. In Book’s title, Editorial by Editor’'s name, Page number.

City of publication: Publisher, Year of publication.

Journal Articles
Author’s name. “Title of article. Title of journal, Volume (Issue number), Year of publication,
(Page number).
When citing from online sources, identify URLs with a retrieval date.
Author’s name. “Title of article.” Title of journal, Volume (Issue number), Year of publication, (Page

number). Retrieval date, URL.

Thesis
Author’s name. “Thesis title.” Master’s/Doctoral thesis... Major... Faculty... University...,

Year of publication.
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Sources from the internet
Author’s name. Title (Year of publishing on the internet), lllustration’s title [lllustration],
Retrieval date, URL

(*Note: if the date of information publishing is not available, refer to the retrieval date.)

Interviews

Interviewee’s name. Interviewer’s name. Position. Affiliated agency, Date of interview.

lllustrations

The owner’s name (Year of publishing), lllustration’s title [lllustration], Retrieval date, URL.

Example of references

Mattani Rutnin. Acting: Basic Principles and Practices. Bangkok: Thammasat, Publisher., 2016.

Sukanya Suchaya. “Rain Praying Rituals of the Tai Peoples.” Thai Folklore in Rice Culture, Edited by
Prakong Nimmanhaemin et al., 231-279. Bangkok: Institute of Thai Studies Chulalongkorn
University, 2017.

Waraporn Cherdchoo. “An Analysis of Characteristics of the Principle Melodies of Cherd-jeen.”
Journal of Fine and Applied Arts, Chulalongkorn University, 7 (2) July — December, 2020,
(134-150). Retrieval date 29 June 2021, Retrieved from https://s002.tci-thaijo. org/index.
php/faa/issue/view/16685/3970.

Thaneepan Jotikasthira. “Wai: Contemporary Sculpture.” Thesis of Doctor of Philosophy in Fine and
Applied Arts, Faculty of Fine and Applied Arts, Chulalongkorn University, 2017

Folk Northern Performance. Thai Nail Dance [ lllustration], Retrieval date 3 March 2021, Retrieved
from http://www.lannacorner.cmu. ac.th/lanna2016 /view.php?id =00379 & group =1,
2019.

Chamaiporn Bangkombang. Interviewed by.... 2014 National Artist in Literature, 25 January 2017.
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