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Abstract

The objectives of this research are 1) to enhance learning
activities for performance skills based on Devi’s Concept of
Saxophone Performance to effectively meet (E1/E2) 80/80 criteria
2) to compare performance skills based on Devi’s Concept of
Saxophone Performance with the criteria of 80 percent and 3) to

study students’ satisfaction towards the learning activities for
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performance skills based on Devi’s Concept of Saxophone
Performance. The selected sample group comprises 5 junior high
school students who have enrolled in a Western music course with
a major for a saxophone instrument at the Roi Et College of Dramatic
Arts. The research instrument used consists of 8 saxophone
performance lesson plans with a cumulative duration of 16 learning
hours in total.

The findings revealed that 1) the development of the
learning activities for performance skills based on Devi’s Concept of
Saxophone Performance to fulfill the (E1/E2) criteria achieved a
score of 86.67/91.00, which was higher than the specified 80/80
criteria 2) the comparison of performance skills based on Devi’s
Concept of Saxophone Performance scored at 91.00 percent,
satisfying the criteria of 80 percent with statistical significance at the
level of .01 and 3) the students’ overall satisfaction with the learning
activities for performance skills based on Devi’s Concept of
Saxophone Performance reached the highest level of satisfaction (
X=4.92,SD. =0.14).

Keywords: Performance Skills, Saxophone, Performance Skills based

on Devi’s Concept of Saxophone Performance
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Abstract

Tai-Taad ethnic group in Nakhon Phanom province Was
registered as the 9th ethnic group in Nakhon Phanom Province on
August 31, 2022, with support from local agencies in collaboration

with Kwan Jam. of the Tai-Taad community, which has worked
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together to push for more than 40 years. The study of “Musical
Identity in the Yao Healing Ceremony of the Tai-Taad Ethnic Group
in Nakhon Phanom Province” aims to study the history and
musical identity in the Yao Healing Ceremony of the Tai-Taad
Ethnic Group. It is a qualitative research study. The researcher
collected data by observing and participating. and do not
participate. In-depth interviews with the target group for the
study, which were 11 people from the Tai-Taad ethnic group who
lived in the area of Ban Nong Bua, Village No. 5, Narat Khwai
Subdistrict, Mueang District, Nakhon Phanom Province, were then
analyzed and presented using a descriptive process. The results
of the research study found that the history of the Tai-Taad ethnic
group has a total of five migration points. Found the practice of
Yao rituals for treating diseases that show the identity of the
ethnic group. It is reflected through the dress, language used, and
ritual accessories. In particular, the music in the rituals expresses
the identity of the Tai-Taad ethnic group through the form and
structure of the songs. Characteristics of melody The colors of the
musical instruments, the range of voices, and the chants in the
Tai-Taad at dialect, everything mentioned above is identity of Tai-
Taad ethnic group

Keywords: Tai-Taad, Musical identity, Yao Ceremony
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Abstract

This current study aims 1) to create a composition called
"E-san Fusion Calabrone" and to 2) to study the concepts and
inspirations behind the creation of the E-san Fusion Calabrone
musical composition, a study was conducted by collecting
information from documents, books, treatises, publications, relevant
research studies, and interviews with two experts. The research
findings reveal that.

The creation of the composition "E-san Fusion Calabrone"
involves the following steps. 1) In terms of musical form, a ternary
form, where each section conveys different meanings based on the
context of the melody was used. 2) For scale, the composition was
created using the A natural scale. 3) In terms of tempo and rhythm,
the tempo was set at 80 bpm and 100 bpm, with a drum set
controlling the rhythm. 4) In terms of melody, the traditional Isan
folk melody "Lai Maeng Phu Tom Dok" was applied by modifying,
Augmentation, Diminution, and rearranging the notes, as well as
incorporating improvisation.

The concepts and inspirations behind the creation process
include: 1) applying chord progression principles and Western music
theory to rearrange into a fusion music style and creating melodies
based on "Lai Maeng Phu Tom Dok" using a mix of Isan and Western
instruments and 2) stemming from a familiarity with Isan folk
melodies since childhood, recognizing the distinctive nature of Isan

music that reflects the lifestyle, social conditions, and geography of
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various areas. The potential of Isan folk melodies to develop into a
global level is evident, leading to the blending of "Lai Maeng Phu
Tom Dok" with globally popular fusion music, using Western musical
techniques with Isan folk melodies.

Keywords: The Creation music, Isan folk music, Fusion music
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2.4 vhusawas (Melody) g33elauusnisasniainues
panidu 3 wuu fail
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A9 5 fegne3anae Slow rock
VI - eNeNA AR (2567)

@ Slow rock
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A9 6 feE193anIE Slow rock
I : gnswad Asdes (2567)
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wuuil 2 NM31198dU 9 (Motif) vesangusdagneunanumaii dn
200 wazaduswsdluen asraduvihusduil danmdsznau

3 1 viouasaeién 2.7 vinuasTwi \
o =] === [

M 8 Megransiianeulagneuneninasviiesdil 1 (e

1« gmened @ses (2567)

2. vituaani |
e = N L
T I b e —— — ]

2NN 9 (s“hashaﬂﬁmmma:jmammma%’wﬁmaﬂmj 2 (gnaan)
I gnswad Ases (2567)

3 [ vihuasdadin 2 vinuaetnd |

ST A S e T S S e S S

T
e e e e e e o

209N 10 éf’;asmﬁ']msJLLm;jmaumaama%aﬁwuaﬂmj 3 (AAUALLALS)
1« gmened @ses (2567)

WM 3 N3EFI9YINUBILUURAUER (Improvisation)

24 [Overdrive

Electric Guitar

A 11 Feg1enisas1avinusswuuauantaelginisinia
1« gmened @3es (2567)



wwwwww

"o
I
o
>

)
N
HEL
[T
LT
]&
b
L
w1

Piano

M e
1%
™
h

~IN
b
b
hi
N
fi
.
|
ﬁ['\
g
L
i
‘1T$)
e
18]
el
TH

ANH 12 Feg1annsas1avinuadsuunuantae ey
I : eNeNA AR (2567)

dguna
1. wnAnuazusstumalalumsaseassAaunnas E-san Fusion
Calabrone
1.1 wwdnlun1sUseusings E-san Fusion Calabrone
1% Y] a s . = = a{'
lesnanudnmsiiiuresa (Chord Progression) wagnguiaussaina 7
fewldlursdendaUananeassuil 1960-1970 wSeusedlniiduwwg
AursThd waglimihviuemanAoaeulaInouneNIIAI19aTIARAIY
ToeSoenunstanu laun fias wan wazlmin 11Ussas Faneuuagne
2 Aa 2 Ave o 1 ] = v I3 L Ao
nonluiteuwazsiiunidnduetaunsvans  Ianudunsidusgiediiu
Y1I0AU WmAUwIRWES A EnawasTuadelinTowunTaina
oA nasayn Annsiua Aanstndh uenlelviy wazaadmeundes fu
agasmlaviinyay lagldinallanisgneen ol adudmunus waz
nsduan wassassaduunmasiuguuuurenunsinguy
1.2 ussumalalumsussiusunimas E-san Fusion Calabrone
Anandussiusinmnudueeiuimuesmunsiutiiudaududiown 14
? = ] o = Nd = amaa I I 9
wiutrslanvewh U naBauFetinTInAuluey  anmday
waranmgiivssna  warlidaibadnanmussiuesnussiuiiugau
anusaiausevenlidsvivainala  Feldihviuesauniiudiudanu
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aneuuasgreunonuUszendduiuemdnvesnas fliauaunauu

wazdedisruenan Ay Anamslmvesiuennas e
Jumnmsfsrnuemsrimes YnuasgiiiddusTunesinusaenlsioensh o
wenuniifuandiiiiuienuncues AaTnvew it thunad
assrlmilaglivdnmsnquinusianna e iauerhuewmussiugy
daulvieanlugdansisavu
2. N13@319855AUNLINGY E-san Fusion Calabrone

2.1 Andnwal (Form) JUwUUrasnasagldfndnualany
MULUUNEL (Composite ternary form) 1Wulassasnauuu A B A lngay
wavsamgldssd ndu A (a b ©) uazngu B (d )

2.2 Uulaldes (Scale) 1was E-san Fusion Calabrone 1%
Tulaudes A natural scale wielmanyaufuiuieiomusinudday
waziduideslumsussiasaeuuasgmennen

2.3 ATy (Tempo and Beat) wagla
fmuaALI3a (Tempo) 71 80 bpm wag 100 bpm lagliinassyaiiu
PSRsmIUANT MY

2.4 vhusawas (Melody) fidelauusnisaiieinues
pamdu 3 wuu louA 1) mia%"mﬁmaamﬂmaLmaqgjmmaﬂLLUU@?@L@&J
2) msthadu 4 (Motif) VIAYULAMBUADNI ALY BRBen Uavau
shuvdsnlimainathaiuedl 3) msadsviusaluusmian (Improvisation)

aAUseNa
NI NETIAGDY “NMSUTERUSINGAS E-san Fusion Calabrone”

AIdetnansIeuneiunenalasiil
WUIAALUNITAS9ETIAUNMINGY E-san Fusion Calabrone 19t
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¥uewemuasiut s a “AIBUNAIGABNADN” UIATINATIAANY
viuadlviidneBnslindnnguiausiana  uazdsudEnsAuaede
(Chord Progression) TnglfirSenussiduedesiiedoteruluduatu
Toun A wau e wwaurauiuaunsagTuanlaun Annsivd Aans
wa naosyn Wely el meandes uazusnlsliu MeiSfingnds
¥l AnnsHaLRAUSENI 19T RUssSUAURS U UB AU USRS T5u
AuRSRZIUAN Fedenadastu Wilson (2020) fina1alian dnusanasi
Fuadvassrunmaslaen1sruLaussivananeddety Wy ns
NANNETUAUASLIAN UAURSa AUVSOAURSANEEN  AURSAY IUANAUAUATIY
Dudu suwfanedanisussamunianJansssusig 4 gniuaauna
U WU ASIEmATANSUTIIAINaBIINANAS NI AUTINAUNTISEUE B
IasluuAanaan uardtaenmasanu Lee (2018) lananalinn msasisassa
wasTidunagnsfaumguiiinertesnansienudifyreanisaiig
Uszaunisainnsaueiilimileulasuagniswauimguiivaglunis
LASIERAURIHITY msmammugﬂqumum'%ﬁmmﬂwmmiwiﬁlﬁmLﬁm
miweSannsneyindiausssunafuvosmeuraiosiuldEne
NNSES9AIIAUNINGY E-san Fusion Calabrone Tt@nanwaianu
AOUULUUNAN(Composite ternary form) dadulassairauuy A B A azeg)
Tutulaides A natural minor scale a¢ldiAa5a7i 80 bpm waz 100
bpm lawtsnsasieiueseenidu 3 wuu laun 1) msadreviuesann
awmmaa:jmamaﬂLLuuﬁy’mam 2) M3YEEY 9 (Motif) YDIABLUA A DY
penuwnlnEneen wavadumwrdsildnaiaduiuedud 3) msada
YuBILUURUAR (Improvisation) Fsdenadasiiu audni iauie (2565)
Ionanlidn msafeassdranunadausmadeaniuediinnuii
fimsiliuazasnideuluuyiues msihluivingaeigesn (Augmentation)



nsena (Diminution) islenadumluls (Split) Tun159inisaenan

FuAaduludintuuilv n1sAndesmesdonslasingudommeunan
Hunguiomedu 4 msdndeslasunas (Form) uwdndosmainiuly
sussBanuanatlumaesSewReiussiawnuenunl uavdidenndouiy
PUTLA YNANNN (2561) AndnfenufAnlunisadisassdummasly
usazgpiimmhaulafio MsgaUsEmemNAnLiesosen Audiiy
Aniflonsaisassdtiuau TeimuhuwnAnvesiUssiusiiaumatnyans
wazauwanesluluusiazen Wy nsldndnnisuseiusuuuing (Fugue)
N3N UASIIUDINAN (Theme) wazlin1saanuszaiuinues
(Counterpoint) vemslgunuumasUsznvimasiesdad (Art song) @9
Humasiulesnaadnuuedy Aldunmswaumauszwhaunniuasfndad
Wotheash Fauwdansaisassdunmastunsiazyalignianndesen
lunanvangmugaadie sunszuatoun1adiny Loz TausTsy naenlu
AUALIMUBYDINITUTERUS

Jolausuuy
1. Taiausiuglunisiluly
1.1 ;:Iﬁﬂltﬂ%’msﬁmiﬁﬂmmmmﬁlﬁuLﬁmLﬁmﬁ’umum%
Huthudanuuazannsaussianaissnumsiutusald
12 G enstieragituguSomeeiineatessdunmnas
wazanunseldiasesiolunisadeassAunmastdeganeay
2 Soausuuzlunsisuadasioly
2.1 msfimshanevhussmusituthuanusu 9 iideu
BesadeassfnaniuLuInupIsuTiunneaiy

2.2 ASHNSBEUBEY @309a55AYNUaINaTiUTNUEL
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unAnge

ATeFes “Iimnuinvesinasasndnfudaluuninases
wudlay wiugw” finguszasdifioAnyiifianusnuessnazasndniu
Senuiusingluunimasvesuduay uiugy Tutied wa. 2563-2567
21nd8 www.youtube.com $1uauviaAY 16 Uninas TnglduunAneumndn
fiu (Diasporas) ¥84 William Safran (1991) wag Osten Wahlbeck (2002)
wnAnteuluaundaiu (Diasporic identity) U89 Stuart Hall (1994) uag
Paul Gilroy (1997) KAN1SANYINUINUNLNAIUBINUALAUINSULEUD T
AnsnuesauNdRiudany 3 sUuuy euA 1) Feusnvesshazaswdniu
SanuguuuuAnivinadum 2) Menusnvesiaramdaiudausuuuy
Ussaunin uay 3) ienusnueshazasndniudanusUuuunieinmatou
Gamsdunuilfuandifiunsissiudumiudnsuuuunenumds
amindeulowazaadudyg s Fliazasndniudauiany

LY

TaeATNEANUGAY, UGS, uduA Liugu, 30ANsn

Abstract

The research titled “The Love Pathways of Isan Diaspora
Characters in the Songs of Monkan Kaenkoon” aims to study the
love pathways of Isan diaspora characters as depicted in the songs
of Monkan Kaenkoon during the period 2020-2024. This study
analyzes a total of 16 songs available on www.youtube.com, utilizing
the concepts of Diasporas by William Safran (1991) and Osten
Wahlbeck (2002), as well as the concepts of Diasporic Identity by
Stuart Hall (1994) and Paul Gilroy (1997). The result revealed that
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Monkan Kaenkoon’s songs present three distinct love pathways of
Isan diaspora characters: 1) Nostalgia for past love, 2) Desire for love,
and 3) Longing for love at home. These findings illustrate how
themes of romantic relationships between young men and women
are interwoven to create emotional bonds, fostering a sense of
attachment to their homeland among the Isan diaspora characters.
Keywords: Displaced Isan characters, Music, Monkan Kankoon, Love

Pathways

unin

Tulanganseualamiiniuasyulisulsviliinnisiiumsendy
ugtuiiesiusdlevimaasugiawarasnensld  wanonmeldifndy
Whmsuiemeasemsamidutinuwasnsdadn. Tusnusmsivnmsnyseiven
gatlagdunuiniinsaulafnuiuuimisnisinusunislendeiugiu
Aty Tneiunsiunsluegluaniudimenmuidu widfuasialads
AsBalesduiudiuTansssuthufiovowy  dnvnsmanildgniouidu
“qundndu (Diaspora)” (A3%ey1 AoUNTA, 2556) Javdey wasu
(William Safran) l#ivunanidnunsveseumdatueihiiomn 6 Ussms
leun 1) Snswdansinanduileganuimidlugsdnudands 2) e

£ L4

715991 deNFY kaziseasete18usSuUsNEINUUILLA ALK BINB U IY

a v

fu 3) gnAndurseriliudanuenanduilusgendelnl 4) Tgauaiin

Y

Uruiadlesusuvasussnysuduganunelatenisfissinndulunilu
awan wnillenia 5) dReddnuwazanusuiaveulunisshuviseiiuy

Y

duaSutuinvewuliasyian wag 6) Ianugniuiuiugiudinuie

o

AeusdImela (Safran, 1991)
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5%514393’&ﬂénﬁuaaﬂuwé’mﬁuﬁaamé’aqﬁ’uLLmeaaiJizmem/ja
S wae wansIe (2545) inanfsrnudunvenasgnyedaui
“anuuiaudslunedanuldfutdulryiudesasfisiugudiuin
vosmuudeneniuvhonludes desdodunnmihinveanagns
Senuiuandiifiuiiiinuarszmnssuvesnudany suddiihaiues
four wanidomniuvanuenlunnmasgniislve (maAnate) msonen
ETWEJ?{ugfmlé’ﬂmEJL“fJuLﬁamﬂizLLawé’ﬂsuaaﬁaﬂzﬂﬁ%’u%fm—ﬁﬁ’uﬁwamu
ey WuiAerfunisiedoutneiuguuewna UsIYTweNday

=

gnnaseuunntuein”

ognslsfiny suduey uAugu deiduiniesiidauuimadsnan
YespudauInasassAaluuninas &Svn Aeunsn (2560) lanands
UVINASUDINUALALTT “Uninasuasuuduay wiugu Janvasidunis
doasiledndnvaluaznisiosimusssuvesrudarundniu nesly
\enveamasdimstiauenmussaudauiidurutussinuiidessn
fugruimhanluilouasdesdediuguassaie q uifdsmadenlddin
AIUAIUDANU” ﬁmﬁgasTaﬁmiﬂinzLﬁuﬁaamm%’ﬂmLﬂuéa?;ULgaq
InlaliiunnuBanushe Anfined wafing (2565) fedunerisatuanusnd
Aush (Love) flunumdidgsenisms@iinvemyed Anusndu
wsssy  waziJuvilsluensualmnuidnvosuyudiivainvareszdu
\Wudsfianansasuildluanuda shliAnanufianels wavAUEUTSale

Tuunimasesuduauiuansliifiuitanuinvesnundniu
SauideaAumanntuiaiioumanTinidniuazifiequidesels
Ifunuowavasounsa lunuitededd Adelafienuauvaneve il
anusninediaianisuanseeniudiuanudnuendwesrudaudile
Wunweenntuinugillenss
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ol whindueuazdindawnmanasinanvesmudugnys
Senuijatiunmuesaudauiitimsthodugrunegludies winssuany
Wasuuaswesdaulanfdsmasouumaiomuninasesuuduay
yhlilunsthiaueldomuminas susuaufinisddefaiumesdsnudan
Tugatagtiufindu dudessmmaiumsesaudauiignasdlfiu
azasiofuifonInaeandosiuauslmilutiagiu weeiliununienisinm
figsuniiluefin dmaliunmasesuduay uiugu awnseitaus
domlFauas assfuaruiuivwesdsaudaulutagiuls (vilouily
ARALLEDY UazAMY, 2564) naanawriliuuduaunaaludnfounasgn
vjadanuiifinisansumasileuudogyu (Youtube) mrusnniiududiv
wils Ineilvensuilagafia 976 &1 (Chart Master, 2021)

nAduEes “ﬂaqmﬁ‘mﬁaa’]saﬁﬁaé’aﬁmLwaaz;m/jﬁmu: LUALAY
wiuaw” vee wdlouty asauwan (2564) louandbiiudadelunisadna
arwfenliuninasasuduauinfeiuanuiuiamisiusuuuuiey
dovnoanas  TnewadddndiitimesruBmuiisensuturmudiutagiu
fralugnuen@n uazanududaugall uasdinislidondviaaiiuayuile
nszAuANUTgue

mAdeEes  “Ianuinvessnazamwdadudanuluuninasves
uuduey uiugy” Feliinguszasdilefnuifirruinvesnazaswdniu
SenuiiusngluuninasuesiuiLAy unugu 91nde www.youtube.com
Tutns® n.a. 2563-2567 S1uauiioau 16 vinas TnglduunAnaundntu
(Diasporas) ¥84 William Safran (1991) uag Osten Wahlbeck (2002)
waruwRndouluaundnay (Diasporic identity) ¥®¢ Stuart Hall (1994)
waz Paul Gilroy (1997) wndaasiziifunseunuinlunisivy wazz
Anwnamglulssdiuiiauinvesiasamdniudauvinty
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WQUszAA
1. WisAnwifAusnvesiiazasnandudauluuninaves
UUAKAY hAUAY

AnsAnEn

wwaAafIFlunsAnE

mu'iif&ﬂ%@ﬁﬁ%’ﬂlﬁ%ﬂiammﬁmﬁ’mu 2 uwdn fall

1. WRRAUNERDY (Diasporas) ¥84 William Safran (1991) wag
Osten Wahlbeck (2002)

2. wwpndouluaundniu (Diasporic identity) U84 Stuart Hall
(1994) wag Paul Gilroy (1997)

WandunisAnu

1. psAne3ianusnvessiazasndndudauluuninases
UUAKAY LAuAY ;ﬁﬁalﬁﬁuﬁuLLazsmauLaﬂmsLLazmuﬁf‘\’]’aﬁLﬁaﬁm
Mnuvastayalunsfineg 2 unas Fall

1.1 unastoyaugundl {ITEAUTIUTINUTLNG VDI

WAL WALAY 930 www.youtube.com Tieunslugagd we. 2563-2567
SrunuvieEy 16 unias 1EuA was nending (2565) was regtiasiiteadin
(2565) ias AnseavnAu (2563) ias Fdlsidnziengn (2563) mas i
T8nEe (2565) was wndlevesdny (2565) nas uNANTILSY (2566)
mas seniiiivenla (2566) was adrsilufefiuy (2566) mas Ay Line
Umedngen (2563) was Tinftod Wlaifioise (2563) as aseiuie
wihil pseirele (2566) as enuviavelnsm (2563) as Tsaude
Angentiod (2564) lwas viunalalnaunu (2566) wazinas wilaRngen (2563)

2y

ayanthunlidnulaannnisgudlegtsuuuianiziaizas (Purposive
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aal

Sampling)  ImsfansanaInillamuninaiuazindninleninisuiaue

ee

589513NEINUANUSNVDIFIATASNAND UDA

Ya v

1.2 unasloyaniegi {Idelafnyinarsiuniuteya

Y

ALBAENITEN 9 AT Tawn wilsde unau 9UATENAEITU

'
a

wnAnAuNaady wnAndeulvaundadu 3daush WAsgNYjedanu
WAZLUALAY WAUAY

2. MmyaTevdeya Hidelamiasziitanuinvesiazasnan
Audanuluunimaesusiuay wuAY iuﬁ’lugﬂLLUUﬁ@ﬁﬁﬂﬂ%ﬂLﬁ’l U
wuuussawndn uavsuuuuAnnasnnsiny

3. agunansAnyuavlelauauuy agunansAnyImuingUseade
afUsenaUszfiuiiinaulaanmsine  ndoutaaueuuzLLIINIS
Anwfionasiunsanauide TusUuuunssaulasTesi (Description

Analysis)

NANNSANE

PnnnsinwEes “armusiueshazesndndudanluunnanes
UUAKAY UAuAY” ;:ﬁ]ﬁ“]’awﬁﬁm'm%’ﬂmaﬁaazmwé’mﬁuﬁawudwﬁﬁy’ﬁu
0¢) 3 sUuuY lduA Adeusnvesiiazasndniudauguuuuandsinads
LA "“Jﬁmm%’ﬂéuaqﬁaasmwé’mﬁuﬁamgﬂLLUUUiWiam%’ﬂ waginAusn
maaﬁaazﬂiwé’mﬁuﬁmugﬂLLUUﬁmﬁa%’ﬂmaﬁ’m fisazBonsit

1. iﬁmm%’ﬂﬁuaqﬁaazmwé’mﬁuﬁmugﬂLmuﬁmﬁa%’ﬂﬂ%ﬂm

"35m’m%’maﬁaazmwé’mﬁuﬁmugﬂLLUUﬁmﬁﬁﬂﬂ%Lm Judd
msuamaaﬂiuﬁ’mmm%’ﬂmw@waﬁaazmwé’mﬁu%muﬁLﬁméfmﬁa
agasiananlithedugniludaonuiion ilvmmsnueshavamdniu
daudugsnlagias Usingluuvminaswesuiuay 31U 7 unwas
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Toun was nenfing (2565) as Aestiosiiveusin (2565) as Angen
ynAy (2563) mas Seldnnziendn (2563) as WiAdnee (2565)
was welerasany (2565) uaginas wunamﬁlﬁq} (2566) MeNan15IvY
selull

e wislevesde (2565) thiaueitianusnuesasasnanay
Saudifeadns i szfazasmedesluraudmedu feennuin

= ] | & | & X |
AnganAuLi1 Askatduuduavulnl
WuUIuIUnele onenglaaienniag
Intuinwiangay Wuduassau doulaslme
WUREINILLENS NN LDk uganileily

LATaN8 UMY SDURUEDUNULALTUIAN
WWalvgnengnaln lwavemwanianntu

1 1 v 1 a 1 v v %)
P1tesule dauteuly ladwiuiy

quilgniivininfiu reduindeadala

¥
A o

Ny Ul S1edsdnld agsunusamiu

Qe

WeansawatsUnautil 1AgdaumuIuNILAauIete

€

[ v a

pedygdn aulivanfonussulig
ndnvdnuasungle dgniuluuneansuuu
(Wel8vaeany. 2565: UUALAY UAUAL: Youtube)
nievnluummwaimuindiazaswandusauldinglissiy
fanfueusnly wimsemslurhausudailanuduiudue it
avsnueIaUal el uandiiuddnsamsndnauvesnudaudilads
naseANLduTUSiUALSn Tnefifasasndndudinaiusnuausnie)

1 Jewawmgnisalliaenuneduiilviiasasndndudauindenu
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SnLANYRINU
UNNAS ARSDATUNEIU (2565) ULEUDIDANNSNUDINIaYAT
U a o A o a o w v |
nARdUdaU WamarashaluiieInued fatanINI

fafRnfisagnian
aenNNAUUNUITEINFLATLAN
AngoantEulENALME1y ANTANE
\@odany Wiaagy
TuAuu oug1au
1 1 1 v 1 1 v d’j v
avanegiio aegiweilalafion
LAYUIULIUDYINUID
PLNTIULADLAYEURN
BYNNNULTDLADAULL
Anganne Anganrnaazlilaaiuuiu
Anganmonilafuuiu
svggnalilaunuiu ssezvingldlauwuiu
a o o U 3 al
degmsiiulusonisaiunsd
AUD1BWAIATUTDANT AUDIYWAIATUNBEAN
Auuneguuni Sidngeniuunue
AULAIVUDULABWDLAN
grunanggumgluling gnunatsgumeluiied
YIUNAIITIALTVININTHARS
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Abstract

The creation of mixed media art series “State of Mind” aims
1) to study and analyze the researcher's inner feelings with social
interactions, and 2) to create mixed media art using form, materials
and techniques to communicate the inner state of the researcher.
Data were collected from related literature and field studies using
observation, analyze data to create works. The findings were
presented by means of a descriptive analysis with mixed media art.
The results found that the emotional state of the creator who has
known that he or she has a third gender mentality since childhood
without being accepted by family members and surrounding society.
It can be interpreted as loneliness and anonymity which led to hide
oneself in silence. The creativity begins with making sketches to find
forms and artistic possibilities to convey meaning. The actual
creation of the work uses a variety of methods combined with the
install of personal items. The analysis of the work is as follows: 1)
Theme and concept analysis was set the content to loneliness and
hideaway in silence, 2) Form used the human form which represented
the creator, and combined forms were made from yarn to form a
mosquito net in the upper part. Then gather and braid it into a braid
from the middle to the bottom, 3) Material and technique used the

materials as a medium to convey the message directly by considering
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about the concept, 4) Installation and presentation created specific
areas for creating the uniqueness of each work, however; the overall
work still maintains unity.

The results of creativity of the four works are systematically.
They are assembled from the based ideas and knowledge in
presenting signs as a medium for conveying messages to the
audience's perception in a straightforward manner. According to the
language of forms, visual elements, materials, and installation
effectively convey the meaning and feeling of the fragility, sensitivity,
and blurry form. In the middle of the quiet corner of living life with
the society around us that is the anonymity of the researcher in the
world that grows and continues to exist every moment.

Keywords: Mixed media art, State of mind, Social interaction
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Abstract
This research aimed to develop mudmee silk pattern with
computer programs and to study the satisfaction of mudmee silk

motifs, Huadong subdistrict, Nadoon district, Maha Sarakham
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province. This was a quantitative and qualitative research. The
sample group was selected using purposive sampling. The first
group is 10 members of the Ban Huadong weaving group and the
second group is 10 members of the Ban Nonghin weaving group.
The research instruments consisted of interviews, surveys,
observations, and questionnaires. The statistics used in data analysis
were percentage, mean, standard deviation, and presenting
descriptive information. The results showed 1) To develop mudmee
silk pattern uses innovation in design. Microsoft Excel computer
program by a design process emphasizes the uniqueness and
identity that exists in the Huadong subdistrict community, such as
language, culture, customs, traditions, rituals, etc., to be expressed
in the develop mudmee silk pattern. This makes the fabric designs
that are designed have the identity of the Huadong subdistrict
community mixed into each pattern that is designed. You will get
the pattern of mudmee silk woven fabric, consisting of the Khor-
Sirivannavari, Krathong-Lost-Thang, and Nak-Gieow-Hang 2) The
satisfaction of mudmee silk motifs, Huadong subdistrict, Nadoon
district, Mahasarakham province. There were a total number of 3
motifs. Nak-Gieow-Hang gained the highest satisfaction score,
followed by Krathong-Lost-Thang and Khor-Sirivannavari.

Keywords: Development, Mudmee silk, Mudmee silk pattern
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Abstract

Research on the subject “Human resource management po-
tential development and analysis of cost return of organically-dyed
weaving of the weaving community enterprise groups in Borabue
district, Maha Sarakham province aimed to 1) study on the commu-
nity context of the weaving community enterprise groups; and 2)
study on the costs and returns from natural color dyed fabric weav-
ing of the Weaving community enterprise groups in Borabue district,
Maha Sarakham province. The population in this study was the
Weaving community enterprise groups in Maha Sarakham province.
There were different areas from two sub-district, and two community
enterprise groups in each district. Researcher had collected data

from the interview with the Weaving community enterprise groups



wwwwww

=D 2=

%

and used the interviewing form. Filled data in the interviewing forms
were analyzed to explain the general characteristics of samples to
answer the research questions using the Return on Invested Capital
calculation.

Research results from the membership data in Weaving
community enterprise groups in Borabue district, Maha Sarakham
province showed that most of them were female aged over than 45
years old onward and 41-45 years old. The number of family members
were around 4-6 persons. From the data related to the Weaving
community enterprise groups in Borabue district, Maha Sarakham
province, most of them used synthetic colors and some natural
colors. Weaving was an additional occupation. They did not form up
as a group or cooperative. The weaving experience of members was
more than 16 years. The areas used for weaving were belong to
their own. Times for weaving were throughout the year. The key
materials used in weaving were for example, Kaen Fang, blood
soap, turmeric and Paduak. The source of key materials came from
nature, none purchasing, and asking from other members. They
used their own capital and supporting funds. They obtained knowledge
from the village’s representatives, or government officers. Problems
and obstacles for the weavers were the lack of capital and inhospi-
table area. The management control of the Natural Dyed Fabric
Community Enterprise Group expressed opinions regarding the
overall control of the organization very clearly. Weaving community

enterprise groups in Borabue district, Maha Sarakham province generated
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incomes from weaving in four groups of weaving community enter-
prise in four months period. They could sell 187 of weaving clothes
in which accounted to be the amount of 505,700 baht. The total
production costs of the groups was at 231,000 baht. The highest
cost was the cost of cotton dyeing and production cost. In summa-
ry, profit and loss from the operation of Weaving community enter-
prise groups in Borabue district, Maha Sarakham province were at
the amount of 234,550 baht. From the analysis on the returns of
investment, it was found at the rate of 86.64 percent.

Keywords: Management Potential Development, Analysis of Cost

Return, Organically-Dyed Weaving
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Abstract

Currently, government organizations are facing the problem
of turnover, and the transfer of civil servants has increased. This is
because the global society is becoming more open, making the
career of a civil servant unable to meet the needs of these individ-
uals. This research aims to explore a model examining how affects
to organizational commitment of the personnel local employees
Kanchanadit District, Suratthani Province. The study utilizes a quan-
titative approach with a sample size of 300 employees, determined
using Taro Yamane’s formula. Data collection involved distributing
a QR code linked to an electronic questionnaire (Google Form) us-
ing simple random sampling. Statistical analyses, including mean,
standard deviation, and structural equation modeling, were em-
ployed. The development of the questionnaire involved input from
three qualified experts, and 30 questionnaire sets were tested. The
overall reliability coefficients indicate high confidence in the vari-
ables studied: organizational culture of 0.889, happy workplace of
0.838, and organizational commitment of 0.865.

The research findings indicate that the Structural Equation
Model (SEM) of organizational culture and happy workplace affects
to organizational commitment of the personnel local employees
Kanchanadit District Suratthani province, remains consistent with
empirical data post-adjustment. This conclusion is supported by
statistical indices: the chi-square ratio (XA2/df) of 1.75, the Good-
ness of Fit Index (GFI) of 0.97, the Comparative Fit Index (CFI) of



0.99, a Root Mean Square Error of Approximation (RMSEA) of 0.05,
the Tucker-Lewis Index (TLI) of 0.98, and the Normed Fit Index (NFI)

of 0.98. These indices collectively indicate a high level of model fit
with the observed data.
Keywords: Local Employees, Organizational Culture, Happy Work-

place, Organizational Commitment.
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2562) uamnﬂﬁmia%’wmmgﬂﬁumaawﬁﬂawuﬁaaaﬁﬂsﬁu WAL
AuvuAunIneInsuyedwazUsendanalunisinausundneaulag
(e¥ngthut o1 TyBu wagdsws selvgnu, 2566)

thytuaunlmilieladumiuswns Wesnszuunwmslve
fanminadonnsvinuuuuifouly vagieugulviveumshadasy
(g w3y, 2564) Faunnsnsanlusfniinesito¥winsenisdinn
fuasuaznduiivonsyu widsanlanludagtudanitaundu e1dw



DN51wMsehianunsoneuaussruioinIsTesyAnamaIlla vilviesdns

MasgUszaulymidnuiuaiesn Iaué’haﬁuaast’hi’lsumﬂﬁmqaéﬁu St
Tuannmssiiiatundinnns  wndszuinveadelialain-19 dwase
AsiAsunvasgduuunisiiay vilwesdnsene 9 gndadudie
ANNMYBIYAAINT (Fnvun ASINY waz Uayayn FSaaM, 2563)

Sunemeyauivg ThuauesnsunasesduTosiuinun 14 u
wazdiniineuesdnsunasesdiuiosdiuiay 642 au (Fdnauiaun
YUBUTUNDNIYAURYY, 2562) A1UTIE91U N.oUA. T TnaT1ugsotinag
NeNUNNgNENInT InmenuSemsuimsnuyaea nsdnthou
Touéheuazaneen demiinnussdnsunasesdrurioadudnoniaaufiug
Hudwmilslusenufingn TeeAndu 826% (@rinnuduaiuns
Unasesviesdudmingsugiond, 2567) dwansznusessdns tiesan
HostinsuFuususngmds TumsmmnwinnushinufiRnu Snssumnnis
Tunsaeuudstuldszesnanunulunsifonassninaulmldnunuiofau

Nndoyatrsiuideddinnuailafiosfnurinnsssuesdnsiu
anugulunisvihanuiidmaneanuyniudessdnsvosminuesing
Unasesdruviosiu Sunennyaufug Swiaanuniond nsnuniiie
wwansdmsunsualatygm My wazUSulsinsuImsnumnens
uyudreseIdnUnasesauiasiu welutlagtuuazeuian Teazdas
Snvmiinnunfidnenmlvinsegivesdns itedulsslevidenstaun
aeAnseely

WQUsZAIA
WeAnwianuduiusseninsiausssuasAnsiuanuavlunis
auiidamaseaukniuneafnsveniniuesAnsUnaATosdILY DY
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ABnsfne
WelunSsiidunsidodeUsina (Quantitative Research) 1iiu
foyaiiintuasennnguiogndunun dosmsdsannudnfiures
audnlnglunsmamey iledudutoyanuinguszasdnuide
Uszrnside fe wihauesdnsunasesdrusiesdiu Tuwndune
Meyaudeg Sminasegisnd dadunuunsudsznnsiiuey (finite
Population) 9131 642 AY IAENTAUIUMINUUIATBINGURIDENT AU
M31981595Uvee Yamane, 1973 (an3u wign, 2562) Fsimuasedy
audesiuiifesay 95 wazAanumaedeuiisensuldiisesuteddy
0.05 Fdvnangusnegndlitosndt 246.45 fegna uaziiielle
yunnguieg sz auLazasoungulunTITEviNG fiTedddngy
Fegatun 300 578
nsfnwluadsdlitsnisdadennguiognelneedendnany
Wazilu (Probability sampling) wazldiin1sdudetnawuude (Simple
random sampling) Ineifivdeyavinngusiegraminnuessinsunases
druviesiu lusunongaudvg Smingsugiond
fidedenlduuuaeunu (Self-Rated Questionnaire) LTuLAZDS
fiofdelunutud lnsuvvasunugnaiisduainnseuuuAanguiives
fuvsiidesnsazdne Uszneuse 5 meu e 1) Jeyatedudiuynna
Usznaume Aamtansa Wudauwuunanedauden (Multiple Choic-
es) 2) Susssueng WumamaeUn 4 fuus 20 Usziau 3) gy
Tunsvhaou Wudhowvaeln 4 fuds 20 Yszau 4) anugnivuse
03Ans uMmanudateln 3 dauwds 12 Usuau tneldseivindeyausy



WNERIAIATY  (nterval scale) @euaiuAMIiulaglduy  ALAsSH

(Likert’s Ranking Scale) wuspudniuaeny 5 seau fe 5 Ap L
eanniign uay 1 Ao Wiudetesfian uas 5) AnuAafulazdeiaus
wuz Wufamuanele

MyWuATeslede Tnesinuinssnnnd 3 vi evinsnse
douAmNWiIL  eoumssvaaiie (content validity) edeifiefiansan
ANLARAAFDITENINANLAAEFLUTARRINTTR  Taemandudiey
ganmded (100) unnImsewiniu 0.67 undudemaiy Tuwuuasuau
LagyiinITMAdeULUUABUNN (pilot test) LilenTradeuALTeliy
YoUUUABUNNAZAIYS karsalufiinsiauysuusiuseleasi 9
dielidlaunndetu Tnevhmsvasouiuuasuausiug 30 4a e
Aanudeiiureswuuasun1y (Cronbach alpha) agdasfianuindesiu
0.60 Bult Tnevimasouiungusiegsiilidrfumaiudeyasss 300 4
nan1sMAdeUAIT T uTDILUABUN T YAUTENBUR e BR AN
W 52 U0 IngudasiiuUsusenaumey JausITNesAnIwinay 0.939
AMuarlunsYIuYiiy 0.934 way anuynusisasAnswiniu 0.890

nsiiusuTndeyagidelddniunisfivsiusiudoyasin
WUUABUDINAINNGUAIRE1Y  1AEN15IndIAI15lARRUUABUDINNIY
didnnseiind (Google Form)

Moy Hadfdmssane mnud (Frequency) Jowas
(Percentage) Alads (Mean: X) warAndsauuanasgm (Standard De-
viation: 5.D.) dhun1snaaeuaNsistu WadRtugs Ao nsinsigiaunis
1As9a579  (Structural  Equation  Model) lpgvinnsiiasigiannis
1A59a57191B98UEU (Confirmatory Factor Analysis; CFA)
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NANNSANE
msmaﬂaauﬁay@L?JulﬂmuﬁaulﬁummmﬁLﬂiwzﬁaumﬂmqa%’m
1en15RA15eUIANULY (Skewness) waganulas (Kurtosis) Ue9

fuusdaunale nun dnsuanuasluinaeigeusuls AeAsEing -1.0 fa

+1.0 (Hair et al., 2010) Agwandfian1snszAedeyauuuUng lagnud

¥ =

JoyadlmudsEndng -1.08 fi - 0.31 wazAules -0.31 fi 1.35 Wanadn
%@;ﬂamaa@hLLUsﬁgwmﬁmiLLﬁmLLQ@LLUUIﬁaiJﬂa Jeaunsarhlulaluns
Anszituneussllld

NTIATIEIIAUTENBUTIE UTY

FaudsTldlunsiesziesiussneudedudulssnoudesuls
uels 1) MuUsInusssuesRns (Organization Culture : CUL) 2) #auds
Auarlun1svie (Happy Workplace : HW) uag 3) fudsaanugniiu
#03ANT (Organization Commitment : OC)

namMsvpdeuazUT ARy definnsanmdvimunaundu
vodluma nui lumaiianuaenndeinaunfuiutoyaiausedny lagdl
ANPUNANUNANNAUNIUNYINISERNSU fAp (X2 /df) = 1.75 (Ueanin
2.00), GFI =0.97 (111131 0.90), CFI = 0.99 (111131 0.90), RMSEA = 0.05
(Tloena1 0.08), TLI = 0.98 (11AN91 0.90) waz NFI = 0.98 (11AN91 0.90)
Fedu  agUlddlueanuudassanniaidslasiadisdanumuza
naunduiutayaleUsedny (Hair et al,, 2010)

aumslassadahuinvesiuusdangléannnt 0.5 (Hair et
al., 2010) v TaediAnszning 0.75 - 0.85 AAILAAIALARBLNIATHIY
(Standard Error : SE) flfnsywing 0.14 - 0.46 wonani wansnAEeus]

'
o w aaa

Weddrymuaiifnaaauil (t-value) nnduusdunalaiiduddgvnsadian
0.05 uag t-value 11NN 1.96 NNEIMYS
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A15199 1 KaRSIIERUAINNNANNAUBALFILUTLRIaIUS UL A

Skewness | Kurtosis | Factor
Loading | CR | AVE | o

JrussaueeAns (CUL) 0.86 | 0.61 | 0.86
JaussTuausm (SI0) 107 1.15 076

Fauasauenan (SCC) 054 0.47 0.75

JmuszTuwuaia (SMC) 062 0.64 087

FaussTuUTusa (SAC) 062 0.48 075

Augulunia (HW) 0.87 | 0.62 | 0.85
AU sinsafmnTug (SL) 078 051 0.75

AruMssnlugTy (SC) 1.086 1.35 077

aumsanialuam (SA) 048 0.25 0.80

Fumaiuiisaudu (5R) 031 0.31 0.84

AuunTun 3 (00) 0.84 | 0.64| 0.85
Fummidaionoaniuidhmnouas 043 017 0.82

Arfisurasnsdng (SOCA)

fuaradeantsiineinearany 043 0.02 0.80

aundinuagaanns (SOCRB)

fuanainlilunsufifia (soco) | 049 0.50 0.79

PNFNTUNUI NENITIATITRMAIILTIEsT I aziILUS
ursnasusulma (Composite Reliability : CR) wag@1 (Average Vari-
ance Extracted: AVE) vassuusurlaiavun 18ur Sausssuesdng (CUL)
Anuaulunsvinen (HW) uwaganuyniusessdns (OC) wud @1 CR
YosuUsURnaTiA1eg5EmiNe 0.84-0.87 F911nn3n 0.06 (Hair et al.,
2014) uagA1 AVE deagsyning 0.61-0.64 Fannin 0.50 (Hair et al,
2014) wazMSAsERAmUTeus e IIedUsEavsusarves

YONWSYDI
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ATOUUIA WU ANEeaniniu 0.86 uazAsinanyiniu 0.85 Jananilad
fifinunndn 0.70 (Hair et al., 2010) Fsuansliiuindeyaiiuningzi
HGPRMIRIGEEN

A151990 2 WANISNAFDUANUASITIILUNYDWATDILDIR (Discriminant

Validity)
AauUsurle | CUL HW ocC
CcuL 0.78
HW 0.76 0.92
oC 0.60 0.75 0.892

CUL=0rganization Culture, HW=Happy Workplace, OC=Organizational Commitment

PINAITNNUIT AITIATIZAAMUATUTITIUNALLN U VDY
Fornell-Larcker 1¥nsiSsuifisuasniiaesvesanuudsusiuadale
Wiy (AVE) semineduusurafusaudsusadu 9 Tnesniaevasning
wsUsuaialdiade (AVE) avdosiAndoud 0.7 uavuusudeusas
muUsAsiiFngandndn AVE serheuUsuuRLUsUEdY 9 enfdaes
(Fornell and Larcker, 1981) wuin fanuuUsusuadialfindeves
AL LR ﬁﬁﬂgﬂﬂﬁﬂﬂ?ﬂuﬁuﬁuéﬁuﬁ’aLL‘LJiLLBJﬂ%Iu 9

N TleeiaunMslasiaiailenagouauRsunui liivewsu
auuRgnu 1 T i H1) Inednusssuesdnslainnuduiusiuanugniiu

s @ [

ABIANTUBINUINITUBIANTUNATOIAIUTDINY BUNBNIYIUAYS T99T

<3



2Msansvenzeau U7 35 aUUuil 2 NgEAAL-FINIAN W.A. 2567 ,\gij
VX,
gonzoed

aad

arugiondl egiideddymeadffissdu 001 Tnefirnduysyavsidy
MY -0.002 UazeausuaNuRgIu 2 7o Ao H2) lnuinusssuesans
fpnuduiusduaiugelunisiinusessdnsveanineuesdns
Unasesdutiesdiu sgredidedrfynisadfvisedu .001 Tnedian
FuusravBidunainiu 0.843% uay H3) wui anugulunisvieudl
AnwdusAuALgNTUsDIRnsve NN NUBIAnTUNATsEILTIBsRY

g1neNIUAYY Jminauy 5Nl edraliteddgyvneadifnsedu .001
Inefladuyseansiduniamindu 0.857%

|sc||5L||5A||5R| |SOCA||SOCB||socc|

Chi-Square = 42.187, p-value = 0.00, RMSEA = .05, CFl = .991, GFl = .976, TLI = .980, NF = .981

A7 1 aunisiassasiaiionaaeuausRgu
VI37: 9891 WA (2567)

nauegvdlng dumends o1gsewine 26 -35 U dn1s
AnwiluszauUSyges ddanhsnuesansusmsdiusiiva sela
Wde 15,000 - 25,000 Uwweiiou eaulayhndussinsdhussevnm 6 — 107
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2 g lewiSssdrduanuintumdes laun Jausssuusuii uag
TAUSITTUAIUTIM
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s @ £

psAnsvesniinussdnsUnasesdwiesdiu Suneniyaudivg Jomd
arwgiond Tnenmsmegluseiumniian lefiarsansesu wui
oglusziusnniian 3 sy TeeBesdduanunnlumies Tdun funns
$nlusu sunshinseduius wazsuaudnialuau
HANTIATIERAINNHUSARRIANTVRINTNILBIANTUNATDS
dusiesiu Snenayauiiug Sminasugiond Tenmsweglusedu
uniian Weiarsanedu wuin eglussiuanniign 2 du TneiEes
arvvanuntumdes Teun druanudnlalunisufifou wavdu

ANUADINITNLS NN UALNTNVDIDIANT

dyuna

nauiegsdlng dumands 91gszwine 26 35 U dn1s
AnwiluszautTeyges dsianuisauesdnisuimsdsiiva dsele
Wiy 15,000 - 25,000 Uwsaiieu dulnginuluesdnsdussezina
6-101

NANTIATIT RIS TINRIAN T sHad A IRNTUS oD IANS
yomiinauesdnsUnasesduiiosdiu snemaauis Smiagsugiond
Tagamsauegluszivunn Wefinsansiesu nui egluszduanniign
2 o TeeFesaauanunntumtios Tawn Jausssuuium wayinusss
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1. Jausssuadnshifanuduiusiuaugniusieadfnsves
wifnsesdnsUnasesdiuviosdiu sunemgauivg Smingaiugiond
esanngusegnduluaiony sening 26-35 U Jadungudssungd
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MApes wInsal Wiysy (2565) levinis@nwiamunm@isntunig
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Abstract

The purpose of this research is to convey folk literature on
the legend of the Five Buddhas through the process of creating a
performance in the form of dance, Nom Sak Kar Peng Cha Buddha
Chao, which is research based on data collection from the study of
book documents. Lanna and Lanchang Tripitaka Textbook research
Literary Tales Isan literature Thai Isan Poem Moral Prayer Social
media and went to the area of Wat Phra Yot Khun Phon Wiang Ka
Long, Wiang Ka Long Subdistrict, Wiang Pa Pao District, Chiang Rai
Province to interview people with knowledge about the legend of
the 5 Buddhas by interviewing 2 experts using a specific selection
method. The obtained data was then analyzed and entered into
the dance creation process. The research results found that 1) folk
literature on the legend of the 5 Buddhas that are outstanding in
the principles of the teachings of the Lord Buddha, 2) the Yi Peng
tradition of lighting the lantern of the Teen Ka worship of Thao
Khatika Maha Phrom and the tradition of lighting the fire of Tumka.
To guide the creation of works of Isaan folk dance. This will integrate
knowledge in research and the creation of works of dance to create
value for literature and spread Buddhism in concrete ways.

Keywords : Creation, Dance, Nom sak ka bang ja put ta jao
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Abstract

This article qualitatively explores the development of Tujia
waving dance in the context of modern Chinese culture. The article
explores the origin, transmission, changes, and development of hand
waving dance vertically, and studies the artistic form and dance
characteristics of hand waving dance horizontally. Research shows
that hand waving dance embodies the religious worship, production
and life of the Tujia people, with diverse forms of expression and
rich cultural connotations. As the first batch of intangible cultural
heritage in China, it is a cultural treasure of the Tujia people and
even the entire Chinese nation.

Key words: hand waving dance, tujia family, Chinese modern context

Introduction

The researchers mainly studied the historical origin and
current development status of Tujia hand waving dance, as well as
analyzed the form and status of Tujia hand waving dance in the
context of modern China. Taking the Tujia ethnic group in Xiangxi,
Hunan as the main research area, researchers visited the inheritors of
Xiangxi Tujia's hand waving dance and the people who participated
in hand waving dance performances. Based on their professional
knowledge and level of participation in hand waving dance, 20
participants were purposefully selected as the sample. So as to
understand the historical development status and formal status of

the hand waving dance of the Tujia ethnic group in western Hunan.
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As a multi-ethnic country with an ancient civilization, the
development of Chinese performing arts has a long history. China
is a multi-ethnic country composed of 56 ethnic groups, each with
their own unique and diverse cultures. In the long process of
historical development, China's ethnic minorities have formed their
own unique ways of life, beliefs, character traits, etiquette and
customs, local customs, festivals and celebrations, which constitute
different cultural patterns and characteristics of each ethnic group.
(Feng, Shuang, 2013)

As one of the ethnic minorities in China, the Tujia ethnic
group has always lived on Chinese soil, experiencing thousands of
years of ups and downs and changes from the period of Bazi
Kingdom to the period of land reform and migration, from ancient
times to modern society. The Tujia ethnic group believes in multiple
gods and admires nature, totems, ancestors, and earth kings. The
Tujia ethnic group is an ancient ethnic group that is skilled in singing
and dancing. Dance is indispensable in the social life of the Tujia
people, including ancestor worship and festival celebrations; Love,
courtship, and marriage require dancing; Dancing is also necessary
for welcoming and seeing off relatives and friends, as well as for
gatherings and banquets. It can be said that dance is an important
collective behavior in the social life of the Tujia ethnic group. They
use dance to convey rich humanistic emotions and life experiences,
express the complex relationships between people and nature,

people and people, and people and society, and express their
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inner emotional appeals. Its content is extremely rich and colorful,
and its forms are also diverse. Among them, the waving dance is a
typical example, which has distinct artistic characteristics of Tujia
ethnic dance.

T The Tujia people refer to "hand waving dance" as "sheba
ri", which is translated as "respectful dance". In the Han ethnic group,
it is called "dancing hand waving". It is a long-standing ethnic culture
of the Tujia people. The Tujia people in Xiangxi, Hunan are the main
transmission area of hand waving dance, forming the cultural circle
of the Tujia ethnic group basin. It is a cultural activity art that
integrates leisure, entertainment, performance, and fitness functions.
It is a "living cultural heritage" and one of the core elements of Tujia
culture. (Wang Jing, 2014)

Objectives

1. To study the history and development of Bai Chua Wu
Khatiphan Tu Jia dance.

2. To study and analyze the form and status of the dance
of Bai, Chua, Wu, and the Tujia ethnic group. In the modern Chinese
context

Due to the fact that the Tujia ethnic group has no written
language, there is still no fixed conclusion on the origin and evolution
of hand waving dance. There are currently four representative
viewpoints: first, the theory of shamanic dance in primitive worship;

second, the theory of military warfare; third, the theory of the fusion



. YONSYDU

=D, ==

of Ba and Shu cultures; fourth, the theory of the labor and life of the
Tujia ancestors. The waving dance originated in primitive society and
is a native ethnic dance. There are differences in opinions about the
origin of hand waving dance, but both have certain value. Regardless
of the origin, it indicates that hand waving dance has a long history
of transmission. The research objective of this stage is to first
understand the historical origin of the Tujia ethnic group's hand
waving dance.

With the continuous development of human society, hand
waving dance has added more content that reflects the life of the
Tujia people, and its style and form have also diversified and
extended. At this stage, research further understands the evolution
and current situation of Tujia hand waving dance in the development
process of fishing and hunting economy era, agricultural economy
era, etc.

The Tujia ethnic group's hand waving dance has graceful and
rough movements, and is a representative traditional dance activity
of the Tujia ethnic group. It has a history of more than 1200 years
and has been listed as the first batch of intangible cultural heritage
in China. This study will continuously explore the performance
forms and artistic characteristics of Tujia ethnic hand waving dance,
further understand the new vitality presented by this ancient ethnic
culture, and become a typical case in the study of traditional dance

culture.
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Methodology

1. Population and sample

The study focuses on the inheritors and performers of the
hand waving dance of the Tujia ethnic group in western Hunan. We
purposefully selected 20 swing dance experts and participants as
samples. Intended to provide diverse insights into the historical
development of the hand waving dance of the Tujia ethnic group
in western Hunan

2. Research tools

The tool used in this study is a qualitative approach, using
semi-structured interviews to collect in-depth feedback from
participants; Use observation checklists during performances to
document key aspects of dance and live audience; Using original
archival research tools, examine historical documents and previous
studies related to hand waving dance.

3. Data collection

The data was collected through two main methods: 1.
Literature review method and 2. Field investigation method. By
utilizing various online channels, a large number of references were
collected to comprehensively and deeply understand the cultural
connotation of Tujia waving dance. Researchers have conducted
field investigations multiple times in the Tujia ethnic region of
western Hunan, observing the daily lives of Tujia people, watching
performances, experiencing and learning hand waving dance, and

examining the current status of hand waving dance development.
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Integrating literature collection and on-site visits to ensure a more
comprehensive understanding of dance forms and their cultural
meanings.

4. Data analysis

By collecting relevant data on the hand waving dance of
the Tujia ethnic group in western Hunan, this study focuses on
extracting historical background, evolution and development, and
cultural significance related content for collection, organization
and analysis. Using methods such as induction, deduction, and
comprehensive analysis, this study explores the historical evolution
and development status of hand waving dance.

Literature review

Study the ecological civilization development of tujia, tujia
as a member of our national family, has been living in the Chinese
land, from the period to return period, from ancient times to
modern society, has experienced thousands of years of turbulence
and changes, for the colorful Chinese culture history filled with a
brush. Tujia people believe in many gods, which are manifested as
nature worship, totem worship, ancestor worship, Tuking worship,
etc,, and witchcraft and customs are especially fierce. The
introduction of Taoism, Buddhism and Christianity also has a certain
influence on the belief of Tujia people. Rao yijia (2022)

It mainly studies the artistic characteristics and performance
forms of tujia hand-waving dance and the basic situation of Tujia

people. The hand swing is the main content of the sacrificial
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activities, which is interspersed in most of the activities. In terms
of scale, sacrificial object and development time, the big hand
waving dance is a series of ritual activities for tujia people to
worship their ancestors. Between villages, generally held is a
small-scale large-scale hand swing dance, large-scale hand swing
dance needs to be jointly held by the county or even the city.
Tian shasha (2023)

Mainly studied the tujia family performance knowledge.
Tujia people is an ancient people capable at singing and dancins.
In the social life of Tujia people, dance, festivals and dancing,
courtship, marriage and relatives, gathering and banquets. It can
be said that dance is an important collective behavior in the social
life of Tujia people. They use dance to convey rich humanistic
emotions and life experience, express the complicated relationship
between man and nature, man and man, and man and society,
and express their inner emotional demands. Wang jing (2014)

This paper explores and analyzes the historical origin of
the Tujia waving dance in western Hunan. The Tujia waving dance
is a traditional sacrificial dance, which is mainly reflected in the
"ancestor worship" of the Tujia gods and ancestors and the daily
work and life of the Tujia people. The "ancestors" worshipped by
the Tujia people are not their own ancestors, but the common

ancestor of the Tujia people. He jiaying (2020)
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Results

1. The History of Tujia Hand Dance

The Xiangxi Tujia ethnic group is a minority with a long
history and relatively developed culture. The history of hand
waving dance is closely related to the life of the Tujia ethnic group.
The Tujia ethnic group does not have a religion, but they have their
own beliefs and beliefs. Researchers have conducted a
comprehensive exploration and analysis of the historical origins of
the hand waving dance of the Tujia ethnic group in western Hunan.
It has been found that there are different claims about its early
origins, but it mainly revolves around the traditional sacrificial
dance of the Tujia ethnic group. The dance movements mainly
reflect the worship of Tujia gods and ancestors. In Tujia villages, the
"Washou Hall" (Figure 1) is the core landmark building of Tujia
villages. The Washou Hall not only enshrines Tujia ancestors, but
also builds a Tuwang ancestral hall to worship Tuwang gods. The
waving hall is usually a circular square, which is the place where

the Tujia people learn and perform waving dance. (He Jiaying, (2020)



Figure 1 Waving Hands Hall

Source: Researcher2023

Figure 2 Traditional waving dance

Source: BaiduBaike

2. The Development, Transmission, and Changes of Tujia
Hand waving Dance

Thousands of years have passed, and hand waving dance
has evolved from a single form to various forms such as war,

migration, agriculture, production, and daily life. With the rapid
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development of the economy in the 21st century, the primitive
forms of folk art have moved from tradition to modernity. Under
various cultural influences, the characteristics of the primitive forms
of hand waving dance are undergoing changes. According to
investigation, there are currently four forms of hand waving dance:
one is the spontaneous dance of the masses, led by dancers who
love hand waving, leading local villagers to form their own groups.
The second is to rely on sacrificial ceremonies and perform hand
waving dances during local temple worship activities. The third is
the artist teaching style, which uses activities as a carrier to teach
hand waving dance by old artists. The fourth is the group
collaboration style, where a group of dancers who enjoy waving
their hands form a small performance team. The first two are the
traditional forms of transmission of hand waving dance, which are
important ways for the preservation of hand waving dance. The
latter two are new forms of transmission that have emerged after
changes in social life. It is precisely because of the changes in
transmission forms that the artistic form of hand waving dance has

undergone new changes. (Liu Nannan, 2006)
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Figure 3 Modern Hand Dance

Source: BaiduBaike

3. The Status of Tujia Hand waving Dance Form

3.1 Characteristics of Hand waving Dance Style

By studying the characteristics of hand waving
dance movements, including smooth turns, bent knees, tremors,
and sinking, the performance style is vigorous, powerful, and free
spirited. In the Tujia ethnic group's hand waving dance, "swing" is its
unique rhythm, with a focus on the same hands and feet, bending
knees and squatting, and sinking the body. Its style is powerful, free
and heroic. Shaking hands and walking feet on the same side are
also the main characteristics that distinguish Tujia hand waving
dance from other dances. Due to the special geographical conditions
and living environment, Tujia people in western Hunan mostly live
in hilly areas with narrow and slippery mountain roads. If they walk

swaggeringly, it is easy to fall off the cliff. Therefore, Tujia people

é Msansdanzeen UN 35 aUUN 2 WHEwAAN-RINIAN W.A. 2567
V...
gonzgeu



. YONSYDU

=D, ==

can only choose to walk horizontally. When walking, they often
lean sideways, bend their knees and squat forward, forming this
unique style of hand waving dance. (Xiao,Yuling.Xu,Xianfeng.
Ling,Xueli, 2023)

The swing dance moves are generous and rough. According
to the scale and form of the swing dance, the Tujia people divide
it into two categories: small swing (Figure 4) and large swing (Figure
5). The scale of small hand waving is relatively small, organized by
a village or a village, with a participation of as few as tens or even
hundreds of people. Generally, most performances are mainly
dedicated to worshipping ancestors of the same surname; The
scale of the big swing is enormous, with over a thousand dancers
and over ten thousand spectators. Mainly to worship the ancestors
of the ethnic group; There are obvious differences between the big
and small hands in terms of scale, sacrificial objects, timing, activity
procedures, and activity content. In terms of performance form,
the hand waving dance is accompanied by gongs and drums, as
well as hand waving songs. The gongs and drums are placed in the
center or on the side of the dance team, and the "leader" leads the
way before the line. There are "demonstration performers" between

the lines, and "follower performers" behind the line.
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Figure 4: The author visited the Tujia area of western Hunan to
shoot the small swing dance

Source: Researcher2023

Figure 5 The author visited the Tujia area of western Hunan to

shoot the hand waving dance Source: Researcher 2023

3.2 Types of Hand waving Dance Actions

The majority of the movements in the hand waving dance
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are based on ancestor worship and daily production labor, with a
small portion inherited from the war and hunting content of the
ancestors in the Maogusi dance. During my field research, | observed
that whether it is a "big hand waving" or a "small hand waving", the
main characteristics of the movements are: aligning with the edge,
bending knees, squatting halfway, and bending over. In layman's
terms, "following the edge" refers to the movement of the same
hand and foot. "Bending the knee" refers to keeping the knees of
the legs slightly bent during the dance process. "Half squatting"
requires keeping the leg muscles tense and the knees relaxed,
trembling, and sinking. "Bending over" refers to the state of the
upper body not being too stiff, but rather relaxing the shoulders and
slightly bending the back. The technique of swing dance is flexible,
and "swing" requires the coordination of the large and small limbs
of the body, which is the foundation and soul of swing dance.
(Xiao, Yuling. Xu, Xianfeng. Ling, Xueli, 2023)
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Figure 6 The author learns hand-waving dance from local
teachers in the Tujia nationality area of Xiangxi, Hunan Province

Source: Researcher2023

3.3 The Status of Hand Dance

Hand waving dance has a history of more than 1200 years.
In order to better protect this national "treasure”, the Tujia ethnic
region has launched a joint application for World Heritage status. In
2006, it was listed as the first batch of intangible cultural heritage in
China and used this as an opportunity to carry out practical activities
such as national fitness, application for Guinness Records for 10000
people dancing together, competitions, festival performances, etc.
Reasonably utilizing digital technology, combining cultural and
tourism industries to create a Tujia ethnic brand culture, utilizing
the dissemination effect of multimedia traffic, and bringing the

intangible cultural heritage of Tujia waving dance into the public eye
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Conclusion

The historical development and formal status of the Tujia
ethnic group's hand waving dance performance in the context of
modern China. Based on this research objective, the researchers
have drawn the following conclusions.

In this study, researchers found that any research on
performing arts is the result of inheritance and development. The
Tujia ethnic group is a non written ethnic group, so there are
different opinions about the origin time and location of the hand
waving dance, and no fixed conclusion has been formed yet.
Researchers have found through investigation that although there
are differences in opinions, multiple surveys have shown that hand
waving dance is mainly related to the ritual of traditional witchcraft
activities. The Tujia people revere their ancestors and dance hand
waving dance to worship and pray for blessings. The Tujia people
hold sacrificial, heavenly, and ancestral ceremonies to pray for
good weather and peace throughout the country. Researchers feel
that the hand waving dance embodies the historical accumulation
of the Tujia people's way of life.

With the continuous development of human society, hand
waving dance gradually took shape in the historical process, and its
formation time was around the Zhou Dynasty. The Tujia ethnic
group's hand waving dance has gradually extended from a sacrificial
dance to a form of production and daily labor. Through this survey

and research, it was found that hand waving dance gradually added
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more content reflecting the lives of the Tujia people in the era of
fishing and hunting economy and agricultural economy, inheriting
and developing more elements of "life and labor" in historical
origins, and once again reflecting the truth that art comes from life.
Up to now, there have been many changes in the transmission of
hand waving dance. Dance is not only familiar to the older
generation of artists in Tujia ethnic areas, but also has been created
as a square dance for national fitness by the folk. With competitions
as the driving force and school teaching as the carrier, more young
people have the opportunity to learn, and the development of
hand waving dance will have a more profound impact. As a treasure
of intangible cultural heritage, the hand waving dance of the Tujia
ethnic group in western Hunan occupies an important position in
Chinese folk dance due to its unique ethnic artistic style, showcasing

generous and rough dance forms.

Over 1200 years o f history

Becoming a rare treasure of the Tujia ethnic group in Xiangxi, Hunan
The Importance of Hand waving Dance as Intangible Heritage

Listed as the first batch of intangible cultural heritage in China in 2006

Guinness Record for National Fitness and Ten Thousand People Jumping Together

Figure 7 The Importance Framework Chart of Hand waving Dance
as Intangible Cultural Heritage

Source: Researcher
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Discussion

In this study, researchers found that hand waving dance is
an important means for Tujia people to express emotions, convey
information, and entertain themselves. They have distinct ethnic
styles and local characteristics.

1. The belief and origin of Tujia waving dance
The results of this survey are consistent with previous research on
the evolution of ethnic dance hand waving dance in the social
context. The academic community has different opinions on the
origin of hand waving dance, with one believing it originated from
the theory of primitive worship and prayer; The second theory is
that it originated from military warfare; Thirdly, it originated from
the theory of Bayu dance; The fourth theory originated from the
daily life and labor of the Tujia ancestors. Although there are
different theories about the origin of the original ecological hand
waving dance culture, there is a common thread that can be traced.
Researchers have learned from the research subjects that the origin
and development of hand waving dance culture revolve around
"sacrifice” and have spread, thus forming a traditional cultural
symbol of the Tujia ethnic group.

From the perspective of the four origins of ritual, military,
Bayu dance, and daily labor, it is ultimately recognized as the
"ritual" theory, mainly because the Tujia ethnic group is a natural
religious belief based on "all things have spirits", characterized by

natural worship, deity worship, and ancestor worship. Throughout
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history, no matter how hand waving dance has evolved and
changed, it has never been separated from the influence of primitive
religious culture and has gradually become a carrier of Tujia ethnic
religious beliefs and culture. The Tujia ethnic group's hand waving
dance embodies people's worship of gods, which is reflected in the
art of dance through various elements. In Tujia language, the
meaning of "sheba" is translated as "worshiping gods and dancing",
reflecting the Tujia people's belief in gods. In the minds of the Tujia
people, besides heaven and earth, ancestors are the most powerful
and capable deities. Therefore, the Tujia people have a very devout
belief in their ancestors. In the dance movements of hand waving
dance, there is a content of primitive religious beliefs.( Wang Jing , 2014)

2. The Development of Tujia Hand waving Dance

With the continuous development of human society, the
swing hand dance is undergoing diversified development ideas. |
will analyze and discuss it from traditional and modern development
methods. The reason why the Tujia swing hand dance was initially
able to be inherited and preserved is because it used traditional
development methods. Most Tujia people live together and start
worshiping their ancestors from the third day of the first lunar month
every year after the New Year. Dancing the swing hand dance has
become an activity for them to pray for blessings and eliminate
disasters. It is precisely because of the specific time of worship and
ancestor worship that the hand waving dance has been able to

develop and preserve for more than half a century, and the Tujia
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hand waving dance culture has developed in this traditional way.
In modern development, square "hand waving dance" is a dance
that people actively participate in physical exercise in response to
the call for national fitness in the new century, and has become a
popular dance among square masses. Through this method, hand
waving dance continues to innovate and change the types of dance
movements, adapting from traditional hand waving dance to simple
and easy to learn square "hand waving dance". Hand waving dance
has also developed in this way. With the implementation of
national policies and the strengthening of national cultural
responsibility, hand waving dance has also shone on the stage of
tourism exhibitions, becoming an indispensable part of most tourist
attractions in Xiangxi region.

3. The Current Status of Tujia Hand Dance

The inheritance of hand waving dance has gone through
the stages of primitive ecology, adaptation, and protection and
promotion, constantly integrating the cultural connotations of the
times in different stages, and ultimately forming the iconic cultural
form of the Tujia ethnic group. In the process of transmission, there
have been many changes in the geography and form of the hand
waving dance. With the continuous passage of time, the continuous
improvement of people's lives, and the mutual exchange with
surrounding cultures, the hand waving dance in folk activities has
also gained new life. From the "traditional hand waving dance" of

sacrificial labor to the "modern primitive hand waving dance" in
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celebration festivals, the "stage performance hand waving dance" in
tourism development (Figure 8), the "square hand waving dance" in
national fitness (Figure 9), and the "operationalized hand waving
dance" in education and learning (Figure 10), these are all signs of
the evolution of hand waving dance to today's status quo. The Tujia
ethnic group's hand waving dance is no longer just a traditional folk
ritual performance. Today, the Tujia ethnic group's hand waving

dance has entered a new stage of development.

Figure 8 The author performed the "Stage Exhibition Hand Dance"
with local performers in the Tujia ethnic area of Xiangxi, Hunan
Province

Source: Researcher 2023
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Figure 9 "Square waving dance" in the Tujia ethnic area of Xiangxi,
Hunan Province

Source: Researcher 2023

Figure 10 "Cao Hua Waving Hand Dance" in the Tujia Ethnic Area
of Xiangxi, Hunan Province

Source: Researcher 2023

4. Hand waving dance as the first batch of national
intangible cultural heritage in China

Hand waving dance is the most distinctive dance of the
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Tujia ethnic group and best reflects the traditional customs of the
Tujia ethnic group. On May 20, 2006, the Tujia and Miao Autonomous
Prefecture in Xiangxi, Hunan Province applied for the Tujia Hand
Dance, which was approved by the State Council as one of the first
national intangible cultural heritages and protected. As the first
batch of intangible cultural heritage in China, the Xiangxi Tujia ethnic
group's hand waving dance embodies that it is an important spiritual
treasure of China. Through the study of the inheritance and
protection of hand waving dance, researchers have gained more
insights. By raising awareness of the protection of intangible cultural
heritage, utilizing digital technology, combining cultural and tourism
industries to create a Tujia ethnic brand culture, utilizing the
dissemination effect of multimedia traffic, and bringing the intangible
cultural heritage of Tujia hand waving dance into the public eye, the
Xiangxi Tujia hand waving dance has not only been reduced to thin
text and images but has also become an exhibition product. The
creative generation after generation continues to continue and

inherit it. (He Jiaying, 2020)

Suggestions

After qualitative analysis, the researchers proposed the
following suggestions to promote the adaptation of Tujia hand
waving dance to the development needs of the new era:

1. Strengthen the government management mechanism:

The government should formulate special policies for the inheritance
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and protection of Tujia waving dance culture, clarify the goals,
tasks, and measures of cultural inheritance, encourage all sectors of
society to actively participate in waving dance inheritance, and
provide necessary policy support and financial guarantees.

2. Establish a sound mechanism for protecting inheritors:
Inheritors are the link between maintaining and inheriting the hand
waving dance. Whether it is the old artists of the village's inheritance
system, the narrators of folk hand waving dance legends, the dance
teachers of cultural center training classes, or the staff responsible
for photography during hand waving activities, they are all inheritors
of hand waving dance. Culture and skills are spread through them.
Establish a guarantee mechanism for inheritors and standardize
personnel management. At the same time, encourage inheritors to
carry out inheritance activities, cultivate more inheritors, and
improve and better protect the mechanism for inheritors of hand
waving dance.

3. Promote the popularization and promotion of leading
figures in hand waving dance: Systematic training courses on hand
waving dance can be held in schools, communities, and other
places to allow more people to understand and learn about this
folk art. At the same time, media and online platforms can be used
to promote the cultural connotations and artistic characteristics of
Tujia waving dance, enhancing its social visibility and influence.

4. Strengthen the development of ethnic cultural industries:

As a unique cultural resource, hand waving dance performers have
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enormous potential for growth. The government should guide and
support enterprises or individuals to develop the cultural industry
of Tujia hand waving dance, such as developing related cultural and
creative products, transforming the cultural value of hand waving
dance into economic benefits, and promoting local development.
Informed Consent

The authors have obtained informed consent from all
participants.

Conflict of Interest

The authors declare that there is no conflict of interest.

Bibliography

Feng, Shuang. (2013). A Brief Introduction to the Development and
Integration of Chinese Ethnic Dance. Lanzhou: Silk Road.122-123.

He Jiaying. (2020). Research on the inheritance and protection of
intangible Cultural Heritage. Zhengzhou(Master thesis of
Zhengzhou University).

Liu Nannan. (2006). On the spread and development of tujia family
waving dance form. Beijing(Master's dissertation from Minzu
University of China).

Rao Yijia. (2022). Research on the Communication of Traditional
Ecological Culture of Tujia Ethnic Group. Guizhou(Master's

thesis of Guizhou University for Nationalities)



‘ — YONWSYDI

CHOPHAYOM JOURNAL

_—

Tian Shasha. (2023). Research on the expression form and cultural
connotation of Tujia Hand-waving dance. Zhejiang: "Art
science and Technology" journal. 82-84.

Wang Jing .(2014). A Study on the Active Inheritance of the Hand
waving Dance of the Tujia Ethnic Group in Western Hunan.
Hunan(Master's thesis of Hunan Normal University)

Xiao, Xu & Ling. (2023). Research on the Inheritance and Protection
of the Hand waving Dance of the Tujia Ethnic Group in
Western Hunan: Based on Oral Interview with Intangible
Cultural Heritage Inheritor Peng Shuzhen. Jishou: Border

Economy and Culture.



ﬂ%

Title: Research on the Positive Impact of Dance Creation and

Performance EdCreating a Stage for Performing Creative Dance
Experiments in the Classroom of the Tian Tian Institute Jiangsu

Province China
Ruiyi Guo' and Thanyalak Mooosuwan®

Received: May 18, 2024
Revised: August 21, 2024
Accepted: August 25, 2024

'Faculty of Fine-Applied Arts and Cultural Science, Mahasarakham
University, Maha Sarakham, Thailand
(E-mail: ruiyiguo65012453015@gmail.com)
“Faculty of Fine-Applied Arts and Cultural Science, Mahasarakham
University, Maha Sarakham, Thailand
*(E-mail: thanyalak.moo@msu.ac.th)

*Corresponding author



. YONSYDU

Abstract

Dance education plays an irreplaceable role in cultivating
aesthetic sensibilities, physical fitness, and cultural literacy. This
paper focuses on exploring the importance of dance creation and
performance in the holistic development of students in training
institutions, including the cultivation of creativity, self-confidence,
physical coordination, aesthetic ability, and social skills. The study
indicates that dance, as an art form, also has a positive impact on
students' mental health and the broadening of their career pathways.
Through qualitative research methods, including in-depth interviews
and field observations, this study systematically analyzes the
educational outcomes of dance creation and performance at
Tiantian Education Institution. The results show that dance education
not only improves students' physical fitness and artistic literacy but
also significantly enhances their self-confidence and creativity.
Furthermore, the study finds that the professional teaching
environment and resources in training institutions are crucial to the
development of students' teamwork and social skills. This research
provides empirical evidence for the role of dance education in
promoting the holistic development of students and highlights its
importance in the modern education system.

Keywords: Choreography, Dance Performance

Introduction

As an art form, dance has a unique physical expression,
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comprehensive and cultural connotation, as well as a strong
emotional expression and aesthetic value. These uniqueness and
values make dance become a deeply loved art form, which is of
great significance to enriching people's spiritual world and cultural
life. The importance of dance creation and performance in training
institutions cannot be ignored. With the increasing demand for
diversified talents in the society, dance performance is gradually
paid attention to, and dance creation and performance, as the core
links, play a vital role in the overall development of students and
personal growth (Wang & Jiao, 2002:12).

Students play a crucial role in the innovation and
development of dance. They are not only practitioners of artistic
creation but also the driving force behind the future development
of the arts. Recognizing this, many training institutions have begun
to emphasize the cultivation of students' dance creation and
performance. By offering more opportunities for creation and
presentation, these institutions not only enrich students' artistic
experiences but also lay a foundation for their holistic development
(Zhang, 2013:24).

However, with the widespread adoption of exam-oriented
education, the emphasis placed on dance creation and performance
by many parents and some training institutions has diminished.
Some parents believe that dance creation and performance do not
significantly contribute to their child's academic development and

may even distract them from their exam preparation, treating it as a
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non-essential hobby. This common perception has led to the
marginalization of dance creation and performance in the
educational system, stifling students' creative development to a
certain extent (Liu, 1999:39).

In  reality, students' development should be
multidimensional. A sole focus on academic performance is
insufficient for cultivating well-rounded individuals. Arts education,
particularly dance creation and performance, enriches students'
spiritual world while enhancing their aesthetic sensibilities, creativity,
and emotional expression (Pan, 2003:31). Moreover, dance
performance fosters students' teamwork awareness and sense of
responsibility—qualities that are essential for their future careers
and social lives. Therefore, reassessing the role of dance creation
and performance in student education holds significant practical
importance.

This study aims to explore the positive impact of dance
creation and performance on the holistic development of students
in training institutions. Through an in-depth investigation of Tiantian
Training Institution, this research seeks to elucidate how dance
creation and performance enhance students' creativity, self-confidence,
teamwork spirit, and aesthetic cultivation. Additionally, this study
hopes to provide empirical data that will help parents and training
institutions better understand the importance of dance creation
and performance in students' holistic development, thereby offering

new ideas and directions for the promotion of arts education.
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Objective

1. To analyze the significance of dance creation and
performance in fostering students' creativity, physical coordination,
and self-confidence.

2. To investigate the positive impact of dance education in

training institutions on the holistic development of students.

Methodology
In this study, researchers employed qualitative research
methods, using the Tian Tian Training School as a case study, to
systematically explore the positive impact of dance creation and
performance on the comprehensive development of students in
training institutions. The research methods and steps are as follows:
Research subjects and samples
Dance teachers and students at Tiantian Education Institution
1. Data Collection
1.1 Literature Review Method. Researchers
systematically collect and analyze relevant literature, focusing on
utilizing the CNKI research database, academic research documents,
and other authoritative materials to construct a foundational
understanding of dance education.
1.2 Field Data Collection. Researchers will conduct
on-site observations at Tian Tian Education School, including
observing dance classes, choreographic processes, and performance

practices, and conducting in-depth interviews with teachers and
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students to obtain firsthand experiences and feedback.
2. Data Processing and Analysis

2.1 Data Categorization and Organization. Researchers
categorize and organize all collected literature, observation records,
and interview content to ensure the systematic and logical nature
of the information.

2.2 Theoretical Analysis Framework. Using relevant
educational theories, dance theories, and sociological theories as
analytical frameworks, researchers conduct an in-depth analysis of
the collected data.

2.3 Data Extraction and Summary. Researchers
extract and summarize the organized data, filtering out core findings,
and inductively summarize them according to the theoretical
framework to distill new insights from the research.

3. Research Procedures

3.1 Researchers will conduct a step-by-step verification
of the collected data to ensure its accuracy and validity.

3.2 Through categorization, sorting, and editing of
the data, the research aims to ultimately derive analytical results
with theoretical value, contributing new insights and knowledge to
the study of dance education within training institutions.

Through these clear steps and systematic theoretical
analysis, this study will fully demonstrate the significant role of
dance creation and performance in education and provide a

scientific basis for the further development of dance education.
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Results

1. The Importance of Creation and Performance in Dance Education

Dance education is not only the transmission of an artistic
form but also the cultivation of personal emotions, creativity, and
physical abilities. As an art with a long history, the value of dance is
not only reflected in aesthetics and cultural heritage but also in its
ability to stimulate an individual's inner potential and promote
personal development. (Zheng, 2013)

Research has found that in dance education, performance
and creation are two crucial aspects. They are at the core of dance
art practice, a process where students transform theoretical
knowledge into practical skills and express personal emotions and
thoughts through body language. Dance performance refers to the
process by which dancers present a dance work on stage through
body movements, expressions, and rhythm, while dance creation is
the process by which dancers or choreographers conceive, design,
and create new dance works.

Dance performance is a dynamic form of artistic expression
that requires dancers to have a high degree of physical coordination,
sense of rhythm, and expressiveness. In performance, dancers need
to perfectly integrate music, emotions, and movements to convey
the theme and emotions of the work. Dance performance is not
only a reproduction of existing works but also an expression of the
dancer's personal understanding and emotions. Dance creation, on

the other hand, is a creative activity that involves conceiving,



arranging, and producing entirely new dance works. During the
creation process, choreographers or dancers need to use their
imagination to explore different movements, rhythms, and forms of
expression to create unique artistic works (Figure 1).

Furthermore, research indicates that the teaching of performance
and creation is extremely important. They are not only key to the
inheritance and development of dance art but also an important
way to enhance students' personal abilities. Through dance
performance and creation, students can learn and grow in artistic
practice, ultimately becoming individuals with an innovative spirit,
artistic cultivation, and self-confidence. Educational institutions
should value the teaching of dance performance and creation,
providing students with rich practical opportunities, encouraging
them to explore, express, and create, to realize the comprehensive

value of dance education (Figure 2).

Figure 1 The teacher leads the students to practice

Source: Researcher (2023)

2Msansvenzeau U7 35 aUUuil 2 NgEAAL-FINIAN W.A. 2567 ,\gij
VX,
gonzoed
—u e



,!‘!/ Msansdanzeen UN 35 aUUN 2 WHEwAAN-RINIAN W.A. 2567
gonzgeu

Figure 2 Dance performances by students from Tiantian
Training Institution

Source: Researcher (2023)

2. The Positive Impacts of Dance Creation and Performance
on Students' Development

Dance, as an art form that integrates artistic expression with
physical coordination, has been widely recognized as an effective
means to promote the all-around development of students.
Research has found that through dance creation and performance,
students not only enhance their creativity, divergent thinking, and
self-confidence but also improve their physical coordination,
flexibility, and sense of balance. The following will discuss in detail
the multifaceted positive impacts of dance creation and performance

on students.
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2.1 Stimulating Students' Creativity and Imagination
Dance creation plays an important role in stimulating students'
imagination. In the world of dance, students can freely play and
express their inner movements and thoughts through their body
movements and gestures. This expression can stimulate students'
creativity, enabling them to dare to try different movements and
rhythms, and create unique dance works.

In the process of dance creation, students need to
fully unleash their imagination, try different combinations of
movements and music coordination. Dance conveys information
and emotions through the dancer's body movements, gestures,
and expressions, and these body language have a lot of room for
imagination. Dance is a highly visual art that expresses emotions
and stories through body movements, postures, and facial
expressions. In the process of learning dance, students need to
fully unleash their imagination and transform abstract dance
elements into concrete imagery. This transformation process not
only exercises students' imagination, but also stimulates their
creativity. They can create unique dance works based on their own
understanding and imagination, showcasing their unique personal
style. In the process of participating in dance creation, students
need to fully unleash their imagination, construct the artistic
conception of dance, and express the deep meaning of dance,
which undoubtedly helps to stimulate their imagination. In the

process of dance creation, students can stimulate unlimited
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imagination by feeling the melody, rhythm, and emotions of music.

2.2 Cultivating Divergent Thinking

Innovation ability can cultivate students' divergent
thinking. Divergent thinking is an important form of creative thinking,
which requires the thinking subject to explore problems from
multiple perspectives and aspects. The main characteristics of
divergent thinking are the fluency, flexibility, and uniqueness of
thinking, that is, the thinking subject generates as many unique and
effective ideas as possible within a certain period of time. In dance
teaching, some teachers adopt a less talkative approach to
encourage students to think more and cultivate their ability to
think from multiple perspectives. At the same time, they also
choose beautiful dance pictures to show students, allowing them
to observe carefully and explain the concept of dance. The ideas
of the students reflect the content of dance from different
perspectives, some come from the colors of clothing, some come
from the artistic conception of dance, and some come from the
basic movements and plot of dance. Through such training,
students' thinking has been broadened, and good habits of active
observation and thinking have been cultivated, laying a foundation
for cultivating their creative thinking. The freedom and openness of
dance make it an ideal tool for cultivating divergent thinking. In the
world of dance, there are no fixed rules or limitations, and students
can freely express their thoughts and emotions. This free

environment helps students develop flexible ways of thinking,
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enabling them to view problems from different perspectives and
generate new ideas and ideas. In addition, improvisation in dance
requires dancers to have quick and flexible reaction abilities, which
is also an important manifestation of divergent thinking (Xu, 2002)
(Figure 3).

Figure 3 Dance performances by students from Tiantian Training
Institution

Source: Researcher (2023)

2.3 Enhancing Physical Coordination, Flexibility, and
Balance

Dance training has a significant impact on body
coordination, flexibility, and balance in dance performances. Dance

requires dancers to have a high degree of physical coordination, be
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able to flexibly control various parts of the body, and maintain
balance. In dance performance training, students gradually improve
their skills through repeated practice and performance, making their
bodies more flexible and free.

First, dance training can cultivate students' physical
coordination abilities. Dance requires coordination among various
parts of the body, such as hands, legs, head, and torso movements,
which need to be unified and smooth. By repeatedly practicing
dance movements, students can strengthen their muscle control
and nervous system coordination abilities in various parts, and
improve overall body coordination. Good coordination skills are
crucial for students to engage in various activities in their daily lives,
such as sports, learning, and household chores. Dance training
emphasizes the flexibility of the body. Through various stretching
and flexibility exercises, students can enhance muscle stretching
and joint flexibility. This flexibility not only helps to improve the
accuracy and fluency of dance movements, but also prevents
sports injuries.

Second, dance training plays an important role in
the physical balance of students. In dance performances, students
need to maintain body balance and stability, especially in difficult
movements. Through training, students can gradually improve their
sense of balance and master higher difficulty skills and movements.
In dance, different balance movements can enhance students'

sense of balance and physical control, enabling them to better
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cope with various balance challenges that may arise in daily life.
Students who lack a sense of balance may lose balance during
walking, exercise, and other daily activities, leading to falls and
injuries. Through dance training, students can enhance their sense
of balance, improve physical stability, and reduce the risk of injury.
In addition, dance training can also cultivate students' physical
beauty and dignified posture. Dance requires beautiful posture and
smooth movements. Through continuous dance training, students
can develop good posture and posture. Correct posture and posture
can not only enhance the overall aesthetic of the image, but also
help protect physical health and prevent spinal and joint problems.
Through dance training, students are more likely to maintain good
standing and walking postures, forming beautiful and healthy
postures.

Therefore, dance training is important for enhancing
body coordination, flexibility, and balance. In training institutions,
we should pay attention to a reasonable dance training plan to
help students lay a solid physical foundation and provide support
for their dance performance and personal growth.

2.4 Boosting Self-Confidence

During the dance performance, students not only
demonstrated their skills and artistic understanding, but also
exercised and shaped themselves in a challenging environment. As
a unique platform, the stage provides students with opportunities

to showcase themselves and exercise confidence. Each stage is a
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recognition of students' self-expression and self-worth.

For many students, their first appearance may be
accompanied by tension and fear. However, it is these challenges
and difficulties that have become catalysts for enhancing their
confidence. By constantly facing and overcoming the tension and
fear on stage, students can gradually establish trust and affirmation
in themselves. They began to believe in their ability to showcase
themselves in front of people and conveyed their inner feelings
and thoughts to the audience through dance. In the process of
learning dance, students need to demonstrate their dance skills
and postures through continuous practice and performance. Every
successful performance will increase students' confidence, making
them believe in their talents and potential. Even if there are some
small mistakes during the performance, dance performances will
teach students how to discover and correct them in a timely
manner. This kind of experience can make students more confident,
maintain a positive attitude when facing challenges, dare to try and
face new difficulties.

This increase in confidence is not limited to dance
performances. In daily life, students also become more confident
and dare to express themselves more because of the confidence
cultivated by dance performances. They began to actively
participate in various social activities and activities, daring to
challenge themselves and pursue their dreams.

Therefore, dance performances play an important
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role in cultivating students' confidence. It provides students with a
unique platform to showcase their talents and personality, while
also providing them with opportunities to exercise and improve
their confidence. In training institutions, we should attach importance
to the value of dance performance in cultivating students'
confidence, and provide them with more opportunities to showcase

and challenge themselves (Figure 4).

Figure 4 Dance performances by students from Tiantian Training
Institution

Source: Researcher (2023)

2.5 Cultivating Students' Aesthetic Abilities
Research has also found that dance creation and
performance are vital avenues for cultivating students' aesthetic

abilities. Dance works contain rich emotions, thoughts, and stories.
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Through dance performances, students can better understand and
feel these contents, thereby improving their aesthetic level.

Firstly, in the process of dance teaching, aesthetic
education should first cultivate students' correct aesthetic abilities.
Through on-site demonstrations and the learning method of
watching famous dance videos, students can understand what true
beauty is, understand the importance of aesthetic and appreciation
abilities, and use this opportunity to cultivate their aesthetic and
appreciation abilities, promoting the improvement of their aesthetic
abilities. By appreciating dance works, cultivate students' artistic
taste and appreciation ability. The rhythm, movements, and music
of dance all contain unique artistic charm. During the appreciation
process, students can feel the beauty and touching aspects of the
dance. This process of appreciation and appreciation helps to
enhance students' artistic appreciation ability, enabling them to
better appreciate and understand other forms of art.

Secondly, by creating dance works, students can
cultivate their own artistic creativity and expression ability. Dance
creation encourages students to unleash their imagination and
express their inner feelings and thoughts through body movements
and gestures. This creative process can cultivate students' creativity
and expressiveness, enabling them to better express their artistic
views and emotions. Dance expresses rich emotions and thoughts
through the dancer's body movements and expressions. During the

appreciation process, the audience can exercise their perception
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ability and increase their sensitivity to beauty.

Through the combination of music and action,
dance can evoke emotional resonance, and in the process of
appreciating and creating dance works, students can feel the
emotional power of beauty. Students can gradually improve their
aesthetic level and cultivate their artistic cultivation. This
improvement in aesthetic level is not only beneficial for learning
dance, but also affects the quality of life and outlook on life of
students. Therefore, in training institutions, attention should be paid
to cultivating students' aesthetic abilities in dance, encouraging
them to appreciate and create excellent dance works, in order to
improve their artistic cultivation.

3. The Role and Value of Dance Education in Training
Institutions for Students' Holistic Development

Survey results have indicated that dance education in
training institutions plays an essential role in the overall development
of students. It not only provides a professional teaching environment
and resources but also helps students achieve self-improvement
and development in multiple dimensions through systematic
curriculum design.

Firstly, training institutions typically have a team of
professional teachers with rich teaching experience. These educators
not only have profound expertise in the field of dance but also
professional training in teaching methods and student psychological

guidance. They can tailor personalized teaching plans based on
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individual differences, ensuring that every student can make
progress in dance learning.

Secondly, training institutions offer a conducive learning
environment and facilities. Professional dance studios, complete
audio equipment, and a comfortable training environment provide
students with a safe and efficient learning space. These conditions
help to stimulate students' interest in learning and improve their
learning efficiency.

Furthermore, for students, overall development includes
not only academic achievements but also growth in physical,
emotional, social, and aesthetic aspects. In the current education
system, more and more people recognize the importance of holistic
development, especially in cultivating students' creativity,
self-confidence, and teamwork abilities.

Therefore, the dance education in training institutions
demonstrates the following roles and values for students' holistic
development:

1. Skill and Physical Development
Dance education first enhances students' physical coordination,
flexibility, and balance. Through systematic dance training, students'
physical abilities are significantly improved, which not only aids in
dance performance but also benefits their daily physical activities
and overall health.

2. Cultivation of Creativity and Imagination

Dance creation encourages students to use their imagination, trying
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different movement combinations and musical coordination. This
creative process stimulates students' creativity, enabling them to
produce unique dance works while also exercising their innovative
thinking.

3. Enhancement of Aesthetic and Artistic Cultivation
Through dance learning and performance, students gain a deeper
understanding and appreciation of the emotions and ideas
conveyed in artistic works. The accumulation of aesthetic
experiences helps to improve students' artistic cultivation, allowing
them to better appreciate and understand other forms of art.

4. Boosting Self-Confidence
In dance performance, students need to display their skills and
talents in front of an audience. This experience helps to build
students' self-confidence, enabling them to face other challenges
in life with greater assurance.

5. Cultivation of Social and Teamwork Skills
Dance often requires teamwork for completion. During rehearsals
and performances, students learn how to communicate and
collaborate with others, and these social skills are very important
for their future learning and work.

6. Promotion of Emotional Expression and Self-Awareness
Dance is a medium for emotional expression. Through dance,
students can better understand and express their emotions, while
also deepening their knowledge of their inner world.

7. Cultivation of Cultural Understanding and Tolerance
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Dance education can also help students understand dance forms
from different cultural backgrounds, enhancing their cultural
understanding and tolerance.

In summary, dance education in training institutions has
multifaceted roles and values for students' overall development. It
not only improves students' physical abilities and artistic cultivation
but also promotes the development of their creativity, self-confidence,
social skills, and emotional expression abilities. Therefore, we
should value and support dance education, providing students with
more opportunities and resources to help them achieve self-growth

and development in the world of dance.

Conclusion

In summary, this study, through an in-depth qualitative
investigation of the dance education at Tian Tian Training School,
has concluded that dance creation and performance education has
a significant positive impact on the comprehensive development of
students. The research findings emphasize the importance of dance
education in cultivating students' creativity, self-confidence, physical
coordination, aesthetic ability, and social and teamwork skills.

Firstly, this study combined literature research and on-site
data collection to ensure the comprehensiveness and depth of the
research. By conducting in-depth interviews and observations with
the teachers and students of Tian Tian Training School, this study

collected a wealth of first-hand information, providing a solid
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foundation for analyzing the impact of dance education.

Secondly, the research subjects were the dance teachers
and students of Tian Tian Education School, ensuring the pertinence
and representativeness of the study. The research focused on how
dance creation and performance promote the comprehensive
development of students, and this question was fully discussed
and answered during the research process.

Moreover, the research results were consistent with the
initial hypothesis that dance creation and performance education
could have a positive impact on various aspects of students'
abilities. From physical coordination to creativity, from self-
confidence to aesthetic ability, the research results confirmed the
comprehensive value of dance education. It can be said that no
unexpected content contrary to expectations appeared during the
research process; all findings supported the main theme and
hypothesis of the study. The main theme of this study is to
emphasize the key role of dance creation and performance
education in promoting the comprehensive development of
students. The research results further confirm this point and provide
empirical support for the promotion and emphasis of dance
education.

Overall, the advantage of this study lies in its use of
qualitative research methods to deeply explore the internal
mechanism of the impact of dance education. However, the

limitation of the study is that the sample scope is relatively limited,



YOOI — _

future research could consider expanding the sample scope to
enhance the generality and applicability of the research.

The researchers believe that future studies can further
explore the adaptability and impact of dance education in different
cultural and social contexts based on this study. In addition,
attention can also be paid to the impact of dance education on
special groups, such as students with disabilities or the elderly, to
expand the research horizon and depth.

In summary, this study provides strong theoretical support
and practical guidance for the promotion and application of dance
education in training institutions. Through empirical research, we
recognize the unique value of dance creation and performance
education in cultivating the comprehensive development of
students, which not only enriches their spiritual world but also lays

a solid foundation for their future life and career development.

Discussion

This study, by delving into the practice of dance education
at Tian Tian Training School, offers new perspectives on dance
education, training, and creative performance within dance training
institutions. The findings reveal the pivotal role of dance education
in promoting the comprehensive development of students,
particularly in nurturing their creativity, self-confidence, physical
coordination, aesthetic ability, and social skills. These discoveries

challenge the traditional marginalization of dance education and
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emphasize its core position in students' personal growth.

The primary target audience of this study includes educators,
parents, policymakers, and scholars interested in the development
of adolescents. For educators, this study provides empirical support
to facilitate the integration of more dance elements in curriculum
design. It is hoped that parents and policymakers will recognize the
importance of dance education in the comprehensive development
of children through this study, thereby supporting and encouraging
more opportunities for dance education. For scholars, this study
offers new theoretical connections and research directions,
especially in how dance education can be combined with other
subject areas and how to assess the long-term impact of dance
education on students' development.

The research findings support the role of dance education
in cultivating students' abilities in various aspects, which aligns with
current theories in educational psychology and kinesiology. By
applying these theories to the practice of dance education, this
study provides a theoretical foundation for the scientific and
systematic nature of dance education. Moreover, the study also
points out the unique value of dance education in fostering students'
emotional expression and self-awareness, which fits with the holistic
education concept increasingly emphasized in contemporary
education. Overall, this study not only provides guidance for the
practice of dance education but also contributes to the development

of educational theory.
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Recommendation

This study suggests that dance training institutions can take
the following measures to further promote dance education and
the individual development of students:

1. Curriculum System Improvement: Training institutions
should establish a comprehensive and systematic dance education
curriculum that covers a wide range of content from basic skills to
advanced dance forms, ensuring that students can acquire solid
dance knowledge and skills.

2. Innovation Skills Cultivation: Encourage students to
participate in dance creation, providing them with necessary
guidance and resources to develop their artistic innovation and
self-expression abilities.

3. Performance Opportunities: Organize regular dance
performances to create opportunities for students to showcase their
talents, which can not only enhance their self-confidence but also
exercise their teamwork and stage performance skills.

4. **Strengthening Social Practice**: Establish cooperative
relationships with communities, schools, and other art groups to
provide students with opportunities to participate in public dance
performances and social cultural activities, allowing them to learn
and grow in real social environments.

5. Teacher Team Building: Invest in the training and
development of professional teachers, ensuring that the teaching

team has high-level teaching capabilities and innovative teaching
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methods to stimulate students' enthusiasm for learning and creative
potential.

6. Parent and Social Education: Enhance educational
outreach to parents and society to raise awareness of the value of
dance education and encourage social support and investment in
dance education.

7. Continuous Assessment and Improvement: Establish an
ongoing assessment and feedback mechanism to regularly review
and improve teaching methods and curriculum content, ensuring
that dance education always meets the developmental needs of
students and societal expectations.

By implementing these recommendations, training
institutions can better leverage the positive role of dance education
in the personal growth of students, providing a solid foundation for

their comprehensive development.
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Abstract

Yakhu relics dance at Makhapuranami Puja in Muang Fa
Daet Song Yang is a phenomenon that expresses beliefs from the
ancient beliefs of the Isan people that have been passed through
the present. It started as a local community and spread to urban
society through worship dances. The sacred place where local faith
and love are driven the social movement. The community created

the sacrificial dance from their important beliefs to dance in
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Makhapuranami Puja tradition. The dance of Muang Fa Daet Song
Yang was combined with Thai dance gestures. There are 3 groups of
dances 1) dances that express greatness, 2) dances that express
respect and worship, and 3) dances that express the situation,
places of worship that perform for a specific purpose to worship in
sacred place and people at all ages can participate this performance.
The performers dress in the traditional Isan style and wear Praewa
cloth as the main costume. In addition, the lyrics are melodies that
convey the history from the past to the present of Kalasin province.

Keyword : Dance, Belief, Sacred Place, Artificial Dance
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Abstract

The objectives of this research were 1) to study the themes
related to the lifestyle and culture of Isan, the Northeastern region
of Thailand, and 2) to create contemporary Isan Thai paintings in a
semi-abstract style using acrylic on canvas. The initial inspiration for
these creative works comes from personal experiences and
impressions of Isan lifestyle and culture. The creative process for
the series "lsan Art Collection" involves gathering documentary
information, field imagery, and relevant artistic concepts to serve as
a database for analyzing themes, forms, and techniques in traditional
Thai painting. Two pieces of traditional Thai paintings will be created.
The concept focuses on reflecting the unique identity of Isan Thai
art. Initially, the ideas are conveyed through preliminary sketches,
which are refined and simplified in form. The overall composition is
arranged to align with the selected techniques and creative
execution.

The creation process reveals that the paintings encompass
content related to Buddhist beliefs, reflecting the beauty and charm
of the Isan lifestyle and local culture. This is presented through
shapes, objects, and Buddhist art symbols that are simple yet reflect
the wisdom and craftsmanship of local artisans. The technique
employed is acrylic on canvas, utilizing methods of layering colors,
dabbing, and overlapping multiple layers to create texture and
depth, enhancing the visual interest of the works. The compositions

are asymmetrically balanced, with focal points featuring larger



shapes, while medium and smaller shapes are arranged as artistic

elements according to their importance. This arrangement aims to
create an aesthetic experience rich in imagination and creative
thought.

Keyword: Isan Art Collection, Isan Thai Art and Culture, Contemporary

Isan Thai Painting
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Abstract
There is always fluctuations in human’s “memory”. It

depends on each person's life experience that consists of different
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complexities for each individual. From the study of the theoretical
principles of human memory, it was found that memories come in
many forms. The important factor is time and space that can be the
cause for memories to be reversed or fluctuate. From the analysis
of the human’s subconscious mind that consists of various different
things piling within, it results that memories can influence the
person to constantly interact with outsiders in terms of emotions.
This creates an abstract meaning through the context of memories
combining with individual experiences to find the value of a story,
content, and meaning that relates to the original outline. This
creates a unified appearance that overlaps between the past and
the present, which are completely integrated together. Therefore,
the representative image is an important element to replace the
things that have vanished throughout time. This was then brought
into consideration to reflect the imagery of memories to illustrate in
the form of songs, movies, literature, and including creative works
of art with the intention of reflecting emotions and feelings through
the aesthetics of life and to fill its existence within the empty space
of the mind by studying the theories of human memory. This
method inspired various forms of art and collected information
from articles, journals, magazines, and online media to be analyzed
in the form of expression through visual art.

Keyword : Human’s memory, Fluctuating memory, Representative

image of memories, Role of memory
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Abstract

As a Thai people, | admit that | gained very little knowledge
of European culture and who are European people. This may be
because a travel to European countries and the business transaction
with European people are difficult when comparing with Asian
Countries. However, it is now important for Thai people to know
more about European people how to interact with them in the
globalization era. In order to contribute my direct experience of
intercultural interaction with European people, a self-reflection of
intercultural interaction may allow us to gain a better understanding
of European people. The self-reflection provides direct experience
with situations, such as education, academic conferences and multi-
cultural workplaces. This academic paper reflects the author’s
experience of interacting with British people, German people, Polish
people and Romania people. At the end, pedagosgical implications
with European people are also given in order to prepare Thai people
before having the intercultural interaction with European people. It
is expected that the discussion of this academic paper will be useful
for EFL learners and Thai business people to gain better understanding
of European people.

Keywords: European culture, intercultural interaction, self-reflection
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Introduction

Intercultural competence is the unavoidable issue of people
in the 21st century. This topic has been increasingly important for
everyone to pay attention to. Most people think that intercultural
interaction is an important issue, but they lack of enough intercultural
knowledge (Czerwionka, Artamonova & Barbosa, 2015). Think about
working in intercultural organizations with people from different
cultural backgrounds or going abroad to study with friends from
different culture. In a specific situation, when a flight attendance
needs to take care of her passengers with different cultures,
intercultural knowledge is important or not? Culture is a sensitive
issue. If we avoid understanding people having different cultures,
unexpected consequences may occur (Bazarovna, 2022). This would
break the relationships between the two parties. So, it is significant
for us to build our intercultural competence in order to interact with
people across cultures effectively and appropriately.

As a member of Thai people, | a male university lecture
teaching at universities for 6 years. He was 37 years old. | spent time
in Romania for a month while he lived in Poland for a year. | have
studied with Bitis teachers for longer than 6 years and have work
with German lecturers for two years. Although | has experience to
interact with European people, | am more familiar with Asian culture.
For example, on the dining table, Chinese people who belch after a
meal signal that food is tasty, whilst Eurooean people refer to this

behavior as disgusting (Li & Huan, 2019). Speaking loudly by Chinese
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people denotes sincerity, whereas other people think that they are
arguing with each other. The same behavior may be viewed
differently by people from different cultures. With this concern, this
academic paper reflects the authors’ direct experience of interacting
with European people in different situations, such as education,
workplaces and international conferences. British, German, Polish
and Romania people were chosen due to a specific reason. Since
every single person who the author of this study interacted with are
male whose ages were above 45 years old, the study used the
criteria of gender to select European countries to make intercultural
reflections. According to Hofstede, the concept of masculinity refers
to the roles of male in societies where the women'’s value differs
from male’s value. The male’s value in this societies is assertive
and competitive. The ranking of masculinity in British, German,
Polish and Romania were rated similarly. According to Hofstede’ six
scale, the ranking of masculinity in British, German, Polish and
Romania were exactly rated the same at the fourth scale (Hofstede,
2016). Since the author only had experience to interact with male
in these countries, the reflection in this study could not explain the
characteristics of females in these countries. Therefore, it is the
intercultural interaction between male and male from different
cultures. It is expected that the experience as reflected in this
academic paper may help Thai people gain better understanding of

European culture.
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Objective of the Study

1. To reflect direct experience in intercultural interaction with
European people

2. To address pedagogical implications of intercultural

interaction with European people

Definitions of Intercultural Competence

To begin with, the definition of intercultural competence
should be given. According to Matveev (2017), intercultural
competence is the knowledge of different cultures acquired by a
person. Having intercultural competence allows people to interact
with  people from different cultures appropriately and
unproblematically. Adopting intercultural competence means that
they have the knowledge of intercultural sensitivity, intercultural
awareness and intercultural adroitness or expertise.

Intercultural sensitivity means that a person shows respect
towards other cultures. Intercultural awareness refers to the ability
to understand various cultures. Intercultural adroitness refers to a
person’s knowledge of self-disclosure, social skills and flexibility.
Based upon Matveev (2017)’s intercultural competence, people
need knowledge, understand and respect to build up their
intercultural competence towards other cultures. If one has only
intercultural knowledge without trying to understand and paying
respect, intercultural competence has not been built yet.

In addition to the definition of intercultural competence,
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different theories are proposed to measure a person’s intercultural
competence. One of them is uncertainty reduction theory. It is an
approach to measure the level of uncertainty of people from
different culture (Knobloch, 2008). For example, an employee may
need to seek information or ask a lot of questions before a project
starts to avoid uncertainty that might occur

Some models of intercultural competence measurement
highlight intercultural adjustment and effective intercultural
interaction. For example, a Thai employee works with a German
company, adjusting oneself to the high level of punctuality is
important culture. Consequently, the Thai person might undergo
psychological stress as this is not a common practice when
comparing with their own culture. If one could adjust oneself to this
difference, it leads one to effective intercultural communication.
Accordingly, not only should we understand the concept of
intercultural competence, but we should also start with measuring
our knowledge of intercultural competence that we have.

Aside from intercultural competence, intercultural
interaction refers to verbal and non-vernal behaviors of people
from different cultures in certain situations. These behaviors might
not be familiar by other parties, so different interpretations are
given (Spencer-Oatey & Frankin, 2013). Similar ideas are also given
by Halualani et. al. (2004) who stated that intercultural interaction
refers to the differences of communication behaviors and style

among different groups of people. For example, European lecturers
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came to teach Thai students at a Thai university. In this teaching
and learning situation, the two parties may present own behavior
that the other party do not expect before. One can de too direct,
whereas the other may be indirect concerning their communication
styles.

This study relates to the author’s experience in intercultural
interaction with European people. The discussion is drawn upon
different theories of intercultural competence. The author presents
British people punctuality, German people’ s uncertainty avoidance
and directness, Polish people’s endurance and the reflection of

Romania’s collectivistic socieites.

British People’s Puntuality and Politeness

The levels of punctuality and politeness have different
meaning in different cultures. Even though Thai people do not take
the idea of punctuality seriously, British people views punctuality as
the serious issue in their culture. Punctuality means the quality of
being on time.

In British corporate culture, meetings are scheduled well in
advance and punctuality is important. Although they like to build
business relationships, they prefer to get down to business after a
few moments of polite conversation. (Shaw, 2015, p. 434)

Punctuality is one of the outstanding characteristics of
British people. They always come on time when having appointments.

Not only does the punctuality of British people could create
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impression, but making an appointment with British people must
be careful as lateness could mean rudeness. To further support
this, as recorded by Efthymiou, M., et. al. (2018)., the delay of British
airway at London Heathrow during 2015-2018 was reported to have
an average of a lower than 15 minutes. This is considered to be
relatively low when considering the weather conditions in England.

To reflect this view, | had experiences in learning English
writing with three native British teachers. The first one was Mr. A
who came from the West Country of England. The second was Mr.
B who came from London and the third one is Miss C who came
from London. | studied English writing with Miss A for 5 years, while
| studied English writing with B and C for one year each. Although |
cannot take this case to generalize to every British people as a
whole, | could notice some characteristics of British people in
common. Their outstanding parts are punctuality, politeness and
social etiquette. They have traditional styles of British teaching,
which is the encouragement of thinking. Before each lesson starts,
the British teachers encouraged the students to have a general
conversation with students before leading them to the formal
lessons. How was your week was a frequent question to start the
interaction. Every time | have a meeting appointment with British
people, punctuality is an issue to be careful. This could be
pedagogically applied with Thai EFL leaners when they study with
native British lecturers. They should come to class on time. Before

the class started, British lectures might have a general talk to
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students which mean that they want to establish positive relationship
and do the ice breaking. When sitting down quietly or keep the
atmosphere of the class to be silent, British teachers are likely to be
faced with culture shock and it may signal rudeness.

German People’s Uncertainty Avoidance and Directness

As mentioned in the introductory section, people from
different culture possess different degrees of tolerance towards
uncertainty. When meeting new people from different intercultural
background, it seems that understanding people’s belief, attitudes
and values is so difficult. In the worst case, we know nothing about
our interlocutors. To minimize this challenging, it is important for us
to predict our interlocutors who come from different intercultural
backgrounds via uncertainty reduction theory (URT).

According to Berger and Calabrese (2006), URT are made up
of cognitive uncertainty and behavioral uncertainty. Cognitive
uncertainty refers to a lack of knowledge of our interlocutor from
different intercultural background. Consequently, this affects
behavioral uncertainty as we do not know how to behave
appropriately towards our interlocutors. However, there are three
strategies to cope with this challenging. This includes passive
strategies, active strategies and interactive strategies. People apply
passive strategy to observe and analyze situations that they do not
know to search cues to understand the interlocutors from different
cultures. People apply active strategies to challenge the other party

by seeking for information, such as asking and questioning. However,
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the strongest strategy is the interactive strategy. It is applied to ask
direct questions when people want to disclose themselves and the
other party. Accordingly, people from different cultures are likely to
apply different strategies.

In my workplace, officers in the department were Thai.
They worked to coordinate with a German professor. When people
from different intercultural background met, it could lead to
challenging in intercultural communication in organization team.
Thai officers usually apply passive strategies and keep quiet. They
are apt to respond only necessary answer which is the norm of
practice in the office. When the German professor comes to the
office, he usually applied active-interactive strategies to ask direct
questions to avoid uncertainty. People in the same organization
apply different strategies to cope with their uncertainty reduction.
Conflicts or misunderstanding in the workplace are likely to emerge.
The German professor does not receive enough answers as expected
to know, so he seemed to keep asking further and visiting different
offices to get the answers. Consequently, the officers in the
department have been faced with culture shock due to German
professor’s assertiveness and directness. With this challenge, the
URT theory should be trained to Thai officer who have German
colleagues. It is important to understand that German colleagues
may feel uncertain if they do not receive adequate information.
Being active to ask and to provide enough information as needed

could make them satisfy with a better concentration on their
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workplaces.

Through an observation, the way that the German professor
teaches Thai students is so active and direct. The active strategies
mean that Thai students are asked a lot of questions and discussion
while studying in classrooms. The advantages of this practice are
that the students need to keep thinking in order to follow and
concentrate on class activities. However, Thai students are faced
with culture shock as they have never experienced this style of
learning before. When their friends finish their presentation, the
other students inside the class are asked to show their opinions
about their friends’ presentation whether it is good or bad. Criticizing
their friends’ presentation directly or asking questions is a common
practice in European styles of learning, but this is not common for
Thai EFL learners. Once Thai students are not used to this system of
learning, they reported that this style of leaning is so stressful and
scary, which could be noticed by the silent mode in the class and
their physical expressions of hand shanking while talking. According,
Thai students who study with German lectures should prepare
questions to ask. This will help reduce the silence mode in the
classroom. Therefore, they adjusted themselves to German style of
learning.

In addition, another German lecturer who taught western
cross-cultural communication to the author in an undergraduate
level showed the same characters. He always asked for class

discussion and questions. Coming to class late could make him
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upset. So those who came to class late, which was only 10 minutes
late, were asked to write their name on the board.

However, when the author was an undergraduate student,
he also had a male German friend who was an exchanged student
in Thailand. In English class, the German guy was so active,
interactive, enthusiastic and always participated in classroom
discussion. He was the person who kept motivating other Thai
students in classrooms to speak English. The author noticed that
German guy’s characteristics are attentive and participative.

Polish People’s Endurance

Problem-solving or the way how people address problem
is relevant to intercultural aspect. Some people have a high level
of endurance toward problems, while some people need to fix the
problems immediately after it was found. Some Asian countries,
such as Japan, problems are not addressed directly but they are
kept under the floor (Herbig & Jacobs, 1996). This could be because
people are collectivists and they help each other maintain harmony.
This practice was also found in Poland but due to a different reason.
When | was an exchanged doctoral student in Poland, the incidents
happened on the first day of my arrival. Before the date of arrival, |
went to Vienna, Austria to give an academic talk. | stayed there for
a week so | used all my clean clothes | provided from Thailand. So
the day | arrived, | needed my clothes watched. | asked the officer
in the dormitory about the washing machine, and | bought my

clothes to get washed. Unfortunately, the washing machine was
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broken during the process of washing. As a result, all water got
outside as if there was a big flood in the room. Finally, | spent the
whole night to clean the flooding in the washing room. | reported
this situation to the officer to fix the problem, but he said no
problem with the washing machine. Three day later, another Korean
exchange professor brought his clothes to wash with the same
machine and the same problem happened. | saw the situation and
ask the professor what happened. The same officer quickly replied
“nothing”. So | made a complaints to the main office as follows:
Staying in the dormitory here is a nightmare. When | arrived, | could
not access the internet as | did not carry an internet extension cable.
| fixed this problem myself by going to the shopping mall as
suggested by Professor, and | finally got it.

About two days later, it could not access to the internet. At
first, | thought it was the problems of my own laptop. | have checked
everything on my computer system, but it worked very well. So, |
asked the officers in this the building regarding internet access. The
answer was that there was no problem. She said you need to call
the technician YOURSELF. When the technician came, he checked
my computer and there was no problem concerning the system on
my computer. However, using the internet here requires a log in
every 24 hours. No one in this building told me about this matter
before. However, once | heard that, | felt happy because | could fix
this problem myself.

After a long trip from Vienna, Austria, | ran out of clean
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clothes to wear. | used the watching machine providing here on the
first floor. It is the only machine available for all people in the
whole building. After | put my clothes in the machine, it said waiting
2.30 hours to get done. | got back my room to study. 10 minutes
before the informed finishing time, | went back to the laundry room.
| found that the floor became flooded as the machine might have
been broken. To stop water from coming out of the machine, |
decided to pull out the plug. When | pressed it to stop, it did not
work. After that | thought | should not do that because it was
flooding over the floor. If something wrong happened, | might die. |
spent nearly three hours to make the floor dry due to the only one
broken washing machine in the building.

In addition, the machine is only for washing. There is no
dryer for wet clothes. You might not really feel comfortable to hang
your clothes in your bedroom and wait like a week until they
became completely dry.

Through these incidents, it looks as if | came here to mostly
upgrade unrelated academic skills. | understand that it could be
hard at the start, but If | ot these kinds of problems everyday, how
could | concentrate to my study?

Later on, | attempted to figure this incident myself
concerning the characteristics of Polish people. Polish people are
highly collectivistic societies where they stay together as a group
(Kilianska-Przybyto, 2023). People try to maintain harmony in their

group, so people avoid to address the problem directly. Moreover,
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the society in Poland is of high-power distance. This implies that if
juniors raise the problems of senior people, they might be faced
with problems or difficulty as the power of people in society is not
equal. However, | think that this is not the right interpretation.

In fact, Polish people have a high level of endurance toward
problems. They did not see what was mentioned above as the
problems that need to be fixed. Kwasniewska, Thomas and Baker
(2014) addressed that Polish people was manipulated by the Soviet
Union and Martin Law in 1980s, not to mention their confront with
a heavy economic crisis. Most Polish people had been faced with
the toughest situation in their life. They should be careful about
living conditions, such as the shortage of food and medicine. This
helps practice their forebears. When | complained about the internet
extension cable, the washing machine and the dryer, they are
recarded as supplementary facilities to support people’s
convenience. For them, it does not mean much when compared to
food and medication.

Romania’s Collectivistic Socieites

Romania is located in the southern Europe. | got experience
to give an academic talk in Transylvania, Romania. This country is
rather different when compared to other European countries. |
could feel the strong characteristic of collectivism in this society.
Triandis (2018) defined collectivism as the societies that view the
goal of their group over individual goals. The collectivistic societies

maintain social harmonies and relationships. Collectivism is the
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values of the societies that stay together as a group and people in
their own group or society depends on each other.

Transylvania, Romania is about three hours away from the
capital city Bucharest. | need to contact a local person to drive me
to the city of the conference. | expected that the driver would
directly take me to Transylvania. However, he took me to try local
food which was grilled pork which was a famous local street food.
Surprisingly, the driver paid this meal for me. Then, the driver took
me to visit the local church and try to explain its importance
although | only understood a little bit.

On the first date of arrival to Transylvania, it was one date
before the conference took place. | walked to observe around
university. | accidentally saw the professor of literature there. After
introducing myself, the professor took me to tour around the city
although we did not know each other before. He took me to see
the Black Church and we walked around the town.

On the second day, the conference organizer treated me as
if | were a member of their family. They could remember my first
name and ask me to share my ideas and discuss together during
each presentation. Before | went back, they invited me to have
lunch with them. The food served was Sarmale. The way they
treated me may be exactly the same way when tourists come to
visit Thailand. We welcome them with warmth and friendliness. So,
after arriving in Thailand, | studied further about Romanian culture,

Neculaesei and Tatarusanu (2004) explained that Romania is likely



YOOI — _

to be a collectivistic society. For me, | personally think if Thai people
go to study in Romania, they could adjust themselves to the society,
style of learning and living condition easier as Romania and Thailand
share the common pattern of collectivism.

Pedagogical Implications

When a classroom is made up of students from different
cultural backgrounds, teachers should be aware of their cultural
differences. For example, Romanian students would go well with
Thai students due to the common intercultural patterns of
collectivism. Assignments of groups work allow them to work
together cooperatively.

Since the teaching style of British and German lecturers
contrasts with the teaching styles of Thai lecturers who teach English
as a Foreign Language, the Thai freshmen with the beginner level
may took language classes with Thai teachers first. Once the students
have a higher command of English proficiency, study with British
and German lecturers who highly demand participation and

discussion could reduce students’ stress (Warsame, 2018).

Conclusion

Intercultural competence comes from the knowledge of
other culture, understanding and respecting people who are
culturally different from us. This supports us to work with other
cultural people happily. When we need to join an organization that

has increasingly become multi-cultural workplaces, intercultural
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skills are as importantly as language skills and commmunicative skills.
The intercultural skill allows us to adjust ourselves when interacting
with European people, such as British people and German people.
For example, Thai students need to adjust themselves when joining
classrooms taught by British and German lecturers. Asking questions
and participating with class discussion would increase the

effectiveness of their own learning.
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