Fine Arts Journal : Srinakharinwirot University Vol. 24 No. 1 (January-June 2020)

Received: 16 December 2019
Revised: 13 April 2020
Accepted: 2 May 2020

W1 199 Wad: Aauzniseentuunasiiudallunignssuvaiad

PAS DE DEUX: THE ART OF BALLET CHOREOGRAPHY
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Abstract

The Art of Pas de Deux is a duet dance performed by two dancers, typically male
and female dancers, to demonstrate their dance partnering skills with harmony and
synchronization. The dance techniques represent the Artistic of Pas de Deux, a choreography
of ballet, balancing, communication, interpretation and emotional story through active
body movements. The three main elements which allow audiences to realize the
aesthetic of Pas de Deux are the beauty of postures, the beauty in musicality and the

beauty in drama.

The Art of Pas de Deux is presented to audiences in a variety of ways, including
the postures to show the potential of two dancers, the postures to arouse audiences’
emotional senses, and the communication of symbolic and abstract meanings. According
to the historical study, Pas de Deux was first introduced in the Middle Ages era and has
been developed until the 20" century. Most of Pas de Deux styles being presented in
the present day are the intellectuals of the choreographers who have tried to educate
themselves by researching, investigating, finding experiences in order to discover new
approaches and create an innovation of their own individual Pas de Deux styles. In my
point of view, the art of Pas de Deux is considered as one of significant performances of
ballet steps which cannot be perfectly performed by a single dancer. The performance
required a couple of dancers to express the synchronization in the performance. This
means both dancers should have trained very hard together in order to be united,
trust each other, and be able to express their emotion to audiences through their artistic
movements in accordance with the three aesthetic components of Pas de Deux. The
readers of this article will be inspired and motivated to apply the knowledge to develop
the arts of choreography and performance based on Pas de Deux. The development might

be applied to create the new knowledge of the arts of dramatic dance in the 21°" century.
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I¢oonuuunisidum e wed Julnifidudusersual wagauddn vssemAvesunazas
wiilsandnuaiznisaunen Sautu nsduila msquiinvesiinuanamdn iuvihevintaiadiigiu

FITUVIRVDINYWINUINTY”

3. ABN15A2AITNISUAANVINNISLAUNT LAD e

MU 0o 1ned annsndeansnisuansoonugivaldvainuaisiduy ieensual
ATIVIETRIING WazaudAniiiuuuugusTaiuasuusssn luianduduveaiedes
nswans dofn 1a3esursnis a1n qunsalUszneuatn uazaud WelmiAnaudilaenug
sudedsiidoanuuuiasiifudarioinisiiasdoansluamamiomn feideuldfinsdnuuay
swdeyanndwe 4 YeuUeismsdeasnisuansveansidiun e wed senidu 5 s
osielol
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WU NIAUANINNTY mstewtuiin safmdddunady Saheimestaedduasussneu
lushenguminils (Pose) nguvinidionl (Linking Steps) immandaulynuuu (Adagio) vimaiadonln
wuuda (Allegro) hmsndeulmuvuiduagldiuiining (Grand Allegro) suDVITWANLNAT
#4 q fneenuuuiainuaalissRvstumuuuuatuduiigaienundninmsesansinin
viofautadlindunugaats uenaniinisieasmenenimresialsnsdiun e nod
faanunsnesueld 2 dnwaie e
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3.1.2 nsdeanstiiiuuuvatiuvesiauzuazaiuana mneis maiaueviieii
dan AlasuBvENamanAIIEn Suldun nsueaiu msldBu msils mnundu wazqunieam
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3.2 37 2 madeansiuersual malum e 1ned Suanseentsanainiuaulsusin
Faegnatu nanuwesalsy soutu Jerome Robbins) 13eq duwmezlust (n the Night) fiuszau
mnudiSatunseenuurgil wansteumeusie 4 veseudh lumsuanssnuhiimududou
Youiey ANNTALdasaveInTsHednIesuaive e Wwed luynanving ANURilAYYe
anusnidledgavhenuiu indnananinsaavnaanuiEnvesladosmuluinus wWisuiatiouh
sudugsnidelulaniaysoiiuaunnauiesdan Ineflmudedlutrmssei 19 finanis
Jawad Fald3eueddaemlefla Infig (Theophile Gautier) lda3unsanuduiussywinsunnas
fumsdeansiuesualvestinuansit “JaadiuFouailounnuiluiiannsaesunelavnds faushn
Aauzlianunsanssauiilasnse widudunsnseduanuidnaindaminsuveanaitameiun
(Austin, 1975, p. 35)
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tha 9” (US News & World Report, 2011, para. 13)
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Uawadl (509 The Firebird fivenuuudanaioulmdmsudameiuniuansunumduunln fsed
Ausuiieliludaszaindiazaste 9103 (Tsarevich) NinoALoagFuLse sea1nUaiad 4a Les
Sylphides Pas de Duex lafinseenuuudaniliuainiauuszneu (Corps de Ballet) Wilauss
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Tudunuvesaestu mauansiiinslfiderquiunsandudydnuainane vieldthwunreniein
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wuuUsiwalfley (Austin, 1975, p. 36)
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