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Abstract

This research paper is part of the doctoral thesis entitled “The Creation of Dance
from Imperfections in the Selection Process of National Dance Artists” with the purpose
to find the patterns of dance in the dance creation from imperfection in the selection
process of national dance artists. The qualitative research and creative research were
applied as the research design focusing on the benchmark and qualifications which were
not stated in the criteria for selecting national artists. The researcher analyzed the data
obtained from document research, surveys, interviews, media, field surveys, artist benchmark,

and researcher’s experience to find the patterns of dance.

Based on the results of the study, the researcher divided the performance into 7
acts which are Act 1 Philosophy; using the dance movement to express the delineation,
Act 2 Ethic; creating the dance based on the techniques of Mime, Act 3 Versatile; using
everyday movement, Act 4 Leader and Pioneer, using the techniques of classical ballet,
Act 5 Passion; using the improvisation with performing props (a trophy), Act 6 Passing the
Knowledge; using the movement of Jazz dance, and Act 7 Taste; using everyday movement.

The results of the study perfectly corresponded with the stated objectives.

Keywords: Dance; Artist’s selection Process; Imperfections
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nswedeulvd” (Usmey asaes, Msdeansdiuyang, 1 Un31AN 2564)
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A 6 nndanngedad ee 6 enenesraus (Passing the Knowledge)
(WSSUNS WnwUIzys, Useinelng, 2564)

ot lumseenuuudaungefadent 6 drenensidnius (Passing the Knowledge)
fideldnsiiedemnumneunuvessesilevesiatiu :nnsdaunnnisainsuansyn “usanside”
(Nostalgia) {3delsiudunmuesnisléfiodudulsznevvesnmsuansideansiuguiiiiud
ArudAnyesassrduivesiumeuyed ifelahluldesnuuuimungeadifunisdionen

ANUS
Y

7.7 93 7 safieu (Taste) [aanniswdeulmludinuszs1¥u (Everyday movernent)
msladerninausludnyagnafuuuuundu (Fashion show) {adelésuusstumalaainnisuans
%n “Annos” (Cutten) dauanailod wa. 2528  lssazAsinovinag (The Place Theatre) sz
Sangu SnuandlnsnmzdnmalnSuaudiSenas (Extemporary Dance Theatre) daffpeniuy
daungefal fle Sv13a daasu (Richard Alston) Wunisesnwuudaiungedaduuundsadielv
(Post-modern dance) lsifiZassnuaglinisiadeulmvesnane (Movement for movement’s
sake) Louaniensuaifievosnafien fall usmad a¥art Idesuneiinseenuuuiiosusianieves
ynslunisuansnd 1591 “msuansdnumed (Cutten) umsuanspmilafiannsouannnais
flanuvesnsooniuuiaiaauineesinuansfizuunumuemmsianddyanisuansiidon
Thuaun anuusiuaunsoneatiuadss Weasiiouliduinulusda Damefamsudin

v S, ¢ o = !
wihvosnslugetu” (Usmey 933, Msdeansdiuyaea, 1 unsiau 2564)
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Al 7 amdanungefad eend 7 satley (Taste)

(WSSEUNS WnwUIzys, Useinelng, 2564)

(2 5 a a 6] I3 a Ya o =~
PNUU IUﬂﬂﬁaaﬂLLUUaaWU'@ﬂﬂﬁﬂ 949N 7 AU (Taste) NI38RNLUUAAINTT

o

waoulmludinused1iu (Everyday movement) dniausludnuagnsiauluulndy (Fashion

show) Tagidand1nildnwuslusiwasarunsauaanuasseiioasioulmiudsainulusdaly
ASEUIUNNSARLABNARTY

8. mMsdsUnanazniIsaiusiawna

P2

AdenunnuduennIn (Unity) YBIBITNSUARIT 3 $1U FD 1) LONATNVBIUNNTUARS
2) lenamuestinuans uaz 3) lennmuesgunsaliUszneunisuans nnadusundssuieiu
ypsmsnanslazidnvazdoulomnesinmitans sudadisuuuudululufiemadonty dhuan
fanudusunisdudontu ngldtnuans 1-3 adluusazesinuans waziesueandiiug
sewinstinuansiugunsainisuansuszneunsuansdinmndelediiuiadessnlfogsdno
M5z “unmsuansiindidudesdinsiaueunadunegisiisslUlufiamafetunieiiunded

loadnlimeiuiielinumneveasonduidilaundun” (unana winmned, 2558, u. 10)

a a 6 o v a a =) av vy a
nseenuuvaaungefaduLauemewnfnUzAnvsonsaala (Collage) Tneililasaeisys
Mwnshansfideiiosiu mukufnvengefaduuundsadielvi (Post-modern dance) Ly

= ) aa a ¢ L. . = =1 = a v
ANULIYUINY LuvNUNDaadad (Minimalism) %ﬁiumamu‘uuumiaaﬂLLU'LJamngJﬂaﬂamau
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Tifufsmnumanvansvesguuuudan liun daungedadinaunaunsldimadataadaaiadn
(Ballet classic) agasly (Mime) msldinediauia (Jazz dance) uazmstndeulmluiinusysniy
(Everyday movement) uansidesisnanndauasandostuanuidvainsasdios ugedad
NnuwAnlasdnuallunsenvsmann wuh “dnvazlasrmesungefadvdsarislvel efinrsan
fismsndeulmssmeludnuagifaunannisaauuuidueadeasl (Minimalism) wuin aunse
thluusggnaldlunauugeAadussnmdu g vieRalznsuansiifiaulndidssiuld” (55103
unuzanls, 2557, . 295)

[V 7

P a o o A & Y I3 a & o Y a a & & a
LUDIINIUITLATIUTUNTETIETIAUN B AR Y auﬂizﬂaumaammgaﬂaﬂlmLUuaa

Ava v

MEdediauadn swdvdangefadeziunn Feidelaannsdunanisaluaziiaumvadiva

Tunswwasulminenadiuwuunda (Jazz dance) wazsinanuuseriulaluainuaditnuvesiaas

AA1adR (Ballet classic) Niyadnvain1sdnaisylviganauunannisammiiyagudaisedan

ndeanudisnuiazllann danugefalinusinglunasunisadwassrungedadann
anulyiauysallunseuiumsdndendaliussauriiniswnuugefal daanineunaueiiinsgiu

gngaadatiu Tu 3 MU lAwn AnuraInany Usyaunisal wazaAnuvadiva

9. UDLAUDLUY

nsadvassaungefadananulidauysallunszuiunisdaiondaluseAunianieniu
wieAaliinisysannisanuuianiesiusenavriaufadnuiniusufanisugedald awnse

dnnduwumidlunmsesnuuudanngefaluguuuuduseluls

10. AeENssNUsENIA

YBNTIVVOUNITAM ANEATIAITE A.UTINGY 5aAT 919138 MUSnwIneiinusieeey
gagalunisnsiaaey WmUinwkuziazaivesdnnuiiunsaisassananuungefaloud
ANAREN1SYININeinusatulimefiaieun YanIIUVBUNTEAM AFUIDITENNVINURIUGDRAN

uislaguiineeyssdnsussamivinnug fIdeastinnuinlalusesenainasshuazanenen
psrnuiiluswpasialy
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