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Sorkabungthailoei : Culture Folk Music Instrument of Loei  Province
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ABSTRACT
 The current study aimed to explore 1) background information of Sorkabungthailoei, 

2) its characteristics and method of playing, and 3) elements of music used to play as well as its 

social roles. An Observation and on interview were used as the material Data were collected from 

a group of experts, documents and research studies, and other related texts. Besides, eldwork 

was done in order to gather information. All of the collected data was analyzed and organized 

into qualitative research with descriptive analysis. The ndings suggest as follows:

  1. Sorkabung is a musical instrument with time-honored background. It come 

through music cultural diffusion of countries of South-East Asia. 

  2. Sorkabung is a stringed musical instrument which produces sound when its 

strings vibrate from being ddled with a bow. It is made of 1-2 internodes of bamboo whittled 

and holed at the back and the front, called “Hee”, to make a sound hole. The strings are made 

from bicycle brake cables. “Yong” or the bridge is made of a piece of bamboo. Two knobs at the 

top of the ddle are used to stretch and tune the strings. A bow is made of bamboo called 

“Ngong” and horsehair, hemp rope, or vine. How to play the Sorkabung is that you hold the 

ddle with your left hand and the “Ngong (bow) with your right hand.” Then you move the bow 

in and out with your ngers placing on the strings, going cooperatively. There are three tuning 

systems for Sorkabung including couple 1 Perfect A – A (la – la), couple 2 Major G – A (so – la), 

and couple 5 Major A – E (la – mi).

  3. Elements of music used in the play could be summarized as Sorkabung with its 

single melody is played repeatedly in detail, Music played with Sorkabung is always the               

combination of different patterns of notes called Polyphony, in which a single sound is played 

throughout the combination known as Drone Harmony. For social roles of Sorkabungthailoei, 

there is a culture of music related to religious ceremonies and traditions. Cultures of music in u-

encing Sorkabungthailoei include the traditional culture found in customs and festivals as well 

as the contemporary one. In addition, in a set of beliefs and rites related to Sorkabung, there has 

been a traditional belief called “Yok Or.” At present, Sorkabungs are still produced and played; 

however, it is gradually decreasing due to a lack of successors.

 Keywords :Thailoei, Sorkabung, Folk Music Instrument, Culture
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