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ABSTRACT
 The purposes of the study were to 1) study principles of local Mahori bands 
in the area of Wapi Pathum district, Maha Sarakham Province in terms of combination of the 
bands ,  me thods  o f  me lody  p roduc t i on s ,  s ong s  u sed  i n  pe r f o rmance s , 
and traditions related to the bands and 2) investigate models used to develop Isan 
local Mahori in the area. The participants were selected by the purposive sampling 
method. The instruments used in the study were a survey form, an interview form, 
an observing form, and a focus group. The result of the study shows below.   
 Music instruments used in Local Mahori band in the area consist of 
chordophones, aerophones, membranophones, and idiophones. Transcription of melody 
emphasize on aerophones. The performances could be performed in both sitting and walking 
position considered from appropriation of area and patterns of the ceremony. The musicians 
tend to dress in local style. Songs popularly used in the performances are the local melody 
such as Pleng Phama Ram Khan, Pleng Long Reua, Pleng Chanee Hoy, Pleng Ra bam, Pleng Hae, 
and Pleng Phama Hae Kra jard. Particularly, in the last period of the performance, 
musicians would change the melody into such a song that has similar melody as “Marching 
Though Georgia”. Moreover,there is a process to worship Holy Spirit which require 
such materials as joss sticks, candles, powder, mirror, comb, and whiskey in the rite. Bringing 
instruments into toilets and below banana ropes is a taboo. 
 The investigated models for conserving local Mahori bands in the area 
are implanting social value of the Mahori bands through youngsters, contributing
projects that let the knowledge of Mahori band be transferd to the nest generation, 
collecting and performing of Mahori bands, publishing in Medias, and campaigning 
Mahori bands as a cultural valuable treasure of community. The models for 
developing Mahori bands in the area are modernizing of Mahori performances, 
decorating music instruments with characteristics of local stories, combining of 
t rad i t iona l  Mahor i  bands  w i th  modern  mus ic ,  and in teg ra t ing  o f  modern 
technology in teaching Mahori.   
 Keyword : Mahori-Isan,  Development

R
M
U
P
R
E
S
S

local Mahori in the area. The participants were selected by the purposive sampling local Mahori in the area. The participants were selected by the purposive sampling 
method. The instruments used in the study were a survey form, an interview form, method. The instruments used in the study were a survey form, an interview form, 

observing form, and a focus group. The result of the study shows below.   observing form, and a focus group. The result of the study shows below.   
 Music instruments used in Local Mahori band in the area consist of  Music instruments used in Local Mahori band in the area consist of 
chordophones, aerophones, membranophones, and idiophones. Transcription of melody chordophones, aerophones, membranophones, and idiophones. Transcription of melody 

 The performances could be performed in both sitting and walking  The performances could be performed in both sitting and walking 
position considered from appropriation of area and patterns of the ceremony. The musicians position considered from appropriation of area and patterns of the ceremony. The musicians 
tend to dress in local style. Songs popularly used in the performances are the local melody tend to dress in local style. Songs popularly used in the performances are the local melody 

Pleng Phama Ram Khan, Pleng Long Reua, Pleng Chanee Hoy, Pleng Ra bam, Pleng Hae, Pleng Phama Ram Khan, Pleng Long Reua, Pleng Chanee Hoy, Pleng Ra bam, Pleng Hae, 
and Pleng Phama Hae Kra jard. Particularly, in the last period of the performance, and Pleng Phama Hae Kra jard. Particularly, in the last period of the performance, 

cians would change the melody into such a song that has similar melody as “Marching cians would change the melody into such a song that has similar melody as “Marching 
Though Georgia”. Moreover,there is a process to worship Holy Spirit which require Though Georgia”. Moreover,there is a process to worship Holy Spirit which require 

sticks, candles, powder, mirror, comb, and whiskey in the rite. Bringing sticks, candles, powder, mirror, comb, and whiskey in the rite. Bringing 



53
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

   
  

        
  

“ ”  
  

  

  (   ,  2538 : 55)  

      
  

 
   

  

  (   ,  
2547 : 64 - 65)  

 
 . .  2460  -  2520  

   
        

  150    
   . .2520

  (       
  , 2539  :  3)

   
  

  
  

  2535  

  4    (
, 2535 : 6 - 11)  

      

    
    

“   
  ”  

 1. 
    

      

 2. 
  

 
 1.    

    
    

 
   

 2.  
  

    2556  -    2557  
 3 .   
 (Qualitative Research) 

 (Document)  (Field 
Data)
 4.    

      

R
M
U
P
R
E
S
S

 2.  2. 

 1.   1.  



54
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

  

 

-

 

-

1   , 1    , 

2    2     

3    3    

4      ,  4    

5     ,  5    

6      ,  6      ,  

7    ,   

  
(Purposive Sampling)  

 

  
 5.  

  
   (Purposive 

Sampling)     
    

 

 
 1.      

  (Basic Survey)  
 (Structured Interview and 

Unstructured Interview)  (Observation)  
 (Focused Group 

Guideline)  
 2.    

  

 
 3.      

 
 (Triangulation)  

 (Typological 
Analysis)   (Analytic 
Induction)  
 4.   

 
 (Descriptive Analysis) 

 

    
  2535  

  4   

    
  

  
  
   1  

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

        

 (Structured Interview and  (Structured Interview and 
 (Observation)   (Observation)  

 (Focused Group 
  



55
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

 

1. 
 (Chordophones)  

       
  

  (Lute)    (Bowed)  

    
  

      
  

 (IndeÞnite 
Pitch Instruments)  

  (DeÞnite 
Pitch Instruments)  

  1   

  2  

  3  

 

 

  2 
  (Aerophones)  

      

    (Double  reed)  
   

    
   

 
 
 

 
   

 
   

 
-   

  8     

  4  

 

 

R
M
U
P
R
E
S
S

 (Inde (Inde

  (De  (DeÞnitenite

  8    8  



56
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

 
  5  

  3.
 (Membranophones)  

   
  

(Tubular)    
  50   

  25    
  

  30   

 
 

 
 

        
  

  
(Idiophones)   
(Concussion) 

  
“ ”  

 
  “ ”

  6  
 

  “ ”  

  “ ”

  7  

 

  

    
(Hz)  

-    2  

   

R
M
U
P
R
E
S
S

 (Membranophones)   (Membranophones)  
    



57
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

  2  

 

 D#  E  310.0 Hz

 
 F 349.3 Hz

 
 G#  A  413.5 Hz

 
 A#  B  460.4 Hz

 
 C#  D  546.5 Hz

 
 D#  E  607.1 Hz

 
 F 684.3 Hz

 
 G#  A  805.1 Hz

 
    

    1  
  1    

      4  
  2    

 

  
   

      
    1)   1    2)   

R
M
U
P
R
E
S
S

G
R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

AA#  B

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

 D D 546.5 Hz546.5 Hz

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

607.1 Hz607.1 Hz

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

HzHz

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S

R
M
U
P
R
E
S
S



58
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

1    3)   1    4)   1    5)   
2   6)   1    7)  1    8)   
1    9)    1    

    1)   2    
2)   2    3)   1    4)   1    

      
  

    

    
  

  
  

  
    6        

       

 
       
1)    5    2)   5  3)   5    
4)  5    5)   1    6)     1    
7)   1    8)   1    9)   
1    10)   1    11)   54   
  

 

   
  “ ”     

  

    
  

    
  

  
   

 
   

 

  
 
  1. 

    
     1.1 

  

  

    1.2 

 

    

    

      

R
M
U
P
R
E
S
S

  
    

  

    
    

    
     1.1      1.1 

  



59
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

    1.3 
  

  

  

      1.4  
 

 

  
          

   
 

 

      1.5 
 

 

 

  
 

   
    

  2. 
    

   2.1  
  

  

  

 
 

 
 

   2.2  

 

 

  

     

  

R
M
U
P
R
E
S
S

  

  

     2.2   2.2  



60
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

   2.3 
  

  
  32    

  

  

  
 

   2.4 

 
  

  
  

  
  

  
  

 

 

  
  

       (2544 : 4)  

 
  

 
 

  
  

      (2551 
: 64-95) 

        
  

  2      
  

  
 

 

 

 
  

 (Structural–Functional  Theory) 

R
M
U
P
R
E
S
S

: 64-95) : 64-95) 
  

    



61
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

  
   

  

  
 

  (   ,  2544 : 97-99)  
 

  
   

 
  

 
 

 
  

4    
 1.  

 2. 
 

   
  

 3.  

  
 4. 

 (   , 2500 : 1-13)

 1.   

 

  
 2.   

  

  
 3. 

 
 

      .  (2539).  
 .  
  : 
   .

  .  (2544).  
   :   
 .   
 ( ,  
 .

  .  (2500). “
 ,”     
   29.   4-13.      :   
      
 .

  
 .   
 (2535). 
     1.      :  
   .

R
M
U
P
R
E
S
S

    

    

  :   : 

    
  :    :  



62
  25  2 (  – ) . . 2557

CHOPHAYOM JOURNAL Vol.25 No.2 (July - December) 2014

  .  (2544).   
  :     
 . : 
    
    .

    . (2551).   
    
        
 .  :   
 .  

  .  (2538).  .   
  : .  

  .  (2547). “   
 ”.
 , 26  (1) , 64 – 65

.  (2538).  .  (2538).  

”.
, 26  (1) , 64 – 65, 26  (1) , 64 – 65


