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The Format of Narrative in Thai Female Ghost Films
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Abstract

Thai ghost movies have long been produced from ghostly spirits, The ghosts that are popular and
have been made into movies, are female ghosts. The female ghost that was created in the first Thai film is
Nang nak, created from rituals and ghost beliefs related to social roles of the Thai people as Buddhists, The
female ghosts were categorized into two types, The ghost enraging with love and the ghost enraging with
society. These two types of female ghosts reflect the “male dominant society” in which women become

submissive, hold less power than male, and are abused in terms of love, economics, and society.
Keywords: Narrative, Thai Ghost Films, Female Ghosts
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