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Abstract

With the theme of women and flowers, this paper “Women and Flowers: Contem-
porary Ceramic Artworks Based on Concepts and Styles of Female's Ceramic Artists’
Works” aims to make researches on concepts, styles,ideas and methods of female ceram-
ic artists including the analysis on features of works and creative forms of six female ceram-
ic flowers artists. By applying creative ideas and styles of female ceramic artists, the author
has created a set of personalized ceramic works with the form of flower art. With the appli-
cation of theories of design semiotics and iconography, the research findings are applied
to creation of contemporary ceramic artworks. By analyzing artistic characteristics of the
works of six female ceramic artists, including Yang Bing, Zhang Yalin, Wang Qingli, Liu
Lejun, Huang Ping and Hu Saijun, the findings prove that the creative characteristics of
contemporary female ceramic flower artists are self-creation language, aesthetic creative
expression, perceptual creation mode and other characteristics, which are of great signifi-
cance to the development of contemporary ceramic art. Through using ceramic new color
pigments on glaze ceramic painting and choosing peony as the main element, the author
has created a series of porcelain plate paintings named “Dew Red and Smoke Purple”,
which expresses women'’s tenderness and fraternity, tolerance and love for nature, por-
trays women'’s respect for life, reflects the diversity of contemporary ceramic creation and

displays human love, and the positivism of life.

Keywords: female ceramic artists, flowers, ceramic creation
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COVID-19 situation with the management of the porcelain museum Jingdezhen City toward

a management guideline for a contemporary local porcelain museum.
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Abstract

The study of the Porcelain Museum of Jingdezhen City is the main case study. Use
a qualitative research process By studying relevant official government documents. and
field studies Including collecting data from in-depth interviews. The research objectives are
as follows: 1) Study the management situation of the Jingdezhen Porcelain Museum during
the COVID-19 situation. 2) Analyze the museum management model. during this period
(January 2020 - October 2022) 3) A compilation of activities and strategies for dealing with
changes in the past period.

The research results found that During this period, changes can be handled by
managing in three areas: 1) opening communication channels between the public and the
museum director, 2) using new media to publicize the museum, 3) organizing activities for
Participatory visitors It is free to enter 24 hours a day, which has become an important
mechanism for attracting more visitors to the museum at its location and online.

This research initially concluded that Managing innovation and adjusting the mu-
seum’s management model in various aspects, such as using new online technology com-
bined with visiting in real locations. Helps increase the number of visitors This involves
opening a cultural tourism park area in the museum and listening to feedback from the
public. Helps create flexible exhibition planning guidelines These strategies help increase
tourist numbers. Even though it's during the COVID situation. But the museum’s crisis It has
become a catalyst for the use of digital technology. and creates a new platform that stimu-
lates the new generation More people came to visit the museum. Compared to before the
COVID-19 situation

Keywords: COVID-19 situation, Jingdezhen Porcelain Museum, digital technology, museum

management strategy
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Abstract

Designing desk accessories inspired by fantasy literature animals. This study is
influenced by childhood imagination in the design of decorative items. It is a creative
research project for home decoration. Influence of childhood imagination on interior design is
a creative research project on home decoration. lts objectives are to: 1. To study the inspiration
of animals in fantasy literature. 2. To design and develop prototype products for office
decoration, inspired by animals in literature that can be reproduced in an industrial system.

The creative process begins with searching for inspiration from childhood memories
and studying the principles of geometric reductionism from Art Deco style. This includes
sketching, designing shapes, designing functional benefits, and creating 3D models. Then,
the 3D models are printed, molds are created, and prototype pieces are produced in the
final step.

The research has resulted in a collection of desktop accessories, with the first
product being a three-headed dragon incense burner. This piece is an iconic representation
of Art Deco style, with each head holding an incense stick. The body of the dragon is slender
and long, adorned with geometric patterns and a metallic surface. The base of the incense
burner is also geometric in shape, with sharp edges and angles. The head of the dragon
serves as the focal point. With its distinctive and beautiful design, it captures attention.
Additionally, there is a pencil holder inspired by a rod or hopper as an additional accessory
on the desk. The stand legs are prominently shaped like a rod or hopper, with a slot for
holding pens and pencils. The body of the animal is angular and rectangular, with geometric
patterns and a metallic surface. The pencil holder is located at the back of the animal,
allowing for seamless design and practical use. This design showcases seamless and

functional design, inspired by both childhood memories and Art Deco influences.
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Abstract

Based on the theory of urban image research, this study takes Nanning’s urban
image as the representative under the framework of overall urban image research, and
focuses on three streets and two alleys, a city symbol with multiple attributes such as com-
merce, culture, architecture and history, through the use of literature review, field research,
case study and questionnaire survey. With vivid visual patterns, daily video narratives, and
realistic objective oral history, the documentary flm “In the Streets and Alleys” weaves to-
gether individual destinies and urban changes, and it is also an attempt to write the mem-
ory of the city, which builds up the charming city image of Nanning and strengthens peo-

ple’s cultural memory and local identity.

Keywords: Nanning city image, three streets and two alleys, documentary film
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Abstract

This research aims to study the development, identity and cultural of meaning
through Zhuang brocade patterns and created the new products from Zhuang brocade
patterns as fashion set. This study was conducted according to research methodologies
from the documents, field study and creation design. The research results founded that the
identity and cultural of meaning through Zhuang brocade patterns, are divided into five
categories is geometric pattern, plant pattern, animal pattern, word art pattern, and specific
story pattern. In the part of created new products from Zhuang brocade patterns consists
of 3 methods including 1) direct pattern, 2) transform original pattern, and 3) detachment
and reassembly pattern. After that, two sets of works were created, namely the “Hope” set

and the “Yarn of Love” set.

Keywords: Creative clothing design, Revitalization and inheritance, Zhuang brocade patterns
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Abstract

Cultural significances of Nezha Chinese-Thai mural painting literature that refer to
the context of nation historical legend and the brave childhood hero are an important religious
image and cultural symbol in Chinese and Thai culture intend 3-6 years old children to
exchange learning. Researcher aimed: 1) To do field investigation of Nezha in the mural
painting-literature in both Chinese and Thai temples. 2) To Design Direction in dummy of
children’s Pictorial-Song Book from text-artifacts remarkable indicative. Process of research
Based on UNESCO principle, knowledge management from 4 expertise of 4 specific skillful
and Survey Method that researcher concluded: Finding as 1) Nezha's images and stories
in mural painting-literature in both Chinese and temples of 5 sites including (a) Different
versions of Nezha's story, (b) Fieldwork on the different styles and characteristics of five
temple mural paintings and literature, (c) The Difference between themes, roles, forms and
colors of Nezha murals in China and Thailand, (d) The different themes, beliefs, painting
techniques and forms of royal murals and folk murals in China and Thailand. 2) Design
Direction on dummy of Nezha children’s Pictorial-Song Book. (a) To study the psychological
characteristics of 3-6 years old children, (b) Choose a Nezha storyline suitable for children
aged 3-6 years old, (c) Determine the design style and song-composition of the Nezha
Pictorial-Song Book and music button of 7 songs which mixed 6 Chinese-Thai music instruments
composed for the interpretation of emotion from text artifacts including,, (d) Character setting
study, (e) Sketch and color according to the Nezha story, (f) Music button design, (g) Layout
analysis (h) Managing into the dummy of Nezha Children Pictorial-Song Book which verified
approval from 4 expertise of 4 specific skillful for the next step of complete publishing on

future.

Keywords : Dummy of Pictorial-Song Book Design, Knowledge Management, Mural Painting,

Chinese-Thai Literature.
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Background and Significance

Nezha is an important character in Fengshen Yanyi, was first published in book
form between 1567A.D and 1619A.D. Another source claims it was published in 1605A.D
(Khemarat Wongtimarat, 2021). The work combines elements of history, folklore, mythology,
legends and fantasy. Following the publication of the novel, many temple murals featured
storyline or characters from it, including Nezha. Nezha's story is the first ancient Chinese
supernatural evil-spirit novel translated into Thai about more than 200 years ago. From re-
search findings we can see that the Thai royal court treated the novel as a simple textbook
to study ancient Chinese history. In particularly, the dissemination of Nezha in Thailand is
more distinctive. The greatest influence is the temples built by Chinese communities in
Thailand. At the same time, these Nezha temples are also a place to preserve and spread
Chinese works of arts, so that the local people in Thailand can contact and understand
ancient Chinese culture, art, literature and mural painting (Lan Changlong, 2022).

By globalization, children may be vanishing old Nezha story texts of brave childhood
characters full of magic and perfect for exchange learning such as modified into 3-6 years
old Children’s Pictorial-Song Books referring to a class of books that are mainly painted
with a small amount of text. A Pictorial-Song Book is not equal to a book with pictures, it is
an independent form of book, with special emphasis on the internal relationship between
text and pictures. Experts agree that pictorial books are the most suitable form of books for
children to read (Fang Suzhen, 2020). Research on child psychology believes that children’s
ability to recognize graphics begins to develop slowly from an early age. Although the
children at that time were illiterate, they already had a certain ability to read pictures. Besides,
Pictorial from mural-literature above, there’s the music, melody, words, rhythm which valuable
for learn love as an implementation for memorable that absorb in children’s brain entertain
themselves too. In short, children’s reading of Nezha'’s story is of great significance, not
only to help them understand history, but also to let them understand the complexity of
human nature, and more importantly, to inspire their thinking and imagination, and to cultivate

the ability to think independently and analyze problems.
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Research Purposes

Researcher will ind a reasonable way to think about how to design Nazha's picto-
rial book from Chinese-Thai mural painting-literature, to achieve the following objectives 1)
To do field investigation of Nezha in the mural painting-literature in both Chinese and Thai
temples. 2) To Design Direction on dummy of children’s Pictorial-Song Book from text-arti-

facts remarkable indicative.

Conceptual Framework

The mainly of this specific research mostly investigation from heritage sites and
markers evidences that narrating by insider expertise knowledge which researcher applying
the Act-Charter of Heritage Quality Management HQM by ICCROM, UNESCO method —
principle of Knowledge Management for developing specific resources of Arts Management

are as showing the below diagram as well.

HOM:
Heritage Quality 2
Management ‘
l l l l Explicit
Lenwing Knowledge
Conversation Acadanic Marketi Servi |
onversati Work rketing rvice
[Provention/Protecion ] | Surveying 11T Advertising ] | Publication ]
[ Maintenance ] [ Analysis ] [ FublicRelations__] Public Information
Conversation Classification x {signs.caption,etc)
Membership
[ Restoration ] [[_Report Publishins Hospitality
L
Other Educational
Result: Book Cover,

| Chinese-Thai Mural | Knowledge | Chiliran

Painting-Literature Management

Inside Pages, Layout, etc

Diagram 1: Heritage Quality Management for researcher framework

Cited: International Centre for the Study of the Preservation and Restoration of Cultural Property

1) Definition mean (a) Nezha, also known as the Third Prince of Nezha, is a key
character in the Ming Dynasty divine and demonic novel Fengshen Yanyi. (b) Fengshen
Yanyi is a famous classical novel of gods and demons, which is famous for its strange

imagination and great length. (c) Chinese-Thai Literature: Chinese cultural elements were
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firstintroduced into Thai literature in the form of translation, which has a history of more than
250 years, the first one is the The Three Kingdoms Yanyi, followed by the Fengshen Yanyi.
It began as an oral account, and later evolved into a Thai style adaptation of a Chinese literary
work.

2) Benefit mean (a) Through field investigation, let more people know about Nezha
murals-literature. (b) By designing Nezha Pictorial-Song Book, let more children know the
story of Nezha.

3) Research assumption such as: (a) This article just only shows an idea, not full
of the children’s Pictorial-Song Book. (b) A.D. is an abbreviation of the Latin word Anno
Domini, which means the age of Christ. A.D. is used to denote the year in the Common Era.
(c) B.E. stands for Buddhist Era, which transforms to Buddhist Era. Thailand uses a Buddhist
calendar system, the starting year of which is 543 AD. Some notation was cannot be show
in the paper, because author need to present on almost conception analyzation.

4) Research Limitation. This research focuses on the Dummy Book of Nezha Children’s
Pictorial-Song Book which approval verified from 4 expertise of 4 specific skillful as includ-
ed 1) Chinese-Thai language and literature, 2) Thai Professor of Chinese Thai literature, 3)
Thai Arts painting and 4) Children’s pictorial book designing.

Please note: This book not for children’s satisfaction.

Related Literature Reviews

1) Knowledge Management: According to the manifestation of knowledge, we can
divide it into two categories, explicit knowledge and tacit knowledge. Japanese knowledge
management expert Ikujiro Nonaka (1995) also proposed the concept of mutual conversion
between explicit knowledge and tacit knowledge (SECI). In our research, a lot of tacit
knowledge is contained in the researcher and experts’ mind, and we need to reveal these
series of things before they can be used.

2) Nezha in Chinese-Thai Mural Painting-Literature: Nezha's story is from Fengshen
Yanyi, and it's also the earliest ancient Chinese novel about gods and demons translated
into Thai, called Hongsin, and it has been written for more than 200 years history of dissemination.
As researcher Udnoonsombat Pongsit (2014) found that several Thai writers used the
characters and content of Hongsin to compile literary works, like the folk literature Ge Min

(2790uAAT191N1 (FRalniung). Ge Min is adapted from the twelfth to fourteenth chapters of
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Fengshen Yanyi, the story of Nezha. In the original Fengshen Yanyi, most of the words are
transliterated rather than free- translated. Khemarat Wongtimarat (2021) thoughts that the
reason why the translation team translated Dragon King into Naga King is like translating
Jade Emperor into Pai Biaoyi. In order to make it easy for readers to understand, replacing
things in the original language with things more familiar to target language readers is one
of the main translation strategies of the domestication translation method. Children’s Pictorial-Song
Book Design: The publication of our children’s Pictorial-Song Books requires targeted
publishing activities based on children’s developmental stages, which involves the concept of
graded reading. Children’s Pictorial-Song Books are not clear enough about the age division
of readers, the range of age division is relatively general. Yang Dan (2017)’s Research on
the publishing status and development strategy of Chinese original children’s picture
books also pointed out that the layout of children’s picture books lacks rationality, and
children’s psychology should be more fully studied.

3) Design Direction: Educator Walter Sawyer (2014, 2nd) said that successful
characterization requires the writer’s ability to please readers and make them memorable.
This sentence fully demonstrates that character design plays a very important role in
improving the overall level of picture books. The character design of children’s picture
books refers to the conceptual design of the characters in the picture books, including the
shape, style, tone, personality and other aspects of the design characters. The character
design is closely related to the storyline of the picture book, and character traits are gradually
injected as the story develops. Methodology Research designing the thematic framework

for each step through the outcome as belong diagram.

Diagram 2: Research Method Lead to Practice

Cited: Designed by Wang Xiaobin



As can be seen from the figure researchers adopted five research methods to
study this topic, as follows:1) Literature research method, 2) Survey Method, 3) Case Ana-
lytic Method, 4) Observational Method, 5) Exploratory Research Method. The last research
method of Exploratory Research Method is carried out in combination with the first four,

through various methods such as investigation and research, data collection and agree-
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ment, and finally leads to practice.

Table 1: Work Plan

Research phase

Specific tasks

Literature Review

Find related research on arts management, children’s Pictori-
al-Song Book design, Nezha in Chinese and Thai mural paint-

ing-literature.

Survey

Visiting temples, taking photos and video, Interviewing experts,
audio recordings. the field of research knowledge is expanded
to obtain more professional knowledge, and to make full prepa-
rations for the design of children’s picture books in the later

stage.

Design

Analysis the materials collected in the early stage. Design the
plot of the story characters. Then the researcher started to work
on the drawing of children’s pictorial books, and completed the

design work step by step.

Expert agreement or

feasibility

Depending on the field of study of the different experts, they are
invited to review the report and children’s pictorial books.

Including the feasibility of the basic and technical conditions.

Experts agree to

implement

The children’s Pictorial-Song Book will be revise according to the

expert validation until the experts agree to its implementation.

Summary and

assessment

Invite experts to evaluate book. Learning from the research

process, and summarized to facilitate continuous improvement.

Cited: Designed by Wang Xiaobin
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Research Result
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Figure 1: Cyclical Knowledge System Cited: Designed by Wang Xiaobin

Based on Research purposes, 1) To do field investigation of Nezha in the mural
painting-literature in both Chinese and Thai temples on 5 sites. 2) To Design Direction in
children’s Pictorial-Song Book from text-evidence remarkable. Researcher based on the
research framework of the cyclical Knowledge System, and elaborated from three aspects:
literature, mural painting and design. Specifically, it involves the Literature of Nezha from
Fengshen Yanyi, Thai translation Hongsin and Gemin, the investigation and study of the
mural paintings of five temples in China and Thailand, and how to design Nezha children’s

Pictorial-Song Book.

1. Result from Purpose 1

1) Versions, Storyline, Characters from Nezha Literature: It is well known in Thai
academic circles that the poetic novel of Gemin is adapted from the story of Nezha in the
Thai translation of Hongsin. Although much of the rest of Gemin has nothing to do with
Nezha'’s story, Prince Gemin’s characterization, personality, and magic are all derived from
Nezha in Fengshen Yanyi. So, if you want to deeply understand Gemin, you have to go
back to the source, which is Nezha in Fengshen Yanyi. There are three story about Nezha
that are the most widely circulated and accepted among readers. The story of Nezha's
birth, Nezha's struggle with the sea and the incarnation of the lotus. The Nezha Temple, the
Nezha idol and the Thai-ization. Nezha story Prince Gemin poetic novel are enough to
prove it. The story of Nezha in Prince Gemin (Thai) and Nezha’s story in Fengshen Yanyi
(China) is not only a typical example of the mutual influence between the adapted works

and the original works, but also a rare social phenomenon of Chinese-Thai cultural integration.
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Nezha’s story contain gods and demons, demons, magic, magic, etc. The main purpose of
the translation team is to provide Thai readers with reading convenience and make it easy
to understand as much as possible, so most of the personal names, official names, place
names, magic names are directly transliterated (translated from Fujian dialect into Thai).
Many cultural words will be replaced by similar things that exist in Thailand. So, in the story
of Nezha, Jade Emperor is translated as Pai Pai (Shiva), Dragon King is translated as King
Naga. Naga, is the great snake, is the fantasy animal of Brahmanism, that is, Hinduism and
Buddhism, and brought the Naga belief to the region, which is almost the same as the
Chinese belief in the dragon.

2) Mural Painting Related in Nezha: The researchers selected five Chinese and
Thai temples to conduct a comparative study of the murals about Nezha and the Fengshen
Yanyi. They are the mural of Wat Khao Yi san in Thailand and the mural of Nukitrachaborihan
Chinese Shrine in the National Museum in Bangkok, and in China, the murals of Fahai Temple
in Beijing, Pilu Temple in Shijiazhuang and Furui Palace in Xiamen. The following are the

painting subjects, figures and painting styles of the mural paintings in the five temples.

Table 2: Analyse temple mural painting related in Nezha

Mural Features
Painting/Location

The temple was built in the Autthaya period and has a history
of more than three hundred years. The murals inside painted
by Thai artists in imitation of the Chinese painting style, and
the name of each figure was written in Thai letters next to it.
The ten Windows in the ordinary hall, total more than 20

people, such as: Nezha, Mu Zha, Li Jing, Taiyi Zhenren and

so on. What is more special is that the painter personifies all
3t Kha Yi san, the images of monsters or elves, and some colors are not

Amphawa painted according to the colors described in the book, such
as Nezha's weapon Hun Tianling is blue instead of red in the

novel.

S5
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MNukitrachaborihan

Shrine, Bangkok

The building was built in the 1860s in the style of a Chinese
building with murals painted by Chinese artists from the late
Qing Dynasty. It was formerly the palace of the deputy King of
the Bangkok period, until 1934, the Seventh King officially
transformed the palace into the National Museum. The mural
is drawn counterclockwise from the right to sequence the
stories in the novel, contrary to the custom of Thai painters to
sequence them clockwise. Every figure, city and cave in the
mural is written with Chinese characters. The shape and color
of the paintings are wonderful. Unfortunately, the weather in
Thailand is hot and the humidity is high, and the damage of

the mural is very fast.

Fahai Temple,

Beijing

The frescoes of Fahai Temple came from the hands of the court
painters of Ming Dynasty, and the painting is very exquisite. The
nine murals in the whole hall paint a total of 77 figures. There are
those who speak and sit in meditation, those who worship, those
who march slowly, and those who fly slowly. The characters,
animals, monsters and plants painted are not only real and
beautiful, but also full of harmonious and bright, forming a fresh
and clean, or solemn Buddhist wonderland picture. The frescoes
in Fahai Temple represent the highest level of an era and are the

most famous frescoes in China's Ming Dynasty.

Filu Temple,

Shijiazhuang

Filu Temple covers an area of 200 square meters, four walls
are covered with murals, a total of 508 heavy colored figures
divided into 122 groups, each picture has inscriptions. The
content of the mural is very rich and all-encompassing. In
addition to the gods painted in the three religions of
Buddhism, Tacism and Confucianism, some reflect the social
genre paintings and ancient figures of the time. The painting
technigue is exquisite and diverse, the tracing method is rich,
the line type is complete. The only unfortunate thing is that the

preservation of the frescoes is not very good.
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Xiamen Furui Palace belongs to the folk temple in China. The
murals in many folk temples in Xiamen are themed
Fengshenyanyi and Sanguo Yanyi. Actually, most folk palace

temple in southern Fujian with strong Neo-Confucianism

tradition cultivated the concept of "loyalty and justice” of its

|

T —_—— followers. The theme of the mural is generally a story, and the

painting style is more relaxed and wittier, which can be seen

that it is the work of folk painting lovers.

Cited: Designed by Wang Xiaobin

3) Experts

- -

12 5y n :I.J * - \ |
Figure 2: Siriapha Rajatahiran, Expert in Chinese-Thai literature

Cited: Photo taken in Khao Yi san, Amphawa, Thailand

Siriapha Rajatahiran is an expert in Chinese and Thai literature. We visited her in
Wat Khao Yi san in April 2023. She is engaged in the study of Chinese and Thai literature.
Researcher learned that there used to be three brothers named Jin Khao, Jin Khan and Jin
Gu in Yi san. The three brothers scattered and settled in different places. Jin Khao lives in
Khao Ta Khao, Jin Gu lives in western Khao Tako, and Jin Khan lives in Khao Yi san. Jin
Khan is believed to be the ancestor of the Khao Yi san area. When ships come here to rest
or exchange goods, it becomes a market. Hence the words on Yi san nowadays. According
to the mural paintings of Wat Khao Yi san, it can be seen that the painters who painted the
mural were also from China, because the names of the characters in the mural are written
in Chinese around each figure. At the same time, she told us that undergraduates in Thailand

are required to read the investiture to learn Chinese.
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Figure 3: Lan Changlong, Expert in Chinese-Thai language and Culture
Cited: Photo taken in Nanning, Guangxi, China

Lan Changlong, Ph.D. in Arts and Cultural Administration from Burapha University,
Now works in China, he is an expert in Chinese-Thai language and culture. Due to
geographical problems, the researcher could only conduct an interview on WeChat. After
reading his doctoral thesis Trace of Philosophy and Religion Taoism in Najasataichi Shrine
of Chon Buri Province, as his research focus during the doctoral period was Najasataichi
Shrine, in the conversation he mentioned about the relationship between Nezha and Gemin,
and talked about several Chinese Nezha legends. And he also analyzed that the image of
Nezha originated from Kubera, the northern king of India, who was Nalakubara, the son of

Vaisravana, and Krihna from the Hindu legend of the Mahabharata.

Figure 4: Sanya Sudlamlert, Expert in Thai mural painting
Cited: Photo taken in Sam Phran, Nakhon Pahthom, Thailand

Sanya Sudlamlert have worked for Wat Rai Khing Wittaya and is still an active
mural artist. The researchers visited him in April and November 2023, In the first interview,
he told the researchers many things about Thai mural painting, such as the production and
painting process, where the mural paint came from, the principles of Thai mural composition

and the cutting art of Thai mural painting. In the second interview, the researcher took a lot
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of Chinese mural paintings to Sanya Sudlamlert. We conducted a comparative study on the
mural paintings of five temples in China and Thailand and analyzed the differences in style,
content, form, composition and color.

4) Results from Survey and Interview: Researchers visited five Chinese and Thai
temples as Fahai Temple in Beijing, Pilu Temple in Shijiazhuang, Furui Palace in Xiamen,
Wat Khao Yi san in Amphawa, Nukitrachaborihan Chinese Shrine in Bangkok, and got con-
tact with three experts as Siriapha Rajatahiran, Lan Changlong, Sanya Sudlamlert, summa-

rized respectively from the following two aspects below.

Table 3: Comparative Study of Chinese and Thai Mural Painting-Literature

Chinese Mural Painting Thai Mural Painting

Most of the contents of Chinese | The themes of Thai murals are

mural paintings are all the taken from Buddhist teachings,
combination of Buddhism, Buddhist history, Jataka stories,
Theme Taoism and Confucianism, and | classical literature classics,
Character you can also see the portraits customs and people’s feelings.
reflecting the social customs and most of the murals has
and ancient figures at that time. | characters and dynamic images
that appear according to the story
plot.
Usually use full composition Composition of Thai mural
method, mainly including bird paintings are combined with
‘s-eye view composition and columnar and scatter, and also
scattered composition, this depicts continuous themes in
composition method is charac- | order with checkerboard compo-
Composition terized by thick, dignified. It can | sition. The expression technique
not only express the delicate is based on single line flat
emotion, but also help the painting, and does not talk about
viewer to appreciate the perspective and light. also be
painting. seen to use the traditional

Chinese landscape schema.
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Color

The colors are mostly derived
from natural minerals and
plants, such as ochre, turquoise,
Mitra, cyanine, cinnabar, rouge

and so on.

regional characteristics, empha-
sizing contrast, gorgeous colors,
prilliant effects, commonly used
gold leaves. It should be espe-
cially mentioned that indigo blue
is often seen in Thai murals, rarely

seen in Chinese mural.

Cited: Designed by Wang Xiaobin

Table 4: Comparative Study of Royal and Folk Mural Painting

Royal Mural Painting

Folk Mural Painting

Usually painted by court

The themes are usually related to

intended to show the religious
merits and beliefs of the royal

family.

Theme painters, the subject is usually farming and folklore
related to the royal family
It is generally associated with Most of them use folklore and
Buddhism and Taoism, and ancestor worship as themes, and
often features Buddhist and create murals to pray for good
Religious Taoist religious scenes and luck, good harvest and faith.
background celestial figures as themes. It is

Technique/ way

of expression

Traditional techniques of
Chinese painting, such as
freehand brushwork and color,
are usually used. Artists use ink
to outline horizontal and vertical
lines to express the shape and

texture of the object.

The expression method is direct
and simple, paying more attention
to the bright color and vivid

image, such as painting and ink.
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Summary Delicate details and intricate More simple, vivid and free,
colors are often used to reflect people express their culture and

the majesty and grandeur of beliefs in a direct way.

imperial power.

Cited: Designed by Wang Xiaobin

2. Result from Purpose 2
1) Design Direction on dummy of Nezha-Children’s’ Pictorial-Song Book

A. Child Psychology

In psychology, according to the growth and psychological characteristics of children at
each stage, the age of children is divided into three stages: the first stage is the baby peri-
od from 0 to 2 years old. The second stage is the 3 to 6-year-old toddler period, which can
also be the preschool period. During this period, their brain intelligence level is close to the
lowest level of adults, and thinking, language, and intelligence develop very rapidly at this
stage. The third stage is the school-age period from 7 to 14 years old, which is probably
the elementary school stage of children. The publication of our children’s Pictorial-Song
Books requires targeted publishing activities based on children’s developmental stages,
which involves the concept of graded reading. Based on the study of child developmental
psychology and the story of Nezha, the researchers target the audience of the Pictori-

al-Song Book at 3-6 years old for the following reasons.

Table 5: 3 to 6 years old psychological characteristics and suitable reading list

1.Can observe pictures quietly and listen to longer stories. 2.Like
Psychological
bright colors. 3.Can experience the different fun of imagination and
and Behavioral
real world. 4.Can remember the sentences in the story, and roughly
Characteristics
explain the plot of the story

1. The story is longer and more complex. 2. Picture books with more

detailed. 3. Books about family, friendship, animals, living environ-
Suitable books
ment, 4. Good and evil folk tales, imaginative fairy tale. 5. Books on

how to solve problems related to daily life.
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1. Simplicity: Keep the illustrations and text simple, avoiding clutter or
overwhelming detail. 2. Interactive elements: Include touch-and-feel,
lift-the-flap, or pop-up features to make the book more engaging and
Designer can interactive for toddlers. 3. Engaging storyline: Create a storyline or
do like this narrative that captures a child’s imagination and encourages them to
explore the book further. 4. Use expressive illustrations to convey
emotions and engage young readers. Bright, captivating pictures can

help maintain their attention and interest.

Cited: Designed by Wang Xiaobin

B. Storyline Confirm

Previous studies have found that stories about Nezha mainly appear in the twelfth
to fourteenth time of Fengshen Yanyi. The main storyline is: Nezha'’s birth, Nezha’s struggle
with the sea and the incarnation of the lotus. These three stories also appear in the Prince
Gemin poetic novel and are well known to the Thai people. So, the main storyline of Nezha
Pictorial-Song Book is these three plots.

C. Design Direction

Through the comparative study of mural paintings in five temples in China and
Thailand, the researcher decided to use traditional Chinese ink painting as the overall design
method of Nezha Pictorial-Song Book. In terms of composition and color, the styles of murals
in Xiamen Furui Palace and Nukitrachaborihan Chinese Shrine are selected.

At the same time, a two-dimensional code is set on each page, and children can
hear music while reading the picture book. In this way, the overall style of children’s picture
books is livelier and more colorful, which is easier to attract children’s attention and cause
them to explore the story.

2) Detail Design of Nezha-Childrens’ Pictorial-Song Book
A. Character Image Setting

In the story, the main characters are Nezha, Nezha's father Li Jing, Nezha’s master
Taiyi Zhenren and the Dragon King. Therefore, the characters of these four people were
first considered at the beginning of the design. All the characters are from the text description

in Fengshen Yanyi, and the design is as follows.



Table 6: Main Character Analyze and Design
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Main
Character

Original
Image

Character
Design

Reduction

Nezha

Dragon

King

In literature Nezha is famous for his
baby bib costume and weapons.
So, in the character setting, Nezha
holds a firepoint gun and a Qiankun
circle, his feet steps on the wind-hot
wheels, and Huntian Ling stay
around him. He is brave and kind,
smart and lively by nature, and has
a sense of responsibility, so the
researchers designed the
characters of Nezha to be cute and

lively with firm eyes.

he dragon king is generally a
human figure in Chinese murals, but
it is generally an animal figure in
Thai murals. Researchers chose to
combine the head of the dragon
with the human body in the
character setting, and made the
seriously dragon King cute, which
could make the children more

acceptable.
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Li Jing
(Nezha's

Father)

The character prototype of Li Jing is
Vishamun, which belongs to one of
the four Heavenly Kings. In Chinese
mythology, he is both the god of
war and the God of wealth. So,
there are two styles in mural
images. The researchers chose him
as Nezha's father and a local army

officer for the plot.

Taiyi
Zhenren
(Nezha's

Master)

Taiyi Zhenren has nine dragons fire
cover and fire cloud fan as his
weapons, he has built a lot of
achievements in the war, He is
gentle and thoughtful, generally
holds a dust brush in Chinese
literary images, so researcher
designed him as a kind old man

holding a dust brush.

Sketching and Song Compositing

Cited: Designed by Wang Xiaobin

Due to the publishing industry and market of children’s picture books, generally

children’s picture books are 24 or 32 pages, so our Nezha Pictorial-Song Book aims at 32

pages, with a total of 30 pages except the two blank pages.

Music Song-pictorial designing in 2 version as (1) Thai-Chinese theme, (2) Chinese

scale-pentatonic, (3) Respect through pictorial focusing, acting and emotion, (4)There are

6 music instruments which Thai-Chinese accent verse, (5) There are the short of 7 songs

phrase on simply, easily, rhyme, rhythm which different character and emotion. (a) Deva

Ubatikal w91g1i5in1a, (b) Sra Snarn, @59auu (c) Raveels 1, (d) Raveellsn2, (e)

RaveellIs77 3, (f) Soga - Aalai TAnne1de (g) Suu Samai Deva gasieinan.
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Figure 5: Image of mixing Chinese — Thai Music instruments and notation

Cited: Managing by Wang Xiaobin

The following is the draft, composition and content introduction.

Table 8: Sketching and Melody of Each Page

Page/ Page/
Melody/ Sketching and Brief Introduction Melody/ | Sketching and Brief Introduction
feeling feeling
(=)
il )| \

= W,
1-2 |/ 3-4 H
Smart Nezha's mother Lady Yin gave birth | Smart ; i

e was born with a magic weapon

Adnanu Adnanu

to a meatball after three years and s iy iiesdinomenis e

i ths of ;
SRERC T peneRay gold bracelets in his hands and

red twill around his belly.

il Yo SR |
5-6 =5 i 7-8
Relax A celestial came, accepted Nezha Rty Nezha went to take a bath in the
auneta as his apprentice, and presented A sea. He waved the muddy silk in
him with the Qiankun Circle and the the water and a big wave was

muddy Tianling created.
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9-10 11-12
- The big waves stirred the dragon it Te:dsagon King fiear that the
: night fork was killed, and
Sad palace to, So the dragon king ask Fadr _ .
il ot e immediately sent the dragon three
happened. Nezha killed the night prines oo fant.
fork.
— g "
e h:!-f—-r; :
13-14 15-16 .
e The prince was unreasonable, and | __ Wb e Diagui IKng nard el
a a 3
tamgu | Nezhaletthe third prince not leave | gunngy | ¢ Trd Prince was also dead, he
him alone many times. Nezha took was sad and angry. He changed
out the treasure in a hurry and killed hisafpeatance amd ieihine
o ikl s Dragon Palace
17-18 19-20
Fight Fight _
—— The Dragon King found Li Jingand | .. .. LiJing returns to question Nezha
Fadw Fadt S _
said that your son killed the night and brings him o the Dragon King.
Fork and my third son.
21-22
23-24
Anger v
Tnagn, Tnasn, ki
Sad The dragon King was soangry that | ¢, The Dragon King kidnapped
Yannds | heand the ather three dragon Kings | Tam, Nezha's father. Nezha said: I'm
Exc“e ﬂcoded '.ha Chentﬁ.ng Pﬁss lnm a Emi['E I'BSp-DhSibla fﬂl‘ What | donﬁ. lher'!l
mrzwun | he drew his sword and killed
aseyun | vastocean.
himself.
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A 27-28
Calm Calm . ‘i} .
A4, a A4,
Smart Taiyi Zhenren heard Nezha was Smart Master Taiyi Zhenren shouted,
A419Y, dead, he went to the lotus pond and #4194, | Nezha wake up. The lotus and
Excite picked lotus flowers, lotus leaves Excite | |otus root immediately became
BEE | e oy oo b resmlis. RIEVUN | Nezha, and he lived again.
29-30 I,
Smart !
A4797Y, J

52
Pioneer
ﬂgum"ﬁz The master gave him two more treasures, and Nezha became stronger.

Cited: Designed by Wang Xiaobin
Colors chosen from murals, and continue to follow the form of Chinese ink painting.

Table 8: Completed Picture of Each Page

Cited: Designed by Wang Xiaobin
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C. Song Button Design

The design of the music button has an importance in children’s Pictorial-Song
Books. (1) They can attract and retain children’s attention, (2) enhance the reading experience,
(3) boost memory, and (4) stimulate their interest and love for music. Therefore, the design
of the music button should be carefully considered to meet the learning and entertainment
needs of children. The music button is one of the important means of grabbing children’s
attention. When children see cute coloring books, they become interested in the patterns

in them.

Figure 6: Music button Design Cited: Designed by Wang Xiaobin

In the entire design, the researchers chose the traditional Chinese bat pattern as
the creative element. Bats symbolize happiness and auspiciousness, and the word for bat
in Chinese sounds the same as the word for happiness. This conveys the beautiful meaning
of happiness and good fortune. Bat patterns also frequently appear in temples in China
and Thailand. In terms of colors, the researchers selected the colors frequently seen in
Chinese and Thai murals, which are brown, green, and yellow. When combined, these
three colors create a serious and peaceful atmosphere, allowing children to immerse themselves
in reading the picture book.

D. Layout Design

Children’s Pictorial-Song Book design covers the cover, spine and back cover,
which reveals the core idea of the whole book, and is also the most critical factor to attract
children to open the book to read. At the age of 3-6, children’s visual sensory ability and
image thinking ability have been greatly improved, and they have strong curiosity and

imagination. Therefore, in the design, in addition to the more diversified performance of
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patterns and colors, you can also try to set some suspense on the cover, trigger children’s
curiosity, and satisfy children’s pleasure in finding and discovering. Therefore, a dynamic
picture of Nezha is selected in the cover design to trigger children’s association about

Nezha.

Figure 7: Cover Design of Nezha Children’s Pictorial-Song Book Cited: Designed by Wang
Xiaobin

The title page, generally appears after the ring lining and before the text, which
mainly writes the title of the picture book, the author (translator) and the publishing unit and
other basic information. Since children’s picture books mainly convey information through
pictures, pictures will appear from the title page of the Pictorial-Song Book, and these pic-
tures can leave a lot of imagination for readers, so that they can produce different emotion-
al responses. Sometimes it will tell you who is the main character of the story, sometimes it
will be responsible for the prelude to the story, and it may bury a clifthanger that becomes
a key clue to the development of the text. Therefore, in addition to the title of the book, a
meat ball is added on the title page, indicating that this is the beginning of the whole story

and also represents the appearance of Nezha's birth.

I ok,
3

]

ETTTCR FEPPEs

Figure 8: Title Page Design of Nezha Children’s Pictorial-Song Book Cited: Designed by
Wang Xiaobin
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Layout design is a process of reasonably arranging and designing visual commu-
nication elements such as pictures, characters and colors in a given folio according to the
theme and content needs of children’s picture books. In this Nezha children’s picture book,
we choose to arrange the text in the appropriate margin as far as possible without affecting
the overall picture, so that the integrity of the picture will not be affected, and the text will
not be difficult to read. The music button enhances the reading experience for children.
When they'’re reading a picture book, the music button can give them a richer sensory
experience, making them more immersed in the story and song. This experience stimulates
their imagination and creativity, promoting the development of their interest in reading and

their ability to read.

P

Figure 9: Layout Design of Nezha Children’s Pictorial-Songl Book

Cited: Designed by Wang Xiaobin

E. Dummy of Nezha Children’s Pictorial-Song Book for expertise approval and verifying

Figure 10: Assoc. Prof. Siripong Payomyam on approval Nezha Children’s
Pictorial-Song Book verifying
Cited: Taken photo by Xiaogin on 23 February 2024
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Association Professor Siripong Payomyam was a retirement from Silapakorn
University Ajarn said that very pleasant and satisfied for the dummy of Nezha Children’s
Pictorial-Song Book because the reduction of Chinese-Thai mural painting clearly on the
perfect cozy color and manner of artifact-remarkable from the sites of Chinese artist ap-
pearance on Thailand.

6. Conclusion

This research focus on the knowledge management and aimed to conduct a field
investigation on Nezha in mural paintings in Chinese and Thai temples on 5 sites and to
examine the significance of Design Direction on dummy of children’s Pictorial-Song Book
for 3-6 years old based on compelling textual-artifacts.

1) Through the field investigation, we were able to analyze the depictions of Nezha
in mural paintings and literature in both Chinese and Thai temples. This exploration provided
valuable insights into the cultural and artistic interpretations of Nezha across different
regions and time periods. The findings of this research contribute to a deeper understanding
of the contextual influences on the portrayal of Nezha and its significance within religious
and cultural contexts. At the same time, the story of Nezha can not only stimulate children’s
imagination and learn the healthy life values of integrity, bravery and wisdom, but also
cultivate their interest and understanding of traditional Chinese culture. Education experts
and painters consider Nezha'’s story books to be good for children’s education.

2) The study on Design Direction on dummy of children’s Pictorial-Song Books
which verified from verified from 4 expertise of 4 specific skillful as included 1) Chinese-Thai
language and literature, 2) Thai Professor of Chinese Thai literature, 3) Thai Arts painting
and 4) Children’s pictorial book designing.

So, this book important for shed light on the importance of visual elements in
enhancing the storytelling experience for young 3-6 years old readers. By analyzing textu-
al-artifacts in these books, we gained a comprehensive understanding of how illustrations

and design choices can enhance the narrative and engage children in the reading process.

The field investigation of Nezha in mural painting-literature in Chinese and Thai
temples aims to explore the depiction and significance of this mythical figure in both cultures.

By closely examining the paintings and texts related to Nezha, we can gain a better under-
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standing of the cultural and artistic influences behind the portrayal of this character. Additionally,
the study intends to create on dummy of a children’s Pictorial-Song Book for 3-6 years old
together composing music buttons on 7 songs with mixed 6 Chinese-Thai music instruments
with a visually captivating design, song texts emotion design based on the textual artifacts
found during the investigation and design on a) main character, b) original image, c)
character design and d) reduction. This Dummy of Nezha Children’s Pictorial-Song Book
which approval verified from 4 expertise of 4 specific skillful that complete for the publishing

on the future.

Recommendation

Based on the research purpose of field investigation of Nezha in mural painting-lit-
erature in Chinese and Thai temples, and Design Direction in children’s Pictorial-Song
Book from remarkable text-artifact, | would recommend focusing on the following points: 1)
Prioritize collaboration: Engage with local experts, scholars, and temple authorities to gain
deeper insights into the Nezha murals and literature from both Chinese and Thai perspec-
tives. 2) Visual storytelling: Leverage the vibrant and captivating mural paintings to visually
narrate the story of Nezha in the children’s Pictorial-Song Book. 3) Cultural sensitivity: Strive
for authenticity and cultural representation by respecting the traditions, symbols, and be-
liefs associated with Nezha across both Chinese and Thai cultures. 4) Adapt for target
audience: Tailor the language, tone, and illustrations of the book to suit the understanding

and engagement level of children.
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The article entitled “Parasites of Heaven: Scientific and Cultural Exploration into
Painting” aims to explore and analyze the relationship between the concepts of heaven and
parasites through scientific and cultural perspectives. The concept of “Parasites of Heav-
en” is a complex and interesting matter that is revealed and explored in this article through
the presentation of paintings that reflect the balance and complexity of the human condition
through various symbols and art techniques. These works challenge and connect beliefs
about paradise and parasites to create a multi-dimensional experience and stimulate the
viewers' analyses and interpretations. The created art works are unique and innovative,
which can be used as a tool to explore complex topics about nature and the human expe-
rience.

Keywords : Heaven, Parasite, Science, Culture
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This study presents an investigation into the symbolic significance of light, hope,
and ships in visual art through an iterative process of documentary analysis and design
creation. The aims were 1) to craft and analyze contemporary visual design pieces that
utilize light as a medium to symbolically represent hope; 2) to create designs inspired by
the enduring image of ancient Chinese sailboats; and 3) to explore and illuminating the
complex interplay of resilience, aspiration, and guidance inherent in human experience.
Initial sketches serve as preliminary visual representations, evolving into final designs
through the experimental use of various materials and equipment, including LEDs, steel
wire, fence net, electric welding machines, and ribbons. These materials were chosen
considering both their symbolic and aesthetic contributions to the designs. Prototypes
were constructed and continually refined, resulting in final designs that were then analyzed
and documented. The entire process from initial concept to final creation was rigorously
documented, providing both visual and narrative records of the creative journey. The re-
sulting designs offer a nuanced reflection on hope, utilizing ships and light as central motifs
to symbolize life’s journey towards optimism. The study highlights the intrinsic link between
the chosen materials and symbols, where wood represents the natural instinct of seeking
and hoping; steel epitomizes strength and resilience; and bamboo, noted for its flexibility,
mirrors human adaptability amidst adversities. Each material is not only historic and prac-
tical but also metaphorical, adding layers to the narrative of hope and aspiration. Through
a systematic exploration of themes, the study illuminates the intertwined relationships of
hope, light, and journey, contributing to a holistic understanding of these themes in visual
design.

Keywords: Hope, Light, Ships, Symbolism, Visual Design

' Student of Master of Fine Arts (M.F.A.) Program in Visual Arts, Faculty of Fine - Applied Arts and Cultural Science, Mahasarakham
University, Thailand
? Associate Professor, Faculty of Fine - Applied Arts and Cultural Science, Mahasarakham University, Thailand

3 Assistant Professor, Faculty of Fine - Applied Arts and Cultural Science, Mahasarakham University, Thailand, Ph.D

135



136

Light of Hope: Symbolism and Narratives in Visual Arts

Introduction

This study embarks on an exploration of the symbolic meanings of light, hope, and
ships within visual art, constructing a cohesive body of knowledge that examines their in-
terplay and significance in contemporary society. By integrating documentary analysis and
design creation, this research aims to elucidate the profound connections between these
symbols and their manifestations in both historical and modern contexts. In contemporary
urban societies, the rapid pace of life and technological advancements often overshadow
the spiritual and emotional needs of individuals. Economic powerhouses, notably Guangzhou,
have become magnets for individuals seeking improved livelihoods. As a testament to this
migratory pattern, Guangdong province alone accounts for over 31 million migrant workers,
with nearly a quarter hailing from different provinces within China (Chen, Guo & Wu 2011).
As these urban landscapes burgeon, many inhabitants feel the weight of spiritual detachment,
often replacing profound anchors with materialistic pursuits (Luetz & Nunn 2023; Oku-
licz-Kozaryn 2022).

Symbolically, light has frequently emerged as a metaphor for hope across different
cultures and narratives (Anozie 2021; Graham 2009; ariC 2020). The guiding lighthouses
for sailors, the reassuring glimmer of stars for travelers, and the soft glow of ceremonial
lamps in religious rituals all serve as beacons of hope and guidance (Strang, Edensor, &
Puckering 2018). This study explores the intricate relationship between light - not just as a
physical illumination, but also embodying guidance and clarity in various contexts, from
spotlights to soft lights - and hope, the innate human feeling of expectation, desire, and
aspiration towards achieving specific outcomes in visual design.

Rooted in personal experiences, the research captures the narrative of an individual
transitioning from humble beginnings in a modest urban setting, navigating the academic
realm, and later diving into the tumultuous waters of professional life. This trajectory, punctuated
by various roles in diverse cities, from modest employment to ambitious entrepreneurial
ventures, mirrors the journey of a vessel navigating through dark waters, always guided by
the unwavering light of hope. This is a narrative that underscores the universality of human
quests for brighter horizons.

Navigating the modern work landscape poses its unique set of challenges, especially
for the younger generation (Zhou 2022). Yet, there’s a universal aspiration: to find that beacon

of hope that provides direction (Kim et al. 2021; Ngai et al. 2023). By examining the nexus
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between light and hope, this research resonates with a wider audience, offering a perspective
that even amidst formidable challenges, there is always a glimmer guiding one’s path. The
study not only delves into the theoretical interplay of light and hope but also crafts visual
narratives, employing a tapestry of materials and techniques. Here, ancient Chinese sailboats
emerge as symbols of enduring voyages, interspersed with the warm, guiding glow of
lightbulbs, akin to stars in the vast night sky, all culminating into a sensory experience of
hope’s journey. At the heart of this research is the understanding that each individual embarks
on a journey, fueled by dreams and hopes, molded by their distinct circumstances. These
aspirations, diverse as they might be, converge in their quest for a guiding light. By observing
and analyzing these individual journeys, the study synthesizes evocative representations,
intertwining light and hope, guiding ships and twinkling beacons, capturing the essence of
human resilience and aspiration (Figure 1). Therefore, the primary objectives of this study
are: 1) to craft and analyze contemporary visual design pieces that utilize light as a medium
to symbolically represent hope; 2) to create designs inspired by the enduring image of
ancient Chinese sailboats; and 3) to explore and illuminating the complex interplay of resilience,

aspiration, and guidance inherent in human experience.
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Figure 1. Conceptual framework for this study, Light of Hope.
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Literature Review

(1) The Universality of Hope and Light

“Light is fundamental to religious experience, and its symbolism pervades the
geography of sacred landscapes” (Weightman 1996, 59). This conclusion captures the
essence of the omnipresence and significance of light across diverse religious practices
and spiritual understandings worldwide. Within the realm of religion, light is often emblematic
of purity, wisdom, illumination, and the divine (Ingram 1974). It is not uncommon to observe
religious texts and doctrines employing metaphors of light to convey the presence of a
higher power, enlightenment, or spiritual awakening (Matracchi 2021). In Christianity, for
instance, light is frequently used as a metaphor for Christ, serving as a guiding force leading
believers out of darkness (Seewald & Pope Benedict XVI 2019). Similarly, in Hinduism, light
symbolizes knowledge, dispelling the darkness of ignorance (Tjandradipura, Santosa &
Adhitama 2021). The festival of Diwali, celebrated by millions of Hindus, Sikhs, and Jains
across the globe, is a festival of lights, symbolizing the victory of light over darkness, good
over evil. In Islamic traditions, light also holds significant spiritual meaning, often associated
with the divine, wisdom, and guidance (Bonnéric 2019). Moreover, the use of light extends
beyond the confines of religious doctrines and rituals, embedding itself in the physical
spaces deemed sacred by these faith traditions. Sacred sites, churches, temples, and
mosques often incorporate architectural elements that play with natural or artificial light,
creating an atmosphere that is conducive to reflection, reverence, and connection to the
divine (Guirguis et al. 2020). The strategic use of light within these spaces is far from arbitrary;
itis carefully designed to evoke a sense of the sacred, guiding the faithful’s spiritual journey
and experience. Beyond religious contexts, the symbolism of light permeates societal
understandings and cultural expressions, often representing hope, clarity, and the promise
of a new day. Whether through art, literature, or popular media, light continues to be a
powerful motif reflecting humanity’s collective aspirations for understanding, enlightenment,
and hope amidst the complexities of the human experience. This multifaceted representation
of light in various forms serves as a testament to its enduring and universal appeal as a
symbol of hope and enlightenment in different societal and cultural contexts.

Laurie Halse Anderson, an American novelist renowned for stories that interweave
darkness and hope, employs symbols like the sun to create hopeful imagery (Oatman High
2010). Anderson believes in the power of writing as a communion, a deep connection between

the writer, the universe, and the reader (Kaywell 2007). While redemption and salvation are
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tied to specific religious beliefs, Anderson sees hope as a universally relatable concept, a
beacon that transcends barriers. Throughout her works, symbols like glass, mirrors, candles,
and stars illuminate the path, offering light amid obscurity (Sulaiman 2019). While many
have varied interpretations of hope, it is a compelling reason to face each day. By juxtaposing
life’s various moments with the enlightening role of light, a rich tapestry of emotions and
stories is revealed. Streetlights, for instance, serve as gentle guides, while the unwavering
beacon of a lighthouse steers fishermen to safety (Strang, Edensor & Puckering 2018). The
ambient glow within homes evokes familial warmth and intimacy (Wey n.d.). These diverse
manifestations of light, from guiding lighthouses to the comforting glow within homes,
collectively emphasize light's role as a harbinger of hope and guidance in everyday life.

(2) Light and Hope in Artistic Expression

As the quest for artistic inspiration unfolds, the search spans diverse artists resonating
with similar thematic undertones. Irrespective of geography or culture, the beacon of hope
remains a constant guiding light, underpinned by shared human desires and aspirations
(Scioli & Biller 2009). Events, like the 2022 art exposition in Zhengzhou, bridged past and
present, offering a renewed perspective on ancient practices, such as Zheng He's voyages
(Hoon 2012). These voyages, while adventurous, also had a profound impact on trade,
craft, and cultural exchanges. The event underscored ‘hope’ as a multifaceted gem, with
each facet offering a unique view into its depth and breadth. Within the darkness that often
symbolizes despair in many cultures, the shimmer of light emerges as a beacon of hope
and solace. Across regions like Asia and Southeast Asia, traditions encapsulate this motif,
making it an integral part of their cultural fabric (Sukamto at al. 2019). The Lantern Festival,
where lotus lanterns are released, or the temples that have long been seen as places of
refuge, reiterate the power of light (Wang 2003). Installation arts further this narrative by
offering an immersive experience, allowing audiences to engage with and be enveloped by
the expansive environments they create (Zong & Kamal 2022). The boundaries between
the art and the viewer blur, leading to a richer, more profound connection. This interactive
and immersive quality of light in artistic expressions offers a dynamic and engaging canvas
for conveying messages of hope and resilience, further expanding the thematic depth
explored by various artists.

In the realm of visual arts, artists like Ma Yue bring forth a compelling narrative.
Her oil painting series of Light of Hope stands as a testament to the transformative power

of art (Figure 2a). The play of light and shadow in her works captivates and instills a renewed
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sense of hope in the viewer. Drawing inspiration from such brilliance, this study aspires to
offer viewers a similar renewed sense of hope through its visual narrative. Similarly, the
Mechanical Interactive Installation Laboratory, with its focus on light's rhythmic oscillations,
presents another facet of this exploration (Figure 2b). Renowned Spanish designer Antoni
Arola, too, weaves a unique story with light. His creations, transcending mere illumination,
offer atmospheric depth and richness, serving as a cornerstone of inspiration for this study

(Figure 2c). The convergence of empirical data with such artistic inspirations lays a solid

foundation for the discourse to come.

Figure 2a-c. Artistic inspirations for this investigation: (left to right) 1a - oil painting series of
“Light of Hope”, Yue Ma, oil on canvas, 60 x 80cm, Yihe, 2022 (online); 1b - “Light of Hope
Interactive Device Works”, M lab Mechanical Device Laboratory, installation art, 200 x 500
cm, Xiaohongshu, 2022 (online); 1c - “Fiat Lux”, Antoni Arola, installation art, 100 x 400 cm,
Xiaohongshu, 2020 (online).

The symbolism of light and darkness, and their respective associations with hope
and despair, is not confined to Asian and Southeast Asian cultures; it is indeed a universal
motif found in traditions and rituals around the globe (Edensor 2017). Various cultures have
developed unique expressions and interpretations of these symbols to articulate their con-
ceptualizations of hope, despair, and the human condition. For instance, in Western cultures,
the use of light and darkness is often explored in visual arts and literature, reflecting the
age-old dichotomy of good versus evil, knowledge versus ignorance, and hope versus
despair (Forceville & Renckens 2013). In many African traditions, dawn, characterized by
the gradual transition from darkness to light, is seen as a time of renewal and rebirth, carrying

hopes for a new beginning (Okafor 2008). Native American cultures also harbor profound
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respect for the sun as a source of light and life, often incorporating sunlight into their ceremonial
practices to symbolize hope, enlightenment, and the life-giving force of nature (Owusu
1999).

In many Jewish celebrations and rituals, light holds a significant place, symbolizing
hope, joy, and the divine presence, as seen in the lighting of the menorah during Hanukkah,
which commemorates the miracle of oil lasting for eight days (Russack 1986). This act of
kindling light is seen as a triumph of hope and faith over despair and oppression. Similarly,
in many Catholic and Christian practices, candles are lit to represent the light of Christ,
bringing hope and guidance to the faithful amidst darkness (Sardi & Motsianos 2021). During
the festive season of Christmas, lights are prominently displayed, symbolizing the star of
Bethlehem that guided the wise men, serving as a beacon of hope and the heralding of a
savior (Sokolova 2020). The cultures of the Middle East and North Africa, too, incorporate
light into various aspects of their daily and ceremonial life, using it as a potent symbol of
guidance, wisdom, and the divine (Stone 2018). In essence, each culture brings forth a
unique and rich tapestry of symbols and meanings associated with light and darkness,
providing a multifaceted understanding of hope and despair that is deeply embedded in
the collective consciousness of people around the world, reflecting their shared and di-
verse experiences, beliefs, and values.

(3) Boats as Symbols of Hope in Southeast Asia

In China, tales of trade and migration further accentuate light's emblematic
representation of hope in the context of sailing. During these voyages, beacons on ships
were not mere navigational aids but stood as metaphoric symbols of hope. Despite the
many challenges, such as unpredictable storms or the mysteries of uncharted territories,
the focus remained steadfast on the destination. Every successful voyage was a testament
to hope and perseverance. Over time, the vessel has also become associated with the
meaning of hope. However, this is not a standard reading of the place of the boat in traditional
Asian societies.

The emblematic representation of boats in Southeast Asian societies bears significant
symbolic importance, as evidenced by the work of Ballard, Bradley, Myhre, and Wilson
(2004). Boats serve not merely as physical vessels but as essential metaphors deeply embedded in
the cultural and social framework of these societies, intricately woven into the tapestry of
social organization, life transitions, and spiritual beliefs. Manguin (2001) acknowledges

boats as paramount symbols of social organization in Southeast Asia, embodying the basic
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units of family or community, akin to houses and villages. The architectural and symbolic
integration of boats within settlements manifests in various ways: some communities structure
their villages like ships, while others use boat-like stone enclosures, often positioned centrally,
as significant markers representing the settlement’s inception and the unity of its community
(De Jonge and van Dijk 2012). These representations also play a pivotal role in delineating
social hierarchies and statuses. Notably, in communities like the Lampung in South Sumatra,
high-ranking individuals utilize wheeled boats for ceremonial participations, emphasizing
their elevated status within the community (Roveneldo & Isnaeni 2022). Similarly, boat-prow
carvings are exclusively used for noble coffins in the Toraja community in Sulawesi (Syahrun
& Melamba 2022).

The symbolism of boats is prominently featured in rituals associated with life transitions,
such as initiation, marriage, and death (Ballard et al., 2004). The multifaceted utilization of
boat symbolism in these rituals underscores their pivotal role as conduits for transition,
marking significant passages in an individual’s life, often reflecting changes in status and
life stages. For instance, the tampan ship cloths of the Lampung region are integral to
ceremonies, serving as tangible symbols signifying transition to a different life state (Wong,
Masters & Chu 2022). Moreover, boats embody vehicles for shamanic practices, facilitating
spiritual travels and connecting the terrestrial with the celestial, the living with the deceased,
and the present with the ancestral (Ballard et al. 2004). Boat imagery is particularly prevalent
in mortuary practices, where they symbolically ferry souls to the afterlife or the ancestral
homeland (Kimwah, lbrahim & Arus 2020). This association is deeply ingrained in the societal
psyche, to the extent that the terms for ‘boat’ and ‘coffin’ are often interchangeable in many
Austronesian-speaking communities. Ancestors occupy a central position in this symbolic
nexus, their presence revered and invoked during significant life transition ceremonies,
highlighting the ancestral reverence and its significant influence on boat symbolism across
different domains.

However, Ballard et al. (2004) caution against reducing the diversity of Asian boat
imagery and associated practices into a monolithic symbolic complex, as this approach
overlooks the vibrant local variations in these symbols and practices. Instead, a region-wide
complex of beliefs and practices must be acknowledged, which is expressed through
different mediums over time, providing a more nuanced understanding of the symbolic
significance of boats in the region. Boats are not mere physical entities but potent symbols

embodying social organization, life transitions, and spiritual beliefs. These symbols serve
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as mirrors reflecting the societal values, hierarchies, and beliefs, providing a unique lens
through which one can explore and understand the complex social and cultural dynamics
at play in Southeast Asian societies.

Given the rich and diverse tapestry of light and hope symbolism elucidated in the
literature, our study aims to craft and analyze contemporary visual design pieces that
leverage light as a medium to symbolize hope, drawing inspiration from ancient Chinese
sailboats. This endeavor will not only explore but also illuminate the intricate interplay of
resilience, aspiration, and guidance that are deeply embedded in human experiences,
providing valuable insights for understanding and interpreting the symbolic language of
light and hope in visual design.

1. Materials and Methods

The research embarked on a dual-path inquiry, blending comprehensive documentary
analysis with an iterative process of artistic creation, meticulously designed to explore not
only the symbolic significance of hope, light, and ships but also to understand their artistic
representation and interpretation. The data collection for this study unfolded through a
twofold strategy. The first strategy involved an extensive documentary analysis. Primary
data were gleaned through various digital networks, including online databases, digital
libraries, e-journals, and scholarly articles, which offered academic literature pertinent to
themes of hope, light, ships, and their symbolic representations in art and culture. The
search strings crafted for this purpose were broad, capturing a range of publications relevant
to the research questions. To complement this, photographs of related art installations at
various galleries were taken, serving as secondary data. These visual data were integral,
aiding in the comparative analysis and examination of themes as manifested through dif-
ferent artistic styles, mediums, and cultural contexts.

Transitioning to the artistic creation process, initial sketches visualizing ships were
drafted post the thorough analysis of literature and visual data. These sketches were
preliminary visual representations of the explored themes. A variety of materials and equipment,
including warm light LEDs, steel wire, fence net, electric welding machine, and ribbons,
were experimentally selected and employed for crafting the art pieces. Each material was
chosen after considering its symbolic and aesthetic contributions to the artwork. Prototypes
were then constructed to test and refine the conceptualized ideas. The first model, a tangible
representation of the initial concept, was a small frame made from iron wire and wood,

providing valuable insights into the feasibility and visual impact of the proposed design.
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Informed by this prototype, subsequent models were developed, incorporating necessary
adjustments and improvements until the final artworks were assembled, displayed, and
photographed for documentation and analysis.

The data analysis process was systematic and segmented into interconnected
stages. The initial phase of thematic analysis focused on the concept of hope, delving into
its historical and universal aspects as an intrinsic human emotion and symbol. The study
then shifted attention to form symbols, with a significant focus on light as a powerful symbol
of hope. The analysis delved deeper into the contrasting elements of light and darkness,
exploring their perceptual and symbolic impacts. Additionally, the study examined various
artistic techniques and mediums, focusing particularly on installation art, aiming to understand
the practical and symbolic potentials of different mediums in representing the identified
themes.

The creation process of the artworks was iterative and reflective (Figure 3). Initial
sketches and designs were constantly revisited and refined in light of insights gathered
from the data analysis phase. Prototypes underwent a series of tests and evaluations based
on their visual impact, symbolic representation, and aesthetic appeal. Each stage of the
artistic creation process was diligently documented through photographs and notes, providing a
visual and narrative record of the creative journey, facilitating reflection, analysis, and
presentation of the research findings. To ensure the reliability and validity of the research
findings, triangulation was employed, combining literary review, visual data analysis, and
artistic creation. This multi-method approach offered a holistic understanding of the
research themes, allowing for cross-verification of indings and insights from different data
sources and methodologies. In conclusion, the adopted methodology provided a structured
yet flexible framework for exploring and understanding the symbolic themes of hope, light,
and ships, contributing to both the fields of symbolic studies and visual art through a deep

and nuanced understanding of the themes.
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Figure 3. Images of the creation process, including sketches, models and prototype creation.

(1) Pre-Thesis Creative Works

Drawing inspiration from various themes and materials, the pre-thesis works (Fig-
ures 4a-c) revolve around the central concept of light as a beacon of hope. In the first
piece, a poetic sentiment from China serves as the core inspiration, leading to the creation
of a cosmic galaxy using lanterns and bulbs in a dim space. These lanterns are meticulously
crafted and hand-painted with traditional Chinese stories, illuminating the celestial narrative
and evoking memories of people yearned for from afar. Evolving from this celestial theme,
the essence of nature and faith is explored through a symbolic tree of hope created from
instant coffee cans, iron wire, and wooden pagodas. The tree, surrounded by handmade
lotus lamps, becomes a testament to hope that lights up the surrounding darkness. Finally,
delving into the universal nature of hope, an array of vessels crafted from wood is showcased.
These vessels, illuminated from within, signify the relentless human spirit and its undying
hope. Collectively, these works each utilize the techniques of installation art to depict the

pervading presence of hope in various facets of life.
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Figure 4a-c (left to right). 4a - Pre-thesis work 1, “Light of Hope”, 300 x 1000 cm, installation

art; 4b - Pre-thesis work 2, “Light of Hope”, 150 x 300 cm, installation art; 4c - Pre-thesis

work 3, “Light of Hope”, 40 x 130 x 200 cm, installation art.

To illustrate the evolution from these initial concepts to the finalized thesis works, a transi-

tion analysis is presented in Table 1. This table compares the thematic development, ma-

terial usage, and symbolic interpretation across the pre-thesis and thesis works, highlight-

ing the progressive deepening of the narrative and complexity in artistic expression.

Table 1: Transition Analysis from Pre-Thesis to Thesis Creative Works

Component

Pre-Thesis Works

Thesis Works

Themes

Light as a beacon of hope,
celestial narrative, universal

nature of hope

Journey towards optimism, life’s

struggles, resilience

Materials Used

Lanterns, bulbs, instant coffee
cans, iron wire, wooden

pagodas, wood

Steel, bamboo, mirror, lighting

elements

Symbolic Meaning

Hope illuminating darkness,
evoking memories and

narratives

Hope guiding through darkness,

resilience in adversity

Artistic Techniques

Installation art with static

displays, hand-painting

Installation art with dynamic

elements, structural complexity

Visual Impact

Celestial and nature-inspired
designs, intimate and contem-

plative

Bold navigational and familial

motifs, expansive and reflective
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(2) Thesis Creative Works

The thesis artworks endeavor to offer a nuanced reflection on hope, weaving the
symbol of voyages and light to denote life’s journey towards optimism. Each piece tells a
unique story, with ships and boats serving as central motifs.

In the first piece, a modern fishing boat is meticulously crafted from steel, encapsulating
the journey through darkness towards hope (Figure 5a). The selected shape of this boat is
significant as it mirrors the traditional structure, while a sail and light added to the design
visually convey the theme of hope in darkness. The boat, which is fashioned to resemble a
cabin, is lit and positioned on a two-meter-high open-air platform, seemingly sailing under
a night sky adorned with warm, round halos of light around both the boat and its sail. The
presentation of this boat, sailing in the night with guiding lights, effectively communicates
the pursuit of distant hope.

The journey evolves with the second piece, an ancient multi-sail sailboat
fabricated from refined steel, which symbolizes ancient Chinese voyagers (Figure 5b).
These adventurers navigated treacherous seas, with their boat being a beacon of hope,
even in uncertain circumstances. The artwork features a mirror base under the boat, which
enhances the visual effect by creating reflections reminiscent of starlight on night waters.
The material chosen for the ship and the addition of mobile display parts contribute to a
stronger visual impact, with lights on the ship illuminating the night sky, creating a synergy
between light and reflected starlight in the mirror.

Transitioning from the ancient to the familial, the third piece presents a family unit
crafted delicately from lightweight bamboo chips, underlining sentiments of unity, fragility,
and shared hope (Figure 5c). The artwork consists of three boats of varying sizes, representing
a family. These are hung in the air with lights connecting all the boats, providing a sense of
forward and upward movement to the viewer. The choice of bamboo, which moves slightly
even with minimal wind, underscores the uncertainties faced in the pursuit of hope. This
piece was crafted meticulously with bamboo chips tied and glued together to create delicate
hulls, and the entire setup is illuminated against a grey, empty wall, presenting a compelling
visual of collective hope.

The culmination of the thesis is a grand depiction in the fourth piece, a steel ship
representing a father’s determination, accompanied by smaller ships symbolizing family
members (Figure 5d). This work encapsulates a father leading his family towards hope,

and it's crafted with attention to the struggles encountered during life’s journey. The large
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ship is intentionally given a rustic appearance, having been soaked in saltwater to induce
rust, symbolizing life's hardships and resilience. The piece is dynamic, with flashing lights
added to simulate movement towards hope, and a spotlight illuminating the hull emphasizes
the relentless struggle towards a hopeful destination.

Overall, the suite of artworks, ranging from 150 x 300 cm to larger installations of
200 x 700 cm, intricately explores the intertwined themes of hope, light, and journey. Each
piece, while distinct, contributes to a cohesive narrative of perseverance, collective spirit,

and the inexorable movement towards hope amidst life’'s complexities.

Figure 5a-d (clockwise from top left). 5a - Thesis work 1, “Light of Hope”, 150 x 300 cm,
installation art; 5b - Thesis work 2, “Light of Hope”, 300 x 220 cm, installation art; 5¢ - The-
sis work 3, “Light of Hope”, 150 x 700 cm, installation art; 5d - Thesis work 4, “Light of
Hope”, 200 x 700 cm, installation art.



Discussion

213813AALNIINYINT 2567

The odyssey explored in Light of Hope intricately mirrors the kaleidoscope of human
experience, illuminating the universal quest for hope embedded within the diverse tapestry
of life. This quest for hope, a beacon that allures everyone, regardless of societal status or
background, is a theme deeply ingrained and universally resonant in the human psyche.
Everyone’s pursuit is undoubtedly individual, but they all navigate the ebb and flow of a
common current: aspiration (Scioli & Biller 2009). Comparatively, the creative works developed in
this research share thematic affinities with Ma Yue’s use of light to evoke emotional resonance,
yet they diverge in their use of physical space and materials. While Ma Yue's oil paintings
capture light within static frames, this research extends into three-dimensional space,
incorporating dynamic light interactions akin to those seen in works by M Lab Mechanical
Device Laboratory. Unlike Antoni Arola’s ambient installations, the artworks in this study
emphasize narrative progression through the physical journey of ships, marking a distinct
approach in the conceptual integration of light and hope.

Drawing from the dense symbolism within various religious and spiritual practices,
where light is heralded as a symbol of purity, wisdom, and the divine, the chosen symbol
of ships in the artworks is not arbitrary (Ingram 1974; Weightman 1996; Matracchi 2021).
Ships are not mere vessels of travel but have long been potent symbols, embodying human
exploration, discovery, and progression (Manguin 2001). The unpredictable seas they sail
mirror life’s uncertainties, symbolizing the myriad challenges life unfurls. In their resilient
voyage through darkness, surmounting each wave and enduring each storm, ships have
metamorphosed into eloguent metaphors for life’s journey (Wong, Masters & Chu 2022).
They encapsulate resilience, forward momentum, and the ceaseless pursuit of what unfurls
beyond the horizon - hope in its most distilled form. Furthermore, drawing upon Ballard et
al. (2004), the choice of ships is intricately connected with cultural symbols and social
organization in Asia, serving as vital metaphors deeply entrenched in cultural and spiritual
frameworks.

Utilizing traditional shipbuilding materials like wood, steel, and bamboo was not a
capricious decision but a deeply contemplated choice that weaves additional layers into
the narrative (Ballard et al., 2004). These materials, while historic and practical, echo
metaphors of human characteristics in the pursuit of hope. Wood resonates with the natural
instinct of seeking and hoping; steel epitomizes strength and resilience, while bamboo,

celebrated for its flexibility and robustness, mirrors human adaptability amidst adversities.
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Moreover, a careful analysis of the historical migrations in China brings forth poignant insights
into how the artworks resonate with these movements (Hoon 2012). Countless individuals,
driven by adversities, placed their hopes on boats, embarking on perilous journeys towards
prospects of a better life, with their vessels floating in mid-air adorned with light bulbs,
becoming potent symbols of hope and destiny.

The decision to incorporate lamps within the artworks serves as a pivotal design
element, eloquently echoing the extensive and multifaceted symbolism of light, which has
been deeply embedded in various cultural, religious, and societal contexts as reviewed in
the literature. The lamps serve as more than mere instruments of visibility; they are symbolic
representations of guidance and illumination, offering a beacon of clarity within the treacherous,
often inscrutable, paths and darkened waters of human experience (Strang, Edensor &
Puckering 2018). Moreover, lamps mirror the broader societal and cultural connotations of
light as a symbol of hope, clarity, and promise of a new dawn, as seen in various forms of
artistic and literary expressions (Forceville & Renckens 2013; Oatman High 2010; Sulaiman
2019). The ambient glow of the lamps within the artworks might be seen as evoking feelings
of warmth and familial intimacy, reminiscent of the comforting glow within homes that offers
solace and a sense of security (Wey n.d.). Through the incorporation of these lamps, the
artworks seamlessly weave a narrative that is at once personal and universal, encapsulating
the collective human aspiration for understanding, enlightenment, and hope amidst the
complex tapestry of human existence.

In religious and spiritual spheres, light is an emblem of purity, wisdom, and divinity,
providing a guiding force that leads adherents out of the metaphorical darkness, symbolizing
ignorance, fear, and despair (Weightman 1996; Ingram 1974; Matracchi 2021). For
instance, within Christianity, light not only signifies Christ but acts as a spiritual compass,
guiding believers through the often tumultuous seas of life towards hope and salvation
(Seewald & Pope Benedict XVI 2019). Similarly, in the profound tapestry of Hindu traditions,
light stands as a symbol of knowledge and enlightenment, fiercely combating and ultimately
dispelling the pervasive darkness of ignorance (Tjandradipura, Santosa & Adhitama 2021).
The lamps in the artworks can be interpreted as external manifestations of internal, spiritual
light, akin to the inner wisdom or inherent moral compass that individuals often rely upon to
navigate through life’s challenges. This internal light could also symbolize intuitive under-
standing and innate wisdom, which individuals draw upon in moments of darkness and

uncertainty. Much like the role of lighthouses and beacons for ships traversing through
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nocturnal, uncertain seascapes, these sources of illumination are crucial. They not only
guide individuals but also offer hope, clarity, and direction, serving as indispensable tools
for navigation through the intricate, often bewildering, labyrinth of life (Sulaiman 2019).

The artworks, besides linking past with present, explore a theme seldom traversed
in Chinese art: the profound impact of historical events on contemporary perceptions of
hope. The immersive experience offered by installation art engages audiences profoundly,
creating environments that envelop them (Zong & Kamal 2022), fostering a deeper connection,
making the Light of Hope series a canvas not only of artistic expression but of profound
exploration into the human psyche, an odyssey through time, and a homage to the unyielding
spirit of hope that ceaselessly defines humanity (Scioli & Biller 2009).

In conclusion, the significance of the themes explored in the Light of Hope
artworks is accentuated by their timely relevance and universal appeal. The research
successfully achieved its first objective by crafting and analyzing contemporary visual design
pieces that utilized light as a medium to symbolically represent hope. Through the innovative
use of LEDs, mirrors, and other reflective materials, these artworks vividly depicted light as
a beacon of resilience and optimism. Secondly, the artworks were deeply inspired by the
enduring image of ancient Chinese sailboats, fulfilling the second objective. This was evident
in the structural design of the pieces, which meticulously mirrored the form and essence of
these historic vessels, thus celebrating their symbolic journey through time. Lastly, the
study explored and illuminated the complex interplay of resilience, aspiration, and guidance
inherent in human experience, the third objective. By juxtaposing the physical light with the
metaphorical light of hope, the artworks encapsulated the dynamic struggle and triumph
inherent in the human spirit. Each piece served as a narrative arc that guided viewers
through the emotional landscape of striving, overcoming, and ultimately, aspiring beyond

the visible horizon.

Limitations and Recommendations

This visual arts thesis, Light of Hope, relates the intertwined themes of illumination
and guidance. Our present-day analysis reveals that throughout history, irrespective of the
era, people have perennially sought a beacon, a light, both literal and metaphorical, to
guide them through life’s labyrinth. It is evident that, whether urban or rural, individuals require

some guiding light to help them find their way. In urban environments, streetlights are
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quintessential in illuminating pathways, while in the countryside, stars play this crucial role.
These symbols not only represent physical direction but also the internal guidance one
seeks in life. The light of hope, in this context, acts as a compass pointing towards success
and victory. The creative process in this investigation was heavily influenced by background
investigation. The resulting artworks, featuring ships both ancient and modern, capture the
essence of hope. Ships, universally recognized as vehicles of movement and progression,
resonate well with the idea. Similarly, different types of lights - fixed, cold, warm, and flashing
- were analyzed to capture their evocative power, emphasizing that in the depth of darkness,
the smallest glimmer can ignite feelings of hope.

While this thesis offers valuable insights into the intersection of light and hope
symbolism through art, its limitations must be acknowledged. The study is largely interpretative
and subjective, with the artworks’ perceived meanings highly dependent on individual
viewer perspectives, potentially leading to varied interpretations that may diverge from the
intended narrative. The selection of symbols and materials, while deeply considered, is not
exhaustive, as the complexity of hope and light symbolism transcends the chosen thematic
elements, with myriad other symbols and materials that might convey these themes left
unexplored. Additionally, the study does not engage with a diverse audience to gather a
range of viewer responses, thereby limiting the understanding of the reception and impact
of the artworks across different demographic and cultural groups. Moreover, while the artworks
capture the thematic essence of hope and resilience, they may not fully encapsulate the
breadth of human emotional experiences related to these themes. Future developments
could explore more interactive and immersive forms of installation, potentially incorporating
audience interaction to enhance the emotional resonance of the pieces. Additionally, there
is scope for integrating more diverse cultural symbols and narratives to broaden the appeal
and relevance of the artworks across different societal contexts. Future research should
also consider exploring the interplay of light and shadow in different cultural contexts,
potentially through collaborative projects that span multiple disciplines. This would not only
enhance the depth of the narrative but also enrich the interpretive possibilities of light as a
symbol of hope in art and culture.

The Light of Hope theme, represented through ships and lights, holds boundless
potential for further exploration and interpretation. There are manifold symbols that can be
integrated to represent hope. Beyond ships, other potent symbols like clocks, suns, sunflowers,

or wings can be explored. The realm of artistic expression is vast. Delving deeper into different
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Abstract

This research aims to study and research the characteristics of ancient Thai patterns.

From the water pattern in the Ayutthaya period and experimenting with Thai patterns from
Lai Rotnam to analyze and apply together with the identity that shows the locality of Rayong
To design and create ancient art patterns from the Rot Nam pattern and mixing it with the
local patterns of Rayong Province. leading to new art patterns This design was inspired by
“Ancient Ayutthaya period water pattern” which is beautiful, delicate and valuable. Water
pattern has been used as art for decorating objects and appliances. Made mostly of wood
and is made on metal Leather or woven bamboo, such as wood decorated with scriptures,
Dhamma boxes, chests, Dhamma cabinets, with the Rotnam pattern, are considered valuable
art objects in terms of fine arts. and is a source of knowledge for Thai people inherited from
generation to generation Nowadays, we can see the beauty of the ancient water pattern at
Various museums or temples that still exist

The researcher collected data in many ways. To use as a guideline for creativity By
studying and analyzing various patterns in the Ayutthaya period. Then use it to design and
create new patterns. Combined to become beautiful art. and research and find information
on patterns that come from the local Rayong area. From analyzing various patterns and
extracting the patterns. to see the direction shape of pattern and combining the patterns
together creates new patterns. in the form of contemporary visual arts

Bringing Thai patterns from Lai Rotnam Mixed with the pattern of the area of Rayong
Province. Itis another part of creative research. For the patterns used to decorate each part
You will choose to use the pattern according to the type. Or the function that is a characteristic
of Thai pattern art, such as the Prajam Yam pattern, Kra Nok pattern, Kra Nok Flame Khrue
Thao pattern, and Kan Khod pattern. As for the local patterns of Rayong Province, most of
them are outstanding. and has the unique characteristics of the area, including ruby clams,
krill, anchovies, Monthong durian, sea waves, seaside rocks, peacock tail lowers, chamuang
leaves and chamuang balls, etc. when mixed together with the design There will be new
patterns that are unique and local to Rayong Province as well. Resulting in a new form of
art that can be further developed and applied to various community items and community
promotion in other ways.

Keywords: Thai pattern, water pattern
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Abstract

Qualitative research for developing of graphics patterns design from cultural cap-
ital using by contemporary art concept for home textile to promote the creative economy.
Case study: cultural capital KHAN-LONG-HIN, Ban Bu community, Bangkok. This Re-
search involves the following steps, 1) Literature review. 2) Field data collection and obser-
vation from local KHAN-LONG-HIN entrepreneurs by semi-structured interviews. 3) Data
collection from 3 experts in graphic design and fashion products by using closed-ended
interviews with a Rating scale. 4) Data analysis to determine consistency and appropriate-
ness for consumers aged 26-41 living in Bangkok and vicinity area. 5) Formulation of de-
sign strategies. 6) Creation of graphic patterns, 7) Using graphic patterns to create home
textile products such as sofa covers, pillow cases, etc. 8) Collect satisfaction data and 9)
Summary of results. The study found 1) The approach to creating contemporary graphic
patterns on fabric from KHAN-LONG-HIN cultural capital was rated the highest (X=4.60,
S.D.=0.49). 2) Emotional responses rated highly were Modern (X=4.20, S.D.=0.75), Natural
(X=3.80, S.D.=1.47), Classic (X=3.80, S.D.=1.17) and Dynamic (X=3.60, S.D.=1.20). Ge-
ometric Art Style (X=4.20, S.D.=0.98), Bauhaus Style (X =4.00, S.D.= 0.89) and Surrealism
Style (X=3.60, S.D.=0.80) and 4) Herringbone directions for placing graphic patterns on
fabric was rated the highest (X = 4.40, S.D. = 0.80), followed by Single direction (X= 3.80,
S.D. = 1.47) and Grouped direction (X = 3.60, S.D. = 1.74).

Keywords: GRAPHICS PATTERNS DESIGN, HOME TEXTILE, CULTURAL CAPITAL KHAN-
LONG-HIN BAN BU COMMUNITY, CREATIVE ECONOMY
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waznefaugl 2) nsane Ae nsAduliRAnuianEauwiniL Tadlseayy visedes, 3)
=2 5| KX a v = o a o =
n1anee, 4) N9nas dunisnasianauilanuiEauaney, 5) naRes adelusalud
v - T L -
Tupan n9Res nelutlaqiiu duseuilldgniiudalliveiinaulszilnasen waze)
nsdn iWunisdanliduiinnuansauanysnd

MW 1 nazvaumanARTUANiU (1) N9, (2) MaaTe, (3) Mange, (4) N3N,
(5) Maiags uaz (6) N139A
(1) zgmﬁmﬁ FAUANUILAT WazAL, (2) — (6) @Jmﬂ’zﬁ'\iL@?uﬁ@ﬂﬁmwdwﬂixmﬁ, 2564)
nsmUIanaTesAaTLLRLEN anyudaussTeteiaNa @jmﬁmﬁmﬁmm?we

?afjvwmmimmﬁ@ﬂu%gﬁmwmﬁ' 20 WWIAA WNATA, FEN1TATNATIAUAIUNN
Aotz uazpouianaesdads Tauiniefiasuuadly Wenudesnisdnieanla uas
azviaudan1nzresnyes wazAatlzdaiuaodudntiniatien (Existentialism) azfiauniu
ANUENARARL TINaNY (Contemporary Art) AitmEwaluatiieunn mnuiasuulase
aulunuAadz KednAanasianeu LLmLLmﬁm'*nmmﬁmmﬁﬂmngmmmﬁ@ﬂz Aady
I¥gnuaensandniuAiTansesaudaulunfludian (wain imouledu, nua whadsh uay
INBN WA EYATIWA, 2562, 594)

n13dF1edssAnnaseAall WrenseanuuunsWna bl (Graphic Design) AN@RFNNT
'ﬂi‘tiqlﬂﬁ‘l’ﬁx‘iﬁ@ﬂt‘ﬁlLﬁlf;lfaﬁi_lﬂ"li‘@@mm‘i_la‘l@@’]? Faunm viednydnenfuesiilddaaniite



213813AALNIINYINT 2567

AaAnnuNng NaNENWINITai AR AatignissynaldsaniuniseenuuuNE R ueiiE
WtaiuaInuane

N1728NWULNTIANAAANY Yi3e NI WANUNTNTATW (Graphic Pattern) NanqAa N3
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Tauiinils Nananaldsetlesriuils ernanuavlslonitonisldnunuinglsrad

YBINITAE9ATIA

.
?-‘
N
Z
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aNeABNLITANLNN, AIEDINERTAL AT ANENNNLN

szl 3) ﬁﬂwm:w'zuaqﬁlLﬁm%uuwﬁumﬁm;muﬁmq WUALRD 2 dnwous Tun
Mufndneniziudundnanmsaiaassfaonans  uaziuianiiaanmslddeuwinauyy
aswulanz usvndudaasnudFaniiou asfsiufanuudnsusiaeniadu freands
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szl 4) mﬂmﬁLmﬁzﬁﬁmﬁnwmﬁﬁuﬁ'lﬁm%uuuﬁumﬁuﬁmuﬁmq 7N 2
g1 1A AUNITUIUNNTHAR WAZEARTEWH Wumﬁ'uﬁiwu%‘@u (Warm Tone) men@ju%ﬁﬁ
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French Beige, #4 Sinopia, Aum Dark Pastel Red iflugu vailnnzdRae | dmvunngaiila
q1nsdAs et W nand et luan dusiely

2. WuImNNIREUINsaiNassAsAa UL andnanwniunieimuasy

o a v o 1

duasitu QQWLLmﬂ?xLﬁummmmﬁLmﬁwﬂlé’ﬁq‘ﬁ

2.1 WUANNNIIRINUINI9AF 1A 18 A AT U UE AN SR AN TN
TANUFTTNTUAITL WL 1) WUIAANITABNLLULTINANE (ﬂ'WLftlalf;l = 4.60, S.D. = 0.49) ag/lu
i:oﬁ“umnﬁzgm 2) LUIAANEANLLLAIAALLIL AR (ﬂ'ﬂmﬁﬂ =3.20, S.D. = 0.98) aglu

AUUIUNAN

'
a !

2.2 AnenuzansuniAuian (Mood & Tone) 7NNzaNFaNIIa319as9H
wrAaTuuiuiandndnsaiunadmusssnduaciiu wudd 1) Aneuzensuninnnuidnes
Tuszdunnn Tawn Modern (mmﬁﬂ =4.20, S.D.= 0.75) &z Natural (rﬁhm?{ﬂ =3.80,S.D. =
1.47), Classic (An@#e = 3.80, S.D. = 1.17), Dynamic (Anlede = 3.60, S.D. = 1.20), 2)
ﬁﬂwmmWﬁ‘mﬂmmiﬁnﬂgiuixﬁumuﬂma 16un Dandy (ﬂ'WLftlalf;l = 3.00, S.D. = 1.41),
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(m@?iﬂ =260, S.D. = 1.62), Clear (ﬂ'ﬂmﬁﬂ =240, S.D. = 1.50) LA¥ ANTULAITNUIAINN
jg‘%mzﬁufi@ﬂﬁzgm 16un Pretty (AlaAe = 1.20, S.D. = 0.40) uax Casual (AiaAg = 1.60,
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2.3 ANIUWINZANTELUIN NN aInanesARTIWELEN A ndmanend
NUNTNUETTN LAY ﬁwgmmmmLﬂﬁ@ﬂﬁmmmm@m?ﬂi:qﬂm’ wudn 1) gduuy
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213813AALNIINYINT 2567

189

Bauhaus Style <m‘m§'m =4.00, S.D. = 0.89), Surrealism Style (mma%m =3.60, S.D. = 0.80,
2) gﬂLLumﬂﬁ@ﬂﬁ'L'vmwmmi@miﬂi:mm“lm:ﬁuﬂmﬂmq 16w Minimal Style (P]"]L'a?ﬂlﬂ =
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mn‘ﬁlzgm TAwA N1ITAAIARILIAALRANG (m'mﬁ'ﬂ = 440, S.D. = 0.80), 2) kUINNNT
Wan1ganaeatnanesaAaduntiudnlusssunn 1oun  n1sdnacmaneldluiimneaaiu
(ﬂlﬁm?ﬂlﬂ = 3.80, S.D. = 1.47), N1TANAIAALULLLNGHN (ﬂ'WLftlalf;l = 3.60, S.D. = 1.74), 3)
LU NNNTRBUINNIIAAdRA8LARTTULE LN Tusysudnunane TeuA 5) nnsdmanmans
WULLANANIZAR (ﬂ'mﬁ'ﬂ =2.80, S.D. = 0.98) LAY 4) LU NNTAHUINITIAINAIAANE
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1. NMIMNUANAENENIN1TBBNULIL

AouzERduRmuANagMiNNseanwLLaAaTuLELEN Andndnuniumneimus ey
duasity ﬁié’mnmmqﬂ%’@g@mﬂmﬁLmﬁw’ derlusuamieniseanuuussil 1) Tassnns
nsmuIaInaesrAaa N un1eTmussINduasiu AaauwIRnAaLzsNaly guaninet
\vzdane, 2) nauiiune mﬁmmummﬂﬁmw (Gen ) ﬁmﬁmg’ﬁmmnqﬁmmm
TUUTA 8183T1INe 26-41 7, 3) WUINNNIIRMUINTE59R79AL30 ARTUURUE 81T
UseynsiAatlzdanade, 4) Anwnizensuninaiuid@n (Mood & Tone) lAwn Modern, Natural,
Classic %38 Dynamic, 5) gﬂLLuumaﬁ@ﬂz‘ﬁlmmmm‘amm%mmaﬁ 1A Geometric Art
Style, Bauhaus Style 138 Surrealism Style, 6) WININTIANA AR AATUUEWEN
18un nsdnaananaadufianig, nsdnasnanellluiisinaniu vize nsdnatnatauuungy,
7) A wavuatianala (Concept & Inspiration) Cultural Coeval (Aawieviza 1p8134), 8)
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a39899AaAAEeYAAT] AnunIeiRusIINduAiY MauAnAalvionaly guanduet
vizAme

2. NMIAFNATTARAITUAULLL

1) NFAENATTALAINUFLLLIL 7 1

DT 7 NIFATNATIANANLABLLY TUA 1(A5a5m1 AFn1UsNANIA, 2567)

N9a¥9aTTANAEULLL BTl 1 msiaunmsaiaassfisnAaliuugiui anyu
NTRUTINTUATN gNTUTIWY  NgamnEYIuAT AdnsdssendAadzdonaiy an
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T luimReaiy

2) NN9AFNATIFNAINBFABBLY T1h 2
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MEAzIBEATRIAINANY  WiuANNGEELE  Laraansn A e sy Aud LN ANLA
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Abstract

This research is to study and find the direction of the street wear swagger following
the concept by design paradox. By the quantitative and qualitative. quality, to design from
studying the works of artists who use the design paradox concept to see ideas and ele-
ments of design. With the works of Penrose stairs by M.C. Esher / Lionel Sharples, Penrose
and modern visual art, Post Neo cubism by the artist Miguel Angel belinchon to analyze
elements of design. In the quantitative and qualitative survey of clothing in terms of target
groups. By using the target group Street wear swagger 100 people. qualitatively. With the
target group 3 people are directly and talking about clothing design, especially from the
target group in analyzing the paper doll data set, including 100 men wear, and 100 women
wear and bringing the data obtained to analyze.

The results of the research found that (1.) Style and wearing the description of the
Silhouette Large and looser than usual vivid and trending colors. New materials and fash-
ion details. There is a mix and match style, wearing additional accessories (2.) the target
group to be genderless, having age ranges from 20 to 35 years, Generation M and Z (3.)
Independent careers that are creative in various fields, having a stable income to a certain
extent (4.) Having leadership in swagger with high confidence and becoming oneself, free-

dom, trendy, tasty, confident identity, stunning.

Keywords: Clothing design, Streetwear, Swagger, Design Paradox
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13 9agLasAlsynan n1seanuuy gUwLL design paradox Aa%

A1319% 1 A3 NAIUeNALITNAL NM3BBNKLL JLMLL design paradox (Ui MeNsEiwe, 2024)
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E | , \ = o ]
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Pattern
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Form/
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gﬂLLuuﬁ 3 favla 4 Au gﬂu,uuﬁ'ﬂuquulmyLaﬂnﬁ@miﬁﬁgmmu Design Paradox M
WUIAA Penrose MU Berlin ﬁLﬂuLLmﬁ@ﬂzﬂmﬁﬂim Post Neo Cubism sniszginsfldlunig
aanuuLvesidusialy

AUv 2

o . . - add o
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Fashion il —1 - ‘ tone, black, statement, | spandex,
T-shirt Oversize . (1_ |'I white Camouflage | Polyester ,
vl ! Prints, Denim
'——' Wear
w . Oversize
LU
Sweatpants, Top Oversize,
Skinny Bottom

Loose or skinny

Sneaker Shoe

Style i Wt Vivid, black, | Layer Cotton ,
Vi % ) T
Swagger {@ I . ] Ll = white, clothes, Denim ,
hoodie, Sweater ] Fashion Mix & Polyester ,
i ) Color trend Match, Flannel ,
= Mask, velvet ,
T-shirt loose
. Accessories | Leather
&Detail Ultra loose mix and
3 - And New
match, Layer detail _
material
Quterwear Trend
Oversize

Cap
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Interview Casual Loose T-Shirt Dark Tone | Print Layer | Cotton
Business — | Oversize Shirt Earth Embroidery | Polyester
Casual o Pant Skirt | Tone Mix & Leather
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uu2fn
(Concept)
“Samurai Swag” : Tojufemuiiadaioaluga 90's ﬂismmsﬁQu fiu guuuy
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; - NN
(Color) vivid / denir-'; .soft-grey
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