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ABSTRACT

This research aimed to: 1) study the properties of recycled plastic bottles
2) design healthy sportswear products from recycled fabrics under the brand of
UNAPAS 3) evaluate satisfaction towards the design of healthy sportswear
products from recycled fabrics under the brand of UNAPAS. The research
population consisted of perimeter area ,100 people who were interested in
exercise. The research tool was a set of questionnaires including a questionnaire
for assessing the project and gathering information for product design by
targeting at a workout group, a questionnaire for collecting design reviews from
design specialists, and a questionnaire for measuring satisfaction towards the
design of healthy sportswear products from recycled fabrics among the research
population. Then, the data were analyzed based on the formulated survey
summary reports in percentage and average values of satisfaction towards the
design of healthy sportswear products from recycled fabrics under the brand of
UNAPAS.
The research results revealed The properties of PET/PETE plastic water

bottles are clear, strong, tough, and heat resistant. The fabric is obtained from
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3 types of recycling is. Nylon 100% RPET It has waterproof, breathable, quick-
drying , 90% RPET Recycled Polyester 10% Spandex flexible propertie, Recycle
Fabric 100% Polyester is breathable, waterproof. The design is inspired by the
seasonal lifestyle in Thailand. And inspired by insectivorous plants that have a
unique process of capturing living things to digest them as food, which is similar
to the recycling process of plastic bottles that need to be folded, compressed
or shrunk to make them smaller. Recycling into fibers They used the idea of
insect-eating plants as a starting point to design exercise clothes that resemble
insect-eating plants and have seasonal patterns. that 3 items of healthy sportswear
products from recycled fabrics were designed for summer, winter, and rainy
seasons. The water-repellent properties of recycled fabrics made from recycled
bottles were the same as those of normal fabrics. The durability and thickness
of recycled fabrics were also suitable for wearing. Besides, the sportswear could
be worn by both males and females and came with attractive style and proper
cloth weight. From the assessment on graphic design, color, and fabric
composition, the satisfaction of the sample group was at high level with the
highest average score of 4.28 (x = 4.28). The healthy sportswear from recycled
fabrics for winter had the highest satisfaction for the design at an average of
4.32 (x = 4.32) while the healthy sportswear from recycled fabrics for rainy
season had high level of satisfaction for the design at an average of 4.30. (x
= 4.30) , the healthy sportswear from recycled fabrics for summer had high level
of satisfaction for the design at an average of 4.29 (x = 4.29), the design of
healthy sportswear from recycled fabrics expanded the design for recycling and
reduced thermosetting plastic waste from bottles which seemed to be the top
scoring issue. Besides, the recycled fabrics would become alternative materials
for garment production and textile industry.

Keywords: plastic waste, recycled fabric, sportswear, pattern, UNAPAS
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The difference between souvenir products from tourist attractions
in ancient Khmer civilization in Thailand and Cambodia

Abstract

|

Study of differences between souvenir products from ancient Khmer
civilization tourist attractions in Thailand and Cambodia. The objective is to study
the differences between souvenir products from ancient Khmer civilization tourist
attractions in Thailand and Cambodia and to provide guidelines for promoting the
production of souvenir products in line with ancient Khmer civilization tourist
attractions. Target groups include knowledgeable people, practitioners, and related
people. To inquire about information related to tourist behavior and souvenir
products Using observational and interview tools. To ask the target group and
observe the product purchasing behavior of tourists from both countries. In the
tourist area of the ancient Khmer civilization It was found that souvenirs from
both countries are similar in some pieces, including local products and clothing
products with screen printed patterns, and there are products that are different,
especially decorative products. Cambodia is more diverse and unigue than
souvenirs in Thailand. And the group of tourists who choose to buy souvenirs in
Thailand will be tourists residing in the country rather than foreign tourists. This
is in contrast to Cambodia where foreign tourists tend to buy souvenirs more
than locals. They tend to buy them to be used as souvenirs and to decorate or
collect for themselves. And by asking for opinions from experts on issues related
to the causes or factors affecting the differences in souvenir products from the
two countries. Contextual issues of tourist attraction areas Government tourism
promotion issues Issues in promoting the distribution of souvenirs or community
products Issues regarding the distinctiveness of arts and culture Issues regarding
raw materials and the potential of different manufacturers and behavioral issues
of tourists
Keywords: difference, souvenir products, tourist attractions ancient Khmer

civilization
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Abstract

—
The objectives of this research are 1) to study the identity of Dong
Mafai coffee. From the Dong Mafai Coffee Community Enterprise Group, Ban
Dong Mafai, Sung Noen District, Nakhon Ratchasima Province 2) to design and
develop Dong Mafai coffee packaging and a set of ceramic drippers. Including
assessing satisfaction with the packaging design of Dong Mafai coffee and the
ceramic dripper set. 3) To convey the story of the history and process steps in
the production of Dong Mafai coffee and the ceramic dripper set in video format.
This research study is mixed methods research. By evaluating satisfaction with
the Dong Mafai coffee packaging design. From a random sample of 50 people
representing the public. The research results found that the identity of Dong
Mafai coffee and the ceramics dripper set has an attraction story from the choice
of local materials. Combine two Geographical Indication products between Dong
Ma Fai coffee and Dan Kwian clay to create a new product. By giving a feeling
of the qualities of Dong Mafai coffee and the outstanding cultivation area. The
result of packaging and brand design using the shape of Khao Questa. The cof-
fee-growing region inspired the brand’s sketch. It uses a brown structure, which
is the color of coffee beans. To create graphics on the packaging. Under the
product name Questa Dripper Ceramics Dan Kwian and Dong Mafai Coffee, Ban
Dong Mafai, Sung Noen District, Nakhon Ratchasima Province. The resulting eval-
uation of satisfaction with the packaging structure found that an average (;=
4.50) was a high level of satisfaction. Satisfaction with the graphics on the
packaging was an average (;z 4.20), with a high level of satisfaction. In sum-
mary, the results of the data analysis in packaging design averaged (;= 4.35)
with a high level of satisfaction. The results of conveying the story of Dong
Mafai coffee through a video can be viewed by scanning a QR code on the
packaging box. And create even more interest in the product.
Keyword: design, packaging, ceramic dripper set, the identity of Dong Mafai

coffee
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DESIGN AND CREATE PACKAGING FOR THE CERAMIC DRIPPER SET THAT CONVEY THE STORY AND IDENTITY
OF DONG MA FAI COFFEE
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DESIGN AND CREATE PACKAGING FOR THE CERAMIC DRIPPER SET THAT CONVEY THE STORY AND IDENTITY
OF DONG MA FAI COFFEE

wazuinnssunmueninduariagaans snasaduganstesiaiind Ao
idnstiuRumsmunisuuaznunansln fMensuaunawiiefusnisunaz
mnnunasns W fe Y LLa:ﬂwiﬁugﬂﬁbuaﬂuLﬂumﬁmﬁm%ﬂﬂﬁlﬁmmmwguﬁa
wazilpnuandnsalunsiduiaimasnsasnunlalud annskinszaensas an
Azlandau Lagi AN B LAUYDILAIFALATIY %aLﬂuQmﬁﬁgﬁmmﬁw
a8l Usngmduiireziuanidodldvesiminuasnadnn suduiufign
nMunasnzln snwasegealun1sasenansal LLam%quJmhLﬁ'uiﬁﬁwamﬁmsﬁ
Cuesta Dripper Dongmafai Coffee
2.6msﬂsztﬁumquﬁawa‘lamsaanLLuuussQﬁmSﬁnuLWNNz‘lw
uazgaasUives i find annasdamiagusuniudasizin fuammzld dune
guilu andauassadnn uaskuslag
NIUTZAUANNRINOLINANUANLLUUTTIAIN  2INN1TIALT
M3HaUTINIUNIRAUIFUMLLUTIIAMI AINANNABINITTRINGIAAMNATHTY
AR RPEARY Tmﬂ’lﬁmﬁﬂmimm@ﬂLﬁalﬁlﬁﬁagaLmzmmﬁmﬁu rﬂ'amamuﬁnﬂ
auldddmsnlunmaduduviloes  nsstiumsesnuuunsin - asduansal
warlassasny  usTaea ﬁmﬂmi‘hmﬁ"@LﬁaﬂgmmmmzLLammmﬁmﬁuLﬂaLﬂu
wmslunsia  Insndsannmslinaassnanduuuuyssaiueinauysaiuin
'3&1‘11Nmmﬁul,muna”umiﬁﬁaLquﬂa;uﬁWﬂﬁm’maaumamuﬁﬂﬂ%ﬂﬁa WAZTINHN
mMnsUszisiuanunsnelalaslduudsaiuanunmelannguilan - lagnisgs

ﬁaashamnqﬂﬂaﬁﬂﬁ%mﬂué’aLmumjuﬁuﬁnﬂ%wmu 50 AU ANNAITI9N 2

ql a [ =< (%3 '3
M99 2 Naﬂ'ﬁ')Lﬂi']ZWF]'J’]NW\‘]W@IWﬂ’]i@Bﬂ LUDUITINUMN ﬂ’]LLW@GﬂszLW LLE\]?IJG]

Astites 19ind AINEABLUULABUNINAIUIN 50 AU

anuisnalanelasiasnsvasussaiumn FTAUAMNAALAY
X S.D.
1. 115UnTJoIANATOIRUA 4.58 | 0.50
2. DIUIYANURLAIN 4.50 0.76

Ui 5 auuit 1 uns1AL - Touisu 2567
Vol. 5 NO. 1 January - June 2024

65



N1S22NUUVLA=ASWUSSRAUAGMSUUARSUIUDSI5S WINTINENamnI3o0s1D1a:dnanual
UupvMmuweu:w

A15199 2 (D)

1 [ 4 o a
m'1uﬁawa%ma‘[ﬂsaa%‘ﬂwmmsqnnwl LAUAIHAALAL
X S.D.
3. ANMUMNILANNUNARA N 4.38 0.49
4. \{JufdnsnuFRIIARDN 452 | 0.50
= 1 (% ar 4
A5U59MANNNINDlasalATIA519UDIUSTAA U 450 | 0.56

= Aa a [ (3
ﬂ'nuwewa%wumansqwnuuussqnmm

1. Anldluussaiued 4.22 | 0.68
2. 3UN3IVDIVTTINUN 4.26 | 0.44
3. shanwsfldlunssadium 3.90 | 0.30
4. nwiszneuiildluussainet 418 | 0.66
5. N159A11989A1TTNOL 4.40 | 0.67
6. TNUAZLDLAVDITUA 4.26 | 0.44

sysamanuiowalafifdensiinuuussaias 4.20 | 0.53

dl I o L A o 4! 2 o ) v &
IINAITNN 2 W‘]J’J’W]’JLW]HEUiIﬂﬂ"Mu’Ju 50 Al GHGH'J’QJEJL‘]JHNLH‘U

<

TOYRMIBAULEY LABNISALARANANITUIAULULINATIEUNMUAAIATLUY Lag
nansuszdunnufionelasielassadeasssineinuinlaoeis (X = 4.50) §
szauANNNINelann LLazﬁmmﬁawa%ﬁﬁ@ianm’?\lﬂuumi"gﬁmﬁmLaﬁﬂ (X =
4.20) fszauanuiawalasnnuin lnsaguuanisinszideyaluniseeniuuussy
Fuflagiads (X = 4.35) fHszauanuionelasnn uasidelausunsinaninny
AauuAnANSasfaInsTHAnIsTAsaInane wazddulanlaaznnnl uazasng
anuhaula ld AU Naad i nBeau

.

nnuugiaslathdeyasudseenidu 4 vade easraduunianag

(%
o v |

NazMmAuTIILar e iaennapINULNLTIIN8NLALT9I51IULIANT TR IAD LT
1, LLmﬁmmsﬁwmmamﬁm%ﬁmmia%ﬁagaﬁhLﬁmmfmiuﬁaaﬁu
ﬁam'sNmuauﬁﬂadﬂﬁwwqﬁﬁmm% (Geographical Indications 38 GI) NlanLAY

o o a a o oA a a
PDINIHRIAUATINTRINT 2 FINITINNU AD ﬂ’]LLWﬂGNZvLWLL@ZﬂuﬂﬁuLﬂ’Jﬁlu

staisﬁaUﬂSSUlla:msaanllUUllM'\)lalﬁU
66 ‘ / \
\J /\ L) JOURNAL of ASIA ARTS and DESIGN




DESIGN AND CREATE PACKAGING FOR THE CERAMIC DRIPPER SET THAT CONVEY THE STORY AND IDENTITY
OF DONG MA FAI COFFEE
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DESIGN AND CREATE PACKAGING FOR THE CERAMIC DRIPPER SET THAT CONVEY THE STORY AND IDENTITY
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DESIGN AND CREATE PACKAGING FOR THE CERAMIC DRIPPER SET THAT CONVEY THE STORY AND IDENTITY
OF DONG MA FAI COFFEE

%aﬂu?{maaLuﬁmmLLWL‘ﬁas[,%énﬁ%'uaﬁ”wﬂuumﬁﬁgﬁmsﬁmm%mﬁvmﬂﬁﬂﬁélmé‘vu
nunasnzln melddenanine lanafiastiles iinanainesniunasuzln
(Cuesta Dripper Ceramic Filter Dongmafai Coffee)” Wunistienenansaivedan
LmaﬁﬁmLﬂu%amammm%ﬂma% LLa:ﬂﬁLmﬁaﬂﬁmagﬁmm‘i (GI) 229AUANY
impunaznunaangl nldlunisasimdaiugiganiviesasdnddmnsuriily
Taasnunasuzln LLa:ﬂﬂLauathuiﬂamai‘uaﬁﬁIaLﬁaLLu:ﬁﬂmiﬁmmm%ma%ﬁ
demenisassuasnanyaivasnunauln lustuuy QR-code AILUNABILTTIAUN
miﬂimﬁumwﬁawa‘lmﬁaﬁﬂLﬁaﬂgﬁLmuwamu&'m%uﬁmu'nﬂu
FURULLSIAAMA  21NN193ANTHEUTININMINRIFULLLLITAMA anu
ANINABINITTBINGNIFMAATNTUN WAL W Imﬂ%mﬂﬁﬂmmm@mﬁﬂﬁlé’
ToYAUATAIINAALTAY m'ammmﬁv;nﬂuvlﬁﬁﬁ'mi'aulumiLﬂumwﬁwm NTLUIUNIT
PONUUUNI AN ATAanEnl wazlAsIasy ussaimel 91NN1sIIANEENFUWLY
wazuansAnuaaiuioduumamslunswau Tneuasannnisle naassnan
ﬁmmumi@gﬁm%ﬁauysﬁuﬁa AHANUABLULNAUIN ATUNUNguNINTYsTIEY
anuiswelasananudnasmils nmsUszfiuanuitowelalaslduouyszifiuau
winalaanguslng Tmim'ﬁq'uﬁa@sinmnymaﬁ"avlﬂ%a dudununguguilneg
NUIU 50 AU %o;ﬁ%ﬁﬂu@ﬁu%y’aﬁwmum 1a8MSINUADARNANITUT AU
NATIEIUNNUAAIAL LU
WUFILNURUSLAA ML 50 AU %a;ﬁ%’mﬂup@ﬁwﬁmﬂaﬁwmmm
1agNSIAUARAHANTUTLRULLUINASIEUAMUAAIAZ LY IngNan1sUseIiiy
mmﬁawala@idmaa%wmmﬂqﬁmeﬁwuﬁﬂmLaﬁlﬂ (X= 4.50) flszdunnuis
walaun LLa:ﬁmmﬁowahﬁﬁdamﬂﬂuuU?J’c«gﬁmsm%ﬂLaﬁﬂ (X = 4.20) flszé
anudanelazinun legaguuanisiinszideyaluniseenuuuussynmilag
1988 (X = 4.35) flszduanufeowelainn uazddeiaueuusinansanufnifiuiis
Fusesdainislviinisimnianats  uazadu Wanlaazgan wazad1andu
sulaldiufmnAnsuvuns i
3. MsmeNeAEedsIUsrIRnMauinuaznsTUINITHARNILNAINE W

o 6

a [ a (.3 aa
LLZ‘]3‘]26]Gﬁ‘].lLiJ?J‘SL‘ﬁ’i’]SJﬂﬂ:’S‘lJLL‘iJ‘U’mVIﬁu

Ui 5 aUuit 1 uns1AU - Touigu 2567
Vol. 5 NO. 1 January - June 2024

71



N1S22NUUVLA=ASWUSSRAUAGMSUUARSUIUDSI5S WINTINENamnI3o0s1D1a:dnanual
UupvMmuweu:w

[V P

5HAINNIT WAUIUYAANAY  laa@iTenan s luldunanandiedain  CUESTA
Dripper Dongmafai Coffee lnafivide wisesnidu 4 wide auwuiIfnang
Uizﬂaummaz;ﬁ%ﬁmumLLu’mwmué'mﬁnmﬁmmmLLWMNS:VLWLLawqm%ﬂLUa%

NATTLAUDAINAD LLmﬁmmsﬁmmmﬁmﬁmsﬁﬁa31msa%ws‘ﬂasshl,ﬂmmn*?aaiuﬁmﬁu

'
v Aa 1

ﬁamwmuﬁummm%magﬁmam§ (Geographical Indications #se GI) filanLAu
2093 IMIAUATIITRIN 2 FsnsannuRenunasulnuazAusnIsn el
guwAnlumMssenuuuLazas IS dndiamesnesanlunisasnsenansol
LLaza%“mgaﬁhLﬁ'ﬂﬁﬁumﬁmﬁmeﬁ wazlianugiuguslnatinnantfvesniunanslu
LLa:mewaxﬁgﬂﬁImmﬁu autefeduneumsidnuenindiamesnesung i
nsldutununmuenuslWiiedasunisaeiaudesaaliiinls: lomiuas
a%mgaﬁ%ﬁuiﬁ’ﬁumamﬁ’msﬁ
Namnmsé’nLﬁuawuiév”ﬂ%’;umauqmﬁwLi‘jumiﬁizmﬁuﬁuﬁ‘mﬂuwﬁ
HAUTALAIFEN AstiasnunaaNz W mu?faﬂizméf’uﬁuﬂugﬂLLUUT&J&L@]@%LL@:
Flelugtuvvesulatl  Monisuaasmanudmigsindiaines  nAuaunisu
LazAEnssenunasresnsulinannauiueg9asfau A uN AR eilnald
a%qasﬂaﬂ"]Lﬁmiaﬁammngﬁﬁzytyﬁﬁ%a 2 YRITINIAUATIITRN HInLITEIS
PIANTTUMSENNTNANANMNADS  FMIUASUNUNA N eAUABNELLAZAN

MunaIne W’

DAUSIYUKWaA
|
ﬂ’]ﬁ?aaﬂLL‘U‘ULL@%&%’]G‘Uiiﬁgﬁﬂi%ﬁ’]ﬁ%ﬂﬁﬂ@%ﬂLﬂai‘l,sﬁi’]ﬁﬂﬁﬁdﬁﬂﬂa@L%E]\‘]
(%3 %2 3 <, %2 1 [ %2 6% v o
TMUALDRANBIIDINILWAINE TN Lﬁum‘iwmmmﬂam'gﬁuuumiqﬂmmiuﬂu
a (%3 6% a a % o a (% %3 a
mammmiumwmﬁgmumLLWMWVI,W T REEARY 91LNogailu FIMAUATIITAN
A o = <, o o Q9 oo a a = 4 %o
AWAUINITINNDAR Lﬁumswmmmsqﬂmmiwuﬁimwﬁmwmn ety
wihniesruasad w%aﬁaﬁ:mﬁmﬁmfﬁ mMelulilannny a2anAanIsIBEI 199
dweliin nadselamilunienisfmuaznisusing aannaulduiaTi8Us s dunws

@uf Cuesta Dripper Dongmafai Coffee winnssumnisugsfinduazianaans

DWSa-]SF_TaUﬂSSUlla:ﬂ\saaﬂllUUllM\)lDlEU
72 ‘ / \
\J /\ L) JOURNAL of ASIA ARTS and DESIGN



DESIGN AND CREATE PACKAGING FOR THE CERAMIC DRIPPER SET THAT CONVEY THE STORY AND IDENTITY
OF DONG MA FAI COFFEE
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Abstract
|

This research article uses “Cultural Landscape of Chenlu Ancient City”
is the main research topic with the aim of studying its historical development.
(From 1949-2022) as well as cultural changes in traditions, art technigues,
decorative arts and the porcelain architecture of the ancient city of Chenlu To
take these data, analyze the key elements of the porcelain cultural landscape and
summarize information about the identity and value of the porcelain cultural
landscape of this ancient city. The use of literature research, field investigation,
and interdisciplinary research methods has shown that establishing a participatory
learning center for the creative cultural management project in Chenlu Ancient
Town can promote the development of characteristic tourism in Chenlu Ancient

Town.
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Chenlu Ancient Cultural Landscape for Creative Cultural Management to “City of Ancient Porcelain Art”
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Chenlu Ancient Cultural Landscape for Creative Cultural Management to “City of Ancient Porcelain Art”
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Abstract

The objectives of this project were 1) to study the form and hit off the
pattern of Isan receptacle for betel conduce to bookshelf design guideline 2) to
design bookshelf with contemporary style in the Fabric & Textile Creative Design
Center (FTCDC) Udon Thani Rajabhat University and 3) to evaluate bookshelf
prototype by the form and the pattern of the Isan receptacle for betel

The informants were the expert in the interior design field, the expert
in the furniture design field, the expert of Isan receptacle for betel field and 100
users, which interested in bookshelf design with contemporary style, research
instrument were the interviewing, questionnaire, data analysis by frequency,
percentage, mean and standard deviation.

The results found 1) Isan receptacle for betel have 2 forms that is
square form and trapezoid form or Aew Kun Pak Pan form which is the unique
of Isan receptacle for betel similar to Isan Buddhist temple base, the receptacle
made from local auspicious woods such as Mai Yo Pa, Mai Jum Pam, Mai Ma
Yom, Mai Ka Noon or from the hardwood such as Mai Ma Ka, Mai Pra Doo or
Mai Suk (Teak wood), the receptacle pattern has been lined pattern, geometric
pattern and natural pattern, the technigue for creating decorative pattern have
used carving and scraping technique which were the interesting technigue for the
bookshelf design inspiration 2) the bookshelf design consists of the shelf and the
cabinet with contemporary style at the FTCDC Udon Thani Rajabhat University
had inspired design by Isan receptacle applying the form, call Aew Kun Pak Pan
as the receptacle unique and using the geometric pattern for creating decorative
pattern bookshelf, the production method by integrating laser technique with
using the heat from the laser on the steel plate for creating a decorative pattern
with contemporary style and using the carving technigue on the wood that could
remain the unique of the receptacle, teak wood as the material because of being
a strength and suitable for making bookshelf and 3) the satisfaction assessment
of prototype results found the opinion in terms of the inspiration, the form, the
material, the beauty, the usability and the optimal location which were the highest

level (mean=4.68)
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Abstract

|

The purposes of this research on the creation of charcoal art are 1)to
study the development of the creation of charcoal art, 2)to analyze learning in
creating charcoal art, and 3) to analyze images. An art form that is suitable for
creating charcoal art. This research is qualitative research. Document and field
data collection methods were used by surveys interviews and charcoal art works
in the research. The research results found that the development of charcoal art

creation is divided into 5 eras: 1) Charcoal: the creation of images of early
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humans. 2)Charcoal: a multi-purpose medium 3)Charcoal: Identity and diversity
in art creation. 4)Charcoal: Identity and diversity in creating art. 5) Charcoal:
a phenomenon and inspiration for creativity in Thailand Learning to create
charcoal art is divided into 4 points: 1)Learning the difference in weight. 2)
Portrait of still life and landscape 3) Conveying portraits and full-length portraits
4) Methods and creativity independently Art forms that are suitable for
creating charcoal art works are divided into 3forms: 1) Expression of emotional
feelings. 2)Express the artist’s identity and style. 3) Reflects the diversity of
modern and contemporary art. It can be concluded that Charcoal is a potential
medium for learning the difference in weight. Until the method and create
freely Can be used to create works of art at all levels.

Keywords: charcoal art, artistic creation, visual arts
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Abstract

China, a nation celebrated for its cultural diversity, presents a rich
mosaic of dance traditions thriving among its diverse ethnic communities. Within
this cultural tapestry, the discipline of costume design for ethnic musical theaters
assumes a pivotal role, shaping the essence of stage artistry. Despite its profound
importance, a conspicuous void exists in theoretical research within this domain.
This study embarked on a multifaceted exploration with three core objectives
including: 1) Exploring Evolution and Socio-Cultural Dynamics: The study
endeavored to unravel the correlation between the evolving landscape of stage
costume design for ethnic minorities in Guangxi and the concurrent socio-cultural
developments spanning from 1949 to 2020. 2) In-Depth Analysis of Design
Methods and Procedures: It aimed to provide a comprehensive analysis, shedding
light on the intricate methods and procedures that underlie the art of stage
costume design for ethnic minorities in Guangxi. 3) Creation of Distinctive and
Contemporary Stage Attire: The research extended its reach by crafting distinctive
and contemporary stage costumes tailor-made for the opera “The Great Han Sea
Road,” the dance “Feather People,” and the song and dance performance “Night
in Guilin”

The study employed a qualitative approach, analyzing interview content
using descriptive statistics and stratified multiple regression analysis. Data was
meticulously gathered and structured, drawing from insights from 8 performance
groups, 20 practitioner surveys, and 8 interviews. An additional 30 audience
surveys contributed to validating the research findings, affirming their consistency
and significance. The design methodology initially evolved focusing on enhancing
traditional attire, introducing innovations in color and style, and ultimately striving
to harmonize visual aesthetics with tradition.

The study revealed a discernible pattern in the development of ethnic
minority stage costumes in Guangxi during the period from 1949 to 2020,
characterized by a cyclic journey of traditional innovation and return to tradition

(e.g., elements of style, color, and fabric), mirroring broader societal transformations
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in China. This research provided a multifaceted exploration into the intricate world
of ethnic minority stage costume design in Guangxi, elucidating its evolution,
cultural resonance, and practical applications within the performing arts. The
findings have fostered innovative practices within the realm of stage costume
design, manifesting prominently in the opera “The Great Han Sea Road,” the
dance “Feather People,” and the song and dance spectacle “Night in Guilin”

Keywords: Stage costume design, Musical Theater, Ethnicity, Symbols

Introduction

|

Song and dance, as a quintessential form of human artistic expression,
encapsulate a profound amalgamation of emotions and narratives through the
medium of sound and body language. This artistic form, deeply rooted in human
culture, has blossomed into a rich tapestry of diverse folk-dance traditions. These
traditions are marked by variations in content, form, rhythm, and style, illuminating
the human experience and giving rise to musical theater costumes, which carve
a distinct path in the evolution of song and dance.

The early architects of song and dance costume design were often
graduates of art institutions or skilled tailors with expertise in costume craftsmanship.
It was not until the 1960s and 1970s that institutions such as the Shanghai
Theater Academy and the Central Academy of Drama established stage art
programs to nurture talent in costume design. However, it was not until 2002
that the Beijing Dance Academy initiated a specialized stage costume design
program, primarily focusing on the needs of dance performance costume design
(Zhang & Han, 2008). In the daily lives and work of costume designers, the
focus primarily centered on the intricacies of design itself, with limited emphasis
on theoretical research, especially in the context of stage costume design for
ethnic minority musical theaters.

The significance of theoretical research in the realm of stage clothing
design cannot be overstated. While previous studies have adequately covered the

domains of stage costume design and ethnic costume research individually, a
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notable gap exists in the exploration of the developmental characteristics governing
stage costume design rules for Guangxi ethnic-themed musical theaters. This
research aims to address this gap by delving into the intricacies of theoretical
inquiry.

The scope of this study encompasses Guangxi ethnic-themed musical
theaters since the inception of the People’s Republic of China. On one hand, we
meticulously scrutinize and research productions from various performance groups
and theaters across all levels. On the other hand, we conduct regional assessments,
meticulously organizing traditional folk and customary indigenous performances to
the Guangxi Zhuang Autonomous Region, with an unwavering commitment to
precision and comprehensiveness in our research endeavors. The overarching
objective is to unveil the developmental characteristics underpinning stage
costume design rules in Guangxi. Our inquiry, primarily spanning the period from
1949 to 2020, hinges on the analysis of quantitative and qualitative data
collected throughout our research journey.

The study seeks to unravel the distinctive features, design methodologies,
and guiding intrinsic principles to stage costume design within this context. It
delves into the seamless integration of visual elements from ethnic costumes into
stage costume design and explores the harmonization of these two domains.
Through an exhaustive exploration of style, color, and fabric, our research
elucidates the evolutionary trajectory, from the initial emphasis on realism to mid-
stage innovations and the eventual return to traditional clothing designs in the
later stages.

In conclusion, this research endeavor strives to bridge the gap in
theoretical understanding within the domain of stage costume design for Guangxi
ethnic-themed musical theaters. By exploring the nuanced development of design
principles, it contributes to the broader discourse on the intersection of artistic
expression, cultural heritage, and visual aesthetics in the realm of song and

dance.
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Research Objectives

—

1. To investigate the relationship between the developmental laws of
stage clothing design for ethnic minorities in Guangxi and social development
from 1949 to 2020.

2. To analyze the methods and procedures of stage clothing design for
ethnic minorities in Guangxi.

3. To design distinctive and contemporary stage costumes for the opera
“The Great Han Sea Road,” the dance “Feather People,” and the song and dance

evening “Night in Guilin.”

Literature Review

|

Development Characteristics

The studies reviewed in this research employ a combination of qualitative
and quantitative research methods. Preliminary findings suggest that the
development of Guangxi ethnic dance costume design can be categorized into
three stages: the early realistic style stage, the mid-term innovative trial stage,
and the later stage of returning to tradition. These stages reflect the close
relationship between costume design and social development, as well as cultural
exchange.

Styles

A prominent feature of Guangxi dance costume design from the early
to middle and late stages derived from everyday clothing, particularly evident in
early dance costumes that closely adhere to traditional styles. Norville, a Master
of Dance drama, once remarked, “As long as the national characteristics are not
distorted and overall beauty is maintained, it is excellent and deserves the
highest praise. If we do not beautify it with techniques, if the costume style is
not deviated at all, it is rigidly copied, the scene presented can only be very flat
and not worth our public attention.” When designing ethnic dance costumes, it

is essential to faithfully represent ethnic styles in daily life while infusing artistic
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elements. Based on ethnic characteristics, under the premise of respecting ethnic
culture, costumes should be redesigned to align with the different themes and
emotions of each performance. For example, in the early costume design of the
dance “Lamu Song” (see Figure 1), Mr. Yuan Fuzhi, a costume designer from the
Guangxi Zhuang Autonomous Region Song and Dance Troupe, emphasized the
importance of showcasing dynamic line beauty and human beauty in the dance
while meeting the performance requirements of the dancers. He emphasized that
it was not necessary to replicate the style exactly as seen in daily life. In
designing the “Lamu Song” dance costume, he applied subjective treatment to
shape the actors’ image in the dance based on the traditional costume of
Baikuyao. He retained the traditional top with a diagonal waist and white pants
in the style of riding trousers, while discarding the original headscarf and leggings.
This approach allowed the performers to highlight the beauty of their lines and

bodies, leading to great success and unanimous praise (Yuan, 1987).

Figure 1 Dance “Lamu Song”

Source: Guangxi Opera and Dance Drama Theater

The representative work of the mid-term stage is primarily exemplified
by the Zhuang dance “Early Spring in Zhuangxiang” (Figure 2), featuring costumes
in both men’s and women’s styles. The men’s attire consists of a cross-collar

short top and shorts, while the women’s ensemble includes a diagonal collar top
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and a medium-length skirt. These costumes, while enhancing the stage effect,
draw inspiration from Zhuang costumes in the Chongzuo region. However, they
exaggerate the colors, presenting a more vivid and striking appearance. This
stage marks a departure from the early costume design, incorporating ethnic

cultural symbols into dance costumes while retaining a traditional form.

Figure 2 Dance “Early Spring in Figure 3 Musical “Kapok Red”
Zhuangxiang” Source: Author
Source: Guangxi Opera and Dance

Drama Theater

The representative work of the late period is the musical “Kapok Red”
(Figure 3). This period marks a stage of exploration and trial, as designs begin
to revert to traditional styles while incorporating modern elements and techniques
in costume details. Although the overall flavor is more traditional than the mid-
term costume design, it follows traditional aesthetic principles while integrating
modern design concepts. The design techniques in this period are more mature,
reflecting a blend of tradition and modernity.

Color

The color development of Guangxi song and dance costumes also has
distinct characteristics influenced by design concepts of different periods. The
characteristics presented by color throughout the development process are
consistent with the development of social trends and the exchange and integration

of foreign cultures.
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The color of the early song and dance costumes mainly refers to the
colors of ethnic costumes in life, such as the costume colors of male and female
performers in “Jianshui River Love Song”, which are basically consistent with the
colors of life costumes. The overall effect is more rustic and lifelike, with
exaggerated use of color in local details. In the development process, designers
gradually began to artistically process the colors of dance costumes. For example,
when Mr. Yuan Fuzhi designed the costumes for “Lusheng Dance” in 1956, in
order to make the color mood of the costumes consistent with the mood of the
dance work, he changed the blue-black color of the traditional costume to color,
thus achieving the consistency of the costume with the work mood.

The representative work of the mid-term is mainly the Miao dance work
“Ning” created by Guangxi Song and Dance Theatre in 1980 (Figure 4). With
societal development, people’s vision and creation are more open, and the color
of stage costumes is richer than in the early days, no longer completely copying
life, but more about integrating the emotion of color into costume design. At the
same time, the character is shaped by contrasting colors. Take “Ning” as an
example, the dark color in the costume is greatly reduced, and light color is used
in large areas. A lot of warm and festive red is used in the costumes. This also
reflects the influence of social development on people’s aesthetic orientation

during this period.

Figure 4 Dance “Ning” Figure 5 Dance Drama “Liu Sanjie”
Source: Guangxi Opera and Source: Jiangbo Xie
Dance Drama Theater
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In the later period, with more modern design concepts involved, designers
carry more personal and modern factors when designing costumes. In the
costume design of the dance drama “Liu Sanjie”, the overall effect is more
implicit and introverted. The designer's grasp of the costume hue combines the
costume with the overall stage space design while shaping the characters, and
the language of costume color plays a more significant role. It pursues the
introverted aesthetic interest of ethnicity in development, abstracts the ethnic
decorative flavor, presents the ethnic connotation in a modern way, and designs
with more up-to-date developments.

Fabric

Another significant element in the development of Guangxi’s song and
dance costume design is fabric. The evolution of fabric is closely tied to
advancements in technology and cultural significance. Earlier costume designs for
song and dance performances were restricted by textile technology, often utilizing
traditional hand-woven cotton or linen materials, lacking elasticity, with fairly
simple and rustic effects. Post-reform and opening up, alongside the development
of technology and people’s mindsets, and the exchange of different cultures, the
materials used in costumes have become incredibly diverse, with a plethora of
synthetic fibers and varied effects emerging. The utilization of elements has also
significantly differed, for instance, the technique used for patterns previously was
largely embroidery or brocade. With updated technology, heat transfer, silk screen
printing, machine embroidery, digital printing, and more are now extensively
applied in stage costumes. The overall effect is colorful and artistic, a considerable
change from the past. In the 1980s, costumes for the Douli Dance extensively

incorporated chiffon, satin, and silk-screen printing techniques (Figure 6).
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Figure 6 Dance “Douli Dance” Figure 7 Dance “Hibiscus Flower”
Source: Guangxi Opera and Dance Source: Author

Drama Theater

Later, the texture pursued in fabric has reverted back to traditional
aesthetics. The difference lies in the fact that modern fabric retains traditional
texture but incorporates more advanced technology. Traditional cotton and linen
materials lack elasticity, and many dance movements were restricted by this.
However, the materials produced now have avoided these issues, allowing for
more choice according to the requirements of movements. Additionally, they can
produce cotton and linen fabrics with varying elasticity, meeting the needs of
song and dance costume creation. Entering the 21st century, high-tech materials
like sound, light, and electricity have begun to be used in stage costume design,
significantly changing the form of costumes. In the costume design for the
dance “Hibiscus Flower” during the concert “China-ASEAN Dialogue 25th
Anniversary” (Figure 7), designers combined lighting technigues with the
costumes, achieving a cross-disciplinary integration. Overall, the early stages
were realistic and rustic, while the later stages were modern and trendy. This
evolution is inextricably linked with the development of societal technology and
aesthetics. In recent years, some directors and costume designers have begun
to seek realism in their creations, striving for original and simplistic effects. This
trend aligns with the current society’s focus on and promotion of intangible

cultural heritage.
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Research methodology

1. Research methods

This study utilized literature research and interviews as the primary
research tools for qualitative research. The interview content was analyzed using
descriptive statistics and stratified multiple regression analysis. The main body of
the study is divided into three parts. The first part involves searching for
publications and other literature related to stage costumes in Guangxi. The
second part comprises interviews with frontline practitioners such as fashion
designers, fashion producers, directors, and dancers in the Zhuang region. The
third part involves interviews with experts, scholars, and audiences engaged in
research related to ethnic clothing in the Zhuang region.

2. Research process

The research process began with determining the background of the
research question and clarifying the research objectives. Theories and relevant
literature were then researched and analyzed, and survey research was used to
develop the research from these foundations. Interview-style surveys were
conducted to collect data and conduct analytical research. Researchers compiled
relevant interview questions in three parts: the first part addressed personal
information such as gender, age, and employment time. The second part focused
on the understanding of stage costumes in Guangxi. The third part primarily
discussed the understanding of the development and changes of stage costumes
in Guangxi, as well as the impact of these changes. Based on the collected data,
researchers conducted analysis and obtained research results.

3. Data collection

The data for this project was sourced from various literature, including
publications related to Guangxi stage costumes, as well as pictorials, pictures, and
other relevant materials. Additionally, physical data was obtained from various
museums and exhibition halls. Furthermore, data was gathered through interviews
with relevant individuals and from survey questionnaires. The study involved 8

interviews with relevant workers and the distribution of 50 survey questionnaires
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to other personnel. After six months, the feedback collected was analyzed and
organized.

4. Data analysis

The researchers employed a qualitative approach, analyzing interview
content using descriptive statistics and stratified multiple regression analysis to
interpret the findings of the study on the development of ethnic song and dance
costume design in Guangxi, China. This involved calculating measures such as
mean, median, and standard deviation to summarize the data collected from
interviews, surveys, and literature sources related to Guangxi’'s ethnic song and
dance costume design. The data was then organized and presented to identify
trends and patterns in the development of these costumes, considering traditional

and modern influences.

Research results and Suggestions

Distinctive Nature of Song and Dance Costume Design: Song and dance
costume design, owing to its unique functionality and usage context, diverged
significantly from everyday clothing. Its visual impact must be purposefully
exaggerated to achieve desired performance effects. Techniques such as color
contrast and other enhancements should be employed judiciously to effectively
portray characters and amplify the overall aesthetic experience.

Leveraging Technological Advancements: Song and dance costume design
should embrace the opportunities presented by technological advancements. Modern
design can benefit from innovations in fabric selection and the application of
technology, enhancing the aesthetics and contemporary appeal of the work. By
incorporating these modern elements, designers could create costumes that were
not only visually captivating but also reflective of contemporary sensibilities.

Synchronization with Social and Cultural Developments: Song and dance
costume design was intricately intertwined with the broader currents of social,
cultural, and ideological evolution. It should align with the prevailing ideologies and

aesthetics of the times while also paying due consideration to the historical
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backdrop. A thoughtful fusion of modernity and tradition could yield costumes
that resonate with audiences and remain relevant in a dynamic cultural landscape.

Research-Based Design Practice: Effective song and dance costume
design necessitated thorough preliminary research. Researchers should base their
design practices on the insights and conclusions derived from previous research.
This iterative process ensured that the costumes were not only artistically
appealing but also grounded in a well-informed understanding of cultural nuances
and historical context.

In summary, song and dance costume design was a specialized field
that demands a careful balance of artistic creativity, technological innovation, and
cultural sensitivity. By acknowledging the distinctiveness of this design discipline
and leveraging modern design elements, designers could create costumes that
captivate audiences, reflect the spirit of the times, and contribute to the dynamic

cultural exchange and integration inherent in the world of performing arts.

Design Practice Application

Based on the research findings above, the theories obtained were
applied in the work design. The focus was primarily on the costume design of
three works created during the doctorate: the opera “The Great Han Sea Road,”
the dance “Feather People,” and the song and dance evening “Night in Guilin.”

When designing the performance costumes for the opera “The Great
Han Sea Road,” the story background was set in the Han Dynasty. Some actors
played the roles of Han Dynasty envoys, while others portrayed the ancestors of
Guangxi in the Han Dynasty. Abundant literature was available for reference on
the costumes of Han Dynasty envoys, but there was no material on the costumes
of the Zhuang ancestors. As it was a long time ago, and Guangxi is located in
a remote area, there was no directly relevant costume information related to
Guangxi’'s ancestors, only some fragmented descriptive records in the literature.
Therefore, during the creation, a large amount of literature and data, as well as

museum exhibitions, were consulted to indirectly understand and restore the
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costumes of that time, then redesign and design suitable performance costumes
for the opera “The Great Han Sea Road.” According to the records in “Strategies
of the Warring States, Zhao Strategy,” and “Huainanzi, Original Dao Training,” it
can be seen that the Zhuang ancestors of that period had their hair loose or cut,
had tattoos, and wore clothes with their left arm exposed. These costume
features of the time served as important reference bases in the design process.

Based on the organization and research of the above literature, elements
such as chignon, barefoot, left-exposed clothing, loose hair, tattoos, and bird
feather headdresses were incorporated into the design for the opera “The Great
Han Sea Road.” The chignon, barefoot, and left-exposed clothing were mainly
used in the costumes of the Guangxi ancestor extras, giving them the characteristics
of Guangxi ancestors. On this basis, traditional fabrics were used to ensure the
cultural rigor and stage effect of the costumes (Figure 8). The bird feather
headdress element, due to its strong decorative nature and ability to highlight
certain status, was used in the design of the tribal leader's headwear. In the
costume design of other roles, relevant elements were also integrated, such as
in the costume design of the male lead, which included chignon, feather headdress,
simulated animal teeth decoration, bronze drum frog pattern, and feather people
pattern decoration. Materials such as bamboo chips and hemp thread were also
used, shaping the simplicity and primitiveness of the costume (Figure 9), (Figure
10).

fo

i

Figure 8 “The Great Han Sea Figure 9 “The Figure 10 “The
Road” Great Han Great Han
Source: Author Sea Road” Sea Road”
Costume Costume
Source: Author Source: Author
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In designing costumes for the female group dance “Feather People,” the
director expressed a desire to showcase the grace of the dance while avoiding
any sense of primitiveness. The approach taken was to maintain the traditional
visual image while integrating modern fabrics and techniques to create a soft and
beautiful visual effect akin to a dancing fairy. According to the record in the
“Ancient Bronze Drum Decorative Art” published by the Cultural Relics Publishing
House in 2018, the Feather People dance is described in detail, providing valuable
insights into the original dress and best dress of the Feather People” (Wu, Luo,
& Cai, 2018). The dance of the Feather People found in the Luo Bo Bay Han
tomb, identified as M1:10 drum waist square, involves 2-3 people in a group
wearing large feather headdresses with four spear-shaped feather cards on top,
wing-shaped feather decorations on the bun, and a short front and long back
egret tail skirt (Figure 11). The Feather People dance in the bronze drum
decoration was one of the early dance images of the Guangxi ancestors that
could be referenced.

During the preliminary research and literature review phase, a visit to
the Bronze Drum Exhibition Hall at the Guangxi Zhuang Autonomous Region
Museum provided further insights into the bronze drums related to the Feather
People image. Two symbols of the Feather People image were summarized: the
feather headdress and the skirt's piece cutting. The overall color of the costumes
was determined to be white, chosen for its light, pure, and uplifting qualities.
Pheasant tail feathers and white goose feathers were used to make headdresses
for the actors, consistent with the traditional Feather People image. The fabric
chosen for the costumes was white chiffon, known for its softness and compatibility
with the desired portrayal of the Feather People. For the skirt part, overlapping
piece-cut skirt pieces were used without sewing them together, creating a richer
volume and layers compared to traditional Feather People group pieces. The back
of the upper body was covered with skin-colored stretch tulle, decorated with
rhinestones forming geometric patterns reminiscent of the drum patterns. The use
of rhinestone material added a modern touch while retaining the traditional charm,

achieving a graceful image of the Feather People dancer. (Figure 12).
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A ==

Figure 11 Luo Bo Bay Han Tomb M1: Figure 12 Group Dance “Feather
10 Bronze Drum People”

Source: Author Source: Author

In designing the costumes for the performers of “Night in Guilin,” the
director requested that the costumes retain traditional cultural charm while also
possessing a dignified visual effect that aligns with modern dressing habits and
aesthetics. The chosen color was the traditional, rational blue-black color, made
from multiple dyes of traditional blue dye, which is used in the vast majority of
Zhuang areas and is highly representative. The fabric selected was modern
machine-woven cotton and linen, closely matching the texture of traditional hand-
woven cotton cloth to ensure the visual texture of traditional costumes. Lake blue
linen fabric was used for the trims of the neckline and cuffs to enhance the color
layers of the costume and prevent it from appearing dull. For the decoration of
the neckline and cuffs, modern machine-woven synthetic silk Zhuang brocade
was used. This material is more exquisite in pattern, moderate in thickness, and
high in gloss compared to traditional Zhuang brocade, making it suitable for use
in costume decorations. The edges of the costume were finished with powder-
colored edging made of synthetic silk material, adding a feminine touch. The skirt
was made from black linen pleated fabric, visually identical to traditional pleated
skirts. In terms of style, the design drew inspiration from Zhuang costumes of
the Napo region, featuring separate tops and bottoms with a waist-cinching top,
adding grace to the actress’s appearance (Figure 13). The sleeves were cut

separately from the body, then attached, instead of using the traditional method
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of cutting the body and sleeves together. This approach was chosen to avoid
excessive pleating in the underarm part of the top, ensuring a more fitted look
that aligns with modern dressing habits and performance requirements. Additionally,
the top was slightly shorter than daily Zhuang women’s clothing, elevating the

waistline to create a more perfect and dignified proportion for the actress (Figure

Figure 13 Napo Zhuang Women’s Clothing Figure 14 Music and Dance Show

Source: Guangxi Zhuang Autonomous “Night in Guilin”
Region Local History Compilation Source: Author
Committee

Conclusions

|

This article represents the culmination of an extensive research effort
into the intricate realm of ethnic song and dance costume design in Guangxi.
While significant progress has been made, it is important to recognize that there
are ongoing areas of exploration and refinement within this multifaceted field.

One significant aspect revealed through this research is the nuanced
nature of ethnic song and dance costume design. It is influenced by a myriad of
factors, including regional and temporal considerations, as well as the interplay of

individual creative expression and broader societal trends. The dynamic and ever-
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evolving nature of these influences underscores the complexity of this creative
endeavor.

A discernible trend that has emerged in recent years is the resurgence
of traditional styles within costume design. This resurgence reflects the cyclical
nature of cultural evolution and has been supported by the meticulous organization
of data, extensive survey questionnaires, and insightful interviews conducted
throughout the research process. These findings encapsulate the collective
perspectives of both seasoned designers and discerning audiences.

Furthermore, this research has led to the practical creation of various
design works, providing tangible examples of the principles and insights gleaned
from the study. These design works serve as a testament to the practical
applicability of the research findings and offer inspiration for designers working
in the dynamic field of Guangxi song and dance costume design.

Looking ahead, there is a steadfast commitment to advancing our understanding
of song and dance costume design in Guangxi. This entails a dedication to
conducting deeper and more comprehensive research that not only enriches our
knowledge but also ensures the continued vibrancy and cultural relevance of this
captivating art form. Through ongoing exploration and innovation, we aim to
contribute meaningfully to the preservation and evolution of Guangxi's rich heritage

of song and dance costume design.
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Abstract

|

Against the backdrop of China’s tourism industry resurgence, cultural and
creative products have gained renewed prominence. This study delved into the
graphic elements of Huashan Rock Art in Guangxi, investigating the trends in
designing cultural and creative products based on these elements. Utilizing a
mixed-method research approach, quantitative data were collected through surveys
to comprehend consumer preferences and demands concerning Huashan cultural
and creative products. Qualitative research involved interviews with five experts
in design, rock art research, and cultural and creative product design. Additionally,
methods such as literature review, field research, case analysis, and interdisciplinary
studies were employed. From survey data and expert interviews, the categorization
and summary of human, object, and animal figures from Huashan Rock Art were
derived. These findings were utilized to develop cultural and creative product
designs, spanning categories like daily necessities and office supplies. The
objective was to create innovative, original, and highly identifiable products
infused with the unique local characteristics of Huashan Rock Art graphic elements.
These designs aimed to introduce Huashan Rock Art to consumers through
cultural and creative products, meeting consumer demands for Huashan cultural
and creative products. By enhancing public understanding of Huashan Rock Art
and Huashan culture, these products not only drove consumer purchasing behavior
but also bolstered the local tourism economy. Consequently, they contributed to
elevating the prominence and influence of Huashan Rock Art and its associated
cultural and creative products.

Keywords: Huashan rock art, Cultural products, Creative, Design trends

Introduction
—
1. Background of Rock Art Research
The Huashan Rock Art is located in the Zuojiang River Basin and

Mingjiang River Basin along the Left River in Chongzuo City, Guangxi Province.
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Together with the surrounding mountains, rivers, and plateaus, it constitutes the
“Huashan Rock Art Cultural Landscape” that was officially inscribed as a UNESCO
World Heritage Site in 2016. This marked a significant milestone as the first
World Heritage site in Guangxi Province and China’s 49th World Heritage site
overall. It was also the country’s first rock art site on the World Heritage list.

2. Importance of Designing Huashan Rock Art Cultural and Creative
Products

Since its establishment as a heritage site, there has been limited
availability of authentic Huashan cultural and creative products in the Huashan
Rock Art Scenic Area. Many existing products are either generic image
reproductions or incorporate cultural elements unrelated to Huashan. This
proliferation of mismatched products has obscured consumers’ understanding of
Huashan culture. Moreover, the narrow focus on tourist souvenirs fails to meet
diverse consumer demands, resulting in many visitors being unable to obtain

meaningful Huashan Rock Art cultural products.

Research Objectives
—

1. To examine the historical context of Guangxi's Huashan Rock Art
and analyze the characteristics and symbolism of the rock art imagery.

2. To study design methods and mediums for cultural and creative
products, transforming Huashan Rock Art motifs into practical and engaging
items.

3. To design innovative cultural products inspired by Huashan Rock Art
to raise its visibility and contribute to local tourism development and economy.

This can also aid in preserving Huashan's natural resources.

Research Methods

|
1. Literature Review: An extensive review of resources such as libraries,

websites, books, and journals to gather insights into Huashan Rock Art imagery
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and cultural product design forms and mediums.

2. Field Research: Site visits to the Mingjiang River Basin in Ningming
County, Guangxi to gain firsthand experience of the historical context and cultural
traditions of local villages.

3. Case Studies: Thorough analysis of exemplary cultural products from
outstanding museums and heritage sites to understand their content, design
expression, and materials.

4. Surveys: Questionnaires and interviews with general consumers and
experts to gain a comprehensive perspective on perceptions, preferences, and
recommendations regarding both successful and authentic Huashan-inspired

cultural products.

Research Scope and Focus

1. Dating of Rock Art: Utilizing the radiocarbon dating method (Carbon-14)
to determine the ages of rock art figures, wooden stakes, and samples of
Huashan stalagmites. Collaborating with experts in archaeology, ethnology, and
related fields, the inferred ages of the Huashan Rock Art range from the Warring
States period to the Eastern Han dynasty.

2. Pigments: The colors employed in rock art predominantly feature a
reddish-brown hue, which has been determined through professional qualitative
analysis conducted by the Guangxi Institute of Chemical Industry to be hematite.
Hematite, an iron oxide mineral, was locally abundant in the Zuojiang region. The
Luoyue people used this material, mixed with animal skin and blood, to create
pigments for painting.

3. Associated Ethnic Group: Based on historical records and the
distribution of ethnic groups, it is concluded that the rock art was created by the
Luoyue ethnic group.

4. Cultural Significance of Rock Art: Analyzing the content, age, ethnic
affiliation, and available literary sources, archaeologists and ethnology experts

generally believe that the Huashan Rock Art was created by the early Luoyue
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people as depictions related to rituals and prayers for divine blessings. These
paintings were created on the rock surfaces to seek favorable weather, prosperity,
and a bountiful harvest, which led to the emergence of various interpretations

such as the “witchcraft”, “war”, “ritual”, “fertility”, and “sports and entertainment”
theories.

5. Classification and Characteristics of Rock Art Figures: The existing
rock art figures can be categorized into various types, primarily comprising human
figures (3315 in total), followed by objects (704 in total) and animals (114 in
total). These figures can be classified into four distinct chronological periods.
They share common features as outlined below:

- Heads with or without headgear, hair ornaments, or bare.

- Bent arms raised to shoulder height, with open/closed hands or
missing fingers.

- Upright stance forming an inverted triangle shape.

- Squatting legs bent at 90° angles or splayed apart as if frog-like.

- Toes spread or not depicted, resembling a frog leg posture.

- Some figures wearing swords or knives at the waist, indicating status.

- A few holding objects in hands.

The figures from different periods show distinct features as follows:

- First period figures have round heads, slim necks, and similar chest
and waist widths (inverted triangle), with predominantly straight lines.

- Second period figures show connected head and neck, with
comparable chest and waist widths (inverted triangle), and more curved lines.

- Third period figures display linked head and neck, longer bodies,
leaner than the second period, with curved lines, sometimes more abstract.

- Fourth period figures exhibit higher simplification, elongated, and

attached heads, hands, feet, and waists.

Table 1 The quantity, characteristics, and visual representation of the Huashan

Rock Art figures (with sample images)
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Category | Quantity Quantity Characteristics and Graphics

First Second Third Fourth
peri-od period pe-riod peri-od

Frontal
View

\,

152

-~

Characteristics: The figures are depicted
facing either the left or right side, with their
heads adorned with headgear, hair accessories,
or left bare based on their identity. They
Figures 3315 have bent elbows with raised hands and
Graphics slightly inclined heads. The body is connected
in a single line with the head, and there is a
pronounced curvature at the waist and
Side View 2163 abdomen. Longer hair signifies females, while
a raised and curved genital area indicates
males.

Characteristics: The early Luoyue people
depicted bronze drums on the rock surfaces
of Huashan in various forms, including
single-ring, double-ring, triple-ring, solid, and
hollow drums with radiating lines. These
depictions feature a central motif known as
the “sun pattern,” which is consistent with
the design of bronze drums.

Artifacts Bronze
Graphics 704 Drums 368

Circular and hollow hilts with varying sizes
of rings, typically worn at the waist of up-

Rin
9 right hu-man figures or held in their hands.

Pommel 50

Sword :

Ui 5 aUuit 1 uns1AU - Touigu 2567
Vol. 5 NO. 1 January - June 2024

157



NISUS=YNGITN W IMUUKTINITIIIU Urunan31081ion150onUUNGAAUATO I USSSUIAzAIWANASIASSA

Table 1 (continued)

Category | Quantity

Quantity

Characteristics and Graphics

Long
Sword

247

Characteristics: Divided into “with hilt and
no blade,” “with blade and no hilt,” and
“neither hilt nor blade.

e ———

Short
Sword

Characteristics: Suspended on the body,
these objects take on a slightly elongated
inverted triangular shape and

Ram-Head
Knob Bell

il

Characteristics: These objects, resembling a
pair of goat horns at the top, are known
as “Goat Horn Knob Bells.” They are
suspended either on a wooden frame
shaped like the Chinese character “F” or
displayed individually. These bells are used
as musical instruments

Thin Knob
Bell

Artifacts without goat horns are referred to
as “Thin Knob Bells.” They are hung on a
wooden frame shaped like the Chinese
character”¥"or displayed individually. These
bells are used as musical instruments.
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Table 1 (continued)

Category | Quantity Quantity Characteristics and Graphics

Ferry Boat Features: These are boat-shaped figures
with raised ends and a curved middle
section. The boats carry multiple profile
human figures with head adornments
shaped like an inverted figure-eight.

1,

Characteristics: These depictions showcase
a more compact and slender body form,
upright ears, elongated beaks, slender legs,
front legs resembling arrows, hind legs
resembling bows. The back structure
resembles that of a shrimp, and the tails
Dog 13 are upward—urved.

Animals

Graphics na

Characteristics: These figures exhibit long
beaks, long tails, extended necks, and are
adorned with feather crests on their heads.
Their wings are depicted in a flying
posture.

Birds 1
\

VI3

Figure Sources: Drawn by the author and Hu, B., Wan, F., & Li, T. (2018).
Zuojiang Huashan Rock Art. Guangxi Science and Technology

Press.

Through the collection of data and research, an in-depth understanding

of the symbolism and color origins of Huashan Rock Paintings has been achieved.
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This insight has provided insight into the legends and ethos embedded within the
patterns of these rock paintings. These collected materials offer a comprehensive
portrayal of the forms, meanings, colors, and historical context of the rock art,
thereby offering a solid foundation of scientific and professional support for the
creation of culturally inspired designs.

6. Cultural and creative products, also known as cultural and creative
goods, are high-value-added products created, designed, and enhanced through
the application of human creativity, skills, and analysis of cultural resources to
meet the needs of modern lifestyles. These products are developed and utilized

through intellectual property, incorporating innovative ideas and expressions.

Research Findings
—

1. Survey and Analysis of General Public

A total of 400 questionnaires were administered near the Huashan Rock
Art Scenic Area and Chongzuo Zhuang Nationality Museum. In terms of basic
demographic data, the survey participants were primarily females aged 18 to 35,
with incomes mainly ranging between 3000 to 10000 yuan. The surveyed
individuals had various occupations, including workers, company employees, and
freelancers (such as writers, artists, entrepreneurs), and most had a higher
education level, with a majority having education beyond a college degree. They
showed significant interest in the cultural content of Huashan Rock Art,
demonstrating both interest and economic capacity to purchase cultural and
creative products inspired by Huashan Rock Art.

In the second part of the survey, regarding the preferences for purchasing
cultural and creative products, the majority of respondents were familiar with
these products. When making purchases, they were more inclined towards
souvenirs, practical items, or gifts. Therefore, the buyers often sought advice from
peers or guides before making a choice. Most participants wished to purchase
cultural and creative products that had collectible and practical value, with a

preference for products featuring the human figure element of the Huashan Rock
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Art. However, there was a general sentiment that the current quality of the
existing Huashan cultural and creative products lacked uniqueness.

The third part of the survey focused on respondents’ expectations for cultural
and creative products. Most respondents expressed a preference for Huashan
Rock Art cultural and creative products to be priced within the range of 10 to
49 yuan. This preference was influenced by reduced incomes during the pandemic
and the relatively moderate consumer spending environment in Chongzuo.
Respondents’ psychological price range fell within this scope of 10 to 49 yuan.
They hoped for enhanced practicality in cultural and creative products, designed
in a style that combines cartoon aesthetics and faithful reproduction of the rock
art imagery. The participants held high expectations for Huashan cultural and
creative products, aspiring for them to enhance the dissemination of Huashan's
cultural essence, unearth tourism and creative resources, and thereby contribute
to the promotion of tourism and related brands, elevating the urban tourism image
of Chongzuo.

2. Survey and Analysis of Experts

A survey was conducted among five experts, including academic
researchers, design professors, and cultural and creative product company leaders.
The analysis and conclusions drawn from this survey are as follows:

In response to Question 1) “Which graphic elements best represent
Huashan Rock Art and is it necessary to innovate the original form in the design
process?” The experts recommended that cultural and creative products related
to the Huashan Rock Art should primarily focus on human figures, with animals
and objects as complementary elements. This recommendation stems from the
fact that the quantity of human figure representations in the Huashan Rock Art
far exceeds that of animals and objects. In terms of design styles, two approaches
were suggested. One approach involves respecting the original graphical forms
and elements of the Huashan Rock Art, allowing tourists and consumers to grasp
the visual essence of these elements. Another approach targets younger consumer
groups, suggesting a stylistic innovation that infuses a cartoonish flair into the

rock art forms, making them both recognizable as Huashan Rock Art elements
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and appearing more youthful.

Regarding Question 2) “Choice of colors for Huashan Rock Art cultural
and creative products?” The experts suggested that the color of the rock art
figures was originally derived from the abundant hematite resources in the
Luoyue region of the Huashan area, mixed with animal skin and blood to create
a reddish-brown hue. However, due to the effects of weathering over time, the
colors of the rock art figures on different walls vary due to differences in
geographical location and exposure to sunlight. Based on historical Chinese color
preferences for graphical patterns and considering the initial color tones of the
Huashan Rock Art figures, the experts recommended that designers opt for
shades of red that closely resemble the original reddish-brown color.

In response to Question 3) “Which type of cultural and creative product
is better suited for expressing Huashan Rock Art and appealing to consumers?”
The experts believed that cultural category products should take precedence. This
category encompasses products such as office supplies, daily necessities, wearable
items, and electronic products. These types of cultural and creative products are
closely linked to daily life, offering practicality, and are more likely to attract
consumer purchases.

Regarding Question 4) “How should Huashan Rock Art cultural and
creative products be positioned and priced?” The experts propose that pricing
cultural and creative products within the ranges of 10-39 yuan and 40-49 yuan
would be more acceptable to consumers. This recommendation factors in
Chongzuo’s relatively low population and moderate consumption level. Visitors
and consumers tend to evaluate consumption patterns and establish psychological
price ranges based on the city’s economic context. Thus, maintaining a mid-to-low
price range primarily within 10-39 yuan and 40-49 yuan, targeting the consumer
group aged 18 to 35, while also offering some higher-priced high-quality products,
could cater to consumers with higher demands and an interest in heritage culture-
related cultural and creative products.

In response to Question 5) “How can cultural essence or stories of

Huashan Rock Art be incorporated into cultural and creative product design?” The
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experts recommended that, before embarking on the design process, designers
should first delve into the graphical forms, meanings, and legendary stories of
the Huashan Rock Art. Subsequently, they should identify the common and
connecting points between these forms, meanings, and stories and the product
carriers. Only by establishing these connections can Huashan Rock Art cultural
and creative products be imbued with greater depth and truly reflect the
essence of Huashan culture.

3. Summary

The majority of respondents favored prices of 10 to 49 yuan, while
also emphasizing the importance of practicality. A significant number of them
also indicated a wish for cultural and creative products to feature adorable
cartoon aesthetics while remaining faithful to the graphical style of Huashan
Rock Art. People hope that Huashan cultural and creative products can reflect
the cultural significance and legendary stories of Huashan, contribute to the
dissemination of Huashan’s cultural heritage, tap into tourism cultural and creative
resources, promote tourism and related branding, and enhance the urban tourism
image of the Chongzuo area. Based on the insights garnered from the surveys

and interviews, a design direction has been summarized, as shown in the table.

Figure graphics

Maintain
the original
1 graphic style 1. Form 1. Office supplies
’ 2. Meaning 2. Daily necessities
animal graphics - * 3. Legend “ 3, \\’wringrcawtcgury
4. Common ground 4. Electronic products
5. Connection points 5. Others
: Cartoon style

Utensils graphics
Figure 1 Conceptual framework

Design Concept
|
1. Design Approach and Final Designs

This research was grounded in preliminary survey data indicating that
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a majority of consumers favor purchasing items related to daily life and office
needs. Understanding consumer buying patterns, the sales trends of cultural and
creative products, the distinctive cultural elements of Huashan Rock Art, and an
analysis of cultural and creative product categories were crucial. Expert
consultations informed decisions regarding sales regions, target demographics,
consumer behavior, and the current developmental stage. Consequently, three

primary design categories were selected: characters, objects, and animals.

Table 2 Three primary design categories by characters, objects, and animals

Price

Type

Shapes

Meanings

Purpose

Clock

Character
shapes (mainly),
object shapes

Character
shapes:
repre-sentative
of Huashan
Rock Art
figures from
diverse historcal
periods.

Object shapes:
understand-ing
sword and ring
knife shapes
among object
symbols.

Personal use

¥80 each

Music Box

Object shapes
(mainly),
character
shapes

Object shapes:
understanding
the bronze
drum symbol
among objects.
Character
shapes:
depicting the
relationship
between people
and bronze
drums.

Gift-giving,

personal use,

collection

¥90 each
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Table 2 (continued)

Type Shapes Meanings Purpose Price
Bookmark Animal shapes | Animal shapes: | Gift-giving, ¥10 each
(mainly), understanding personal use,
character the dog symbol [ collection
shapes among animals.
Character
shapes:
reflecting the
relationship
between people
and dogs.

1.1 Cultural and Creative Products - Lifestyle Category:

Clock: The figures in Huashan Rock Art can be classified into four
periods. The challenge lies in conveying the evolving features of these figure
depictions over time to consumers while imparting the concept of “passing time.”
In this context, combining Huashan figure depictions with a clock design can
communicate that the rock art’s imagery is not static but changes with different
eras, much like how things transform over time.

Table 3 Huashan Rock Painting Cultural and Creative Products - Clock Creation

Creative Source Sketch Design Variations

1. Human Graphics
in Huashan Rock Art
2. Ring Pommel
Sword

3. Long sword

Meaning of the Symbolizing the passage of Shared Essence: In the future,

Clock time, the emergence, or things vanish or reemerge in a
disap-pearance of all things. different form.

Human Graphics Representing humans from

Meaning dif-ferent periods.

Object Graphics Signifying directions, pointing,

Meaning and the future.
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Table 3 (continued)

Key Features 1. The figure depictions have a relatively realistic style, making
it easy to recognize them as Huashan Rock Art imagery.

2. The combination of figures and objects aligns with the
understanding that figures hold greater significance than objects
in Huashan Rock Art.

3. Emphasizes practicality.

Product Specifications: 14 inches
Information Material: Plastic, Quartz Movement
Price: 80 RMB (per piece)

Innovative Aspects | 1. Aligns with the “Fertility” theory; the “figures” on the clock
might thrive or decline as time flies.

2. Design Impact: The vibrant colors of the clock attract
attention. The design conveys the figures from different periods
of Huashan Rock Art, adding a layer of meaning not present in
existing cultural and creative designs.

3. Market: Currently, there are no clock-based Huashan cultural
and creative products or designs. This product aligns with the
surveyed preferences, demographic audience, and anticipated
cultural and creative types, as reflected in questionnaires and

interviews.

Figure Source: Drawn by the author

1.2 Electronic Product Category - Music Box:

Electronic Music Box: Among the object depictions in Huashan Rock
Art, the majority are representations of bronze drums. Guangxi is home to many
bronze drums. They were initially used as drinking vessels, later evolving into
musical instruments, and eventually becoming ceremonial objects representing
power and status within the community. These drums were used for rituals,

warfare, and other purposes and have a history of over 2,700 years.

Table 4 Huashan Rock Painting Cultural and Creative Products - Music Box

Creation
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Creative Source

Sketch

Design Variations

1. Bronze Drum

2. Mountains and
Silk Cotton Trees

3. Huashan Rock
Art Human Graphics

Meaning of the
Music Box

Music boxes carry the essence
of melodies.

Meaning of Bronze
Drum Images

Originally used as drinking
ves-sels, bronze drums evolved
into musical instruments and
later served as ceremonial
items representing power,
status, and were used for
rit-uals, warfare, and more. In
some regions, people cele-brate
festivals by striking bronze
drums.

Meaning of Human

Depicts Luoyue people in

Graphics mo-tion, dancing to the rhythm
of the bronze drum.
Meaning of Depicts the mountains that

Mountain Images

grace the Left River's landscape.

Meaning of Silk
Cotton Trees
Images

Trees native to the Chongzuo
region.

As the sound of the bronze
drum resonates, the Luoyue
people dance in rhythm,
evoking the connection
between humans, nature, and
the reverence and affection
for the bronze drum. This also
aligns with the "bronze drum
ritual" interpreta-tion within the
"ritual" theory.

Key Features

1. The image is presented in a cartoon-like style, making it

easy to recognize as Huashan Rock Art figures and object

depictions.

2. The combination of figures and objects reflects the relation-

ship between humans and bronze drums present in Huashan

Rock Art.
3. Suitable as a gift.

Product
Information

Specifications: 11*11*15 CM
Material: Wood
Price: 90 RMB (per piece)
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Table 4 (continued)

Innovative Aspects | 1. Theoretical Aspect: Aligns with the “ritual” theory, conveying
the relationship between humans, objects, and nature.

2. Design Impact: Features an elegant color palette and
innovative design.

3. Market: Currently, there are no Huashan Rock Art music
boxes available in the market, nor are there any cultural
products depicting the connection between Huashan Rock Art
and nature. This product aligns with the price range, target
audience, and expected cultural aspects highlighted in the

survey and interviews.

Figure Source: Drawn by the author

1.3 IP-Derived Cultural Products—Office Supplies Category:

Bookmark: The animals depicted in Huashan Rock Art aided human
activities. The ancient Luoyue people sought prosperity for their community,
wishing for population growth and protection of their territory. To safeguard their
homeland, they chose the Guangxi native hunting dog, known for its strong
hunting abilities and territorial consciousness. Thus, combining human and dog
motifs expresses the enduring human-animal bond and emphasizes safeguarding
shared environments. This narrative also aligns with the theory of “fertility”,

reflecting the aspirations of the community.

Table 5 Huashan Rock Painting Cultural and Creative Products - Bookmark

Creation

Creative Source Sketch Design Variations

1.Human Graphics in

Huashan Rock Art x \\f’ -
2.Animal Graphics | ) ,
(dogs) in Huashan é 4 7

f
Rock Art & w "T .

o -
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Table 5 (continued)

Meaning of
Bookmarks

Bookmarks are typically used
as auxiliary tools for reading
books, serving an educational
purpose.

Shared Essence: The interde-
pendent relationship between
humans and dogs emphasizes
the im-portance of safeguarding

and re-specting animals,

fostering harmo-nious coexis-

Meaning of Human Luoyue people, the shamans

tence. Humans should protect

Graphics who prayed for the safety of

animals, preventing harm and
the community. destruction to them. This
har-monious balance is crucial

for safe-guarding our homes

and fostering a well-rounded

Meaning of Animal Dogs, the animals that guard

life. Only through such harmony

Graphics the home.

can we achieve these. Just as
bookmarks remind readers of
important content, they also
serve as reminders and
educational tools.

Key Features 1. The image is presented in a cartoon-like style, making it
easy to recognize as Huashan Rock Art human figures.

2. Combination of human and animal elements, aligning with
the relationship between dogs and humans in Huashan Rock Art.

3. Emphasizes practicality.

Product
Information

Specifications: 80MM+70MM+20MM
Material: Metal
Price: 10 RMB (per piece)

Innovative Aspects 1. Theoretical Aspect: Aligns with the “fertility” and “ritual”
theories, conveying the relationship between humans and animals.
2. Design Influence: Vivid colors attract attention. This helps
convey the connection between Huashan Rock Art’s figures and
animals to consumers.

3. Market: While paper and wooden bookmarks are available in
the market, most directly copy and paste Huashan Rock Art
figures without making necessary design choices. They fail to
emphasize the relationship between humans and animals. This
product aligns with the price range, target audience, and expect-
ed cultural aspects highlighted in the survey and interviews.

Figure Source: Drawn by the author
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Research Findings and Discussion
|

1. Research Findings

The research methodology incorporated diverse approaches such as
literature review, field investigations, and expert consultations. Resources from
libraries, online platforms, books, and on-site visits to places like the Mingjiang
Basin area in Ningming County and the Chongzuo Museum were extensively
utilized. Engagements with folklore experts, design specialists, scenic area
personnel, and museum staff facilitated an exploration of Huashan Rock Art's
historical context, the cultural nuances of the village, and the meanings and
characteristics of rock art elements comprising characters, animals, and objects.
Surveys and interviews were conducted among regular visitors to the Huashan
Rock Art scenic area, industry experts, and cultural product designers, aiming to
understand consumer demands and the evolving trends in Huashan Rock Art
cultural products. The study also involved a comprehensive analysis of case
studies, examining exemplary cultural products from both domestic and international
museums and scenic areas to grasp their content, design expressions, and the
methods used for integration. An analysis of existing cultural product designs and
future trends was conducted through case studies in cultural innovation. Employing
an interdisciplinary approach, theories from consumer psychology and design
aesthetics were utilized as guiding frameworks. This methodology aimed to
provide a comprehensive understanding of experts’ and consumers’ perspectives
regarding the positioning, pricing, and styles of cultural products. Additionally, it
sought to uncover their insights and recommendations concerning Huashan Rock
Art cultural products.

Regarding the design methodology, this study closely followed established
practices seen in outstanding cultural and creative projects both nationally and
internationally. Techniques such as collage, behavioral analysis, and intuitive
interpretation were utilized, aligning with global standards. However, the distinctive
aspect of this research was its meticulous exploration of Huashan Rock Art's

cultural context and historical backdrop. Elements were not only categorized but
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also sifted through and rigorously analyzed. The selection of theoretical frameworks

such as “witchcraft,” “warfare,” “sacrifice,” “fertility,” and “sports and entertainment”
provided the foundation for the design of cultural products. These concepts were
seamlessly integrated into everyday items like clocks, music boxes, and bookmarks,
ensuring each design element had a rich historical and cultural grounding. This
approach set apart the Huashan Rock Art cultural products, infusing them with
both aesthetic appeal and enduring cultural significance.

In terms of purpose, the study delved into the historical background of
Huashan Rock Art and analyzed the characteristics and meanings of its pictorial
elements. The research translated these rock art elements into various cultural
products. This endeavor not only addressed the challenge of appreciating Huashan
Rock Art solely visually but also enabled consumers to take a piece of this
cultural heritage home. The designed cultural and creative products fulfill the
expectations of researchers by incorporating cultural significance and practical
value, while also appealing to consumer preferences and aligning with the local
consumption level. They fulfilled both cultural and practical needs, enhancing the
recognition of Huashan Rock Art while stimulating the local tourism economy.
Critically, these products played a pivotal role in the conservation of Huashan
Rock Art’s natural resources.

2. Discussion

Based on the information presented above, three cultural and creative
products showecasing figurative representations of humans, objects, and animals
in Huashan Rock Art have been designed. These products, namely the clock,
music box, and bookmark, also align with the “fertility” and “ritual” theories. They
successfully address the challenge of integrating Huashan Rock Art's figures,
animals, and objects with product design, while meeting the researchers’
expectations for cultural depth and practical effectiveness in Huashan Rock Art
cultural and creative products.

To gain broader recognition, further contemplation on building the
Huashan cultural brand is needed. Proposed future design directions include:

Firstly, Huashan Rock Art cultural and creative products must be designed

Ui 5 auuit 1 uns1AL - Touisu 2567
Vol. 5 NO. 1 January - June 2024

171



NISUS=YNGITN W IMUUKTINITIIIU Urunan31081ion150onUUNGAAUATO I USSSUIAzAIWANASIASSA

based on a return to the essence of Huashan culture. Many existing cultural and
creative product designs in domestic tourist destinations suffer from homogeneity
and a lack of regional distinctiveness. If a cultural and creative product cannot
be identified with a particular region or ethnic group through its appearance, it
lacks representativeness. In future Huashan cultural and creative design, the core
focus should be on accurately conveying Huashan culture, allowing the product
to authentically embody the essence of Huashan.

Secondly, the cultural significance of cultural and creative products
should be closely related to their physical form. Many existing cultural and
creative product designs simply copy and paste regional scenes or patterns onto
product carriers, failing to establish a meaningful connection between cultural
significance and the product itself. The fusion of elements requires designers to
possess a deep understanding of cultural elements and their intricate interplay.
Lastly, Huashan cultural and creative product designs should incorporate a broader
range of materials and technologies. For instance, given the abundance of
hematite in the Huashan region, integrating this material into the design can
combine local natural resources with the cultural and creative products, enhancing
their visual diversity. Additionally, integrating technological advancements such as
light, sound, and electronics into Huashan cultural and creative product designs
can offer unique and immersive experiences, providing a different perspective on
Huashan Rock Art.

Huashan Rock Art belongs not only to Guangxi or China but also to the
world, as its profound cultural influence extends beyond borders. Through my
efforts in constructing Huashan Rock Art cultural and creative products, I aim to
raise awareness of Huashan Rock Art in Guangxi and encourage wider participation
in the design of cultural and creative products. I hope that my designs can act
as a catalyst, inspiring more individuals to engage in the development of Huashan

Rock Art cultural and creative products.
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Abstract

This research delved into the heart of the Hmong Huashan Festival, a
vibrant cultural event in China. The paper employed visual arts as a medium to
encapsulate and convey the essence of the festival's spirit. Through detailed field
observations, the study captured various facets of the Huashan Festival, including
traditional activities like flower pole climbing, lusheng dancing, bullfighting, and
the unique social interactions during the festival. The investigation had two
primary objectives: 1) to study and create art inspired by the traditional Huashan
Festival; 2) to utilize the technique of enamel pinching to create art pieces that
embody the Huashan Festival's spirit. Employing techniques like enamel pinching
and drawing inspiration from both Chinese farmer paintings and contemporary
artistic styles, this thesis crafted a series of artworks that vividly portray the
joyful and lively atmosphere of the festival. The thesis also explores the integration
of cultural stories and traditions into visual arts, advocating for the preservation
and promotion of cultural heritage. The result is a fusion of traditional cultural
themes with modern aesthetic sensibilities, creating a rich tapestry that celebrates
the Hmong culture and brings its festive spirit to a broader audience. The
artworks serve not only as a visual feast but also as a means to foster cultural
understanding and appreciation, making a significant contribution to the field of
visual arts and cultural heritage preservation.

Keywords: Cultural Heritage, Enamel Pinching Technique, Hmong Huashan

Festival, Traditional Chinese Art, Visual Arts

Introduction

—

In the lush landscapes of Yunnan, the Hmong people, a vibrant minority
nationality, have thrived amidst a milieu brimming with cultural richness (Lee &
Tapp, 2010). This unique environment has been a wellspring of endless creative

inspiration for artists (Lewis, 1993). Among the Hmong’s cultural treasures, their
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festivals stand out as profound expressions of their identity. These celebrations
not only showcase the Hmong's distinct cultural traits but also encapsulate their
singular style in vivid detail (Haoying, 2023).
The Hmong culture, known for its mystical elements and exquisite attire, is a gem
in the diverse tapestry of ethnic minorities. However, the swift currents of
national development and global integration have brought both opportunities and
challenges. While international exchanges have flourished, they also cast a shadow
on the Hmong’s cultural preservation, with their festival traditions facing the
threats of assimilation and fading into obscurity (Tapp, 2021).
Thankfully, through the relentless efforts of the Hmong community and scholarly
research, their plight has gained recognition (Holl, 2023). The state and government
have begun to appreciate the value of Hmong festivities, now safeguarding them
as intangible cultural heritage (Cheung, 2020; Shi et al., 2019). In this pivotal
era, we, the young vanguards of the modern visual arts community, bear a crucial
responsibility. Our mission is to not only celebrate but also preserve the Hmong
culture in Wenshan, seeking innovative ways to integrate the spirit of the Hmong
Festival into our artistic endeavors.

1. Inspiration
The Hmong people, known for their kindness, simplicity, and artistic flair, live in
close-knit communities scattered across remote landscapes (Schein, 1986). Life
is predominantly marked by hard work, with few occasions for communal
gatherings (Yu & Mengyao, 2021). The Huashan Festival, celebrated as the
Hmong New Year, is their most significant event (Qian & Tang, 2017). It is a
time when families and friends unite to revel in joy, sharing the fruits of their
yearly toil through song, dance, and communal festivities (Mao & Pengli, 2020).
In capturing the essence of this traditional festival, I intend to employ the
technigue of enamel pinching to recreate the vibrant scenes of Hmong celebrations.
Through these artistic interpretations, the world will not only witness the
exuberance of the festival but also partake in the joy and happiness that define it.

2. Significance of the Study

This study is significant as it provides a unique visual representation of the
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Huashan Festival, contributing to the preservation and promotion of Hmong
cultural heritage through contemporary art. The Hmong culture is a rich mosaic
of human ingenuity and the culmination of centuries-old civilization. Throughout
history, the Hmong have both embraced influences from other cultures and
fiercely preserved their unique traditions (Li & Liu, 2018). In recent years, the
design community has focused on the preservation, exploration, and application
of national cultures. A critical aspect of this endeavor is integrating these unique
cultural elements into modern visual art.

This project, merging the essence of the Hmong Festival culture with visual art
creation, aligns with contemporary developmental needs. It not only fulfills the
public’s desire for cultural engagement but also plays a pivotal role in perpetuating
the traditional Hmong culture, contributing significantly to its ongoing evolution

and appreciation.

Research Objectives

|

1. To study and create art inspired by the traditional Huashan Festival
of the Hmong people in China, focusing on its community performances and
activities. This aim was to capture the essence of the festival and use it as
inspiration for a new visual art piece that vividly portrays the cultural richness
and festive spirit of the event.

2. To utilize the technique of enamel pinching to create art pieces that
embody the Huashan Festival’s spirit. This objective centered on simplifying the
visual elements observed in the festival environment, such as shapes, lines, and
colors, to create artworks that are both aesthetically pleasing and reflective of

the festival's joyful atmosphere.

Literature Review

|
This thesis focuses on the Festival of Happiness, aligning its purpose

with the selected framework and methodology. The literature review encompassed
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four key areas: Field Data, Documentary Data, Theoretical Perspectives, and
Influences from Visual Arts.

1. Field Data: The Huashan Festival of the Hmong
The Huashan Festival, a significant celebration among the Hmong people, occurs
annually from the second to the seventh day of the lunar calendar. Also known
as a combat festival, it involves rituals honoring ancient Hmong ancestors and
their deities (Qiao, 2016). Key activities include climbing flower stems, singing,
lusheng jumping, martial arts, horse racing, bullfighting, and more (Cha, 2013).
The ‘flower pole’, a central symbol of the festival, typically consists of straight,
tall pine or cypress trees adorned with flowers and colorful flags (Dudbridge,
2018). The esteemed role of erecting the pole falls to a ‘good-hearted man’, who
performs this task on the first morning, signaling the commencement of festivities
with toasts, blessings, and the start of vibrant celebrations. One highlight of the
festival is the flower pole climbing competition, where participants ascend the
pole backwards in the fastest time, vying for the title of ‘Flower Pole King’. Other
highlights include bullfighting, which is emblematic of the Hmong'’s vigor and hope
for prosperity and good weather in the coming year, and the exchange of songs
between young men and women, serving as a means of courtship and expression
of affection (Boyu, 2012).

2. Documentary Data
The Hmong culture boasts a rich heritage, characterized by both the preservation
of its traditions and the incorporation of elements from other cultures, enriching
its diversity (Schein, 1993). In Wenshan, a region defined by its mountainous
terrain, the Hmong people have historically settled in high altitudes to escape
natural disasters (Gao et al., 2020). This geographical choice has profoundly
shaped their unique cultural identity, a blend of environmental influences and
historical resilience.
In the Wenshan Zhuang and Hmong Autonomous Prefecture, the Huashan Festival
is a pinnacle of cultural expression for the Hmong people. This festival, akin to
the Chinese New Year in significance, is a kaleidoscope of traditional customs

and modern celebrations, featuring activities like pole standing and offering, song
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duets, Lusheng Dance, and more (Ma, 2023). It not only reinforces the Hmong
identity but also fosters unity and harmony among various ethnicities. The
Lusheng Dance, a vital component of the festival, is a vibrant blend of music,
dance, and acrobatics, reflecting the Hmong’s migration history and their triumph
over adversities (Wang, Chansuwan, & Natayakul, 2022). This dance form,
performed during major festivals and ceremonies, symbolizes the Hmong's courage
and resilience.

Chinese peasant painting, a unique form of folk art, depicts rural life and
aspirations (Chang et al., 2023). Integrating techniques from traditional arts like
paper-cutting and embroidery, these paintings are a testament to the peasants’
creativity and vision, contributing significantly to China’s cultural landscape (Li,
2022). Cloisonné, an enamel technique where formed wires in closed shapes are
affixed onto a base and then filled with enamel, has a 5,000-year history in
Chinese culture (Su et al, 2016). It has evolved into the pinching enamel
technique, giving more artistic freedom and expression (Kirmizi, Colomban, &
Quette, 2010). This transition represents the innovation and perpetuation of
traditional Chinese craftsmanship, making a significant impact in the art world.
Pinching enamel is a variant of enamel art typically using copper and involves a
meticulous process incorporating traditional Chinese crafting techniques (Yuchen,
2018). Recognized as a national intangible cultural heritage, it symbolizes the
fusion of artistic styles in painting and enamel work (Wang, Tang, & Wu, 2022).

3. Theoretical Perspectives
Naive art, which emerged in early 20th-century Paris and was represented by
artists like Henri Rousseau, is characterized by its meticulous painting, simple
technigues, and bright colors (Brodskaya, 2012). Initially undervalued, this art
form is now celebrated for its refreshing and imaginative approach to everyday
life (Kolisnyk & Kovalenko, 2021). Influenced by Bergson’s ‘intuition theory,’
naive artists sought inspiration from primitive art, emphasizing natural and simplistic
expression (Gourianova, 2012). Artistic composition, crucial across various art
forms, involves arranging elements like line, shape, and color harmoniously within

a work. Successful composition creates balance and symmetry, enhancing the
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artwork’s appeal regardless of its subject. It reflects the artist’s thought process
and creativity, playing a pivotal role in both art creation and appreciation
(Kindler, 2007).

Equally fundamental to this study are line theory, color theory, and
aesthetics theory. Lines, a fundamental element in art, connect two points in
space and are used to define shapes in two-dimensional works (Rousell, Cutcher,
& Irwin, 2018). They vary in quality and type, adding direction, energy, and
movement to an artwork. Both actual and implied lines contribute to the work’s
dynamism and audience engagement. Color theory, a key aspect of visual arts,
guides the use of hues, values, and saturation in art and design. It categorizes
colors into primary, secondary, and tertiary groups, with the color wheel
illustrating their relationships (Agoston, 2013). Understanding color theory is
essential for artists to create visually compelling works. Art aesthetics, a branch
of philosophy, explores the unique aesthetic properties and laws of literary and
artistic works (Kupfer, 2015; Stecker, 2010). It examines the relationship
between artistic beauty and life, the creative process of artists, and how art
influences the audience’s aesthetic perception. Art aesthetics is integral to
understanding the deeper meaning and impact of art in society.

4. Influence from Visual Arts

The artistic inspiration for the artworks created in this investigation
came from the following six artworks:

1. Zhang Zeduan's ‘Riverside Scene During Qingming Festival’
employs a scattershot perspective, capturing a vivid tableau of life with intricate
details and dramatic plot conflicts. This piece demonstrates a masterful
organization of a complex narrative within a painting, showcasing Zhang's
profound insight into social life and his skillful control of pictorial composition
(Liu et al., 2017).

2. Zhang Tonglu’s ‘Great Luck’, a filature enamel painting, innovates
traditional cloisonné techniques by adapting them to flat surfaces, resulting in a
work that exudes elegance and intricacy. This piece, with its three-dimensional
decorative effects and meticulous craftsmanship, directly influences the use of
pinching enamel techniques.
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3. Ping Po’s Bullfight embodies the unique style and exaggerated
nature of peasant painting, often likened to the works of Picasso. This self-
reflective art form, capturing the essence of rural life and aspirations, informs the
approach to incorporating folk art elements into the work.

4. In ‘Lecturing’, Yang Gong Guo creates a grand scene with a
central dominant figure, using vibrant colors and effective line work. This work
inspires the use of artistic composition principles, focusing on central dominance
and the use of bright, engaging colors.

5. Henri Julien Felix Rousseau’'s ‘Dream’, characterized by its
fantastical and poetic visual narrative, exemplifies naive art's innocence and
charm (Harris, 2013). This approach to art is filled with joy and a childlike sense
of wonder.

6. Raphael Perez's ‘Tel Aviv City’ illustrates urban scenes in a naive
artistic style marked by bright colors and playful patterns. This style imbues the

work with a sense of innocence, joy, and a childlike spirit.

Figure 1 Visual arts influences in this investigation: A - ‘Along the River
During the Qingming Festival’, Zhang Zeduan (24.8x528.7cm,
silk painting); B - ‘Great Luck’, Zhang Tonglu (70x90cm,
filature enamel painting); C - ‘Bullfight’, Ping Po (70x90cm,
peasant painting); D - ‘Lecturing’, Yang Gong Guo (80x80cm,
peasant painting); E - ‘Dream’, Henri Julien Felix Rousseau
(205x299cm, oil on canvas); F - ‘Tel Aviv City’, Raphael

Perez (150x250 cm, acrylic on canvas).
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Sources: A - Calligraphy and Painting Art Collection (360 encyclopedias,
2020: Online); B - Wing Hui Arts Centre (360 encyclopedias,
2020: Online); C - Hmong people painting in Pingpo (360
encyclopedias, 2020: Online); D - Chinese farmers in
Qingzhou (360 encyclopedias, 2018: Online); E - Encyclopedia
(360-person library, 2015: Online); F - Encyclopedia (360
search, 2022: Online).

Research Methodology

The research approach in this investigation was multifaceted. The primary
researcher began with field visits to the sites of local Hmong festivals, immersing
themselves in the dance movements, stages, and activity scenes. Interacting with
the local Hmong people provided insights into the Huashan Festival. This process
also provided access to materials such as pictures, recordings, and videos to
create authentic representations of the festival scenes. These works aim to
capture the jubilation and joy of the Huashan Festival. Additionally, the researchers
studied the artistic styles, color applications, and compositions of world-famous
artists. This study involved analyzing techniques like scattered perspective and
symmetrical composition to enrich the artistic content of the work. The researchers
delved into various art forms such as Chinese painting, oil painting, watercolor
painting, and Chinese intangible cultural heritage crafts. This led to the innovative
combination of painting with enamel techniques, using gold wire to outline shapes
and pearlescent powder glazes for color, thus adding a decorative mirror effect
to the works. The target audience for these artworks includes art enthusiasts,
cultural historians, and the general public interested in ethnic festivals and cultural
heritage. By presenting the Huashan Festival through a visually engaging medium,
the aim is to foster a deeper understanding and appreciation of Hmong culture
among a diverse audience.

In the data analysis phase, the researchers concentrated on several key

aspects. The theme of the project revolves around the happiness of the festival.
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Through field research and studying the works of both domestic and foreign
artists, the researchers analyzed and summarized the compositions, pictures,
colors, and techniques in relation to the theme. The aim was to develop a style
rich in childlike innocence to convey the joy of the Hmong Festival and people’s
aspirations for a happy life. The analysis of form and symbols involved attenuating
the detail of the images and using organic forms from nature. The researchers
simplified the structures of characters and things in scenes like Lusheng Dance
and bullfighting, mainly expressing them through solid color blocks to capture the
naive and childlike charm of the festival.

The process of creation was methodical. Initially, the researchers created
sketches based on the different scenes of the Huashan Festival. These were first
hand-drawn, then further refined using computer software. Each sketch represented
a different aspect of the festival. The materials used in the works were primarily
sourced from the traditional cloisonne technique, including items like brass wire,
resin glue, and pearlescent powder. The steps of creation followed a structured
path, starting with drawing the festival scenes and processing them on the
computer to fill in colors and bring the works to life. After printing out the
sketches, the researchers used gold wire to outline the images, followed by color
filling using the pearlescent powder paint. The final step involved a thorough
check of the work to perfect the details and complete the artistic piece.

This methodology thus blends traditional art forms with modern
technigues, aiming to capture the essence of the Huashan Festival and present

it as a visual celebration of Hmong culture and happiness.

Results
—

1. Pre-Thesis Works

In the analysis of the three pre-thesis works, each piece uniquely
contributes to the depiction of the Huashan Festival, showcasing the diverse
cultural practices of the Hmong people.

The first piece revolves around the Lusheng dance, a vibrant symbol of

the Hmong’s dance art. It vividly portrays the lively and joyous atmosphere of
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the festival. The form of this work integrates the natural and structural elements
of the festival environment, including mountains, trees, and houses, along with
the attendees. The artistic approach emphasizes simplicity in design, using lines,
colors, and planes to convey the essence of the scene without delving into
intricate details. The outcome is a colorful and lively representation of the
Huashan Festival, capturing the essence of joy and happiness inherent in the
Hmong lifestyle.

Moving to the second piece, the focus shifts to the bullfighting scene,
a cherished activity at the Huashan Festival. This artwork adopts a symmetrical
composition, enriching the visual experience. It depicts the natural and architectural
environment of the festival, along with the people gathered to witness the
bullfight. The use of golden wire and vivid colors enlivens the scene, creating a
dynamic and engaging depiction. The piece not only reflects the rich activities of
the Huashan Festival but also conveys the lively and festive atmosphere. A
notable change in this work is the use of bright color hues, particularly red, and
the introduction of a domestic pig in the background, adding a layer of cultural
context to the bullfighting event.

The third work explores the cockfighting scene, a popular pastime
among the Hmong community. Here, the composition takes on an exaggerated
form, magnifying the fighting cock and diminishing the surrounding figures and
objects to draw attention to the main activity. The use of golden wire and color
further enhances the liveliness of the work. This piece effectively captures the
fun-filled daily life of the Hmong people and echoes the festive spirit of the
Huashan Festival. Compared to the previous works, there is a shift in composition,
with an increased focus on exaggerating and enlarging the subject matter. This
change brings the theme into sharper focus, highlighting the festival's activities
and the joy they bring to the Hmong community.

These three pre-thesis works (Figure 2) collectively present a
comprehensive and vibrant portrayal of the Huashan Festival. Through varied
artistic technigues and thematic focuses, they provide a rich narrative of the
Hmong people’s cultural celebrations, highlighting the joy, competitiveness, and
community spirit that define this festive occasion.
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Figure 2 Pre-thesis works: (top-bottom) 1) Lusheng Dance (filature
enamel painting, 100x150cm); 2) Bullfight (filature enamel
painting, 100x150cm); 3) Cockfighting (filature enamel
painting, 80x100cm)

2. Thesis works

In the thesis works, a noticeable evolution of artistic expression and a
deepening exploration of the Huashan Festival’s cultural richness are evident.
Each piece captures a unique aspect of the Hmong festivities, conveying the
vibrancy and communal spirit of these celebrations.
The first thesis work focuses on the Hmong's talent for singing and dancing, a
key component of their festive celebrations. By adopting an exaggerated form of
composition, the artwork enlarges the central subject of the dancers, simplifying
the surrounding elements to emphasize the focal activity. The use of golden wire

and contrasting colors brings the dance scene to life, reflecting the Hmong
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people’s joy in festival happiness.

The second work encompasses both Lusheng dance and singing folk
songs. It employs a symmetrical composition, arranging two vibrant activity
scenes within the frame. The golden wire and bright hues used to depict the
characters and scenes infuse the work with liveliness and rhythm. A significant
advancement in this piece is the inclusion of dual activity scenes, enhancing the
visual richness and conveying the festival’s lively atmosphere more comprehensively.
The third piece delves into the sacrificial flower poles and song and dance
performances, critical elements of the festival. Its composition is symmetrical,
with the main activity in the center flanked by performances and commodity
sales. This layout accentuates the primary subject while maintaining a cohesive
and unified arrangement. The rich festival activities, portrayed through vivid
colors, symbolize cheerfulness and freedom, reflecting the festive atmosphere.

The fourth thesis work utilizes a bird’s-eye view panoramic method,
offering a comprehensive depiction of the Huashan Festival's scope. It captures
the complexity of the festival's various segments, from song and dance
performances to communal gatherings. The intricate use of golden wire and color
brings the scenes to life, showcasing the Hmong's appreciation for their festivals
and their zest for life.

The final piece presents a broader perspective of the Huashan Festival,
incorporating song and dance performances, bullfighting, cockfighting, and other
activities. Employing a panoramic view, it captures the diverse and lively scenes
of the festival, symbolizing happiness and prosperity through a rich palette of
colors. This work marks a progression from earlier pieces, offering a more
comprehensive and detailed portrayal of the festival’'s activities and the joy they
bring to the community.

Together, these thesis works (Figure 3) represent a cohesive and
detailed exploration of the Huashan Festival, highlighting the Hmong people’s
cultural practices and the joyous spirit of their communal celebrations. The
progression in artistic technique and thematic depth across these works underscores

the richness of the cultural narrative being conveyed.
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Figure 3 Thesis works: A - Lusheng Dance (filature enamel painting,
80x100cm); B - Lusheng Dance and Singing Folk Songs
(filature enamel painting, 100x120cm); C - Sacrificial Activities
(filature enamel painting, 120x200cm); D - Cabaret (filature
enamel painting, 120x200cm); E - Huashan Festival (filature

enamel painting, 95x190cm).

Conclusion

In conclusion, the results of data analysis and the outcomes of the
creative process have been integrated to form a cohesive understanding of the
Huashan Festival and its representation in art. This investigation aimed to study
and create art inspired by the traditional Huashan Festival, focusing on its
community performances and activities, and to utilize the technique of enamel
pinching to create art pieces that embody the festival's spirit. The Huashan
Festival, celebrated by the Hmong people, is rich in cultural significance and

traditions. It features various activities like climbing flower poles, singing,
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bullfighting, horse racing, lusheng jumping, and martial arts. These are all integral
to the Hmong community’s expression of joy and reverence for their ancestors.
The ‘flower pole’, a significant symbol in the festival, is adorned with colorful
flags and flowers, marking the commencement of the festivities. The backward
climb to the top of the pole, determining the Flower Pole King, is a highlight of
the festival. These vibrant activities, set against a backdrop of lusheng music and
dance, encapsulate the essence of the Huashan Festival. The history of the
Hmong people has led to a vibrant culture that thrives despite challenges like
floods and migrations. This cultural richness, combined with the picturesque
landscape of Wenshan, has been a source of inspiration for this artistic endeavor.
The creation of the thesis works reflects a deep engagement with Hmong culture
and the Huashan Festival. Each piece captures various festival scenes, showcasing
the Hmong people’s love for singing, dancing, and communal celebrations. The
works adopt different compositional techniques, ranging from panoramic views to
symmetrical layouts, and employ a rich palette of colors to convey the festive
spirit. The use of golden wire and pearlescent pigments adds depth and vibrancy
to the scenes. The progress seen in the artworks is marked by an increasing
complexity in scene depiction, attention to detail, and the use of colors. Later
works show a stronger contrast and a more pronounced emphasis on the festive
atmosphere, reflecting an evolution in the artistic approach. The enamel technique,
a pivotal element in the creation process, involves drawing, wire pinching, and
coloring, meticulously capturing the scenes of the Flower Mountain Festival and
bringing them to life. The target audience for these artworks includes art
enthusiasts, cultural historians, and the general public interested in ethnic festivals
and cultural heritage. By presenting the Huashan Festival through a visually
engaging medium, the study fosters a deeper understanding and appreciation of
Hmong culture among a diverse audience.

In summary, the thesis works collectively portray the jubilant spirit of
the Huashan Festival and the cultural richness of the Hmong people. Through a
combination of detailed observational studies, artistic inspiration, and skillful

execution of traditional and modern techniques, these works stand as a testament
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to the enduring vibrancy of Hmong culture and the joyous essence of their most
cherished festival. The value of this study lies in its unique approach to cultural
preservation through visual arts, offering new insights and appreciation for the

Hmong Festival and its significance.

Discussion
—

The thesis, grounded in a thorough study of art and cultural context,
sought to capture the essence of the Hmong Huashan Festival through visual art.
Field observations and documentary studies were instrumental in comprehending
the festival’s ambiance and activities (Lee & Tapp, 2010; Lewis, 1993). The
creative objective was to encapsulate the festival's color and atmosphere of
happiness, employing the enamel technique to bring these scenes to life. This
investigation is distinctive in its approach, blending traditional artistic techniques
with contemporary aesthetics to offer a fresh perspective on the Huashan
Festival, a subject that has not been extensively explored in the field of visual arts.

Data analysis revealed the Huashan Festival as a multifaceted celebration
involving various activities like climbing flower poles, singing, lusheng jumping,
martial arts, horse racing, bullfighting, and more (Haoying, 2023; Holl, 2023;
Tapp, 2021). The ‘flower pole’ emerged as a significant symbol, with the climber
crowned the ‘Flower Pole King’ being a festival highlight (Cheung, 2020; Shi et
al., 2019). Additionally, the festival served as a platform for young men and
women to express love through song (Mao & Pengli, 2020; Qian & Tang, 2017;
Schein, 1986; Yu & Mengyao, 2021). The festival's vibrancy and dynamism
reflect the rich cultural tapestry of the Hmong people (Li & Liu, 2018). The term
‘Festival of Happiness’ aptly describes the Huashan Festival, emphasizing its role
in fostering communal joy, cultural continuity, and social bonding among the
Hmong people.

The creation of the artworks advocated a return to the original style of
art, emphasizing natural expression and simplicity (Gourianova, 2012; Kindler,

2007). The influence of Chinese farmer paintings, known for their exaggerated
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proportions and bright colors, was significant in creating the Hmong Huashan
Festival scenes (Chang et al., 2023; Kirmizi, Colomban & Quette, 2010; Li, 2022;
Su et al., 2016; Wang, Tang & Wu, 2022; Yuchen, 2018). The use of enamel
pinching techniques was particularly significant. This technigue, involving the
meticulous shaping and coloring of enamel within wire frameworks, added a
distinct texture and vibrancy to the artworks, enhancing their visual appeal and
capturing the festival's lively atmosphere. The enamel techniques also symbolize
the fusion of traditional craftsmanship with modern artistic innovation, highlighting
the evolving nature of visual arts. Technical expressions, including the use of
enamel technigues and resin pigments, added depth and vibrancy to the works,
making them true to the festive atmosphere (Brodskaya, 2012; Kolisnyk &
Kovalenko, 2021). The study of naive art, composition, and beauty theory was
integral to developing the works (Agoston, 2013; Harris, 2013; Kupfer, 2015;
Rousell, Cutcher & Irwin, 2018; Stecker, 2010). The inspiration was drawn from
various artists, such as Zhang Zeduan's ‘Along the River During the Qingming
Festival’ and Zhang Tonglu’s ‘Great Luck,” which informed the compositional and
technical aspects of the works. These influences allowed for a vivid and decorative
portrayal of the festival, capturing its spirit in a visually engaging manner.

The results of creation manifested in five works, each depicting scenes
from the Huashan Festival. These works adopted forms such as panoramic
composition and symmetrical layout to make the visuals more vivid and interesting.
The dynamic depiction of characters, the use of bright colors, and the inclusion
of symmetrical forms all contributed to reflecting the festival’s lively and joyful
atmosphere. The progression in the artwork was evident in the expanding scene
content, increasing size, and greater attention to detail. Each piece uniquely
portrays different aspects of the festival, from communal dances to competitive
events, highlighting the multifaceted nature of the Huashan Festival.

A new finding from this study is the importance of selecting the
appropriate artistic techniques to express the intended theme (Rousell, Cutcher
& Irwin, 2018). Artworks can embody different forms, but the essence lies in

conveying the emotions and thoughts of the theme. This thesis demonstrated
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how festival scenes were created with attention to festive colors and weather,
culminating in a unique representation through wire enamel techniques. The
originality of this investigation lies in its innovative use of enamel pinching
techniques combined with naive art principles, creating a new artistic expression
that bridges traditional and contemporary art forms.

The social and technical impact of this work is significant, especially
considering the recent global situation where festivals and activities have been
curtailed. These artworks not only awaken a yearning for a better life and the
beauty of festivals but also emphasize the importance of preserving and inheriting
national culture, especially in the face of declining traditional crafts like wire
enamel (Gao et al., 2020; Schein, 1993). By showcasing the Huashan Festival
through these unique art forms, the study not only preserves cultural heritage but
also introduces it to a broader audience, fostering greater cultural understanding

and appreciation.

suggestions
|

Art, as a reflection of life, offers boundless opportunities for exploration
and creativity. In the realm of visual arts, the potential for incorporating diverse
subjects and themes is immense. It's crucial for artists not only to draw
inspiration from the works of others but also to immerse themselves in various
life experiences. By absorbing the strengths of others and deeply engaging with
all facets of life, artists can enrich their creative expression.

A key area of exploration is the rich tapestry of Chinese cultural and
traditional stories. Delving into the myths, legends, and folktales of China can
provide a wellspring of inspiration for artists. These narratives are more than just
stories; they are vessels of deep cultural significance and symbolism. Incorporating
these elements into visual art not only adds depth and meaning but also creates
a resonant connection with audiences. This approach goes beyond mere
representation; it is an act of cultural preservation and celebration, bridging the

gap between contemporary and historical heritage.
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Another recommendation for artists is to explore the realm of mixed
media, particularly integrating the technique of pinching enamel. This method,
involving the use of gold wire, colored wires, or various materials for color, allows
artists to represent contemporary culture in a tangible form. It offers a unique
way to narrate meaningful, beautiful, and culturally relevant stories through art.
Furthermore, artists should consider studying the works and creative processes
of contemporary counterparts who use similar mediums and themes. Such research
can provide valuable insights and inspiration, informing their own artistic practices
and leading to innovative and impactful creations.

In conclusion, the field of visual arts is ripe with potential for those
willing to explore and experiment. By drawing from cultural stories and employing
innovative techniques, artists can create works that not only resonate with
audiences today but also pay homage to the rich cultural heritage that inspires
them. This approach enhances the aesthetic and emotional appeal of their
creations and contributes to the broader narrative of cultural understanding and

appreciation in the arts.
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Abstract

This study investigated the profound transformations within urban family
structures in modern China, amidst the country’s rapid urbanization following the
reform and opening-up policy. Utilizing an interdisciplinary approach, the research
explored the socio-economic and cultural shifts influencing family dynamics,
particularly focusing on the experiences and environmental interactions of younger
urban dwellers. The research involved extensive fieldwork in Baoshan City and a
critical review of literature spanning life-course theory, modernization theory, and
gender equity theory. The findings highlighted the evolving roles within the urban
Chinese family and the challenges posed by urban living. The core of the
investigation lay in synthesizing these themes through visual arts, with a series
of sculptures encapsulating ‘The Symbol of Urban Life’. Drawing inspiration from
the works of Henry Moore, Antony Gormley, and Julian Voss-Andreae, the
sculptures acted as a narrative tool, dissecting, and reconstructing the layered
complexities of urban existence. The resulting sculptures depicted the urban
experience and provided analytical and sociological commentaries on the state of
the family in urbanized China. Suggestions for future research involved interactive
public art installations and examining the psychological impact of living in high-
density urban environments, advocating for a cross-disciplinary approach to further
explore the dynamic interplay between urban studies, psychology, and visual arts.

Keywords: China, Family Dynamics, Layered Sculpture, Urbanization, Visual Arts

Introduction

—

This study embarks on a journey through the rapidly urbanizing milieu of
modern China, where the consequences of the country’s reform and opening-up
policy are vividly manifested not only in the physical sprawl of cities but also in
the complex transformations of societal structures (Chan, 2010; Gu, Kesteloot, &

Cook, 2015). The transformation of China since its reform and opening-up policy
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is nowhere more evident than in its rapid urbanization. This phenomenon is
multifaceted, encompassing not just the physical expansion of urban spaces, but
also profound societal shifts. Urbanization in China presents an unmistakable
narrative of growth, with the number of cities housing over a million inhabitants
soaring from 18 in 1981 to 93 by 2019, and urban areas expanding by a factor
of 6.6 during the same period (Fei & Zhao, 2019; Li & Li, 2019). Such expansion
has led to a blurring of traditional geographical boundaries and a demographic
shift characterized by a surge in the urban population from 10.6% to 64.7%
since the founding of the People’s Republic, culminating in a massive rural-to-
urban migration (Qi, 2019).

Architecturally, the burgeoning urban population has fueled a real estate
boom and the rise of skyscrapers, which not only meet the housing demand but
also epitomize the aspirations of a new urban generation (Ong, 2014). The
personal journey of the author, from rural origins to urban life, mirrors these
trends. As China continues its unprecedented journey of urbanization, its family
structures are undergoing a profound transformation. The traditional extended
family model, characterized by multigenerational cohabitation, is increasingly giving
way to nuclear family arrangements. This shift mirrors the broader societal
transitions taking place within the nation’s rapidly expanding urban landscapes
(Xu & Xia, 2014).

The forces driving these changes are multifaceted. Economic imperatives,
particularly the need for mobility in pursuit of employment opportunities, often
necessitate smaller family units (Li, Fan, & Song, 2020). The rural-to-urban
migration that has seen millions leave their ancestral homes has not only changed
the demographic makeup of urban centers but has also led to the reconfiguration
of family life. Young adults, who once would have remained in close proximity to
their parents and extended kin, now find themselves navigating the challenges of
urban living far from their familial support networks (Shen et al, 2021).
Simultaneously, the urban environment itself promotes a lifestyle that is less
conducive to large family living. The spatial constraints of high-rise apartments

contrast starkly with the sprawling homesteads of rural China, where multiple
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generations could live under one roof with relative ease. In cities, space is at a
premium, and housing is designed more for the nuclear family than the extended
clan (Wanting, 2021).

Moreover, the pressures of urban life - long working hours, the high cost
of living, and the pursuit of personal and professional aspirations - have led to a
reevaluation of family roles and responsibilities (Jankowiak, 2019). The expectations
of filial piety, deeply embedded in Chinese culture, are being renegotiated within
the context of contemporary urban existence. Young couples often find that the
demands of caring for elderly relatives are incompatible with their work schedules
and personal commitments. This has resulted in an increasing reliance on
institutional care for the aged, a concept that would have been largely alien in
the China of yesteryears. The policy landscape has also played a significant role
in shaping family structures. For instance, the one-child policy, although now
rescinded, has had long-lasting effects on family composition and intergenerational
relationships (Song & Ji, 2020). With fewer siblings, family resources have been
consolidated, impacting the traditional support systems that once defined Chinese
familial life.

Furthermore, the evolving status of women in society has contributed to
these changing family dynamics. As more women pursue higher education and
careers, their roles within the family have shifted from primarily caretakers to
equal partners in providing for the household. This shift has influenced decisions
around marriage, childbearing, and childcare, leading to later marriages, fewer
children, and increased use of childcare services (Hu & Shi, 2020). These
structural changes are reflected in the social fabric of urban China. The once
dominant three ‘big Ps’ - patrilinealism, patrilocalism, and patriarchalism - are
being challenged by new norms that emphasize individual autonomy and gender
equality (Djundeva, Dykstra, & Emery, 2019). While these changes might suggest
a convergence with Western family patterns, it is crucial to acknowledge that
they are occurring within a distinctly Chinese context, where traditional values
still exert considerable influence.

This investigation offers a comparative lens, juxtaposing the dynamics of
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family relationships within the Chinese context against the backdrop of social
change. As scholars grapple with explaining the relative stability of the Chinese
family structure amid significant social changes, this study aligns with Hagestad and
Dykstra’s (2016) emphasis on the impact of social structures and institutions on
the individual life course. By weaving the intricate patterns of urban life into the
fabric of visual arts through sculpture, this research narrates the layered complexities
of urban existence and the resilient spirit of its inhabitants. It endeavors to foster
a profound understanding of the life states, challenges, and interrelationships of the
younger generation within the urban environment. This study is not a mere analysis
of urban growth but a narrative of human adaptation and resilience. It stands at
the intersection of visual arts and social science, offering a nuanced perspective
on the confluence of traditional family sequences and demographic trends in China.
Through this interdisciplinary approach, we aim to contribute to the ongoing
discourse on comparative demographic research and the future of family dynamics
within rapidly changing urban landscapes. This investigation aligns the research
objectives with the findings from field research, integrating insights from the
literature analysis to inform the creation of artistic sculptures. This approach
ensures that the sculptures not only reflect the socio-economic and cultural shifts
observed but also embody the lived experiences and environmental interactions of
younger urban dwellers, thus consistently reinforcing the concept of the ‘Symbol
of Urban Life.’

Research Objectives

This investigation was designed with two primary objectives:

1. To conduct an in-depth analysis of urban life and synthesize these
elements into sculptures that blend realistic forms with modern urban design.

2. To craft a collection of sculptures that encapsulate ‘The Symbol of
Urban Life,” embodying the spirit and tempo of metropolitan existence through

figurative sculpture.
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Literature Review

Field research conducted in Baoshan City, China, serves as a primary
data source, revealing the impact of rapid urbanization on the transformation of
family structures and residential spaces. Baoshan’s urban population is projected
to quadruple, primarily due to migration from rural areas, leading to a construction
boom and the emergence of medium and high-rise buildings, a physical
manifestation of the changing urban landscape.

Incorporating life-course theory (Hagestad & Dykstra, 2016), the shift
from rural to urban living is examined, focusing on how it has altered the timing
and sequence of major family-related life events. Modernization theory suggests
that this urban migration is part of a larger narrative of change from traditional
extended family structures to modern nuclear families, resembling trends in
Western societies (Thornton, 2001; Thornton & Philipov, 2009). However, the
assumption of a uniform development path is challenged, acknowledging that
urban Chinese families are not simply converging towards a Western model but
are forming unique patterns influenced by their cultural and social context
(Applebaum, 1970; Thornton, 2001). Furthermore, the Second Demographic
Transition (SDT) theory (Lesthaeghe, 2014; Van de Kaa, 2001) is drawn upon to
interpret the demographic patterns observed, such as delayed marriage and
declining fertility rates, framed by shifts towards individualistic norms in urban
settings. However, contrary to the SDT's prediction, the expected trends of
increasing levels of cohabitation and nonmarital births have not materialized in
China, suggesting alternative pathways in the evolution of family forms (Djundeva
et al., 2019).

The New Home Economics approach (Becker, 1981) and gender equity
theory of fertility (McDonald, 2006) are also pertinent here, providing insight into
the economic rationale behind marriage and childbearing decisions. As urban
women gain access to education and employment, their changing roles within the
family unit lead to a revaluation of traditional gender hierarchies and contribute

to the observed changes in family patterns (Hu & Shi, 2020; Djundeva et al.,
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2019). The literature also shows how the architectural aesthetics of urban living
spaces reflect and accommodate these shifting family structures (Ong, 2014).
The preference for innovative and organic building designs not only addresses
the practical needs of urban dwellers but also symbolizes their aspirations in a
changing society (Wanting, 2021).

The transformation of family structures in urban China is not just a
sociological phenomenon but also a rich source of inspiration for visual arts,
particularly sculpture. The medium of sculpture, with its physicality and
dimensionality, serves as an apt metaphor for the complexities and layers of
urban life (Zheng, 2019). In the transition from rural to urban settings, individuals
and families reconstitute their identities, much like how sculptors shape their
works to express themes of change and resilience. The process of sculpting, from
conception to completion, can mirror the gradual and often arduous journey of
adaptation that many urban families face. As such, sculpture becomes a means
of exploring and representing the nuanced experiences of these families in
physical form.

The theoretical framework of this study is strengthened by interweaving
life-course theory, modernization theory, and gender equity theory. By examining
how these theories intersect, a comprehensive understanding of the evolving
family dynamics in urban China is provided. Life-course theory offers insights into
the timing and sequence of family-related life events, modernization theory
contextualizes these changes within the broader narrative of societal evolution,
and gender equity theory highlights the shifting roles and contributions within the
family unit. Sculpture, inherently linked with the space it inhabits, also provides a
tangible connection to the architectural expansion that characterizes urban growth.
The emerging skyline, marked by high-rises and new residential patterns, is akin
to the evolving narratives that artists mold into their sculptures. They capture the
essence of transformation, not only in the shifting silhouettes of cityscapes but
also in the altering dynamics of the families within them. This interplay of art and
life finds resonance in the layered sculpture technique, where slices of material

come together to form a cohesive whole, symbolizing the multifaceted layers of

Ui 5 auuit 1 uns1AL - Touisu 2567
Vol. 5 NO. 1 January - June 2024

203



SYMBOL OF URBAN LIFE: SCULPTING THE DYNAMICS OF FAMILY AND MODERNITY IN URBAN CHINA

urban family life and the collective consciousness of the community. Integrating
these considerations, the study engages with the conceptual frameworks provided
by prominent artists whose works reflect on the relationship between individual
identity and broader societal structures. Their sculptures are not merely art
objects but are dialogues in form and space, offering perspectives on personal
and collective experience. They challenge viewers to see beyond the surface, to
the interwoven stories that compose the urban family narrative - a narrative that
is continually being sculpted by the forces of modernization and cultural evolution.

1. Influence from Visual Arts
Three artists and their works were critically analyzed for their relevance to this
study’s theme (Figure 1):

1.1.Henry Moore’s ‘Family Group’ series, with its abstract representation
of family affection, offers a lens to view the urban family dynamic (Moore,
1998). Moore’s focus on maternal love and familial happiness provides a thematic
parallel for this study.

1.2. Antony Gormley’s sculptures, which explore the interaction of the
human body with space and environment, inspire the study’s approach to urban
architecture and human form integration (Gormley et al., 2007).

1.3.  Julian Voss-Andreae’s (2013) ‘Quantum Man’ series demonstrates
the use of physics principles in art. The sculptures’ changing visibility with light
and perspective offer a metaphor for the transient and often overlooked aspects

of urban life.

Figure 1 Three works that inspired this investigation: (left-right) Moore’s
‘Family Group’, Gormley’s ‘Another Place’, Voss-Andreae’s

‘Quantum Man'.
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Methodology

In exploring the ‘Symbol of Urban Life,’ the study was anchored in
extensive field research conducted in Baoshan City, China, a city emblematic of
the rapid urbanization sweeping across the nation. Baoshan’s transformation,
marked by a projected quadrupling of its urban population, primarily due to rural
migration, created a unique microcosm for studying urban dynamics. This population
surge fueled a construction boom, characterized by a rise in medium to high-rise
buildings, which not only served the practical purpose of housing the growing
populace but also stood as symbols of the aspirations and challenges faced by
new urban settlers. The research illuminated the allure of urban centers for
younger populations seeking enhanced amenities and opportunities. However, this
trend was not without its challenges, as escalating real estate prices imposed
significant economic strains on families, highlighting the complex interplay of
personal and professional roles in urban life.

Supplementing field observations, an in-depth analysis of documentary
data provided a historical context to the urban transformation in China since
1978. This period witnessed a notable expansion in per capita housing area,
indicating a shift in the social and spatial fabric of urban living. Yet, the adoption
of high-rise living, a model borrowed from Hong Kong, brought unforeseen social
ramifications, including diminished community interactions and a sense of urban
anonymity. The study also delved into the architectural aesthetics of these urban
landscapes. Drawing from natural forms, structural designers infused innovation
and organic elements into the urban skyline, creating a distinct aesthetic that
blended functionality with visual appeal. Additionally, the research addressed the
evolving dynamics of family structures in urban settings, particularly among
migrants from rural areas. The emergence of nuclear family units and a trend
towards individualism were observed, often resulting in the isolation of elderly
family members in rural areas.

The theoretical framework of the study was enriched by incorporating

principles of interactivity and participation in public sculpture art, examining how
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public consciousness in art is shaped by historical and societal factors. This
exploration into the elements of art, including lines, shapes, forms, and space,
provided insights into their role in artistic composition and impact on audience
perception. The influence of visual arts was a significant component of the study.
The works of Henry Moore, Antony Gormley, and Julian Voss-Andreae were
critically analyzed for their thematic relevance. Moore’s ‘Family Group’ series
offered insights into urban family dynamics, Gormley’s exploration of the human
form in relation to space and environment informed the study’'s approach to
integrating urban architecture with human figures, and Voss-Andreae’s ‘Quantum
Man’ series, employing principles of physics, provided a metaphor for the fleeting
and often unnoticed aspects of urban life.

Following synthesis of the results from field research, documentary
review, and analysis of the three related artworks, the principal researcher
created a series of pre-thesis sculptures to meet the objectives outlined above.
These were reviewed by academic experts, and the feedback was used to refine
four further sculptures that comprised the final thesis works for the Symbol of
Urban Life project. Through this multifaceted approach, the study established a
solid foundation for examining the impacts of urbanization on individuals, families,
and communities, and how these dynamics are expressed and reflected in the

realm of visual arts.

Results

—

1. Analysis of Artworks

The study’s examination of the ‘Symbol of Urban Life' project brought
forth an analytical focus on three seminal artists whose works have contributed
significantly to the understanding of human forms and urban landscapes within
the sculptural domain. The analysis of their creations revealed thematic strands
pertinent to the objectives of the study.

Henry Moore’s ‘Family Group’ sculptures, with their fluid forms and

abstracted representations of the human figure, provided a profound commentary
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on the familial unit's intrinsic bond and shared experience. The series was
particularly resonant with the study’s exploration of urban family dynamics as it
depicted the closeness and connectivity of family members in a simplified yet
emotionally powerful manner. These sculptures, often characterized by rounded
forms and open spaces, suggested a universality of family interaction that
transcends the specifics of urban versus rural settings. The analysis indicated
that, like the urban families in Baoshan, the figures in Moore’s work maintain their
cohesion despite the undefined or open-ended environments they inhabit, reflecting
the adaptability of the family unit in the face of urban transformation.

Antony Gormley’s exploration of human form provided insights into the
individual’s place within the larger urban context. His sculptures often feature
solitary figures placed in vast spaces or interacting with architectural elements,
resonating with the study’s observations of individuals navigating the urban
sprawl. The analysis highlighted Gormley’s portrayal of the human body as both
a discrete entity and a component of a larger spatial narrative, mirroring the dual
existence of urban dwellers who carve out personal identities while being part of
the collective urban tapestry. The sculptures stood as metaphors for the
individualism that marks urban life, as well as for the search for connection within
the anonymity of the city.

Julian Voss-Andreae’s ‘Quantum Man’ series was pivotal in representing
the transient and layered nature of urban existence. Voss-Andreae's use of
physics principles to craft sculptures that appear or disappear based on the
viewer's perspective paralleled the study’s findings on the elusive nature of urban
social ties. His works, composed of layered sheets, metaphorically aligned with
the research aims by illustrating how the individual and the urban environment
are interlinked yet not always visible to the naked eye. These sculptures
encapsulated the ephemeral quality of urban interactions and the multifaceted
identity that urban residents often possess, appearing differently in varying
contexts much like the urban landscape of Baoshan.

The comparative analysis of these artworks illuminated the complex

interplay between form, space, and social dynamics that is central to understanding
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the urban experience. Each artist’s unigue approach to sculpture provided a visual
and conceptual framework that enriched the study’s narrative on urban life and
family structures. The interpretations of these works laid the groundwork for the
development of the pre-thesis and final thesis sculptures, ensuring that the
resulting creations authentically reflected the thematic essence of the urban
transformation in Baoshan and its inhabitants.

2. Pre-Thesis Creations

In the journey of crafting this thesis, the creative process began with a
series of pre-thesis works (Figure 2), each exploring different facets of urban life
and its impact on families. The initial piece was inspired by the biblical narrative
of Adam and Eve, symbolizing the genesis of the first human family. This artwork
paralleled the hopes of young urban dwellers to forge new beginnings in the city.
Sculpted in the style of classical Western art, it depicted the figures of a man
and woman, embodying the nascent state of youthful aspirations in urban settings.
However, this work revealed the need for tighter composition and more durable
materials than the used wooden base.

Building on this, the second pre-thesis work centered around the theme
of children as pivotal members of a family unit. It portrayed a moment of familial
joy, with a child on the father's shoulders, a symbol of familial bonds and the
layered experiences of urban life. This sculpture saw an evolution in form, with
nude figures set on a rectangular metal base, enhancing stability and visual
coherence.

The third piece in the series offered a contrast, focusing on the
vulnerabilities and need for comfort in fast-paced urban lives. It featured two
intertwined figures, representing mutual support. This work marked a progression
in technical precision and conceptual depth, reducing the distance between

characters to create a more unified visual focal point.
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Figure 2 The three pre-thesis works: (left-right) Symbol of Urban Life 1
(60x80x162cm), Symbol of Urban Life 2 (70x80x165cm),
Symbol of Urban Life 3 (60x80x165cm)

3. Thesis Creations

Transitioning to the thesis works (Figure 3), the first sculpture delved
into the duality of stress and happiness in modern urban families. It depicted a
family of three in a collaborative pose, symbolizing the shared burdens and joys
of family life. This piece reflected a refinement in style and content, moving
from abstract to more representational forms under mentor guidance.

The second thesis work further explored the roles of family members
in urban society, deconstructing their images to reflect the multifaceted
responsibilities they bear. The use of a circular base allowed for rotational
interaction, adding a dynamic element to the sculpture. This work evolved to
incorporate electrical components for automatic rotation, a suggestion that
enhanced the interplay of forms and shadows.

In the third thesis piece, the concept of connection and separation
within urban family life was explored through rotating sculptures. This interactive
work symbolized the fluctuating dynamics of urban relationships, achieved
through calculated spacing and overlapping of forms.

The final piece addressed the expanded pressures faced by young
urban families due to China’s two-child policy. It portrayed a couple each holding

a child, their forms intertwining and separating as they rotated. This sculpture
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utilized ABS sheets for a reflective effect, enhancing the visual interplay of light
and shadow, symbolizing the complexity and layered nature of contemporary

urban family life.

PR——

Figure 3 Thesis works: (clockwise from top left: New Urban Family
(60x50x175cm), Roles Outside the Family (150x200x185cm),
Symbol of Gathering and Parting (60x40x180cm), Family
Burden (40x60x180cm)

Throughout this creative journey, the evolution of ideas, forms, and

materials culminated in a series of works that not only depicted the urban

experience but also pushed the boundaries of sculptural expression, reflecting the
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ever-changing landscape of urban family dynamics.

Conclusion

The present study effectively achieves its primary objectives through a
comprehensive analysis of urban life in contemporary Chinese society and the
creation of a sculpture collection encapsulating ‘The Symbol of Urban Life.
Conducted through extensive fieldwork in Baoshan City and a thorough review of
literature encompassing life-course theory, modernization theory, and gender
equity theory, this research sheds light on the evolving roles within urban Chinese
families and the multifaceted challenges of urban living. The critical examination
of seminal works by Henry Moore, Antony Gormley, and Julian Voss-Andreae
provides a profound understanding of interpreting the human form and urban
landscapes within the sculptural domain. These insights have guided the creation
of pre-thesis and thesis sculptures, which authentically reflect the intricate interplay
between form, space, and social dynamics inherent to urban family life. The pre-
thesis works explore various facets of urban life and its impacts on families, while
the thesis sculptures delve deeper into themes of stress, happiness, familial roles,
and the fluctuating dynamics of urban relationships. Each sculpture utilizes
materials and techniques symbolizing the layered and multifaceted nature of
urban existence, effectively capturing the spirit and rhythm of metropolitan life.
By bridging the gap between social studies on families and the field of visual
arts, this research offers a unique interdisciplinary perspective. The sculptures not
only serve as artistic expressions but also as analytical and sociological
commentaries on the state of the family in urbanized China. They provide a
tangible dialogue between the individual, the family, and the urban environment,

reflecting the resilience and adaptability of urban dwellers.

Discussion

The ‘Symbol of Urban Life’ concept is further elaborated through a

discussion of how the research objectives, fieldwork, and literature review
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collectively inform the artistic process. The four thesis sculptures serve as a
tangible representation of urban family dynamics, encapsulating the complex
interplay of modernization, socio-economic factors, and cultural shifts. The
discussion synthesizes life-course theory, modernization theory, and gender equity
theory to provide a nuanced understanding of urban family dynamics. This
theoretical integration reveals how the stages of the life course are influenced by
modernization processes and how gender roles within families adapt in response
to socio-economic changes. This multifaceted perspective underpins the artistic
interpretation in the sculptures, making them not just visual representations but
also conceptual explorations of urban life’s complexities.

The sculptures represent a profound visual interpretation of the dynamics
of urban life and the transformation of family structures in the modern era,
particularly in the context of China’s rapid urbanization. The first sculpture in the
series, New Urban Family, depicts a family unit in a moment of unity and
interaction. The layered slices that compose the figures illustrate the complexity
of urban family relationships. Each layer can be seen as a metaphor for the
different roles, expectations, and pressures that family members navigate in the
urban setting. The use of clear and opaque elements symbolizes the visibility and
invisibility of familial roles in the public and private spheres.

Roles Outside the Family, the second piece, deconstructs the family unit
into individual members, reflecting on the roles each person plays outside the
family. The rotational base suggests the dynamic and ever-changing nature of
these roles in response to urban pressures and opportunities. The incorporation
of electrical components for rotation adds a modern technological aspect, aligning
with the themes of urbanization and the evolving urban lifestyle. Similarly, the
third sculpture, Symbol of Gathering and Parting, captures the essence of
connection and separation within urban family life, a reality for many families
affected by migration and the pursuit of economic opportunities in cities. The
calculated spacing and overlapping forms convey the tension between closeness
and distance in urban relationships, as families strive to maintain bonds despite

physical and emotional gaps.
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Family Burden, the final piece, powerfully represents the expanded
pressures faced by young urban families due to China’s two-child policy. The
intertwined forms of the couple each holding a child portray the dual responsibilities
of career and child-rearing. The use of reflective materials enhances the interplay
of light and shadow, symbolizing the complex and layered nature of contemporary
urban family life.

Collectively, these sculptures serve not only as artistic representations
but also as sociological commentaries on the state of the family in urban China.
They reflect the multifaceted experiences of young people as they adapt to the
urban environment - striving for individuality while upholding family cohesion,
facing economic challenges, and navigating the nuances of public and private life.
Through the sculptural medium, the researchers have created a tangible dialogue
between the individual, the family, and the urban landscape, capturing the spirit
of resilience and the constant pursuit of stability amidst the flux of city life.

The four thesis sculptures, embodying the project ‘Symbol of Urban
Life,’ serve as an artistic interpretation of rapid urbanization and its impact on
familial and individual experiences in contemporary China. These sculptures are
not mere artistic expressions; they are analytical tools that provide a visual
narrative of the theoretical concepts explored in the study. The layered structures
of the sculptures offer a metaphor for life-course theory (Hagestad & Dykstra,
2016), representing the multifaceted and sequential nature of urban life transitions.
Each layer can be seen as a stage in life, reflecting the complexities of the
demographic shifts discussed in the literature, such as the movement from
traditional to nuclear family structures in urbanized settings (Thornton, 2001;
Thornton & Philipov, 2009). The sculptures also provide a critical commentary on
modernization theory. Contrary to the theory’s suggestion of a uniform path
toward Westernized family structures, the sculptures depict a unique evolution of
Chinese urban families - maintaining cultural idiosyncrasies while adapting to
modern urban pressures (Applebaum, 1970; Thornton, 2001). This is evident in
the juxtaposition of traditional and contemporary elements within the artworks,

symbolizing the blend of old and new within the urban familial context.
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Incorporating elements from the New Home Economics approach (Becker, 1981)
and the Gender Equity Theory of Fertility (McDonald, 2006), the sculptures
reflect the economic and gender-role transformations within the urban Chinese
family. The materials- steel, wood, and metal - embody the industrial and economic
backdrop against which modern urban families are set, while their configuration
into human forms signifies the evolving gender roles and family dynamics (Hu &
Shi, 2020; Djundeva et al., 2019). The thematic relevance of Henry Moore’s
‘Family Group’ aligns with the sculptures’ emphasis on familial bonds within the
urban context, suggesting continuity and adaptability. Antony Gormley’s portrayal
of the human form resonates with the individual’s search for identity amidst urban
anonymity. Julian Voss-Andreae’'s ‘Quantum Man' series is reflected in the
sculptures’ layered design, which encapsulates the transient and multifaceted
nature of urban existence (Gormley et al., 2007; Voss-Andreae, 2013).

As public art, the sculptures engage with the broader community,
mirroring the study’s findings on the urban experience. They act as a bridge,
facilitating a dialogue between the urban dwellers and their environment, echoing

the principles of interactivity in public sculpture art.

suggestions

|

The research into the ‘Symbol of Urban Life’ sculpture series has yielded
significant insights into the complexities of urban existence, particularly within the
rapidly transforming Chinese societal landscape. The utilization of the sliced
composite sculpture technique has proved to be an innovative method to convey
the intricate layers of urban life. It becomes evident that each slice of the
composite could be an independently rotatable element, allowing for the
representation of the fluid and dynamic nature of urban existence. This suggestion
for future artistic endeavors proposes the potential to explore the urban pulse
and its rhythmic changes more deeply. Such sculptures would not only serve as
static pieces of art but as living metaphors for the ever-shifting sentiments and

situations that urban dwellers face.
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Moreover, this approach could delve into the societal dichotomy reflecting
the human condition’s contrasting desires - where the lure of the urban dream is
constantly weighed against the pull of a simpler, perhaps more tranquil, pastoral
life. The rotating slices of the sculpture could symbolize the oscillation between
these opposing aspirations, capturing the essence of individuals’ internal conflicts
as they navigate the urban landscape. The study also opens up possibilities for
interactive public art installations that engage directly with the community.
Interactivity could foster a new dimension of public engagement with art,
encouraging individuals to reflect on their place within the larger urban narrative.
Furthermore, the incorporation of movement into the sculptures aligns with the
increasing relevance of kinetic art in public spaces. The dynamic nature of these
sculptures could encapsulate the vitality of urban life, its relentless motion, and
the continuous interplay between stability and change. Such installations could
become emblematic of the cities in which they stand, reflecting and contributing
to the identity of the urban environment.

In the realm of academic research, these findings beckon a more
profound investigation into the psychological impact of living in high-density urban
environments. Rotating layers of the sculptures could be used as a visual research
tool to study how individuals perceive and mentally compartmentalize the various
aspects of their urban experiences. This could provide valuable data on urban
stressors, coping mechanisms, and the psychological need for spaces that offer
respite from the city’'s pace. The researchers also suggest a cross-disciplinary
approach, combining urban studies, psychology, and visual arts to understand
better the multifaceted impact of urbanization on human behavior. By exploring
the intersections of these fields, future research could offer more nuanced

insights into urban planning, public health, and the role of art in societal well-being.
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Abstract

The purpose of this academic article is to study manufacturing leftover
management in Thailand. The studied information derived from books, academic
articles, magazine articles, including creative designs by designers and artists,
both domestic and international. This study found that the manufacturers would
sort and keep the leftovers after the production process, as they were considered
as fresh materials, without contamination. Thus, these leftovers have become
valuable for the designers and artists to create their works by developing in a
creative way. This solution of resource and environmental problems was completely
different from the past; from recycling to upcycling. Also, our society has stepped
up to the New Normal which also affected our tendency and thought. The
leftover upcycling would lead to the distinct design guidelines and bring about
the contemporary creative works.

Keywords: Upcycling, New normal, Contemporary Textile
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