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The Creation of Cross Cultural Dance Performance: L'aprés midi d'un faune
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Abstract

L’aprés midi d’'un faune or Ashabhurut Yam Matthayanh is creative a research.
This research aims to 1) create a cross-cultural dance performance 2)find ideas for creat-
ing a cross-cultural dance performance. The research is conducted by using qualitative
and creative research methods, collecting data on documents, textbooks, and media infor-
mation related to the study, to analyze the results, by applying the concept of Modern Art,
contcept of Cultures, concept of dance technique, including other interdisciplinary knowl-
edge such as linguistics, humanities, social sciences, etc., to be used as a conceptual
framework for creating cross-cultural dance performance and present to the public.
The results found that the creation of cross-cultural dance consists of 2 parts: Part
1, The concept of cross-cultural creation: 1) the plot and the sequencing, 2) Communica-
tion across cultures through Thai poetry 3) Using of symbols or imagery 4) Performance
elements. And part 2, The ideas of choreography 1) techniques of dance movement. 2) The
concept of cross-cultural communication through gestures 3) The relationship between
music and the style 4) Visualization
This research clearly shows that the concept of creating cross-cultural dance per-
formance can achieve by using one culture to communicate with another culture, Intercul-
tural, and creating new cultures to communicate with audiences of different cultural groups
applicably. Although the conceptual framework formed only one of the cultural roots, art
never limited. The dance artist needs to develop work to keep up with the modern times the
most and make performing arts communicate in society to preserve cultural heritage and

the sere the society in the contemporary era.

KEYWORDS: Dance Performance Cross-Culture
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Aatzaselud (Modern Art) qnﬁwﬂﬁuﬁwﬂm%mam% 9 Iuﬁqqﬁﬁ@ﬂuiu’lmi
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eaiineenuuLiiuAafiteariunAnuazaununnsndnlng deluansiaasssd dhhin
@@nLmuLLmﬁﬂﬁuﬁma‘qmmﬁ"\mm 5 pueaei en TuuAa AL (Michel Fokine) an@anw
Hauan (Vaslav Nijinsky) aletin 1%u (Leonide Massine) Tusiiaana1 Hauann (Bronislava
Nijinska) wag 285a UNADITY (George Balanchine)” (Jack Anderson, 1986, 121-122 81984
1 wawass asa3, 2548, 77)
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faune) Wi Af. 1912 WA (Jeux) HAY Lag dA 7 WNS9ViRaN (Le Sacre du Printemps) g



136

nsadaassAuAadluuudrudmuassy ga a1uns 15 e il

A.A. 1913 uaziia lalauailing (Til Eulenspiegel) I A.A. 1916 AMUATAL TINAINUTA AIUNT
35 e W (Lapres midi d'un faune) unnsnanlanuminnisuanstiaasaasian Tned
anwnignisaanuuuiiuasiulaneanillugagitnii SvinwhaauarasunueInsuans
Juaziulllunneanisugnseanniand (sexuality) eeaidaie tnaFessalnateaznaiang
3 L. o A 44 4 ox . seimt
Wnneumy (Andlumniianenaniane e AALATIUNE) duAnauNnuiudsun g lay
P uadanuRIgemane aulianarin i weumnaauaneansuniaufinawnleg gumas
Tunusuniiugdneninneuan  uidaaEuaANsANTamssusdatadfeldin e
wnAm diesauauInstananauldfa iaviamisiazensuninian A guussiy
v < o ¥ = v o | [y 7 ' Py o | a
Anuunieanuneldnunilslavinnuanld nnsuansgailasnisulilfanisdnvioeinaainig
WAADUIVLLILLAITRIANNAUANIN (Tableau) ARMEALNINIA 2 NF Iaeinifuazudnasae
winilan imaeln i luimnisusueunudedenazann selauaniulduamnainn1sianu
RINLINNTG A1UNT - 15 159 T Tetlseiusausztng Tnan 1aayd (Claude Debussy) H11AUE
P ' | | A s = a aa - a a al 2 @
1389919 U AAIREULLLAa U NI U0 AaUsREUs LasAanInIsNueATIIY Tl
Tdannniswtisadedauazdawinninisndeuniduglivsaatis s
FREANEUZNNTUANITA Auns HA 1A Tl sestiRuaniiududluduacliinatlnng
wrnen aunaunssuadninEansallufuaLNEIN1ILAAIRBNNIUNABENITALAL LA
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wad (Domanic Walse) 4auandiiiall A.A. 2010 873 4u15A (Marie Chouinard) AAuandLiall
A.A. 1987 Usinlgelusiilet] A.A.1994 waa Wan (Paul Meija) AAuandiiadl A.A. 1998 auTs Nad
(Sonsherée Giles) apnanauiiall A.A. 2012 a8 138l (Zoltan Grecsos) @A ANl 1maT
n19el (Sidi Larbi Cherkaoui) #155U 1aa 8111 (Martin Del Amo) 4AuanaLiatl A.A. 2012 1ATA
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lnd nelideiriasnmurauATUATNNILAAY NuAnanayswIdn “auilyniauss

WAZNNTHAANLUINNAD e lussAUdNa” (Innovation from Tradition)

137



138

nsadeassrungAailuuudindmusssu ga aung 15 e iy

255UNSTNNLN LT

9 o KR a :// 1 ﬁl ¥ o cY %

AadeAnEmaeFe o Aeluwavsinedszma esusndesyallldmansidesyasae
s iveilunsauuwiAn unsaieassAnasuugAailen at uns 15 1A il Tetlsznay
ldmeiidauazsaazidanmatl

1. Aavzaselud Aonuunne Aavzassludlulne waz@ninawuiAnfalzasieluu
piaeuwnAall

v A e . o e

2. dayaineafun1sudndan wns 15 e T dsedinisuans suuuuungAailni
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(Semiotics) nyunisadeulmniagAail wipAailsanads wigadnriiaznimvinis
m’;‘ﬁ”ummﬂmga@ﬂ (Dance Improvisation) mingfu@: (Partnering Dance) LAZLWIAA TN
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welimumileldieintumilnely wewdusnidadunmiitudagiiananulasanla
312011 Tnefignduntsuanasad 1) Prologue 2) Faun 4) Nymphs 5) Pas de deux Wa
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fi31: Caddy D., (2012), p.70 #an: £Ad, (2563)
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ANVNUULILUTIYIAAALTIVIA  WAAzANTeleRsTnsd Adua LL@&LLﬁumﬂ\‘iﬁ@\ﬁLﬂuzﬁ’mm
Tneaeensine sl
L’aprés midi d’'un faune
Ces nymphes, je les veux perpétuer.
Si clair,
Leur incarnat Iéger, qu'il voltige dans I'air
Assoupi de sommeils touffus.
Aimai-je un réve ?
Mon doute, amas de nuit ancienne, s’acheve
En maint rameau subtil, qui, demeuré les vrais
Bois méme, prouve, hélas | que bien seul je m’offrais

Pour triomphe la faute idéale de roses. (Mallarmé S., 1914, p. 71)

ATTYFHLNNIELAUN
(dupaanauiagnalusnn)

AR MAN laNeIZA I AR WNATAN AT
WNFINTNTENININTLTA ﬁﬁmﬁmmﬁmﬁu

gzsesdufennaatifeanan qiuugienad
PaNATAARTIEIY Li”uqm%fmﬁq'ffi'mfoﬁmmiy

WeaNENENIIEWg NI D T analaliityanu
TeausimnaFuzilszunag LLsiuqumuﬁﬁsmméau%r

1.3 M9 lEdtue (Semiotics) LWANITRAANFTNNIMUETIN
— v . 4 4 Y. S
fRselaaanunInnininauensanianisdaadnsineld “nnunuAnN” T9nedn

al
' v '

a =l v a =S 1 = Aﬂ‘ 1 U o =l =
Wuad vl nlainauludaadnased 19 ienssefunnsiduenNLuLaInd sl Tne
AryAnanFiuarlANANRUSTILAN (Visual Image) WiAun933 (Visula Culture) wazing 599
(Material meanings) (179 WNTWATW,2551, 35) NIINNUUARITARIDINIAAILNINUNY
PNNTRARNUsrasAifaTazAaanImNMENLNUBNANHIUENWNINARNRLS (Sexual Gesture)
-ﬂl 1 a 1 1 v s -4J A v a o o 6o £ a) Y v 2’/ vl
Pliianunsnesunaedneldauds antevilspe nsaiwujduiusivdon Aalenalifouiulan
drusanlunnsdunm uasimnuTNuRaean1Tudnd Taan nINLANIL wLNeenlL 3 ANt
A A X A o ! A = o o =
A 1) MWIWHBL (icon) ABANHNALEBIFLIIN W NABTNIRQINA TIAZIBTENA 2) AT (Index)
AaaNHLzaasmsareRwivinaadadumatiue wunishenntuenivenanmiiand
LRIAFTINA ANHTONENTBINIIRINDIALTZNOLN T AINABARABITTY IANTGENTUNADM
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aFpnuvneaasaN lafuazsatiaunnane uas 3) diyanend AedneniznTUNLANeHNUNNT
198w uazien elduasensunl AUANTINANTRIAIATAT AADAAULISTENNIANITUARS

~ 2o = , A = o
27 1: 03 lddeyeyznImimdeu (icon) NABINTAQINA 21ASTENLFHNA
lunsuaavgaaiuns 4a a9 Ty
d’ 22 o
N7 a8, (2563)

1.4 MFRRNULLAINLINA NFLAINUN LRSLATBILAINILLUUTINIUUETTH

L o Y o a v 6 £ o o o U

gadulamuuauuaAnanisaieassAeulugluuudnudmsssuaeide lnasaenig
nstauenaueny UssannA anenusnetinauesylunisuansniil Inefideaeuiean
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Wuseazidaanase i

1.4.1 nMseanuuLaInuazia?l fAdelAnszmin LW AANNTULAUBHAIIUNITUAAS
\lunw (Tableau) Wuvanuuiu veinmunwniniuazilsenavldsansiiawedsdyansnd
NNANA (Sexual Symbol) Hugtlingginsszasteuiuuuni anviasull ulisng ) Auandlsd
WinugsenAvasteNAauAuINIseddien Insnnuaansidusessuliiduduldadungn
ANANHLTI9Ane ne

1.4.2 Mausenti gRsemszminfisuuaAnnsiauaNasunIsLaniunn (Tab-
leau) Wuuan Aaiuaslasaiuaalaann i wdsuntiney 4n9 ausuuansuring nnui
dsngeglunnansnssulnauazarldinatianislduen Wil iedinanuiaulauazanm
wWuasde Tl Wiuaasunisuansmieanansasu

1.4.3 wreawsang eisatiuanalannanndnenizressnarasnen ARANHUZAT
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Tagananmaizana inanidudmndluldunius uazdnsuuneld (Nymphs) tu fRdals
wuaAnaNNATANEIAnEUTUN il ludmus e Ina AR A N LANANINI9F AN BTN RS
prdumnedie@uds dvimmsssnneiugnaununisddundanansenaaailsziin dednau
vinalueddsuazaineg lwsuldinenseniininuin sl (yoyda dunse, 2544, 20-23) Tu
dl v o o o o ?/ = £ ;QA o &K Y a a a
N IddmiudmusssuTanzduantiulaeaniy deamaiidpasliivanddaouay
ns s ludneuzadtenisaly Nuanadedmuassy merihaduwndnluniseenuuy
4 vy oLy g o " v o o . y
wirnawsmeluassll  anvanedlunmvaniasanndassnawazdaaniaunsesng unswmaeilin
TunngfusanAae

AT 2 : USTEINIANITHAANAINT U5 b5 W

= 2 o
N gAAE, (2563)

AAUN 2 WUIAA LUNITRANULLLALAINUARILUUTININUEFTN

2.1 NFAALABNUNLAAS

wuIRARUaTTEINNawazmatiaungAailiu iunseuuwiAndrAnylunisvinnis
o A o I8

ARABNTINUAAILLILNG IO (Tryout) TRElAaNENNANANNNIIAMNNERATIUI NNz AN

'
= 22 o

ngn fadeldtsdunanisalannisindenis ndagauss-ungaalluinianzdusen szand
MaAnEA 2562 2040ARANINARLZNNILARY ALLEAUFTLAZNNILANY NANENSEYINT (il
Fadennguinuansimadivnzanuds  Rdeldhmnianaiernsdndendaeians
“lﬁLLuuﬁnﬁmﬁ”ummmqmgﬁ@ﬂLmzmim?{@ﬂmLL‘1.|1.|mw‘fumn%nm%ﬂuﬁmﬂ'wLflmzuu AR4E
ﬁ’uwud’]ﬁnﬂmwmmﬁnmeﬁmmmu%mﬁ@ NITAUDYINTINAATNIBANMNHANH I ITH
%qafﬂmmﬁmﬁuqmu WUy Waawas (Susan Leigh Foster, 1997, 241) finanndn dnmoizaed
199 wazmnaderlmisduriecdledeanmnedamssm  Aasnsoianiamn i
mgﬁ@ﬂﬁﬁmmumnumﬁiﬁ%qﬂizﬂ@uiﬁﬁ”@ﬂ 2 Uszifude 1) Nsnseminiiananues
gaeiaerinluungdall 2) namszminfisanuenuludmuss fedayasenanarinndRde s

o A o Aﬂld v a = ¥ -ﬂl a
ARLABNUNLLEA m‘vmm’mmmmmuuﬁgmﬂm uazilannudnlalunnedeulumumaiia
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prdusn Weliiiaanuimelunissiegenuasirmnainandmussnassaafen iy
wnAaillne Wineauulanlndlfiguii

2.2 WUIAA L UNNIFRRNLULLALAINLAR
2.2.1 wallan1sadauluameungaail
oL o U a -ﬂl a r‘ﬂld 1 v o =
gt ldeanuuumatinnsaimdenluaniaungdainiianuuansnsannsuaiuaesd

al
v

T T . R oA .d; -
AuanetAudsiienatieliddunsihaueluuuAadzadelud nmamdsulwamangdall
dl < v 1 o A v -ﬂl a [ o o

namnsndinliedneiniaurenisldaaininadeululungdalinedundnludnsozaes
Aatzuuunguta (Appropriation Art) Wetanliulgs wWasudnwuenisaaeulng firnng
Famog LW@Mmmmmwﬂumu‘immumwmummmmmamgﬁ@ﬂ (Improvisation) ¢34
IiRaunAnililedesnisliifinaandnenizians (Stylize) Tesiazasiivilenssuma az
mu%fnmm\imwjuum%mmuﬂmmmwau fmaedeuliaunsummiiaineaaaiian
wilandszuanaanvineungdalinauwuuaana@ninenuin . waznisdinaliawuumyd
Ansndoeuyuasn  azutlagpunwseaialiniiansinaeuluaniienseatiniusssums

=

AidzagtinatianisiedenlungAaiindsnglunisuandsil

) Mdnisindeulvaatineda < adeadtiane uazidudulds uazasnaunuuwIAn

4 o ey LE o . e T P
rasnsideulmuuuungAailing vatlasihaueidudnene 3 85 Aellassadevinmidungio
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(Texture) wazmnududaulunisadeulng luanenzluuuduatiunldnismaeulmuuy 2
15 AenEuLLdRILL MsldvinludnEsEmRsNwazs dsznauiunisamaenlin
Tudanazasinnnln (Staccato) na19Ae N1aAABU IR LN NIALNINAIALITA IR Tduaa
ANUNF

2) lnsasinminanduwin ludaneasiidudsnisuilalunisanalewtnminlu
nadenling Inedinnsnnvue lWiviceinmaniduiusivedensdiulagdiuuiiressenie
aelnn g waw Aswe g usu

3) nsldvingle (Plie) viTan1snAsfa LaENTALW (Gliding) NuNINUNR Teuanana
pNaNNTaRNzitesinuansngAailinefdesinnisindunniuetneg

‘ﬂ‘ v 1 a d’l% o v o a ) 6|1 o Aﬂ!

4) mawnaenlvnuusaliingas wwRsliRselmhmatiaungAaismady salszney

lulsig 13988163 (Contraction) N3tiATene (Release) maﬁuﬁmmmp@u@ﬂwﬁuwﬁu (Fall
d . . . Y . 4 4
and recover) WaNUFuLge W liAnAuTaawey wazudlalymizesanidesse
5) nsdszensfuunAnnisiglungfalllnelneldinalinugAailnzdunn aanns

ﬁﬂmqwmwwmﬁ mﬁmiumgﬂ@ﬂ”lmﬂmuu'mumauﬂgumwmmmqimﬂL@Wﬁwﬂmam
mmmm@mmmnmmmqm@mﬂwmemq Aatiy gadeAniuneiiaungAalniumn

lun insenisansa (Lifing) nschemiindaiuas iy (Balancing) WazN13UNU (Turning)
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s s ldiduuuwniglunisafsassAnssuausa lun1suanasl
Y o 1 a o ‘ﬂl k% oAl v
) nsldaneuzaesimsungAaiidszneunisiedentusliun Ay a9 nszanuin
¥ ¥ ‘ﬂl % o e A ° o QI -ﬂl =3 Y o a
waznissedawin (Flex foot) Waairsendnaizaninan dwiuduinlddaluniunaes
a o 9 o o % vl Aﬂl k2 o -ﬂl a
wgAsillne fideihunafwassdlilinnudeniee aanadesiunisndeululuiiAniuy
AZIUAN NIINKU NI UATNNIENF ABEINNAIFY

2.2.2 LUAARIUNNTRAENTTNNTNUBITHHIUNTUAAIDS LD (Gestures)

lunnsdeansdnaimusraniy AvilmAaqnaularesnisuansngiall uummi
uanwvianin enfilisen AdnensAidusunenizaesiaazas (Stylize) nsuansaseumi
anansndenanatsuniaud@ntddaaundvimeiiduuusr §Aseldadeass snnm
v Bularadistnd i3 vines vinds vinuew ki Feinmsniuaiienanalnaui ALAARILA
fan uazanansaineneniessa duduiuazersunfrecduansliiiianganldllisneann
AEAN Aainil SRTU (Rattanin M., 1996, p.5) MANA1991 “NTUAANAZATTIAINANTH
Uszneiu ThuaaedeeBeudnmwi maenies maumaumnda nisuamazassngLuLL
azgninaudaeiBevinne bidweadufiazes sitedduad nsuanseisuniiazaniuidnia
aanARes iAo

2.2.3 ANMNANNUSADIAUATNLNIVINAAN

UNWAY Prelude of L'aprés midi d’un faune 224inan meam?}] ‘L%ul,ﬂuumwmum
nnastuila (Expressionist) 4 ALl uAA (Caddy D., 2012, p.68) lalansanuiiiugn
dnuizreamaniy 13Jﬁmqquaﬂmmﬁ”mr’fumil,ﬂﬁ'@ublmLLm”lsimmmmﬁwi‘”mmmgﬁ@ﬂ
Hesanndnenzreananiufivioninuedideudrsazudanlszanaliasianundnisnig
wazuiuauInaz N zaNAUTowI T wiesviednmszasnnala lunisi fadulainn
wnAslumssiiuGessnlidenrdesfuunmas  TneARn1sthdLetLssNNATINSUAASEEN
Nun I (Tableau Vivant) Tmmzﬁ’mumLLmﬁmmﬁcyfyﬂmm%mum? NUBIUVRIAURT
uazaiafididasiuanse usarwemaededlnaesinuansfsuunsg 7 uazATU
Fadlilasieaanndeiu ﬂﬂﬁq@ﬂ'mﬂiu ’Lumwwmmﬁfﬂu”lmﬂumﬁqmﬂiw«au aylddtyynn
1291gn (Flute) ) Wluuadn @ ﬁQEUQUﬂ@QL@ﬂ\‘i@\‘I i (Pitch) A m’qm@ﬁiﬂmimﬂmmj’ﬁnmmﬁqmm
LL@VLm@fﬂu”Lma@ﬂmrﬂ’m@mmﬂmmmuu@mqmwuﬁﬂu usu

[ [ .
2.2.4 NM19AAUAAWLUNIN (Tableau Vivant)
{98 1N AAN199AI1NBNALITENOLTBINITUARY TR AT UWT HA LAY Tru tueanun
\{unIw (Tableau Vivant) Asiiulaainnisiaaeulmnngaiiedouns Lazn199naamum
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o o e e ad aam Ao
uazviwinresdnuanaiudnydneniinsednien sufhidanmikaesdazailud nsuan
flunmazgnianeuges o Tneendeesdtlsznevdu o lunsdadsuininifnanuvane
o 4?/ 1 ¥ ¥ & b4 v a ] -dgl o Y v =l
doiauan 1y nslduanaen nsldgnsninisuans idudu feuwiRauilasyinlvgaulag
daudanlunisfAumNngreimstesinuansldunay

AT 3: N17IARAANTUAIN ILAITUAANAINT TR 1A T
d‘ o o
N7 ga4tl, (2563)

agduazanisana

N3uaAeA a1 ung 1A 1as T idunisuansungAatlzduuulvg pralduuandin
TUE99N (Cross- Cultural Performance) N19u4 mffuﬁi"umsﬁwm U5ulee einunszuaunisg
AAN YInunngadNg uanamansfidnsneiu dnasdusnunemans uyseans
depnrnans uazAaLnsruenand e liiuiaduvmiazsaiioamesmiAalzunaslus
LL@‘:m?ﬁm%”mNﬂuﬁwuﬁﬁwﬁqzﬁﬂf“fwuﬁﬁwﬁq

waRANTRENILLAZTTUAR e TnsRA e Te s azden e
LA FneaTuila IUILAITaINM LITENNA IASRILANNNY AADAALALTTEAN
gesmsugne v s ddunnneesumnes Lnnd Snsamfuiieuiuneesaue
Tnenfsauuuatiunzduean (Orientalism) u@nmnﬁn’mmmm a7 uns 93 e T dugnann
deananiauansthuvinsiungAadfidundy “nnmwinlud uedauninfiamnsndeanslst
grusnedmusssnlamdnlaganiu nsdeansiaeld nnunuaan nsdnanesFsznaunm
uuaf paesauuanalunmAAuALNAg (Tableau Vivant)
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ansnnaedruliiinauidniinAnuazfnauais AaudLestnnATeaNLAATaL
duaneniziaamln (Legato) AaTUssENNNATINetNsaTes TiTiaensunTiauduila
SuileannandnEnzaesnmas wazdaadldianisiansnanumEng uleesuduey
uringalefimy  n1enanseLAalidaRua i iuALssEN N ATRINsua AW RIaLT Y
witmaazeglunguiRusssuiuansneiufianu
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FaduAaLy NYBEAART AIANAIGRT NHIANAATHAT TN UGTIIN suliAnanaimeiiay
TnuarafaassrnasuungAaildsellluenan
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