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Abstract

This research “The Auteur and Narrative Schemes in the Films of Nawapol
Thamrongrattanarit” aims to study the artist as an auteur and his narrative schemes in the film
making of Nawapol Thamrongrattanarit. The study was a qualitative research based on textual
analysis of auteur concepts and narratives in the selected films. The films’ text analysis process
was derived from DVDs and online films, document sources, and websites. All of Nawapol‘s
seven featured films include 36 (2012), Mary is happy, Mary is happy (2013), The Master
(2014), Heart Attack (2015), Die Tomorrow (2017), BNK48: Girls Don't Cry (2018), and Happy
Old Year (2019).

The results of the research were as follows: Nawapol is a continuous and consistent
filmmaking director whose works over 8 years encompass 5 non-mainstream films and 2
mainstream films. His ideas of film directing came from personal experience, and most of his films
belong to drama genre. The research results can be summarized as follows: (1) In analyzing the
director as an auteur, the technical aspects of photography and framing reveal a neorealist
technique with a long, simple, and slow editing method using the aspect ratio of 1: 1, 16: 9 and 21:
9. Personalities of Nawapol, interested in technology and social media. Embedded text for
subtitling was found in all movies. There was also reflection on women's lives. Thematic messages
in the films were conveyed explicitly and implicitly including death which give film valuable in terms
of the truth of life, and the lives of the film directors whose works inspired Nawapol. (2) Narrative
schemes, feature films are neorealism and documentary films are realist continental tradition. Most
narrative styles are three-act structures, which are set-up, confrontation, and resolution. There are
inner and outer conflicts. Most of the protagonists are women and round characters. The theme of
finding the meaning of life and memories were narrated in linear structure. There is often an open
narrative. Most of the settings are based on real locations in the current period of the films with
metaphorical props. Symbolic audio-visual storytelling and most of the point of view are based on

the objective camera angle.
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