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ABSTRACT

|

Creative character design for stop-motion films Animation from the art
and history of the late Ayutthaya period that appeared in Phetchaburi Province.
It is a research project with the objectives 1) to create characters for a stop-motion
animation film from the late Ayutthaya history during the second fall of the capital.
2) to develop the composition of materials used to create characters 3) develop
Mechanisms of movement within the character’'s body and face. The research
population is the general public, students, and animation film personnel. 80 design
experts.

This research used qualitative research methods. By collecting historical
and artistic information from temples in Phetchaburi Province that were built in
the late Ayutthaya period from actually visiting the area to study the characteristics
of mural paintings. Sculpture and characteristics of various materials Including
exploring the historical areas involved during the second loss of the capital on
the Thai-Burmese border and areas in Phra Nakhon Si Ayutthaya Province.
Including studying secondary data from books, articles, documents, and ancient
records. and collect information from experts in arts, culture, design, and animation
from interviews without outlines. To design characters and mechanical systems,
including material elements. Including measuring satisfaction with character
design. movement mechanism Material composition by measurement and evaluation
(Rating Scale) The results of the study found that 1) Character design by
studying the history of each person along with interpretation of paintings and
sculptures appearing in the temple creates unique character characteristics. 2)
Development of the resulting material composition. The diversity of the
characteristics of each character and their reflected relationship to the character’s
location expresses the spirit of the material. 3) The mechanics of movement arise
from the relationship of the character’s characteristics to the composition of the
materials used to create the character. each one Its aim is to inspire designers

to evolve with changing technology, rooted in technology. Arts and culture are
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an inspiration. and have seen the importance of research from various aspects
Integrated together creatively. The satisfaction evaluation results from users were
at the highest level (average 4.90).

Keywords: Stop Motion, Animation, Character Design, Ayutthaya, Phetchaburi,
Art History
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