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Abstract

|

The purposes of this research on the creation of charcoal art are 1)to
study the development of the creation of charcoal art, 2)to analyze learning in
creating charcoal art, and 3) to analyze images. An art form that is suitable for
creating charcoal art. This research is qualitative research. Document and field
data collection methods were used by surveys interviews and charcoal art works
in the research. The research results found that the development of charcoal art

creation is divided into 5 eras: 1) Charcoal: the creation of images of early
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humans. 2)Charcoal: a multi-purpose medium 3)Charcoal: Identity and diversity
in art creation. 4)Charcoal: Identity and diversity in creating art. 5) Charcoal:
a phenomenon and inspiration for creativity in Thailand Learning to create
charcoal art is divided into 4 points: 1)Learning the difference in weight. 2)
Portrait of still life and landscape 3) Conveying portraits and full-length portraits
4) Methods and creativity independently Art forms that are suitable for
creating charcoal art works are divided into 3forms: 1) Expression of emotional
feelings. 2)Express the artist’s identity and style. 3) Reflects the diversity of
modern and contemporary art. It can be concluded that Charcoal is a potential
medium for learning the difference in weight. Until the method and create
freely Can be used to create works of art at all levels.

Keywords: charcoal art, artistic creation, visual arts
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