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ABSTRACT

|

This academic article has studied and analyzed the conceptual framework
of industrial crafts design created to analyze, synthesize and summarize important
datasets for designing industrial craft products. Although the conclusions of this
conceptual framework are comprehensive and applicable to academic analysis,
there are still flaws and weaknesses involving rules and conditions overlooked

by designers (e.g., objectives of creative design, government criteria and conditions
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related to promoting community product development, understanding of consumers
or even perspective of a designer aiming at self-satisfaction in designing a
product without concerning its contribution). Therefore, revisions must be made
to make it more complete before it is implemented. Notably, the framework
was only a dataset of primary analysis for responding to specific purposes.
Accordingly, analyzing weaknesses would clarify and vary the comprehensive
datasets for implementing in all important sectors and mobilizing product design
in terms of wisdom and culture more appropriately in the present society.

Keywords: Industrial crafts design framework, Weaknesses, Creative design
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