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ABSTRACT

This research aimed to develop contemporary fashion products based on
the textile identity of Buriram Province's local economic fabrics. Data were
collected through interviews with 30 key informants, including textile experts and
practitioners, as well as surveys of 400 individuals comprising vendors, consumers,

and Gen-Y tourists. The findings revealed that in the research area, Khok Sa-at
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Subdistrict, Lam Plai Mat District, Buriram Province, the traditional social context
featured a strong transmission of weaving culture among women, who learned
textile craftsmanship from their ancestors. These woven fabrics were used in daily
life, rituals, and religious ceremonies. For example, silk and sarongs were
commonly used in wedding ceremonies as symbolic gifts for elders. The fabrics
were also processed into various cultural products to add value. Materials used
included silk and cotton fibers, with the Hang Ka Rok (squirrel-tail) weaving
technique and the popular Mat-mee Teen Daeng (ikat red feet) weaving technique.
Natural dyes were commonly used, with Sarongs typically feature dark tones using
five primary colors: blue, red, purple, orange, and green. Based on these findings,
the researchers developed contemporary fashion products. The top three most
favorably rated products were: shoulder bags (X = 4.36, S.D. = 0.79), handbags X
=4.35,S.D.=0.81), and the second set of men’s formal wear X = 4.15, S.D. =
0.91). These products were deemed suitable for further development, with the
potential to become attractive new items that add economic value and generate

income for local communities, the province, and the nation.

Keywords: Identity, Economic Textiles, Contemporary Fashion

UNUI

& sala =

Usswalnedunnaswdnlnivazndnsunidaun niwasdyacdssuinwiani

vaalan Tuusasdiinisdsoaninuuasnindnilayanininninmiuaiuum nsuduasy
9NAMNITUNTBANT DU (DIPROM) LUALHETDLANINTINAITAITENIUSEINALUNGY
gnavnssudmenaziaiessislng U 2565 lasina 1 I9ilsnsudulnededeios lng
oRamMNIINAMeLazLATosyindnisdaoanyani 1,784.2 druneaanianss venen

WNTY 13.7% Wlewflsuiudindeniuvest 2564 FsdeidulenmadiAglunisisanszeu

U 7 adun 1 uns1ax - dquiey 2569

Vol. 7 NO. 1 January - June 2026



msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

\TEENAUERAMINTINAMBLALIATEILY WalAMAMKARSUeIdmaLNaaT1aAI
Wallulinvaualunguanavnssudmerisluvuinlnguazdmeluyuvu Tikwnis

fuseunasgIumeaINAMNNKERsueidamelng (Thailand Textiles Tag) (B1Y1 YW

'
a v =

Fueis, 2566) uananilsguradsduaiunisiundeu “lasanis 5F wdndundnfusivay
Fausssulnedududdssentmniunidnilan asrslenaain Soft Power” hmang
WinyarmaassgRaliiuuszme Wy 3.45 duduum Wl 2570 eyv ysndees
(2566) Win3guumslaatiuayunsaiulasens 5F vesmirsnuiiAeites dunnsg
wansumslasans 5F IéuA Food, Film, Fashion, Fighting, Festival 3sa113detuiily
yhmsidelunsou nseenuuuwidilneg s Soft Power o unafmusssufithlug
Usglovilugaasvgia drvaianudusddudeiausssuauhllgnisaseselags
wiswgia Tny Soft Power Usnglésluau dorf Awes vidousiuidossniidusndnual

Y99d9AY (Fuvin Ingan, 2566)

'
a Gl ¥

dmensernfineduainiansiieg Haunsamilaluviesdudu dnluy duindugd

[
v a

Yoy rnsduvesaulneMdunsanmeiausssunsuisneAdunenuIeIuIU franssy

wa

nsvedbnuludssmalneduseifnnudunlasdniginisuuadu 3 ngud laun

nguin 1 nsvedlnundunnuinfadiveariilneassenenmidainnisgnsuvesy

Y

Funmemeulivesseinaiu indausnuniedaiuvessenalng wazdiausisos
nsner b uie nguii 2 seusuindinisnednlunuinanssuluaiasouves

Usgmelneanduinssedn nqufi 3 msnedivuludsenalvelivsnguangudaau

'
a1 1

Isunsadlola uiiduinanssuiniiunegimils §198991nnangIuntues Jamin

£ v =3

9n5514 1NA1T19AY (MINgns ATANAUTII Uag YIIT50 ARAUUN, 2554) G99

Tanlunmaniany JussnideuniovesinenseniedaruduuvasdlnudAgnsannig

Y

noruazn1sldlnuieasiuaieswinintuuauialagiu auAvesnuinanssuas

e sFuNusA Ui T InveswrUukazUseindnieg wastiudyanualnietmiusssy

Vs Aydumnils fadisuwuuinzgnusulasulaennaesiunslidautazaain

Auslaaludagiu windemsdsinmitunangddaaivesussnyseineliinaiy

wansafuressURUUKAL IS M INGRd Ul azuvasusy wiazdandn Sauldvernlny

NTENTAAUNTIULALNTODNUUULLLDITY

16 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

danfidunanunuuins s (Wniside Jauuu wdunun wagldd wilvius. 2535
33) faaztiuln drlununuunludaiunatswazdauls lnswadanwuuin tawn n1s
1a1dl n15neR JANilus1ubeun1SEUEA8ETIIUTIR TU FWAIIINATI FUIUINN

as1u Wudy ddnlnudandazdeuvilunguln-anluaiadaiu andunianissu

dld a a A o

wuvagevaaniani Aenduie MuumMeBulailidouas iUy IvSolus A9y

[

wildndlwudaniivesdswmingsuns wazy3sud anlutmusssuidunuuwuseng
Wiulada fluuaziiainuaisauuin wanandrnluueandd anatewarddudady

Jadentieasienuasanuliund sy

bX

PNNRRAKTANNFIAYRINA1ITIU AugEITeTaulafnuidndnualdane

Y

L 3

\swgiadaminyisug Wewauuazeaniuunan dueiundusuate todesongi
Yy TussssunNIsneIf AT EgNATET19asIA a319nuwansitawanivg was
aayarnfulituaudadetusidme Hedsasaanfsludomndesliiundnios
nquver Suned e Taninyisug Tnonsidiusamimuindadusiundusou
asly AelianauavasTAlasBstuUTuNSmdnualinmsssweviesiu Tunsadisassd

Handaiuazn1saseednluguruegdstiy

QUszaenA

1. iefinwdndnualamelasugnadaminyisud
2. Wi Wand s tusInalisansnanyaldmoiasugiadaniny3sud

3

A5AiuUN1599Y

[
v

YBUAAIULE BN N15ANAUNITITEATIT LTUNITANTUNITITELUUNANNATY

a a

FEMINITUTIRUNMLALITOLTIUTI Wehrantauildluniseeniuy naaNauTY

L4

AuwuUNARSaauTuTInais NN iR ad nuald welrsugiad wriny3Sud 91w 6

Y vi3e 1 Aeaiandu (Collection)

U 7 adun 1 uns1ax - dquiey 2569

Vol. 7 NO. 1 January - June 2026



msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

YauwAUsEvINTUATNguA8E1e Yanaiidmsiedosiudmeinsugia S1uou
30 AU WleAny RN ISRdnvalAmeirsusRaUsznouse

ngusegufianunm yarafiinnuiedesiudmelnsugia S 30 au Lite
Anuiannnssrdnuaidmerrsusiausenouse

1) 53 919w 10 Au Useneume &3 Usvejeitiu guingy guaguau gniwing
Aidenvainud filemasiuiausssudme

2) fUFTR S1uau 20 Au Uszneuse UfTRNsIRUAmeLATYgRa (nor |
fourh fAnannane) sutaniduledlflunismedi nszuiunsnan dduvesive mnane
ffiusinguuime wagen e

3) grAnuazdmuedmeinsugiauszneuse audnguiamAayuruiediuds
veuaz NN IeAuAAmeuasNAn NI Eme

st udeyanguinesnuuuunldusiuais Ussnoudae dalwnisdiunis
onuUU Alwtiiued fi3mmaiunsesnuuuunduuazame dneenuuundniusiame
0 3 v

ngufeg B Bnn naufeeude i sneudel s mineAudnAmeuasto
Gen-Y/Millennials 818} 25-40 T 911431 400 AU MUUARNLERS Taro Yamane ngduuudng

3

e UTBL AR IBRUUABUNTY 04 auAUeat 99131 JmTRYISNe

o

YDULVANUNUN AUALANZLDR DLNBEUAEUNE 9 IAUITUE

mafiususndeya maianndndnuaidmeirsugiadminy3sug duantamiundy
$auarty Anzfidoenuuuarnaunueiesdeflilunafununudoyaluaded fl

1. maiudeyanfogd 9InAAwNaIs

2. Mmaiudeyalsugiviedoyaninauiy

3. maasiufidTamea Wb sauwsstuiinnmlunsduieya

a. mslfieesilouvuduntval viailassaaiensdunvalegradunsnis

5. Mmsldins esfleuvuduniwal vialiflassarafensdunwaiodnslaiily
ynems iumsasumauuudaning hisAndneu elilddeyaivennvans @izdn ey

Uszihu wanhundnnuleelduumguininestesndunseulunsfinwasivaeudeya

NTENTAAUNTIULALNTODNUUULLLDITY

18 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

wa

6. nstiasosawuudunauuulifidiusin Tumsdunwaly3 JUHUR nafinssy
nauRswAnAuAIlunsUsEYTIUdRNS

7. N1519LAS 99 DLUUADUAINAMUAALIAY YT UAIUNITODNLUULNTUR 11D

v v a

AUSURL T

Y

8. NSLYLAT 99T AL UVADUAIUAMNAALTAY UsZLUAIUAINITHAZAMUNIND 1D
Tun1seanwuULNTUTINETE A9t

1. Mnnsiuteyangutinesnuuuwriuswalie Usenaunae Wnvinisdn

6 yd‘

N3N Alatiues {iliemaIun1soentuy uiiulasdwe Uneontuunanduas

"o

| v

2. ngui{Fminedudndme uazgde Gen-Y / Millennials (Fatl 1979 -1999)

'
=

978 25 -0 Y Fadule VI’]QWULL&‘“Uﬂ‘V]@QW]EJ’J 77U 400 AU

d3Unan1sIY

1. wan1sAnwaILINIInanvaldmaiasegiadeaninyssug
NNIANYINUTT AMUINTVRBRaNuAlAmalATEgn AU WIAYITUE 1) AUl

Jayansmed fimsmedldsunisanenenannussnygeuasinsiannesseiies

v

PNTsTINNIsUMMUsEmATeuT Wy Y1dukargUu Nidenemdmadiug vie

=

mmimmﬁnmmﬂmq ‘fjﬂﬂUuﬂ@Eﬁuﬁiﬂﬁ]LLMQLLSWUBQWJL@J@Q‘U 359 LU‘UQ@‘Wﬂﬁ‘LAﬂW

s

waznszatedud1llgdminlndides (iaSuns @sdmiugna, 2551 odidlu arde daana,

a9

2541) Audussnvdmenlasueuden liun ey fie dalvu Aunwvselwus dull
gwindudndaniinudunaia waady wazdndes uennanil Kunsvanedduniiie

Az unNUTEWFR LA IR SUA LT B LY

=

2) puniseenkuuanei lueRnrmevasyISudiiendnuallanmuaIna1eveIH1vMe

'
a

TasunsaiumalaansssurAnasdwinda Wy aanly &md anglsvAmn wayn1sia

v o

fousssuvd dndnwalvesdmeyssudlutagiu laun fmensesen Adiandilanwau

mpmnameidudeutasmsliddonsssuvd wu ddougdeil Nldauanglwassddu

U 7 adun 1 uns1ax - dquiey 2569

Vol. 7 NO. 1 January - June 2026



msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

wnzen deudeudsledulelrunazidulety d1lase Sondnualianizas d1neaie

msvuning dduvesiiniouandidn Taglddnan 5 & Taun duku duns d@xa ddu

a 1% a

waraAllen wasnameaweiaansysen wazdoultiduvessulmilunsusnany dwdeididu

v o

Aiivndu drusnndinsendnualnaduuasdunleuwnsvate fund duiavednin
Teumeaemswiaidnming fu ldandniuu dwuimiuariuimeduaemauiueu

FNa8AN519 DeUNDANUMNSIUENVNA U Laylddasunuand wasideuldiduthadau

1
a a o = 1

dossunA @unena Avumeeu wagdm KdmuwasiaemsUTeuElouinaiunUseaa

nihludszendiduduimainvans wu dodn nseidn 8% dmedwminuisudlanis

a

afuayuuagiauluofinanaufanszunadiasng nssussdtnn wrususvoud
Wulvana nssdaaiunsldilnuiond samfssguratasmisenusing aduayuns
Waruwansaiame 1wy Maulssuduaudvesiissdn masusounnsgunandio e
i Soft Power dmminaeontidluuasinaszme TnsmsUszgniainaionaznisoonuuy

Swadpeasiyariy asvendnyallnifineulandaainlan

a v b4

ayuldinnsfnwiauinisdndnvald wersegiadaniay3 sudasioulviiu

5NN AT Y IN1INH A RAUANAIUENTNATAUTTTUNBUDN LAaTHAUIBE

[ 1 |

AoLBIRNUTUNAIPULAZIATYENY SRanualRInaIgnaenenNIuaInaTY § a0 Lay

2 o v w

wallan1svendanuanigdy augdIdednhdndnwalnusingdluldlunisesnuuy

(%
[

Junsuszgndainansuazuunfnnafngsuwuusuals vilidmeanunsawdsguilu
HARFUINNANVAIBUTINOUAIY LPTBUFNMEANNERT T1UIU 2 YA LATBUAINEFANYTY
U 2 Y0 wazlAIaeUIENaUNTUAINY Ussannseldl iU 2 a ieaseyad Ly

wazmoulandnainlagiulugiug Soft Power vaadaminy3sug

2. HANISANWINTITW AIUINEA A9 891 WG US AN Y AINNITANWID Aa NYAIE D

4

IATEINRINIAYITUS

[ [ [y

HANTIATIAANUADINISVRIRUSIAAFIMaLAT NI IAYSTUd n1sAnwtoya
WANTUHUSInANGURERS N FwmalATegiaTminyIsud nulusinananee nay
Gen-y (Millennials) Aunguilo1gsendng 25- 40 U annsianengliuuanuveuulay

satguvesnqudinang wuii dsatdenduraunndu nsdndiaN kagn1THAIAILUY

NTENTAAUNTIULALNTODNUUULLLDITY

20 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

'
A |

Seudefmmamsmumsuindu JungugnAflduimasenmaiatu dvsuidouselunn

9

V.

Aanssu n3dovasdeaiuiiaududuarldlodwinden Insnueddeldfnun
wnldfunazaiaunionvesundunuggnia fe msiuulduunduainasniasz
wazUszgndlidntunguiivne nsaudvaniuiidedeiugiuey ngauiuggnia
anmpdemaluviosiu Tagsiunsruiunmsinseiunliulazaiaunionvoundy
TagAinevideyaanuualifuuidu Thai Textiles Trend Book Autumn/Winter 2023-2024
Genldngud “quladesses” (Luminous Mind) @idenld e Aweinsiu Foiinddans

¥

waslnua durnalgliidnden d9dnd dynan uasdvunyna NauNaIun1TIATIZR

v % & v

manwaldwmInyIsud Menseuiunsiialul

nsseiurlduunduaina auziduliinmsideyauuliuumduainns
agumsaanisaluulduundu deihdddgmndnaumienudnuuziioaziou
Ao oud uuuamisluniseanuuuAudund usiuais sl 1) aladesses
(Luminous Mind) 2) USuaunauvieiiin 3) wasainefidenimded s nan1iese
fenulaan . Aemslnifinasusiusazdonlosrofunan nanumansraInuvas 11
wNAnUSRN anuRals antnenssu vdeusinsedts widy Asndueieaudeude
sl wazindousoanuannannangly..” dandszendlilasnisairsendnual
nsfesduaznisnerilanalifnniswdevvesuas nwalianisnemansyseniine
muidu TnglduletudluvasndoRertudmerliAnmswdeudvesdilofiansny

AAUNSIRDUTDILEN

sz Tuuwduiuiu ensditedennisoasaumneniuinin
SosdyaeAner neyaw uiann (2547) TnedeSauseadmiaanldduundalums
penuUU WUl et miayisud Ae “dlesusiamiiu dunnlil diluuans s
Tausssu B udioain’ Tnsnenanumaisaind1dn iesusiamiu ilosy3sugd
Usamdrdnyegasausisie Usiamiiununds uarunamiuiess feanunsafennm
Feuleatumsudamiunemsnsesnuuuundudlasssian madadume nqud

g uarTandnmng 1InmMsleseilasaisunamidugunsdesssen Welddu

wwImnsluniseaniuuwndus ey asudsil Bell Line, Tent Line wag Princess Line

U 7 adun 1 uns1ax - dquiey 2569

Vol. 7 NO. 1 January - June 2026



msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

DONUUUKUUTIUAL 20 wuU iiodndonuasnn nanmuduiuuuunEndasiunius
aify S10u 6 4n vi3e 1 ABaLandu (Collection) Ussnoude s sasiameamwars $1uu 2
Y9 1A3 DIUAINBANMYTY T 2 YA UALLAS B3UsENBUNTUAINY Useiannszii
$1u7u 2 940 TR 6 Fukuy MnadedunukarnnTeidoyat nd vandaduil
Auzfidehueneiiflonaniuazeenuuuracy TnefvunuamNAnUesI1SoRNULUY
SwazBendel mleneisidnuaimairsugRiadminyisug lnedenuuuaneazasn
dnwalfilass Sunedanesna Smiay3sud tnoenuuunandnusiunduswesty dedlass

Dukieuldogrunsvangluniadauneuans fdnvasluaensamnninuuiaing I

&

pudunansuaziseuses annsaldysuiiansisazlaleglidadu lunedgygysvse
doanwaluusssuiu dlas sl uresdrdndeuldduveduiluibunsnu dndnwal

Wwngivenilaseidanwuznisneidudunisis swialng Juavateidunsay

a o L]

wukwrmeAuadulun naunauiudadnualsumeliansnervediminy3sudee

manervensesen Juihmedatunldlunmsesnwuuiuiunsidentdianduledean

]
a =

guyuiidouseddousssumaaningavimidlwiedu humeduluneldiduingfv

9

PRANIUINTDDNLUULNTUT 1dTe

nnauTeul angdRdelaagunanisfinuindeya snanvaldmedania

[ L3 a

UITUGUIYIUINITAUNITIATIEANGANTTUEUSIAANGY Gen Y DA MUALUIAANTT

9
12

panuwuulduswaieNsuuite uady wasldladauindon Auvdideusvenduuiliy

[

wilduannawaziuiu lagldnquataziuifn “aulasesses” Auansiaudyyzan
ATy dandnglasesiaauazgluuuid ol gndnwalilasaiazinailanisme
dvensesengninunldiduianuazlassadmdnlunisesnwuu dawalitinudnsioe

widuTdzviouninusTIuieaduwazaeulandnansmaivag 1 dususssy

NTENTAAUNTIULALNTODNUUULLLDITY

22 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

iasffeeflaL il
AL A IR
ALA é e

AN 1 LUUSNNANNTIASIETINTODNLUULNT U AT

A1397 1 HaNITIeT Il UUUsEd AN LALLM YAEN1TOBNKUULUUS

a6y 318115 X S.D FEAUAIIUAALIAY
1| gUuuuit 1 4.75 0.35 wnian
2 EULLUU‘?}I 3 4.67 0.47 mﬂﬁqm
3| Uuuuil 9 4.75 0.35 wniian
4 EULLUU‘?}I 14 4.67 0.47 mﬂﬁqm
5 | sUuuuil 16 467 0.35 wniian
6 | suuuuil 20 475 0.35 wniian

HaN1TIATIERAURanelan1seenkuURaRSuawltuswade Tnenquidmung

nay naus Iminegduadameuaz uslaa §¥eunrieafien Gen-Y / Millennials (fin

Ui 7 atduil 1 uns1Ax - Tquieu 2569

Vol. 7 NO. 1 January - June 2026




msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

U 1979-1999) 918583319 25-40 F Fvianu Wnvieaud 3 §1191 400 AU WUT i Moy
wuuasuaud Ll dunemds S1uau 312 au Aaduiesas 78% anunwaiulnglan
T 246 Au Anludosay 61.50% seaumsanwrddlngseauligaes S 207
au Anludouay 51.75% onegdilvie) 018 25-30 U 91uau 142 au Andusewas 35.50%
swlaseowoudiulvg 9,000 - 15000 U §1uu 91 AU Andusouay 22.75% sEhu
eausududmeTiviiuasTodanlvg 51181 1,000 Um S 160 Ay A
Youaz 40.00% vudenansasiuidudmevesualn dailvg) 23 wow/nda $1uan
103 e Anidutesas 25.75% Ussnnadadasiuiduimesuuuulaiiviiudendevos
fign dndlugjderniatosusiane S 246 au Andudosay 61.50% anuszasdlad
yhudondondnfuruituimenniian dulvyiteldludiausssriudlunsia
$1u9u 193 au Andufesar 49.50% uazviuAniiudnfasiundudmeriviiuazdente
thu madudnguuuule dndvnsuuuuiifinsssandlisuats S 212 au Aaduses
8z 53.00%

A13797 2 ATIUARILUBNE MEULUUABUN NI UTULUUERALAS BusamEuazin3 od

Usznau Msusanelng sy

a10U 18n15UTELEUY 3 S.D. SLAUAIUANLIAY

1 | ypgniwan3 yai 4.07 0.92 Gl
2 | yagamans yai 2 4.06 0.91 Gl
3 | yngamygy yadi 1 394 | 098 1
4 | ypanmygy i 415 | 091 1
5 | nszhne 4.35 0.81 110
6 nszlnaznng 4.36 0.79 170

Tnesaanade 4.16 0.89 11N

AuARIAL T UTUIUERA AT DN BLAZIAS 03U sENaUNSUAN Y iTBRY15a

Wuseduegluszauuin lneisesarduanadeainuinlumides 3 drduusn fadl

NTENTAAUNTIULALNTODNUUULLLDITY

24 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

v

nszidiazng (x =4.36, S.0. =0.79) nsziddie (x =4.35, S.D. =0.81) UAZYAFNNYTY

1
=

gail 2 (x =4.15, S.D. =0.91) fenuwnzadlumswaulidfugpadelutlagdu Wi

9

AUDIANUABINITVRIR UTINANI 0AUIANABINITVBINAA 1unwInmsluni s

a 1Y 3 [y

nanfrundudmeandndnualdmeinsugiadminyisud sevealiialundnsdios

[ [

Timhaulausgasyaniiamianinsoaienelabitugueu 3min uasdssmand

AN 2 AURUURERS LN TUIIETEINNTRRIUNSRAN YIAMBLATEEAT

[ [ [

winy3sug

ORIEREIAG

1. fusndnualfmalrsugiadminyisud

MnMsANwINUI Sndnvaidmeiasugiavesdaninyisud Wauinisgd
nefilnsdunonanussnyguuaslisudninannussmaiiontiu 1wy Ju duu uay
fume gadudufensugnudeudssnafiléfunmsduaiuanmasy fmiayisudis
\ugudnansmsrdaduledme uaziiflomsnernansnu agvievlumviay “flvaane
FIWIAUTITU” @BAAGDINUNUIILVB 315U Y MNBNA (2566) 1399 N509NLUY
i vadand saadedsinsusAaasneassd vuiiugiu niweans Tausssuves
gunoyuun Jarinveuwiu nanlidminanssunisvedlralulssmalneivse TRy

) 1 ) a v 1 aal v ) vala (Y &
Wunwuadu 3 ngul) oun nguf 1 nsvediivudunnuinandivesynilnenss

U 7 atun 1 unsAw - Tguieu 2569

Vol. 7 NO. 1 January - June 2026



msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

aNeNnINN1TINTIUVRIULIMRaUlAveIUTEImMATY Inelinguyiivetsungy
nilonenaugininlsandsuinanmedamesUssmelng uaziaudiFoanmed
Tvdandg nguid 2 seufuindinmmedidunuinonssluaiiZeuvesUszmelne
wausndsonn Tngliusngudngudaau Jwaguldheminglsanglunedauddn
nsveduaznsldlnuiilead1and osysiusnd iy uaznquid 3 nsverlvaly
ﬂizmﬁl‘mahiﬂ‘mﬂgﬂé’ﬂgmsﬁmLf«]ud%'%'m&i’quil,ﬁaﬁlm wiiduvinonssuiinunegamilsd
uywdasiolunalufuunuuauiddn tneeandfeumeslvtavdidusmuouas
AU (WNYISITE e i wagdd wdvius. 2535: 33) MNEUNINITTURUURENS

Yo 1Al Aeanduie WiuuBuladifeuasiunvivsewus wildandily

& Id

favddmiay3sudenluinussaunduuuagsegruiladn

msdunenn Uy Ismmeriutiuaniudgmens ganviat SeusAIuans

ﬂQﬂﬁﬂJBULaﬁlﬂiﬁﬂJ UDINTINITNITND N1TAAAINATY N1SHAYUFINTAANUUIUN

9

Souslaluasasoundazyuru A1y dadnwalvesyssudae dnluumenszsen

I '
LYK s Yala Y

Aaiuesrausnandauluguruinduesdanuiianeiununiifldsunseniy

Anuataveduiazyana Lildnsaunqueg1asausuLardndadnsiely aenadeiy

s
[ aa v a

Mg IIAUINITNITaussIn GAANA vwnw, 2559, U. 136-147) kA sUdnSnauan

L)

% a =

nguf3Taunnismatininees w1iad an$au (Charles Danwin) a8ungisnsasuuyag
oghafinszuiumaduiuduneulumugwunndunilsugdndunis venandéiewme
fdusiaviiAerBuiauadiuuas Tutlgouisuioudfuwnariiuisdinduiunddgn
onldusndnualimedaminy3sudidudiu diudmedus aemssmnnees vioaed
fom uaznemei adunss USuussgndnananerilass uasinumadihdguiedsdaasalvidu
il slusauny Soft Power vasUssimndlnendoutuen “dramnsunudadnualveniled
woulsh” wagfhildsunnudeumouasiinntufifedlassdmndsanendnualfufa
uanduiifesunsvans Jagtuisuussandlivanssuuuy enil wu HediaTesussnie
nzith vesfisydn a9 uenanilfndeudsssund ideugdail Tefeuindeingive
fullFannusniuiln Wuguiliiduaudfeudenddedulsmuasduleihe 14

[ o [y 1% a & a a s

gnenduindndnualimiauisudmeuiu aenndesiu weiing Auadug (2541) Nla

9 9

NTENTAAUNTIULALNTODNUUULLLDITY

26 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

'
a =

na13b391 dlnedesdinsiauidiiunisesnuuuainanguayiann1snannlnmunnli

q
[

WU emunAua e lilldnwuranainisldiuunsvaeundu Jagduiinig

o }4

dndulensirsnaglnuninaunaiudiunislamndnie Weldasaiuanuaeanisves

anA1 wenanildsladinsuussudnlundndneisngg ieadawaniiy wazlasuses

Y

AMANUINTTIUNEA T LYY (UHY) wag (MTI) NTENTNYAEMNTTU IALIINTIAUA

9

nnsenTnalydaunadagdu lngyudunisiaudmeaivenisdmingluuiunves
AuAmaiausssuniuandliiud snsavanuIaus TLLAYe AanWal INEH TUNA AN B49iR 199

HOUDANAILI Soft Power 39iiA1NuanRaRIU ¥1ad bada (1965) 85U18AINULALYDY

o

W smdudndnyalsimvesdwmeirsugiadaniay3sug sudsnsimuunduds

9

AnwalUaANVBIRLETIHALNNTINLUUBNTUTINELY N1SAANULNYINUNANSEUNDANTAN

'
o w

meTmusssuguilyanisvedn JulumguazUadedrdgyiindnaunisindnanualdme

o

a

Tuanswaunan Sauswitusuaty AenisaunanniituannisnetniutuilauNany

U Q AR}

a v o [ 1Y 6

SvsnainmusssuasusnuaznsatuayuaInaiay silvisnanualdmeiaudaiay
wavsawfies Wosndnvalfindwdyiunisudsunlamesuiundnuuaznain 3aie
MsUTUMIMILWIAAT TAUINITETANSTIY MunsUssgndainany el uayianli
Tady @enAdeItuAUABINITHUTINALAZLUIARA Soft Power dwnalidndnwal
vipaduansasosonidundnfasiutuiiaayasfiuwagadduld

2. HIUNTITDDNUUUNA AN U9 WN T U IUANB8IINNT5ANYY Tnanwaldane
\ATYgNAITMIAYITUY
1NNSANINUIT HANITIATIBNANADINITVRIRUTINAT N BLATYAATIn TR

U3Tud neAnssuiuslnangundndusiandmeiasugiadaninuisud aenndesiu

9

v 6*

Tayalznsualan 2024 lag TCDC wudguslaandnae ngu Gen-y (Millennials)

Aunguioy 25-40 T Fsiureuundusimaion Foudouarldladanden Tasms
Avmaunllazas e umnungmalumAde donrdestu auawszidngnise
Wi 3303 wi¥eunuinyg (2566) wseiinudizes Thai Textiles Trend Book
Autumn /Winter 2023 -2024 fidalassainanazifouissadiladng fanumnzauiu

v @

ANTNLINADN FIAN WATIAUSITUVRIUTENALNG NAUNAIUNITIATIZNONSNBAITINIA

U 7 adun 1 uns1ax - dquiey 2569

Vol. 7 NO. 1 January - June 2026



msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

U35ud muuwunfnsesdyysinen N wiann (2547) leSunedn Aaasnstuun

o o

'
o a

Wieslriinmneunuvesets eraduing dwes sUnwniedus hAnenadenlesiv
naniaTzsiveanann nglddninmedmiayisud Ae “dlesusanmiiu Augwilsl
ey fausssy Basdlesiu Tasnonaumneandin iesusamiiu léun
Usnamiiumunds uassianviiudlen Ssannsaimnuidenlasiunisudannumne
N19N1500NUUULNT uALTATII 1L nadadnig nguddume wazdandmnig
aenandasiiu sungm uifiiansud (2565) Aldvinnsidedes “metmunddousssmnian
dwinTnmdmiutaniiuiu Wevssgndldeanuuuaudunidudniiagy” Tdidddy
undneumnenadnvaziiieasviouaune dunmslunisesnuuuALA LYY
d15a3U AauzdAdulieneilasaanamduginsdassanieldidumumauns
panuUUWITuT Ty agUfsil Bell Line, Tent Line waw Princess Line WUiWAA ot
uwifusuadouasiaiessnaunisursniefifienumngay evhnseenuuuidesiu
$1u7u 6 Funuu o wuusied 1, 3,9, 14, 16 waw 20 Uzl eRITUTIATIZANATILANS
oonuUUITuT wasTauLUY nuUUABUAMRLARuBsUSTnANUIN sidndausiundy
Sedfedazuwuuenufieloeglussiuinn fmmdaduieiuguuudeiniedomusine
uazied sUsznounsussnelaesan agluseduann (x = 4.16, SD. = 0.89) AoAAdDsiy
waeusA Usevuiuns (2550) levinsdnwideid es “Sadnwalanediannaiunnsg
Wauwamnaasvgiadsnuuas ianssa Swinfenia” nannin dadnualanerainndl
unumilumsasuuandFimvesngumedlvansannallumiifadeymdlaly
M3UszneueIwmmeriln a¥1smnusnanuantarlungusuateneleiuasuuag
wisugiadsnuuar Tanussslulumedd venanddlddunuummenstanndndnualas
ewsugiadminyisug Weaussmndioinsvesiuilaavisaussnnudeinmsvesman
mMawanNERS U menndndnvaldmeirsugiadmiayiiud desesliiAnidy
wanAstlvifhiaulauazaieyarfinfiannsoaieneldliiugurunasfundou Soft

Power siall

NTENTAAUNTIULALNTODNUUULLLDITY

28 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

JDLEAUDLUL

1. doduauuzlunisunldly
A fomsthnanmAseded van P vdeuumanmsnenumanslivsslon]
NANUITEMA WU M USEleviAdelaruinnssusely
2. daduanuzlun1sidenald

msiinsAnyiandus Nanunsahunlduszynalalunisesnwuuundusivady

' [V VA
a v a A

Wiy st unsnauNaudnanuaidwesafulnsuaTe S udnnadudunisasnaiia

Tnurann s uiiauaulaunTy

LBNE15919D4

NIRYAUT WAUNN. (2547). HBHITUIAVU: NHVHUATUUINIINITANYY. ATUNN:

AunAuian woun au.

[ '
L3 v

§AANA 129NN, (2559). uuaAR Naud FmusTu. Auviasad 3: uasam: Az
TAUSTINAENS UNINYITEUMIATAN.

yingnd A3ANAUTIN uarydassa afieuud. (2550). A3 luarudnluulne:
nsdinwaudn s msagsuns. Fuilo 11 naadnou 2566, 300 https://e-
research.siam.edu/wp-content/uploads/2013/12/SiamU-Research-2011-
Copyright-in-Thai-Silk-Works A-Case-Study-of-about-Thai-Silk-Works-in-Surin-
Province-compressed.pdf.

yisefnd UsiedTannng; waz wwvidide Jauwu wuwn, (2535). dnssansiieide: usen
FIWMNETAUTTIU. NTINN: sU.

sunga ufafiansud. (2565). mawaAdaussmAnumsindanwdmiuTagiudu
Lﬁlaﬂi&ﬂﬂﬁi‘ﬁaaﬂLLUUﬁuﬁ"]LLW“ﬂ}uﬁ’]L%EU. U5.0., YM1INY1FYVOULA Y.

VDU,

U 7 adun 1 uns1ax - dquiey 2569

Vol. 7 NO. 1 January - June 2026



msaIERanvaldmelAsygNad i inyTsud guanimusiunusauady

Q‘U (% [

ine1 dnsidetn. (2555). n13Anwd 1 lundand snaung Janiayisud. Al
WMINENUATUASUNTILIAL NTUVNS)
wInewaA Useuiuns. (2550). dndnwalatedianaiunisiuasunlamadsegnag

o o [ % LS4

FAAULASIRIUTIIN mmmamﬁﬂ. U3.a., UAINYINYUAIFITANN. UREITAL.

a & a a

wsfing Ruadug. (2541). n1sdrsrannudniuvvesndauazguilaafidsednlne.

o v 1Y 1

AINUANENTINNTTRUSTIUWMIIR. NTamNe.
WHVISIZE Fauwuu wuuvun wagdd widuius. (2536). anglowvisimusssulvlufalzuy
Hue (m3ednd UsiesdTmuing, guda). £1eids 15ANs9UNI9TRILSIIN:
o/ s a a [ = | o LY
UIAN-NUAINUS 2535 (1LBNA1531N15.) un1Inerdeideslng d1dnau
ANZNITUNTINUTTTUUAYALAZUNESCO.

@ o

Wsuns Aseiugna. (2551). UseiRmansidlasy3sud. wauiaulosyssud.

s

13U YUY INNTNIA. (2566). N15RaNLUURAUIR N anilsIualT oA 18LATEEAD

3@ q

14
¥ s

H319655A VUWUFIUNTNEINT TAIUTTTUVIIDNNBYUUN INTAVBULNU.
MsansAundenaiieassiitady auvanilnenssumans unninerdeveuunny
22 (3), 19-32.

Funm Uszituzadlv. (2562). maiseuasianndiliavignaminssuundulne nsdlnw
Wuiiswnetnseds swdauasswdun. Us.a., uninerdersuasunsiln,
NFUNNI.

duvin InGan. (2566). Soft Power fAaagls? 59y “vadlneg” Ueasdlungvrisineuia.
Auiilo 11 NHAINYU 2566, 91N https://www.thaipbs.or.th/now/content/491

AT nITaIgR. (2552). wuaRndndnwal Identity. Auiile 24 nuAniUS 2567, 91
https:// sucheeppost.blogspot.com/2009/05/ identity.htm?m=1&fbclid=
IWAR3zz636509PhzKclL.x3EeOtT-uAxwVULU50HYWIQnhy9LW-Ypfao  Fjgnl.

auwn anszid g e W md sd3 T un3sausiviyen. (2564). THAI TEXTILES
TREND BOOK SPRING/ SUMMER 2022. N3UNINELETUTIMUTITU NTENTN

TRAIUTTTU.

NTENTAAUNTIULALNTODNUUULLLDITY

30 / \
‘ J//\\ L JOURNAL of ASIA ARTS and DESIGN



mswIERanvaldmalLATYgNaseninyTsud guanimsiunusaady

auR NI g Mo LT M W3 Taunuds w3 shusieyayn. (2565). THAI TEXTILES
TREND BOOK AUTUMN/ WINTER 2022-2033. ASUNS 9@ 9485 4T AU

NIYNTITIAUTITU.
dminnudaeaSumsugiaaseasse. (2566). 1zmsuAlan 2024: remade  anew. NIV

AN NPT NS 19E5IA (BIANTUYNL).

ouw ysndoed. (2566). Tandguraie wens daaunsduirdeulasins 5F nanwy
nanuTarTassulneduaudrdweenlhiduiiidninlan s¥deniaain Soft
Power. Auiile 28 W 2566, 910 https://www.prd.go.th/th/content/category/

detail/ id/39/iid/177728.

U 7 adun 1 uns1ax - dquiey 2569

Vol. 7 NO. 1 January - June 2026



n1sAneLazianIEnanFenn dmiuldamng

yuyulungunaidiann d1Lnaiiay JNIANIN

A STUDY AND DEVELOPMENT OF STOOL FURNITURE
FROM REED MAT FOR THE WOVEN MAT COMMUNITY
ENTERPRISE, MUEANG DISTRICT, TAK PROVINCE

Fuye yeywiiny
SOMCHAI BOONPITAK

E-mail: boonpitak.chai@gmail.com

9797519 100NUUVERAIINTIY AMEAAUNTIULAEa 1 URenTIumIans un1Ineaeinaluladsy
WIAAFIUUT 9
Lecturer Industrial Design Faculty of Fine Arts and Architecture Rajamangala University of

Technology Lanna Tak

o

uisuunAL: 18 Suiew 2568 Tuiudluasa: 8 fguieu 2569 Tuiineusu: 12 figuiew 2569



nsmsAn Uy NMIdFRAINGeNn amsuiamnvyurulunguneidenn euneiiles S9minmn
o 1
UNANYd

¥ '

n9deatsilitanUszasdifefinuainanadenn ausuuuuiidana uas
Uszidupnuianalavew uilan lagdn¥191nna uaLe8 19919 40 AU A3
LUUABUININIIEUTEINMAN 5 SEAU Tinnesideyalagliadfiafesas Aade
wavdudeauwnesgIu HamFITenudn meatensmeldennuardnunznEA MBS

asunnidgunsasvadin aunsaiuUszendidunufandnluniseaniuundnsda

Y

a Ya v

e luegned dRdelimiaueuunAnnisesnuuundndioe 3 suuuuidenlesiudndnynl

wazszuulassadiataniiudiu Tdun JUuuudl 1 sunsenssuen (wsstunalagnndnsiu
nNIUNY3) gUquﬁ 2 g‘d‘mmammﬁw (usedunalaanisuadnvesddunn) uaz
sULUUT 3 JUnssdmdon (wsadumalaanddiunnsidd) Tusumadinnisuan gidele
Uszgndlld "wiadlanisanuminaienanngn” delmnudangugs annsavivruiaainane
Taensuiulassaiaddagausorsunsdldoisusiugt Teadulsydnsnmnistugy
ns¥utiniin uazauAsILTEstuI NamsUsaidiuaafiavelanudt fuslnadeannu
flawolasio ifBanasUuuud 1 (gUnsanszuen) lusedu nn' (Aiade 4.22) esan
sUnsenszueniianuaenadesiunuantivendennlunislovsulasainsldegng
seiilos Haunszareusanaviuliegsauna Useneudumslidssamanasiladdunsld
sufiannsodaiveedldas shildidanadanulanruisluduauasn
uauss uazessndsslendldany meideadsiiiefunsensedugdtygyinmeidenng
wanSausineflinesmaiofannsaneuausinudenisvesiuilangalu uaziii

Pomuanunsalunswrstuliiuiamisgusulasg1adady

AEARY: NMINRILNEASWY, donn, 1indana, JavRaguau, Sminmnn

Uil 7 atfudl 1 wnsaw - iquiou 2569 B
Vol. 7 NO. 1 January - June 2026



msAnwuazimunIdagasIndenn dmsviamnayuvulunguneidonn ennewdles 3amianin

ABSTRACT

This research aimed to study reed mat patterns, develop stool
forms, and evaluate consumer satisfaction, by studying from a sample group of 40
people with a 5 point rating scale questionnaire. Data were analyzed by using
statistics of percentage, mean, and standard deviation. The research results found
that the weaving patterns of reed mats and the physical characteristics of reed
stems that have geometric shapes can be applied as the main concept in product
design very well. The researcher presented 3 forms of product design concepts
connected with local identity and indigenous material structural systems, namely
Form 1 Cylindrical shape (inspired by Chanthaboon reed stems), Form 2 Triangular
shape (inspired by the geometry of reed stems), and Form 3 Square shape (inspired
by Umbrella papyrus reed stems). In terms of production techniques, the
researcher applied the "checkered pattern weaving technique," which has high
flexibility and can precisely adjust the pattern size to fit with the stool structure
of each form. This helps enhance the efficiency of forming, weight-bearing, and
durability of the pieces. The satisfaction evaluation results found that consumers
had satisfaction toward stool Form 1 (Cylindrical shape) at a "high" level (mean of
4.22) because the cylindrical shape is consistent with the properties of reed mats
in continuously wrapping the structure, helping distribute pressure balancedly.
Combined with the use of natural colors and functional usage that can actually
store things, it makes the stool outstanding in aesthetics, strength, and functional
utility. This research is considered as elevating the wisdom of reed mat weaving
to contemporary furniture products that can respond to the needs of modern
consumers and sustainably increase the competitive capability for community

enterprises.
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ANEnARY: MleansITae, WiveauynAY, sankuumlasines

ABSTRACT

This research aims to study design guidelines for public seating in open
spaces based on universal design principles for everyone. This research aims to: 1)
to study problem of using public seating in open spaces 2) to analyze and evaluate
the physical environment of public seating based on universal design principles
for everyone and 3) to suggest the design guidelines for public seating in open
spaces based on universal design principles for everyone. The researcher studied
the problem and analyzed the data from theoretical information and made
questionnaire of using public seating. The sample group was 50 who were elderly,
general public and a group of people with disability who used public park in Tak
province and Kamphaeng Phet province. The research used 5 rating scale and the
data were analyzed using descriptive statistics, there were percentage, mean
scores, standard deviation.

The result of this research aims found that the public seating furniture was
placed in public spaces to support various activities. From sample group who said
the problem of public seating was designed by average man that ignored physical
decline or a group of people with disability. The public seating became difficult
to use or be accidents. The researcher designed public seating in open spaces
based on universal design principles for everyone. There were three design drafts,
that analyzed by analytic hierarchy process. The third model was high scores of

appropriateness. The result of this research found that the satisfaction of the
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sample group for public seating in open spaces based on universal design
principles for everyone was high scores of the third model. The mean score was
4.37 of shape and using. The second model, The design prioritizes durable
materials suited to environmental conditions. Artificial wood is selected for the
seating surface, while fiberglass is used for the structural frame — a material
known for its high strength and versatility in forming complex shapes. This
combination gives the seat a distinctive, contemporary, and visually striking
appearance. the researcher studied and designed the furniture that achieved goals
and objectives. It also raised the standard of living for all groups and the furniture

can use in public spaces safety, comfortable and benefit for everyone.
Keywords: Public Seating, Universal Design, Furniture Design
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ABSTRACT

A study of local handicrafts of Indigo Dyes in Sakon Nakhon province to
creative furniture design. This research aims 1) to study the identity of local
handicrafts of Indigo Dyes patterns in Sakon Nakhon province 2) to design furniture
from identity of Indigo Dyes patterns in Sakon Nakhon province and 3) to evaluate
consumer satisfaction of furniture from identity of Indigo Dyes patterns in Sakon
Nakhon province. The researcher collected the data from documents, studied the
information and interviewed from local villagers who was Indigo Dyes Group for
the guidelines of designing furniture. The research tools were the information from
5 experts and the information from 50 consumers. This research used interview,
participant observation and questionnaire. This research used Purposive Sampling
and the data were analyzed using percentage, mean scores, standard deviation.

The result of this research found that the design process began with
deconstructing the identity of pattern of Indigo Dyes. Saket Tham pattern was
inspired by the nature and creative into fabric. It was Stylization and applied in 2
ways. It used pattern covered furniture surfaces with Indigo Dyes because natural
cotton fibers that have been dyed with indigo were soft, durable, and breathable.
It suited for seating furniture and used repetitive structure of Saket Tham pattern
to define the shape and modules of the furniture. It reflected the local identity of
pattern and material. Customers was satisfied with the furniture model of local
handicrafts of Indigo Dyes in Sakon Nakhon province. The satisfaction was the

highest level, specifically model 1 (x = 4.47).

Keywords: Local craftsmanship, Indigo-dyed fabric, Sakon Nakhon Province,

Furniture
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ABSTRACT

This creative research aimed to study and develop dyed printmaking
artworks that convey the identity of comic characters in Isan Pramothai shadow
play. Its objectives were: (1) to investigate the appearances and gestures that
reflect the roles of comic characters in Isan Pramothai, (2) to create dyed
printmaking artworks that express the identity of these comic characters using the
panel structure of Isan Hup Taem mural painting, and (3) to present creative dyed
printmaking works that employ local wisdom within a contemporary printmaking
context, using research instruments including a character gesture observation form
and a technical experimentation log.

Data were collected through document study, field observation, and
creative studio experimentation, and analyzed using visual element analysis. The
findings revealed that comic characters such as Palat Tue, Bak Pong, and Bak Kaew
are principal figures in almost every troupe, characterized by simple-minded
personalities and stocky, non-idealized bodies, often referred to as “clown
figures”. The creative process comprised four stages: (1) designing paper stencils
and selecting local materials, (2) applying local leaves and flowers (African daisy,
marigold, and cosmos) together with natural dyes extracted from mangosteen rind,
sappanwood heartwood, and mahogany bark, using iron-rust water at a ratio of
0.4 grams per 500 milliliters as a mordant, (3) arranging compositions to emulate
the panel structure of Isan Hup Taem mural painting, and (4) bundle-rolling the
stencils and boiling the works at 100 degrees Celsius for one hour. The natural
dyes produced muted, unsaturated tones that are not lightfast and gradually fade
over time, intentionally likened to traces of a culture in the process of

disappearing, inviting viewers to question what is being lost. The artworks were
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selected for exhibition in “Soft Power on the Identity of Thai Artists, 10th Edition”
and “Yon Sin Thin Tha Nuea” in 2025.

Keywords: Monoprint, Dye Printmaking, Pramothai
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ABSTRACT

This creative research aimed to: (1) study the physical and aesthetic
context of the landscape of Ban Wang Ben, Thong Saen Khan District, Uttaradit
Province; and (2) create a series of landscape paintings that convey impressions
and emotions through the Impasto technique, inspired by Post-Impressionism and
the artistic concepts of Singkhon Phakdee (2016). The research process focused
on transforming aesthetic values from visual reality—represented by lush green
rice fields and complex mountainous terrain—into emotional reality through the

language of visual art. The findings revealed that the balanced proportion between
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background space and sky, the use of spots of color to construct forms, and the
establishment of directional movement through vigorous brushstrokes effectively
generated a sense of dynamic energy. This approach was found to communicate
the movement of the wind and the refreshing atmosphere of the landscape more
effectively than realistic representation. The resulting body of work serves as a
testament to an inner journey, transforming long-held memories into tangible

material forms upon the canvas.

Keywords: Landscape Painting, Impasto Technique, Impression
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ABSTRACT

The Research Entitled the Creation of Woodcut Prints Based on the Identity
of Mural Paintings at Wat Pho Chai Na Phueng aims to Analyze the identity of
mural paintings at Wat Pho Chai Na Phueng, Na Haeo District, Loei Province, and
Create woodcut prints that impart this identity. The study employed a mixed-
methods research approach. Data were gathered through document analysis, field
surveys, and interviews with five experts. The research instruments included
analysis forms, expert interview forms, printmaking experiment records, and
artwork evaluation forms. Qualitative data were analyzed using content analysis,
Based on the theoretical concepts of Panofsky (1955), Abell (2015), and Feldman
(1972), while quantitative data were analyzed using descriptive statistics, including
frequency, mean, standard deviation, and percentage.

The research findings revealed that: The mural paintings at Wat Pho Chai
Na Phueng possess three distinct identities; Content Identity: A synthesis of the
Life of the Buddha, Jataka tales, and local literature, interspersed with reflections
of local life, traditions, and society during the reigns of King Rama IV to VI, alongside
Buddhist teachings; Visual Art Identity: Characterized by bold outlines and flat
colors, featuring a continuous narrative style where scenes flow naturally without
dividing frames; and Socio-cultural Context Identity: Reflecting the morals and
beliefs of Isan people, serving as visual historical evidence of the transition from

traditional to modern Isan society. The creative output consists of ten woodcut

o
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prints depicting the Life of the Buddha, Jataka tales, and local literature in various
sizes and formats. The creation process involved five steps: studying prototype
images, preparing materials, block creation, printing, and hand-coloring with
powder color to preserve the atmospheric quality of the original murals. The
expert evaluation indicated that the artworks were appropriate at a high level
overall (X = 4.34, S.D. = 0.70). This research demonstrates that reinterpreting local
artistic identity through the printmaking process is an effective approach for
creative conservation and the transmission of cultural heritage into the

contemporary context.

Keywords: Woodcut Prints, Identity Transfer, Mural Paintings at Wat Pho Chai Na
Phueng
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GENES AND GENESIS: A STUDY ON PIANO MUSIC COMPOSITION OF ETHNIC MINORITIES IN SOUTHWEST CHINA

ABSTRACT

This study, “Genes and Genesis: A Study on Piano Music Composition of
Ethnic Minorities in Southwest China,” examines how the musical genes of
Southwest China’s ethnic minorities have been inherited and transformed in
contemporary piano composition. The study addresses two primary objectives: (1)
to analyse the genetic characteristics of folk music in the Southwest region, with
particular focus on how ethnic musical identity is at risk of erosion within
contemporary piano curricula; and (2) to investigate the compositional techniques
employed by Chinese composers in integrating these musical genes into piano
works, thereby offering a theoretical framework for culturally informed
composition practice. This study employs a qualitative research design using four
data collection and analysis methods: literature review, field investigation,
ontological analysis, and cultural interpretation. A purposive sample of 20 piano
works representing key ethnic and regional traditions of Southwest China was
selected and systematically analysed. The findings reveal that: (1) the musical
genes of ethnic minorities—encompassing melodic, tonal, rhythmic, and
instrumental dimensions—have been replicated and regenerated by Chinese
composers and applied in the creation of piano works; and (2) the application of
these musical genes exhibits national, regional, and integrative characteristics,
offering composers a structured framework of creative ideas grounded in
pentatonic scales, compound rhythmic patterns, and modal structures specific to
Southwest China.

In conclusion, the study examined four major cultural regions of Southwest
China—the Dian culture of Yunnan, the Qian culture of Guizhou, the Ba-Shu
culture of Sichuan, and the Wuling Corridor culture—through source analysis,

musical score analysis, and creative practice analysis. The results demonstrate that
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the systematic identification and application of ethnic musical genes can serve as
a vital mechanism for preserving intangible cultural heritage, enriching the musical
language of contemporary piano composition, and strengthening ethnic cultural

identity within music education.

Keywords: Southwest ethnic minorities, Piano, Musical genes, Genesis

INTRODUCTION

With the rise of "cultural confidence," increasing attention has been given to
the study of traditional music of China's ethnic minorities in recent years. Field
research has become more extensive, and concerns over the transmission and
education of traditional music culture have grown significantly. The ethnic
minorities in Southwest China, as a gathering place with a large number of ethnic
minorities in our country, their ethnic music has been more adapted and
integrated with new vocabularies.

With the acceleration of globalization and the diversified development of
culture, experts and scholars have made more explorations and gained a deeper
understanding of the integration of ethnic music elements into different types of
works. As a foreign instrumental music, how do piano music creation works reflect
their Sinicization? The author believes that it is mainly a matter of the application
and creation of the genes of traditional Chinese music culture. At present, there
are fewer studies on the application of the cultural genes of Southwest ethnic
music in piano works, mostly using a piece of music as a point of analysis, such as
Pan Changyu's "Exploration of the Intermingling of Southwest Ethnic Minority
Elements and Modern Compositional Techniques" - using the song "In the Verdant

Valley" as an example, Ye Ying's "The Embodiment of Ethnic Musical Elements in
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Piano under the Perspective of Cultural Roots Searching" - using the song
"Impromptu- -Dong Country Drum Towerll as an example and other articles. Chen
Hongqun (2019), in his article "The Hundred-Year Development of Piano Music
Creation in China and Reflection", reviewed the history of the development of
piano music creation in China, put forward the current development status of
piano music creation, reflected deeply on the Chinese piano music taking the
Chinese road, and advocated for the internationalisation and personalisation of
Chinese piano music creation . Chen Hongduo (2017) discusses "Chinese piano
music" as a concept, and reflects on the "Chineseisation" of piano music created
by Chinese composers. It is pointed out that today, when the development of
human society has become more and more globalised, Chinese composers should
have the mindset of "global citizenship".

Taking the folk music forms in the piano works of Southwestern ethnic
groups as a research point, the author sorts out, analyses and culturally interprets
the genes of these music forms, which is of theoretical significance for the creation
of piano music of Southwestern ethnic groups at the ecological level; at the same
time, it is also of some significance for the promotion of the development of the
Chineseisation of piano music, as well as for the productive preservation, living
inheritance, innovative development and creative transmission of the ethnic
music. The significance of studying “musical genes” is particularly pressing in the
current context, where the dominance of Western classical pedagogy in
conservatory curricula poses a tangible risk to ethnic cultural identity. When
students are exposed primarily to Western harmonic systems and compositional
structures, the internalized knowledge of ethnic modality, timbral aesthetics, and
rhythmic traditions risks gradual erosion. By identifying, systematising, and applying

these musical genes, this study provides composers, educators, and curriculum
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designers with a concrete framework for recentering ethnic musical identity within

contemporary piano practice.

OBJECTIVES

1. In order to study the genetic characteristics of folk music in the southwest
region.
2. In order to study the creative techniques of the piano works of the ethnic

groups in Southwest China.

LITERATURE REVIEW

1. The conceptual definition and theoretical evolution of cultural
genes

Richard Dawkins, said in his 1976 treatise The Selfish Gene, “They have

come a long way, those replicators.Now they go by the name of genes,and we
are theirsurvival machines.” The biological genes in nature have the meaning of
repeated replication. As a new replicator, the treatise proposed a word 'meme’.
As a symbolic structure in the social domain, this symbolic composition has
characteristics similar to the replication, transmission, selection, and mutation of
biological genes during the process of being passed down. Therefore, the term
"meme" invented is a cultural gene concept in contrast to "gene". Cultural genes
are traces that have been passed down, replicated and rewritten throughout
history, and can even be found in other combinations in the future. Domestic
research scholar Liu Changlin (1988) believes that cultural genes are those
psychological underlying structures and ways of thinking that have had a profound

impact on the culture and history of the nation. Bi Wenbo (2001) suggests that

o
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the basic concept or spirit that is embedded in various cultural phenomena and
has the ability to be passed on and unfolded in time and space, as well as the
basic style of cultural expression or manifestation that has this ability, are called
cultural genes. Wang Dong (2003) suggests that cultural genes are the basic factors
and elements that determine the transmission and change of a cultural system.
Wu Qiulin (2013) argues that from the base of the concept, the term cultural gene
is to equate certain constructs in culture with the concept of genes in genetics,
arguing that there is a most basic unit in cultural anthropology called cultural gene
and has a fundamental influence on culture in its internal movement. Zhang Xiao
(2014) proposes that cultural genes are the most basic ideological elements for
the existence and development of a culture, determining the direction of the
development and change of that culture, as well as the essence of various cultural
phenomena. Zhang Zongming (2015) proposed that cultural genes and biological
genes have the characteristics of sociality, multidimensionality, selectivity,
intangibility, and variability. Liu Zongming (2017) believes that cultural genes have
a regulating effect on regional or national cultures showing obviousness and
continuity characteristics. Zhao Haiying (2021) proposed that cultural genes are
the basic information patterns with stability, mutability and inheritance formed in
a specific space-time and cultural environment; it contains the essential
connotation of culture, has the characteristics of quantifiable, connotative and
inheritable, and reflects the law of cultural evolution in space-time.

2. The Theory of Music Genes and Chinese Ethnic Music

The Theory of Music Genes: Liu Zhengwei (2004), in “Genetics of Music:
The Five States, Four Paths and Three Lines of Traditional Music,” proposes that
the genetic inheritance of music consists of a number of figurative elements, i.e.,
they are made up of a number of basic components belonging to the

morphological aspect. Chen Qishang (2012), in “The Genetic Inheritance of Music:
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Five States, Four Paths and Three Lines of Traditional Music,” further develops
this framework. In a second article, Chen Qishang (2012), in “On the Genetic
Inheritance of Traditional Chinese Folk Music,” proposes to explore traditional
Chinese music from seven aspects: genetic inheritance of pitch organization
patterns, genetic inheritance of pitch value expression styles, genetic inheritance
of structural principles, genetic inheritance of musical expression, genetic
inheritance of musical thinking, and genetic inheritance of color traits. Zhao
Dongmei (2023), in The Encounter of Western and Eastern Musical Genes: A
Textbook of Song Formats that Integrates East and West , suggests how to help
students eliminate the inertia of Western modes of thinking, and evoke a new
sense of the Chinese traditional music that flows through their minds. It suggests
how to help students remove the inertia of Western modes of thinking, arouse
the blood in our cultural genes, and cultivate the logic of musical thinking rooted
in traditional Chinese culture.

Studies in Southwestern Ethnomusicology: Research on Southwest China’s
folk music began in the second half of the 20th century, and the types of research
in China have focused on Southwest China’s folk music identity, importance,
dissemination, and the application of Southwest China’s folk music elements in
their works. Related studies in other countries have focused on the following
aspects: British scholar Helen Rees (1998) studies Naxi culture from the perspective
of ethnomusicology. In her paper “Authenticity and the foreign audience for
traditional music in Southwest China” in the Journal of Musicological Research,
she notes that since 1988, foreign visitors have been flocking to Lijiang in
southwestern China to listen to the traditional music of the Naxi people; the real
“authentic” Naxi traditional music, however, is passed down in the villages, which
are seldom visited by tourists. The scholar has been conducting field research in

Lijiang for a long time, and her book Echoes of History: Naxi Music in Modern China

o
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was published by the University of Oxford in 2000. Samuel R. Clarke (1911) was a
Protestant missionary in Guizhou for more than 20 years in the late 19th and early
20th centuries, and in 1911 he published a book entitled Among the Tribes in
Southwest China. The book is divided into two parts: the first part describes the
customs of the Miao and other minorities; the second part focuses on the
achievements of Protestant missionaries in the Miao region. The first part contains
chapters describing Hmong festivals, including the social environment, the dress
of young girls, horse races, dances, and the playing of the lusheng. (1911:63--67)
Because Clarke had attended many festivals and made careful observations, the
forms of lusheng playing methods are described in some detail. When foreign
scholars summarise the music, culture and customs of ethnicity, they also rely on
field research to do so.

3. Research Review and academic Gap

In general, foreign scholars have focused on folk melodies, folk tunes,
ethnic elements and their use in musical performances, focusing on the diversity
of ethnicity and adopting methods such as field surveys and oral histories, which
have broadened the international perspective for the in-depth study of this topic.
Domestic scholars have systematically and thoroughly studied the creation and
performance of Chinese piano works, the fusion of Chinese and Western musical
cultures, the application of ethnic elements in piano works, and the continuous
enrichment and expansion of the fusion of ethnic and Western musical
instruments, and reflecting on them from the perspective of cultural ecology.
Domestic scholars' research on minority cultures and music genes has provided
important inspiration and reference for the in-depth study of this topic, but as a
whole, there are still some shortcomings: firstly, the research presents a sporadic
and fragmented state, and lacks of systematicity; secondly, there is not enough

research on the regionalised cultural gene system; thirdly, there is not enough
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excavation of research on the genes of minority music forms; fourthly, there is a

lack of research on the rationality and legitimacy of the concepts and practices of

piano composition and practice. The fourth is the lack of empirical in-depth

analyses on the study of the rationality and legitimacy of piano creation concepts

and practices. Therefore, the authors intend to promote the study of folk music

genes in the piano works of Southwestern ethnic groups through this study, so as

to further systematise, regionalise and deepen them, and to further decipher the

character traits of Southwestern ethnic music, such as local originality, poetic and

philosophical, which are of more important research value.

4. Conceptual Framework

| conceptual framework |

L

Structural gene

l Minority Music of Southwest China i

L

ethnic

[

| characteristic

Tonal gene

Melody gene

Rhythm type
gene

<

Present the
text

Spectral example Previous

L

i research results
ana[ySIS Folk tunes

<

[

J raditional musica
instrument
] a S

Combing and Analysing the Genetic
Characteristics of Southwest Ethnic Music

Literature Argues for Southwestern
Ethnic Genetic and Cultural Identity

A Comprehensive
Analysis of Musical
Forms in Southwestern

Ethnic Piano Works |

%Jalitative Digging Deeper into

ana \‘;‘S’}'SC j the Contemporary

(
,—rl_l_‘quan itative |~
<] analysis

) Value and Significance

<

of Southwest Ethnic

Feedback and Validation

| Piano Composition

Research on Piano Music Composition of Minority Groups in
Southwest China

Figure 1 Conceptual Framework

U 7 atun 1 unsAw - Tguieu 2569

Vol. 7 NO. 1 January - June 2026



GENES AND GENESIS: A STUDY ON PIANO MUSIC COMPOSITION OF ETHNIC MINORITIES IN SOUTHWEST CHINA

METHODOLOGY

1.The population and sampling
Using the National Library of China-National Digital Library of China-National

Canonical Books Museum (https://www.nlc.cn/web/index.shtml) as a search
engine, the search results for "Chinese piano works" are 960 kinds of books, which
can be summarized as follows: under the name of a certain Chinese composer,
there are more than 70 books of piano works. Under the name of a Chinese
composer, there are more than 70 collections of piano works. There are more
than 40 books of piano works with the name of a certain piece. There are more
than 100 volumes of Chinese piano works, including arrangements, vocal pieces
and children's songs. There are also other collections of Chinese piano works, such
as examination tutorials, teaching selections and prize-winning repertoire of
Chinese piano works for competitions. The author consults a number of music
academy teachers, pianists and composers through interviews, and the overall
approach is divided into two categories, one is the selection of works from book
collections, and the other is the selection of works from CNKI scholars who have
already done relevant research. One is the selection of works from book
collections, and the other is the selection of works from CNKI scholars who have
already done relevant research. The scores selected for this collection are always
checked by the composers themselves to ensure accuracy. Even in the case of
composers who are deceased, the scores are confirmed by their family members
or by performers who were instructed by the composers, so the scores are highly

authoritative.
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In order to successfully complete the research and analysis of this
dissertation and improve the accuracy of the data and research results, based on
the combination of various scales used by previous scholars for sampling piano
works, selecting musical elements of creators and studying musical genes, we have
repeatedly discussed and revised each item of the scales and interview outlines
with relevant experts, teachers and classmates to ensure that the sampling of
piano works is reasonable and the interview outlines are accurate to ensure the
validity of the data.

The steps for selecting musical scores in the thesis: A preliminary catalogue
of 20-30 piano works with ethnic themes was compiled using library/database
keywords such as ‘ethnic piano’, “Yunnan style’, and ‘Yi music’. Following
background confirmation, pre-evaluation of ethnic elements, and assessment of
academic support, a final purposive sample of 20 piano works was selected for
systematic musical score analysis. These works represent four major cultural
regions of Southwest China and span multiple ethnic groups including the Yi, Dong,
and Tujia peoples. All selected works are supported by published scores and
verified through composer interviews, family confirmation, or performer testimony.

Background confirmation Check composer's biography to confirm ethnic or
regional background Composer's chronology, interviews, publication notes

Pre-evaluation of elements Read the introduction to the score or listen to
the audio to make a preliminary assessment of the use of ethnic elements.

Assessment of academic support Check for papers, reviews, textbooks,
expert advice, CNKI/Baidu scholarship.

2. Data collection

Literature research is often carried out through theoretical interpretation
and comparative analysis of existing literature in the form of figures, words,

symbols, images, sound and video information, helping researchers to discover
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the inner connection of things and find the regularity of social phenomena. The
biggest characteristic of this approach is that it does not directly contact the
research object itself, it mainly uses second-hand information for research, so it
has a very obvious indirectness, non-interference and non-reaction. The literature
research of this research is based on the collection of literature and the analysis
and comparison of literature as the basis of the research, and on the basis of
dealing with the dialectical relationship between historical materials and historical
facts, it strives to provide a more reasonable description of the object of research;
the literature research mainly adopts the Google Scholar and Elsevier, EBSCO, CRS
core thesis database, SpecialSci State Road foreign language database and ISI and
other five major Foreign Language Journal Database, China Knowledge Network
and Master and Doctoral Degree Database, and ReadShow Academic Search for
relevant literature, covering academic papers, electronic books, news media
reports, government department reports, statistical yearbook survey research,
paper books, and other online or physical materials. To collect and summarise
the theoretical and empirical research results on the concepts, theories and
methods of cultural genes, musical genes, work analysis and other related studies
at home and abroad.

3. Interviewing

This study focuses on in-depth interviews with composers, theoretical
researchers, and inheritors of folk music genes in folk piano works on the basis of
theoretical compilation and empirical research. In this study, based on the main
questions of the research, the interviews are used to understand the influence of
music genes on the creation of Chinese folk piano works, so as to analyze the
relevant attributes, dimensions and creation strategies of music genes.

4. Data analysis and interpretation
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The data analysis is based on sampling and in-depth interview information
to explain the confidence level and research value of the research subjects and
interviews observations as well as careful analysis and documentation of melodic,
rhythmic, harmonic, and structural aspects of the works were made.

In-depth interviews were conducted with theoretical researchers and
contemporary composers, combined with interview outlines, descriptive
summaries were made, and interview transcripts of all interviewees were compiled
and combined with the analyzed data to support the research goal of " Analyzing
the Characteristics of Folk Music Morphogenetics in Southwestern Ethnic Piano
Works ".

Based on the analyses and interviews, based on the cultural ecology
theory, we summarize and put forward the strategies for the creation of piano
works, so as to achieve the research objectives of "analysis of the creation
methods of folk music form genes in the piano music works of Southwestern

ethnic groups" and "analysis of the creation strategies".

RESULTS

1. To analyze the genetic characteristics of folk music in Southwest
China.

1.1 National character - The manifestation of Yi ethnic gene
characteristics in the piano.

The Yi ethnic area is located in the southwestern part of China. The
flowing rivers and the overlapping mountains separate the local people from the
economic and cultural exchanges with the outside world. This ethnic group is one
with numerous branches. Due to the perilous terrain and the surrounding

mountains layer upon layer, the economic development level among the various
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villages is relatively low, which blocks communication with the outside world.
Therefore, many original and simple ethnic music have been preserved. There are
songs such as the "Moon Jumping Song", the "Peacock Song" of the Dai people,
and the "High-pitched Mountain Song" in the western dialect area, each with its
own characteristics.

Zhang Chao's "Three Mountain Songs of Southern Yunnan" is
composed of three movements: "Mountain Child", "Mountain Moon" and
"Mountain Fire". The content presented in each movement's score is independent
of each other. The entire piece is permeated with the cultural element of
"mountain” throughout. "Shan Wa" depicts the Yi people, "Shan Yue" depicts the
scenery of the Yi people, and "Shan Huo" depicts the customs of the Yi people.

1.1.1  Melodic Gene Characterisation
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Figure 2 the melody is very characteristic in its combination of

movement and static

In Zhang Chao's Three Mountain Ballads of Southern Yunnan, the

theme of the second song, "Mountain Moon," is a good example of the melodic
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characteristics of Yi folk songs. The melody has great ups and downs, most of
which are jumps of more than four degrees, with very few smooth cascades, and
the melody is very characteristic in its combination of movement and static. (Figure
2)

1.1.2 tone tonal gene characteristics

In Dian culture, the tonal modal characteristics of folk music
include pentatonic modes, diverse modal changes, unique intervals and
ornamental tones, frequent tonal shifts, and polyphonic and polyphonic
techniques, which together constitute its unique musical style. For example, in
"Shanwa" from Zhang Chao's Three Mountain Ballads of Southern Yunnan, the
piece begins in the key of D-flat and moves to the key of G-flat as the melody
progresses, playing the same melody at different pitches, creating a contrast of

colors. (Figure 3)
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Figure 3 Score examples
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We can also observe that in the use of the pentatonic scale, a
unique ethnic mode of the Yi people, Yunnan works employ lowered tones.

1.1.3 Rhythm Gene Characterisation

The rhythm genes of the Yi ethnic group are manifested in the
imitation of rhythm to reflect the movement of ethnic music and folk songs.In
Dian culture, the rhythmic gene is shown in the rhythmic imitation to reflect the
rhythm of national music and folk songs. Yunnan culture is deeply influenced by
the culture of ethnic minorities, and the rhythm of music is closely related to
religious ceremonies and festivals. In the Yunnan piano works created with Yi and
Hani music elements, the style is mostly based on light and lively dance music,
custom songs, and soft and gentle love songs and mountain songs. Most of the
custom songs take syncopated rhythm, appoggiatura rhythm, triplet rhythm, forty-
six rhythm, sixteen-four rhythm as the core rhythm, and on the basis of which
changes are made to derive other rhythmic combinations with strong dance
rhythm. Love songs and mountain songs are mostly based on smooth four-minute
and eight-minute rhythms, showing the lyricism and softness of the scene. For
example, in Zhang Chao's "Shan Wa", the left hand sets off the melodic lines of
the right hand through the fixed rhythmic pattern of four eighth notes, and the
image of the living little doll pops up on the paper. Yunnan is a place where many
ethnic groups live together, and the rhythms of their music are rich and varied.
For example, the music of the Dai ethnic group is light and fast, commonly used
2/4, 4/4 beat; the music of the Yi ethnic group is more complex, commonly used
compound beat (such as 5/8, 7/8 beat). From this, we can summarize the ethnic

characteristics of the Yi people reflected in piano works.

Table 1 The table shows the types of genes, traditional music of the Yi people,

and the fusion of national genes in piano works.
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Gene type | Yi ethnic music The embodiment of national
genes in piano works
Melodic Yi ethnic music is The beginning of "Mountain Child" is
gene generally performed in composed of three rapid sixteenth
four degrees and in the notes, forming a fourth and fifth
form of folk song duets | interval relationship. In the piece
"Mountain Moon", the author
presents it by using the note
arrangement of "fish biting its tail" in
the score The sound effect of
question-and-answer is a unique
form of expression in the duet of
minority love songs.
tone tonal | The pentatonic scale The A-C-D-bE four-tone series is in
gene and four-tone series of the A feather mode and the D
ethnic groups feather mode.
Rhythm The "Axi Moon Jump" "Mountain Boy" adds layers to the
Gene takes three steps and piece by using a large number of

two shots, which
involves waving hands
with both hands.Take
three steps forward with
your feet, then clap your
hands, jump your feet
and kick your legs for
two steps. Make up a set

of five beats

staccato and the last sixteenth
note, making the music full of
tension and vividly depicting the
lively and innocent image of the
mountain boy. Used in "Mountain
Fire"The combinations of 2/4, 3/4
and 3/8 alternate.

o
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Gene type | Yi ethnic music The embodiment of national
genes in piano works

Instrumental | The Yi ethnic group's The first five bars of "Mountain Boy"

gene sanxian and Yueqin use a free-form decorative note to

simulate the special sound effect
presented by the Yi ethnic
instrument sanxian during
performance. Zhang Chao imitated
the performance effect of the
traditional Yi Yueqin by using tight
hexavalent notes in this creative

layout.

genetic Characteristics in the piano

1.2 National character - The manifestation of Dong ethnic

1.2.1 Melodic Gene Characterisation

Figure 4 Score examples
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The Dong ethnic group is mainly distributed in Guizhou, Hunan,
Guangxi and other places. The music culture of the Dong ethnic group is very rich,
featuring distinct ethnic characteristics and local styles. It is renowned for its
unique harmonic system, natural and dynamic melodies, and profound cultural
connotations. The most prominent feature of Dong ethnic music is its folk song
form of multi-part chorus, especially the "Dong Grand Chorus", which is the most
famous and is hailed as the "Heavenly music". The most notable feature is the
multi-part chorus where "one leads the others in harmony". There are also genres
such as labor chants, sacrificial songs, and love songs, mainly based on the
pentatonic scale, but often featuring altered notes and embellishments, thus
forming melodic styles with distinct regional characteristics. Glissando, vibrato and
apposition are rich, and the vocal range is relatively wide. Almost all the people
in Dong ethnic villages can sing. Music is an important way for the community to
unite. The melody in Chen Yi's Dong ethnic work "Duoye" represents the
characteristics of the Northern Dong ethnic group. "Duoye”, in simple terms, "Duo"
means singing and "Ye" is a common interlude in Dong folk songs. It is one of the
common forms of Dong folk songs and large-scale group dances, carrying the
graceful meaning of "dancing to the song". The music has a strong melodic quality,
a wide range, and a high-pitched and resounding tune (Figure 4), which also reflects

the characteristics of the Dong people, who are bold and unrestrained.

1.2.2 tone tonal gene characteristics
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Rubato —N

Figure 5 Score examples

In Qian culture, taking Zou Xiangping's "Improvisation - Dong
Country Drums" as an example, the composer mines the original materials of Dong
music, such as polyphonic forms, rich rhythmic changes and free imitation of
tonality, to show the spiritual connotation of Dong music. In the prelude, the
composer uses a large number of intervals, among which the minor third has an
important position in the number of times used and the position of the voice part,
and in the process of using intervals, the major third is very rare, which reflects
the characteristics of the Dong music, such as the "Haunting Tune" and the "Great

Song of the Dong Ethnic Minority", and also sets the stage for the whole piece.
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This reflects the characteristics of the Dong music, and also sets the tone for the
whole song. (Figure 5)

1.2.3 Rhythm Gene Characterisation

The ethnic minorities in Guizhou, such as the Miao and Dong,
have complex and diverse musical rhythms, and often use the compound beats
6/8 and 9/8. Especially for musical forms such as the Dong Grand Song, emphasis
is placed on the coordination of multi-part rhythms, with distinct layers. For

instance, in Chen Yi's "Doye", it is shown that the Dong people not only love the
lusheng, but the Dong drum is also an indispensable musical instrument. The
author demonstrated the imitation of drum beats by marking rhythmic patterns
and accents.

From this, we can summarize the ethnic characteristics of the

Dong people reflected in piano works

Table 2 The table shows the types of genes, Dong ethnic music, The

embodiment of national genes in piano works

Gene type | Yi ethnic music The embodiment of national genes

in piano works

Melodic The Dong folk songs The piece "Dong Drum Tower" begins
gene are the most famous. to present the most representative
The "Dong Grand Song" | minor third interval "d2-f2" in the Yu
was successfully mode of Dong Grand songs, and the
inscribed on the melody is mostly pentatonic.
"UNESCO Intangible
Cultural Heritage List"
as early as 2009. It is

mostly a monophonic

o
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Gene type | Yi ethnic music The embodiment of national genes
in piano works
melody and a
polyphonic texture,
with major, minor, and
perfect fourth intervals
and their inversions
(minor seventh, major
sixth, and perfect fifth),
and occasionally uses
major third (or minor
sixth) intervals
tone tonal | The pentatonic scale is | It is written in atonal mode, but there
gene mostly in the feather are a large number of minor third
scale intervals in the score.
Rhythm Multiple compound In "Doye", 9/8 time is used. The beats
Gene beats such as 4/4 and 6/4 are used in
"Drum Tower of Dong Village"
Instrumental | Lusheng, Dong pipa, In "Doye", it is shown that the Dong
gene Dong drum, etc people not only love the lusheng,
but the Dong drum is also an
indispensable musical instrument.
The author demonstrated the
imitation of drum beats by marking
rhythmic patterns and accents.
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1.3 Regionalism - The Ba-Shu Culture of the Land of
Abundance and the Three Gorges of the Yangtze River
1.3.1 Melodic Gene Characterisation

Sichuan, or Shu for short, is known as the "Land of Heavenly
Capital", and is the birthplace of Shu culture, with its rich historical and cultural
heritage. The birth of "Ba culture" is extremely long, from the point of view of the
formation of Ba culture, its cultural characteristics and the natural geography of
the southwestern mountains have a very close relationship. In the process of
ethnic migration, Ba culture was also spread along the way, and in the course of
history, it derived or fused the cultural characteristics of the Miao, Dong, Bai and
other southern ethnic minorities. Folk song repertoire of Ba Shu region, such as
"Kang Ding Love Song", "The Sun Comes Out Joyfully", "When Will the Sophora
Blossom Bloom", etc. have been adapted for piano, with different styles in
different versions, and "Twelve Sichuan Folk Songs", "Plank Truck Horns", "Flying a

Kite", etc. have also been adapted from the traditional folk music of Ba Shu.

o
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Figure 6 Score examples

The Sun Comes Out Gladly" is one of the representative
works of Chongging's mountain songs. Huang Huwei's "Painting of Ba Shu'", as can
be seen from its title, carries on the genetic characteristics of the land of Ba Shu.
The fifth piece, "Spring Suburb of Rongcheng', is melodically derived from the Yibin
folk song "The River Rises", with the core tone sol-la-do-re developing in a gradual
progression, the melody undulating gently and gracefully, and a large number of
running scale weaves depicting the scenery of the wide plains with babbling
brooks and streams. Incorporating the composer's nostalgia for the scenery of his
hometown, it depicts the lush green fields of the Chengdu plains, the hills of the
Rapeseed flowers and a babbling brook running. (Figure 6)

1.3.2 tone tonal gene characteristics
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. %% W B X
The Suburbs of Chengdu in Springtime

Figure 7 Score examples

In the culture of Ba Shu, the modes of feather and levy are
often used, forming the "Shu Yu" and "Shu Zheng" modes with the characteristics
of Ba Shu. Influenced by the natural culture and dialectal tones, the tones and
modes of Ba Shu folk music and piano music compositions have formed the tone
and modal characteristics with the feather as the central tone and the "Shu Yu"
mode as the main one, and the tonal structure is often based on the "Feather-
Gong-Shang" or "Feather-Gong-Horn". The tonal structure is often based on
"Feather-Gong-Shang" or "Feather-Gong-Jiao". For example, in Huang Huwei's
"Spring Suburb of Rongcheng", the piece starts with the G-gong modulation and
changes to the G-chant modulation in the second measure, and after a short
section of the piece, it changes to the B-flat Gong in the fourth measure, and then
to the B-flat Chant modulation in the fifth measure (Figure 7), which is a very
typical demonstration of the tonal features of the Bashu tuning, and at the same

time, it also adds even more eye-catching changes of colour to the piece.
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1.3.3 Rhythm Gene Characterisation

Ba Shu culture is deeply influenced by Han culture, and
musical rhythms are closely integrated with opera and folk art. Ba culture is closely
related to the landscape environment of the Yangtze River Basin, and the music
rhythms mostly reflect the labour life and natural environment. The rhythms are
mostly smooth, often in 4/4 time, and melodic. For example, the music of the
famous Sichuan Opera is rich in rhythmic changes, alternating between fast and
slow, with a strong sense of drama. For example, in "Aba Night Meeting", the theme
melody uses the rhythm pattern of eighty-six plus four sixteenths, which makes
the music move forward continuously, and the left hand accompaniment part,
which adopts the rhythm pattern of four eighth notes, makes the whole music
present a vibrant gesture, and the people of ethnic minorities dance joyfully in
the rhythmic music. The ending chords, reflecting the last beat of the Sichuan tap
dance, the last stroke of the tap, and the clanging sound produced by the ground,
are embodied in the piano work

1.4 Regionalism- Wuling Corridor Culture

Located in the transition zone between east and west, the Wuling
region has historically been deeply influenced by the Chu culture, the culture of
the Yunnan-Guizhou Plateau and the cultures of Shu and Hanzhong, making it a
depositional belt of diverse cultures. From the viewpoint of cultural division, it is
the meeting place of the culture of the Central Plains and the culture of the ethnic
minorities in Southwest China. From the point of view of the social status quo, it
is the combination of the central and western parts of China, and the migration
and intermingling of the ethnic groups of Sichuan, Chongging, Hubei, Hunan and
Gui; the comprehensive features of the Wuling Corridor provide a broader creative
space for the composers, and in the context of cross-fertilisation, the piano works,

such as Wang Jianzhong's Liu Yang River Tan Dun's Memory of Eight Watercolour
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Paintings, contain folk tunes that are familiar to us; Tan Dun's Watching the Opera
Xi Qiming's "Flower Drums" and Lu Pei's "Mountain Songs and Copper Drum Music"
are typical works that use a combination of folk tunes, as well as operatic and

ethnic instrumental tunes and other cultural combinations as their source

material.
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Figure 8 Score examples

In the culture of the Wuling Corridor, Hunan, for example, the Hunan
Flower Drum Opera was inscribed on the second batch of national intangible
cultural heritage list in 2008, and the tuning of the Hunan Flower Drum Opera has
the characteristic plumage tuning of Hunan, with a slight elevation of the shang
and the zheng tones in the pentatonic tuning. The name of the opera can be
expressed as la do re/#re mi sol/#sol, and sometimes the shang tone is often
used as an auxiliary tone, written as a four-tone column. In modal terms, the
plagal tone is the most common. For example, in Xi Minggi's Hunan Flower Drums
for piano, starting in the key of A plagal tone, the singing technique of the flower

drum opera begins with a flicking of the tongue in front of a leaning tone, and a
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raised levitation is added (see the chord on the left hand side of the first bar of
the following example). The piece moves to #f-flat mode in measure 46, #c-flat
mode in measure 60, g-flat mode in measure 76, and finally returns to a-flat mode
in measure 98 of the recapitulation section. The entire piece is in the key of the
feather, and has the typical raised shang and zheng tones of the flower-drum
theatre, with the expression of the flicking tongue (Figure 8)

In the culture of the Wuling Corridor, which is dominated by mountainous
ethnic groups, musical rhythms are mostly related to rituals, festivals and daily
life. The Wuling Corridor is a place where many ethnic groups meet, and the
rhythm of the music is a fusion of the characteristics of the Tujia, Miao, Dong and
other ethnic groups. For example, the Tujia's "Hand Waving Dance" has a solemn
rhythm and is often performed in 4/4 time, which has a sense of ceremony.
Another example is the mountain songs of the Tujia, which have free rhythms and
are often performed in a loose tempo. For example, Xi Minggji's "Hunan Flower
Drums" imitates the musical expression of national instruments. The rhythmic
patterns of eighty-six and twenty-eight, and twenty-eight and four are used,
imitating the beating of the gongs and drums, a common accompaniment in
flower-drum theatre, and further rendering this sense of clamour in the harmony,

using the minor second in the dissonant intervals to create the atmosphere.

2. To conduct a study on the creation of ethnic piano works in
Southwest China.

It is because of the regional reasons that Chinese composers create works
with similarities and differences, and they combine the national elements to
create rich and colourful piano compositions. The author mainly analyses the

genes of ethnic music in different regions to provide a blueprint for composers.
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2.1 The creation of Southwestern ethnic piano works is a fusion
and innovation of Chinese and Western cultures.

Cultural fusion: Southwestern ethnic piano works successfully
combine traditional Chinese musical elements with Western piano techniques to
create a unique musical style. For example, the use of pentatonic scales, ethnic
modes and traditional melodies, along with Western harmonies and compositional
structures.

Innovative: composers have made a number of innovations based on
tradition, such as through the Piano music is enriched by imitating the timbre and
playing techniques of ethnic instruments.

2.2 The Use of Folk Music Genetics for Southwestern Ethnic
Piano Works

Creation offers a wider range of ideas In terms of melody and scale,
the pentatonic scale is widely used in Southwestern ethnic piano works and ethnic
modes, the melody has a distinctive ethnic character. In terms of rhythm and beat,
ethnic dance rhythms and compound beats are often used in the works, such as
the moon dance rhythm of the Yi ethnic group and the drum beat rhythm of the
Miao ethnic group. In terms of imitation of musical instruments and timbre, the
timbre of ethnic instruments is successfully imitated through specific piano playing
techniques, such as the use of pedals and the way of touching the keys. For
example, imitating the distant tone of the Gugin or the crisp tone of the pipa.

2.3 The creation of Southwestern ethnic piano works offers new
ways to express the emotions and culture of ethnic folklore

Southwestern ethnic piano works express rich emotions through
the language of music, such as the depiction of natural landscapes, the praise of

ethnic culture and the narration of historical stories. The ethnic musical elements

o
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in the works enhance the listener's sense of cultural identity, which is especially
important in a multicultural context.

2.4 The creation of Southwestern ethnic piano works has led to
more varied structures and forms of the works

Structure: Works often adopt the structure of traditional Chinese
music, such as "start", "end", "end", "end", "end", "end", "end", "end" and "end".

The "bearing and turning”, as well as the Western musical forms, such as

sonata form and variation form, are also borrowed. Improvisation and fixation:

Some works incorporate elements of improvisation from folk music, increasing the

flexibility and expressiveness of the work.

DISCUSSION

Through discussions and interviews with scholars, previous research on
ethnic music in the southwest region often focused on case studies of individual
ethnic music traditions, while the systemic integrity of Southwestern ethnic piano
works was underexamined. The piano works of ethnic groups in Southwest China
have distinct cultural characteristics and are an important domain for the
inheritance and dissemination of ethnic music. The study of these works can
provide a basis for understanding the integration of Chinese and Western music
cultures and is conducive to the further promotion and exploration of classic
works. The findings of this study align with Zhao Dongmei’s (2023) work on the
encounter of Eastern and Western musical genes, which advocates cultivating
musical thinking rooted in traditional Chinese culture, and with Chen Qishang’s
(2012) framework of seven dimensions of genetic inheritance in traditional Chinese
folk music. These theoretical frameworks support the validity of the four-gene

typology (melodic, tonal, rhythmic, and instrumental genes) identified in this study
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as a comprehensive system for analysing and preserving ethnic musical heritage.
At the same time, this study found that the research subject has certain limitations.
The scope is limited within the perspective of piano music works, and no research
has been conducted on the dissemination methods of other types of national
music culture. Judging from the current status of domestic research, studies on
the national characteristics of piano works and the integration of piano works with
ethnic songs and dances have been carried out extensively. The present study
contributes to this field by moving beyond single-work analysis to propose a
regionalized, systematic framework of musical genetic characteristics, thereby
providing a basis for the inheritance of musical cultural heritage, the recognition

of musical identity, and the creative teaching of composers.

CONCLUSION

By analysing the research on piano music composition of Southwest ethnic
minorities, the author draws the following conclusions:

1. It is of great significance for composers to write works related to ethnic
music. By analysing the characteristics of folk music, composers can deeply
understand the cultural background, historical traditions and aesthetic concepts
of specific ethnic groups, so as to accurately convey these cultural elements in
their works. At the same time, they can innovate on the basis of tradition, combine
the elements of ethnic music with modern compositional techniques, and create
works with both ethnic characteristics and a sense of the times.

2. It not only contributes to cultural heritage and innovation, but also
enriches the musical language, enhances emotional expression, makes use of
unique instruments and timbres, explores a variety of structural forms, facilitates

cross-cultural exchanges, and has educational and research value. Through in-
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depth understanding and skillful use of folk music characteristics, composers can
create outstanding works with both national characteristics and international
influence. The creation of Southwestern folk piano works promotes the exchange
and understanding of Chinese and Western music cultures, and provides
international audiences with a window into Chinese folk music.

3. Against the backdrop of promoting China's fine traditional culture and the
belief that "historical research has become the foundation of all social sciences",
conducting research and summarizing on the application of the genes of ethnic
and folk music and proposing creative methods is crucial for exploring the cultural
spirit of ethnic and folk music and constructing the theory of folk music culture in
Southwest China. Promoting the innovative development and creative
transformation of ethnic and folk music in Southwest China has positive theoretical

significance and application value.

RECOMMENDATION

Through discussions and interviews with scholars, previous research on
ethnic music in the southwest region often focused on isolated case studies of
individual ethnic music traditions, leaving the broader integrity of Southwestern
ethnic piano works underexamined. Ethnic piano works in the southwest have
distinct cultural characteristics and are an important domain for the inheritance
and dissemination of ethnic music. Studying them can reveal the deeper
connotations of regional music culture and inform both composition pedagogy
and cultural policy. This study has several limitations. The scope is confined to
the perspective of piano music works, and other modes of dissemination for
national music culture—such as digital media, oral transmission, or ensemble

performance—were not examined. Future research is recommended in the
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following areas: (1) investigation of how identified musical genes (pentatonic
modes, compound rhythms, instrumental timbres) can be incorporated into
tertiary-level piano pedagogy to strengthen students’ ethnic cultural identity; (2)
development of a national-level curated digital score database, organised by
ethnicity, region, and cultural integration category, to support both research and
performance; (3) mixed-methods studies combining quantitative corpus analysis
of musical scores with qualitative composer interviews to validate and expand the
genetic typology proposed here; and (4) cross-regional comparative studies
examining how musical genes from Southwest China compare to those of other
ethnic minority regions in China, contributing to a broader theory of Chinese
musical genetics. Policymakers are encouraged to support the inclusion of
Southwest ethnic piano repertoire in conservatory curricula as a mechanism for

productive cultural heritage preservation.
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DESIGN OF A PROTOTYPE PERFORMANCE TO PROMOTE CULTURAL TOURISM THROUGH NEW MEDIA TECHNOLOGY: A
CASE STUDY OF THE “PENGLAI, THE LAND OF PARADISE” SERIES

ABSTRACT

This study aims to (1) analyze the Taoist immortal culture and the current
state of cultural tourism in Penglai; (2) examine successful case studies of new
media performances in China, specifically “Unique Henan: Land of Dramas” and
“Night at Yellow Crane Tower” ; and (3) design a prototype performance series
titled “Pensglai, the Land of Paradise” using new media technology. A qualitative
methodology was employed, integrating documentary research, case study
analysis, and fieldwork at key sites including Penglai Pavilion, Sanxianshan, and
Eight Immortals Ferry. Findings reveal that while Penglai has a deep cultural
foundation in Taoist mythology, its current tourism model relies on static
sichtseeing and lacks the interactive, immersive night-time experiences sought by
modern visitors. The case studies illustrate that technologies such as 3D mapping
and drone shows can significantly enhance emotional engagement and cultural
storytelling. Consequently, this research proposes three prototypes: the “Danlu
Theater,” the “Eight Immortals Crossing the Sea” drone show, and the “Penglai,
the Land of Paradise” light show. These designs serve as a 'digital bridge' to
reinterpret heritage, filling the gap in night tourism and elevating Penglai’s identity

as a contemporary cultural destination.

Keywords: Cultural tourism, New media technology, Taoist immortal culture,

Cultural performance, Penglai

INTRODUCTION

In Chinese cultural history, mythology has long functioned not only as a

vehicle for storytelling and belief but also as a rich source of national imagination

o

Uil 7 atfudl 1 wnsaw - iquiou 2569 100
Vol. 7 NO. 1 January - June 2026



DESIGN OF A PROTOTYPE PERFORMANCE TO PROMOTE CULTURAL TOURISM THROUGH NEW MEDIA TECHNOLOGY: A
CASE STUDY OF THE “PENGLAI, THE LAND OF PARADISE” SERIES

and collective memory. Among the many mythological traditions, the Penglai
myth—centered on the legendary island of immortals in the Eastern Sea—
occupies a unique position in Taoist cosmology and Eastern spiritual culture. The
idea of Penglai as a utopian realm inhabited by carefree immortals, free from the
constraints of time and mortality, has been passed down through generations in
literature, art, and folklore. Its imagery, inspired by the vast sea, shifting mirages,
and the pursuit of eternal life, remains deeply embedded in Chinese cultural
consciousness.

Located in the Shandong Peninsula, the city of Penglai is widely recognized
as the geographical and symbolic origin of Eastern immortal mythology. (Gao &
He, 2020) It houses significant cultural sites such as the Penglai Pavilion, the Three
Immortal Mountains (Sanxianshan) Scenic Area, and the Eight Immortals Ferry—
each tied to foundational legends like the Eight Immortals Crossing the Sea and
Emperor Qin's eastward search for the elixir of life. These stories not only highlight
the historical significance of Penglai as a site of myth-making but also offer a rich
narrative foundation for contemporary cultural interpretation.

Despite the abundance of cultural and natural resources, current tourism
models in Penglai rely heavily on static sightseeing and guided narration, with
limited integration of immersive or interactive experiences. In the context of
China's tourism industry's evolution into the “4.0 era,” characterized by cross-
sector innovation and experiential consumption, there is a growing need to
reimagine traditional cultural content through engaging, multi-sensory formats.

New media technology offers powerful tools for this transformation.
Technologies such as projection mapping, AR/VR, interactive soundscapes, digital
imaging, and drone performances allow for the creation of immersive spatial
environments that can visualize mythic narratives in dynamic ways. (Dai, 2025)

Compared with conventional stage performances or scenic tours, new media-
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based cultural tourism performances are more cost-effective, adaptable, and
participatory, enabling deeper emotional and cultural resonance for visitors.

This study aims to explore the creation of a prototype cultural tourism
performance series titled “Penglai, the Land of Paradise,” which integrates
Penglai’s Taoist mythology and scenic heritage with new media technologies.
Drawing inspiration from recent benchmark projects such as “Unique Henan: Land
of Dramas” and “Night at Yellow Crane Tower”, this research investigates how
immersive stage design, narrative structuring, and interactive digital media can be
used to re-present mythological themes in contemporary cultural tourism.

Taking Penglai Pavilion, The Three Immortal Mountains (Sanxianshan) Scenic
Area, and Eight Immortals Ferry as primary cultural anchors, the proposed
prototype performance seeks to enhance the tourism experience by offering
audiences a hybrid of cultural storytelling and technological innovation. By doing
so, this work contributes to both the cultural revitalization of Penglai’s
mythological heritage and the practical advancement of performance-based

cultural tourism strategies in China.

OBJECTIVES

1. To study and analyze the Taoist immortal culture in the Penglai region
and the current state of cultural tourism development in Penglai.

2. To analyze case studies of successful cultural tourism performances in
China—namely “ Unique Henan: Land of Dramas” and “Night at Yellow Crane
Tower”—as references for developing a performance model.

3. To design a prototype cultural tourism performance utilizing new media

technology, under the title “Penglai, the Land of Paradise.”
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RESEARCH METHODOLOGY

This research utilized a qualitative methodology to bridge the gap
between cultural heritage and technolosgical design. The process was structured
as follows:

1.Documentary Research and Content Analysis: Primary and secondary
sources concerning Penglai’s Taoist 'Immortal Culture' were gathered and
reviewed. Content Analysis was applied to extract significant visual symbols and
cultural narratives—such as the alchemy furnace and the legend of the Eight
Immortals—which established the thematic foundation for the subsequent design
prototypes.

2. Fieldwork and Spatial Observation: On-site investigations were carried
out at key landmarks, including Penglai Pavilion, Sanxianshan, and the Eight
Immortals Ferry. This phase focused on assessing the physical landscape and
spatial constraints to determine the technical feasibility of 3D mapping and drone
performances, ensuring the digital designs integrate seamlessly with the historical
sites.

3 . Interviews and Data Analysis: Semi-structured interviews were
conducted with 12 key informants, comprising scenic area officials, professional
tour guides, and local residents. The collected data underwent Thematic Analysis
to identify critical patterns regarding cultural interpretation, tourism experience
gaps, and the potential for night-time cultural activity development.

4. Case Study Synthesis: Two benchmark projects—Unique Henan: Land
of Dramas and Night at Yellow Crane Tower—were analyzed to identify best
practices in immersive technology and audience interaction. These insights were
synthesized to refine the 'Penglai, the Land of Paradise' performance series,

ensuring a balance between technological innovation and cultural authenticity.
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RESEARCH RESULTS

1. Historical Origins and Development of Penglai City

The name “Penglai” is rooted in ancient mythology and has undergone
a long process of historical evolution. According to legend, the term “Penglai”
originated during the First Emperor of Qin’s eastern expedition in 219 BCE. (Dong
& Meng, 2006) While standing by the sea in search of a divine mountain and the
elixir of immortality, the emperor spotted a red glimmer in the waves and inquired
about it. A court sorcerer, improvising on the spot, named the place “Penglai”
after the sea grass swaying in the tide. Historically, Penglai was part of Huang
County during the Western Han Dynasty. In 133 BCE, Emperor Wu of Han also
visited the area during his eastern tour and named the site “Penglai” after gazing
toward the mythical mountain across the sea. During the Tang Dynasty, Penglai’s
administrative status was elevated several times: it became a town in 634 CE and
was designated a county in 707 CE. In modern times, Penglai County was
transformed into Penglai City in 1991. In 2020, it was merged with Changdao
County and integrated as a district under the jurisdiction of Yantai City, reflecting
its continued importance in regional development. (Penglai Municipal Committee
of the Communist Party of China, 2007)

2. The Taoist Immortal Culture of Penglai

The Taoist immortal culture of Penglai is a rich system of beliefs and
imagination that blends mythology, religsious devotion, and Taoist philosophy. At
its core lies the human desire for immortality and transcendence through the
attainment of "xian" (immortal being) status. Legendary tales of seeking elixirs,
cultivating one’s spirit, and discovering sacred realms such as Penglai, Fangzhang,
and Yingzhou embody the age-old longing to escape mortality and reach eternal

life. (Guo, 2009). One of the most significant roots of this tradition is the tale of
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Emperor Qin Shi Huang’s eastern expedition in search of an elixir of life, which is
closely associated with the mythical Penglai Island. Texts such as the Shan Hai
Jing reference the existence of "immortality elixirs" believed to take the form of
rare fruits, minerals, spring water, or even refined “qi.” These beliefs reflect the
Taoist cosmology, where humans strive to become one with nature and transcend
the cycle of life and death. (Liu, 2017). The natural seascape of Penglai—especially
the mysterious mirage phenomena known as haishi shenlou —further reinforces
its image as a mystical land beyond death. Penglai came to symbolize a sacred
realm that transcends time, space, and worldly limitation. (Yao, 2012) Such visions
were absorbed into Taoist teachings, particularly from the late Eastern Han period
onward, when Taoism evolved into an organized system of doctrines, sects, and
esoteric practices focused on immortality and spiritual cultivation. The Quanzhen
School of Taoism, which rose to prominence during the Song and Yuan dynasties,
recognized Penglai as a significant spiritual center. (Wang, 2017)Several important
Taoist sites are found around Penglai Pavilion, including LUzu Temple (dedicated
to LU Dongbin, one of the Eight Immortals), the Sanging Hall (honoring the Three
Pure Ones), and the Xianren Cave, a natural seaside grotto housing statues of
deities such as the Eight Immortals and Guanyin. These sacred spaces are
complemented by a wealth of Taoist inscriptions, poetic couplets, and stone
carvings found throughout the area. (Shi, 1992). Together, these tangible and
intangible heritage elements illustrate Penglai’s deep connection with the Taoist
pursuit of transcendence. The concept of "feathered transformation"—symbolizing
spiritual ascent and immortality—resonates throughout the Penglai landscape,
combining myth, philosophy, art, and ritual into a living cultural system. (Zhang,
2007). Thus, the Taoist immortal culture of Penglai is not merely an imaginative

myth. It is a living, evolving cultural legacy with profound historical, spiritual, and
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artistic value—one that continues to shape the cultural identity of the region and
inspire generations of seekers in the Chinese imagination.
3. Overview of Penglai's Cultural Tourism
3.1 Geographical and Cultural Context of Penglai
Penglai is located at the northernmost tip of the Jiaodong
Peninsula, bordered by the Bohai and Yellow Seas. It is geographically connected
to major cities such as Tianjin and Dalian, as well as the Korean Peninsula across
the sea. Reputed as the “Mythical Capital of the East” and the “Starting Point of
the Maritime Silk Road,” Penglai is widely celebrated as a “Paradise on Earth.”
Covering a total area of 1,128.6 square kilometers with a population of
approximately 450,000, the city boasts more than 100 historic and cultural heritage
sites. (Xu, 2020. Rich in natural resources, Penglai is home to valuable minerals
and is known for its high-quality apples and as one of China’s major peanut
production bases. The modern Penglai Port, capable of accommodating 10,000-
ton vessels, enhances maritime connectivity to northeastern China. The city has
earned numerous accolades, including “Excellent Tourist City of China,” “Best City
for Leisure Tourism,” “National Model for Environmental Protection,” and
“National Sanitary City.” It is designated as a National Historical and Cultural City,
with iconic attractions such as Penglai Pavilion, Penglai Water City, the Former
Residence of General Qi Jiguang, The Three Immortal Mountains (Sanxianshan)
Scenic Area, and a range of modern cultural and recreational sites. (Kou, 2013)
Despite its efforts to brand itself as a “Paradise on Earth and City of Peace,”
Penglai’s distinctive cultural identity remains underdeveloped. Meanwhile, many
culturally and historically significant artifacts are gradually disappearing. As the
protection of intangible cultural heritage deepens, the growing involvement of the
tourism market presents a timely opportunity to revitalize and sustainably

promote Penglai’s cultural uniqueness.
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3.2 Structure of Major Tourist Attractions

3.2.1 Overview of Key Tourist Attractions in Penglai

Penglai City features a wide range of tourist attractions that
have been systematically developed and integrated. These sites collectively
represent various aspects of the region’s cultural, historical, natural, and artistic
heritage. Among them, ten sites are commonly referred to as the “Ten Major
Attractions of Penglai,” including: (1) Penglai Pavilion — A symbolic site associated
with the legend of Taoist immortals and renowned for its coastal landscape.
(2)Eight Immortals Ferry — A sacred location inspired by the folklore of “Eight
Immortals Crossing the Sea.” (3) The Three Immortal Mountains (Sanxianshan)
Scenic Area— A cultural park showcasing classical Chinese gardens and mythical
paradise architecture. (4)Junting Vineyard — A scenic wine tourism destination
located along the coast. (5) Majia Valley Eco Tourism Site — A rural site integrating
organic agriculture and community-based tourism. (6) Dengzhou Museum — A local
museum narrating the city’s maritime and historical development. (7) Changshan
Archipelago — A cluster of 32 islands featuring pristine coastal ecosystems and
traditionalisland culture. (8) Tianheng Mountain Cultural Park — A natural and
cultural landscape that connects to Penglai Pavilion. (9) Former Residence of
General Qi Jiguang — A heritage site commemorating an important historical military
figure. (10) Maritime Silk Road Museum - A museum displaying ancient ships and
the history of maritime trade, including foreign vessels. These attractions are
interconnected through shared themes, historical continuity, and a regional
tourism framework. Their strategic layout reflects a comprehensive approach to
cultural tourism development, aiming to provide meaningful, experience-based
engagements for visitors. Within this broad system, the present study focuses
specifically on three core sites—Penglai Pavilion, The Three Immortal Mountains

(Sanxianshan) Scenic Area, and Eight Immortals Ferry—which are most closely
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linked to Taoist mythology and the culture of immortality. These sites serve not
only as architectural landmarks but also as cultural spaces where symbolic belief
systems and spiritual experiences are performed and embodied. The analysis
emphasizes their aesthetic features, sacred narratives, and role in the cultural
tourism identity of Penglai. In contrast, the remaining attractions—such as Junting
Vineyard, the Changshan Archipelago, and the museums—contribute significantly
to the broader image of Penglai as a destination for recreational, ecological, and
cultural tourism, supporting its development as an integrated, multi-dimensional

tourism city.

3.2.2 Current Conditions of Penglai Pavilion, Eight Immortals

Ferry, and The Three Immortal Mountains (Sanxianshan) Scenic Area
(1) Penglai Pavilion: Penglai Pavilion is a nationally
protected cultural heritage site and a designated 5A-level tourist attraction.
Officially listed as a national historical site in 1982, it is situated atop Mount Dan’ya
and offers a panoramic view of the famous “mirage over the sea.” (Xian & Gao,
2022)The main building is a two-story wooden structure surrounded by open-air
corridors for scenic viewing. The surrounding area features a number of Taoist
religious structures, including the Sanging Hall, LG Dongbin Shrine, Dragon King
Temple, and Mazu Temple, all built along the mountain slope in architectural
harmony with the natural landscape. These attributes have made the pavilion a

popular destination for both domestic and international tourists.

(2) Eight Immortals Ferry: Located along a coastal zone
bordered on three sides by the sea, Eight Immortals Ferry Scenic Area is designed
to visually manifest the Taoist legend of “The Eight Immortals Crossing the Sea.”
The site includes numerous classical-style structures such as pavilions, temples,
and over 100 statues of deities, alongside stylized maritime scenes. A ferry terminal

offers boat tours across the Bohai and Yellow Seas. The site successfully integrates
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artistic elements, historical context, and spiritual symbolism, making it a prominent

Taoist cultural landmark.

(3) The Three Immortal Mountains (Sanxianshan) Scenic
Area: This cultural park is designed based on traditional Chinese garden aesthetics,
combining the grandeur of northern imperial gardens with the elegance of
southern private gardens. Key attractions include the Hegi Hall, Yingzhou Immortal
Pavilion, Jade Buddha Temple, Art Museum, and Penglai Cultural Exhibition Hall.
The landscape is enhanced by ancient trees, ornamental rock formations, and
intricate architectural details, all of which embody the Taoist principle of
“harmony between humanity and nature” Additional visitor amenities include a
five-star hotel, hot spring spa, and a comprehensive leisure center, all catering to

cultural tourists seeking immersive and restorative experiences.

3.3 An Analysis of the Current Development and Challenges of

Cultural Tourism in the Penglai Scenic Area

Based on interviews with key stakeholders including officials from the
Penglai Scenic Area, tour guides from local travel companies, and residents of the
area, the current state of cultural tourism in Penglai reveals a situation where
strengths and challenges coexist. Strengths include an increasing level of
integration across tourism resources, with the introduction of the “Penglai Bay”
concept and bundled ticket packages that combine multiple attractions to
enhance visitor experience. Tourism products have become increasingly
diversified, encompassing new performances, winery tours, and other offerings that
cater to a variety of visitor interests. Promotional efforts have also intensified, with
the emerging brand image of “Immortal Life in Penglai Bay” gaining initial
recognition. At the same time, infrastructure is steadily improving. However,

several challenges remain prominent. The development of tourism-related
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industries is uneven, with a lack of distinctive and innovative tourism merchandise
and limited entertainment experiences. Cultural resources are underutilized—
some cultural attractions present content in @ monotonous way with weak
interactivity. The portrayal of Taoist mythology and coastal scenery remains
traditional and lacks innovation. Currently, tourism offerings are still primarily
focused on conventional sightseeing, resulting in a homogeneous format, low
overnight stay rates, and underdeveloped night tourism and vacation products.
Visitors express a desire for more interactive and immersive experiences, such as
myth-themed activities and folk performances that reflect local traditions. Yet the
development of such experiences in the Penglai Scenic Area remains insufficient,
making it difficult to meet the diverse needs of tourists seeking deeper
entertainment and cultural engagement. This, in turn, limits the overall appeal of

the destination and reduces the length of visitor stays.

4. Case Study Analysis

4.1 Unique Henan: Land of Dramas

“Unique Henan: Land of Dramas” is the largest theatrical complex in China,
comprising 21 theaters. It is designed around the cultural heritage of the Yellow
River region and employs immersive theater techniques to convey narratives
centered on land, food, and cultural inheritance. Immersive Scene Design and
Spatial Experience:The project emphasizes creating participatory environments
that allow audiences to engage directly with the narrative. By dissolving the
boundary between performers and viewers, the production fosters emotional
proximity and deep audience immersion. New Media and Visual Transformation:
Traditional mediums such as earthen slopes, trees, water, and crowds are
artistically transformed through projection, sound, lighting, and VR technology.

These digital enhancements strengthen the narrative power and create dynamic
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multimedia experiences. Mobile and Interactive Storytelling: Audiences are free to
move through the performance space and interact with actors. For instance, in the
recreated village of Li Jia Cun, visitors are invited to participate in the storyline—
assuming character roles and emotionally connecting with the plot through
multisensory engagement. Spectacle and Virtual Illusion: Projection mapping is
used to display 328-meter-long visual narratives across rammed-earth walls,
blending classical Chinese paintings like Along the River During the Qingming
Festival into the architectural canvas. Some venues feature performances without
live actors, relying solely on lights and music to envelop audiences within the

immersive atmosphere.

In addition, “Unique Henan” incorporates technologies such as VR, 3D, and
integrated online—offline platforms to expand its reach through exhibitions, live
performances, commerce, and entertainment. This holistic and sustainable model
exemplifies contemporary cultural tourism development through the synergy of

art, technology, and experience-based engagement.
4.2 Night at Yellow Crane Tower

“Night at Yellow Crane Tower” is an immersive night tourism project that
integrates sound, light, and digital visuals with live artistic performance. Set within
the historic Yellow Crane Tower Park, the project presents a new model of urban
landmark nighttime tourism by drawing on the site's unique cultural and historical
heritage and transforming it through high-tech visual storytelling. The project
centers on two key dimensions:

Technological Tools Enhancing Immersive Interaction: A range of advanced
technologies—such as 3D projection mapping, mixed reality, motion sensing, and
multi-channel projection—are used to construct digital visual experiences across

various iconic locations in the park. These include Cui Hao’s Poetry Wall, the Stele
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Gallery, Goose Pond, and the legendary settings of “Immortal and White Cloud”
and the Xin Family Tavern on Snake Mountain. These visual effects blend
seamlessly with the natural environment and historical architecture to stimulate
powerful sensory responses in visitors. Atmospheric Design and Narrative
Performance: Shows like The Origin of the Crane use dramatic lighting, music, fog,
and projection effects alongside live performers to re-create the myth of Li
Dongbin drawing a crane that comes to life and dances before flying away.
Meanwhile, Crane Dance Through the Ages transforms the main tower with
animated projections, laser effects, and twelve mobile screens, portraying the
cultural history of the tower as well as the changing of seasons through time.
Overall, this case exemplifies the innovative fusion of digital technology and
cultural tourism. By leveraging multimedia storytelling and immersive experiences,
“Night at Yellow Crane Tower” enhances aesthetic engagement, deepens cultural
interpretation, and offers a compelling model for contemporary cultural tourism
development. The case studies of “Unique Henan: Land of Dramas” and “Night
at Yellow Crane Tower” highlight how immersive design and digital technology
can revitalize cultural heritage through interactive storytelling. Both projects
successfully blend tradition with innovation, offering valuable models for
enhancing visitor experience, emotional engagement, and cultural interpretation.
These insights provide practical reference points for designing immersive cultural
tourism performances in Penglai.

5. Prototype Design Plan for the Cultural Tourism Performance: Penglai,
the Land of Paradise

Based on the study, the researcher selected three key sites—Penglai
Pavilion, The Three Immortal Mountains (Sanxianshan) Scenic Area, and Eight

Immortals Ferry—which are closely linked to Taoist legends and the culture of
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immortality, as the primary areas of investigation. The aim is to design a cultural
tourism performance rooted in these locations, with the following details:

5.1. Danlu Theater (Alchemy Furnace Theater)

The envisioned “Danlu Theater” (Alchemy Furnace Theater) is planned
to be located at the northeast corner of the Three Immortal Mountains
(Sanxianshan) Scenic Area in Penglai, with a seating capacity of approximately 500
to 1,000 people and a total area of about 3,000 square meters. As a sacred site
in Penglai mythology associated with the pursuit of immortality and the search for
divine elixirs, Sanxianshan holds profound cultural significance rooted in Taoist
immortality traditions. Laozi, the founder of Daoist philosophy and a central figure
among the Taoist immortals, serves as the creative inspiration for the theater. Its
conceptual design draws from the legendary alchemy furnace of the Grand
Supreme Elder Lord (the deified form of Laozi), a renowned magical artifact in the
celestial realm. The theater adopts “Seeking Immortality and Cultivating the Tao”
as its core performance theme, integrating Taoist culture with new media art to
create an immersive, multisensory cultural tourism performance. The goal is to
blend Taoist spiritual heritage with contemporary digital performance techniques,
offering visitors a unique cultural experience that preserves and promotes the
essence of Eastern immortal traditions. The Danlu Theater is a conceptual
performance venue envisioned to be located in the northeastern area of The
Three Immortal Mountains (Sanxianshan) Scenic Area in Penglai. Inspired by the
legendary alchemical furnace of Taishang Laojun—one of the most iconic
immortals in Taoist culture—the theater reflects the essence of "seeking
immortality and enlightenment," which is central to the Taoist heritage of the
region. The exterior is shaped like a giant bronze alchemy furnace, incorporating
traditional Chinese architectural motifs such as beast-shaped handles, flying eaves,

and a domed pagoda roof. Set upon a base patterned with the Bagua symbol, the
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structure evokes a sense of sacredness and mystery. Internally, the space is
designed to enhance immersive engagement. The audience seating is arranged in
a semi-circular Bagua layout with multi-level platforms. Mechanized seats can tilt
or shift in response to dramatic scenes such as ocean storms or earthquakes. The
stage itself is a three-layered circular platform, featuring a central Tai Chi symbol
that rises or lowers to match narrative shifts. A large LED arc screen and multiple
gauze projection screens provide dynamic backdrops, while the ceiling dome
employs 360-degree projection mapping to simulate vast cosmological scenes—
stars, mountains, fire, and more. To deepen immersion, the theater incorporates
state-of-the-art new media technologies, including 3 D fan-style holographic
projectors suspended above the audience, creating floating visual effects
throughout the space. Performances integrate dance, acrobatics, and physical
theater with AR/VR elements, laser visuals, soundscapes, and smoke effects,
blending real actors with virtual imagery. Visitors can also participate in interactive
experiences symbolizing Taoist self-cultivation, using gesture-based interfaces or
mobile integration. This theater represents an innovative fusion of Eastern
mythology and digital media, aiming to revitalize Taoist culture through multi-
sensory, narrative-rich experiences that bridge tradition and technology. The
theater’s design functions as a physical manifestation of Taoist philosophy, using
immersion to transform abstract spiritual concepts into a tangible cultural

experience for tourists.
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Figure 3 3D Fan Projection Combined Performance Diagram
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5.2 “Eight Immortals Crossing the Sea” Marine Drone Show

In the Penglai Scenic Area, visitors must take a boat to travel across
the sea from Eight Immortals Ferry to Penglai Pavilion. Research indicates that
nighttime tourism activities in the area are relatively limited. To address this gap,
a “Marine Drone Show” could be designed at the Eight Immortals Ferry Scenic
Area, using the natural landscape of mountains and sea as the backdrop. While
crossing the sea by boat, tourists could enjoy a spectacular drone show from
onboard. This type of drone performance, which combines technology and art,
uses programmed coordination to control hundreds of drones flying, hovering, and
landing in unison, forming dynamic shapes, texts, and images in the sky. A marine-
themed drone show reenacting the legendary tale of “The Eight Immortals
Crossing the Sea” would offer an impressive visual experience. As night falls,
hundreds of drones would rise into the sky, transforming into lifelike figures of the
Eight Immortals and their magical items through precise programming—uvividly
recreating this classic Taoist scene and filling the gap in nighttime tourism offerings.
The performance would be accompanied by atmospheric music—alternating
between classical and dramatic melodies—to create a mystical and dreamlike
ambiance, allowing visitors to feel immersed in the legendary world of the Eight
Immortals. This concept fuses traditional Eight Immortals culture with modern
tourism innovations. Whether enjoying a scenic daytime cruise on a themed vessel
or watching the stunning nighttime drone show at sea, visitors would gain a deeper
appreciation of the Eight Immortals’ cultural charm. It adds a new highlight to the
Eight Immortals Ferry Scenic Area and is expected to attract more tourists to
experience its unique offerings. This drone performance serves as a digital bridge,
translating intangible folklore into a high-tech visual language that addresses the
current lack of night-time engagement in Penglai.
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Figure 4 Panoramic View of the “Eight Immortals Crossing the Sea” Drone

Show at Night

Figure 5 "lllustrative Diagram of the 'Eight Immortals Crossing the Sea'

Drone Show"
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5.3 Lighting Show for the Penglai Pavilion Scenic Area

Penglai Pavilion is one of China’s most iconic historical and cultural
landmarks. It serves as the spiritual center of Taoist legends concerning the pursuit
of immortality and is deeply rooted in the heritage of the Eight Immortals culture.
Historically, Penglai was also a key departure point along the ancient Maritime Silk
Road and a major center for the dissemination of northern Mazu culture. With
such rich cultural foundations, Penglai Pavilion offers an ideal setting for
contemporary artistic performances that integrate history with new media
technologies. This project aims to enhance nighttime tourism experiences through
a spectacular light show, using the architectural facade of Penglai Pavilion and the
surrounding mountainous landscape as the backdrop. The performance will
visualize mythical tales, the pursuit of immortality, and the spiritual essence of
Penglai, immersing audiences in a magical and imaginative atmosphere. Key
technologies used in the project include 3D mapping, which precisely models the
contours of the building and mountains to ensure seamless visual projection with
realistic depth and dimension. In addition, laser projectiontechnology creates
vivid, colorful light effects synchronized with music and storytelling elements,
forming dynamic shapes and patterns in the air that evoke a dreamlike
environment. This immersive ligsht show not only fills the gap in Penglai’s nighttime
tourism offerings but also breathes new life into its mythological heritage. It
presents a new model of cultural tourism that integrates art, technology, and
traditional storytelling, offering visitors an emotionally engaging and visually
stunning cultural experience. By utilizing 3D mapping, the project re-contextualizes
historical architecture, providing an emotionally resonant narrative that elevates

the site’s cultural identity beyond traditional sightseeinsg.
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Figure 7 Emperor Qin Shi Huang’s Immortal-Seeking Journey — 3D Mapping
Architectural Projection Light Show Rendering

CONCLUSION

This study reveals that Penglai City possesses a profound historical and
cultural background, particularly as a central hub of Taoist immortal culture that
reflects humanity’s aspiration for transcendence and eternal life. These beliefs

have been preserved and expressed through legends, storytelling, architecture,
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and artistic forms, with symbolic landmarks such as Penglai Pavilion, The Three
Immortal Mountains (Sanxianshan), and Eight Immortals Ferry serving as vital
cultural and spiritual anchors. Despite Penglai’s strong potential for cultural
tourism, the analysis of current conditions highlights several limitations—
particularly the lack of variety in cultural content presentation, underdeveloped
nighttime tourism infrastructure, and insufficient engagement in creative and
immersive experiences.

To address these gaps, the study analyzed two exemplary cases: Unique
Henan: Land of Dramas and Night at Yellow Crane Tower. These cases
demonstrate how the integration of new media technologies and imaginative
design can revitalize cultural heritage, creating immersive, participatory, and
emotionally resonant tourism experiences. Drawing from these insights, the
research proposes three prototype cultural performance designs for Penglai: (1)
Danlu Theater, inspired by the mythical Taoist alchemy furnace, combining live
performance with multimedia technologies such as light, sound, and AR/VR; (2)
“Eight Immortals Crossing the Sea” Marine Drone Show, a high-tech outdoor
performance blending folklore with synchronized drone displays over the ocean;
and (3) “Penglai, the Land of Paradise” Lighting Show, a 3D mapping and laser
projection event using the architectural and natural backdrop of Penglai Pavilion
and surrounding mountains to narrate mythological tales. These prototype designs
not only help fill the gap in nighttime tourism but also offer an innovative
reinterpretation of cultural heritage, adding new value to Penglai as a
contemporary cultural tourism destination. They serve as a forward-looking model
for integrating art, technology, and local identity to promote sustainable and

experience-rich cultural tourism.
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DISCUSSION

The Penglai, the Land of Paradise series reveals that new media technology
is not merely an aesthetic add-on, but a critical tool for reinterpreting heritage for
modern audiences. Compared with existing studies that treat digital technology
mainly as a tool for visual enhancement, this research conceptualizes new media
performance as a cultural translation mechanism that restructures heritage
narratives into immersive spatial experiences.

1. Merging Tech and Tradition: While prior scholarship often treats
technology and heritage as distinct domains, this research frames immersive media
as a “digital bridge,” as exemplified by the Danlu Theater. Aligning with the Unique
Henan case, this implies a shift from passive observation to active participation.
However, a key risk remains: the potential for high-tech elements to overshadow
Taoism’s spiritual subtlety—a concern central to contemporary digital heritage
discourse.

2. Cultivating Night-Time Engagement: The drone and lighting concepts
directly address Penglai’s weak night-time tourism economy. By transforming
landmarks into nocturnal storytelling venues, the design provides a solution to
the short-stay limitation of traditional sites. This study contributes to night tourism
literature by integrating specific local myths, such as the Eight Immortals, into the
technological framework, rather than applying generic light-show formats.

3. Limitations and Future Work: It is crucial to note that such designs require
substantial investment and long-term maintenance. Future studies should
prioritize quantitative evaluation methods to measure not only visitor satisfaction

but also the depth of cultural understanding retained after the experience.
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RECOMMENDATION

1. Plan for Nighttime Cultural Tourism: Develop a strategic plan that
integrates new media with cultural themes to enrich nighttime tourism
experiences in Penglai.

2. Encourage Public-Private Collaboration: Promote partnerships with tech
and creative industries to co-create engaging performances and expand cultural
tourism potential.

3. Enhance Interactive Heritage Interpretation:Use AR/VR and immersive
tools to design participatory experiences that deepen understanding of Penglai’s

cultural identity.
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