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Abstract

An article titled “The Folk Song Arrangement for Wind Band: Korat kor tonrub by
Kampan Bantan” is a academic article. The author has researched academic papers and
composed songs arranged from folk songs for a wind band to produce scores in Western
music styles. To preserve the distinctive local tradition and educational value for future
generations to have the opportunity to study the history of folk songs with the following
objectives: 1.) To be used as a guideline for the common good of wind bands in Thailand.
2.) To develop folk songs into international music in the form of Western music notes. The

composition of this folk song perfectly achieves the purpose set by the author.
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