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BLENDING AND TRANSLATION: RESEARCH ON AND PRACTICE OF LACQUER WERE CREATIVE PRODUCTS

Abstract

The rich historical usage of lacquer in China and the enduring practice
of Oriental pottery have converged to pioneer an inventive trajectory for
safeguarding traditional crafts. The research aimed to recognize cultural
essences in lacquer pottery products, enhance their contemporary design
value through systematic data collection on art technigues and interpretation,
and to elevate the aesthetics of Chinese teapots. This study delved into the
realm of lacquer-pottery creative products, refining creative paths through
explorations of various teapot typologies. By dissecting the aesthetics of
Chinese teapots and merging them with the prowess of lacquer pottery
craftsmanship, this research offered profound insights that propelled the
modern evolution of traditional craft design.

The current study employed a mixed methods approach, incorporating
both quantitative and qualitative research techniques, and the interview was
conducted with 30 participants. A comparison of the lacquer pottery cultural
creative product design with two similar products validated the feasibility of
the teapot cultural creative design. The study found that: 1) accurately
incorporating design elements from the aesthetic qualities of lacquer pottery
relics into lacquerware products realizes the translation of cultural genes in
contemporary times. 2) The innovative combination of lacquerware and pottery
craftsmanship alters the design process of creative products and creates
innovative lacquer pottery products. 3) The feasibility of the design of the
lacquer pottery teaware series of Chinese landscape-themed cultural and
creative products is analyzed through the case study of a teapot. This study
aims to inspire future designers and contribute to the continuous innovative
development of lacquer pottery products.

Keywords: Lacquer pottery, Translation, Design evaluation
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BLENDING AND TRANSLATION: RESEARCH ON AND PRACTICE OF LACQUER WERE CREATIVE PRODUCTS

Introduction

The two traditional crafts, lacquer and ceramics, are the link between
human beings in passing on history and culture and have a long history in
East Asian culture. In the long history of lacquer ceramics, form, structure,
selection of materials, and style of craft design have formed a unique
phenomenon to promote joint development - “interaction.” During the Song
and Yuan dynasties, Jizhou kiln porcelain workers added wood leaf applique
based on black glaze. They hooked red mother and child flowers, lacking
flowers (painted) decorative process of mutual reference (Li, 2020). Fixed
vessel patterns style explains the popular forms and diverse geometric
decorations of carved lacquer in the Song Dynasty (Lee, 1972). Therefore, the
essence of history and the tension of material expression from traditional
lacquer and ceramics are carried out to deduce the possibility of interaction
between the two crafts. The wisdom of ancient artisans is analyzed in depth
to understand the spirit of traditional culture.

Modern lacquer pottery highlights the national cultural heritage by
integrating new concepts and illustrates works with unique national, regional,
and contemporary characteristics. The rich colors of lacquer ware in the design
of home accessories and ceramic decorative techniques bring a unique artistic
effect (Jiang, 2016). In Japan, the restoration of porcelain artifacts uses the
method of gold repair; bonding makes gold powder decoration added on
lacquer, pasting broken porcelain artifacts together to form a unique sense of
aesthetics, lacquer attached to the abstract modern art placenta, shaping the
natural imagery unigue to modern Asia, and lacquer craftsmanship in ceramic
restoration to enhance the value of the contemporary art of the ancient
porcelain debris (Zhong, 2016). It plays a positive role in passing on the

cultural value of the artifacts. Thai Artwork Kammalor Pattern (Lacquerware)
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BLENDING AND TRANSLATION: RESEARCH ON AND PRACTICE OF LACQUER WERE CREATIVE PRODUCTS

technique of inlaying materials on the work using materials from fish bones,
crab shells, and seashells, as well as the Rakuyaki technigue (Rakuyaki Art)
of mixing ceramic products using the Kim Jee Fusion technique were presented
in the form of a mixed-media creation (Pahukan, 2023).

Tea culture is long and rich, and modernizing ancient tea utensils has
become a contemporary cultural creative product design. In other words, the
market values such lacquer pottery as a unique means of cultural creative
design expression. Through the inheritance of traditional culture, creative
design, product development, and the tea culture movement, lacquer pottery
can play the cultural industry’s unique charm and promote the prosperity of
the cultural industry (Liu, 2020). Designers try to reflect the elements of tea

in tea culture product design to meet the needs of modern life.

Objectives
—

1. To sort out the cultural essence within the blend of lacquer and
pottery, capturing their aesthetic qualities in a contemporary context,
emphasizing its design value.

2. To explore the synergy of lacquer and pottery materials and
techniques to create pioneering lacquer pottery products by seamlessly merging
their design elements.

3. Systematic research on the art of Chinese teapots to enhance the

recognition of Chinese tea culture worldwide.

Methods
—

This study combines qualitative and quantitative methods to address
the research questions in designing and practicing lacquerware creative

products (Fig 1). The specific methods are as follows:
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BLENDING AND TRANSLATION: RESEARCH ON AND PRACTICE OF LACQUER WERE CREATIVE PRODUCTS

Literature Ceramic fine art Structured Compare and 10 Sample of
review situation questionnaires select design pieces
Qualitative Quantitative
analysis analysis

The final design

v

Feedback from
experts

Figure 1 Research method

1. Qualitative research in the literature section.

1.1 Survey in detail of the characteristics of lacquer artifacts based
on existing historical materials, particularly focusing on the Qing Dynasty
(1644-1912), sourced from The Forbidden City Museum of China.

1.2 Analyze the cultural characteristics of the fusion of lacquer and
ceramics, with a case study of Qing Dynasty teapots drawn from various
academic resources.

1.3 Examine the aesthetic qualities of lacquer and ceramic relics
in the contemporary translation of their design value, with data sourced from
contemporary art books and design exhibitions, especially those that featured
Chinese or Asian art.

2. Pre-survey for product design

2.1 Conduct an on-site questionnaire survey at Creative Parks in
Nanchang City, Jiangxi Province, with a random sample of people of different
ages, educational backgrounds, and occupations. A total of 181 valid
questionnaires were collected, including customer information.
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2.2 Analyze the feedback from the survey results to identify
issues with the product. The data information results were used as a guide
for the design program.

3. Product design stage of creative analysis

3.1 Define the product design theme, figure into the aesthetic
symbols in the creative product design, and explore the source of creativity.

3.2 Creative product design process, search for modeling elements
from Chinese landscape painting graphics, and gradually improve the design
scheme.

3.3 10 samples of design pieces. Take the tea set design practice
as the sample to study the relevant literature to compare it and carry out the
creative design analysis of lacquer pottery products.

4. Evaluation and Feedback of Design Expert

4.1 Convene 30 experimenters, distributed questionnaires, and
interviewed 5 industry experts. Additionally, 10 related designers and 15
design students were assigned to evaluate the product design and analyze
the data to determine the best design.

4.2 Evaluate the satisfaction of consumers and experts regarding
product design. The evaluation mean values of the three design options were
organized through statistical experiments using a 5-level scoring satisfaction

assessment table.

Research Result
—
1. Cultural integration of lacquer and ceramics
The fusion of modern ceramics and the local lacquer culture needed
to retain the original decorative lacquer while utilizing the ceramic body’s

plastic function for innovation and development. This aimed to shape a more
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practical type of product and improve the quality of life. The combination of
ceramic craft and lacquer craft represented the grafting of aesthetics from
different crafts. Lacquer and ceramics were the most original materials of
nature. Whether in the process of artistic creation or consumer use, they
easily engendered a sense of connection between people.

In art history and symbolism, lacquer ceramics had to carry the same
cultural genes. They shared a common language of artistic expression, making
their art exhibitions highly valuable for collectors. Lacquer exuded a sense of
calmness with its heavy and elegant appearance, while ceramics reflected the

simplicity of nature (Table 1).

Table 1 Comparison of lacquer and ceramic features

Lacquer Ceramics
Cultural It has a long history in East With a long history across
history Asia and was widely used in the globe, each region has its
courts, nobles, and temples. unique ceramic traditions and
styles.
Artistic The production process was Widely recognized as a high
status more complicated, required art form, ceramic art was

superb skills, and was regard- |more widely used among

ed as high-level art. different social classes due to
the relative popularity of its
materials and production

processes.
Cultural Cultural symbols had unique As a utensil and ornament for
symbol meanings and values in East daily use, it was often associ-

Asian culture and were often [ated with life, aesthetics, and
regarded as symbols of power, | traditional customs.

wealth, and happiness.
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object in museums, art exhibi-
tions, and private collections.

Lacquer Ceramics

Decoration | The decoration was often Decoration could be in spray
and based on exquisite ornamenta- | paint, carving, or engraving.
function tion, painting, and carving, However, it also focused

emphasizing artistic expression | more on the shape and

and decorative value. performance of the material,

as well as its practicality.

Display Due to the rarity and complex- | It is widely displayed and
and ity of its craftsmanship, it was | collected in museums and art
collection [ often used as an essential exhibitions. However, due to

its relatively popular nature,
ceramic works are also more

easily used by people in their

daily lives and collections.

During the Qing Dynasty, due to the upper class’s admiration for
Zisha teapot craftsmanship, lacquer was primarily based on the Zisha style.
Elaborate and ornate lacquer application was a hallmark of this era (Table 2).
Lacquer pottery teapots, both round and square in shape, were meticulously
crafted, resulting in exquisite and gorgeous designs that heightened their
decorative appeal. Surface decorations featured colored fish, lingzhi, bats, and
jade chimes, forming intricate three-dimensional patterns. These motifs
conveyed the Chinese symbol of “Lucky Celebration,” expressing people’s
wishes for prosperity. Additionally, they evoked the beauty of nature.

Qing Dynasty teapots were adorned with meticulously crafted
traditional motif elements, with skilled artisans painstakingly painting vibrant
colors and intricate details. Decorations typically included auspicious motifs,
landscapes, or calligraphy. In contrast, ceramics were characterized by relief

carvings, carvings, or appliqués.
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Table 2 Comparison of characteristics of lacquered pottery teapots in the

Qing Dynasty

Name Legend Description

Teakettle The purple mud square pot featured a
square handle, square flow, and black paint
throughout the body. On all four sides,
there were gold-colored accents along with
red-painted patterns of butterflies, peonies,
bamboo, chrysanthemums, and mountain

stones.

Landscape Purple sand and gold were used for paint-

pattern square ing the exit lid and kiosk button. A thick

pot purple sand inner tube was painted with
black paint on the outside to depict a land-
scape with gold accents. Most of the cover
has since come off.

Three friends The entire pot was decorated with black

pot paint and partial red paint. It had a square

pot body, oblique shoulder, and high neck,
along with an inlaid lid featuring bamboo
joints as the flow, prunes as the handle,
and the pot buttons designed as pine
branches and needles, conveying the mes-
sage of "three friends."

Teapot with . The cover and abdomen were painted
melon ridge @ with a green space featuring a gold pastel

lotus bat mixed treasure pattern. The

entire body was primarily gold in color,
adorned with interspersed red, yellow,
blue, and other colors, creating a magnifi-
cent appearance.
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dragon pattern
purple sand
fetal teapot

Name Description

Black paint The pot had an oblate belly, short curved

painted gold flow, circular stalk, and circular foot. The

chrysanthe- cover arch was decorated with pearl

mum pot. buttons painted with a gold chrysanthe-
mum pattern. The pattern was slightly
convex and conveyed a full three-dimen-
sional sense.

A pure red Delicately cut out the Taotie pattern as

decoration. The pot was exquisitely made
and richly decorated.

Carved red
landscape
figure holding

The purple pot was painted with a black
paint base and then had a dozen layers
of red paint applied. The interior and the

lotus grain tea
kettle

pot bottom of the purple pot displayed deli-
cate textures.

Purple clay The drum belly, bundled neck, round ear

carved lacquer handle, and bottom ring foot together

round pot gave a sense of elegance and luxury.

Purple red The cover featured a lotus button and a

ring decorated with a Kui dragon abduc-
tor. The flow and handle were in the
mouth lion swallowing elephant nose style,
adorned with a rolled grass flower pattern.
Both the upper and lower sections were
decorated with Kui dragon abducted son.

Indeed, the harmonious interaction between the ceramic body and

the lacquer decoration in Qing Dynasty teapots exemplifies the era’s penchant

for merging diverse media to craft aesthetically pleasing and functional
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artworks. When scrutinizing Qing Dynasty teapots, it becomes paramount to
acknowledge and deeply appreciate the artistic concord achieved through the
fusion of lacquer and ceramics. Grasping the effective integration of lacquerware
cultural symbols, production techniques, and cultural connotations is significant

in reflecting contemporary translation’s value.

2. Case Analysis of Teapot Creativity
2.1 Cultural Connotation
Lacquerware creative products adhere to traditional Chinese
creative concepts, extract core elements from culture, and introduce modern
design concepts into the creative design of traditional arts and crafts to
convey a specific culture’s value to create products that meet the lifestyle of
modern people.
2.2 Design Orientation
According to previous studies on consumers of cultural and
creative products, this consumer group is positioned as middle-aged between
35-50 years old. This group has specific consumption ability, high acceptance
of new things, excitement to trends, and pursues personalization. Combined
with the preliminary research, the design style was determined.
2.3 Design Idea
Confucius said: “A benevolent man enjoys the mountains; a wise
man enjoys the water.” While respecting the natural beauty of the natural
environment, pursuing a painting outside the painting is a traditional Chinese
cultural approach to artistic creation and the aesthetic of “unity of heaven and
man.” For example, in “A Thousand Miles of Rivers and Mountains,” a painting
of Wang Ximeng from the Song Dynasty (Fig. 2), the tops of the mountains
are first colored in lime green and then in ochre. The whole picture is majestic

and delicate. It is considered a lime green landscape painting masterpiece. In
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the design of the teapot’s shape, the undulating curves of the mountains are
imitated. The lid is designed as a teardrop, combining the rugged steadiness
of the mountains and rocks with the functionality of the teapot. At the same
time, it conveys the steadiness of the artistic mood of the mountains and

presenting the spirituality of the flow of water in Chinese landscapes.

Figure 2 “A Thousand Li of Rivers and Mountains” of Wang Ximeng

2.4 Modelling Design
The teapot lid’s appearance and design affected the overall
aesthetics of the entire teapot. All teapot parts were harmonized to achieve
a balanced aesthetic in the overall design. As an essential part of the pot, the
lid was often overlooked. Although the knob was small, it played the role of
‘drawing the eye’ and was rich in changes, making it a crucial part of the

teapot design.
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Table 3 Types of the Lids in a Teapot

Category Legend Feature
Spherical Buttons, bead-shaped ornaments, flat
button g hats, and column shapes often took
the form of reducing or inverting the
pot body.
Bridge button The structure resembled an arch

bridge and included cylindrical and
square strips and sinews.

Melon handle Flower plastic was a commonly used

button button type, such as pumpkin handles,

watermelon handles, and gourd de-

signs with branches and leaves,
creating lively shapes.

Animal knob It was derived from the printing

button. There are lions, tigers, drag-

: ==[ons, and fish. Realistic, abstract
deformation, imitation of ancient
techniques, and the main body can be
unified and coordinated.

Tree stump- Stump-shaped knobs are made from
shaped ¥ | the shape of plants or melons, such
button - |as plum piles, bamboo roots, and

grapes.

Lids include spherical knobs, bridge-shaped knobs, melon handle
knobs, animal knobs, and stump-shaped knobs in various shapes and styles.
Different lines will present different aesthetics; the rounded lines of the pot
lid shape present a smooth feeling. Sharp lines on the shape of the lid present

a sharp geometric aesthetic. The oval shape of the lid presents a rounded
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feeling, while the square shape is more stable than the rounded one. Lids play
a crucial role in teapot styling, directly affecting the overall aesthetic value of
the teapot (Table 3).

The design of the teapot knob adds natural modeling elements to the
shape of the teapot. The teapot presents the delicate beauty of the landscape,
reminiscent of the scenery in traditional Chinese landscape paintings. The
undulating lines of waves or mountain peaks are used through carving or
mold-making to give the teapot lid the movement and variation of a landscape
scene (Figure 3). The decorative colors of the teapot are based on the
characteristics of the mountains and rocks in “A Thousand Miles of Rivers and
Mountains,” choosing natural shades of green and brown. The natural colors
of the landscape are presented. Such color selection can enhance the

connection between the teapot and the landscape and create a harmonious

and natural atmosphere.

Figure 3 Modeling design and production process of pot lid, made by the
author Ash heap Paint piles of ash Secondary stacking Metal powder Molding

2.5 Work Effect
The shape of the teapot extracts the symbols of Chinese landscape
elements. When combined with the color of the teapot material, the design is
reconstructed, the connotation is transformed, and it is skillfully integrated into

the artistic context of the Chinese landscape (Fig. 4). The various juxtapositions,
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overlaps, and flows during the production process fill the final graphic effect
with many contingencies, making the teapot itself a work of art that conveys
the beauty of the landscape. At the same time, this design also allows the
user to feel the artistic mood of the landscape during the tea-tasting process
so that the cultural elements can be better integrated with the product and

the experience of tea culture can be enhanced.

Figure 4 Teapot finished design

3. Evaluation and Analysis of Creative Product Satisfaction Evaluation
The design piece (Figure 4) met its targeted consumers. Statistical
analysis was conducted on the survey results on factors affecting consumer
purchases. The sample size was 181, and a b5-level scale was used for
evaluation (1 represented the minimum degree, while 5 represented the
maximum degree). A larger score indicated a greater degree. The questionnaire
data were sorted out and statistically recorded into SPSS software for analysis.

The sorting results are as follows.

Table 4 Factors affecting buyers

Number Title Average Standard Variance
deviation
1 Product quality 3.92 1.41 1.28
2 Style refinement 4.21 0.92 0.83
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Number Title Average Standard Variance
deviation
3 Historical and 4.05 0.99 0.97
cultural elements
4 Collection value 3.58 1.27 1.61
5 Product practicality 3.46 1.28 1.62
6 Product 3.35 1.32 1.54

interestingness

7 Portability 3.62 1.24 1.7

According to the survey results of consumers (Table 4): 1) In the
design of lacquer teapot products, the precise positioning of the product style
refinement was the most concerned information for consumers. 2) The
combination of historical and cultural elements of the lacquer teapot was the
most interesting aspect to consumers. It indicated that in the development of
lacquer pottery products, it was necessary to pay attention to the cultural
connotation of the product. It was possible to choose different levels of the
product, combined with the corresponding carriers, and innovate in establishing

the cultural brand.

4. Evaluation of Product

This questionnaire evaluation consisted of data analysis of 30
experimenters, including 5 experts, 10 designers, and 15 design students, to
determine the best design solutions for lacquerware cultural creative products.
The final teapots involved 3 design options, including Material culture,
Behavioral culture, and Spiritual culture. Experimenters were evaluated based
on the average of the four options regarding artistry, functionality, continuity,

and innovativeness.
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Table 5 Evaluation elements of lacquerware creative products

Artistry | Func- Continuity | Innova-
tionality tiveness

Material | Molding 3.26 4.42 412 3.96
culture | color 358 | 3.88 | 4.14 4.21
Tattoo 3.61 3.87 3.12 3.45

Material 4.1 3.58 3.38 3.43

Texture 3.64 3.46 3.54 3.39

Behavioral | Production process 3.45 3.98 3.91 3.81
culture | Feature 336 | 352 | 3.21 3.63
User experience 3.65 412 3.85 4.27

Product safety 3.1 3.92 3.28 3.16

Spiritual Cultural connotation 4.15 4.21 4.05 4.26
culture | Brand value 346 | 405 | 358 | 4.63
Emotional experience 3.65 3.58 3.23 3.46

The tea set products incorporated elements of the unique traditional
landscape of China. It was material culture, harmonious in shape, color,
pattern, material, and texture. The design creativity of the pattern was in line
with the design intent, indicating that the material texture was essential for
the visual presentation of the shape. From the data of the behavioral culture,
production process, feature, user experience, and product safety, it was
concluded that the pot's comfortable artistry was high. The overall shape and
the stability of the craft structure were reasonable, in which the touch of the
cover knob was characteristic. Consumers considered the degree of novelty

in purchasing the essential product. The result of the spiritual level was that
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the cultural connotation was greater than the emotional experience and brand
value. The product conveyed the spiritual connotation of the art of Chinese
landscape and nature and stimulated emotional identification with the excellent
culture. Consumers experienced the charm of traditional Chinese culture while

using the product (Table 5).

Table 6 Evaluation of design works (drawn by the author) evaluative dimension

Average score of the design proposal

Assessment Types 1 Types 2 Types 3

items

Artistry 4.31 3.53 3.74
Functionality 418 3.74 4.02
Continuity 4.06 4.01 3.56
Innovativeness 414 3.96 3.75

In table 6, the design works had 3 types. Types 1 was a hand-carved
teapot inspired by natural landscapes, evoking a sense of cultural history by
combining traditional lacquerware’s earthy and natural tones, creating a unique
design with visual appeal. Types 2 was a teapot in the traditional art style
with an oval shape and a unique gradient green color added to the pot. The
design adhered to the traditional craftsmanship and artistic skill of lacquer
pottery. Types 3 was a teapot made of high-quality ceramic material with a
localized lacquer coating process, which enhanced the glossy and smooth

surface of the teapot. The design effectively enhanced the ceramic art value.
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For comparing design strategies, Types 1 (produced in 2022) was a creative
and cultural fusion of lacquer and ceramics, a new expression of lacquer and
ceramic art. Types 2 (produced in 2000) was designed to be a decorative
process based on traditional lacquer art. Types 3 (produced in 2010) was
designed to decorate ceramics with lacquer in the vision of fine art.

Based on a questionnaire with experts, the evaluation effect of design picture
1 was significantly higher than the other two pictures. It indicated that the
design scheme of the Chinese landscape-themed lacquer pottery tea set
cultural and creative products produced in this study could embody the
traditional Chinese cultural factors in the four main dimensions of artistry,
functionality, continuity, and innovativeness. The feasibility of this study was

verified (Table 6).

Discussion

1) When discussing the beauty of a pot, studies have often focused
on the shape of the pot itself and the need to pay attention to the connotation
of cultural subjects. Handicraft products inherited traditional humanistic
decoration, emphasizing a more natural material aesthetic taste. The unity of
humanity was an essential idea in traditional Chinese philosophy, emphasizing
the harmonious relationship between man and nature. Teapot aesthetics often
pursued simple and natural design. Teapots were usually appropriately
embellished and strived for simplicity and naturalness to show the texture of
the teapot material, reflecting natural beauty. Qing Dynasty teapots were
primarily crafted from ceramics, occasionally adorned with lacquerware for
decorative purposes, such as handles, spouts, or lids. These teapots were
renowned for their intricate traditional motifs, intricate craftsmanship, and a

strong emphasis on cultural symbolism. In contrast, modern landscape teapots
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embraced a contemporary approach. They integrated elements from the natural
world into their designs while retaining a sense of traditional dignity. These
teapots reflected current artistic trends and prioritized both functionality and
aesthetics to cater to the preferences of modern tastes. Qing Dynasty teapots
carried a profound historical and cultural tradition, celebrated for their meticulous
craftsmanship. On the other hand, contemporary landscape teapots featured
designs that aligned with contemporary aesthetics, incorporating various artistic
elements to accommodate diverse tastes and lifestyles.

2) The success of the teapot design depended on the reasonable
combination of these elements, each of which affected the user experience
of the teapot, so all factors needed to be taken into account in the design
process. The shape of the teapot was one of the most basic design elements.
Designers used smooth line designs, entirely incorporating the traditional
round, square, and irregular shapes found in nature's elements into innovative
teapot designs. These natural forms became sources of inspiration for designers,
leading to novel teapot design concepts. Through the questionnaire survey and
interview analysis, the feasibility of Chinese landscape-themed lacquer teapot
creative product design was demonstrated, and a feasible research path was
also provided for the contemporary application of traditional creations.

3) The innovation of teapot products needed to retain excellent
traditional craftsmanship and strengthen the interactivity, cultural integration,
and memory reinforcement of creative products. Concerning spiritual culture,
cultural connotation, and brand value, the emotional experience conveyed
specific emotions, cultural connotations, and values. Cultural connotations
were fundamental to creative products. During the usage of cultural products,
consumers underwent a subtle learning process in which they felt the culture.
This process met the diverse needs of consumers and stimulated their desire

to make a purchase. The combination of lacquer and ceramics retained the
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original decorative nature of lacquer while increasing the practicality of
lacquerware, making pottery and porcelain-fired lacquerware more widely
applicable in daily life. This approach also reduced the production costs of

lacquerware and expanded its audience.

Implication and Further Research
—
1. Implication

The innovative fusion of lacquer and pottery gives rise to a novel
cultural and creative craft product. This creation serves as a bridge, connecting
the rich cultural essence of Qing Dynasty lacquer with contemporary design.
It entails immersing oneself in the historical significance of Qing Dynasty
lacquer, understanding its distinctive characteristics, and creatively reinterpreting
these attributes for modern design. This interdisciplinary research approach
enhances our knowledge and ensures the enduring legacy and relevance of

traditional craftsmanship in today’s world.

2. Further Research

2.1 Interdisciplinary cooperation needs to be further increased.
Researchers can simulate the effect of creation by computer to facilitate the
adjustment and create more practical teapot products that meet the market
demand.

2.2 There is a need to strengthen further research on evaluating
market product information. The research is conducted by evaluating the
satisfaction analysis of consumer groups and experts on product design to
understand consumer perception, satisfaction, and emotional connection to the
product and the specific design elements used in lacquer pottery creative

products to reveal the value of cultural connotation.
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THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

Abstract
—

The research aimed 1) to examine the decorative patterns of local
architecture in Udon Thani Province, 2) to create contemporary graphics based
on these decorative patterns, and 3) to develop, store, publish, and create
prototypes of the products and packaging on the application platform. The study
employed a mixed-methods approach, encompassing an exploration and analysis
of architectural decorative patterns in Udon Thani province. Additionally, interviews
were conducted with experts in the field of contemporary graphic design to gain
insights into user engagement strategies in application design. Furthermore, the
study included an evaluation of the diversity and effectiveness of contemporary
artistic creations using a rating scale.

The study demonstrated that 1) The decorative patterns of local
architecture in Udon Thani Province exhibited a rich variety of cultural influences,
such as prehistoric cave painting, Lao Lan Xang, Siamese-Rattanakosin, colonial,
Vietnamese influenced, Local-Isaan, Chinese influenced, and modern architectural.
These diverse cultural elements contributed to the wide array of physical forms
found in the decorative patterns. 2) The creation of contemporary graphics,
drawing inspiration from decorative architectural patterns in Udon Thani Province,
was designed as an element of graphic art in the form of clip art. These patterns
were classified into realistic, simplify and subtract forms, offering diversity and
the ability to modify the color style based on the color scheme derived from the
synthesis of prototypes of decorative architectural patterns in Udon Thani
Province. 3) The development of an application platform for storing, publishing,
and creating prototypes of products and packaging could significantly facilitate
the user-engagement process in creating contemporary art independently. The
results indicated a high level of user satisfaction (mean 4.15).

Keywords: Contemporary Graphic, Decorative Patterns, Local Architecture

Uil 4 aUUR 2 NsNIAL - SUDAN 2566
Vol. 4 NO. 2 July - December 2023

37



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

A WLTuLILa:AWEAY

|
A iuegUuuuen) sandsndaimeiBonniisd In1seenuuuasnaassn
a 6 ] L% dl = L A |
sedadidusiudszneunanlunisdeaisuaziigannnuaulazesguslaanguitmang

Taslan1zat1983 I U NI DNARA UNNFDINITFDFNTNIDAAN BRI DAIAULANIZ 1Y

=S o

LANUA  N1599NLUULISIARTNTAMNIANILAINLANIDDNNS0FDFISDIANBLLYD

Auiitug Sefidmdndgiuegiannn wldiinisesnuuuisafadidenlaeiv
usatuenalafifdnsaslanduluiuitiug Begun uazlagawizegsdusaiunala
NNIRUSTINAUDY TIFAARDININITNITDUATET TGS 1IFTIA Amiuayulviudas
ﬁbu‘ﬁﬁumLLiaﬂ'umasLamni’muﬁﬁﬂuﬁu‘ﬁ'mmmumﬂ’mmgjmmaéﬁaaﬁﬂ‘
(A1UNIMUAMNITNNTRAUINTATHINAUATFIANUMITIA  UazAUIAS19aTIA

INUBDNWUY, 2552) 3aﬁwiﬁﬂa'§ﬁumiaammuLimﬁaﬂ%ma%ﬂmﬁﬁmnLLiaﬁuma%

U
d'o o I dm d' a’/l [ ) o o v o o A A
mawmyuaﬂmmmuiuwuwuuq Vl,mwzmumnmmzywmm ANUIU WINWIIDE I8

PANNTINNNTLALS 1T UAU

Tununmadas lasawizimingasonfingunu dn1900nuuULIsUAATN

A519853A3NUsITUAalAN AR AUTUALN LAAIEANNADINITNRAINAANLLALLANY

mnauluifgu miiAadgwinstresussiuaalauazissfadiaoastomnunse

o o

maﬂmﬂuﬁuﬂ%u’?ﬂqmmﬁ TasanIzisaiuanalanineltasnuAaUImusssy
al'q/ £ % a [ IalI d! o v a v a a 6,
ngspsldusaiumalamefaUimusssnlainguuuy ambiinaanulndifesssodal
G'Tiaa'aNavLﬁJéTaN'ﬁmﬁmsﬁuazmiﬁgﬁmfﬁﬁLﬁ@msinmqumﬁwmLLsaﬁumalﬁv AU

MIWEEINLarNISIHANNAAAUNITABMILSITUAaTaTrL Y Fedauandu

D

6 aa

1 q' % a 6, % q' d! ) 1 % [ a
agdilunmsnaunseadluiestiu dauenainaziinlygnisasiiassAsadaling
Ansudaniniasnufigalanad é’adawa@iaﬂﬁiﬁﬂLsmﬁamﬁmzqﬂﬁiﬁuﬁw%
NARA DN AN N A NAAINNAIYNINTITY L TUANSNIWAAINITOFILAT NN

1 v o d' = a (>3 L1 v q' £ %3 al % 1 a a a
yamlinuaevsenaninmluviesiudmingasoiiilaegnsliysz@ansnmn
FINN1581509 00901 BFITBAIAIAMIITRILETTN  LALLANITNIIAIU

AaUnssuniAulaAAY 189N RAINUAe LL@Z?ZIJGVLQJQﬂﬁ’]NWIﬁuﬂ’]i@@ﬂLL‘]_I‘LI

wadadludatuunnuy Aemeansuszavluandasnssu audunilslusduuy

aIsAaUNSsSUILazNISENUUULAYIDITY
38 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

é’mé’ﬂmﬁmﬁwuﬁﬁuﬁ”uﬁu%muﬁgﬂ'%'mvl,'ﬂumzmwﬁaﬁ’?muﬁﬁuﬁaaﬁ'u N9
amilnanssu ‘ﬁmmmﬂwmLﬂuﬁunuslumﬁaanme'amﬁﬂvl,oﬁ”aﬁ'washmmﬂmw
(V3% YIWnEWIA uazAny, 2555) uara1dnsnvivenfssiausanluiany
w‘%tyiq'aSawaaﬁumﬁafi’]ﬁmLwé]guwiaﬁmuﬁﬂuﬂﬂﬂu eluimingasnilusng
memlszuaninonssulutinaiuazandndnaneiausssaivanans T
azilu memsdsziumananu nulldmemsyssivamstubeu dwaminonssu
waniianuiuasanmelmmsssufidndyluiestu Asmsaiuniuuseiuaaly

6 al

i s a d' =®K o da' Ao [ a v I 1
msmwaﬁﬂLsmﬁaﬁmamsmmmuiuwumamﬁqmﬁmvl,ﬂamamau%

[ [ |

ANANMNAIAYAINGTY  NFANNAFIUNTITBTAINa18U A
amﬁmﬁnﬁuiuﬁ”uﬁ%u%qmmﬁﬁ?u %mmmLﬂuﬁunumﬁmuﬁﬁuﬁmmm
Tnansegeaiaassassaiwstaal fazdlisinanunainatsazanuiianla
aenguilmmglaunieaiiesla waslagianizegadeniseanuunissaadiluusom
ANNIING B ﬁlﬁjugjﬂmaamiﬁwLmmﬂiuiagmLﬁum%aﬁ@iumiaaﬂLLUUIﬁﬁ
U5 AN WA é’aﬁ?umimﬂLLW%Limﬁaﬂ‘hmﬁﬂg}mﬁuLﬂmmﬁaﬁmsysmmi
srunaluladniseanuuuwonnaiady lun1siafiu weuns uaznaanildanu
52Aad luN19AB80Ag N1TORNUULAS NEITTARIDE INAAA MY WATUTTII NN
v .

an5930 eunsHuJanius (Interactive) nugldnumdunguithnansglunun

2
v A=K A o

Iﬂiamﬁwuwmmqﬁi:mﬁlumiﬁﬂmgﬁLLumaaﬁaﬂﬂsiuﬁ”uﬁulu
daumma’mmﬂm:ﬁuﬁmﬂﬂgiuamﬁmﬂnﬁuﬁ”uﬁé”w*?mqmmﬁ et
wsstumalalunisasiassAeanuunidusfadsinais  uasinaunsoIAAN3g
ﬂfojw,‘i’hmmiuﬁ”uﬁ HUMSNARGULUDLEWNALATY e ldaunsniduuuanig
WALNAREBAGN1TAIRTIAMBENINANANUAUTTIA UM IAB IR AN Ex
wananinuwmlunisdumuazaieassmsafadninuraInnaI 85
Tuaalasuiaimmsssuluiasiuuan gaiduurimsluniseysnsuazinguns
FaUnssuuAusesiuf nnmsidenlosfatnssusuainaisUssduiiiuasanms
Tausssnluandnensss mzju'%umaaLﬂﬁaﬂs'wmi’ﬂﬁmmsmﬁﬁﬁaQu’%Tn@Tu
gafagtulasgounsvate  MliAansassninfsnuAuazn1seRsNENITANNI

Tamsssunuiuluaugulnalasdeluluouan

Uil 4 aUUR 2 NsNIAL - SUDAN 2566
Vol. 4 NO. 2 July - December 2023

39



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

30QUS:d0AUDONISIVY
I
1. ﬁﬂmgmmummmﬁﬂszﬁuﬁﬂiﬁngluamﬁmﬂiiuﬁyuﬁ%uiﬂqmmﬁ
2. afvassdimAatianaiy nnmeasssduanilnsnssuRuismin
9n9511
3. AU IHEUNS uaznaaeInesaaisuAalgnTassasTANAniMeILaL

miqﬁm% NIBNITHNAAAWLLULDWNALATL

3snIsotauvIudvY

[

A NAUNTITTUNTITHUVUNENNEIY LAgNINEAZIBIAANAIAUAIN
Fumoud 1 matonans MTINETIRUNN (Qualitative Method)
1. Anmdayaniaenals MIAnsaniidEe unanN Inendinus
NN enaswaziuloandunesiig
2. Avusrenalunside wazaieaiesilodve
3. mﬂmuﬁlﬁwﬁmﬂamﬂaum fsnananglszauaminenssulu
ﬁuﬁ%w?mqmmﬁ Tnouaneusndansuslanauuaziianls uunaugag
nan e neuUsiRmans vgmﬁmﬁwﬁ 11-19 vgmﬂmiwﬁ 19-24 Salnduns
UM LLaz%'muTﬂauW?ﬂmgﬁ'u
4. mwaauﬂ”agamnmsé’mawmumiﬁumwd@%mmmmz
3Lﬂsﬂ:ﬁﬁauaﬁbugwmﬁ'aLiﬁginizmumsaaﬂLLmJ

U
& 1

TUADUN 2 NITATVATIANAIIUBBNULLLTIARTTINATY N193981T9mnmN

(Qualitative Method)

1. dalAs1zuuusseAadannansisiauYedsalInanglseay
amﬁmﬂﬂﬁﬂuﬁuﬁ%’wi@qmmﬁ

2. WINANITEBNUULUAZNITIATIZY HILAUBLAZATINADLALENSS
ANNAIMUNITEBNLLUNTIANTINGNE Lﬁ'aaqﬁLLu’Jmoﬂ'\‘iN'ﬁmﬁuLmu

3. eenuunisrAatiuadelusduuuaivensn AFedseumann
vrmwmmmmﬂﬂi:ﬁuamﬂmﬁﬂﬁuluﬁbuﬁ'«iv"awa"mqmmﬁ Tuaugduuy laun 5y
WUULANDURT (realistic) g‘iJLL‘]_I‘]_Iﬁﬂﬁg]d’m (simplify) LLME‘ULL‘U‘U@W}@H (subtract)

aIsAaUNSsSUILazNISENUUULAYIDITY
40 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

& 1
[ 3 a

URaUN 3 N1sNAaBIReranisIAalgnITaiIATIANANA ML UTIITUN
HUNSNARGULUDLEWNALATY 1153581 F90500s (Quantitative data Analysis)
1. eonuUULATNARGULLULENWALATY  ieduurasdaLinsIuTIn
Lsmﬁaﬂﬁaammuﬁumlwﬁmﬂmmmﬂﬂszﬁuamﬂmﬂmsuiuﬁlﬁ%’m?@qmmﬁ
2. mMmsswnswaznaasdligldnuiidiusinlunisnisasiassd
AT UUMIBE NG UIUATUTIT U AT runnsluLennaadu e
WlaseghasaRadsinadendnmiunainvans
3. dsniiunannuianelanngldu fifiseissAaiInaizanainans
ﬁszﬁmmﬁmamw%‘wi’mqmmﬁua:ﬁuu‘uuLLaww'ﬁLﬂ%'u 1agATNSARADNLLL

lRWIZLA12a9 (Purposive Selection) 47121 100 A

dasuwanisAnun
I
[ dl d” dlv [ =
1. stuuumaaedszauiidsingluanidaanssununimingasanil
& Ao & Ao o = & A
NnNNsasnunaTandasnssulununimingassnil  wununng
dldql o dldﬂ/ U ] o
annilnanssundansuzresmeaisdssaundansuslaanusaziiaula Tagduun
AINTIIAT A9
| v s [ I
1.1 ganaudsyifemans Ysingameasyszauluanidnenssuluwnainin
deuatzneudszifmans laswwiznguainaisfatzainguinuie taun ngu
luuAnagy nguMAWNes naNianemgniee NaNluuaIle nquatate lae
U5INYIUMUUMIAAIEINNTTABEUFRAY NIanaeBaszuINsssunidunInaie
£% L 1 = 1 L dl dl dl Il o a
uanEuan] nlfgUsna1eInan Bnden asnaeN ualansndas:

'
a

Tdmeft Bnisdiusingmnanefidenlosiudedlidie aun au nanaulueIe1Lm
A9 LaTAIAREA) laun TIrsanseilg
12 ynoamssei 1119 usinaswonangiunlusioed Mifedediy
Sausssunnsa  NaenulasanessainasUseauuuaanAuEs  ualdwoman
umnasUszauluandanenssy Lardniwar0IImMUsTINAINT IABIUADUANTIY
WelasiiuAaIasresenas llwassessesvasainasdseaulvidnuiudadiele
1.3 vgwmmswﬁ 19-24 U5INBNTNATNUTTTNAIAIUTI WUaIAaNET

Jautraula louwn WIEBIANTENNFLINTILIU uledan AruatinInIu

Uil 4 aUUR 2 NsNIAL - SUDAN 2566
Vol. 4 NO. 2 July - December 2023

41



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

DUNDINUHD Wizumﬁmwﬁﬁmuuﬁa feagninuaoult A1ua NNANT 8ne
P P o A < A9 | > o
pENER MY Tnadianasdsravluusimnasgiuniday uainasyduduyuen
DR NN NYHYTINTENN LA
1.4 avosaulnFUNInauau (W.A. 2325-2475) annilagnssunilainaiy
Uszavnlaanulusngaadsinusnnglunundmingassil dulvainaenangiu
TuladAne TniuanlnenssumuANEuanL Immww:aﬂw@ammiqiuan 9139
qu NUAMUlAALAULBIAIAA YT AUNT N THANNEUWIAILETTNAIUTY 190U Las
FUNUIUDEIY LASWLDLIUULUUNLS U ILNDTLHD taun TAlAs15Id A
g 1 -2 >3 -2 & {
UNs19 N InlndTees Tansnaiilins Iniuniedns dnainetulngs uazluium
AUANNINLTS taun Fudpsadining i'mvl,‘ﬂﬁammsmmimzda%gﬁaﬁ”uﬁéwﬁm
= p= A a a o a a P
ApBIAIslIaTEuIIYiA NUsIngaeasUszaudnsnaandaenssunuulalaiion
1.5 adpsaulndunsifaguu (2475-2520) unguaniasnssulugangs
WAasuwUaIn15UNAse9 @mﬁaqﬂﬂﬂiﬁwmlﬁm@mmﬁzﬁﬂLLuuaﬁ'ﬂ’mm%Imai‘u
WUANNTALNTTNNTANNLAALAUIDIAIAAI81UTEAU MIFDTALNTTUNIAIAL DIANT
= a ¢ o o 1% & A a
aonsmr swlliiermswiiisd loun  marlduazweszalslilunun e.nunnd
an1daessulunuiiiiosgasondl taun ngunsdshng lnslimeasUszaunlannu

v  a a & A a o 2 a =
ﬁ’)f;lﬁ@ﬂum‘]ﬁmiuwuwmw‘] VILITUIA LLaZZﬁﬂ’]‘ﬂ(ﬂﬂﬂiﬁu@’]ﬂﬂﬁuquﬁaui’mqﬂm

DIANSWIRTEINAS19VULHDUTENIUTII W.A. 2500-2520 Taenduansmea1nIsAnwaL
VLﬁLLaxaﬂﬂ”u nanaeUsyavardsngludimysynouresonnns wu sr5delsd
1 3, £
PIAN LUUAU
o o & Ao [ AAo

’annmmawﬁnmwﬂsmgiuamﬂmslmsuwu‘ﬂwmmqmmu‘ﬂmiwwu
Tuﬁaaqﬂaﬁﬁ@hm WU LA AR UDIANNAAINUANEVDIDNTNANIITWUTTTH bALLN
1) Aavzmaanoulszifmans 2) AadrBviwaanamd 3) Aavzznau 4)
TINBIUDAIL 5) aonilasnssuasunuulalaiioa 6) AaUvan waz 7) BNNa
a01IaensTUlNATY  TINNANNAINRAILUDIDNSNANIITAUITTHLAINALLAR
mwwmnumm%gﬂﬁﬁu Vlsidwzl,ﬂugﬂmemgm"wsamiﬂﬁa%‘ﬁ’umaammmﬂ
U5LAUNNAMNAAINAAILULANATIN U Tmﬂmmsn%’nLLuﬂgULLumam’mmﬂiﬁLﬂu 1)

a’mmﬂgﬁéwﬁﬁmwawaimﬁ% 2) MARLRINTINAUAAT 3) AIAABLTVIADIA 4)

aIsAaUNSsSUILazNISENUUULAYIDITY
42 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

MAAPDRIEUINDIIN WAz 5) @IAUIEAYY  UATaINNITEIIIAANE INUEN
Usngluaeastszauidelannisiieszilnudannnguisgsaiaaislssay
Tuusazimusssy  wemlilaanwuslnudinanuaisuazuananeiunu o

asnasiuunudansiinssimeguanaisszaudsingluandaenssy

[

d’.’ ‘ﬂl i e a v A
NUNWHINYATDTU Vl,mmu

e 6068 696

=

AR 1 wudinsiengimeganaelszaunusngluaniaanssunui

JmingATail

[ ¢ a 6.1 [ [ d%’ dlv v =

2. MsasuassAlseAaldnaiy naenelszauandaenssunundmingassnil
2 6 a 6 1 £ [ dg' d'
TUN1985198550159Aa1U9INANEAINAINA18UTLAVUADIT AUNTTHNUN
Jmingassnil Raslansiasziuwnensasassangeinsiiinausy
asnsluusunNIaIANNRAINUANe A8lANTTUIUNITERNLLULTIAATIINGTBAINNNG
Haain Winnssu uazANNEanEgl  TINULUIAAAIAUYANAINGT) ;ﬁ%’ﬂﬁ
ATILAUTAUAIATYTDILUIAALAZFULLLIDITIAA TS IN AT BN AR BLTZAY

andasnssuinunTmingnsoil %aﬁmamﬁmmzﬁﬁmﬂa R

Uil 4 aUUR 2 NsNIAL - SUDAN 2566
Vol. 4 NO. 2 July - December 2023

43



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

2
2.1 AIUEHARILATHUIAATNITRDNLUY
L L o a '3 < 2 d’l a 1
FRaplanmaliansidssiiuduionuaziuwifnluniseanuuurim
wRanyHeNuuuvatasielvd (Post Modern Pluralism) #iun1sidanunivizels
ANUALNENNAINTAIBNNT INAARUNTONITANNUANTOLANBULVDIRIAIY 1Ag
WuN1sgaNsuNIANLANaAIraInate  sanlutsmnuiulylanetaazluda s
wasguananduniamsinndunseunivue (Uselomd §9nau, 2561) @9
LLu’Jﬁmwwﬁwwaﬁmﬁﬂmiﬁl,%ﬂmﬁ'umwwmnwmwaﬁwuﬁsw SIEPAR TN
WATADTIN ADAAADINULUIAANITHANNEIUNIIIMLETTN WIDNITHANNEIU WUNI
(Hybridity) Nx@sdnansnioeinguinmusssnee) dnsnasnamswazdouiuny §
nisuaniUaeu USiasN Wwasnanwegaaenian Wunaianinsnannauiuain
1 >3 1 1 L Q‘ L™ a
ANINNAINUAIETBINGNIRUDTTNERLA 1NME (TANR Ansnaddisd, 2551)
ANUUIAANY HENUUUY I8 Il UaZ U UIRANITNANHAIUN
IUUDTTH ﬁﬂﬁ;ﬁ%’ﬁmmsaﬁwumLﬁamLLazLLmﬁmiumiaanLLUULﬂﬁaﬂ%amﬁﬂ
dl o L™ dl dil dlul >3
MagmernuaInalsassalnatalszaundsngluanidaenssununiainin
~ o a A Ao .
9nI91TlNUTznaUTINAY AaUluusAadndaunaNnaIu (hybrid) 119
’E'wuﬁiiuﬁﬂmnwmﬂL%ﬂﬁ’aﬂﬁuimﬂvl,aiﬁﬂﬁaﬁamawmqﬂaﬁw?saﬁ’mnm Ve T
A = o A o & A PR | @ Aaa
fodennudalnusssunungassiindanunuadelulifzesnnunainuaisuas
Aa o v & A 6o o A o 2 A s
NANNATULTITRIUETTN AILULSVARUIUAUNAZDDNLUUASI9ATIAAIL TS AR 1
sUluUBIAdsTneuAdYe1sA NANBMzIBIANNiAINAIBluAUAN) Taun Ax
PANVRIDNWIATUDNTWANIIINUTTIN  ANMUNAINAALVDIUTELANAINANE LAS
ANNVAINVAEVRITULLLAIAAILLTINIENTN
[{
2.2 gunstgusazdselanilsans
a >3 [~ £ L 68 = a
wIARNANYRIUTLAUBITLLasUs el tans A WWIAANIS
= [ . . d' <) s s (3 (3 d'
2ONUWUUANAIR (dynamic design) MOUNITRBNLLULSAANENANNBIAUTZNBLN
wanvaty  1alan gl I NIT0as19e AN BN ATInTLa AL UL Al NN
(Nes, 2014) uazmsHUFauRusAuElEu (User Interact) WsouniAnnIseanuuy
28198d@IUIIN (Participatory design) Miunisesnuuulasiiidmvsnenligldnu

113 AU NN I UDBNLULAUBIANNABINTVBILUT LN AT 0L 119U

aIsAaUNSsSUILazNISENUUULAYIDITY
44 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

d' a [ a (%2 1 2 @ 2 o a I3
MINNGA (897 NSTUABUNS, 2557)  AMNUUIAAMINANINIEAILATINISTIATIZN
waninisesnuuuisedadlugiuuusialszneuadvensa ninmsldnuuazdszlam
o Aa € ¢ a ¢ aa & | oA wa oA
TﬂnaamammaﬂugﬁLLuuaoﬂﬁs:ﬂamaﬂmam NAPNNEANLYUDENNNAIAN  AD
\ussAvszneuadvensanansnsndsuilasugduuulananvaslaiveats sanlyds
nsmunszUINNsHamTINeIdlTu InegldnuasnsndanusumiunsTuIuns
£ dd' a o [ [ . . . a ql/
ldnalulad@oUdunus (Interactive multimedia) SULLLUBWWRLATY
AINN19IATIEHUUIAALAZ YLD LTD IR TS INaNBAIINAINATY
Uszavanmdaenssununimingassiil ;ﬁ%’ﬂ%ﬁ’mﬁwLLuuéwaLimﬁaﬂiugﬁLLuumﬂ‘
1U52nauAateIsn NIt UAIAlAaNaAa8Us L AUA DT NS NTTHNLNAINIA
9059111128k LlALAAAINRAINTAIBNINIIBNENATHUSTTNUALFUULLLN
o ¢ & | 3 Aa 6 a ¢ Ao
N1YNIN ImﬂmlmwwmuLLumNamﬂizﬂawmLimﬂaﬂlugﬂLLUUﬂaﬂmﬁmmmuﬂ
miaanLLUULﬁuamgmmﬂﬁud FULLLUABUATY (realistic) 1NN1T0BALLLANN
aaaedsTaulasingULuUaBLIEY LLazgﬁJLLuuﬁﬁuﬁmiwazLﬁmﬁaLau"l’i JUNUY
MAgde (simplify) H1AIAA8YITAUALANNINBALLLMEAELEUNRIBAANEY
FILALLBYALNFIUBDN UATFULUUAANEY (subtract) NBBNLULHIUNITAANBUTLIN
raspnanglifiianzansusnddgy lasdidegsuuunasefadlugUuunesrdszney

a 6 ag/' >3 dal
ﬂaﬁmimmmugmmu A9

t:‘ ! a 6 a 6 = a
DINN 2 mewLﬂmﬂﬂaﬂmimguLLuumuau%a

Uil 4 aUUR 2 NsNIAL - SUDAN 2566 45
Vol. 4 NO. 2 July - December 2023



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

NN 4 LL‘U‘UiI’NLi?lamjﬁaﬂa’]i‘ﬁgﬂLLUUa@‘ﬂﬂu

mnLL‘U‘U‘J'NLﬂﬁaﬂﬂﬁﬂaﬁmﬁmmgmmu ;jl,%m"mzyé’mmsaammu

waAadnuadplalinnuiuinluudazgauuuss  msiunIsiuunsuuuees
a 6, % a d' v a o £%
Limﬂaﬂiugmmummau wazgUuyuany WalinanuvainuatguainIstintulgau
LLazTuLimﬁaﬂﬂﬁ‘ums‘mgﬁLLUULMﬁam'%amiLﬂumJﬁaﬂiugmmumwdwﬁmau
(Di-cut) Lﬁaiﬁ;ﬁ%’mummmL%auTﬂaﬁum@mﬂm:ﬁuﬁaLﬁﬂé’ﬁ’m Tagn1sLANsLAN
a 6, a [ £ == 1 (%

g‘ﬂLLuwaamﬂaﬂﬂaﬁmimiugmmumﬂLau gmwmm LLazgﬁLmewmﬂmmau
dg' 1 q' a 6 1 £% 1 = d' %
1 %mﬂqumwwmﬂ‘wmwaagﬁLL‘U‘ULimﬂaﬁiammmumﬁmaﬂgmmmwai%
amvlﬁashmmm&mﬂLLazﬁﬂﬁﬂ%’uLﬁﬁﬁui‘ﬂuﬁLLazn']i’émevlﬁasm%mju LAE

ﬂdﬂ’ﬂuL%@NIENﬁ/U;J‘]JLL‘]_J‘UﬁdLﬁN%ﬂm’m&’]ﬂ’ﬂﬁ@éﬁ’m

asAaunssuLa:NISEDNIUULAYLDLGY
46 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

]
| (% I

sdﬁamil;ﬁuLﬁugﬂLLU‘U"}J@@Limﬁaﬂﬂﬁﬂmﬁ?mﬁandn FAINARDNNITIARNIANNNLNANIEAN

U

5 o

Aunsldauaessefatdaavenss ﬁiaugmmmimﬁaﬁ NIgULLLIMNBUAGY UL
migdte stuuuaaneu JULUUMBLIEY JULLLAND uarsUubunwaiednuey
el wEIiINIsauunIany MnnULuLTaIaInaBUsEAY  Leun
AINAENTTUNT AIARNYAL AINALFAT AIARIULTVIAMA AINALDATEUINTTTH
uazmnaeysivg ieligldouansnifenumanyrasnaasldotsdnia
é?j'aum'a:'Vimw;gﬂ"amﬁmﬁwmrmmwmgﬂLmumamﬁmwmmmﬁaﬂ LAZAIM
wanuangrasdnInamsiausssuidenlsstuisuAattug Snde lneddet

159AadARYD1SANINNITIILUNNIIANY Gail
Pttt TEE L L
Ty e @kiEoes
XXEFHLEEPRA

A:I a 6 a L2 =l
AIWN 7 L15VARUARUDITARIARIYWITTIUNT

o
&

t:l a 6, a 6 o €
NIWN 9 15UARUARUDITARIANRIYAA

Uil 4 aUUR 2 NsNIAL - SUDAN 2566
Vol. 4 NO. 2 July - December 2023

‘47



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

Bl OO Tl rle OYTIYTT
.“I Ay Yy .‘.‘. ' I' I' I
i"i AL 'ata*a’a 3 LR
PO EEAE W A
(el T ? i
on AR AR FER § Y
I eer m= /| I
IOk s W= /
o CIIN '
il aee AN s

a a & a ¢ a
AIWN 10 L5UARUAAUBITARINAYLIVATLA

[

WA 12 153AaTARUNTAAIRAN BT AT

d9

a

nnegusafadadversaainaienis giagldnmnismaassdniaen

=] @ o =

LL@%‘&L']N’]@?JHLL‘U‘]_JL‘]jul,i"llaa‘]jﬁaﬂﬂﬁﬁmﬂ’iﬂq@iﬁ’]u TuvSunnuatsnsiuaANNRaINAaIY

Iﬂﬂ‘lgﬁlq L?J’];J‘]JLL‘LI‘LI@’JG]@’] ﬂﬁﬁﬂ’)’]mmﬂGi’]\‘mmﬂﬁaﬂﬂmaﬂawﬁwaww’?@mﬁﬁm LA
aa

¢ A 6 v Y a o
g‘ﬂLLU‘umamslmwmaaaaﬂﬁazﬂaumﬁmamwLLazﬁfsmﬂaﬂquuamu‘gmi‘wuaw

ﬁaLmﬂzﬁmmﬂﬁmmum@mﬂﬂi:éﬁ_lamﬁmammﬁuﬁ%’m%qmmﬁ AININN 13

asAaunssuLa:NISEDNIUULAYLDLGY
48 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

AWA 13 Frag1InIseanuuLLIsIAasINa e

1 a 1 (.3 a [ 3 (% 3 1
3. msoflaﬂaﬂLsmﬁaﬂgmsa%aassﬂmﬂmﬂwamnmwmzussqnmm WIUNS
NAAAULUULDWNALALIL
a 6, a I3 o
mnmiaaﬂLL‘1_|1_|LﬂﬁaﬂiugﬂLmuﬂa‘ﬂmwmﬂmmmﬂﬂimmmﬁmﬂmsu
di’ d'tu [ a e v v o (% =3 1 a 6, a 6 U a q'/
NUNInIngAs1l A9 lANINITAnIAY ieuns 1seAadaddensalusuuuuLenndingy
lagiduuennanTunnIuULATaIgUnssinnw (Mobile Application) Tuguuuy
Native Application @wsuszuutfifamiy (lunwidsstnasesldnuszuyianis
i0s) TIUDNWTDINNNITIALNULALLNIUNT LAY AULUULDWNALATUD ST uLNanNDTH
nlalamaligldnuladnunsiunaaeseenuuuassassAmaasLUNAA uTuae
o ¢ A & a ¢ o & Ao o P
ussyiusianisadaladveninanalaansdstauanidnenssunundsningassiil
' A = ' o P o A 6 a ¢
hunsriumsesnuuundanudangy lasgldnuainsadenldiss@aladvesn
Ao o o a = o v 1 oA |
NRANNAAINNAE LLazmmﬂiumasquuaLLazgﬂLmumiamwﬂmamwwqu
ANANNeeIn1s Meldnisimuagalnud sadugalnudnduasiziuanduuuy
MM 8UTTAUANTAENITUAUNTININGATHNT  WATNTBUNNITVIAANUFIU
ANUMRYN  FUABN  WNAN  LATASINNAN  BITUNITAANDUAIDNHTEDUDITD
v o A v & A a | = A
FJmingassndt U waz D WidusUuuundeudisuazaina unseunmniaisngm
Uszgnaldnuauwsedadndanuvainvaneldegstiangudely laefidelaninis

@

BONUULNTZUIUNSTITIURAZSTUUUNFNAUSH LT (user interface) Aall

Ui 4 aUUT 2 NSNPIAL - SUDIAN 2566
Vol. 4 NO. 2 July - December 2023

49



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

mMuil 14 sTupdfaunusgldnuuas nszmaunslinuuennaingi

1) 9UADUN 1 introduction: LULINTNUALLDLALDWNALATULALLD LND
lgenwdrlatisanuduauazsduuunisldnunansssiennantu

2) TUABUN 2 product: HlTIABNKNAAAUTNITBLITIIUINABINTT
gonuuumamesaAatsanady laun deda nsudid wiam waan genszany
wasievasALAN

3) Tuneun 3 frame: HldauiaannIsuMWNaiduNTAIMUATELIYA

a 6, a %3 6 A >3 3 = 2 A £ 1

PIAINABLTTAATUUNAAAMYIVIaUTIAMY Tapiinsouninwliiden laun
AMABNINTA 2NN @INUABN ASIINAN (AIBNBTED UD) uwar MnasuiEuen
(L@aW1zUNeR s FUAN)

4) TuABUN 4 design: UAINLADNNTOLNIWLAD EITINMUAINITA
P oA o P aao o ¢
LRONANUNAIIDINTBUNINLG  ANINURNAMUA  LATAINITOLADNBIAYTLNDULTT
AadAdversnanainalsUszauamunnIanganeg uslalunsaunin uazaning
ANNANNABDINTG

< A . 13 a & a ¢ P o

5) YUNDUN b edn:aaﬂﬂizﬂalnimﬂaﬂﬂaﬂﬂﬁimmQPmaaﬂuwwmaﬁa
Wy aunsadsuuaslameinsasiionss laun MsUSDUAT nsUSuuRseninaA
NSUSUANMTNANG NITHTLIAAUNDURAS N1TNITT WAZNITALDDN WBNINNWUE

1115 0USUIUIALAZ NAUATUNTN AT ILUILBDBLAZLUIAT

aIsAaUNSsUILazNISENUUULAYIDITY
50 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

6) dumoud 6 finish: Lﬁ@ﬁﬁ%ﬂ’ma@ﬂLL‘]J‘LILim?ﬁ@ﬂm’méf@ﬂﬂ’]iﬁﬁu%@ﬂ
sruvazlFnINITNAEUEY LLazﬂﬂﬂzj%gumaumﬁLa%aawunﬁzmumsmsaanLLm_l ex
;ﬁ%mummsnﬁuﬁﬂmwﬁ'muaaﬂLLuuquﬂiaidméﬁ vi3esudumsennuunln
snasslaluduneud

'«mﬂmiiimﬁuuuuuawwam‘*ﬁ'uvl,w@aaﬂ%’ﬁmﬁﬁmu Toun Wneasnuuy ANAR

v A A

auaninedasniseenuuuisafal uasldnuldundszmzumly miladetng
a s | A & a I3
wafadsuuulvindanumainuate viludeguuunisneninaesesntszney
Lsmﬁaﬂiﬁ’mmﬂugﬂéw A599779  WUF  wazamunaInraIsludonssiunnala
rsanasUszauandnanssulunundmingassingninanldluisafald Mld
Lﬂﬁaﬂémaﬁﬂmnmmfmﬂﬂizé’mmﬁmﬂﬂiiu"%’w%qmmﬁﬁmwwmﬂmw
wazdsuaeuldetsBangu uazannsathlyyszgnaldidumnaeisefaduuniniu

warusTinsineldludimniiadlasely defetne nwin 16

Mui 15 A8819N1908NULLLS AR INANBUUHANAUTTUATUTTIAUN

ANNINARDILT I UULWAAN DS HULONWALATY APREI U IEHER AT
anunanelavasgldnuisdeisafadsinalisannainaisdszavandnanssuimin
qmmﬁua:ﬁmmuLLawwam%’u TAgATNITAARBNRLLLANIZLANZAd  (Purposive
Selection) 91W31 100 AW wud Hanuianelalagsinegluszauun (Aade 4.15)

uazdanuninalaseeiy laun anuianelaniinenszuiun1siaInTINgeI It

Uil 4 aUUR 2 NsNIAL - SUDAN 2566
Vol. 4 NO. 2 July - December 2023

51



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

TAUN NITUIUNITANEDN NTTLIUNTUITULGAT UATNITEUINDBNULLNITIAIN aglu
o \ ~ A 6 a ¢ o < o
FTAUNIN (ANaRY 4.21) JUuuureasaAataRUe1TalANNMaINuaIInIu
MBNANITAUITTH UarguuUBsUsssN egluszaunin (Auady 3.81) AW
=l 1 6 a 6 a [ d' %% 1 £ 1 = a 1
gavguanesadszneuseAatadvensa Namsodsuunsldetslinadin aglu
STAUNIN (ANeAY 3.85) UszAnBnmaeswinnssunisdujaunusidneunuyly
NuvasTuLUUkeNNAIATUY aglustAuin (Anady 4.32) uarAuTINaNEYes
159AATNLAAINNITEDNUUUHEIBLNAANDI HLAWNALATY IULSUNNLFAIDIAINY
WAINAMENNITBUTIIN wazanNasnsnlunmsUsuilaeulaegsdangy waznis

lsuinnssumaiianisidmsinvedlionu egluszauunign (A1ady 4.56 )

DAUSIUNa
|

%w‘i’ﬂqmmﬁﬁ?uﬁﬁunumai’muﬁiiuﬁﬁmmwmn‘wmﬂ lagiannzesng
'Eiﬂummm'mwmwwﬁaﬁi’muﬁﬁuﬁﬂsmgiugﬂLLuwaammmwizé’uiu
a01iReNnssy 1AgaNNITENTINARNHTANLANUNA NAAEINeBNENATRIUETTY
PRINANIUTTAU  UATANNUAINVALLTIFUTTTH BIMNNVRINTAADTDIAINATE
Uszé’uamﬁmﬂﬂﬁuluﬁmuﬁ'%'wi’mqmmﬁf: aunsatNnIuauM ST musssulunig
Uszgnagnisasiassanisesnwuusinalelisgsegiivaniay aennaniny
WHIAATBINGTY  YWIWNIWIA UazAME (2555) Anaaeansdszaulu
andaanssuy é?i'aL‘fluwfiﬂugﬁLLuué’m5ﬂﬂﬂiﬂ'}ﬁ@4uﬁiiuﬁuﬁlu§mu‘?‘igﬂ%’mvl,ﬂu
UszAatiausssuresdumeaniiingnssy ﬁmmsaﬁwmLfmﬁunulumiaaﬂLL‘mJ
suanelaegrenegnavainvane %ammmﬂm:é’uamﬁmﬁniimiuﬁyuﬁ%w?mqmmﬁ
Atlanumanuansil sunsadalenaliinesnuuusiansnfaiasnuazudusnii
unaseassAiunanuniseanuuyldodrmainuatauniiv

Tngamzegedsluusunesniseenuunissfatisiuasis Alusnudsedile
fmLmﬂmwmﬂvimwaammmﬂﬂizé’mmﬂmsJﬂﬁsuiuﬁbuﬁ'iﬁwi’mqmmﬁuﬂ%
dudunulunisesnuuuisafad HunszUIuNsennuuDLwIlnsfiniuay

PANNRANLVDILSITUAALA ﬁ’]ﬂJ’]@@ﬂLLUUﬂ%ﬁﬂﬂﬁiﬁﬂ%’ULLG]IG?JEi’NgﬂViﬁju Tne

aIsAaUNSsSUILazNISENUUULAYIDITY
52 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



THE CREATION OF CONTEMPOLARY GRAPHIC FROM DECORTIVE PATTERNS
OF LOCAL ARCHITECTURE IN UDON THANI PROVICE

nszuIuMIiaIUTINTedE [UumensluInnssuennanduiduinTelanse
[ dl 1 v a a S‘:l‘d | % QI 4?

UWAAWDS NN AN AINUL5IARTNHAAINNIINFNYNINTITU NTZUIUNITODNUUY

LsmﬁaﬂéwaﬁmmmaﬁaﬂdﬂaﬁaamﬂﬁmﬁuLLmﬁmaaﬂém Ministero della Grafica

(2008) ﬁna'n’hmiaaﬂLLUULsmﬁaﬂéamﬁﬂiuﬂﬁﬁumiﬁﬁﬂwmzﬁﬂﬁwﬁﬁ”mzuu

A A a A o v g a ~

Aaursaud RN AN asaLUald INITHNANNAILYDINAINUAEITRTIRA WI DAL

a o o 6 . 09; a a! [ a 6 1 L g dgl
HANBUSNAENUT (Hybrid) ’“J'Wﬂg‘]JLLUUG]\‘jL@N BILWINNNITATVNITVARUTINAN U

De

PUBYNUMTHAIUTIN N15798 WIANTIN WAZANNEANEY
2 6 a 6 1 £ u:{' v o a a o'/
LININTasIEsIAssAadsInaisgUiulminlanmalulaguenndiagu
[~ dl =1 v s 1 13 3, 2 6
wnlfiduiasasiiolunisasenszuaunmsidmsaneegldnu Wunsasslszauniso
a 6, 1 L £ 1 a o % [ -2
nseenuuuisafaduuuulvalvigldnu  dunisesnuuussuuyauiusgldnu
. ‘dl o - L £ L7 1 o U o L =
(user interface) MMAElTuaITnldnulafglidugden mMivnszuiunisiiam
1 qu dg/ <, i 1 = = a d! £ Qs a
Fuluasstiiulyldegaluse@ansnin  GIaanARRINULIIAANTZUIUNITOBNLUL
pe9NdIUdIN 199 Visser (2007 91909luasTNTIUADUNS, 2557) NtiuANN
Aoansglgliuansaany (Enhancing emphathy) n1smgidnisiinusstiunala
w3pus93alaNazINeanuuy (Providing inspiration) waznisanuayuliiianszuuns
PBNULUUBEINAIUTINTEVIIITINAUENeaNULUY (Supporting engagement)
alol 1 £ [ 1 d"’ | o 2 a 6 1 % ::l' a 4?' =
N1sRAUTINIRINITINUAING1N denamlinuseadsnaieniingul
ANHNAINUABUAZEANEULINDITU T@mLawmwﬁaﬂ‘ﬁLﬁﬂ@ﬂﬂaﬁngmuaaluﬂﬁi
a%’waiiﬁmaaﬂéuﬂuﬁﬁmmwmﬂ'wmﬂ Vlai'jwzLﬂuﬁﬂszﬂaumw%aqﬂﬂaﬁﬂﬁﬁ
M oa A = A % % @ a
TulATNUF UM DANNTEITIYFIUNITEDNUDY FOARFBINULUIAATEI Hanna (2000
@ = =Y 6 dl 1 1 = 1 1 09; <, o dl v
1909l 859 nNITuadUNS, 2557) NNa1INNISHARIINLULTUN15NTERNTN
aaﬁmmftm LLa:n"]wam‘vﬁaﬂimﬂﬂmmimaﬁﬁuzjQﬁumﬁﬁﬂ%w syuD9esle
ueaUsElemiraIn1siansananmslanuiaenliaeizgmse “non-expert”
%38 ‘non-mainstream” MINNNTEIUADANUAAFTNASTATTA
15AaTTINaTsNlAANNNTLUIUIDNLUULUINII NN BT ULUINIILE
d! x:l' @, 2 I3 ]
naasiuInIniInansnsseandulyldlunsasisassanuesnuuugUuunln
= % 6 o = >3 >3 € A A (> dgl d'v > =
5l TINTaTIATIAMAUNIEnAN BOLTIRAUTMUSTTNIRINUNIINTAYATDNT

Tianuvainuats livgatisedlunsaudng loegsiaulasely

Uil 4 aUUR 2 NsNIAL - SUDAN 2566
Vol. 4 NO. 2 July - December 2023

53



N1saswassAIsuAaUsIualypINaIRa1Us:AUaMURINSSUITUAU DorInanssIi

AMGNSSUUS-NIA
|

mu%"ﬂﬁxlﬁé’unuaﬁuagumnﬂamudaLa‘%u‘iwmmam‘ FRBuaruInnNITuy
(NBINU W) IVUTZIN U UITBUASUIANTSN U52Lnn Fundamental Fund U520

Teuyszanns 2565 ;ﬁ%’manimmuwa:@mﬂuadwqam [3) I’Bﬂ']’ﬂﬁ

1DNANSDIVDY

(% (%

¢ c:‘ = |
?ﬂﬂﬂ ﬂ%iﬂmm"ﬁﬂ‘. (2551) AIMHURIINRANENIIIHUDTTN MNURDNTINLT UK ZE

q

o o 6

NANNAIUNLNNG. 2TRI1SONUSAIEAS, 37(1), 16-36.

Usglond  dandu. (2561). nsuIwisSgnegavdsadelud.  AuWesidw 2.
UNNE1TANN: DATIANITNUN,

a a ¢ o =

13U YIWNEWIA uazAmz. (2555). lana1sUsenaumsiaualasinmsane
o [ ) v o '3 o [
AIATITHLATTNAUDDAANHUNIIIAUTIINIDI NAASIUDINLRLILAILD
dl ) 2 R o) o L1 '
watanlfiduyulunisasisassaliauisadszgnaldlunisnaun
ﬁ%’]aqmmLLazgamLﬁuTﬁﬁ'vNﬁmﬁm% YDUWAU: NUINYIFIUDULLNL.

(%

&mmmamzmsumaﬁmmmsLﬁiwﬁﬁ@au@zﬁmuLm'amaLLaz@uﬁaﬁ”wmiﬁmu
= ﬁ’l 1 a 2 (3 a '3
PONLUY. (2552). $1891UNISANBIULLDINU LATHINAFTIIATIA. WU
< o a A A
ATIN 2. Ny Dawmsa (YoyTu).

DIT NTTUWADUNT. (2557). WIANTINNITODNHUUDLIINAIUTINFINSURADNTTH
Tdaeaasuson. InelinusUSyg sy ivermansguiumdn &1
%WﬁqﬁﬁﬁameiuiaﬁLLazﬂﬁﬁ§’®ﬂ15u*?mﬂﬁsu UUNAINGIAE 'ngmmniai
UWNINBIRE.

Ministero della Grafica. (2008). Spaghetti Grafica: Contemporary Italian Graphic
Design (contemporary Italian graphic design). Novara: DeAgostini.

Nes, I. V. (2014). Dynamic Identities: How to create a living brand. Amsterdam:

BIS.

aIsAaUNSsSUILazNISENUUULAYIDITY
54 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



NSANUIIARNSDVUY:DUNSY
[WDMIKUASULUUODUY:DUNSIATUSURGUDTY
Mulundulalltiyy

A STUDY OF ORGANIC WASTE FILTER MATERIALS TO
DETERMINE THE ORGANIC TRASH MODEL FOR
ELDERLIES IN THE CONDOMINIUM

91387 833MNa, Uay 0igITs ATUNT
Ariya Atthawuttikul’, and Nuttavich Cotchakaew’

E-mail: atthawuttikulariya@gmail.com

1 o a a o o = a o a
9191585 AI MeanuuLNAnAY aniziimudall uminendedAating

Lnymnﬁ/i:’a‘hmuayyim‘qmnymumumuﬁ’zumnn’a?m’ FIVATINUN BUNBLAUAIE VTR
FETGN

! Lecturer of Product Design Department, Faculty of Decorative Arts, Silpakorn University

? Farmers at Somboonsuk Integrated Agriculture Garden Ban Chak Ko Phai, Chak Bok
Subdistrict, Ban Khai District, Rayong Province

%

UisuumAY: 15 n.A. 2566 Iuiuriluase: 30 a.n. 2566 Suiimeusu: 1 n.g. 2566

Ui 4 aUUT 2 NSNPIAL - SUDIAN 2566
Vol. 4 NO. 2 July - December 2023

55



NISANUIIANNSDVUE:BUNSETDAIMUASUIUUAUE:EUNSIFMSURGuo 18 etuADUTaTITaU

UNARED

2

NUIBTURANBINOANTINNITIANIT NTAALEN LazNITHIa8zBunsely

a % 1

ldusslanianndgeongnondoegmeluneulaiition lnstimgujuysdiadadangy

9

N1500NLUUNNlTAIUAAUNISIALTDNANIARUINAINNOANTINNIT T UT T8

U U

a

a6 o o A4 a4 ao [ = o
ﬂumﬁﬁmaﬂHQG@']ﬁqﬂﬁﬂLﬂﬁaﬂNaWiﬁuﬂqﬁﬁ“?ﬂ VL@LLﬂ BUUANEY WUUAUKRT LRTN9

[

ARLADNNITITNARA UNNTDIVLLDUNT LU 3 FUuUY ;ﬁ%’ﬂﬁmﬁaﬂmjuﬁaaﬂwﬁ

/IDEY NN ElINﬂEGLVI‘WNW’]uﬂi”J LazNINITNAaBILLUSULNEY Nﬁmﬁm‘*ﬁniawm

U 9
a 6o

BUNIHAUIL 3 LUU tAun M1 M2 way M3 ﬂﬂﬂiﬁmjuﬁaaﬁ'wﬁqamq 8 vu 7

b

ardvagnmelupeulafiilisunaasdddnuduszezing 4 dasi laedideninis
WuTusandeyautssenidu 3 ganan laun 1) neuldau 2) wasannislonu
U 1 &et uaz 3) ¥AIPINNITIENU 4 dUAM SIUNIAIMUALNISINITUTL LY

LLa:'ﬁ’mwmm@mamﬁamamamﬁm%

(% a

HANTITENUIT 1) TagnsesszBuvsgmuriesaatamiy laun f lane
TALAU UATWANAFN 2) Hg9e1glnnfingsun1sanns nIAnLeN waTn1snsvey

a a ¢ a a a a a 6 [ o
E]u‘ﬂ‘iﬁlﬂﬁﬁliuﬂ@uiﬂlll,uﬂll Tmm’rsﬂmmﬂmmaumwaamnmisuﬁizmummi

a

meAsmslaginana@in (M1) nruswa1adin (M2) wazuludalan (M3) asnn

nslgaugInsttnnluaannagzdunse ﬁﬂﬁézﬂammwLﬁuﬁaaﬁwqawmaaﬂmiaa

q
£ 3

SUTBNTUNTY  WAzuAINNISITNUESIAULTT  {g9918TNTBTUazIAINYeL
Suwgﬂﬂﬁmnﬂ%ﬂﬁamﬂmsm:ﬂa‘uLLazé?”mJi:mummﬂuﬁws;liz%uw'%sl‘l,ﬂu
TUAaUgANIe uaz 3) ﬁaulmjé’gamql,aaﬂNﬁmﬁmeﬁmmu:wmaam‘im%’umawmz
a a 6 d' a Y A L 1 1 [ %3 [ %3

BUNITY (M2) 11999 N N0 NS FINUALAINLAZINEADNITIANITUAIANNNNT

Tdu wazdeidsfelsundnaivvainaniunsuialugiiulddmsununnisldonu

[

f&mw;ﬁ%ﬁm mu’%%ﬂ%uﬁmmmﬁ'ﬂﬁm'aﬂammaﬁmmiaanLmuﬁ’a@mmmﬂz
a 6o o U QIJ dg/ d' % > d'd o (> 1
wmm‘ungams;LLamumVLUmﬂiuwumwﬂmﬂsmmmmmnmmavlﬂiuamﬂm

(2))]

Un

[ a

@AY PTBUNTY, TAANAAIMYINTRIIE, Hgieny, Aeuladiitiow

Do

aIsAaUNSsSUILazNISENUUULAYIDITY
56 /\ 1S
d /\ L) JOURNAL of ASIA ARTS and DESIGN



A STUDY OF ORGANIC WESTE FILTER MATERIALS TO DETERMINE THE ORGANIC TRASH MODEL
FOR THE ELDERLY WITHIN THE CONDOMINIUM

Abstract

—

The research aimed to examine the behaviors of elderlies living in a
condominium with regards to the management, segregation, and usage of organic
waste. The theory of human factors for design was employed to integrate with
the data involving human behaviors in the context of organic waste disposal
among elderlies. The research instruments comprised the study form, the seeking
form, and the selection form for three types of organic waste filters. The study
population included elderlies living in Bangkok. A series of experiments were
undertaken to assess and evaluate the quantities of 3 organic waste filter
materials including M1, M2, and M3 among a sample group of eight elderlies
living in a condominium. The duration of the study was four weeks. The data was
collected by the researcher and categorized into 3 distinct time periods: 1) the
pre-use period, 2) the post-one-week usage period, and 3) the post-four-week
usage period. The determination of assessment and measurement criteria were
determined from the properties of the products.

The findings from the study showed that 1) organic waste filter materials
generally found in the market were cloth, metal, silicone, and plastic. 2) The
elderlies living in the condominium had organic waste management, segregation,
and disposal behaviors by segregating organic waste into plastic bags (M1),
plastic containers (M2), and silicone sheet (M3). According to the usability,
water ran through organic waste and the elderlies needed to bring a plastic bag
to collect the water. The elderlies disposed of organic waste and water from the
organic waste every time after they finished cooking and eating food in an
organic waste bin. 3) Most of the elderlies chose a plastic container to filter
organic waste (M2) since it was convenient for use and easy to manage after
they finished using it. The disadvantage was the product size is too big for a
working space and users. Further development of this research could involve the
design of organic waste filter materials specifically for the elderlies and other

people living in houses or residences with limited space.

Keywords: Organic Waste, Filter Materials, Elderly People, Condominium
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A STUDY OF ORGANIC WESTE FILTER MATERIALS TO DETERMINE THE ORGANIC TRASH MODEL
FOR THE ELDERLY WITHIN THE CONDOMINIUM
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A STUDY OF ORGANIC WESTE FILTER MATERIALS TO DETERMINE THE ORGANIC TRASH MODEL
FOR THE ELDERLY WITHIN THE CONDOMINIUM
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THE ART TOY DESIGN INSPIRED BY PHRA BUDDHABAT BUA BOK TEMPLE ARCH PATTERNS IN UDON THANI PROVINCE

Abstract
—

This study aimed to 1) to study the history and patterns of Phra Buddhabat
Bua Bok temple arch, 2) to design art toys inspired by Phra Buddhabat Bua Bok
temple arch, and 3) to evaluate the participants’ satisfaction towards the designed
art toys. The research instruments comprised of an interview for interviewing
experts including a Lan Chang artistic pattern expert and an art-toy design
expert, and a questionnaire for surveying satisfaction towards the designed art
toys of 100 participants who were interested in toys and collectibles. The data
was analyzed by using descriptive statistics including percentage, mean and
standard deviation. The results illustrated that the designed art toys, which were
inspired by patterns of guardian animal located at the temple arches in four
directions, consisted of 5 designs including Garuda, Naga, Erawan Elephant,
Elephant and Singha. They were made of resin molded by employing 3D Printing
technique that generate light weight as well as smooth and paintable surface.
The evaluation result of participants’ satisfaction towards the designed art toys
elucidated the highest level of satisfaction on the Garuda art toy (; = 4.56),
and the Naga art toy (; = 4.53). In addition, there was a high level of
satisfaction on Erawan Elephant art toy (; = 4.49), the Elephant art toy (; =
4.49), and the Singha art toy (x = 4.39).
Keywords: Arts Toy, Temple Arch Patterns, Phra Buddhabat Bua Bok
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Abstract
|

Porcelain inlay craft is a folk art from the Chaoshan area of Guangdong
Province, China. It stands as a distinctive architectural decoration and epitomizes
the traditional culture of Chaoshan. This research, conducted through literature
review, interdisciplinary studies, and field investigations, aims to unveil the artistic
characteristics and aesthetic values of porcelain inlay and to explore its potential

applications in modern creative works. The study results indicate that the porcelain
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AESTHETIC VALUE OF PORCELAIN INLAY IN CHAOSHAN AREA OF CHINA FOR APPLICATION IN CONTEMPORARY CREATIONS

inlay craft embodies significant regional artistic features and profound aesthetic
values, integrating history, art, culture, and craftsmanship. Merging with modern
aesthetics and technology, the porcelain inlay craft can not only undergo innovative
inheritance but also stands to find new applications in modern creative works for
outdoor spaces. This offers theoretical support and practical recommendations for
the further inheritance and development of porcelain inlay art.

Keywords: Chaoshan area, Porcelain inlay, Artistic features, Aesthetic value
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ABSTRACT

—

The Design and Development of Local Products to Enhance the Grassroots
Economy Inspired by Honoring the Sirisinlapin Artist: The Case Study of Community
Products at Lung Pradu Subdistrict, Huai Thalaeng District, Nakhon Ratchasima

Province aimed 1) to design and develop community products to enhance the
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grassroots economy inspired by “Honoring the Sirisinlapin Artist,” and 2) to
evaluate the design and development of community products. The present study
employed a quantitative method, with interviews as the primary data collection.
The research instruments comprised of an interview and questionnaires including
1) the interview was used to gather data from 18 entrepreneurs of the mat
weaving and the basketry product communities in Lung Pradu Subdistrict,
representing 72 percent of the total population of 25 producers selected for the
interview using a simple random sampling, 2) The questionnaire for designing and
developing products were utilized with 3 design experts using purposive sampling,
and 3) the questionnaire for evaluating satisfaction of 50 consumers of the
communities using random sampling. The results elucidated a high level of
satisfaction towards the designed and developed products inspired by “Princess
Sirivannavari's Hook Pattern” (;= 4.94) and a high level of satisfaction towards
the designed and developed products using the pattern of “Various Pattern,
Diversity of Life” by Her Royal Highness Princess Chulabhorn Krom Phra
Srisavangavadhana (; = 4.88). Implementing patterns inspired by “Honoring the
Sirisinlapin Artist” has resulted in enhancements to the grassroots economy, as
evidenced by increased income levels observed before and after integrating these
patterns. It was discovered that entrepreneurs gained a higher profit, over 200%,
from the previous sales of community products.

Keywords: Design, Community Product, Grassroots Economy, Sirisinlapin Artist
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FASHION DESIGN APPAREL FROM COTTON FIBERS RECYCLED WITH THE CONCEPT OF CIRCULAR ECONOMY.

Abstract

——

The study of fashion apparel design from recycled cotton fiber based on
Circular Economy concept aimed to 1) to develop recycled cotton fiber based on
Circular Economy concept, 2) to design fashion apparels from recycled cotton
fiber, and 3) to evaluate the consumers’ satisfaction towards fashion apparel
design from recycled cotton fiber. The research employed mixed methods including
the qualitative and quantitative methods. The participants consisted of three
experts in Circular Economy product design and apparel design, as well as 100
consumers. The research instruments were an interview and a questionnaire to
evaluate consumer satisfaction. The data was analyzed by using the descriptive
statistics including percentage, mean and standard deviation. The result elucidated
that 1) recycled cotton fiber possessed physical characteristics such as softness
and durability, making it suitable for various textile techniques, including tying,
knotting, twisting, and weaving on a loom. It also met the industrial product
standards, confirming its viability for recycling under the Circular Economy concept.
Therefore, the cotton fiber could be recycled based on the Circular Economy
concept. 2) The collection included six apparel designs inspired by Victorian
costumes, consisting of a jacket, suit, trench coat, shirt, crop top, pants, and
skirt. 3) The evaluation of consumers’ satisfaction indicated the highest level of
overall satisfaction towards the inspiration and materials used in designing
contemporary fashion apparels for both men and women (4.52). Additionally, the
highest level of overall satisfaction was attributed to the use of recycled cotton
fiber based on the Circular Economy concept (4.54).

Keyword: Recycled Cotton Fiber, Circular Economy, Apparel, Fashion design
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FASHION DESIGN APPAREL FROM COTTON FIBERS RECYCLED WITH THE CONCEPT OF CIRCULAR ECONOMY.
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