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Abstract

Research on “The representation of male characters who
reject social control in Thai gangster films” is qualitative research by
means of textual analysis with the objective of studying the com-
position of a representative image of the character. A male drama
that rejects social control in a Thai gangster film and studies the
decoding of the meaning of the audience with first-hand experience
through in-depth interviews.
The study found Thai gangster films have created male characters
who reject the control of society through narrative elements and
character attributes. This falls under two ideological sets, the first
is the dominant ideology from the perspective of the social norm
framework. Another ideology is the counteractive measures from the
human agency side by the tactics of a series of opposing ideologies
that legitimize the character as a “gray area”. This operates subse-
quently under the main ideology which consists of the following
strategies; 1. assembling the image of a teenager as a lesser person
in society; 2. assembly creates ideal masculinity but does not con-
form to social norms; 3. combining both the inclusion and exclusion
strategies; 4. victorious storyline in the early stages before returning
to normal in the later stages; 5. resistance to some aspects while
also accepting of other aspects; 6. strategy of referring to stories in
the past but showing to others in the present.

In deciphering the meanings of first-hand audiences with gangsters,
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it is to be acknowledged that gangsters’ decryption observations
were found to be broader in scope than what the film represented.
However, although the representative image of the gangster some
of the representations in the movies are true, however that’s not
all. In some respects, although it’s bad behavior, it’s yet to be the
worst, or at some point, it may be worse than it was represented
in the movie. In which all recipient samples chose to negotiate the
meaning because they did not decode it to meet the film’s expec-
tations, but instead chose to decipher what it means to emphasize
who they are, what is their identity? in order to show their presence
and to exist in society.

Keyword: The representation/ male characters who reject social

control/ Thai gangster film
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wardindmndedUdnnsaimsiayivmendessediuasAniiguuyly
msvnseearanansnevuslardela

3. The Strong Silent Type fi8 MWWINTINWUUEMEAUT [ey
13U LnanseaniitorsunivewuidielinuesiinnluaAlEn LN semn
QRN

4. The Big Shot fla MwiansImveseTivszauaudsaly
whnnsugIuslieng Srededlasuniseansuludsny

5. The Action e nmwnnsanvesendunssenvis(ingg
U AR TR TuAIaITIEAINTUL

PnMsmMsunInsAaRgIiueulusiasheuandii
fallenuenuming saudsguevuvesenulumelidenudilaussmune
NN BNINMSNUVILMIARRINE IS BRNANE IR
wazmMIfstadanaliiuanidetutinaife nMwsunuimasasmenU s
dunamuauvesdrlunmeunsufvawesing MgUiuuresnnulune
= 6 1 £ o [ Y% [ [
Mnnglunmeussseutzianuarsuwuunsaiudmiuaantunely
Y a A & s 1% < A a ]
ANANYANARUTDLUUNINIUN TV UTZNDUATNAMUTUWAYENIUS le5nang
seleunaengvune AsiulwAntiennsadn s et uLuuAy
I = o ' N a ' - P
Duneiunngaeiidnuaeiiule wilowds uansmavSeraunaugUwuuaug
¥ = 1 = 1 1
andnmevselietals

3.uUnAANEINUIRIUGTIUIBIY (Youth culture)
Fansssuivguiieluiausssuguuuuniiviuanitssnnanmsseses sesu
AUgANNITINENVDIFIANAIULUINIIVRY Hebdige (1976 91384
Tu Aindo1nn AseaSeany, 2558, w. 33) AetiluenAdeulinuiudAnm

fedazastnes susmialunszganmeunsuisanes dulunuindng
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gaunsaisedudunuiy ideddsmhundunseunnfniiofnwin
fhazasmefignusznavaisinunmeunsluguganuuiodudusd
Sz umulswasvhlaufaduduiy
4.wundaReafunginssudeauy (Deviance)
MnmMaumuRmginssudsauudmivmmadeluadsiifiaeums
TUMIANYIAD LUINNUINUTBLUINIINTEUAVANDEIUTU aalaTeasg
wihfilen (Functionalism) awwui Shagdamumneifeadestuiungs
auingAnssudonuudainsnsyvininfasssusumuasofugunisal
ydnvesdsnudonndesiu wawun yaindui (2558, u. 24) fildedureh
woinssudsauudunsnsshamiiauassesgnastnueinfugingyyi
wiouriAnah yaratuduyaraduneiediny uumsiiresiedes
fufumsdusBenanande WunuvmainduBunAnesansd
Jawngnseiinig (Human - agency) meladiinnguiinndlaguesiy
nauAufidefurieUfiassunanuauvesdauue1aiAnIna N
Fosmaantudiumallsivhifissmilasaimosdsnudannmudelu
ndawesuywilugiuziaangnszyinng (Human agency) vidoidie iy wdil
Fngnmillandiud (free will) Mlaziasuutasuagimuaennssi/awng
vosmuadld (Meyaun ufiyw wazauan fuduny, 2560, u. 172-173) vl
PNMIUTULARALITUNgRn s DssuwiEe s e
thuniesgiiiedruiuminunsussneuairsiiagaswszien (The
Hero) lunngunsuivamesihazgnusenavaisludnuazdoundognls
wazviludaduiguiy
5.uunAfiEITuUN ALY (Representation)

Hall (1997 $nadidlue eyl rduseaius, 2551, u. 23) iauuwuAnEes
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ANFINUALRLITNSNSAnwTiaafidiuinnvidunisusenevada
YOIALYLNE IABITIAAIUALEVDINNAILINUI neian1sUszneu
A59ANUNNTHIUATY 1@&ﬂ%’é’cgaﬁLﬁ@?ﬁlamsasi'mﬁﬂmwmaﬁ’wjﬁu
TngannsnunIuLAnBasn NEILNY (Representation) viilvidnlale
31 pwshunuiihauhunedinmeusidelain Wumwegmils
fianansadevennnumnevesnmiwnuldliianfunmuandes &
funmstsznevadanmiunuitazaseiiujiassunanunuvesisey
lunZsildenavueganmeunsingliusznevadsinilousss wilowd
visaiAsuuuadlunioliegnals
6.uuIAANEafiuNsa319iazAs (Characterization)

$nenud Tinidugay (2558, u. 208) leluuanuninediasasi iy
fsnsnsgih (Action) FsmsnseviArediazas Tnenmsanwidayasiuieu
lassnsaeveunnunduuysdifimuvanavanefianududoulsiiasu
wofnssu AnuFandinda damsdnwanuduyueiilafodnurionn
wniifdvesnslsudisdemauinilumyudusazauladuudy vhlush
avAsTares q Wasul wagyhlufaddey Wuarnudesnsvesnnuvde
i seddmsunmsmumuninistunsadshazaslroemyauise
JuiiftenlansAinwamiunuiazasefiufassiuamunimesdn
Tunmeunsufsanosingsadudeiimslranudfuideminiazasiu
felindudunimetnruszneunsaidedunmeunsuasnduaiode
fddylunsiunfnsieneidodhstaaumnefasasneiufias
S1UIAIUANVRITIAL

7.WUIRANITIATIENLSUAITANNUUINISIRUTTTUAN SIS
Stuart Hall
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Hall (2008, p. 11 919819lU UAUANES LUAT9A, 2559, U. 29-30) leadurein
LLUULqumiaamﬁmaa@%’umsmuLLm‘mN’E’wuﬁsiuﬁﬂmﬁ?ummmLL‘U'Q
genladu 3 UluuAe

1. The dominant-hegemonic position/Preferred reading Juns
DOATVIAMEY YABURALINUTUNASEN SN TEN

2. The negotiated code or position/Negotiated reading Jums
nensiame ynduiidesosesammneglysifugidhsiia

3.The Oppositional code/Oppositional reading Junsoensia

v

MeaduvsetawdaiuaLvsng Mg slasian

€

= <

netimsinwinseigsuansiidulifmhaulaiiensiundneiguiu e
Juwwmalunismeulandnsidesiubsazviouanudullannvesmyud
Nilavzazeausu deses viesaduAumngludmden meunslditaue

=l 1 ]
panuUMIakiogals

AWMU

msdnuiseluadetidumiadodanmnin (Qualitative research)
ARnTeanmsunusayasneiufiase nnamueuesdinslunmeuns
wisawmeslng lneeIdeliisns3de 2 35he FBnslasendiun (Textual
Analysis) Uagn3diNTEalTIEN (In-depth interview) NgufIBg9EFUNT
fiszaunsalnssdiuon 2 vinulaslinsduiegnauuuianeas (Purposive
Sampling) HidnsuNsAn Lﬁaﬂmjuéf’;aEi'mé”m%’mmi‘;f{‘]’aiuﬂ%ﬁ ANRDU
flderalilisnouiitalugiummesnauauiiiuszaumsninsafentiu
tniasduswiatanun MINUARITEL N IFDINTUFIUNUYBINGUAIDENS

U9au wielutedannvainisnansiannunueiaunsatungIuy
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nilslunslasgvmuaiusiunameus Svimiu lnenguilvidinvaiazaes
finauantinamfe dumemeengsewin 18-35 U Jumesurunneunsing
HWelshmsandenuetnatios 4 Gos lihandemmdeteamnamii wasdu
v = L4 [ % U ! 4 ap oA

Avmeiuszaunsainsduinwamatu thias susia egailes 5 U Lile

Wdeyauies e asUralazefunemMsAny oy IngUseaiin1side

NAN1339
dMTUNANITIATIERIAUTENDUN AN UAMEN YL UDIFIREATHAZNIS
nensTavesjSUmITIUsraunsainssideanunsnagUldfuolutl

1. 29AUTZNAUMUANANYALNINNUTEYINTANENIVDIIELAT

1.1 978
awunuiazAseiufiase unamuaNvesdsas azeylutaTusueny
Uszanas 17-20 U fafhagungey 2 dnwase oA 1 Seguilufefiinnu
Weundeunaeiidneamlunsied uay 2 feguduienainsnniiensou
warFewninssdevity egdlstmunmeunsisvhnisuszaisasas
Foguisaeagunuuludnuasnimmnsay (Stereo type) fideansnaa
MANBNENEIEINIMBUS UMY Ny svRaIaz AT
“tlny” Tuvhuesiih Sosuitetoiliansausnuesiingeutaild fedu
mmasiazasiosuiunnglunmeunsieddnvasvesanuiingingsy
Adsavunazdniuazdesgninsufovidoiiolasiainosdsnuiu
nihsollla

Tududedunmmsnensiiavesisumsaiiiussaunisalngsliuans
ndusiesesnaming ddulsmifuioquiuisfiaisanuiionioulas

fewgninszdeuitenguiiogngsuansuesi hazeglutiitlafay
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< 1% A v v & 2 v o1& o aa
fienansaiilenaaisnnuiendouliisdulasUsuinuiosuduieniiang
WieunFouuasidnaninlumssied nausiegdiuanslalinanadn
drglldiegniousiegidnlannn sl elafmufausaddnenm
Tumseegmeiuatii Ingnduso eI UINeyIVAYeINGLiI0E 1N
ansinUszaunsainsetl avvioufimsifeniiasoguasimuanNUVNNEEH
anvalvenguiienUszaunsansdulanuinnuntuase
1.2 873w
AENUiIarAseTUEseuanIUANvesdnugnUTEnaua gLl
an1shiuszneuainuazUseneua1n Inedmsunsusenaudniiudin
o/ < G (Y < A N & Aw !
wndnazitueiniiiangmngludnuurveanstuiisninddldnuaee
M9 (Binary opposition) AUDTNTIUTIEY MDY SUSHIE ABILEN
fin dnalue AuUsuN INuwarnmil Ineviauaiuandiiiugs wadu
v ¥ PN A a 1 a %
vowarAslunUfBINstdasEifenasUfasuas liuaugnnatiognels
FTUIIMIVANINANTUNNAUATYFND
TuddedunanisnensiavessSuansniuszaunsalnsalauans

A 1

dusiesasmumnglastesi llinnaunidenysenauanTniing gy

9

[
v A

Mfldulnguavperiusiufmszliimaden Weswinanudesnis
Hademenuasugia esndsfimudletlomavieidesnalunsvinumiu
TunmsUsznauenngasn winnfindesiazvgaiuainmsUsznouendnly
anwaiaINVIBRANg VLN

1.3 @MU NN NFIPNUALLATYTNT
amiumuiazAseiufiassunanueesdrugnUsznauailil
gruzsnuendutudanniian Ssnmeunsliuandessduvesnod

NRAUAD TN TNITIAULEELATYENITRIEAT WA IUUANFNSTLDEN
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U 2 ngulun nauisiedifiosndnualvesmueaiiouansiamssiesnusuna
MnaoumadsruiidinmunazanouammSndnualieILeY Lag
nauiradriusunavedlassaimaasugia fe mssiediineatosiuana
dutusvagnuniandn oendlsfnuiamniudutedeivinlisasas
Foshususodiielildndmindduiunouasiiomudomsvaeiuan
annunmenuduegfuasiouliviuh fesaavanilFeniasdelunds
Younwtaanvuithingmstdsuulasmiimauazdnenmesmuies
Wi nseeusudyatEaiu

lududedannnisnensiavesiuasiiszaunsalngslduans
WBussasrmnelasuoyi irazeglugusviesudulmumnaudiy
wihillemauasngnssunsdu Wnias Susmadeiuidy Snvaui
wminazdedhudiolilindsdadomeuasgudtufifionion
Fosegsonuhtunarlaildnavidmsnssiugiugremuios wiendn
Snifenilan mnlildFeamsfiazifunesiisousmnandesnsiiios
walenawazauiieunsdnulunisiiunuauazeensulusiinuves
Ny

2. BIAUTENOUMUANANETIINNENTNYBIAIALAT

2.1 vthen
amiumuiaAseiufiassunanuesesdrugnUsznauailil
AvEeTAY TerruvaeTewhazaT e avIATIUT NG lun Meum SRS
fauilieiinsgamenseaduliegned ngdviunwveanmeunslunig
Fornuinesanansenaisawianmszerlng (Close up) wavwieie
mMstevidngesAUsznounmuuuiedeulwdn (Slow motion) Wuvan

sgnalsfinudmsuUssnuimumthmaneunsHeIn sde AN IBOE DS
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1% Pl a 3 L [ Y 19
anulaun mMsndsgnudnwareuludiiazasngsien (The Hero) wagnm
Vigespensasenuveussadlviugaunsalnosu

TuddedunanisaensiavessSuansniuszaunsalnsalauans
duRDTOINININY IneWiuIyuNemGUrTIYUReiusatisuie
AflsulunisuosdusazAutuianiszaunisainionsiinaeiieaiu
hpAeaNaeiy fay e1avglifomdewuuazuaNellmwvin i
wanstsrnulidume wieanunastuufudounlidluafodinug
w1 lnevnedigaudmhavesdnassusmalulanuiinauluazeddl
Fuduazdemihnvaowmdoudulunmeunsnmun

2.2 1My
AENUiIaYAse U EsEuIanIUANvednLgnUTENaua LYl
Fumeusngiliudiunniufie neuguazinguile lnessnmessnaniiu

= < aa o A v < v

wansternutumelugaund dnviseuansnuduiusiunisiluium
vosgunani udurudmsunsroduazauguns

TugudedunanisaensiavessSuansniuszaunisalnsslauans
PEUABTDIANUNNNE IABITT WINWIATERUTUNTINEIU AN
fisnsmedadulunmeuns weduiiduiesdutosvintu dslulanves

< a 1 | @ ' [y & &
Anuduasssnmevesusiaryananiauwandsiueenty Nillagsiy
19 [ ' [ Y < ! v Y v oA

waliinarsmenuulafansaliilunulunissedlameiuvidu Faan
msnnmeunslivseneuassnnumnefIna1INguie g uasIiuD
Ameupsifissiesensaivaaunsainnudunslugauafvazsny
guuAnuluiazAswszeon (The Hero) iy

2.3 MIUAINY

MwAMLUiIarAsENU EseuImIuANTesdIAugnUsENaUAT1anY
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Svuznsussnme 2 sUnuu T 1yndiaes semsandeda Vi
A atadthae nansBudanen seashinly Gsnsusimedangnd
aruidiiudiugratioiunnmaetusenluiidgefsnnuiosuiaun 290
tidsutiana Hedndum Wedeunquithiuiuuy nmansdudunem
wazsoundlufidefamavhemesunsanidunmsinuiisilagsiuuia
maussnevesiaraTiamadiondnualaniudsnmeunstosnisadng
Fyaiitedomumnevesnnuduiazasiveuunnngsuileunayns
sosudsnuiau

lududedannnisnensiavesiuansiivszaunisalnssluans
WiBussosrumnelaeiuh funddeinmeunsléiaueiuliun
9 nTAnTeweswanin widnduntsnguiegnefiinsusiineiuaneg
INANYURTOEUNS ﬁgﬂﬁjsﬁuagjﬁ’umzLLaLLW%"usuaqqﬂaﬁasamﬁﬁmé’ﬂwai
Usgdnguusilaesiuudmninesdl fansusianieagiivileulunmeuns
Favun wiftanansodeaenufinssdeulfiguiy

3. 99AUsENRUMMINUANlavaLitazAs

3.1 guildy
AmuusnarAsefiUfiassunanunNvesdsaugnUsznouasis
guildofiusnglunmeuns 2 suuuy Toun 1 le¥ouwsiffinnuduanm
ysu Behazasiinasdienaladousumadsiuanenguiinasdusmna
whiuusimnuduanwysuillifesidemansednu 255 nussniitey
Taganuimranuanseeniiledesuiunguinasdusmnadugluvay
werruAliuddyiuinsnmate denanlagsmamsoagulii
pUidbroshasaniouniiuansisarudouudesauiiusayasion

seninsfasssuwaglifasssuiavvioutsuyuddaenvumluiupe Tulilid



Nsasiimamansgsiatadind U7 16 atufl 2 nangiau - Sunau Ysedd 2565
Dhurakij Pundit Communication Arts Journal Vol. 16 (2), July - December 2022

lasNashgatvsetIandn

Tudndedunanisaensiavesysuasnivssaunsansslanan

S ' [ a o 1 3 3,
ndusiesesnunglulssnuguideladeuusiniinnuluanimysulag
w8371 wiwnwiazeeusuisguidelafoumnuadmsuanudugnin
yywiuealidlvauidevesines Suswiaisvun Mislinstintosmanuduy
gnmuswiesiuetivdeveasiarypaaiiinanmsufiRvesisaesiy
| 2 v Ay v v v A 2y N 4 v
dulssumugUideimiuasniieu gSuamsiiiussaunmsalnsslauans
edugensummnelneiui guiduludnuvaziinanielugideiiu
[ Y LY A & Aa & v a I 1

e utings susmaieuiauaniviseuakassulia

3.2 yiAuAf
AFIUUTAEATENUEsEUIIMUANTRsTIANgNUTENOUAS IR
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gusmasinugnlidmnunsaindisiauluasfasssu 3sefuaantunis
Anwdafnnnsliseugndanaiuasdnssdsvitenielionuaves
TseiSeu Inenaueilnmeunsdeanisdeninuving 2 au laun nengdi

< v N a = =2 [ v a v

rutuiazasiiingAnssudeavulaziantisnnuduiiasasinanan
TuInUfiasanunaniuauvesdny

lududedunnnisnensiiavedSuarsnduszaunisalnssla
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dmihitsgesnamanhiu ssanegnnssvusgnldnguaneegndlsl
\Wusysu dmsuussinuiuiruaineduaadumauiazaadunisdn
{Fuensiitiuszaunsainssliuanagaiud fiasaamane Tnonguieenads
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oA nanwarnsfinwideddunisdanamdsau (socialization) JUkuy
vilsfifunistidunaauaresreiuaniunguane uiluiRnaSeaniduity
aownafliinglisnnalumsnaiviednssleuitofatunmeunstiaue

4. 3IAUTTNBUMUNAIUINITTINVDIAIAZAT

4.1 tadeiitidundnduiliiazasmeufiassiunamunuues
FaudmiutadenTdundnduilimagasueufiassruanunuues
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4.2 ANUARINTVTOANUUTITOUNGARAYRIIaLAT
dMTUANABINITNTOAIINUIITAUNENAATDIIRLATVIUATE1UR
muANvasiny gnusznauaselyill 2 suuuulsun LudlAunzynrasey
{hegnnszri Fafmanmsgienimeieusiuinllsigisssniiliei
avAsantussediflemadvisanisunilesruseutisnmssunaiin 2uf
uAum RIS Weuanaandusluvesanfessie Uz AL
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Tududedunmmsnensiavesisumsaiiiuszsaunisalngsliuans
nfusesosmuminglaguesin mawsudulilvdsiianiouansdoniss
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pnurdneignnsei

4.3 2INIVVDIIALAT
NAVVBWIBATIEUETENUImUANTasdInLgnUsEnoUai el 2 3U
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