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Abstract

Thisresearch aims tostudy on samples of traditional
handcraft design development project is implemented
to find a preservation and development method for
Chinese traditional handcraft. The method found will be
applied in the use and creation of recovery technique
for new traditional handcraft

The study found that, in the era of globalization,
the traditional handcraft becomes outdated and do not
correspond to way of life today. It has no market shares
in the handcraft market. The traditional handcrafts
become faded from the market in the country and
are being replaced by industrial appliances produced
by new production techniques. The researcher studied
on of traditional handcraft design development project
according to concept of Bauhaus from Germany, neo-
modernism concept from Itary, OVOP (One Village One
Product) from Japan, OTOP (One Tambon One Product)
of Thailand and Re-design concept of Kenya Hara, and
found that traditional handcrafts business in the country
is formed in various scale. Some of them are established
in form of the cooperation between public and state
enterprise. However, regardless of its form, few of them
are financially supported by the government. Therefore,
the traditional handcraft industry is now facing a high
market competition and has many constrains and the
creativity is limited. It also causes a lack of creativity and
acceptance of new ideas. As the handcraft production

skill is degraded, the technicians have no solution for
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the problemin a timely manner. Therefore, the researcher
introduced THRD system (or Traditional handcraft
preservation and development through a design based
on feeling) to be applied with traditional culture.
The benefits from this research are as follows:
1) the researcher is able to find an identity of product
which is unique as it gives the important to the “new
design” which corresponds the current way of life,
2) the researcher finds an interesting working procedure
that attracts a number of people as they are able to
participate in the production, 3) the researcher found
various ways of development and transmit the information
throughinternet plus system, i.e. the use of internet system
as the center of information source development. It
includes the information related to industry, business,
economy and service, and 4) it can influent the current
education system and production procedure under
THRD framework for sustainable development which
composed of the technician who is the service provider
in cultural works, higher education institute which is
the section creating skillful technicians and government
which plans a sustainable traditional handcraft project.

THRD development is only one of the procedure
and method necessary to encourage the people to accept
that the traditional handcraft can be used in current way
of life which provides the benefit in educational,
economical, culturaland social aspects. However, tomake
THRD more completed, the further studies are required
such as the market factor, the creation of brand and
industrial development, etc. the process of recovery
the design of traditional handcraft needs experience and
creativity, including new design that corresponds the
modern society and life, whilst collecting the experience
from failure and success in this industry. The cooperation
between countries also positively influents the recovery

of traditional handcraft in the modern way of life.

Keywords : Traditional culture, Traditional
Handicraft, Conservation and development and

Emotional design
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ABSTRACT

The research aims to focus on designing the medias
for the impaired visual people with goals to stimulate the
experience of recognition, together with activation and
creation of historical imagery as well as archaeological
place in case study of Wat Ratburana with evaluation
of the success of visual media designed for the visually
impaired groups. Based on participatory research and
experimental design, the visually impaired had been
provided an opportunity for being participant and
testing perspective and imagery needed for visually
impaired. The collecting information of media designed
was gathered to test its utilization by the two visually
impaired groups referring to the people who were blind
from birth and who become blind after. The result showed
that As descriptions of the chedi's characteristics based
on geometric shapes, that would enable the visually
impaired to create their perspective and imagery. The
visually impaired people could understand medias

and value of Thai art, aware and proud of being Thai.

KEYWORDS : The Design, Visually Impaired,
History, Thai Art
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Abstract

This research has the following objectives:
1) To study the interactions in the game form. 2) To design
a game that can promote the learning of Thai herbal
medicines. 3) To create an atmosphere and provide
a suitable environment for the era at the Osoth
Phranarayn Learning Center. The result of this research
is the perception of modern Thai people which they
are engaging information over the media rather than
reading the book and doing more entertaining activities
such as playing games. This can be long without boredom
and from the study of the principle of interactive design
in the game form that can reach people all ages, most
ofthemare cute cartoon andit'san SD (Super Deformation)
format. Researchers have developed this principle to
design characters in various scenes for the game to
present Thai herbal medicines that people should
know because of the potential for these diseases or high
symptoms. The consisting of 57 recipes for treatment
of pain on the strains throughout the body, recipe 58
parabens for treatment line paralysis, cramps and over
the body 78 and oil mass for treatment canker and

the pain of burr or sharp knife.

anud Teedns, afmn udaunana

The researcher created a game called “Osoth
Phranarayn” , adesign concept that depicts contemporary,
trustworthy and relaxing. This concept has brought into
Mood-Tone, Logo, Character Design, Scene Design and
Interface Design. This game is an educational game;
players will gain knowledge from the components of
herbal medicine to treat the disease. In the game, the
player will plays a doctor to choose the treatment of
the illness for one patient as a time, from 3 symptoms.
When the symptoms come, they must be mixed
according to the formula of the Phranarayn. Upon
completion of the games, players will be entertained
and they will also be informed and recognited about
the Thai herbal medicines from participation. As well as
creating an atmosphere with the feeling of relaxation for
the Osoth Phranarayn Learning Center The development
of the era is clear and show progress with that can
stimulate interest in Thai herbal medicines or other

inspiration related to Thai herbal medicines.

Keywords : Interactive Media, Game, Learning,
Thai Herbs
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Abstract

Objectives of the research included 1.) To study
the Kettle drum’s and its unique among the Mekong
sub region’s countries that have been shown evidences
from its long historical and up to the present time 2.) To
analyses how the drum related to farmers lifestyle in this
region and 3.) To analyses changing trend of its roles in
Thailand in order to preserve, continue and development
this cultural valued to be continued in accordance with this
research for further development and disseminations.

The research findings found that the Kettle drum
was one of the indigenous knowledge of Chinese and
Southeast Asia cultural heritages, as the Kettle drum was
spread in the southern part of China and some countries
in Asia such as China, Myanmar, Laos, Thailand, Cambodia
andVietnam. Roles of the Kettledrumwasstronglyinvolved
with belief and daily practices as well as honor, wealthy
and power. The Kettle drum was also be used in gathering
people for joining wars, making announcements and
to be used as music instrument in traditional events.
At the present time many countries still use the Kettle
drumas musicinstrument toimportanteventsin particular
forthe Kings and ethnic significant events. Recently there is
a level of concern of losing the use Kettle drum in many
aspects, therefore we should use this research findings to
be a guidance for using, preservation and renovation of

the Kettle drum for beneficial of our future generation.

Key words : Kettle drum, culture, the basin of
Mekong River
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Abstracts

This research is a mixed method research that
has two objectives: 1) to study building group layout
model and 2) to study philosophical or religious thought
that influence building group layout of Najasataichi
Chinese shrine in Ang Sila community, Mueng district,
Chon Buri province. The researchers will use qualitative
research. The research methods are literature analysis,
field research and interviews.

The results show that the layout of the buildings
in Najasataichi Chinese shrine has three models:
symmetrical layout, freestyle layout and the Eight
Diagrams layout. Taoist thought, Confucianism and
Buddhist thought has an influence on the layout of
buildings.

Key word : building group layout model, Taoism,

Najasataichi Chinese shrine
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Abstract

‘Hangkruang’ isan essential elementforthe present
Thai folk song with the music, rhythm, and an attractively
colorful designed costume which generally dazzlingly
decorated with feathers, beads, and shiny materials.
It reflects the vivid creation of the art of performance,
which also stimulates the perception of the atmosphere
and movements that inspires a watercolor painting with
the concept. The objectives of this research are as follows.
(1) To compile the knowledge and history of ‘Hangkrung’
with the outstandingly decorated and colorful attires that
ignites the inspiration of the watercolor painting creation.
(2) To study the works of foreign artists e.g. Wassily
Kandinsky, Helen Frankenthaler, and Thai contemporary
artists e.g. Thongchai Rakprathum, Somsak Chaotadapong,
and Sannarong Singhasaenee, and apply the line
of thoughts with the watercolor painting technique
experimentation (3) To convey the viable emotion
and movements of ‘Hangkrung” with the watercolor

painting technique

IRy Audua

The methodology of this study is the combination
of literature review and the watercolor painting technique
experimentation with the idea of ‘Improvisation” and the
release of subconscious power. The outcome becomes
a symbolic creation of the costume of ‘Hangkrung’,
blending with the emotion, colors, and movements of
the Thai folk’s performance.

The result of this research demonstrates the
prominent colorfulness and joyful motions of ‘Hangkrung’
with the expression through the watercolor painting
technique. It presents the cheerfulness with the variety
of colors, while the improvisation shows the interaction
between ‘Hangkrung” and music in the way of the trace
from the brush stroke on the paper, the dimensional
perception of the border lines, and the diffusion of
the watercolor drops. In addition, this semi-abstract
painting also reflects human behaviors and beautiful
memories in the culture and lifestyle of Thais.

Keyword : Hangkruang-The Colorful Rhythm,

The Creativity in Watercolor Paintin
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Hangkruang-The Colorful Rhythm, with The Creativity in Watercolor Painting.
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Hangkruang-The Colorful Rhythm, with The Creativity in Watercolor Painting.
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Hangkruang-The Colorful Rhythm, with The Creativity in Watercolor Painting.
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Hangkruang-The Colorful Rhythm, with The Creativity in Watercolor Painting.
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Abstract

This research aimed at finding identity of 3 types
of Yunnan snacks: noodles, flour sheet and tofu. The
information gained from this research will be used in
ashort documentary of which content is mostly presented
through aninterview of 4 locals specializing in backeround,
history and cultural heritage preservation of Yunnan
snacks. The documentary title is “Taste of Home”.

The result showed that Yunnan province is a great
natural source where 26 minorities live. Therefore,
the taste of Yunnan snacks is distinct because of the
mixture of various cultures. The “snacks” is the most
popular and distinct amongst all types of food as
they are easily to be found and taken. The common
raw materials are vegetable, meat and condiment
according to culture of each regions. It make the
snacks smell fresh-made and good. Its sour and spicy
tastes are stronger than the snacks from other regions,
especially 6 snacks from Kunming and Jianshui cities,
namely Kuantu flour sheet, big flat noodles for army
assistance, noodles with parboiled pork, across-

the-bridge noodles and grilled tofu. They are a source of
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the creation of documentary named “Taste of Home”
which is a short documentary with the aim to preserve
cultural heritage of Yunnan snacks. However, based
on the evaluation of comments about the creation of
this documentary, 5 specialists commented that the
documentary named “Taste of Home” used filming
techniques and contents about Yunnan snacks that
are beneficial for the viewers.

The documentary expresses the feeling and
experience about Yunnan snacks that can bring
the attention of the viewers. Base on the survey in
undergraduate sample group, this documentary
attracts their attention. It makes them learn and
understand the history, and method of cultural
preservation of their own snack food. This will make
the next generation people, tourists and business
owners realizes the value, advantage and importance
of cultural symbol in Yunnan and continue promoting

and preserving these snacks.

Keywords : Cultural heritage inheritance, Yunnan

snacks and short documentary
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Abstract

The purpose of this research aims to study art
and subconscious mind, religious beliefs, relationship
between man and religious beliefs, method and key
principles for making a picture book. As well as finding
the emotion art that are hidden within their minds to
be used as inspiration and motivation to want to record
good stories and record special memories as a picture
book with the connotation of the researcher attitude
and spirit from my own real experience when come
to study in Thailand.

The study found that, the creative picture book
that convey meaning and emotion “Life force of artistic
creation” is an illustrated book of researcher impres-
sions while lives in Thailand, it was a time researcher
received a lot of different religious experiences from
my country, get to know Thai Buddhists and perceive

feelings from other experiences, such as Bangsaen

Fan Yang waz YAas35d aulne

District scenery, Nongmon market scenery, teaching
atmosphere, culture, tradition, meditation activities
and places associated with Buddhism, such as Buddha
and Temple etc. This picture book story presents the
relationship between researcher and Buddhist who
is born of learning and real experience in the land of
Buddhism, rich in aesthetics, beliefs, imagination and
emotions. This picture book can create a simple visual
perception, can create a different artistic aesthetic
experience, rich in taste, make readers to relate to the
picture book, can be used as a public relations tool
that shows a closer relationship between man and
religion and can promote as a way to learn the moral
and ethical in Buddhism to readers.

Keywordss : Picture books, Emotional Art, Digital
painting, The Buddhist faith
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Abstract

This research aims to study information about Buddhism and Buddhist
symbols in China to find the China specific Buddhist symbols and can be applied
the Buddhist symbols in the products design of wood carvings decoration are
beautifully, unique and modern.

The study found that most Chinese Buddhist arts use of shapes and symbols
that convey meaning and ideas about Buddhist philosophy, used to convey the
teachings of the Buddha's profound expression to be easy to understand and guide
the way of life of Chinese Buddhists close to the course of religious practice. Based
on the study of China Buddhist data, the researcher has found Buddhist symbols
represent the unique religious teachings in China is the image of the Buddha,
Mudras, Lotus flower, Bao Xian Hua flower, Swastika symbol “ i ”, Eight Auspicious
Symbols (Bajixiang), Lion, Elephant, Peacock and Bodhi tree. When the researcher
brought Buddhist symbols to the image grouping and combined with the design of
Jianchuan wood carving products, making a total of 37 draft products, divided into
three groups, as follows: Group 1 Buddhism and nature, Group 2 Buddha, me and
life, Group 3 Buddhist philosophy. Based on preliminary drafting by 5 experts,
it was found that, product design group 1 draft 3 Natural Sound, draft 5 river of the
dharma and product design eroup 3 draft 11 awareness, draft 13 round of existences
and draft 15 lotus pot can best reflect the identity of China Buddhist symbols.
When drafting to produce wood carved products and survey consumers and business
owners’ satisfaction found that all were satisfied that resulted in the decision to
buy wood carving products at a high and very high level. They noted that the product
designs of wood carving decoration is inspired from the china Buddhist symbol can
meet the consumers taste and can be use to meet the needs, Including the

ability to build accepted widely, It can be useful to use and decoration.

Keywords : Products design, Buddhist symbols and Wood carving product
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The Product Designs of Wood Carving Decoration is Inspired from the China Buddhist Symbol
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Sketch book of the old thai traditional painter.
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ABSTRACT

The old thai traditional painter have the methods
to convey creative works. From historical evidence
that can refer to a process or a creative process, that
is Sketchbook, which is a Thai book ‘Khoi’ age around
the beginning of Rattanakosin.

Sketchbooks are one of the most creative processes.
Because of sketching in order to help the painter to
work more effectively.

This article presents the creative way of the
old thai painters in the process of preparation to
sketch before creation, so that present-day art painters
attention the importance of sketch, which are the way

of all art creators.

Keywords: Sketchbook, Thai traditional book
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Abstract

Digital service design incorporates many existing
disciplines - like web design, information architecture,
user experience and content strategy. It is, if you like,
an organizing umbrella principle, in which all these
disciplines can work together to build something that
meets - and surpasses - user expectation. Perhaps most
fundamentally, it's about letting go of the website as
the core idea of digital development, and thinking
about service as something that can be delivered
through any number of channels - some of them digital.

The line between the product and the service
around it is much more difficult to delineate when
it comes to digital services. A website or mobile app
might be both service delivery channel and product.
The lines are significantly more blurred than they
are in the physical world. Reconciling product and
service design needs in a web or mobile build can be
a significant challenge - but the rewards of getting it

right can be great.

Key words: Service Design, Digital service Design,

User Experience and Digital platform
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“Art of Buffalo” design sculptures village buffalo Thailand Sriprajun Suphanburi.
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Abstract

Research Art of Buffalo design sculptures village
buffalo Thailand Sriprajun Suphanburi, With the purpose
of taking off the art ceramics. The trend is mixed media
Expression of content The story of the rural life of the
farmer and the buffalo of the village buffalo Thailand,
Relationship between lifestyle farmers and Buffalo
Combined with the lovely modern style. The wisdom
of the ancestors Thailand Conservation, rural lifestyle
with Buffalo Thailand and Unique points of interest of
the village Buffalo Thailand.

Art series Itis a form of sculpture Made of ceramic
material Using stoneware clay mix sand and rice husk
ash, Use of ceramic colors Such as color Stain And the
color coating decorate with grated pattern Calcination
temperature of 1230° c. and using natural materials to
decorate the workpiece, To convey the story of rural

life as well.
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“Art of Buffalo” design sculptures village buffalo Thailand Sriprajun Suphanburi.
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Abstract

The article is inspired by the study from the royal duties of a great King Rama IX.
The objectives is (1) to analyze and synthesize the philosophy of sufficiency economy
to associate with the concepts and methods of the art (2) to create a sculpture
complying with knowledge derived from the philosophy of sufficiency economy
(3) to communicate with people and more understanding the concept of agriculture
based on the philosophy of sufficiency economy through analysis of the process of
the work of King Rama IX under the sufficiency economy philosophy and leading
to the process of creating a sculpture.

The study found that the sufficiency economy philosophy contains 9 groups
of the royal duties. The content, stories, and meaning are communicated as patterns,
symbols, and 9 Thai numerals to inform the foundation of Thailand's resource
management of King Rama IX. All contents are assembled to create a sculpture
to reflect the concept and attract people interested to remember the economic

philosophy that King Rama IX developed a sustainable society in Thailand.

Sufficiency Economy

The sufficiency economy philosophy refers to working with worthwhile sources
to produce the most complete work piece with good attention, effort and continuous
learning and improvement so that we have got quality product and live our lives

with sufficiency, happiness and better quality of living at the same time.
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ABSTRACT

This paper investigated the creative design of the
artisticwork, especially the Virtual prototyping techniques,
the relationship between the sculpture and painting
as well as the process of coin designs in the sculpture.
The architecture largely included the small artwork of
the Kingdom of Thailand during the reign of King Rama
IX. In the artistic work, the pictures could be taken and
expressed in almost all aspects of the various ways in
order to honor the glory of the king. Furthermore, the
artifacts or statues were collected by the people in
the different forms, in particular, the circulated coins
in the reigns.

In terms of the research, it examined the process
of the coin creation in the reign of King Rama IX and
then considered the techniques in production and the
work of artists who had authenticated the circulated
coins with various methods. Apart from the art,
it reflected the transfer of knowledge, the value
of preserving in the culture heritage as well as the
recognition of his ultimate grace. Based on the stage
in creating the visual art, the researchers collected
the artwork and discussed the in-depth results as per

academic aspects.

Keywords : Rendering Technique Coin King
Bhumibol Adulyadej
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Abstract

The Research for Learning media focus of
“Understand us, Human! for Generation Y” was to
observe the behavior of the canine animal, in of dog,
to establish the understanding of animal’s behavior
and created the barrier for preventing unpreferred
behavior of the dogs friend. In this study, data was
collected by using interview and questionnaire to
gathered information. An interpretation of the data was
due after the process of data collection. The outcomes
of the study, according to 150 questionnaires and three
interviews with three experts in the field of canine’s
behavior, categorized dog’s behaviors into two distinct
type; the first one is relaxation and the second is stress.
Both of the distinct behaviors also characterized into
5 levels each.

In term of relaxation; at the zero level, the dog
was basically normal. The action of the dogs at this level
was generally greeting and checking the environment
for the safety. The first level in relaxation showed that
the dog had suspected. The example of this stage
was that dogs marked the spot in places it came and
buried something under the ground. The second level
was interpreted by the researcher that the dog had
a tendency of interest, what dog interacted to
strangeness was for clung its territory. For the third
level, it showed happiness. Dog attracted cares from its
owner in order to get attention. And in the last level of
relaxation, represented the overjoy of dog’s behavior.
In this stage, the dog was extremely excited and may

do something considered to be crazy.

5usg anulanAa

In another term, the stress viewed on anxieties
of dog. At the zero level, it means dog had no stress
and interacted with the environment around it to
demanded safety. The first level accounted for the
term attention-calling maybe by barking or making
noise. The second level showed worries, the dog
tried to express that something was not right and or
strange thing happened. For the third level, the dog
was clearly stressed out, it showed seriousness, anxiety,
and frustration. Also in the last stage of stress, it called
angriness. At this level, the dog indicated that something
dangerous and unable to trust occurred by violently
barking.

This study used social media to presented and
stored information about canine behavior. Facebook
fan page was an ideal tool for this case. The page name
“Understand us, Human!” was created to kept people
who used Facebook and interested in canine behavioral
can joined and updated information on the actions
of their beloved dogs to shared with others. Also, this
page used several pictures and statistical charts to
reinforced understanding of information. People have
shared the picture with the story of their dog together.
Information about dogs in different species and
characteristics were gathered on the fan page.
Furthermore, fan page also had three protagonist
dogs which their videos and stories, behaviors were

shared to attract dog-lovers.
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Abstract

The purpose of this study were to investigate background of Dunhuang
Mogao Grottoes Murals of China, analysis the information about patterns form
and innovation skills, in order to make new patterns design. This new patterns
design combined with mixture of Dunhuang Mogao Grottoes Mural’s identity
and contemporary. This investigates have two steps as below:

Step 1 : Investigate background of Dunhuang Mogao Grottoes Murals
of China, the findings show that The Mogao Grottoes was a center not only
historical murals art, but also with a deeply rooted culture. And it has several
prominent points: most of Mogao Grottoes Murals art indicated Buddhism belief
and ancestors has been paint these murals in earnest for future generations, paint
murals technique of ancestors employed Chinese paint technique and eastern
paint technique combined together, the content of murals indicated peaceful,
mystery, difficulty, patience, deliberateness, sacrifice and glamour, therefore,
these were worth exploring.

Step 2 : Design new patterns employed Mogao Grottoes Mural’s patterns
and contemporary design mixed together, and employed new patterns to make
suitability of products design. The findings of user evaluation show that the new
patterns were reflected Mogao Grottoes Mural’s identity and color. For clothing
design, accessory design, kitchen products design and groceries design, the findings
show that these design had high fitness with contemporary environmental.
In addition, for researcher who wants to continue this study, the researcher
of this study already made a handbook about “Patterns of Dunhuang Mogao

Grottoes Murals of GanSu Province, China”.

Keywords : Dunhuang Mogao Grottoes, patterns design, identity.
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Abstract

The purpose of this research aims to study the concept of happiness and
find the elements of emotion that affect the researcher happiness to create
paintings and presentations the artwork with an exhibition that combines
installation art. This research focusing on new ways of presenting ideas. In a three-
dimensional form to transform the perception of reality and create a new
experience for the audience.

The study found that, Happiness is a feeling created on the basis of the
mind and many things around. The reason is linked to the emotion is a relaxed
and comfortable feeling. Based on the analysis of the researcher happiness,
it was found that two factors can be categorized as 1) the main factors that affect
the happiness of the researcher are the family, the lover, the friend, the teacher,
the student and the work. 2) Secondary factors include life, consciousness,
interest, etc. The search for self-feelings and all thought-change is the integration
of information that occurs while the researcher experiences emotions and
creates happiness in two places, namely, in China and Thailand. Therefore, the
content is a paintings story about the relationship between the researcher and
the natural environment around them, including the total image of 18 images.
When researchers bring their artwork on their own way of life, resulting from
the observation and recording of real events in the life of the researcher, and
presenting them with a blend of art and layout techniques, this is a novelty
that is able to create a balanced interaction between the workspace and the
audience. It can also bring pleasure discovered as a guideline to strengthen
physical and mental health. Encourage the enhancement of quality of life and
lead to the development of a happy model on a basis that is consistent with

the current situation is sustainable and effective.

Keywords : Happiness, Installation art, lllustration
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ABSTRACT

This research s aresearch on the visual arts. The
purpose of this research aimed to study the development
and to collect the contemporary ceramic arts in Thailand
during the period from 1943 to 2012. The research aspects
included the process of visual elements and the content.
The research methodology started from review of
contemporary art history documents. Then, the field
research was conducted by interviewing 15 outstanding
experts and artists. All 101 pieces of their artwork were
analyzed for 5 scales (Rating Scale). The criteria of rating
scale were setting in 4 standards, such as, the content
of the process, artistic expression style, element of
ceramic arts, and ceramic techniques. The collecting data
were analyzed by using mean and standard deviation
via the statistical analysis software. As the result, the
researcher synthesizes the important characteristics of
contemporary ceramic arts in Thailand in three groups;
the utility ceramic, the imagination ceramic and the

symbolic ceramic.

Keyword : Contemporary Ceramic Arts, Creativity.
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Abstract

Every growing life, whether it is a human being
oran animal, or even a plant, needs to be looked after
with affection, care and protection to beautifully
blossom. With the fundamental of a life pyramid as
a relationship between parents, the strong and
affectionate relationship will positively affect
a child's life, which is the top of the pyramid. The stable
foundation can lead to a flourishing life of a child and
close connections in family ties. The objectives of
this painting creation are as follows. 1. To express the
close connection, love, warmheartedness of my own
family through paintings 2. To reflect the affection and
cordiality of the family institution 3. To demonstrate
the interactions amongst family members on the basis
of affection and cordiality from the family ties 4. To create
an impact with this research on the family institution
nowadays in order to appreciate the interactions in

a single-parent family.

fnuns wnsladu | 253

Pointillism technique is used in “The Dynamic
Interaction in Family Ties”. All the dots which are a basic
visual element form a shape of each family member as
the reflection of the conjugation of the family’s bonds
to become affectionate, warmhearted, and interactive
in a family, which are initiated by the family ties.
The research outcome can be the role model for the
interactions among the members of single-parent
family.

The result of this creative research demonstrates
the harmonious combination of dots, shapes of family
members’ figure, color usage and spaces, which expresses
the feeling of love, connection, and warmheartedness.
The aim of this research is to create an impact on
the audiences to realize the importance of intimate
interactions amongst family members, which can result
in the family stabilization, through all the paintings
and this paper based on the interactions in my own

family.
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Abstract

Tradition inherited from ancient There are many
different styles for each locality. Surrounded by nature
History Linking faith, faith, and relationship. Of people
towards Buddhism. Create a good tradition Successively
inherited Show About the Roots Background When the
era changed Following the rapid socialism. Impact on
the development of cultural traditions, adapt to the
world. Conservation of traditional culture to survive.
Need to modify the format. Unravel by the era. Make
certain traditions and cultures socially new. Came into
change Make certain traditions and cultures socially new.
Cameintochange Withinfluence of values Toget something
new Habit Without knowing the true meaning. Make old
beliefs Gradually fading away True values are distorted
and diminished. The creators are interested in studying
the data of Dan Sai district, Loei province in history. Culture
and traditions ghost ghost Khon. The changes that have
resulted in another belief system inspired the creator.
From the tourism festival, Bun Luang ghost gshost Khon.
Experience that changes each year. Bring information
through analytical thinking. Design decorative sculpture
Cultural attractions Installed in Wat Phonchai. Local
museum Dan Sai District, Loei Province, experimented
with mixed media techniques. In semi-abstract form,
present the relationship between beliefs. Faith of
ancestral spirits And influences that have contributed to
the changing role in each era with two pieces of metal,
wood, metal and fabric independent in one set, 1-2
pieces size 160-180 cm.
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A Comparative Study of Ethnic Groups Culture:
the Akha in Thailand and the Hani in the People's

Republic of China in Terms of Beliefs and Costumes

LI HOUJIE

Thisresearch aimedto studythe beliefsand clothing
of Akha tribal in Thailand and the Hani tribal in China
and to analyze the cultural similarities and differences
between these two groups. The research sites were Pa
Kluay Village, Mae Fah Luang District, Chiang Rai, Thai-
land and Jiayin (F #Jia y i n), Honghe District, Hun He
County, Yunnan, People's Republic of China. The key
informants were 20 Akha people from Pa Kluay village,
Mae Fah Luang district, Chiang Rai Province, Thailand,
and 20 Hani people in the village of Jia Yin, Honghe
District, Yunnan Province, China.

The results of the study found that the Hani tribal
clothing was woven and worn by Hani people and
decorated with silver metal, black color painted. They
belief that black is the color of life and auspicious. The
Akha tribe of Thailand was divided into three types
named “Uo Lao Akha”, “Lome Akha” and “Pamee Akha”,
the clothe of these Akha people are not very different.
Clothes were woven and worn by the groups and
decorated with metal. The culture of dressing of these
two tribes looked very similar both in terms of color and
decorations. The Akha were historical classified as part
of the Hani people who moved to Thailand. Therefor
both groups have similar culture. However there may
be a slightly difference because of the characteristics
of different terrains which caused the different raw

materials used.

Keywords : Culture, the Akha, the Hani, Faith,
Clothing
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Abstract

The research on Hezbollah: mixed media art from
recycled paper. The research objective to test technical
process in paper making from waste materials. And
the creative works of art and mixed media of paper
recycling. To show the beauty of the blossoms in each
season. The idea of the beauty of the blossoms,
the flora and vegetation of many kinds. By means of
repetition of shapes and sizes to create dimensions.
Focusing on the use of color to the bond between the
shapes to unification. Reflect the imagination creative
works in mixed media art from recycled paper were
3 series, each 3 pieces, including 9 pieces. The portfolio
season. The concept of Hezbollah in summer. The winter
rainy season works use seasonal colors and still style of
flower type, the portfolio imagination. The concept of
the blossoms, trees, plants, seasonal color Focusing on
the combination of various plants and flowers blossoms
in season and in accordance with the imagination, the
portfolio elegance. The concept about Hezbollah to
look glamorous. Focusing on the link between colorful
shape during the season, work both 3 this set reflects
beautiful value added. Colorful blossoms in the last
season. As a result, mixed media art from recycled
paper. Which can indicate the specific identity of the

researcher.

Keywords : Hezbollah / mixed media / recycled
paper
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Abstract

The most important thing for health is our mount. The problem of tooth
in child are likely increases in the future. Digital graphic design not only campaign
and information but also responding and interesting the target. The target
are mother age between 25 and 34 years old who has 1-6 years old baby. This
approach us digital media to educate the target. The purpose of study is to study
approach of using media campaign to educate about prevent tooth decay in
early childhood for mothers. Secondly, the approach for using graphic design for
these campaign will be studied. Finally, graphic design for these campaign will
be developed. The process of this study start with literature review of different
Medias and target surveys. After that, research methodologies and tools is used
to collect and verify the data together with advice from experts whom from
Dentistry, Field of design and Field of Communication and Advertising. Next,
summarize media approach and strategies for this campaign. Then, the graphic
design will be developed. Lastly, the content will be evaluated by experts in
dental field and the design will be evaluated by targets satisfaction.

The research found that media usage can be classified into the following:
mainstream media (Facebook, Line and Instagram) and support media, including
press release brochures, posters, leaflets and souvenirs for motivational events.
The content is based on attitudes towards health information of the target group, ie,
benefits, familiarity, and dread including times and media consumption behaviors.
The appropriate graphic design for modern mother. which is analyzed based
on graphic design component are Personality, colorist, Typefaces, mascot, logo,

illustration, and strategy for Creative Advertising.

Keywords : Dental Caries in Early Childhood / Campaign / Graphic Design /
Modern Mother
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Abstract

The Fish painting, Mixed media series: A symbol
of identity and experience of journey. The purpose is to
study the fish’s details, meaning and faith expressed in
the form of symbols, including creation experimental of
art forms mixed media painting for reflecting the concept
of imagination and experience of life as a journey by
using the fish are symbol, And tells the story form the
study analyzes then brings to the creation of art five
pieces. The first pieces is albinism skin: This painting
reflects elegance, the different of shape and colors. The
composition of the picture by showing the nature of the
albino fish the comparing with the identity and value of
art. The second piece is facing: This painting using the fish
asasymboltoreflect the feeling that need to fight through
trouble for seeking to success by shape and color that
showing of the movement of strength and courage. The
third piece is the power: This painting is reflect the strong
and strength by using thick and hard materials. The
composition of shapes and colors that showing
the powerful in order to overcome the troubles then
lead to success in life. The fourth piece is protect: This
painting is showing of the protection and caring of the
loved once to be out of any danger. By trimming the shape
and composition including bright colors reflect the beauty.
The fifth piece is get through: this painting is telling
about the journey as a lesson and solve the problem
by expression through the shape and colors of the fish.

Keywords : mixed media, symbol of identity,

experience of journey
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Abstract

The research and creation of paintings "the
suffering of extinction" aims to study the truth of the
world. The studied were use to create oil paint on canvas
2 dimensional paintings. Be aware of the existence
of suffering because of extinction and extinction of
beloved. It's condition to understanding in the truth
of the world. This is the truth. Apply the studied and
analyze to create 6 of paintings. The first is condition
to understanding the rules of nature. The second is
consideration that extinction is the normal thing of
the world. The third to the fifth are remind of dead
in stories of extinction of beloved. The sixth is remind
of dead is something that close to us. Other than this
research for study, prepare and be conscious to face

to suffering and rest in peace.

Keywords : the suffering of extinction, truth,

remind of dead is something that close to us

! fanUsaanin avviruAaduaznisesenwuy vangesaumansuntudin ansfaunssumans amninendeysm
? 599MaNT1AN38, 913ENUTNWTIneninusvan anvvirudaluarnisessniuu wingasfaumansuvndudio angRaunssumans umInerdeysmn

* 504A1ENI19158, ©19136NUTNE INe1inussn anvviruAadiarniserenuuu wanansAalmansunudin AnsRaUnsILATEAT IINENREYINN



unin

mwwsﬁaﬂﬁuLﬁQNWW'gauﬂaﬂminsauﬂ U3150u1
Seruguautswuulan vide lafeay worUfiastennunnd
mwwéﬁﬁﬁmﬂ%ﬁmaLﬁamauauaumﬂsﬁamﬁy’u WA
nSWSauTR Feshen Teides msasadey wasBnvianevian
wluywdaginAluavkazUssauIAuguNInvils

anuguiumlasnaull dnfuidesainauld anuvnd wil

uywdtuazindoaaumndinnifioda weemdnlalads
auyndiils uinndfagnduimeuiane Baweeumnil
AsmndBadsnitaiy BundemerlsfBamededu Benorls
Rinazgapdedaiu anusnuasnisussounfeniuguay
liteUgymuAuywdmndunns uanuasedlogin gy
AN wasynassnasuulaniu Suududlsiesing

mMswdnnsinandaisniduynd asUszauduaei
Lisnifunnd Husaouesmsennsidn Aaouliifiuds
#2959U ANUTIWOIN Tuyudiinaniiynd Aensiia wi
WU e avumdansinandsiisn msUszaudvasiilidn
Unsounddledsiudoudunnd yndmsz “la” vide “3n”

Adulumeanuussaun Ussounlmduegnatiu agnadl

hiﬂsﬁam TﬁLﬂuaﬂwaﬁu asmﬁ mmn;‘f]ua’%qamﬂulﬂ
laila wnawammimmu maa Ul fedasssuuiy
awuummmam‘ummaawiﬁ] winlagdn we Aldynd
mnladdnuases ﬂimlﬂﬁu

N N1sATeUATaY HAvidunsvindasainly
nssAuzveyud naafuyudaseunsesddladmils
sngflahaueadudwesdiuuds milnwiuiifeensy

'
a

Funaniwinduvesau vosq au wysdinndumaves
AuBSyuiosu WenywdonaRniuauine laasiannums
fifva Idudunsnvenuiu szegiunuliuudnuealvu

=

wiovznluidlels wuiselid uywdlinseunsedetiugis

vide wyudandumanesdanandu “iledsniiduiiyng”
Jududasssuanaigndiesiian mnfiansan dunmedn
azidlonayluund wdiuh anuiniuilauuasyndUzuuiu
Taomaen TagFunardiulvgiduiFessnvesninunnd
esnnninanugy a3segiinuinidudsmenvu iy
anumensurenionFoudsiiudenuauvgussuas

wauey “flafisn Adudlan iy Alal3snlslan Ay

3555 ASdunsduns, YAvsesyl aulneuaznsh Wugans

wulansiufe” $nudreniiezufiastsnunnd mnd
Anulanes neauIdianugnin Ausniianuynd
Juvesgaue asﬁ?ummqsu%uﬁmmﬂmm%’ﬂ IR
Anamndiisoetidemith setunavnsauitoasuansi
Fatu auifanugy Auiredidinunndiiidssony
Thues

ngUsTaen

1. iflefnywdndasuremszyIsmEL M
WnAn JULUU LiesUszendld wagiisnFausstumala
Tdlunsasiassdnanufats

2.ileagvioudunnin AldanmsufiRsssumumdn
wnsemaunlusyiuresite wansfamadiulunnd nsdaey
Y09ANNNNY AuAvDALLYITUARSTIH Aszmilnluay
Liifisawosassnds tin-fuidusssuan suhlignis
afvassAnanuAadgluzvuuuianzgide iy
nuRavlnddafunmsmauaraufinintu

iiethiaueranuInsnssu ludessnvasaumnd
AAnnMsInly Tneiindnsssy Aasumamsenanun
Hudsdamdenaziima

nIaUUWIAATUNIIITY

nsadassFanLAnInsaed idedinseunuafa
msfnwiludessnves “arumnd” Tuduanuyndiiaan
msanly gyl aangly sadsenuusisaunludeionnly
wanslifufoninintundaneand uasnndidsieey
fefunanuialziadudesonisiioventimurlunis
wawdiupunndegrandudasssy nmsfuleudlataym
\loagsauiumnunndogiadile uazilad luszdunns
whtlaveide

YAUANITEE19E55A
mﬁ%’aLLava%qaiiﬁwamuﬁaﬂﬁwuév!ﬂvgﬂsﬁmié’u
gruiivoumniaaineaandol
(il Content)
demtmmmsutilufidessnvesmuynd mer)
yesaunnd fuifanisilegueaynd AAnsnnsduly

319



320

FInsnssaBeadneasse : navndnisaugey
CREATION OF PAINTINGS : THE SUFFERING OF EXTINCTION

ayly aangly ynassmasdiuisuuas avdunanuves
fAtedaduissmsuorumaudsuntasiunayn (4)
antunisalviaty sndavdels aunsadiianinueds
Fsssuauayndld enuguasduiatulfifiesudsuulas
ymmaammﬁmﬂnﬁu erammruns et s
Uln dananmennseaw warfialy annsujiRasa
niuismenenduvdriifunanuays

(sUwuu Form)

afassdlugiuuuinsnasudisuuuilududdy
TuuwinuAauydrassd (Fantastic Art) in1sliunssvesau

Tud3vnunr1ee AREAUNISAURIUINET WTeNTEYUINES

e

a

DEYYINUNANTTIUIIR Wazdildin

F/ANTUUITY

1.Anw Yeya nisde uardoweaunsseg Headu
NANTITUAFOUNNNNTAEUN

2. thdeyafliudiases fisnsan 9indszaunisal
dusn waznIlAneIsngeg

3.a59a@55ANaNUAaU

4.§pvhuuuTeauAnIuas wandennaiud
waufieaassEnanuRaUs

5. 851985 IANAIIUTTS

6. UTZIIUNAUATINETIA MTOUNNTBY LagHaun
Tatulunudusely

wurAuANREITUATINYND

tnAn wariindnisislungfunn wazngiuoen
FruruanninazvBududemliunnszunsaiauiun
Tnemasnin wgnmsmaundumaun “vndilen” vse
“TeuAnunNnd” MEANaTEINIINEIRUANEFATY Loy
danehunisvesanuynddmiinaiuagy luvateuiun
Tnglanizog198s ANuaTaiinsennsid i uny uay
folsindugpmnuAsmdnlunseymseaun Ao ndnesedad
Aufumnumnd auvauinnd arudunnd wagisnis
lunsdunnd MnudgudanadleviliAndniumuetin
Wiasaudd wznmsenauilinual wasldlannuynd
UINNIAINLAVITNTE

wszwmsImIaiauate 4 Usensdafinsyesd
p¥aliin “Anwmany o3uda 4 Usznns Ae und awvie
35 w390 e iudieseda 4 Ussmstimuanundusse
landasensri “nsvesviunduindunmsidn” luvue
ety nazmvsidnallunsrumagasth “Anyiavans
wslunaneunaringd dydfuanduazanuduynd
Wil agU nazesdaeunAgoaFouviniy fio Aumndity
AN LA g TinszeadvsauInnAe dwny
\Huguegnads sz quust liuusiwasumumas uas
wie Snvis ldestuagfuidouly uagiuusengg dwwiu
madlasssundves nglasdnual Ao assndsdiifes
asnuagluanimfunaenlulild waylianmnsadsdu vie
nuinaiidulunassawuasanusissnsveas vl
wnseniniuarneinilu@euinse lansssu Ae flan
15010 floa 1$oe fiav nnd Hesasaiasy uazium dudu
ety seog] uasdulumasudsuianndade

namsAdeiieafuynd ieideuleafunasiu
uwRRUATSULUURAN Bususiouunfadniime
ffmnanEessnvesmnunnd anuyndainnisannld
yosdaduduiisn aume aumdansin AnuUTIsown
arwmands Wumafedureamnd wagyndfdsey
Tngl38nsueaitunrumnddanuufamamsaman
wesegnafudasssu Fadunsiuile udly ussim v iile
ogrmfuaTuyndetnadlovuiiuguesad Wenunie
undeuziinansenuiaue lidwndlafmands fssuile
ogufueumeilomindeinlafidunds ueedlalan
sgradudasssy HdufisfuoniaBessninsivie
AuATIIAY JULUULATATILSANTENTeman UL
T¥AnugAndenauensvesiisnssuuisedts anude wm
oftns FaZessnunssumeuluymsmen ShiEesn
vos By im3d Ausuduey wu iesmssd esusn
lesunata neyiuna ww ags Sedananidudaiseiigoy
luilgshendnmamainermansindogads usiilomindnil
Sunandlifiuadessmvesnud amnuda matiiulase
Wlousnyud uazgmjimnegeaarensfiuynd fidonunsn

¢
1N

i 5 i oA 1Y) aw Y da o ocp
aqiuLiaQLaq L”UULG]EJ’JﬂUNaMU’Jﬁ]EJ"Qﬂu Muwﬁﬂ’s’lmgﬂﬂ



Feasnisinag fiviudeuduey fedeiiigavlsuarlaile
wilaveailomunandedieaiilluaiydnvary Ju
daag Hufferume Taeumeluanumnefioindu
Tuwaziifadaumeleng (Msandu) wazanumed
pgandensunamela (11591Ne) Feaammedy
anunsnduia Susldsemeneduiauasladuda uldis
2 nlunaifatu aunsadaldiunnuaea sieyaeadi 1,
2 war 3 fietumenie fwansenumdds anumedadu
fedsifigadld uazigaflildlunanfedtudn diud
anumetudiugedugauenisifin udnisiinfeqadus
wianseme uiilemeudayanaimatululung fuiiands
Awne Sedadudaifigadlld SifivsSeadriidsen
fuswihdy dulafdudunanuideyed Seisuuuy way
nauenevesausdnmaniidudaunauues a1ume uway
Anadelunng Jusu

NaUILFF9ETIA
NaUITEYA TN UTINAUTIINA 6 FU Tuwd
ANUARgDY JULUU B9AUTENOU Uaguviansaliail

P ' & 4
AT 1 AMWINAUTUN 1 (Azndu 1)

HALTLT 1 waaude nznau 1

HUIANAR

{Afoadaassituie ngUssasdfinvassenaning
mMeludn L*f;luﬁﬁ’ameummmiﬁﬂﬁnﬁmaéaﬁmﬂlﬂ uay
Fosanly Slatinszilonln wiilusheunaunuuisny
141359 fa5550 wAzAUITWINGIYL

o s

3555 ASduniduns, YAvsssyl aulneuaznsh wugans | 321

sUuUKazasdUsznay

iiduidentdfinaras 2 i fie daidevieduiauay
FuNuIINGIIUTR Asweimeiiidnuarenisyesen
AuAnmls Tuvazideatuidnnuidnlanasnsiudie
AufunuAINsTINR Ideidenliianeduns Hanuiu
mMwinefifesnisdeansuidsieiiedomin §idudenld
vssenmefludinudududanivg mswdeulmnelunm
Hulesnadiosth faneauushiu A ivesaunsutesln
dintley

ns3iaszvitilenn s

wanuAznou 1 \unasutuwsnuesiavin 6 Sy
FawurAendn 6 Fu Wudeswesaumndannisanly
flutiuey Meniduuazannme nsFeuiiazegiauiy
ANAE LT RTNAUALANERESEIULAEER TuTs
nsuedanegradudasssn naiatu feg waeduld
duuAngosTewmanUIULINY Azneu 1 {iTefesnis
wadesssuy anuudasssuiiegseunts mndanudila
Tuanusevedtanut Wlidies 1 luhmduasiiufannsa
diudasssuauindaynld drsuwnfniswanseanin
INEULLUUﬂJaﬁﬂ’]iﬁﬁiiwﬁ’laﬁ’lﬁﬂuaﬂLﬁﬂﬂ??ﬂﬂ%ﬂ“ff@“ﬁﬁ@
dassau Teddldaedudnualildumunuressssuni
aeluilefedswesiiiuliaursssuey deamnsasiu
aaminevesdydnvalineg Teluundl 3 shdedaydnuel
waznsAn lemnuaenndesiulnAnBosiieIsue
g5 Wisuldfisssumdidedearsiuuyed
ogiiues Tuvagiferfunouraziinanudilaludesssu
lddaeidnBeuiananunndaie §idedaineitazas
fuieiidusunuvefide fdnvuzeinsvosmnuynd
analaniadmiens Aueinisiijudsiionsanuisdsed
vanfumentidyanvaiuistaygn waiowdunisiansan
ssausaie snmmoluamidumgnsalufanm
voamund Wuamzveasintuisdyan deuns
drlaludassauieaudunissudiidy



322

FInsnssaBeadneasse : navndnisaugey
CREATION OF PAINTINGS : THE SUFFERING OF EXTINCTION

& oo & a4 . "
AT 2 AMTWHAIIUIRY AT 1 @ HAIUYD “Aznau 1
UUIN 160 x 130 .

NaUAUT 2 nasudle aznau 2

WUIAUAR

{AdvaseassdtufetagUsrasdiBossnunis
AUNUNNGIIUTAGYRS BernuianiinAnsodsiionnly
wagMasranlunmelueiandnsvesdn mavhanudile
fuailid3weamnds mmnTessdassau iunneEuusn
voansnsusienlmuvislaya

sUuuuuazasAUsENaU

fiduidenliesdussnavvessazasimeiiuoust
wiinh leunearenthdtydnvaivesyan aenuesluds
nonthavnilenandsugdaies lunihasufa fiansan uas
Tanie$ Turnzforiuiiifunusssunaiegidomds
fdsjamindnandsianeg wiendswesluflefivsuond
nsfiosantumnslididureamnds sgluusseniaves
Anairassd Athasveudsfiegiuuunazmmnadenln
meluamiduluegradosn

ns3AsIEsitian IR

HAUAznoY 2 HrsegluiuiniweniuAAY
L‘flumasfiaumiqﬁﬁ%uumﬂzyzm aviunanuTuiaeding
Uuidsufissssdusznounmeluniminiu Fuidesn
NaUAzNoU 1 Sailnanegafianansaimundeld Idide
fanwAnuiui mstinmsunsndlndidsadiudluluamdn
Wlefinossasavesusssniaam veuingdinuaudn
wnifultluduvesszesniuayszeznans msfnwdeya
danRuieatuddieg anelunmneuasiundeuli

winnill desnlunanetagdnsdicuudenszdnsey
aunaneaSuuumaimunluranutuil 2 fe §idul
nswasusumisesimelvnegluszazwih fedseua
Y94N15UBYU AGIEBINTANY launeanantd d1unes
ponthiisonanfisws leliduiusuarasnadesiuufn
wntu luduvesunusssurafiduiy {I381denn9
Aunidluszgenatuaznds Te1nsadienisyadim
fane enansdsnisfisssumidnundassslddnauiu
finslafaty funsunsndlndifes fafusevandums
i edfifutuifioatvessosavasusseina anariuuds
vosingehenisiuasvey saufafiunnuaslussogmds
waziuaoamagiouluthantmgdiuuy elwdnds
naadeulmvesiniunniy dwndrddunsiesed
LagmLINHAUTLT 1 guasutudl 2

A A 4 AMAUIY AT 2 : HauTe “Aznau 27
WU 160 x 130 4.



HAUTUT 3 nasuTe aznau 3

UUIANNUAR

{AfoadaassAtuie TgUszasdfinvadsenandng
wisdn unauvuveslanmelu fi3essnvesmsn yana
Suduiisn Adosmuiuanundansin msnnluiiniuey
\Hunnzuwiinisfinnsanfedasssy nguisssiuudiie
ﬂmﬁﬂﬁuﬁuaqﬂmmw

sUnuuuazasAUsENaU

Melunmilfasas 3 i AeueuwnusifIde gurds
Fuvuresyanas LI LauUIINGIINIA e
ﬁuauagﬂiuuﬁ’aﬂfw Teunennenitndyanualuesloyey aem
wesludsnonthdunilenandsuedies flumiilania
AsuAn Ansanfsanuiniinniudemas defedmdedlu
svordnly wefouBossnlusfin dluszesvdadusumu
wissssuvATLi e suenienududasssuegvineg
maﬂﬁ'aLu'amu%'umiqﬂ’a%wuaa{]zyﬁyw TuvaziAgaiu
naunenlsifisrmau aesnong dsalaidse

mMsATzitiNonsimun

NaMTIATIEENRaNUTuT 2 SawAatuded
nnsldEfTanuTadundunanfuiiuuseiifiang
At uaznsliiilod shlvinanudinsdinnuudensesneog
dunaldnidumsiiine fiuth ndusenlilussesmih vandu
SnwarvesunussaunAndanuudatuiy Wuldann
druvssuvuifinnuassouAuluadrevunszuen neive
avugeutosvesingliilusssund vindayadrsivdma
HOUTTIIMANMLALAMTINYBIN M AsTiasifindlndiAes
Tiauanfeadely anfiuusefifanuussas iu
Teazidenresingiieg uarsyislunislddnsetudie
Mndoyamsiinmzinamueianduuumansdeson
wagiimulunanuduil 3 do fnmafuiesasiudgadnly
doataiiodedutumndndaduiunmennnad 3 uay
yaraduduiisn Wunsuansanudniaureannuidnds
nsanluresyaraduduiinuntu Tnedudsiidnuasy
vimevesamendensal luflefieluliisne anenuesii
sl dausazasiimedindliuuiin Wasufiesnsiui
wazifusisaziBonnniy Mmwsmwesnndnisuiulnud

v
o

TflAnugsua anAINLLSITBIUTTENNIANTNLALRILEN

o s

$359 A3dunsduns, Ydasssil aulveuaznsh Wugnins | 323

anmuANveveUng il midnieesinwesenne
Wty uagdAnieussenimvasarady gavednind
wnTaddvnluszezndadunsanniuudesnn way
Wmadunsinssitasiaunvemanutui 3

& . & o -
AN 6 NMTWRAIUIY AT 3 @ WAIUYD “Aznau 3
YU 160 x 130 .

L2 4 a
HNAUIUN 4 NAIIUYD AZnau 4

LUIAUAR

YA o Y =% o fa ¥ o

{dgaeassAtumeingusrasdiiazaineenaning
wiedn unauvuvedlannielu 1589513983021350 UARA
Fudunsn Arsanuiuanundansin nsanluiuiusu
Wunmzwiinsiansaniedasssu nguiiesssumfiionns
wnueslayan



FInsnssaBeadneasse : navndnisaugey
CREATION OF PAINTINGS : THE SUFFERING OF EXTINCTION

sUuULAzasAUsZNaU

fidudenlithazas 3 f Wiy TneAsuedudged
flumilanaiwazaguin aenfinavan lidudesdda
adesivie andeegiudies seutisdaduFessn
flegmeluvhsmnudndils fadernuansssumndndng
nsvenadsgaiine uazilenengrdannuaiusivesnis
310l §33839919UNLUAEAIBINIEYDIFAIUNUIIN
syIR AdnenIsuenauasdadetuindademas fe
szogmihifimudimeniminAernvesiuld Wudanu
suduvesloan Ahuaviinnevessasasiinnusydu

seduilofpanas nauiulasisenannauliivaznaunenly

Tuszezeng mm‘wavwaumaLuawul,ﬂumﬂwum’lwrm

wamuu,avmaﬂsnLLmmﬂmmmaaswaﬁmmu
NsIATIZRENTHAIL
winEsadunauiui 3 Adndnisinigi
= < & L o

yau FeazduuselevisenanuIusely Ao 3nnNau
Fud 3 Imam‘wmuuﬂﬁmumwawawiimmﬂ SPA
TWazdYARIL I§eTu usdhuvesesdUszneulussesnda

2

€

Faflnsuideymituiiindlidtine duneldanaendaluglu
svognds maudlundunenfuvauuarauifull Taudsun
nazlugiuveuuimeiinsaauiuly shlvdanuddnuds
wazliJusssumvesua lunasudui 3 i fedosine
foyaasdlunmsviudiiuiudngs Foyaitsnasundy
dauﬁwﬁzﬂumsﬁwmwamu%ﬁ 4 warnaLAULTY
Azvesnsisanludasssy Beasanisainluves
yanaduiduiisn fAteinsiumisosiunusssuni
Tusseent fMedTerunvesmsAuadienisuenaiiile
aamﬂﬁawaqmimﬂﬂmnfﬁu TiAnudAgyoiiazas
Fudannnifueiiioyadnisszands Iﬂamavmmﬁa
LUuLwaqmsamaumwlumammm asuuAniuindu
BosesussermAan TN Snsfiumnudavesusuasi
WineuszBusEduveslaiingzmuingsineg Wiauan
waflouatafiuTnquasfiazasifiudy dn1sldafiantu
AAANLLIDITIUUT e uthaulanazanauude
yoan1 gavieduvardosiduteyadidyiiteiaun
Tunutusely

AT 8 AMWKNAUIY ANT 4 : NAUTD “Aznau 47
VUIn 180 x 130 «u.

£ 4 a
NAIIUTUN 5 Na9UYD Aznau 5

LUIAINAR

AdeasnaTsAtume TngUszasiasaseennndng
LAIIM T150951NAUMNIINUNFUNUINUSTTUTIR LU
HAWAUT 1-3 femnuliifieavemnassnds auinns

~ | s v W
nszieulmwtslaygr niilunisaunuidudiesdu
A vesnuidn seintonanluedin lueuian
@ =2 I o Y

naanuiuir I dudasssuludagiu

sUwuUkazasdUsznay

Ya v = Vo % 1 a I3

idudenlifayas 3 61 Wiy lneesilsenay
Tigyelounaanentdydnuaivesdygregluszeemi
o v v ~ Yy = v A o = =
Vg e lisanisnnuaiinglula Anenflsds
Fossnliuudiluein feyarailomds 2 au 1u
funuresyanaduduiisn dunusssumfliauise
apsuanandustuidlanidnaen Jsegsaziinegn
RINN NEUAUUTTENNIFLLSuaTiauALTIelsEUR Y



o s

§359 ASdumsBuns, Uiassorl aulveuazash wWugains | 325

Py y v
saa o ' o w

iU iniadnfsiiasgiiuiifesaeanlvggou Nvun
‘oj P L d! Y ! g

Sufeuindniunidunaigesanlaniluograuuey
MIATERREN AU
HaMTIATIEARaNUTUR 4 Saudafiuinenn

NanuTinsmUANEesETesUTIIINIA Sray ANMEINE

vosfmgdiuuliiulumaiidty usludiuresnisufdom

Nudinddusseznihdddaiavinfinisin ga3dntennusnues

Tngiisrndaiuey usauaniiaenandulilussesnin as

LLfﬂm‘lﬁﬁmm%‘fﬁﬂLaﬁauaﬁammiwﬁ PINWANITIAATIEN

Fredunansudusumaimunveanuiuil 5 Beq

mnAndnslidasessmuesnssydndsdsiionnluey melu

amimnuaussdludewenasasinniy wasdiiulade
figaAefimsasuutadluduesussenme Wumsmnaes

Taaluusserniagudu ilenuaeandosiunuifn

finafanisalseanly dmsvaasafiumenlsivhuuues

amludnuardounaaiioudladomitiiing a¥esves iy
mnuhaulaliiunmendae SmusRensiausrosen

NaIWITeTUA 5

r aw & A . "
AN 10 ATWHAIIUIY AT 5 @ NAIIUYD “Bznau 5
PUIN 160 x 130 V.

AT 6 Hasude aznau 6

UUIAUAR

aelusiundnsusiadn Bessnanugydouas
nsanluvesyanasuduiiin wlasild iduludae
aralant fifiesieiiiufivsaosUasutsslauiila
audrlafansiintu feeg duly iungunasiansssuni
AMSREasTTL

sUkuULazasAUTENBY

nauduiliidedeniuiazamdnidiosinien
fosiidoies lumansenfuiten v 3 au deduseudsue
WNAlEY wansamIFndne weneudeansuATuRTYE
Aenia luussemandeisnssuuisegns msigidens
oadUsznauruil itelfifuisnisfiansanauies msiitou
AuLee NINsalviAudnlalunguiasssueR feadnu
Lid%e anudenaansluvemnas Fadunuinnudnves
mamu?ﬁafqu‘:

AN 9 AWINHANUTUN 5 (aznau 5)



326

FInsnssaBeadneasse : navndnisaugey
CREATION OF PAINTINGS : THE SUFFERING OF EXTINCTION

20A 11 AWSRAIUTUN 6 (AzNaU 6)

mMseseiientsiamu

AT AT IR NATUBUT 5 imsifiufusesen
fio wanuAdeduil 5 Winnsudldiuidng nseives
ussenmainou wluduvenefadidesauunaduluszer
fith ywdsuasnsenuingifianusedusduddianudeog
msuileliimnunalmuazananusyusyduveuashy
fovas {ifeTniduvaduudilauiudseinulunany
Fuil 6 o ARdeiinsvdunuifnaInnissedn Aansanda
nsanlveghafudasssy dn1sseanld wazmsintu
vaalyaiu ﬁauﬁmmﬂﬁ’a@ﬂﬁﬁﬁauvﬁﬁu it
Wounuld naauIauanseenulugunuuvesiiarAsive
Fuden uiuansnsiuludSeua 3 3 aufidudumiingm
#svelvnjiadiounnsioansiuey dn1sanszozvesnimls

LONE1591999

AN 12 MNHAIUATY AW 6 : HATUTD “Aznau 67
YU 160 x 160 .

&t v uaiiousdlunanuanntu Smslddlndifes
Weasussemaliiinrudulvaty wdmnnisadedu
YosHaMILi 6 § Adngtunoumsiinssiifieiiutoya
sialusuguten 1 iesnwasuduil 6 §idelian
AU93IresiIaYATINN TS TR LI {]aquﬁLﬁﬂ%u
fedewasdadiunineg Adedanuieuluuicdi uas
mnuudsvasiiazas aennniEesiiviesnarmeEoeiiu
TuszagvhniuauAululidusssund gavhenmsinse
Kasutnun 6 3u sz dutoyalumsinusesonliiise
Aol

s wvana. (2555). s35u(z)vfaeula.dneas Secret. (4,84). [Aulws]. duduldian : http://www.imgrum.ore/user/
secretmagazine/305885760/633702195657434515 305885760
WIUNSTY SUNILANALAT. (2554) Waznmsenau: aauiwismnddew. Liulsd]. uduldann : httpy/www.mcuacth/

site/articlecontent_desc.php?article id=12058articlegroup id=187
WirT1vI3AM (@udnA Uaidila). (2539). onla lifflaifton. fuiadsdi1. Saysnsiu : guns.
gin ndugss. (2554). usauaf. ssudan. (4,43). [ulwd]. FuAléann : http://www.thongek.com/2011/08/
naaiayuwa wasiley. Jwudng. (2557). fanindadi 2. NFUNN : 9N, STIUPRANTAUA.



YUNYIR: 1AT8eUsEAULLSIEN
Flowers Inspiration : Ceramic Jewelry

& alg NINTH %



328 | YUuwf: indasUszRuwsndia

Flowers Inspiration : Ceramic Jewelry

a o o a
YUNBIA: LATDIUTEAULYIAN
Flowers Inspiration : Ceramic Jewelry
@ aly mnsa’ ¢
& ANATIA AULINTUY %
< 37 WugnInT <

unfAnge

myUsmiiaessyiumsiin S ingUsyasd
defnwiRudnwALYes YRR MIsonuuUIresUsEU
wiinlagyhnsveaemausaus iU Tandues e
nusenuuUAossEiuwITingUuuU il n93delunded
sglfunuuiedosUszduesiindlafuusstuaialasn
yurnangifeaulanazusziivlannniigadnou 5 via
Iiun ABNNNINTDY ABNATAIY ABNYU ABNIY wag
aennnsinw lagldinalinisnisanursiienisuaud
TuidlofumsmnussieiBnateudliindeu uasnmsmnuss
sheBmsdsuduuadou naunauiunsiiagRudue wu
Fenifleuvieidenvils madwiudavinedosseiulavh
sz Fimaideluadidandumaianeionsesy
wiiinguuuulmilfussiunalannyunsndie 5 via
TdammenuduAalsfifaue wagiaiosszivly
wiazyalidduanaly Usuenfennnuinaunazauny
ﬁﬁmmasuamﬂmnﬁﬁgﬂLLUUﬁLLUaﬂIWﬂ WaNzauiunIg
THauuazfidnvazlaniduaonndosiuneluyn Fariiu
msUssdiuanufienelalneiuiuszneunsiedossysu
filvgiunisesniuy uasgidureuindesusedu
wsiin luszduanndiga (4.65)

AEIAYY : inTesUsEA U TIdNgUMUYINY 5556
YUHYIA

Abstract

The research “Flowers Inspiration: Ceramic
Jewelry” aimed at studying about flowers characteristic,
designing ceramic accessory by mixing and matching
materials, developing new technique of ceramic
accessory with flower inspiration.

The result gained the sets of ceramic jewelry
design models inspired by 5 kinds of flowers: lantana,
rose, hibiscus, ixora, and canna, selecting from the
researcher’s most inspiration flowers, using colored
clay and underglazed coloring technique, mixing and
matching materials, such as wax cord, leather cord,
thin wire, and accessory chain,

This research was the development of new
technique of ceramic jewelry inspired by the 5 selected
kinds of flowers. With the beauty of color, natural
feeling, remarkable style, easy to wear, stand out design,
and selected sets; the ceramic dealers, the design
experts, and the group of people who admired ceramic
jewelry revealed the high level of positive satisfaction

in evaluation (4.65).

Keywords : New technique of ceramic, natural

of flowers
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Abstract

People has been obsessively focused on
material and objects. Machines and technology has
played important role in everyday life. Materialism
has slowly impacted human behaviors. People heavily
rely on technology and become more lazy without
realizing it. Further, Personal happiness has become
the main focus in life. Convenience and popularity are
far more valuable than a good conscience. The more
famous you are, the more money you have, will dictate
your status in the society. The greed has created
new norms which directly reflect on our behaviors.
They obviously display through how we think, act,
and communicate. These norms has shaped today’s
society as well as influences the creation of arts. The
purpose of this research is to present the impacts of
materialism to human behaviors through a concept
called “Installation Art”, an artistic work that designed
to transform the perception of life and objects.
An ordinary material like steel wire is used to create
this focal piece. Different techniques have been
applied to construct and imitate shapes of common
objects that are used in everyday life such as clothes
and accessories. Ultimately, distinctive details have
been added to magnify and emphasize the effects

of materialism on our emotions and souls.

Keywords : Installation Art, Materialism, beharior

changes in Society
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Abstract

This research aimed to analyze the contents of
one belt one road tourism documentary from year 2003
to 2015, the result was presented as a descriptive
analysis.

The research found that the contents of one belt
one road tourism documentary presented the facts
about the journey, the major tourist attractions and
the people’s way of life on the One Belt One Road.
The documentary gave information and opinions of
authors towards natural attractions, historical sites, and
religious places which showed the greatness of Chinese
culture and its beautiful nature. The information also
provided knowledge about the landscape and
prosperity of China from the past to the present time.
Chinese people on the One Belt One Road were diverse
and unique. This was information source of knowledge
of the history and culture in the Northwestern people
of China which was used as a travel guide along the
One Belt One Road.

Keywords : Tourism Documentary, One Belt

One Road, Contents
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Abstract

This research aimed to study the meaning,
characteristics and culture as relevant to the Qingming
Festival of Chaozhou Chinese in Bangkok, Thailand and
in Shantou, China during the year 2007-2020, by comparing
as well as studying factors affecting the Chaozhou Chinese
population in both areas. The primary data were from
the interviews of Chaozhou Chinese in Thailand and China
and the secondary data were from literature review.
The data were analyzed by using descriptive analysis.

During the time that the King Thonburi ruled
the kingdom, Chaozhou Chinese came to trade and
immigrated in a large number to Thonburi. The population
of Chinese overseas in Thailand increased from 230,000
in 1825 to 792,000 in 1910, and in 1932, 12.2% of Thai
population was Chinese overseas. The study found that
the majority of Chaozhou people lived in Bangkok,
Chachoengsao and Chonburi Provinces, having trading
careers. Their characters were tolerance, diligence,
economizing, honesty, and gratefulness, derived from
the traditional customs through the respectful sacred,

the Qingming ritual. This ritual continued as the festive

Lan YanDanuag u3A 2AuIuui

tradition. In addition, it was found that Chaozhou Chinese
in China had the great Qingming ritual. The Chinese
government scheduled Qingming Day as the national
day, called “Ancestors Day or Tomb Sweeping Day.”
This was organized to commemorate their ancestors
together with the entire Chinese nation with three days
off, since December 2007. Based on the study, the role
of the Qingming ritual of Chaozhou Chinese in Thailand
and China were both similar and different. But most
of them are the same offerings and respect for their
ancestors, or to express gratitude to their ancestors.

At present, Trend of change to increase in the
future is to hire people to pay respect to the graveyard.
Such as paying homage through the computer screen.
As a matter of fact, many factors, such as the burial,
change from burial to burning. Which has many factors
effecting the ritual and ways of life such as social
and environmental changes, technology social media
mental states, and beliefs.

Keywords : Ritual, Chaozhou people, Chinese,
Thailand, Qingming Festival, Traditional Belief.
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Abstract

Unwanted environmental changes happened
because of human actions both direct and indirect
ways. It affected the change of creatures’ perfection
thatimpact on humans, plants, animals, and surroundings
widely.Environmental pollution such as water, weather,
and soil are necessary for human living but utilization
without taking into consideration of impact will obtain
bad result on that environment. Environmental pollution
means the condition that natural environment is
contaminated with dirtiness, adulterated thing, or
poisonous substance cause of different characteristics
or features. The variation leads to the worse natural
environment and makes it less usable, useless, and
affect with peoples’ health. Everyday when we go to
many places, we are taking the contaminations into our
bodies unconsciously. That means some contaminations
or some effluents are accumulate into the human
body for a long time cause illnesses or maybe fatal.
Health impact from air pollution, nowadays Thailand
is developing rapidly. There are more construction and
vehicles, especially in big cities.The most important
problem right now is traffic problems affecting the
health of the inhabitants.The cause of air pollution is
from the exhaust of the cars which has many mixed
pollutants. Especially in areas which have traffic jam,
pollution levels are higher than the standard. The
highest pollution level is dust, the second is carbon

monoxide.

! HanUsain avdirufaduazniseseniuy viingasfadmansumUnge augfaunssumans sninendaysm



fuuazanudfey
mﬂma‘bﬁ%’imazﬂmﬁmﬁﬁmiaswwmLLu'u 19
dunslaanuiinne Jflanuddudenisdisdie
Wuegrsun souewesledidusuninuzaiandsii
unumnnluinusydr funssdugunmus ey
AdewINN W AUTRnssTved s inludlesiifing
95195804 wilumuasanaunsnaesiail fudaauanin
fudsfiisueddiiu Tuffeuafiv saueweslediuiy
grunmuianiahbidudlisuaiulnenss fegunss
ﬁgﬂaaﬂLLuumwiﬁﬁmﬁaﬁuaWﬂWﬂimsmsa Johlsaveweslun
JugunmugdnUssnnmmilailesunansenulaenssan
maﬁwmﬂmaﬁwﬁlﬁ%’ufué’mmaﬂszmuimaﬂ’ﬁwiﬂé’aﬁﬂu
Tnethlumuriosauy ossnuafiwmdudsiisuesdiiviu
fvudeuwniueinea Uulﬁaumﬁ’wanmmﬁgﬂdwaan
unfuiAsessududrsanelududa Sedanariiudes
Inadusinnaustsesiunarlilalimuddgvinla 39
&T@mL‘f]u‘szgwﬁé'qmsamﬁLLﬁ‘lﬂumwﬁ]unﬂi’uﬁ
GﬁwwLQ”WLﬁuﬁwﬁaﬁlﬁ%’umaﬂizwumﬂmaﬁw dloswn
Fdrdendumslihaunulaesouewesles ynass
Ragnuiituinidnidesouriesalulsadeou daflasu
wanszMuINieAfUsuLausenled saeus sausIN
Ihudesniulodeesnin Fudnldmelaelodeduayay
ogflusametduduaunnleaeiilisi enarelvifnnaide
Ausnanelaglaniznisaiyiulaveainiazlsnmnige
panFuindugesudureinisadisasfanuideyed

UL

1. umsthusvaunmsalnseiitnmdnldmumeiientiu
uaity danaliiunisas1sassAnauAausInIN9e NN
finsiwesdeiildainsadnseveusundudiusenou
Tunasu

2.a5emanu lngadugunsewesysdunlunig
Ynauelunau wWeanudladwmaidsarnuafivi
ANNSENUELYYE

3.nsadnassanasulagléianiiaenndaaiy
wALARisauEemeaiwduioades enfivuy
diuedesildudn adufiinonusiundndd

Usiwg Taving

ATOULUIANNAR

wafvanvieleidesn eaneunmiugene fuauly
endsnunsunludivenitiuundu wu saeud wisslu
sonewesled saaudende Be sxUdesansiiv leatu
faeings vangvlinesnunvislowdy sunsigainingiv
fimenunanvieledesoeus ﬁwaamﬁ"aﬁuﬁwgﬁwmwaa
uywdlagynanismelaie ueulirosvau e1sualliuaula
Hoans thutingaan Fiesyn odeu Uindsws saunde
wilen@n Tafinans lafints vhanedodeauss siliuan
fswe Fadudunsedeguamyesdeddinaudmels

Aavzdnng Msoduanealatuensn (Installation Art)
Lﬂumamuﬁaﬂsﬁﬂgﬂwaﬁqﬁﬁmmé’mﬁuéﬁu ol Feea
Duiulewzimzsndeliwzasildenadniuluioi
AuLNALae3 viefat sl Ansiultiutes anmdise
veRanudeinsanmwandounartuliiidiusaniu
NaUEY WU Aatufiadrsnuusuamiesrud iy
msfndaranmilsiduiusufuanmndouian Taglsild
Wuiinanuiiesegafionsindy Aavsdanadunanuy
favziiviliauglasmivsraunsallunisaiau jausiug
funasnu Tuaefinanugnassanimiandonaul il
WnluSdusauuasfudiuniwosmany

LUIAITNAAYDINITITY LAAIIAAITUILEAN
Usraunisalnssvestimidniildsunansenuarnuafiv
Tusgninanisiunisluiaulddiuindniideusaly
Tsa3ou wafiwiildsudnlugunnguazesduainie
wazdidudinisdfafife atusinveleidesasinazan
Fusadidawelng @i ldsanewmesleddrulngdu
gnunuglunsdumdldinnu uwlheliaunsailesiuuwda
wanldanunsaeaiulivae mmmmsaﬂmdwﬁﬁuﬁmﬂu

v '
=] N

wsedumalalidimdvinanuideaieassdyail i
Foamsazviouliiiuimadovienansenuvesaiuiiigs
ANANLE N vess NIy
n1sadeassArnaudugluuuresalzdning
(Installation Art) insdnuenanuitliAnanuaonndes
funaau Tandlflunisadsassduanuiauayige
wruwmanBaddadugunsavasauluimesing susuuuy
dosanTaniliduwumindadidogniudidiidunan

367



368

wansznuInuan1ZluTInuszariuualzinang
THE EFFECT OF DAILY POLLUTION VIA INSTALLATION ART.

wagyiliAnduaty dmarilivasuiaduiuiaves
afuliruidndsdeiidudauanasuuzuueglusname
nsthiauenany Swdnldlithiuedesliliugy
gnageanunihinlivszneuiumsiiauenanu lagtwdn
Iilbhsuedosilalfudimasiulunaauiiadenly 3
naulFosenlnudanedetunasesiniudldiu
pufruteusn ihduedosiimasluivisuldfurede
fidene Ivainlugssmefiazinaudy Wisuiaiioudy
Femevesauiazausafividlugsranonniug au
sumeliansasulmerailidutheuazdeiudedinle
Frmdntnduedrebslinanuyaiiuiouiaiounszan
agviouliiufwadevesuaiviiogaunnlunends

VBUWAVDINISASN9ETIA
AMFIBLALNNTASNETIANANURAUL NI HaNSENU
MnuanMEludInusE I IuRuRalyInslivaualunig

FdeRadl
1.1

omiuuafin sannemsdunaden uwaun
\Aerfunansznuanuaivdamavinliuyedldsunai
Tnglaismannnmeiidudinusedriu ilelinanuatsassd
Juiluedonftoufamansznuanuaiiv Jnilugnsatg
nanuviruadluguuuuAalzdning

2. 3Uuuu

aiasianugUnsdudnuae 3 IR Insthnesy

a

wauiin AsuATH Tumihveadin dnenendadfignuansenu
Mnuafwinarll nanugndnndlutieinssanis vie
Nufisheq meuenenasls Inglifmenidunieadum
agvioudsdsiilafunansenuannuaiiv

3. WA

auduguuuuAauzdnresiuig 1 yndnssens
Snwnsnanuidusznautessiuminteiuastiiuaios
Hudutsznoundnueamuiavie msadeasIdnasy
yifoidein nansenuresaRwiudesllndfmnay
Suuduslesunaiwdlugsisnelasiisilsii

Sumauuaizn1IAn
1. Anwfuat uazmdeyaiieafusatiy uany
madaanden Aatugliisaiunalalunisaisassdnaay
wazonansifidlumsUsznevamifaiisassdenil
2. sswdoyaiiiawiouviuuusg
3. funsumevhuuusasuaody
4. a3 NATIAHANIUDT
5. 53U deyaINMsUH RIS
5.1 sausdeya nwene
5.2 T3usIndeya Jile
6. indayaiildiammminnyszneuluguidumenans
Wlednsiienansusznaunuide
7. Ussiiu Nauaieassa

H
4

AT 1 1 QNS IINAUANYLEUNDUVYIBYIINAIIUATY




N3IATIINTNGIN
snudeyaninaeliuszneulunisiaingis
AnnousIazdundIunIee sanlindsuanInaluLdu
Tuduneuveimsiuuusisiumsilusaudiunndiold
Usgneunsandulaneunisveneyinnanuase

WAL : NAIIUEFI9ETIA
HaufeIsAefiaFesueaiiy waruany il
HansEnuReNyudlnensBudulemaiueeg dhluginene
udwnunnvliiemsasausueravilfifanisdule
wagnaderne nusn sUuuuresanuduaUzuufngs
o9 edindonay TaaildRewsuninded thifuedasd
Tiuds dnndluiosiingsan1sinuau 1 Yeinssanis asvisu
awAnfULafwiitnadomyud e melanIzyana
nsAnwenideides nansenuanuangludin
UsgdrusiuAauzdninsdaianuddyfiezasiiouds
KansgnUYeafiy SnitaliyanaiialuifnAuaseuiin
feansliFinludsnuiloidosldinyse s Tuduiaog i
davaniilefirldsuflelduimaidefiaznuan Tuns
sfiunsfnwdu §idelddmuauuamatuneu wayis

v
=1

FutiunisAneling

N3A3NETIANAIY

MR 1 wasuTe wan

KUIAUAR

FAdednausluiSosvosaiiv Ingldfaniiy
hifuadoslinds unuAvesainfidangnauuyyd
wasuldtinisdenldvesuveafinnisndsfidedesnis
Tdudsanuusuunaazamllfifsmveadingiidsseusde
Tanudndusosniunansenuanuafiuiifelne il
Tnglunasuduifiselfidonviuouveadnmanulily
e Liledosnsliifiuiadioruaveaiinnisndidinds
winsiou Tudemsnidutoiideslddunsinseusgraiivae
wagldSuansomsfinsuian Seasilidnadaivlald
ohanysal Fudinmsnduliasnsoyaldfifiesnsdoas
HunsTewieUandesennin givedavinlmieddisnis
dunangAnssuveainuazaeeguasgnslnddna

Usiuweg Taving | 369

A% 2 msn

Uy

Tnadamsdandneerdeiuilnesouliduiusiv
o Amusliivenisiuetedidnuaesinusiousiou
nsvanflagiieudingg adluuiweniiiuaies nanuil
YUIA NN 36 [WURLLAT 812 76 WURLLIAT 8N 5 WUALIAT

walanazisnis

assassrnanulaensiiudumantsAsnlmindu
Wosuguiinnisn wazonvausutrsseuud e il
SwarlndResiuainsonnsiuetodududensouameslad
Tnelienwddrytfuihiiuiedesldtiufdmusiugsumany
Tituadoadushasioudediasl§funafivuazuanie
mnmnsmnauddlitiedugua audiidesesnisie
2ONUTIUNAIY

KANUTUT 2 HanuTe AsouA

UUIAUAR

Tunarududifunanusioiiomaniud 1 Tns
Tugudfiseldlidenanuiiasouath drinsountaiu
vanefayrrasaus 2 autuly Fdlunanuiuilidedons
thiauefiwansznuvesaiiviiiindutuausuausnnty
nsgnsuvestafivanaunidlugdnaunis dunneds
fildsunanszmunnuafuifisuiuiutudenuty wl
winmnavIzguanas Uesiufualvuusilianunsondin
Homuasuaiviluldwinamnauioildifowddesi
Lil¥inuosuazasouadaldfunansenuanuaiuiiiiuiu
Tunne Ju



370

wansznuInuan1ZluTInuszariuualzinang
THE EFFECT OF DAILY POLLUTION VIA INSTALLATION ART.

LHES et

a o
NINN 3 : ATIUATI

¥

Junuy
THmaianisdnslagordeiunlaeseulidunus
fuy fsualifvesnisiusiesidnvaeiuniio
wileunsvaniiarioudingg adlvuuinvenituaios
dewnnanuiudldldiuiivenanmsinldiaamsazsou
vosruldluldasiulunaanuse nasudauinnite 110
WURLLAT 8717 130 WURLNAT An 3 UAlUAT
wallauazisnis
assassAnanulaensidudumwandndnlmiadu
WosugUauiifiugsiiedududnunzaseuass uazenveu
Frudreseunuiuiieliiidnwazlndidosuainses

v
°

isfuinIesludrudeusanomesladlagliaiudfy
futhsuiedosldfiu fauiusfufounanu sssued
Aamndeusine seun nanu Wishueieaduiaseuds
asiildsunaivuazuanizmnmanismnaudlidiedu

S vaw v =
ALLa mm/lm%mmmiaaaaﬂuﬂumamu

nssinsldmatia 38n1suazian
wedansiisueioildudinduintdlnmily
mMsasassAnanuiavs Wumadaludfidmdldneass
iielifaonndasiunnfsvemaniuiortudewewaiv
Freduarnauilviindwwesdeiluindusunseliniy
28197 MursosSuATiad Ay URaUMBUAY
i voamstihsiueseddidlumsvhauaihasse
Hunsiwesdeiifiauduhnduulilml arnsanouland

Igiludewomafivreads dvosiuaiosifaausm
vilAnAundsodnuiiuasassriindefoirovesdsdi
Juivdeduwndey

foide vosnsliisiuedosildudalunisine
a¥sassh vuedesliunsiinuneganinlussuy
vouniotsud Fajuisdasfviignuudeusduditu
Ltasnﬁuﬁmﬁmaﬂﬁﬂﬁum%ﬁﬂﬁlﬁmﬁumwalﬁmmjmu
dunawwg gunsalesiuiadienudndusgiannly
SEWINNTIUATATIA

#5Un1539

HAN1TIT8 1585195 IANANUAAUNTITL “HANTYNU
nuanludinussirisiufalzdnnng @mﬁLﬂuﬂWi
afassdnanuiilafuussiuaalennuszaunisaings
Tudinusedriu Seidulddutadoaiviiintuluiin
Usgdiu Tnslamzuadiviliinduuuiesaunluilagii
nneulionsufiaslaluFesesnsiiumsludanuiisneg
afiwiuguagiuanmuandeusihlidsaniagtuldngdu
wnaszminfamadenansenuiifntunnuafiy wenaini
Dmddilasuvnaatnuanufalzniwnunaiaisnig
wwInuArlun1saisasIARanuIINAau1sUsEne
Fovilinasuvesimifiguuuumedaamzauiivaau
UATLANANY

auATsadassdani [unsamanufads
faradaenisliduiedosiiunistiauududundn
lunmsvhuriunszuunsAnnallaIsn1snANIaN
warUsvaunsalasvadisassadunanu diauslugluuy
warwAamaldasnslunanugeinsaiiassiiany
yaivinlfananugarudilalunssuiunisaiisassd
uardianeiegtadussuuamnsouanstunauntsvinny
mudduldegnsdaauauingussasdiimualy

oghdlsfnumsaiisassduanuaildieliAnns
AuadmaaesduIkInIsiunisaivassAlangauny
wAuAn uarTagUsvasslanelinisadeassdnany
yidulselosiromsiaunaruialslidanuunng
nnifu AeliAnustlomidmivdiauladnuduaiiuay
Duwmslunsadiassdsely



Usiwg Taving | 371

UTIYNTY

nsumUABATY. (2014, nanea 12). aiRFesiesBousnuuaiiviinsumunumafiviuuds Uszad 2557, [duled). dudilsan
https.//www.pcd.go.th

¥gn fuiaue. (2542). 791, ssdUsznouvesdatziing. ngamme : IneTannmwis,

s ynieglvnse. (2016, nanea 12). Tinuarasianden. 2557, (Fules]. Fuduldan : httpsy/veb ku.ac.th/schoolnet/snet6/
envi3/tol toln.htm

wneviny Fudna. (2542). uafiwansasuslaskukuIINsanlUg “ouuazernusaanuaiiy”, 31503 wllausviemi (1, 1),
(#.e.-n.A.) w1 101-104

installation-art (2016, faAu 23). iuled]. duaulsain https://oyimsharing.wordpress.com/2014/02/02/installation-art






Comparison of aesthetic styles of decorative combs in Japan and China

% Zhang LinYi <%



374 | Comparison of aesthetic styles of decorative combs in Japan and China

Comparison of aesthetic styles of decorative combs in Japan and China

% Zhang LinYi %

UNANED
Aawsiasialusiu wiladauiedesiuiinaI
<, ' o A & A4 A o av v
Juegrasaumly Tugrusiiduiniesiiodansauy vild
Fotaunfn Mty Anueudaly Hameiausssy denu
Mo wazUszingl unemuinivhagyilinuinlundusiumn
awly pfifyalunaidusenn lugiusiiduaueenuuy
LA30IRNLAY Wilddodulloniuszifmansludsaunidl
sUBUUVAINVane Jorugunse Januaznisidsuudas
lunsiaggianan J3Uuuy amaerduluinusssuveny
Koo v = = ' e oAl
uneuidalaldnisiSeuiisuseninaiduasniguu
HugUN MU gA M98 nan sl seieuduiusanely
YOITAIUSITULATDIUTEAUN dxviouliAvosdniganad ian
ANHVIENY FUNTUANIE ANUINFaUEILANAN9Y

A1EARY : JULUUNI JUNSI msiSeuiigy Tu g

Abstract

The comb has been closely related to people's
life. As a universal utensil, it conveys different social
culture, values, the concept, function and aesthetics
that are given by the demand of courtesy. It aims at
looking back and paying attention to traditional spirit.
As an object with decorative function, it includes multi-
level social and historical content through its own shape,
material, and pattern changes. This paper mainly starts
from the shape change of Japanese and Chinese combs,
combines related pictures, and makes an analysis on
the intrinsic link between Chinese and Japanese comb
culture as well as their different cultural characteristics

and aesthetic spirit.

Key words : comb form, shape, aesthetic

characteristics, China, Japan



Background & Rationale

Comb has a long history and important status
in all the nationalities. It conveys abundant cultural
contents with its unique forms. Comb is a common thing,
but through the comparison between Japan’s and China’s
different aesthetic appreciation of decorating combs,
we can also discovered the development of human
beings material culture from a special aspect. This article
there are 4 main issues. 1) Search in historical study on
functions of comb and the background which produces
the aesthetic functions of comb. 2) The evolving history
of Japanese combs 3) The Evolving History of Chinese
Comb. 4) Aesthetic comparison between Japanese and
Chinese combs. The development of Japanese decorating
combs and those of Chinese to conclude as the patterns

of the changes in Japanese combs and Chinese combs.

Partl : The history of comb

The Chinese word for comb is “#&”. “#i” has
two parts. One part “A” means wood. It implies the
materials used to make comb is wood. The other part
is “7t”, which stands for the shape of the comb and
implies “smooth” (Figure:1) In Japanese, "#i"is written
as “#i”, in which the part “A” and “#” stand for
wood and bamboo, which imply the materials used

to make the comb are wood or bamboo. (Picture 1)

(G

(Figure:1) The ancient character of the Chinese word “H

(comb)
Combis the tool used to brush hairs. It’s an ancient

handicraft work usually shaped flat with many teeth.
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Comb with thinner teeth is called “4&”, used to brush
hair. Comb with thicker teeth is called “#”, used to
clean hair. Brushing and cleaning hair is one of the
common activities for people’s good-looking. Comb has
two parts: the upper parts is a “hand handle” which is
called “the back of a comb”. The lower part is teeth,
and the empty parts between the teeth are called
teeth gaps. Made of bones, wood, bamboo, horns, or
ivories, etc, combs are necessities for the ancient people,
especially for women, who barely leave their combs

away from themselves. (Figure:2)

.

(Figure:2) Comb making
Source : http://sns.91ddcc.com/t/103173 (2016. August)

Comb has three major functions. First is to brush
hair. As a basic function. Mr. Wang Renxiang (1950-),
an archaeologist, believes the original combs are made
by imitating human hands out of people’s need to brush
and fix hair [1]. Second, comb is used as amulet and
ritual tool. Most nationalities which keep the customs
of pinching combs in the hair referring to tales about
the customs. Edward Bernard Tyler (1832-1917), claims
Animism, he believe the primitive men see nonliving
objects, including combs, had spiritual power and
were super-natural existence. Behavioral ritualists,
represented by James Frazer (1854-1941), otherwise
thinks the primitive men regarded the head as a sacred

part and god or spirit would afflict to the head. Many
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nationalities have “faith of knot”, for example, some of
them regarded the knots as amulets. Likewise, updoing
the hair to a bun is like making a knot with hair. Plus,
they think after touching something, you are attached
to it even when you are away with it (like touching the
witchcraft). So, the primitive men updid the hair and
pinched the comb in the hair to fulfill the purpose of
keeping the gods on their head. They believed the
comb that once touched the head could drive away
beasts and insects and to bury it with the dead men,
it could even protect dead men’s spirits [2]. Lastly,
the comb develops from the tool for brushing hair to
become a decorating ornaments, and thus lead to the
mode of pinching it in the hair. With the teeth of the
comb pinched in and the back of the comb outside of
the hair, the comb can fix the hair and fulfill the need
for decoration and aesthetics at the same time. In
ancient oriental countries, women put much emphasis

on decorating the hair with combs.

Part 2 : The evolving history of Japanese combs

Japanese people used combs in Jomon era,
6,000 years ago. Both Aomori Temple Middens and
Fukui Prefecture Bird Marina Middens have unearthed
carved straight comb over this period, and straight bone
comb with five teeth, straight xiu Zhu Wood comb
with eight teeth and so on. Otaru endure road soil field
also unearthed the wooden comb with tangled teeth in
that same period of time. And Miyagi Fen Jin Middens,
unearthed a late jomon age clay golem which shows
the comb style at that time. Before late jomon era
(12000 BC - 300 BQ), to the earlier yayoi era (in 3008.
C.~100 B.C.) and middle yayoi era (in 100 B.C.-100 A.D.),
combs were mainly straight knot-shaped combs.
NumerousTriple county site and Ishikawa prefecture
site have unearthed these types of comb. And the straight
comb sawed and carved from the whole piece of wood

prevailed in the late yayoi era. They had more paint,
long shapes and thin teeth. Toward the middle and later
periods of Era of Great Tombs, straight palm-shaped and
horseshoe-shaped combs were popular. In the later era,
both the way of pinching combs and the shapes of the
combs were influenced by Chinese styles. Typical western
Han style horseshoe combs, combs unearthed eight
inches under Ise battery city reflects the styles of
decorating combs at that period. The comb then

developed from vertical to horizontal. (Figure: 3-5)

(Figure:3) straight painted comb with tangled teeth. Earlier yayoi era
(in 3008B. C. - 100B. C.)
Source : http://data. book. hexun. com/chapter-2169-7-1. shtml
(2016. August)

(Figure:4) Straight comb with tangled teeth. Middle yayoi era
(in 100 B. C. - 100 A.D.) unearthed in Ishikawa Prefecture
Source : http://data. book. hexun. com/chapter-2169-7-1. shtml
(2016. August)



(Figure:5) Straight comb with engraved teeth, later yayoi era
(about 100 A.D. to 200 A.D.)
Source : http://data. book. hexun. com/chapter-2169-7-1. shtml
(2016. August)

In Nara age, Japanese clothes, ornaments, and
articles were all under the influence of Chinese Sui
and Tang Dynasty, including the combs. From Heian
period to Azuchi-Momoyama period, Japanese women
favored long straight hair, so they barely use combs for
decoration. The decorating combs in this era were for
the sacrifice in the shrine, represented by 25 combs
designed in plum blossoms figures owned by Hoj o
Masako, principle wife of Minamoto no Yoritomo.
Most common combs used to brush hair were small
semicircle ones made of boxwood, without any designs.
It’s called “Pill comb” The upper-class ladies and
the female officials who accompanied the Emperor of
Japan to have meals also used combs similar to painted
Maki-e. Later, developed from pill combs, there were
“leftover comb” with triangle handle and “peignes”
with widened handle [2].

Hair buns prevailed from Edo period, and reached
a peak when women decorated their hair with combs
in Japanese history. Most turtle shell combs were
imported from abroad in Edo period. The combs were
crystal and the price was expansive. Many famous

ladies competed with their turtle shell combs which

Zhang LinYi

some in great qualities could even worth some gold.
The geishas in Kyoto always pinched 1.5 centimeters
long comb in their buns. Rich ladies and Natsuki geishas
could pinch as much as three or five combs. ToKyd h 6
dynasty, common-class women also prevails with
pinching combs. The Ukiyoes that time have many

female images with combs. (Figure:6-7)

(Figure:6-7) Ancient Japanese way of pinching the comb.
Source : http://www. 360doc. com/content/14/0421/
14/253213_370827796. shtml (2016. August)
http://www. waxinxian. com/1314. html (2016. August)

Till later Edo period (1603 A.D. -1867 A.D.),
there were various styles of combs made of different
materials, like wood, ivory, metal, hawksbill, ox horn,
ox toenail. The designs on the comb included plain
pictures, Ukiyoes, golds or silvers. The sculpture styles
on the back of the comb were abundant, including
flowers and grass, people, animals, stories, sceneries,

and daily necessities. Common women pinched combs

with sculptures and prostitutes usually pinched
hawksbill combs. [2] (Figure: 8-12)

(Figure: 8-9) Edo period combs

Combs in Edo period, shoot in Kyoto National Museum.
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(Figure: 10-11) Edo period combs

Combs in Edo period, shoot in Kyoto National Museum.

(Figure:12) Edo combs

Source : Okazaki Collection: Combs and Ornamental Hairpins

In Meiji period (1868-1911) Japanese combs de-
veloped towards curved shapes, and the teeth became
“full” and “thinner” style. (Figure: 13-15)

(Figure: 13-15) In Meiji period Japanese combs

Source : Okazaki Collection: Combs and Ornamental Hairpins

After Meiji Reform, people began to imitate
western hairdos. Combs changed with this trend and
became simple and made of horse or ox toenails
instead of expensive and precious hawksbill. And
plastic celluloid combs prevailed and produced in

Japan. (Figure:16)

(Figure:16) Meiji and Taisho Period wooden comb
Source : https://commons. wikimedia. org/wiki/File:Kushi. jpg
(2016. August)

There are two types of Japanese combs nowadays,
bun combs and horizontal combs. Bun combs, according

to the traditional Japanese bun hairdos, include ear lock

comb, knot comb, double comb and so on. Horizontal

combs are used as decoration and daily brushing. [2]
(Figure: 17-18)

(Figure:17) Combs in Showa period (1926 A.D. -1989 A.D.)

Source : Okazaki Collection: Combs and Ornamental Hairpins

(Figure:18) Its modern Japanese maki-e

Source : http://www. mucai. org. cn/Poplar/article. htm?projectiD=

cn1110240007 (2016. August)



Part 3 : The Evolving History of Chinese Comb

The history of combs in China can be traced
back to the late Neolithic period. There are two pieces
of rotten ivory comb unearthed in a tomb in Tai'an
Dawenkou, Ningyang County, Shandong Province of
China in 1959, about 6, 000 years ago (late Neolithic),
in a vertical rectangle, with 5 long and thick teeth. [9]
(Figure:19)

(Figure:19) Ivory comb unearthed from Majiabang cultural
relics 6000 years ago
Source : http://news. cang. com/info/212051_1.html
(2016. September)

A lot of jade combs were found in tombs of
Liangzhu cultural ruins. Their basic characteristics were
on a trapezoidal shape and some were in a wing-like
shape. Some were with a plain face while some were
engraved with God's or animal’s face or geometric
pattern. There were also combsunearthed in a similar
period in Dawenkou cultural sites, such as an 8-
character pattern ivory comb unearthed in Shandong
Tai'an Dawenkou Baotou Village. These combs and comb
backs have a hole, which can be used to wear tethers
and lash other decorations, reflecting the functional
requirements of worshiping sprite and wearing comb.
From the Warring States Period to the Wei and lJin

Zhang LinYi

Dynasties, China was popular with horseshoe-shaped
comb. Combs in this style were also found in Western
Regions, the basic shape of which is semi-round comb
back and square comb teeth. Horseshoe-shaped combs
before Qin and Han Dynasties often had a series of
holes, which can be worn. After Qin and Han Dynasties,
it was popular to pack the comb with bags or boxes,
and then it was rare to see a hole on the comb. [9]
Combs in Han Dynasty are in a longer horseshoe-shape,
decorated with cloud-based pattern, and feathered
birds and beasts. (Figure:20)

(Figure: 20) Bone Comb in Warring States Period
Source : http://news. cang. com/info/212051_1. html
(2016. September)

Placing a comb into the hair began in Southern
Dynasties and prevailed in Tang Dynasty. Women in Tang
Dynasty thought decorative hair was beautiful to form
a high bun. Comb is a necessary tool for hair buns,
coupled with popular hair ornaments. Tang Dynasty
was prevailed with half-moon shaped combs, the
materials of which were also more diverse, mostly
wood or bamboo as well as precious metals, like gold,
silver, copper and tin, made of metal sheet, or ivory,
rhinoceros horns, and tortoise shell. It was decorated
with shells, crystal, glass, and jade beads. [3] (Figure
1 21-22)
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Combs in Tang Dynasty was horseshoe-shaped,
with a slightly wider part in the bottom. The most
typical way to put a comb into the hair toward a front
of the forehead hair. There are also other ways to put
combs, like two combs one upand one down, ortwocombs
up or down at the same time or only one comb. Some
people will insert many small combs in the hair to create

variations. Patterns of the comb are mostly borrowed

from the bronze mirror in Tang Dynasty. (Figure:23-29)

(Figure: 21-22) Portrait of Dunhuang Mogao Grottoes

and Dress of Tang Dynasty Complex and gorgeous pattern theme includes fairy;,
Picture is from Ancient Chinese Gold and Silver Jewelry by beautiful butterﬂy around flowers, phoenix; mandarin
Yang Zhi shui (1954-)
¢ duck; and lotus. [3]
1a8,
i

(Figure: 23-28) Tang Dynasty comb
Pictures are from Ancient Chinese Gold and Silver Jewelry by Yang Zhishui (1954-)



(Figure: 29) Combs in Tang Dynasty Collected by Mr. Kang
Yuchun (1966-) in Yunnan Personal Museum,
Photo taken by the author (2017. April)

In Song and Yuan Dynasties, there was not a lot of
combs made of pure gold and silver. Instead, more comb
backs and combs were made of different materials.
Decorative part was made of precious metals, and teeth
part was made of wood. Ancient people had developed
a clear sense of using material properly, ensuring the
aesthetic needs of decoration and reasonable use of
expensive materials. [3] (Figure: 30)

Popular comb style in Song and Yuan Dynasties
were rainbow-shaped type. Some were decorated in
both side and some were only decorated in the back of
the comb. Comb shape in Song Dynasty were transforming
from wide and flat horseshoe into a semicircle, and
comb back and teeth from narrow shape to crescent
shape. Connection between comb back and teeth were
transforming from up and down into comb back half
containing comb teeth. Decorative style carried the one
in Tang Dynasty-carefully crafts, but the overall style
took on an elegant and simple style. [3] (Figure:31-32)

(Figure: 30)
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(Figure: 31-32) Song dynasty comb
Pictures are from Ancient Chinese Gold and Silver Jewelry
by Yang Zhi shui (1954-)

Yuan Dynasty in China is a dynasty built on the
back of horse. Their simple and plain grassland character
is also reflected in the made of comb, forming its
own unique flavor of the times and national style. [9]
(Figure:33)

[,
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(Figure: 33) Gold Wooden Comb in Yuan Dynasty
Source : http://news. cang. com/info/201207/212051_3. html
(2016. September)

In Ming and Qing Dynasties, comb has gradually
lost its decorative function, and has developed with
a social influence and changes. Complex combs were
designed for the purpose of social grade and distinction
of functional use. Different shapes of combs had
different combing effect. Long arched comb was for
large area combing hair; medium crescent comb was for
combing both sides and dovetail; a small shape comb
was for combing hair tip; fine two-sided comb can be
used to get rid of the scalp dirt. Different combs have
their own duties. All kinds of materials and decorative
techniques tend to be complete. [3][9] (Figure:34)
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(Figure: 34) The comb of the Qing Dynasty
Source: http://baike. baidu. com/link?url=Mwj01YWcMpG-fyob-
42yOknLn7aQckoQXSEPNdpr80s_1goB7WpFrTa0dIvglCZfKXt-
8KZWDD-fUx3isem53nWMbnrKzHrZkYbJ3RLDLic3
(2016. September)

Throughout the developmentof decorative
combs in China, presently, it seems to have lost its
popularity in ancient times. Because decorative combs
have disappeared from people's daily life. Apart from
high-end goods with some collection value, there have

been few exquisite combs in ordinary people’s life.

Part 4 : Aesthetic comparison between Japanese
and Chinese combs.

From earlier functional combs to later decorating
combs, the need for decoration also shows the rise
of hierarchy. The trend is always led by the nobilities.
Japanese combs develops from exquisite to simple,
along with the extends of tradition. Chinese combs
develops from luxurious to elaborate, and then are
no longer used as daily decoration.

Along the time, Japanese comb forms its own
special and unique design style. First, it is thin and small
and put emphasis on the beauty of simple and plain.
Second, it shows the aesthetic view of “quiet and
deserted”, which pursues the beauty of quiet elegance.
Japan loves mysterious and elegance beauties, implicit,
distant and obscure.

The horseshoe-shaped combs influenced
Japanese combs a lot. And Japanese combs developed
exquisite structures with tangled and dimensional
designs. The views of “quiet” and “crystal” were
embodied in the combs. The emphasis on the shape of
the combs along the development was also very obvious.
The decoration on the Japanese combs were often
irregular. The materials were often paints embedded

with other ingredients to reach an exquisite style. Dense

Japan China
Time

Modeling Use Style Modeling Use Style
About 4000 BC - Vertical horseshoe shape Comb the hair | Comb teethlong
the first century BC and dense

Vertical Comb Comb teeth

The 1% century horseshoe the hair long Semi-round comb back with | Comb the Carved exquisite
AD - the end of shape and thick long horseshoe shape hair v Fixed
the third century hair crown
AD decoration

Semi-round comb back with | Comb the
vertical long horseshoe- | hair v Fixed
shaped, comb back gradually | hair crown «
wide flat, comb teeth slightly | decoration
sparse

Simple and neat
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Japan China
Time
Modeling Use Style Modeling Use Style

At the beginning Horseshoe-shaped, Comb the hair | Beautiful and
of the 4" century half-moon + Fixed hair dense, hair is
AD - the end of v decoration the heyday of
the 6" century AD the comb

Semi- Comb the

circular, hair v Fixed

triangular hair v deco-

ration

The beginning

of the 7" century
AD - the end of
the 9" century AD

The beginning of
the 10" century
AD - the end of
the 12" century

Horseshoe-shaped, half-|Comb the hair | Gradually
moon, rainbow-shaped ~ Fixed hair elegant
~ decoration

rainbow-shaped Comb the hair | Simple and
~ decoration elegant

The beginning of Horseshoe-shaped, half-|Comb the hair,
the 13" century - moon, rainbow-shaped Fish- | No longer
the end of the 15th shaped, trapezoidal popular combing
century AD decoration
The beginning of Square Comb the Stereo
the 16" century - | round, rain- | hair v Fixed |elegance,
the end of the bow-shaped, | hair v deco- | decorative
18" century AD half-moon, | ration comb

irregular development

shape, of the peak
The beginning of | Half moon, | Comb the Simple and
the 19" century AD | rainbow, hair «  Fixed | delicate
- the end of the long moon | hair deco-
20" century AD shape ration

(Figure: 35) Japan China comb form, use development comparison chart

Chinese combs evolves with the changes of “rainbow bridge-shaped” combs in Song dynasty, the
dynasties. The styles are more like luxurious, full, heavy visual feeling of “round” and “full” is continued. Most
and balanced. Horseshoe-shaped combs were the of the decoration is continuous or symmetrical pictures

most popular ones. Later, with the prevailing trend of which show the “moderation” in Chinese culture.
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With the ways of pinching combs in the hair in
these two countries developing from similar ways into
different ones, the shapes of the combs also became
different. Japanese combs become hair decoration,
matched with hairpins. Chinese combs then gradually
used as decoration. Nowadays, Chinese ways of making
the combs that lead to a need to protect its use by

the Intangible Cultural Heritage Lists.

Reference :

Conclusion

The development of Japanese and Chinese
combs was not single linear and conventional. Because
of the unique historical and cultural backgrounds, from
jade combs to carved combs to luxurious engraved
combs, Japanese combs absorb the essence of foreign
cultures along its evolving history and reach its own
styles. The shapes, crafts and materials change to fit
in the new need of social and cultural development.

China has its own deep cultural root and
diversified aesthetics. In the future, China need
to combine traditions and modern styles together,
based on the historical background and our present
situation, demolishing cultural caps, for a better

development.
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