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Abstract

The researcher aims to study choreographic design concepts in Thai dance, specifically
for the performance “Queen Chiraprapha Mahadevi,” which emphasizes the application of
historical data. Thai dance serves as an art form that profoundly conveys stories, history,
and culture; thus, designing movements based on historical information is essential for
accurately communicating the identity and roles of significant figures. The choreography
portraying the Queen must consider the political and governance contexts of her era.
Queen Chiraprapha played a pivotal role in maintaining peace through diplomacy instead
of warfare. Therefore, the dance movements must reflect the grace and strength of a figure
who was deeply respected and influential in the governance of that time. Furthermore, the
researcher analyzed choreographic approaches to accurately convey emotions, feelings,
and historical atmosphere, including the selection of costumes and Lanna cultural symbols
to enhance effective communication. Such choreographic creation enriches Thai dance
with profound meaning and enduring value, while supporting the conservation and development

of performing arts for the future.
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