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Abstract

This resarch has the following objectives: 1) to study the history of the tradition of renewal
in Buddhism script; 2) to study the influence of traditions on Lanna society in Chiang Rai province.
and 3) to analyze morals, beliefs, ceremonies, and an influence on Lanna in Chiang Rai Province,
is qualitative research together with in-depth interviews.

The research findings are as follows:

1) The history of the renewal tradition that has evidence appears on three beliefs, namely:
1. from the legend of the scriptures Suep sha-ta (Renewal) of Lanna; 2. the story of Dikhayu
Kuman and 3. the story of longevity ("yuvaddhanakumara).

2) To influence positive thinking in life (Sammaditthi) influencing life in every era by the
ceremonies of renewal infiltrating in the belief system and way of life from ancient times to the
present while human was happy and suffered. And

3) all key informants have faith in the power of triple gems and all mantras (Paritta)
derived from the Sutra or the Buddha's words, in addition, they believe the mantra that was
composed by Mahathera monks of Lanna and the ceremony of renewal that it is a sacred
ceremony that can affect one's life namely: Longevity; good luck and prosperity with moral
principles, which is the principle of Kamma, three basses of meritorious action, and four holy
abiding etc.,

Keywords: Renewal / Morals / Beliefs
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Abstract

Contemporary Thai society is undergoing a transformation in its identity structures, where
gender diversity has become a challenge to traditional cultural frameworks, particularly in the Isan
region, where religious and customary values remain deeply influential in everyday life. This article
aims to 1) study and define “Gay Wattanatam” as a contemporary hybrid identity and analyze its
formation and expression through Cultural Recreation in the Ubon Ratchathani Candle Festival; 2)
assess the role of the Candle Festival as a recreational and cultural Safe Space for marginalized
groups and synthesize its implications for the concept of recreation and marginalized identities in
Thai society; and 3) propose Cultural Recreation management approaches that enhance the
sustainability of “Gay Wattanatam” and foster inclusive coexistence under the Equal Marriage
Law. Drawing on literature synthesis, field observation, and cultural analysis within a
contemporary recreation framework, the findings reveal that “Gay Wattanatam” is formed through
participation in candle art, dancing, and costume expression that integrates sexuality with Isan
cultural heritage, transforming into symbolic capital recognized at the community level. This
demonstrates that the Candle Festival is not merely a religious ritual but also a Safe Space and a
platform for symbolic negotiation that reduces prejudice and creates shared experiences linking
conservative values with alternative identities. At the same time, it highlights the role of Cultural
Recreation as a mechanism for fostering new understandings and cultural justice. However, the
continued existence of “Gay Wattanatam” requires supportive policy mechanisms, inclusive activity
design, and multi-sectoral participation to ensure that the Candle Festival becomes a model of
Cultural  Recreation management that promotes diversity, understanding, and sustainable
coexistence in Thai society in the era of Equal Marriage.

Keywords: Gay Wattanatam / Cultural Recreation / Candle Festival / Safe Space / Equal Marriage
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Abstract

This academic article, "Music Composition for Saw Duang solo on Hokbot
songchan,” aims to present scholarly issues related to the arrangement of a Saw Duang (Thai
bowed string instrument) solo composition. The primary objective was to create a new solo piece
for the 70th Student Arts and Crafts Competition. The composer (Thitikhit Chaiwongsa) arranged
the melody using the principal melody of Hokbot Songchan (Six Verses, Two-Layered Tempo) as
published by the Office of the Basic Education Commission.

The composition process considered three essential factors: 1) The Instrument (the
appropriate vocal range and melodic phrases for the Saw Duang), 2) The Song (the fundamental
data and form of Hokbot Songchan), and 3) The Transferee (the performer's ability to execute
basic and advanced solo techniques). The newly composed solo strictly adheres to the tradition of
string instrument solos in Thai music, which is divided into two sections: "Thiao Oat" (slow and
ornate section) and "Thiao Phan" (faster and busier section). The arrangement incorporated
concepts from the Saw Sam Sai (Three-string fiddle) solo version of the same song by Luang
Phairau Sian Sor (Oun Dulyachiwin) and Phraya Phumisevin (Jit Jittasevi), as well as variations
from the Pi Nai (Thai oboe). The final piece employs various Saw Duang techniques such as Phrom
Poet (open bowing), Phrom Pit (closed bowing), Phrom Chak (separated bowing), vocalizing effects
(Uean Siang), vibrato (Sabut), and various bowing styles, demonstrating technical mastery and
musical aesthetics.

Keywords: Saw Duang / Solo / Music Composition for Solo / Hokbot Songchan
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Abstract

This academic article's objective is to study information on lighting design from Western
theater and apply them for demonstrating accurate and meaningful message through the creative
dance called "Chatri Sri Ayothaya". This lighting design is based on the principles of lighting design
from Western theater, which is analyzed through documents, research articles as well as various
related media sources. The result was found that lighting design aimed to capture the audience's
attention and understanding in performance for both Western theater and Thai dance works by
applying knowledge in visual arts to compose the excellent lighting design.

From this study, researcher has implemented the principles of Western theater lighting
design and visual arts knowledge for Chatri Sri Ayothaya performance which has provided the
foundations of harmonize and appropriate lighting design. Moreover, they were able to convey the
accurate performance meaning as the creator' s requirements and be more helpful for the
audience understand in the live performance.

Keywords: Lighting Design / The creation of Thai contemporary dance
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Suggestions for Article Authors

For Publication in The Journal of Suan Sunandha Arts and Culture,

The Office of Arts and Culture, Suan Sunandha, Rajabhat University

Objectives and Scope

Criteria

The Office of Arts and Culture, Suan Sunandha, Rajabhat University plays an important
role in preserving, developing, and supporting art and culture. Its aim is to build the
conceptual knowledge of art and culture, document, and publish knowledge in relatable
fields. Therefore, “The Journal of Suan Sunandha Arts and Culture” has been decisively
created to encourage and support the publication of academic papers and qualified
creative work in all fields of arts and culture, as well as other relatable subjects.

The journal opens for academic work from scholars, professors, university students, and
general individuals. The academic work includes academic articles, research articles,
book reviews, and creative work in the field of art and culture and humanities. For
example, Fine and Applied Arts, Liberal Arts, Linguistics, Music, Dancing Arts, Fashion
and Costumes, Anthropology, Cultural Studies, Folkloristics, Languages and Literatures,
Archaeology, Museum Science, Architecture and Urban Design, Sexual Orientation, and
other relatable subjects. The journal is due to publish twice a year (a 6- month period).
The first issue covers from July — December, and the second issue covers from January
— June.

1. The presented articles must not be under consideration for publishing in other
journals, and must not have been published in any journal before.

2. For presented articles written in English, the articles must not be translated from
compositions published in Thai or other foreign languages before. The presented articles
must have been reviewed for correction from a language expert before submission to
the editorial team.

3. The presented articles must be academic articles, research articles, or book reviews
which conform to the journal’s objectives and scope. The presented articles must be
correct according to the academic criteria in a specific field.

4. The presented articles must contain abstracts both in Thai and English, with the total
length of not longer than 1 page of an A4-size paper.

5. The length of the presented articles must be 10-15 pages of an A4-size paper.

©. If there are illustrations included in the presented articles, the author must be the
owner of the illustrations, or the author is legally allowed to publish the illustrations. The
illustration files must be submitted separately from the article content. The format of the
illustration files must be .jpg or .tiff, with the resolution of 300-350 dpi. The illustration
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files” names must be clearly identified and organized according to the sequence in the
article content.

7. Research articles which are processed after the date of ... onwards, the
certificate of research ethics approval from the agent institute must be attached.

Article Manuscript Formatting

1. The author must publish the article in the article form prepared in an electronic
document form (.doc, .docx, or in PDF file) which is ready to be printed on paper. The
article must be in the minimum length of 10 pages, and maximum length of 15 pages
of an A4-size paper. The page margin must be set as 1.5 inches at the top, and 1 inch
for the left side, the bottom side, and the right side of a paper. The Thai font format for
the whole article must be the standard official Thai font which is the TH Niramit AS. The
line spacing format must be a single space. The content line format must be set as Thai
distributed. The important components of the article are as follows:

1.1 The title of the article must be in the font size of 18 point in bold, both in Thai
and English. Use all capitals for English. The title must be set at the center of the page.

1.2 The author’s name must be in the font size of 16 point in bold. The name and
surname must be identified in both Thai and English without specifying the name prefix
or academic position. Use all capitals for the English name. The author’s name must be
set at the center of the page.

1.3 The academic position, the agent organization, and e-mail address must be in
the font size of 14 point in regular in the form of footnote under the abstract with the
use of a (*) symbol. Identify the highest academic background or academic position (if
available) and the author’s affiliated agency in both Thai and English, together with the
e-mail address for an official contact. If there is a co-author, the information must be
identified as completely as of the main author’s, with the use of a (**) symbol.

— For university students, use the form as follows.

In Thai The student in the curriculum of ... Master’s
Degree / Doctoral Degree Major in ...ccveeveeeereeereneennes ,
Faculty of wcveeeeeneenenen. ) e University

In English MASEETOf ..vevevveiieiieieene , Faculty of ceveevenieniiiicne, ,
........................ University

- For university professors, use the form as follows.

In Thai Academic position, Department of ............... , Major
N s , Faculty of ............ (et University

In English Professor / Associate Professor / Assistant Professor /
Lecturer, Department of ............. , Faculty of ........... ,

............ University
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1.4 Abstract must be in the font size of 16 point in regular, both in Thai and in
English. The line format must be set as distributed. The abstract’s length must not be
longer than 1 page of an Ad-size paper. For research articles, the abstract must contain
significance of the problem, objectives, methods, and results.

1.5 Keywords (3-5 words that are relatable to the article) are in the font size of
16 point in regular, both in Thai and English. The line format is set as align left. Use a
slash symbol (/) to separate each keyword.

1.6 Topics are in the font size of 16 point in bold. The line format is set as align
left.

1.7 Article contents are in the font size of 16 in regular. The line format must be
set as distributed. For research articles, there should be topics and contents consisting
of an introduction, objectives, methods, results, a conclusion, and a discussion and
suggestion part.

1.8 Tables and illustrations (if available) - Tables, diagrams, maps, charts, musical
notations, illustrations, etc. must be organized due to the sequence appeared in the
article. Titles, descriptions, information sources must be completely identified.

- Tables’ titles are in the font size of 16 in regular. Sources must be
identified above the table in the font size of 14 point in regular. The line format is set as
the center of the page as the example.

Table no. 1 Title of the Table ................ (Font size 16)
Source (if available): ......oovevvereeeennne.. (Font size 14)

- Diagrams, maps, charts, musical notations, illustrations, etc. — Titles or
descriptions must be identified in the font size of 16 point in regular. The information
sources must be identified completely below the diagrams, maps, charts, musical
notations, illustrations, etc. in the font size of 14 point in regular. The line format must
be set as center of the page as the example below.

Map 1: Direction to Suan Sunandha Rajabhat University Map (Font size 16)
Source: https://ssru.ac.th/contact_ssru-map-direction.php (Font size 14)

Picture 1 Amphitheatre Stage Format (Font size 16)
Source: Mattani Rutnin. Acting: Basic Principles and Practices. Bangkok: Thammasat, Publisher.
University., Page 69. (Font size 14)

Picture 2 Thai Nail Dance (Font size: 16)
Source: http://www.lannacorner.cmu.ac.th/lanna2016/view.php?id=00379&group=1 (Font Size: 14)
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Picture 3 Chaomae Sam Muk Shrine (Font size 16)
Source: The photo was taken by the author on 12 October, 2020 (Font size 14)

Citations
Books

1.9 Acknowledgement (if available) — Scholarship sources or supporters for the
research and studies are identified in the font size of 16 point in regular. The line format
is set as distributed.

1.10 Reference formats are as follows.

1) References in contents: Reference is in an Author-Date format (Author’s
name, Year of publication: Page number) For example, (Phunphit Amattayakun, 1989:
25).

- When the author’s name is a part of the article, identify the year of
publication in the parentheses following the author’s name. For example, Phunphit
Amattayakun (1989: 25).

- When there is more than one author, use the comma (,) to separate
each author’s name. Use the word ‘and’ before the name of the last author. For
example (Sisak Wanliphodom, Walailak Songsiri and Ratchanibul Tangkanasingha, 2013:
25).

- When the information is retrieved from the internet, the reference is in Author-Date
format following with the retrieval date (Author’s name, Year of publishing on the
internet: retrieval date). For example, (Sitthiporn Netniyom, 2020: 28 June, 2021).

2) References in citations are in the font size of 16 point in regular, both in
Thai and English. The references are arranged in alphabetical order. Thai references
must appear before English references. The line format is set as align left. When the
reference’s detail is longer than one line, the first line is set as align left, the following
line of the same reference is indented by a 7-letter spacing, according to the Chicago
style. Follow https:/Mww.chicagomanualofstyle.org/tools_citationguide/citation—quide—1.html for
more information. The examples are as follows.

Author’s name. Book’s Title. Edition. City of publication: Publisher, Year of publication.

Book Articles

Author’s name. “Title of article”. In Book’s title, Editorial by Editor’s name, Page
number. City of publication: Publisher, Year of publication.
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Journal Articles
Author’s name. “Title of article. Title of journal, Volume (Issue number), Year of
publication, (Page number).
When citing from online sources, identify URLs with a retrieval date.
Author’s name. “Title of article.” Title of journal, Volume (Issue number), Year of
publication, (Page number). Retrieval date, URL.

Thesis
Author’s name. “Thesis title.” Master’s/Doctoral thesis... Major... Faculty... University...,
Year of publication.

Sources from the internet
Author’s name. Title (Year of publishing on the internet), lllustration’s title [lllustration],
Retrieval date, URL
(*Note: if the date of information publishing is not available, refer to the retrieval date.)

Interviews
Interviewee’s name. Interviewer’s name. Position. Affiliated agency, Date of interview.

Illustrations
The owner’s name (Year of publishing), lllustration’s title [lllustration], Retrieval date, URL.

Example of references

Mattani Rutnin. Acting: Basic Principles and Practices. Bangkok: Thammasat, Publisher., 2016.

Sukanya Suchaya. “Rain Praying Rituals of the Tai Peoples.” Thai Folklore in Rice Culture, Edited
by Prakong Nimmanhaemin et al., 231-279. Bangkok: Institute of Thai Studies
Chulalongkorn University, 2017.

Waraporn Cherdchoo. “An Analysis of Characteristics of the Principle Melodies of Cherd-jeen.”
Journal of Fine and Applied Arts, Chulalongkorn University, 7 (2) July — December,
2020, (134-150). Retrieval date 29 June 2021, Retrieved from https://so02.tci-thaijo.
org/index. php/faa/issue/view/16685/3970.

Thaneepan Jotikasthira. “Wai: Contemporary Sculpture.” Thesis of Doctor of Philosophy in Fine and
Applied Arts, Faculty of Fine and Applied Arts, Chulalongkorn University, 2017

Folk Northern Performance (2019), Thai Nail Dance [lllustration], Retrieval date 3 March 2021,
Retrieved from http://www.lannacorner.cmu. ac.th/lanna2016 /view.php?id =00379&
group =1.

Chamaiporn Bangkombang. Interviewed by.... 2014 National Artist in Literature, 25 January 2017.
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