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Abstract

This current study aims 1) to create a composition called
"E-san Fusion Calabrone" and to 2) to study the concepts and
inspirations behind the creation of the E-san Fusion Calabrone
musical composition, a study was conducted by collecting
information from documents, books, treatises, publications, relevant
research studies, and interviews with two experts. The research
findings reveal that.

The creation of the composition "E-san Fusion Calabrone"
involves the following steps. 1) In terms of musical form, a ternary
form, where each section conveys different meanings based on the
context of the melody was used. 2) For scale, the composition was
created using the A natural scale. 3) In terms of tempo and rhythm,
the tempo was set at 80 bpm and 100 bpm, with a drum set
controlling the rhythm. 4) In terms of melody, the traditional Isan
folk melody "Lai Maeng Phu Tom Dok" was applied by modifying,
Augmentation, Diminution, and rearranging the notes, as well as
incorporating improvisation.

The concepts and inspirations behind the creation process
include: 1) applying chord progression principles and Western music
theory to rearrange into a fusion music style and creating melodies
based on "Lai Maeng Phu Tom Dok" using a mix of Isan and Western
instruments and 2) stemming from a familiarity with Isan folk
melodies since childhood, recognizing the distinctive nature of Isan

music that reflects the lifestyle, social conditions, and geography of
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various areas. The potential of Isan folk melodies to develop into a
global level is evident, leading to the blending of "Lai Maeng Phu
Tom Dok" with globally popular fusion music, using Western musical
techniques with Isan folk melodies.

Keywords: The Creation music, Isan folk music, Fusion music
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1. wnAnuazusstumalalumsaseassAaunnas E-san Fusion
Calabrone
1.1 wwdnlun1sUseusings E-san Fusion Calabrone
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lesnanudnmsiiiuresa (Chord Progression) wagnguiaussaina 7
fewldlursdendaUananeassuil 1960-1970 wSeusedlniiduwwg
AursThd waglimihviuemanAoaeulaInouneNIIAI19aTIARAIY
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2.2 Uulaldes (Scale) 1was E-san Fusion Calabrone 1%
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2.3 ATy (Tempo and Beat) wagla
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2) msthadu 4 (Motif) VIAYULAMBUADNI ALY BRBen Uavau
shuvdsnlimainathaiuedl 3) msadsviusaluusmian (Improvisation)

aAUseNa
NI NETIAGDY “NMSUTERUSINGAS E-san Fusion Calabrone”
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WUIAALUNITAS9ETIAUNMINGY E-san Fusion Calabrone 19t
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LASIERAURIHITY msmammugﬂqumum'%ﬁmmﬂwmmiwiﬁlﬁmLﬁm
miweSannsneyindiausssunafuvosmeuraiosiuldEne
NNSES9AIIAUNINGY E-san Fusion Calabrone Tt@nanwaianu
AOUULUUNAN(Composite ternary form) dadulassairauuy A B A azeg)
Tutulaides A natural minor scale a¢ldiAa5a7i 80 bpm waz 100
bpm lawtsnsasieiueseenidu 3 wuu laun 1) msadreviuesann
awmmaa:jmamaﬂLLuuﬁy’mam 2) M3YEEY 9 (Motif) YDIABLUA A DY
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Humasiulesnaadnuuedy Aldunmswaumauszwhaunniuasfndad
Wotheash Fauwdansaisassdunmastunsiazyalignianndesen
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