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Jingdezhen Xianghu Kiln is an important producer of bluish white porcelain in
the Song Dynasty in China. So far, there are nearly 100 dragon kiln sites and ancient kiln
industry remains in Yingtian Village. However, archaeologists and community residents
ignored Xianghu Kiln culture and even destroyed ancient kiln sites. This study collects
and reorganizes Xianghu kiln records and historical context in order to understand the
value and significance of Xianghu kiln; analyzing the cultural value of Xianghu Kiln in
Yingtian Village in Song Dynasty in order to obtain the methods of protecting and managing
the cultural space of Xianghu Kiln; and combined with the relevant policies of Chinese
governments at all levels, formulated plans for the management of cultural space in
Xianghu Kiln in Yingtian Village in order to put forward new ideas for the management of
cultural space in Yingtian Village. This study adopts qualitative and participatory
research methods on archaeological sites to gain valuable experiences from five aspects:
policy, handicraft, ancient kiln, museum, and community archaeology, and forms a
community management model toward ancient kiln sites “protection-research-dis-
semination-revitalization” as the research conclusion, linking the government, researchers,
artists, and community residents to jointly protect and develop ancient kiln cultural re-

sources, revitalizing and spreading the ancient kiln culture.

Keywords : Xianghu Kiln in Song Dynasty; Yingtian community; Xianghu Kiln Museum;

community archaeology; bluish white porcelain
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Introduction

Xianghu Kiln is of great significance to Jingdezhen----the “porcelain capital of the
world”. Within Yingtian Village, there are a large number of sites of Xianghu Kiln in Song
Dynasty. However, the sites of Xianghu Kiln have been damaged to varying degrees at
present. The archaeology’s consistent practice of “emphasizing Hutian and undervaluing
Xianghu” in the study of bluish white porcelain buried the cultural value of Xianghu kiln, and
the residents of Yingtian community had insufficient knowledge about the culture of Xiang-
hu Kiln, which resulted in the culture of Xianghu Kiln faded out of people’s vision for a time.
(1) The basic information of Yingtian Village

Jingdezhen belongs to Jiangxi Province, China, and located on the shore of
Poyang Lake, the largest fresh water lake in China,which is the transition zone between
Mount Huang, Mount Huaiyu and Poyang Lake plain. The terrain is high around, low flat in
the middle. The whole territory is crisscrossed by rivers, the Changjiang River passes
through the city from north to south, and the South River is its main tributary from west to
east.

Xianghu Town is a township level unit under the jurisdiction of Fuliang County,
Jingdezhen City, located in the southeast of Fuliang County, 10km east of the downtown of
Jingdezhen, adjacent to Wuyuan County, Shangrao City in the east, and Jingdezhen
Changjiang District, Jingdezhen City in the west (the site of the ancient Hutian kiln).

In the middle of the Tang Dynasty, the Ning family of Qingyang, Anhui, moved
here. Therefore, the land is extensive, surrounded by mountains on all sides, and mountains
and rivers are interdependent. The south river is shallow, with towering ancient trees and
clear rivers, which is known as the “Xiangshan and beauty lake”. In the Northern Song
Dynasty, due to the development of porcelain production and grain transport, Xianghu
gradually derived into a commercial market. In 1994, Xianghu Town was set up, covering
an area of 252 square kilometers, There are 14 administrative villages, including Chenjiafan,
Changyuan, Bei’'an, Lantian, Qiancheng, Xi'an, Xianghu, Gutian, Yingtian, Shuangfeng,
Jinkeng, Dong’an, Ling’an and Dongkou, and the town government is based in Qimailing.
(Liu Lulu, 2019) Although the Xianghu area has a splendid porcelain making history for
more than 300 years from the Five Dynasties to the Song Dynasty, ceramics are not the
pillar industry in this area at present, with one medium-sized ceramic enterprise in the area

and more than 100 ceramic studios scattered throughout the community.
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Yingtian Village
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. Ancient kiln Site

Figure 1: Geographic, traffic and population distribution map of Yingtian Village
Ye Jiabe drawn on October 4, 2022

(2)The history of Xianghu kiln in Yingtian Village

By understanding the natural situation of Xianghu Region, we know that there are
abundant porcelain clay resources, and the natural environment is suitable for making
ceramics. Since the Tang Dynasty, white porcelain and celadon have been made, forming
a certain scale of ceramic workshops. From the Tang dynasty to the Five Dynasties (A.D.618-
A.D.960), Xianghu Kiln began to use the porcelain making technology existed in Ding Kiln
in the south, white porcelain of Xing Kiln in the north, the celadon of Yue Kiln and Longquan
Kiln in the south. At that time, due to the differences in the production technology of raw

materials, China formed a ceramic pattern of “south making celadon and north white”.
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Figure 2: The Porcelain Industry Pattern of “south making celadon and north white”
from the Tang Dynasty to the Five Dynasties
Ye Jiabei drawn on August 2020
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It is recorded in the Qing Dynasty document Nan Kiln Notes:

“The fame of Jingde pottery lies in the Song Dynasty, probably because the pot-
ters made the era name “Jingde” at the bottom of the ware, the kiln of Jingdezhen is known
throughout the world. More than twenty miles from Jingdezhen, there used to be the Xian-
ghu, Yingtian, Hutian kiln and so on. Today’s old porcelain with under-glazed body or with
copper inlaid edge, which is the product of Xianghu, Yingtian and Hutian Kilns. Later, since
the three kilns located in the remote mountains, and the transportation was not convenient,
soon fell into decline.”

This paragraph explains that the Xianghu Kiln was earlier than the Jingdezhen
Kiln, and had an influence on the Jingdezhen Kiln, so that the emperor gave a name. It also
shows that the reason for the decline of Xianghu Kiln is its remote location, and the central
kiln of bluish white porcelain moved to the urban area. In my opinion, the archaeological
value of Xianghu Kiln is mainly lies in the following aspects: first of all, the bluish white porcelain
gradually entered Changnan Town (the former name of Jingdezhen) from east to west, and
Xianghu area in the east was one of the earliest areas to accept the Fanchang Kiln’s bluish
white porcelain firing technology. Secondly, Huaertan area of Xianghu Town is a transport
wharf of Xiaonan River in Song Dynasty, and there are a lot of broken porcelain deposits
on the hill behind the wharf, which can clarify the historical context through archaeological
excavation. Thirdly, there are hundreds of undiscovered dragon kilns in the Xianghu area,
whether exist unknown types, decorations, or glaze varieties, which need to be further
archaeological discovery.

Inthe Song Dynasty, Changnan Town was given the name “Jingdezhen” (A.D.1004)
by Emperor Zhenzong for the town people tribute exquisite bluish white porcelain to the court,
which broke the porcelain industry pattern of “south making celadon and north white”, and
made Jingdezhen a famous producing area of famous porcelain in the whole country. Later,
for the Yuan dynasty set up the Fuliang Porcelain Bureau in Jingdezhen (the first official kiln
in the real sense in China. Before the Yuan Dynasty, the official kiln was authorized by the
royal family to produce porcelain not only for the royal family, but also for civilian. After the
Fuliang Porcelain Bureau, the Imperial ware and kiln factories in the Ming and Qing Dynasties
were all directly established by the royal family, with officials appointed as leaders, and the

ceramic products were only for the royal family to use) laying a solid foundation.
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(3) Current situation of Xianghu Kiln site

Xianghu area ancient site has a wide area, belonging to administrative regions
across the baihuwan, lantian, yingtian, xianghu village. The ancient site mainly focused on
hilly terrain, and the lush vegetation makes the kiln site relatively hidden. The parts that
show on the surface are often sagger and broken porcelain pieces, while the kiln tunnels
for firing bluish white porcelain are often hidden in the stratum. However, due to the government
departments did not pay enough attention to Xianghu Kiln, and the villagers did not fully
understand the cultural value of ancient sites, which resulted in a large number of ancient
kiln sites were destroyed in the process of land construction. At the same time, some antiquities
traders were eyeing the rural land that being developed on the ancient kiln site, they bought
relatively complete Xianghu Kiln bluish white porcelain at a low price, so that these porcelains
can circulate into the antique market. In the process of circulation, in order to pursue
economic interests, some people labeled Xianghu Kiln utensils with better appearance and
glaze color as Hutian Kiln and sold them. As a result, the collector has a one-sided
understanding of the gap between Hutian Kiln and Xianghu Kiln, instead of standing on the
academic level of archaeology to realize that it should be a whole.

What is more distressing is that some villagers in Xianghu area secretly dug the
ancient kiln site, because their target was relatively complete ancient ceramic ware,
instead of professional kiln site archaeology and protection, which is also one of the important
reasons for the serious destruction of Xianghu Kiln site. In the field investigation of ancient
kiln sites in Xianghu area, saggar, porcelain pieces and kiln bricks are often scattered

everywhere.

Figure 3: Bluish white porcelain scattered everywhere in Xianghu ancient kilns
Ye Jiabei Shot on August 25, 2020
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Ajarn Sayan, a Thai ceramic expert, applied the concept of community archaeology
in Thailand, which is an independent study combining archaeology, conservation and
community development of ancient Kiln sites in Thailand (mﬁuﬁ 1Wi‘nﬂa&|?ﬂm3,2543).
Community archaeology in Thailand mainly combines the protection of ancient kiln sites
with community development, which has made a new breakthrough on the basis of western
community archaeology theory and practice. Compared with China’s public archaeology
theory, community archaeology advocates the participation of residents in ancient kiln site
communities in archaeological excavation, so that community residents can build
confidence on their local culture from childhood and consciously participate in the protection
and development of ancient kiln site. The management of community archaeology has
solved several problems: firstly, the participation of community residents in kiln site archaeology
is conducive to building cultural confidence of ceramic culture among community residents.
Secondly, puts forward strategic suggestions to the government for protecting and developing
ceramic culture. Thirdly, help improve the local economy by training community residents,
establishing private museums and ceramic workshops, and developing cultural tourism. In
this study, Ajarn Sayan’s community archaeological experience was introduced into the
Chinese ancient kiln site community, and the community residents were mobilized

to participate in the protection and management of the ancient kiln site.

2. Research objectives

(1) Collects and reorganizes Xianghu kiln records and historical context in order to under-
stand the value and significance of Xianghu kiln.

(2) Analyze the cultural value of Xianghu Kiln in Yingtian Village in Song Dynasty in order to
obtain the methods of protecting and managing the cultural space of Xianghu Kiln.

(3) Combine with the relevant policies of Chinese governments at all levels, formulated
plans for the management of cultural space in Xianghu Kiln in Yingtian Village in order to

put forward new suggestions for the management of cultural space in Yingtian Village.

3.Research methodology

This study is based on the qualitative research of Xianghu kiln culture and Yingtian
village community, by studying the culture and history of Xianghu kiln in Yingtian village,
drawing lessons from Thai community archaeology and ancient kiln site protection cases,

interviewing with Yingtian Village government, enterprises, leaders of Xianghu Kiln Museum,
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as well as research experts and villagers, we can get the historical context and cultural
value of Xianghu Kiln, and the methods of managing ancient kiln sites. Then the cultural
space management method of the ancient kiln site community is applied to the Xianghu
Kiln Museum, cultural tourism, cultural landscape of Xianghu Kiln in Yingtian village and so on.

“Literature and related

research | Case and document analysis

Anvestigation on the Current Situafion-ef_, Investigation method
Kianghu Kiln in Yingtian Village— ; Observation method

Analysis of Xianghu Kiin

Culture In Vingtian Village |, 'Mterview survey method

[Xianghu Kiin | Community ["Cultural tourism

' E imental meth
Museum Archaeglogy | management | | EXPerime atnd
Muséum | 5 A"cﬁlevement
management eahibition
Ménagemenl _| Empirical research method
‘model Experiential Summary Method

Effect evaluation
and summary.

Figure 4: Research method
Painted by Ye Jiabei in January 10, 2021

(1)Literature and related research

Using case and literature analysis, we took the protection cases of ancient kiln
sites in Ban Bo Suak, Sukhothai-Si Sachanalai, Mae Nam Noi, wiang bua, San Gam Paeng
and other places in Thailand as the experience support of this research. By consulting the
relevant documents of archaeology, community archaeology, cultural heritage convention,
cultural heritage protection policies in China and Thailand, museology, cultural tourism and
cultural landscape, we can understand the existing research condition in this field at
domestic and abroad, as well as the collection of the relevant literature of Xianghu Kiln and
bluish white porcelain, grasp the history of Xianghu Kiln, and provide a theoretical basis for
interviews and observations.

(2)Investigation on the current situation of Xianghu Kiln in Yingtian village
Adopt the methods of investigation and observation to collect the actual or historical situation
materials of Xianghu Kiln in Yingtian village in a purposeful, planned and systematic way.
According to the research purpose and outline of this study, sensory and auxiliary tools

were used to directly observe the study object to obtain information. We comprehensively
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used historical methods, observation methods and other methods to investigate Yingtian
Village, Xianghu Kiln site, combing the relevant knowledge information.
(3)Cultural analysis of Xianghu Kiln in Yingtian Village

We use the methods of interview and investigation to obtain experience, analyzing,
synthesizing, comparing and summarizing the data collected in the investigation, so as to
analyze the regular knowledge.

According to the principle of similarity, we selected the people related to this
study: bluish white porcelain research experts, local government and enterprise leaders,
community residents. In terms of the selection of specific interviewees, the bluish white
porcelain research experts mainly chose experts who have participated in the archaeological
investigation of Xianghu Kiln and bluish white porcelain culture research, for example, an
exclusive interview was conducted with Jiang Jianxin, director of Jingdezhen Ceramic
Archaeological Research Institute; Chen Yugian , Professor of Jingdezhen Ceramic University;
and Wu Jiquan, the operator of the remnant porcelain collection store, through whom we
can understand the history and value of Xianghu kiln culture, Professor Chen Yugian put
forward his hope for this study: “This study can transform the research of bluish white
porcelain from ‘reproduction’ to ‘reconstruction’.” Another interview was conducted with
Cheng Qianjin, the head of Xianghu Town Cultural Station; Fang Shisheng, the chief of
Yingtian Village; Professor Ye Jianxin, curator of Xianghu Kiln Museum, Xu Zhijun, the chairman
of Xu Kiln (the 23rd generation of Xu family in Yingtian Village); and Qiao Sheng, the head
of Seeing Mountain Riding Park, through whom we can learn about the existing situation
and problems of Xianghu Kiln in Yingtian Village and get suggestions for tourism development
of Xianghu Kiln Cultural Park in this region, Professor Ye Jianxin proposed: “We should
protect these sites, preserve these cultural heritage for future generations, leave nostalgic
memories for the community residents, and establish a platform for the display and dissemination
of these cultural relics that have been sleeping in the soil for thousands of years. Through
the joint efforts of universities, research institutions and enterprises, we should create a
platform that can study and disseminate the culture of Xianghu kiln, so that the buried culture
can bloom its glory again.” Through visiting community residents, we can learn about the
traditional customs of Yingtian Village, as well as suggestions for community archaeological
survey and Xianghu Kiln Museum, the villagers, such as Fang Dabo, agreed with the
development of Xianghu Kiln, but they were unwilling to occupy their own land or contribute
money. In this regard, government departments should coordinate and introduce corporate

financial support.



213813AALNIINYINT 2566

(4)Community archaeology, museum management, cultural tourism management practice

In accordance with the existing theoretical and practical needs of community
archaeology, the experimental method is adopted to put forward a practice plan, and scientific
instruments and equipment are used to determine the causal relationship between
conditions and phenomena by observing, recording and measuring the changes of
accompanying phenomena through purposefully and step manipulation under natural
conditions.

This research used multidisciplinary theories, methods and achievements to conduct
a comprehensive research on a subject. It is a multi-disciplinary research based on the
management of cultural resources, including community archaeology, museum management,
cultural tourism management, and cultural landscape design.
(5)Community archaeology management model and effect evaluation

By using empirical research and experience summary methods, the specific
situation of community archaeology, museum management, cultural tourism management
and other practical activities was summarized, analyzed and summarized. The effect of the
experiment was evaluated through interviews with community residents and tourists,
collection and analysis of basic data, estimation of comprehensive costs and expenses,
and estimation of operating income. Making it systematic and theoretical, and upgraded it

to a management experience model for other projects.

4. Research results

Through the study in policy, intangible cultural heritage (handicraft protection),
museum management, ancient kiln site protection and community archaeology, valuable
experience of Xianghu Kiln community archaeology and museum management in Yingtian

Village was obtained.

Valuable experience

Ancient kilns

Policy Crafts

Museums Community

archaeology

Figure 5 : Valuable experience
Painted by Ye Jiabei in October 6, 2022
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(1) The cultural space management of ancient kiln site cannot be separated from the sup-
port of government policies. The community management method system of ancient kiln
site generated in this study can help the government to formulate relevant policies.

(2) The ancient kiln site is a tangible cultural heritage, corresponding to the cultural land-
scape; the blue and white porcelain making process is an intangible cultural heritage,
corresponding to the community residents; the community archaeology and community
museum play a role in protecting and displaying the ancient kiln site and the findings of the
community archaeological investigation, and the community museum is also a place for
handicraft learning.

(3) The policy is macro, while the ancient kiln site is objective. The community museum as
the core of cultural space management (Francis P.M. Manamon, 2017), connects the com-
munity archaeological investigation, handicraft revival and community cultural tourism at
ancient kiln sites. Communities with these five aspects can apply the cultural space man-
agement experience of ancient kiln site community in this study.

(4) The following valuable achievements were concluded from the analysis of the Thai
(world) and Chinese cases, in terms of five aspects: policy, ancient kiln sites, handicraft
heritage, community museums, and community archaeology.

(5)Through interviews with community residents and researchers, the cultural tourism de-
velopment will be carried out with the Xianghu Kiln Museum as the core, and the Xianghu
Kiln Cultural Park will be built. The community residents will be the main participants, and
the government will introduce enterprises and investors to participate in the joint develop-

ment of cultural tourism resources.

World Cultural and
Natural Heritage and
Convention on the
World Intangible
Cultural Heritage
(UNESCO, 1972);
2."Culture-nature
Tour"project (ICOMQOS,
2017).

World Cultural and
Natural Heritage and
Convention on the
World Intangible
Cultural Heritage
(UNESCO, 1972);
2."Culture-nature
Tour"project (ICOMQOS,
2017).

Project/Content Thailand/World China Valuable experience
International/National 1.Convention Concern- | 1.Convention Concern- | 1.This study is carried
policies ing the Protection of the | ing the Protection of the | out under the auspices

of national strategy and
can be supported by
local governments.
2.This will help to
promote the project to
the world in the future,
and to connect with
ancient kiln site
communities and
handicraft conservation
institutions outside
China.
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Protection of intangible
cultural heritage(Handi-
craft inheritance and
development)

1.management
experience of
OTOP(BuranBenjarong
Workshop in SamutSak-
hon, Thailand,Grand-
mother’s hand-weaving
community workshop in
SaenSuk area,
ChonBuri Prefecture);
2..management
experience of SACICT(-
SACICT International
Art Center, Ayutthaya,
Thailand,SACICT Thai
Handicraft Exhibition at
Bangkok International
Convention and
Exhibition Center).

In 2003, Jingdezhen
began to apply for the
world Intangible
cultural heritage, and in
2006, “Jingdezhen
Handmade porcelain
Technology” became a
national intangible
cultural heritage
project(2006).

1.Management
experience of Thailand
OTOP and SACICT, as
well as research and
development experi-
ence of handicraft
products.

2.The inheritance
experience of Jingde-
zhen'’s bluish white
porcelain production
techniques, from
“reproduction” to
“reconstruction”.

Museum management

1.Management
experience of commu-
nity museums Ban
Bosuak(@ndus lws ey
ARF(2547);

2.Exhibition design of
Southeast Asian
Ceramics Museum,
Bangkok University.

1.Exhibition design of
ceramic specimens in
Henan Provincial
Museum;

2.Exhibition design of
Changsha Kiln
Museum.

1.Touchable display of
ancient ceramic
specimens;

2.The indoor restoration
model of the ancient
kiln site (Yi Xiaoli,
2014);

3.Ancient ceramic

restoration experience.

Ancient kiln site

protection

1.Protection and
management at the
government level (Mea
Nam Noi Kiln)
2.Research Institution
support and manage-
ment (Wiang Bua Kiln,
Payao House)
3.Community (temple)
management mecha-
nism (Ban Bosuak of
Nan province and
Chiang Mai Wat Pa
Tung Sankam Cooking
Ceramic Museum).

1.Archaeological Park
model of kiln site:
Dayao-—-Dragon Kiln
National Archaeological
Site Park of Golden village
(Xi Yueting, 2013);
2.Cultural tourism model:
Yaoli Scenic Area of
Jingdezhen;

3.Museum exhibition
mode (Archaeological site
Restoration Exhibition of
Qingshan Kiln of Hubei
Provincial Museum,
Exhibition of Husi kiin of
Wuhan Municipal Museum)

1. ancient kiln protection
mode Research of
institution-led, communi-
ty-participated;

2. Cultural tourism
experience of ancient
kiln sites (Yi Xiaoli,
2014);

3. The experience of the
ancient kiln archaeologi-
cal site Park on the
cultural landscape of the
dragon kiln.
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Community Archaeology

1. Archaeological
experiences in Western
communities
2.Community archaeo-
logical practice in
Ajarn.Sayan, Thailand-
(ASus Iwstnyams

1.Public archaeological
experience;
2.Management
experience of Aihe
town(Xinhuanet,2019)

1.Community archaeo-
logical experience in
Thailand,Community
archaeology in Ban
Bosuak,The Family
Museum,Revival of
ancient

,2546) 2.Artists participate in

the cultural revival of

the countryside.

(6) According to the Ajarn Sayan Thailand ancient kiln site management method and case
analysis, he in Ban Bosuak of Nan Province protect ancient kiln practical experience with
the sheriff Manus (mﬁuﬁiwamcﬁmﬂ&?). The method has been changed from govern-
ment protection to community protection and management of ancient kiln sites. This study
refers to the community archaeology method of Ajarn Sayan to protect and manage the
Xianghu Kiln site with the community residents as the center.

Based on case experiences of ancient kiln sites in Thailand, as well as the practice
of community archaeology of ancient kiln site of Xianghu Kiln and museum management
practice, we summarized the community management model of “protection-research-dis-
semination-revitalization”. First of all, the protection of ancient kiln sites requires the joint
participation of the government, research institutions and community residents. The government
needs to do a good job in top-level design, coordinating resources of all parties and
guaranteeing funds. Research institutes should conduct archaeological surveys on ancient
kiln sites and develop conservation strategies. Community residents need to participate in
the process of archaeological investigation and specific implementation of protection and
management. Secondly, research on ancient kiln sites mainly relies on research institutions
and community residents, so research institutions can start from tangible and intangible
cultural heritage to study the cultural value and spiritual connotation of ancient kilns. At the
same time, the community residents are trained in the intangible cultural heritage
inheritance activity, so that the community residents can master the porcelain making
skills. The dissemination of ancient kiln culture requires community management institutions
to implement cultural tourism development under the planning of the government. After

participating in the protection and research of ancient kilns, community residents gradually
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move from cultural confidence to cultural consciousness. The revival of ancient kiln culture
requires design, we should introduce designers to participate in cultural tourism planning,
complete the visual design of ancient kiln site parks, develop cultural and creative products,
and encourage community residents to inherit intangible cultural heritage skills at the same
time of developing the creative economy. Such as the production and operation of cultural
and creative products, the organization of other folk cultural experiences in the community,
the opening of home stay and restaurants, etc. This study also visually upgraded Xianghu
Kiln Museum and Yingtian Community, making designs from Logo, application, ancient kiln
site cultural landscape, community public space, museum exhibition and others, and also

made creative design of Xianghu Kiln bluish white porcelain products.

Top-ieuel deign
Overs conrdination Gavernment
Fund guarakes Cuktural and craative

i ‘ Resigner H products
Amtaaniogic 4 B .
rertigatinn = e & vive mal Crentive econamy
. L

| | Research Institutions | | Community
chemanancial castdents Triheriting intaregble
B Ao At o cutural herflage ik

Protsticn
srategy

Ancient kiln site

Farbogatn in Community residants community

Community management il o

argankzation
D Cuttural confidence

Comminity residents

Waserial cukiural
heritage

| Research Institutions |

Intanglile culural Cultural conscigusness

heritage

Community residents |

Figure 6: Community management model of ancient kiln site
Painted by Ye Jiabei in July 14, 2022

5.Conclusion

(1)To clarify the historical context and cultural value of Xianghu Kiln for Yingtian Village.
Through the investigation of Xianghu Kiln site in Yingtian Village, the life and production
mode of the residents in Xianghu Klin area in Song Dynasty was summarized from some
specimens and cultural sites. Through the analysis of the typical product specimens of
Xianghu Kiln, the aesthetic and cultural characteristics of Xianghu Kiln in Yingtian Village
were concluded. Through the interviews with government, enterprise leaders, research
experts and community residents, we can draw an conclusion that people are the core of
development. On the one hand, we should retain native residents, encourage returnees

and attract new residents. On the other hand, the community museum is used as a platform
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to record nostalgia memories, spread rural culture, inherit intangible cultural heritage, and
develop cultural and creative economy.

(2)To offer cultural management methods for the preservation and development of the an-
cient kiln site community.

(3)Getting the management solutions for the Xianghu Kiln Museum and cultural tourism,
obtaining the support of the community residents, cooperating with the government, enter-
prises and research institutions, and participating in the community archaeological survey,
community museum and cultural tourism projects, so as to revive and disseminate the

Xianghu Kiln culture.

6.discussion

Based on the research process and results, several important issues are worth
discussing:
(1)History and cultural value of Xianghu Kiln:

In any case,the biggest obstacle to the archaeology of bluish white porcelain of
Xianghu Kiln in song Dynasty is the Chinese ceramic archaeology influenced by the concept
of traditional ceramics, which is driven by commercial interests. According to the existing
excavation data, Hutian Kiln, 5km away from Xianghu Town, its center is the ancient kiln site
of Yangmei Pavilion (called “Sheng Mei Pavilion” in ancient times). In the early 1950s, the
famous archaeologist Mr. Chen Wanli visited here, which was taken seriously by the Jiangxi
Provincial government and established Hutian Kiln as a major historical and cultural sites
protected at the Provincial level. Japanese scholars Fuji Koyama and Bueller Nagaya visited
the site in 1965, their archaeological excavations have established Hutian Kiln as the center
of bluish white porcelain kiln in Jingdezhen. However, the academic circle ignored an
important problem -- the concept of the central kiln site should not refer to a point, but
should be a surface, and according to the general knowledge of geography, the soil, geology,
climate, water quality and other natural conditions in a certain region are relatively stable.
The three important ancient kiln sites of Xianghu, Jinkeng and Hutian, which are adjacent
to xiaonan river basin, should be regarded as a whole with a diameter of about 8km from
east to west. So western archaeology emphasizes the process of discovering the unknown
from the known and continuously exploring the truth. However, the current academic
circles are eager to equate bluish white porcelain with Hutian Kiln, which can only show the

driving of commercial interests behind, as well as the academic attitude of ignoring the truth.
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(2)Protection policies:

In the process of research, it was found that due to the different land properties,
China and Thailand have very different cultural relic protection policies, according to Article
27 of Chapter Il of the law of the people’s Republic of China on the protection of cultural
relics stipulate:“All archaeological excavations must be submitted for approval; Units
engaged in archaeological excavations shall be approved by the administrative department
for cultural relics under the State Council. No unit or individual may excavate cultural relics
buried underground without permission.”(Baidu Baike, 2022) The practice of community
archaeology is difficult to realize under the current land policy in China. However, China
has a vast territory and a long history, and as the only country that still exists among the
“four Great ancient civilizations” in ancient times, with extremely rich cultural resources.
Our government has great difficulty in the protection and management of cultural heritage
and can only focus on the key and typical cultural resources for the protection and
management of government actions. Archaeology believes that there shouldn't exist
distinction between cultural heritages, only known and unknown by human beings.
Therefore, some “secondary important” ancient kiln sites, such as Xianghu Kiln site, were
not taken into account by government departments, which resulted in the cultural heritage
precariously. Such cases are everywhere.

The archaeology of ancient kiln sites has its particularity. Unlike tombs and urban
sites, traditional archaeological objects such as tombs are usually affected by strata, and
large-scale excavation is needed to fully understand their original appearance. Ancient
kilns are usually built on flat ground or hilly areas, and most of them need adjacent water.
In particular, Dragon Kiln in southern China is usually built along the ridges of low hills, most
copings have collapsed, and their ruins are mostly tunnels with depth about 0.3-1.2m. The
hills where Dragon Kiln is built are mostly mountains with high vegetation coverage, and
there are few natural disasters such as landslides and debris flows, and the crustal
movement is relatively gentle. Therefore, this kind of ancient kiln site is extremely exposed
on the surface, and its original appearance can be restored with a little cleaning on the site
surface, need no large-scale excavation, which provides a feasible guarantee for community
archaeology in Chinese ancient kiln site archaeology.

In the process of research, the question whether the production technique of Xianghu
Kiln bluish white porcelain should be protected and inherited as an intangible cultural

heritage has triggered a series of thoughts. Yingtian village Xianghu kiln has a history of
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porcelain making from the mid Tang Dynasty to the mid Yuan Dynasty (AD.762-1307). The
bluish white porcelain making technique, which was once very popular, has disappeared
in the region for more than 700 years. Professor Bamoqubumo, an expert on Intangible
cultural heritage in China, said in a lecture at Peking University:

“The fundamental properties of intangible cultural heritage are conventional, existing
and vibrant, and intangible cultural heritage is a cultural phenomenon in its entirety, which
is practical and constantly evolving.”

This view is also the current Chinese intangible cultural heritage academic
consensus. Although the bluish white porcelain making technique of Yingtian village in
Song Dynasty discussed in this study disappeared in Yingtian village, this technique has
been inherited in Hutian Kiln along the Bank of Nan River, and later in Fuliang magnetic
Bureau of Yuan Dynasty, imperial ware factory of Ming Dynasty, imperial kiln factory of
Qing Dynasty, and even today. As part of jingdezhen porcelain making craftsmanship,
bluish white porcelain making techniques were listed in China’s National Intangible Cultural
Heritage listin 2019. Therefore, as an intangible cultural heritage, the bluish white porcelain
production technique of Xianghu Kiln in Yingtian Village has not disappeared, but has been
carried forward in a broader area. As a cultural source, this study will carry out contemporary
transformation of the traditional bluish white porcelain handcraft of Xianghu Kiln in Yingtian
Village in the Song Dynasty, and add new highlights to the cultural creative economy of the
community.

(3)Protection strategy toward Xianghu Kiln in Yingtian Village:

Through the interview with the villagers of Yingtian Village, it is found that there is
a new group, which is a new village group dominated by young ceramists. Most of these
new villagers are between 22 and 38 years old, and most of them are migrants who start
their own businesses after studying or graduating from Jingdezhen university, because of
Yingtian Village is located between Jingdezhen urban area and Xianghu campus of
Jingdezhen Ceramic University, only 3km away from Jingdezhen Ceramic University. The
house rent is much cheaper than Xianghu Street opposite the school, which provides good
conditions for young people to start businesses, these new villagers will inject new energy
into the ancient kiln culture. Through interviews, most of the new villagers said that they
used to produce bluish white porcelain products, but owning to the market is mixed, some
people making second-rate as the first-rate. As a result, bluish white porcelain is not well

recognized in the market. Therefore, in the cultural and creative economy section of Xianghu
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Kiln, this study firstly discusses and puts forward the evaluation standard of bluish white
porcelain, laying a foundation for the development of creative economy.

The research results show that, as an artist to participate in the ancient kiin community,
ancient kiln protection and management, spreading of ancient kiln culture, which helps
connect government, business and individuals together. The artist has a good aesthetic
taste, and unique vision in the reconstruction process of the ancient kiln site community,
they also has some creative ideas on the protection and upgrading of the ancient kiln
cultural landscape. Artists themselves have a certain social reputation, which makes it
easier for government managers and entrepreneurs to gather on the ancient kiln site
management platform. In China, some villages invite famous artists to settle down in their
villages in the form of talent introduction to transform rural areas, from poverty alleviation by
art to rural revitalization by art. For example, Mr. guoaihe, a master of Chinese ceramic art,
settled in Qianhe village in Henan Province in the form of art poverty alleviation, and named
this place “Aihe town”. He combined the village cultural heritage with his own strengths,
and created a rural cultural landscape with large pottery pots, which became flower pots,
guardrails, garbage cans, and cultural symbols such as benches, booths, signboards, and
footpaths. The activity “art exhibitions of the day” here is a carrier of aesthetic education
and public welfare, it gather more than 100 artists here, including creation, exhibition,
auction and donation on the same day. All the money was used for the art education of
school-age children in the community.

In this study, the famous artist Ye Jianxin was introduced into Yingtian Village,
Xianghu Town, Jingdezhen city, the Xianghu Kiln Museum founded by him had assumed
the functions of community museum, integrating community history, culture and Xianghu
Kiln. On this platform, ceramic researchers, village and town government managers and
entrepreneurs were gathered to study the academic value of Xianghu Kiln bluish white
porcelain. Community archaeological activities were also initiated, gathering the youth and
children in the community to participate in the ancient kiln site investigation activities,
letting them find ancient specimens in their own land, through professional explanation to
realize the wisdom of the ancients and the importance of cultural heritage. In this way, they
consciously protect and spread the culture of Xianghu Kiln. Xianghu Kiln Museum displays
the results of archaeological investigation in the community and becomes an important
base for people to study Xianghu Kiln. At the same time, the cultural landscape of the
ancient kiln site is protected and upgraded, in order to form a cultural tourism park integrating

museums, cultural landscapes, homestays and restaurants.
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7.Suggestions

7.1 Suggestions for application of results

(1) In order to encourage the residents of Yingtian Village to participate in the development
of cultural tourism, villages and town governments can reduce or exempt taxes on community
residents who set up home stay facilities, restaurants and workshops, and introduce
research experts and artists to train community residents in tourism marketing, Xianghu
Kiln culture, porcelain making skills and other aspects.

(2) In order to promote the development of blue and white porcelain culture and creative
economy, the government should promote the evaluation standard of bluish white porcelain
products, encourage producers to protect porcelain clay resources, improve product
quality, concentrate on producing high-quality products, avoid vicious competition in
the market, and maintain sound development of blue and white porcelain cultural and
creative economy.

(3) In order to develop the creative economy of Yingtian Village, they can introduce artists
and research experts to the village and set up studios for them. On the one hand, driving
community residents to participate in the cultural and creative economy, and on the other
hand, attract enterprises to settle in with the help of the social influence of artists and experts.
7.2 Recommendations for further research

(1) In order to realize that cultural tourism accurately drives the development of community
economy, the next step will add quantitative analysis, set up questionnaires, and obtain
relevant economic data to evaluate the value of cultural tourism. For example, the reward
for community residents to participate in cultural tourism development, the compensation
and reward amount of residents who relocate due to cultural tourism development, and the
expected economic benefits of cultural tourism in all aspects.

(2) For the sound development of bluish white porcelain, the next step is to gradually
develop the evaluation standard of bluish white porcelain products into the evaluation
standard of ceramic cultural and creative products, so that the ceramic cultural and
creative industry has a basis to rely on, form industry standards, and establish correct
guidance for ceramic cultural and creative products.

(3) In order to promote the community protection and development management methods
of ancient kiln sites, the results of this research are applied to the teaching practice of
graduate students, which will play a guiding role in the revival and development of Qichun

guan kiln pottery techniques in Hubei Province and the community archaeological practice
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of the Song Dynasty ancient kiln site group in Jiangxia District, Wuhan City, Hubei Province.
(4)In order to expand the influence of Xianghu Kiln Museum, this Museum as an open
exchange platform, can cooperate with SACICT of Thailand in future exhibition projects,
and invite Thai ceramic craftsmen to Xianghu Kiln to learn and experience the production
skills of bluish white porcelain, and combine the Sangkalok ceramic production skills and
Xianghu Kiln bluish white porcelain skills to create the cross-cultural ceramic works. We
also plan to cooperate with the Ban Bosuak community in Nan, Thailand, and invite the
residents of Yingtian Village in China to exchange life experience with the residents of Ban
Bosuak, so that the residents from the same ancient kiln community can use their own skills
to help the ancient kiln site community revive and spread culture under the cross-cultural

background.
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ABSTRACT

This research analyzes work procedures of artists whose art is used as a medium
for gaining awareness of beauty and the creative process, a kind of psychological therapy.
It provides an analytic study of the source of this art, with attention given to artists whose
work was inspired by negative experiences. Background characteristics of creative works
displayed by the artists are examined through encoding perceptions gleaned from art
works that have reached through to the viewers from the artists who created them. The
creative process of art therapy is attuned to an unconscious gain in awareness arising from
this relationship, as a synthesis is built which enables therapeutic creation of visual works
of art. From the outset the word “anthropology” takes on significance. This is the science
whose subject is the human being, though since humanity has so many dimensions, the
scope of anthropological study is vast. Its fundamental philosophy calls for understanding
of ways of life both of living people and past world populations. This research extends this
to the use of cognitive science as a way of understanding what it is to be human. Here it
gives special attention to the artistic concepts of seven artists: Vincent Van Gogh, Mark
Rothko, Marina Abramovié, Joseph Kosuth, Erwin Wurm, Kamin Lertchaiprasert, and Araya
Ratchamroensuk. The forms displayed in their artistic works are analyzed through an
encoding of perceptions viewers have taken from them in relation to the artists who created
them. The research was inspired by the widely varying forms and formats applied to create
therapeutic methods unique to each artist, all of whom produced something of value to
human beings with artistic syntheses of past feelings and experiences. These feelings and
experiences are examined with a retrospective look at the standpoints of the persons who
experienced them and the nature of their involvement. Analysis of the concepts and forms
of these works leads to synthetization of a therapeutic art creation process that can be
used for a human being’s personal development to become more whole and heal the spirit at

its deepest levels.

AdAnY: Aatzintn, nensianteiul, vinuAatl Aatlzsanasiy
Keywords: Art Therapy, The Cognitive Relationship, Visual Art, contemporary art
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Abstract

The objectives of this research were to study the artists’ work with candle, to
examine Thai artists’ work that the people have been involved, and to develop ground
preparation method with candle on plywood.

The results showed that the creation of candle work had different patterns. They
were traditional and creative ones. In traditional patterns, candle material could be melt into
any shape and then carved into the candle used for Buddhist Lent. In the other hands, in
creative pattern, ready-made candle was mixed with the other materials such as wood,
iron, metal, paper, canvas and plastic etc. So the wood had a loose pattern. Sometime the
2 methods could be seen on some works.

It was also found that the artists would like to express more the concept to dissem-
inate than candle application. For the creation with people have been taken part, the artists
asked people to react and reflect with the work so the creation came from the two parties:
artists and people and the work would be perfect. The work which people have been
involved were varied based on the characteristics of particular work, including touching,
leaving stone, writing postcards, eating, drinking etc. In those activities, the number of

people could not be expected but let them to react that art work.
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In developing the ground preparation with candle on plywood, the advantages
were that the works were strong, weather-resistant but not brittle. The ground preparation
had been tested and approved in this study. More importantly, people involving the art
work would start with the ideas first and the method would come later according to the
artists. If the method is too difficult, the people would not like to take part, perhaps, there
were only really interested people taking part.

If could be summarized that the ways that people could take part easily were
touching, listening, speaking, writing, eating, drinking, blowing, and candle lighting etc. In

melting candles or carving candles, people had less participation.

Key Word : An Art and People Participation, The Development of Art with Community.
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Abstract

The purpose of this research paperis 1) to analyze and compose an oral tradition-
al community, Sart Duen Sib’s story, the folklore of Jo and contemporary communities in
Tha Ngio sub district, Mueang Nakhon Si Thammarat district, Nakhon Si Thammarat to
create the visual arts in the community. 2) To analyze the art of Phra Trong Ma’s Vihara in
Wat Phra Mahathat Woramahawihan Nakhon Si Thammarat Province from the essence of
the structure and symbols of the arts. And 3) To create works through the surreal thinking
process in contemporary visual arts to support the stratagem through the contents and
symbols that are the identity of the community. From the content of an oral traditional community,
people’s beliefs and the story of the today’s community, the qualitative research methods
and the creating in visual arts were used to collect the relevant documentation. Such as
interviewing, photographing and sketching. There are steps for data analysis as follows: 1)
Gathered the relevant document information and interview information. 2) Organized the
information from the photos. And 3) Designed a sketch to select the sketches with content
and concepts in the creation of painting works then present descriptive and analytical
research results.

The result showed that Ban Khun Nam community is based on the stories through
belief and faith. It is comparable to the art of of Phra Trong Ma’s Vihara in Wat Phra
Mahathat Woramahawihan Nakhon Si Thammarat Province by used the method of placing
symbols according to the structural-functionalism theory and placing the composition of art
in the Tribhum'’s style. This study has created works of visual arts with content related to
community stratagem through the process of creating paintings and disseminating works
through art exhibitions “Under the stratagem of Nakhon Si Thammarat” All in all, the works

of paintings act as an intermediary in supporting good stratagem beautifully.

Keywords : Contemporary Painting, Stratagem, Nakhon Si Thammarat
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Abstract

This research aimed to 1) study data of Ban Suan Nok Kwak and spicy santol
salad product, 2) develop Ban Suan Nok Kwak’s logo for packaging design of spicy santol
salad product in Prachin Buri Province, and 3 ) assess customer satisfaction toward packaging
design of spicy santol salad product in Prachin Buri Province. The research instruments
included 1) the interview form for the farm owner, 2 ) the questionnaire about logo pattern
selection, 3 ) the satisfaction assessment form toward logo design, 4) the questionnaire
about label pattern selection, and 5) the satisfaction assessment form toward packaging
design.

According to the results, the process can be described as follows. 1) For the results
of the studied data of Ban Suan Nok Kwak by the interview with the farm owner, it was
found that he would like the researcher to design new patterns of logo, packaging, and
label with modern looks and suitable for the product. 2) For Ban Suan Nok Kwak’s logo
design, it was found that Pattern 1 had the highest score, representing “Very suitable”
(X=4.16, S.D.=0.73). Combination form was used as the logo design technique. To clarify,
letters, image, or graphics were applied and combined for design. Green was the selected
color based on monochrome technique, i.e., using a single color or the only one prominent
color, but with different shades. “Sincerity” was brand personality, representing kindness
and comfort; and reflected warmth. After the new logo pattern was obtained (The selected
pattern), satisfaction toward logo design in 100 consumers was assessed. It was found
that the rated score represented “Very suitable” (X=4.03, S.D.=0.63). 3) For structural
packaging design, 500 ml lidded plastic food containers were selected. These PP containers
were semirigid plastic packaging, widely used in general. 4) For label design, it was found
that Pattern 2 had the highest score, representing “Very suitable” (X=4.08, S.D.=0.84). 5)
And for satisfaction assessment in 100 consumers, it was found that the rated score repre-

sented “Very suitable” (X =3.91, S.D.=0.50).

Keyword: Logo, Packaging, Label, Farm Owner, Ban Suan Nok Kwak
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Abstract

A research on Study and logo designs to promote community products: The case
study of Yep Pak Thakroi Pang Sida Group, Tha Yaek Subdistrict, Muang District, Sa Kaeo
Province. The goals were 1) To study the identity of the Pang Sida Embroidery Group in Tha
Yaek Sub-district, Mueang District, Sa Kaeo Province. The researcher has studied from the
document. and related research including interviews with representatives of Pang Sida
embroidery group Found that the business of the group Is to repair and sew clothes in the
ceremony Most of the fabrics used in sewing are woven within the community. It also
produces woven bags and woven fabrics for distribution. It was also found that the group’s
location was close to Pang Sida National Park. Which is a famous natural tourist attraction
of Sa Kaeo Province and is home to many species of butterflies and every year starting from
July to August, Sa Kaeo Province organizes the Sida Butterfly Festival. To publicize tourist
attractions and to stimulate the economy within the province. 2) To design the logo of the
Yep Pak Thakroi Pang Sida Group in Tha Yaek Subdistrict, Mueang District, Sa Kaeo Province.
The researcher has divided the design process into 2 stages, namely the pre-design stage.
It consists of a logo design. Group names and phrases, taglines, colors and symbols,
design stages Bring the results from the analysis of the data to be interpreted in the form of
a Mood Board to be used in the design of the emblems of the Sida Embroidery Group,
amounting to 3 patterns, and evaluated. By 3 design experts to select only one of the most
suitable emblems. 3) To assess the satisfaction with the emblem. There were 100 tourists
in Pang Sida National Park, Tha Yaek Subdistrict, Mueang District, Sa Kaeo Province. The
research tools were satisfaction assessment form. to be used in the analysis of mean
statistical values and standard deviation.

The results of the satisfaction assessment of the logo of the Yep Pak Thakroi Pang
Sida Group, Tha Yaek Subdistrict, Mueang District, Sakaeo Province Overall, the satisfaction
level was at the highest (X= 4.53) standard deviation (SD = 0.71). colorful side It was on
average higher than the others at the highest level. The mean was at (X= 4.64), the standard
deviation (SD = 0.61), followed by The aspect represents the identity of the community. at
the highest level The mean (X=4.61) standard deviation (SD = 0.61) and the lesser mean
in all aspects, namely the font aspect. which is at a high level The mean is (X= 4.40) standard
deviation (SD = 0.81).

Keywords: 1. Design 2. Community Products 3. Pang Sida 4. Promotion
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Abstract

Arts in local: learning management in art education purposes to presents methods
for art education learning management which integrated to development of community
context in local, environment, and economy. It employs cultural advantages and art benefit
through learning management of arts in local. It were presented through future vision and
grounded review which involved nearby contexts. This led to scope identification, cooperative
problem-solving plan, participated responsibility, family, community, teachers, learners,
and supportive organization to reflect and seek for possibility as well as opportunity for art
education learning management as tools for connection and integration all subjects
systematically. Understanding problems, culture, local; setting goals for solution, participating
in community crisis, developing for adaptation, reflect thinking, practice, presentation and
publication for supporting human capital to help change society, solving problems and
developing environmental areas to facilitate learning, developing culture and art objectively

through creative integration.

Keywords : Arts in local, learning management in art education, globalization
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ABSTRACT

This research paper is to present the results of product design research done on
used vinyl billboards and how upcycling can be added to them. It is also how these vinyl
billboards can create an association with and identity for Saen Suk District in Chon Buri.
The objective was to study and experiment on the properties of the design process of used
vinyl billboard materials to design the product to be suitable and consistent with the use as
a prototype bag product for Saen Suk Subdistrict. Chonburi Province by the scope of this
research will be designed from the Bangsaen beach identity to a bag product for beach
tourism The target group for the design is the population of tourists in the area. and outside
the area Chonburi Province The method of collecting statistics is a questionnaire for needs.
Use of places and luggage products for tourism The results of the data collection were 81%
beach leisure activities and the use of waterproof small bags in total of 120 people. The
results of the study were used to analyze used vinyl billboard materials and materials. Selected
from Bangsaen Beach is the material from the canvas bed. Materials from rubber rings and
materials from beach umbrellas A total of 3 product styles are available: A1 style crossbody
bag, A2 style chest bag, and A3 style backpack. which has been analyzed from the identity of
Bang Saen Beach Chonburi Province findings It is a combination of both materials to create
a new product that is different from other vinyl bags. and also designed to have an image
that is consistent with the location

The results of the product design summary of all 3 formats are: A1 format, the
average value is 4.07, the first satisfaction is the A3 format, the average value is 3.95, the
second satisfaction is because it can be used for seaside tourism well with the product
image. It is suitable for use and reflects the beautiful shape from the identity of the used
vinyl billboard material and the supplementary material representing the image of Bangsaen

Beach, Chonburi Province.

KEYWORDS : billboard garbage, product upcycling, location identity
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ABSTRACT

Lazy economy is a new marketing originated from consumer behavior with the
need for convenience in life and the ability to save energy and time to do other things. Itis
the driving force that makes businesses to adapt themselves to meet the changing consumption.
The main trend business today is food delivery business, but it still has a gap in the market
that does not cover the behavior of some Thai people who still need more convenience.
This research focuses on graphic design for the lazy economy: a case study of food delivery
business. The objectives are as follows: 1) to study ideas and strategies for businesses by
using lazy economy. 2) to study the target groups of a case study of food delivery business.
3) to create the suitable graphic design guidelines. The research method is by using a
qualitative research model of practice-based research in creative work by using practice
as a tool to discover the new knowledge. The research practice consisted of 1) collect and
review literature. 2) research instrument development for phase 1. 3) collect and analysis
data for phase 1 by in-depth interview of 3 experts and collect data from focus group interview
by using method of purposive sampling of 16 people, divided into 2 groups of 8 people
each by gender. 4) develope instrument for phase 2. 5) collect and analyst data for phase
2 by the same method with the same experts and sampling. The finding for the business
strategy in term of the key selling point was 1) automatic menu selection assistance. 2)
multiple meals order at one time. 3) user-adjustable delivery services. The result of the
demographic study found that the main target group is people in Y generation who needed
a more comfortable lifestyle and convenience with energy and time-saving services. A
study of graphic design trends found that soft shadows trend was the most appropriate
trend followed by mixing photography with graphics trend and Glassmorphism trend.
Males were more preferred with mixing photography with graphics, while females were
more preferred with the Glassmorphism trend. The next preferred trend is the 3D Graphics
trend, while the Brutalism and Geometric trends were not suitable for this target group and
the business.

Keywords: lazy economy, food delivery business, user interface (Ul)
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This research has the following objectives: (1) to study and research the knowledge
of creating sand sculptures; (2) to create sand sculptures and apply the knowledge to
develop sand sculpture creations by using Knowledge Management to create sand sculp-
tures. Results from the research (1) discovered the process of creating sand sculptures,
techniques, methods of creation, found that only sand and water could be used, as well as
expertise in calculations. Including the creation of wooden blocks for pressing and com-
pressing sand to be strong, which is considered a specialized knowledge. The process of
sand sculpture is popular, using the skill of carving or extracting unwanted parts until the
desired shape remains, and also coating the surface with fine sand blasting (2) Bringing
the acquired knowledge to create sand sculptures that well reflect the content, concepts of
beliefs and minds, including traditions, lifestyles of Isan people in the month of April every year.

Keywords : Knowledge / Creative Work / Sand Sculpture
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Non-fungible tokens (NFTs) are a type of digital asset intended to indicate ownership
of a unique item, such as an artwork or collectible. They are stored on a blockchain, which
enables their secure and transparent purchase and sale. NFT art is not only a new medium
for creative economics, but it can also be utilized creatively to draw attention to significant
causes. The Thai Tokay gecko is a gecko species indigenous to Thailand. Unfortunately,
the Thai Tokay gecko is threatened by habitat loss and degradation, as well as collection
for the pet trade. In addition, the species is occasionally harvested for traditional medicinal
purposes. The goals of this study were to: 1) analyze NFT as a new creative economy platform;
2) produce a collection of NFT arts based on the Thai Tokay gecko to raise awareness
about the species’ extinction; and 3) assess the effectiveness of the augmented reality-enhanced
Thai Tokay gecko NFT arts. To collect qualitative data, a total of 12 expert interviews were
conducted. The expert interviews provided significant insights and a thorough overview of
the Thai NFT art landscape. These data were utilized to create the Thai Tokay gecko NFT
collection, which included 30 artworks embedded with an augmented reality message
concerning the species’ endangerment. 178 questionnaires were distributed online and

inquired about respondents’ opinions on the NFT artworks.

Keywords: NFT Arts, Thai Tokay Gecko Endangerment, Raising Awareness, Augmented
Reality Enhanced NFT

' Asst.Prof.,Dr., Faculty of Decorative Arts, Silpakorn University
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Introduction

NFT art (non-fungible token art) is a digital asset that exists only in the intangible
universe. An NFT cannot be touched because it lacks physical properties, but it can be
owned. The NFT Art is a global phenomenon with thriving markets. Some contend that the
advent of NFT art inaugurated a new era of creative economics (Clark, 2021). Thai artists
have embraced NFT art since the beginning of 2021. A Facebook page devoted to NFT art,
“NFT & Crypto Art Thailand,” has gained over ten thousand members in a matter of months.
Some Thai NFT artists claimed to have made millions of baht through the sale of their intangible
works on NFT markets. A piece of NFT could be made more engaging by the use of
technology such as augmented reality, which could provide an additional layer of
concealed, interactable information.

From its distinct culture and traditions to its unique environment and animals, Thailand
is replete with materials suited to NFT subjects. The Thai Tokay gecko, a huge gray nocturnal
lizard with orange spots and a loud croak, is a native species of Thailand. By consuming
insects and rodents, the species favorably impacts its habitat. The species once thrived in
both urban and rural environments. Alternatively, some persons believe that its meat can
cure illnesses. Due to these purported therapeutic qualities, the Tokay gecko has become
an endangered species. In 2012, more than 1,434,600 Tokay geckos were slaughtered
and exported. According to a survey by the Animal Wildlife Institute, the United States
imported over 180,000 live Tokay geckos for the exotic pet trade between 2007 and 2016.
The majority of these geckos were captured in the wild in China, Vietnam, Thailand, Myanmar,
Indonesia, the Philippines, and Bangladesh, where Tokay gecko populations have
declined by as much as 50 percent during the past several years (Fishman, 2020). Even
though the Tokay gecko is not one of the ten gecko species protected by law, if this
tendency continues, the species as a whole may be in danger.

Based on the benefits of NFT and augmented reality technology mentioned above,
we could use the tactics to bring attention to the Thai Tokay gecko instead of abusing the

animals.
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Research Objectives

This research consisted of three objectives:

1) research NFT as a new creative economy platform;

2) create a collection of augmented reality enhanced NFT arts based on the Thai
Tokay gecko to raise awareness about the species’ endangerment; and

3) assess the efficacy of augmented reality enhanced Thai Tokay gecko NFT arts.

Research Methodology

1. Samples
The samples consisted of

1) Experts in NFT with a sample size of 12 (N=12)

Purposive sampling method was adoted. The sample criterion is an NFT artist

who has earned at least 3 Ethereum through the creation and sale of NFT artworks.

2) NFT artists with a sample size of 178 (n=178)

Volunteer sampling method was adopted.

Gathering data for this study, a total of 12 expert interviews were conducted with
individuals who have in-depth understanding of NFT and its issues. In addition to these
interviews, 178 questionnaires were distributed to a diverse sample of individuals within the
NFT community, with the goal of collecting qualitative data on their experiences and per-

spectives.

2. Research Instruments

The research tools included a collection of Thai Tokay gecko NFT arts, an expert
interview form, and an NFT evaluation form. Content analysis was used to examine qualita-
tive data. The validity of the research instruments was evaluated by three experts, and its
IOC was 0.95.

3. Data Collection
The following were the steps in data collection. The methods for developing the
research tools were discussed as follows:

The expert interviews were conducted using a semi-structured format, allowing for
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flexibility in the discussion while still ensuring that key themes were explored. The inter-
views were conducted in person, over the phone, or via video call, depending on the pref-
erence and availability of the interviewee. Each interview lasted approximately one hour
and covered a range of topics, including the individual’'s background and experiences
within the NFT art community, and their thoughts on its potential. The questionnaires were
distributed online and could be completed anonymously. The questionnaires covered two
topics of interest, including the efficacy of the NFT arts in raising awareness about Thai

Tokay gecko, and their satisfaction level with the aesthetic of the artworks.

4. Data Analysis

Overall, the expert interviews and questionnaires provided a wealth of data on the
experiences and perceptions of individuals within the community. The expert interviews
provided valuable insights from individuals with a deep understanding of the community
and its issues, while the questionnaires provided a more general overview of the perspec-
tives of a diverse group of Thai NFT community members. The expert interview sessions
were reviewed to determine the most suitable approach to develop Thai Tokay gecko NFT
arts. The questionnaires results were used to assess the efficacy of the NFT artworks and

the overall satisfaction level toward the artworks.

5. Ethical Considerations of Human Research

This article is a report of the research entitled “The Age of Intangible Creative
Economy: A Research on Creating Thai NFT Art Collection based on Thai Tokay Gecko,”
which has been authorized by the Ethics Review Board of Silpakorn University and as-

signed the approval number REC 65.0718-109-5969 on its Certificate of Approval.

Research Results

The results were presented according to the research objectives as follows:
1. NFT as a new creative economy platform

1.1 NFT art in a new creative economy era

Non-fungible tokens (NFTs) are digital assets that indicate ownership of a unique
item or piece of content, such as a digital work of art, song, or video game item. The NFTs

are held on a blockchain, a decentralized and transparent digital record that enables the
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secure and verifiable transfer of ownership. The origins of NFT art may be traced back to
the early days of the internet, when digital art gained legitimacy as a form of artistic expres-
sion. NFTs are intertwined with cryptocurrencies; Bitcoin, the first blockchain-based cryp-
tocurrency, was established in 2009. (Nakamoto, 2009). NFTs did not become more prom-
inent until the broad adoption of Ethereum (Buterin, 2014), a blockchain platform that
permits the construction of smart contracts, in 2015. In recent years, the usage of NFTs in
the art world has garnered considerable interest. In 2021, an NFT of a digital artwork by
artist Trevor Jones sold for over $69 million at Christie’s, the first NFT artwork to be sold at
a major auction house. In 2017, artist Beeple sold an NFT of one of his digital artworks for
$100,000. (Gompertz, 2021). Overall, the concept of NFTs marks a substantial shift in how
digital asset ownership is understood and validated, and has the potential to revolutionize
how digital content is bought, sold, and collected.

1.2 NFT market places

There are a variety of NFT marketplaces where non-fungible tokens are bought
and sold. Among the most important NFT marketplaces are: OpenSea is a decentralized
marketplace for NFTs that enables users to buy and trade a variety of NFTs, such as art,
collectibles, and virtual real estate. Rarible is an online marketplace for the purchase and
sale of NFT art and other creative works. It is a decentralized platform that permits artists
and creators to directly list and sell NFTs. SuperRare is a marketplace for the purchase and
sale of non-fungible artwork, with a concentration on digital art and visual media. Itincludes
a selected collection of artists’ works and enables users to buy, sell, and exchange non-fun-
gible tokens. KnownOrigin is a market for the purchase and sale of digital art as NFTs. It
includes a selected collection of artists’ works and enables users to purchase and sell
non-fungible tokens directly from the artists. Foundation is an online marketplace for buying
and selling non-profit art and other creative works. It allows users to buy, sell, and trade
non-fungible tokens (NFTs) and showcases a variety of works from artists and creators
around the world. In addition to these, there are numerous other NFT marketplaces, and the
environment is continuously changing as new platforms are launched and old ones grow.
Additionally, it is difficult to ascertain the market shares of various NFT marketplaces be-
cause this information is often not made public. In addition, the market for non-fungible
tokens is continuously moving and changing, with new marketplaces appearing and cur-

rent ones gaining and losing appeal.
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1.3 NFT scenes in Thailand

As the use of non-fungible tokens (NFTs) to represent and sell digital art is a rela-
tively new phenomena, the history of NFT art in Thailand is quite recent. In recent years,
there have been a number of noteworthy breakthroughs and events pertaining to NFT art in
Thailand. The “NFT Art Show” exhibition held in Bangkok in 2019 represented one of the
earliest examples of NFT art in Thailand. This show exhibited the work of Thai artists exper-
imenting with the use of non-fungible tokens to market their digital art. In 2020, the Jamju-
ree Art Gallery in Bangkok hosted the inaugural NFT art auction in Thailand. Z hus Art, a
blockchain-based art platform, organized the auction, which featured pieces by Thai and
foreign artists. Several artists and galleries have experimented with the usage of NFTs to
sell their art and other creative works in Thailand since then. In 2021, for instance, the “NFT
Art Show 2" event was organized in Bangkok, showcasing the work of Thai artists who were
using NFTs to sell their artwork. Overall, the history of NFT art in Thailand is still in its infan-
cy, butitis evident that interest in and experimentation with the usage of NFTs are increas-
ing on the Thai art scene. It is probable that the role of NFTs in the Thai art world will con-
tinue to increase and change as their use evolves and becomes more widespread.

1.4 NFT for raising social and environmental issues

Using NFTs to bring attention to critical topics can be an effective strategy. It is
also an excellent method for artists to utilize their skills to create significant and influential
pieces of art. For instance, the artist Trevor Jones developed “The Social Sustainability
Collection” for the NFT, which comprises 3D renderings of worldwide landmarks and fa-
mous structures. Each image is accompanied by facts regarding social and environmental
issues, including climate change and inequality (Meears, Crypto, & Hunter, 2019). A 2021
NFT artwork titled “Black Lives Matter” was created by an artist named XCOPY. It depicts
a black fist raised in protest and the white letters “BLM.” All earnings from the sale of the
NFT were donated to the Black Lives Matter movement by the artist (XCOPY: Crypto Art
Pioneer, n.d.). The NFT artwork “The Great Barrier Reef” was produced by an artist named
Matt Kane and depicts a computer recreation of the renowned Australian monument. Kane
contributed a share of the revenues from the sale of the NFT to the Great Barrier Reef Foun-

dation, an organization dedicated to protecting and preserving the reef (Merritt, 2022).
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2. NFT arts based on Thai Tokay gecko

2.1 Thai Tokay gecko

The Tokay gecko (Gekko gecko) is a large, nocturnal reptile native to Southeast
Asia, including Thailand (Figure 1). It is known for its distinctive vocalizations, which sound
like “to-kay! to-kay!” and give the species its common name (Zug, Vindum, & Vindum,
2004). The Tokay gecko is an important species in the ecosystem because it helps control

pest populations like cockroaches, flies, and rats (Fishman, 2020).

Figure 1 Figure 2

Thai Tokay gecko Dried Tokay geckos as Chinese medicine.

Note. Photograph in the herpetofauna of ~ Note. Photograph in Ecologists find evidence
Timor-Leste: a first report (Kaiser et al.,  that pet and medicine trades bring Tokay
2011). geckos from across Asia into Hong Kong, impacting

resident gecko populations and highlighting local

and global conservation needs (Dufour et al., 2022).

However, the species has become increasingly endangered in recent years due
to habitat destruction and over-collection for the pet trade. In Thailand, the Tokay gecko is
considered a sacred animal by many people, and it is believed to bring good luck and
protect against evil spirits. As a result, the species has played a significant role in Thai
culture and folklore for centuries. Despite its cultural significance, the Tokay gecko is facing
a number of serious threats to its survival. Habitat destruction, particularly due to deforest-
ation and urbanization, has significantly reduced the availability of suitable habitat for the
species. In addition, the demand for the Tokay gecko as a pet has led to over-collection,
which has further reduced the population. To address these threats, the Tokay gecko has

been listed as an endangered species in Thailand, and the government has implemented



Augmented Reality Enhanced NFT Arts to Raise Awareness
2 3 8 of the Endangerment of Thai Tokay Geckos

measures to protect the species and its habitat. In addition, a number of conservation or-
ganizations are working to raise awareness about the importance of protecting the Tokay
gecko and other endangered species in Thailand.

2.2 Experts’ insights regarding developing Thai Tokay gecko NFT arts

The twelve experts provided insights about how one should proceed developing
NFT art based on Thai Tokay gecko. According to the experts, there are a number of fac-
tors that can make NFTs more desirable to collectors. Some of the main factors that can
contribute to the desirability of an NFT include:

1) Rarity: NFTs that are rare or unique are often more desirable, as they are less
likely to be available for purchase elsewhere and may be perceived as having a higher value.

2) Quality: NFTs that are of high quality are often more desirable.

3) Style: NFTs that are of unique style are often more desirable, as they may be

perceived as being more valuable and more likely to hold their value over time.

2.3 Experts’ opinions regarding NFT art practices
Table 1
NFT experts’ opinions regarding NFT art practices

No. Topic Frequency (N=12) Percentage (%)

1 NFT market place of choice

75
25
0
0
0

OpenSea
Foundation
Rarible

SuperRare

o O O W v

KnownOrigin

Other
2 NFT art format of choice
66.6
334

Still image
Animation
3D model
Other

3 NFT art style
Thai style

o O A~

Manga/Anime style
American style
European style
Realistic style

Pixel art style

o O o p O O
(e
W
[
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Abstract style 1 8.3

Realistic style 0 0

Personal unique style 7 58.3
[ Single vs collection

Single 3 25

Collection 9 75

In-depth interviews were used to get the thoughts of NFT experts about their prac-
tice. According to Table 1, nine (75%) of experts utilize OpenSea as their primary NFT
marketplace, while three (25%) utilize Foundation. As for the deliverables, eight (66.6%)
selected static images, while four (33.4%) selected animation to represent their NFTs. Sev-
en experts (58.3%) would portray NFT using a unique style, whereas four experts (33.3%)
would use an American style and one expert (8.3%) would use an abstract style. Nine ex-
perts (75%) decided to create their NFT works as collections, while three experts (25%)
decided to sell their work individually. Upon closer inspection, these results align with the
platforms they selected.

2.4 Experts’ opinions about the development of Thai Tokay gecko NFT arts
As shown in Table 2, ten NFT specialists concurred that the Thai Tokay gecko is an appropriate
topic for NFT and has the capacity to raise awareness about the crisis. Two experts were
unsure whether or not the creature was a suitable starting point for NFT development. Sev-
en experts (58.3%) chose a cartoonish style (Figure 5), four experts (33.3%), a semi-realis-
tic style (Figure 4), and one expert (8.3%) a realistic style (Figure 3). Figures 3-5 were
created between May 2022 and June 2022 to assess the most suitable style for developing
the NFT arts.
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Table 2
NFT experts’ opinions about the development of Thai Tokay gecko NFT arts

No.  Topic Frequency (N=12) Percentage (%)
1 Suitability of the subject
Highly unsuitable 0 0
Unsuitable 0 0
Neither suitable nor unsuitable 2 16.6
Suitable 0 0
Highly suitable 10 833
2 Appropriate style
Figure 3. Realistic style (2022)
1 B3
Figure 4. Semi-realistic style (2022) 4 333
7 583

2.5 The development of the Thai Tokay gecko NFT arts
The researcher decided to construct the Thai Tokay gecko NFT arts in a cartoon
style as an NFT collection to be listed in OpenSea based on the insights provided by the

NFT experts. Thirty unique Thai Tokay gecko NFT artworks were produced (Figure 6-7).
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Figure 6 Figure 7
Thai Tokay gecko NFT arts #1-15 Thai Tokay gecko NFT arts #16-17

Note. Artworks listed on OpenSea platform.  Note. Artworks listed on OpenSea platform.
(Own work, 2022) (Own work, 2022)

3. Augmented reality and NFT

3.1 Augmented reality (AR) is a technology that combines digital information and
images with the actual environment. Using computer-generated imagery to superimpose
virtual items on top of the actual world to create the appearance of a virtual environment.
Augmented reality systems can be implemented in a variety of methods, but the majority
involve a device that can collect and display video of the actual world, such as a smart-

phone or a head-mounted display (Caudell & Mizell, 1992).
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3.2 Adding a message to the artworks via augmented reality
The researcher deployed Artivive, a mobile application for augmented reality, to incorpo-
rate a message concerning the endangerment of the species. When the NFT artworks were
scanned using the Artivive app, a horrifying photograph of dead geckos being exploited in
the notion that they might cure ailments (Figure 9) would replace the friendly looking art-

works (Figure 8).

Figure 8 Figure 9

Thai Tokay gecko artwork in Artivive platform  Artivive mobile app reveals the AR message

ARTWORKS

L=, 4
RECOGNITION VIEWS | MONTH

b & & & & 4 1

TokayOl [+] 3
Note. Artivive can be accessed on Note. Artivive can be accessed on https://
https://artivive.com/ (Own work, 2022) artivive.com/ (Own work, 2022)

3.3 Displaying Thai Tokay gecko artworks in an NFT exhibition

Five pieces from this series were chosen for the “NFT Creative Art Exhibition,”
exhibited at the DEC Gallery, Silpakorn University, from 31st October to 5th November
2022. (Figure 10). Professor Emeritus Preecha Thaothong, the National Artist of Thailand,

presided over the show (Figure 11).
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Figure 10 Figure 11
“NFT Creative Art Exhibition” poster Prof.Em.Preecha viewing Tokay gecko art

31 0ct-5 Nov, 2022

Sdzmrn ity Wing aPua Bkl

Note. The exhibition was held at Note. Dr. Thanatorn Jiarakun (the dean of

the DEC Gallery, Silpakorn University, decorative arts), Professor Emeritus Preecha

from 31st October to 5th November 2022. Thaothong (the national artist), and the
researcher attended the exhibition on 31st
October 2022.

4. Evaluation of the Thai Tokay gecko NFT arts

185 anonymous questionnaires were utilized to collect responses from viewers
concerning the Thai Tokay gecko NFT artworks. However, 7 entries were incomplete, leav-
ing 178 total valid entries. Table 3 shows demographic information of the samples.
Table 3

Demographic information of the samples

No. Demographic information Frequency (n=178) Percentage (%)

1 Sex
Male 127 713
Female 51 28.6

2 Age range
20-29 103 579
30-39 a5 252
40-49 27 15.2
50-59 3 1.6

>=60 0 0
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The demographic information of the samples is displayed in Table 3. 127 (71.3%)
of the total 178 participants were male, while 51 (28.5%) were female. 103 participants
(57.9%) were aged 20-29, 45 samples (25.2%) were aged 30-39, 27 samples (15.2%) were
aged 40-49, and 3 samples (1.6%) were aged 50-59.

Table 4
Efficacy and Satisfaction level of the NFT arts

No. Demographic information Frequency (n=178) Percentage (%)

1 Sex
Male 127 73
Female 51 28.6

2 Age range
20-29 103 579
30-39 45 25.2
40-49 27 15.2
50-59 3 1.6
>=60 0 0

The researcher used a Likert scale to assess the opinions of the samples regard-
ing the efficacy of the augmented reality-enhanced NFTs as a means to raise awareness
about Thai Tokay gecko endangerment. 91 participants (51.1%) chose “efficient,” 55 par-
ticipants (30%) selected “highly efficient,” and 32 participants (17.9%) voted “neither effi-
cient nor inefficient.” As for the audience’s satisfaction toward the aesthetic of the NFT art-
works, 107 participants (60.1%) chose “satisfied,” 56 participants (31.5%) selected “highly
satisfied,” and 15 participants (8.4%) voted “neither satisfied nor unsatisfied.” As shown in
Table 4, the results indicated that the NFTs of the Thai Tokay gecko are efficient means to

raise awareness about the species’ problem.

Discussion

The results of the study indicated the following:

1. Values of an NFT art

There are several factors that can contribute to the success and desirability of an
NFT (non-fungible token) art piece. Originality and uniqueness are important factors that
make an NFT piece stands out. NFT art piece that is well-made and visually appealing is

more likely to be desirable. An NFT art piece that is rare or limited in quantity is more likely
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to be sought after. In addition, an NFT art that is tied to a significant event or a cause may
be more desirable to collectors. To add value to Thai Tokay Gecko NFT arts, the research-
er created thirty distinct-looking and stylistic Tokay Gecko characters, ensuring their rarity
and uniqueness.

2. Applications of augmented reality and NFT

Augmented reality (AR) can be an interesting and innovative feature to incorpo-
rate into NFT art pieces. Augmented reality allows users to view the art piece through their
phone or other device and see an interactive, digital element superimposed onto another
object. This can add an additional layer of immersion and engagement for the viewer. This
study uses augmented reality to add information about the threat to the survival of the To-
kay Gecko to every NFT artwork.This method raises awareness of the species within the in-

tended audience.

NFT art is a potential solution for the creative economy since it enables artists to
sell one-of-a-kind, digital works of art that cannot be duplicated or counterfeited. NFT art
also allows artists to reach a larger audience, as it is easily accessible and shareable on-
line. The confluence of these variables renders NFT art an alluring option for artists seeking
to market their work in the digital era. The incorporation of augmented reality into NFT art
can add depth and significance to the piece. In this study, augmented reality-enhanced
NFTs help raise awareness about the endangerment of Thai Tokay geckos. This can add a
social or environmental message to the art, which can make it more meaningful and im-
pactful for the viewer. Using augmented reality in this manner can also make the artwork
more interactive and engaging, as the viewer can interact with augmented reality features
and learn more about the subject matter through the artwork. This can create a more im-
mersive and memorable experience for the viewer and potentially inspire them to take ac-

tion on the issue.
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Suggestions

As NFT arts can be utilized to increase awareness of social and environmental
issues, the concept can be applied to a wide range of topics, making such NFT art projects
significant and valuable. Augmented reality can bring an exciting new dimension to the
artwork. Developers can construct interactive augmented reality, such as mini-games, to
enable a deeper level of viewer participation, thereby making the experience more enjoya-
ble and engaging. In addition, the characteristics of the original artworks should be reflect-

ed in the augmented reality so that they can be identified.
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Abstract

This article presents the project implementation process from the project series.
“Art Education Camp to Community” to develop skills and experiences in art learning for
young people to extend the path of the contest and promote careers at Municipal School 1
(Ban Tha Taphao), Chumphon Province (2020) as a student development project. of art
education, Faculty of Education Silpakorn University in the community development area
outside the “Art Camp”

Laterin the year 2022, there was another activity held in that province. but changed
from the community to Udom Wittayakorn School, Lang Suan District, Chumphon Province
to encourage students art education Faculty of Education Silpakorn University, the next
generation, under the name of “project to promote strength and local consciousness in
terms of art and culture of the community of Lang Suan, Chumphon province with academic
cooperation of the field of art education Faculty of Education Silpakorn University. To want
to study, learn the needs of the community and learn the operational guidelines from the
past art camp activities as the 2nd year of the art camp, which is considered an extension
of the development from the 1st year. Organization of activities for the community with the
concept of PDCA of William Edwards Deming (William Edwards Deming) and the concept
of systematic community learning management.

The performance of such activities can be concluded that Participants, consisting
of Udom Wittayakorn School students Teachers and administrators of Udom Wittayakorn
School, community scholars group, city governor group Lang Suan District and the general
public of 50 people were satisfied throughout the 3 nights and 4 days of activities. In summary,
the mean was 86.6 in a high level, which was considered very good. This is partly from the
success of the project name. People in the community are proud of their homeland. get
good information in each community by a team of students and faculty Silpakorn University
Go to create media for what you get, that is, people in the community are willing to proudly
give information and want to invite people to come and visit. What is important is the coordination
between the education sector and the public sector. complete according to the most important
element of the community that is “Bowon” with strength and pride

Keyword: Community Learning, Community Activities, Art Camp, Art Education
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