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Abstract

This research article is a part of thesis entitled “Styles of Dance in Choreography
from the Criticism of Being a Dance Artist of Naraphong Charassri” with the aims to
discover the styles and patterns of dance. The utilization of both qualitative research and
constructive research methodology was conducted using research instruments including
documentary research, interviews, media, field surveys, seminars, artist benchmark and
ethnography. The researcher emphasized the constructive criticisms on the qualification
of being a dance artist of Naraphong Charassri given by international critics and people
related to Naraphong Charassri in Thailand. The researcher studied and analyzed the data
obtained from newspapers, magazines, and interviews to find the patterns of dance.
The findings revealed that the patterns of performance can be divided into six acts,
namely Act 1 Mystique; using minimalistic movement, Act 2 Passion; using daily and free
spirit movement (Everyday movement and Free Spirit), Act 3 Peculiar; using movement
against the concept and the theory of classic dance, Act 4 East and West; using a mixture
of eastern and western dance, Act 5 Body; using part of the body in movement and Act
6 Virtue; using a movement of meditation and Mudra, a finger language of Indian dance.

The results of the study perfectly aligned with the indicated objectives.

Keywords: Styles of dance; Creative dance; Criticism of being a dance artist of Naraphong
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i 9 vesuansliotnedaon mumnmnsvesdessinisuans {iseisesnuuudamsiedeulun
ieuandliiiiufeatsy wu nisiedeulmvesisuy maiedeulmvesauey MIiedeulmvesn
wagnsiadeulmlulsiazdiusng  vsaisEsenie (Part of the body) mumguinisiasigs
naidoulmvesatuiu (Laban) wenanni seldmandeulmuesaisyinmedildlifilasenuuy
widudawimaiiosninananufsluruzduiui egslifivanatadunisesnuuudaims
agailBaszliurUuiuiinuruainisuaniazasuionisuantensuaiivainalsdulinainnis
wasulm Feflmuaenedesiunuifnveuede fullauen (Merce Cunningham) fiusinas
a¥ar’ IfesunglilumbsdouseiiugeRadny Tuan 111 “nsiedeulmvesaifaannisilails
filarenuuy usisintuaineruAsduauiiiatuluuuedusgnaunuaglifivena nsnses
Aintuimnuisuund mamsaindsdedednugnsaiviafauduindnvinlidanagldan
naneyN” (UIINY A5a63, 2548, w. 127)

Fafinanun mIsenuuudatungedatluesd 5 a5y Jadunisldninedouluivionis
Tugtuuuingedadndsasielni Tnglémaindoulmluusazaiusing 4 veaiszs1ane (Part of the
body) mumaufimsliasizinisiadeulmuesauiu (Laban) waznisiadeulmvesadszsienie
feaninanauAalurnedussndldfivema Taglivsufuiinusvoinisuansagasvieatsun
YoIuanITIILUIAAYENNDSY Aufliuay (Merce Cunningham) tteuandlyiifiufisadszaiudng 4
yossumeldegredaauandamimisnisindeuln
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6.6 931 6 ANISIIN FIvulseenuuudangedallaedlddamimandeinusssy
Jahdansiedeulmiiuunsinauns (Meditation) muuuiAnnisiduaansulumansenmsaan

LAENILAAINAINTIM AU TN ToAIAUMINEYRIAT1 “AMSTIH” 081905elUnTIIN Aaf

=

usmey a¥ae’ desuiein “lunsuansungedadeziensualluFomesnandoulminenieg
AdadldnisiedeulnigesiiiofauluFomeinislinds waganusniviedeiinaglinng
wdeul uiluvidlemadnuiinsindeulmdosarunsaviliiAandsls Jeuseogluviag
vepiwidslinaadeulmeadon axiu lufudamesiivhans viedinsdeluinfingais
fanunsauanaiandaiivousgneluls wudsdundaidueudovesmshlossyiensheauns”
(usma 9333, Msdeasdiuyana, 21 UNTIAL 2564) TsflanuaenAdBITUNAITUNITUAR
vauuesy Autlauan (Merce Cunningham) yafiniaes (Pictures) LLaﬂaLﬁawmﬁﬂsw 2528
(.. 1985) 7 usmed a¥ar’ InanlilunideussiiungeRadnefuanin “Aned (Pictures)
(A 1985) tHusuiluaninuidnvesniuuinsaiuvesdsuserain n1senndu auns
avuairasatusglulanuisnueie” (usmes 9333, 2548, u. 110) uenanil {Idedaldld
431 (Mudra) amwfievesugedatdufienuansdnvasyimemesiafe fMedviuazwnmi
wesasuuuluntvomssnmsguuasluntivomsslngdnd euansdnusssuiiAeafuany
nAkarANgauley
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sannanunsesnuwuuiangedalluest 6 ausssu Idedddnsndeulwivimidlu
susvuugefadndadelvnd Ineldnismdeulninuunisyinaund (Meditation) waznisly
Y31 (Mudra) sudunislddawvunwiievesngefalduie edelnusssy arudeuioy

douay AugaUley uazAmNMIAMAIEEAYINNaIUTaslans

A 6 NMInAaRINTITRNLUUEATIUeN 6 ANSIIN Inensutauedainsedeulmldyvms
(Mudra) nwnilevesungefadduie wazdauuunisviains (Meditation) Mmemanuasuile
(Bru59A Yays, Useinelny, 2563)

7. n1sasuwanasni1seiusigwna

2

AIulaiauenaaInIsEnwILaEiaIINNITIAaRseRNLULAaUuRadaseaTsAan
Adnsalnuantinisiduungefaluves usne 93ams Sefideldeanuuudaungedadlid
sUnuuiinaananeanauazuanaaiuesenlululsazesimuuuImisniseenuuuaaugefad
wiaasfelyal (Post-modern dance) 3nitwiunasinisasannsgiulunisengosyanaduiuy
manungefadindunusilunisesniuvdanngedadiiewansiiufimunmlunisesnuuy
anngeRad il idelFoenuuudangefadluuiazesilnedenumanelinseunaut
maduugefalures uswey afans 1 6 AuautRtiinARNsaiuffIseladly W
fannsindeulwinuuiidueadas] (Minimalism) iedefsnaandaudndy danmsiadeulm
wuuludinuszsiu (Everyday movement) wardainisiadeulmsianeegiidasy (Free
spirit) LiededsnmaniBanuvadvalunisuans damsedeulmiideiuuuAauasguived
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wgeAatiuudaAn (Classic dance) iloFefsnmuantinnuulan Farikaunaufuszning
nsuansnz Tusenuazne fumnitedofenuantRinuduns SusonuazssTunn Sa1nisindeulnm
Tuusiazaiusing  ¥esa3sz39n1e (Part of the body) iilededsnaauiRaiszsnanevosdalu
yasunsuans dansiedeulminuunisiians (Meditation) wagnsldymsn (Mudra) Lite
dofsnaantBlusugassawesdaliy andinaranidanngedadiivinglunanuaieassd
vouifelunall Jauandiifufemumainrangluniseenuuudaungefatnuuunanmsaing
uugefadndsadislng (Post-modern dance) e?fﬂmaﬁ"uﬂmauﬁammsﬁmia%ﬂammmuﬂ
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TusmuaunaInmane aﬂmmiaaﬂLLwammgaﬂaUma ;:J Judaliihdanngefaduuvau
inllunsuanafiededsnnuduns unndname wanslid uissateulunmsdndeniarugedad
Ffinsdaviineaanfiadraufiaunsanansisanuduns Tunnldiduegeiiuenuiloanniiney

maiudaiad memsidvihlraaugefaflunanuvesideianuwnnislunnuanuungedal
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a¥1sassiyndu q Fansuansdarugedaduuvauil SiFesnislivnuzvesiaielunisau
nfuau (Castanet) Whundnde feifuendnualedmisvesnisuansungefadng funndiil
AnuasLaziandlunMILanngedaday Tunnanadu | aniinaundmsatunned
inusinnsadisnmsgiue Tudusadon uasdionisuansadassdgaiiunisuandusuuoy

wgeRadndsadelnyd (Post-modern dance) &e{3dednugiulunissouuigedad anns

s a

fusvaunsaiegldsnuanuaindumauanddudnuned axdu mIsenuuudanungefatiife
Julumsuansnd Fehldiufnunmusnisiszaunsainldlunsesnuuudanngefad
Fansefuamantiinasinisairaunasgiun ludfuuszaunisal anfindnudeagulédn da
wgpRadiiunglusanunsaisassuiinunmaunasinsadanasgulunsengesyana
Funuunasuwgefadluduanuvainuats safloy wazUszaunisal San1seenuuudan
ungeatlunuiseadidieldiniuusloniuantumeifiifnnssuedisbsionnsialy
Tushuniseanuuudanngedaddmivaiuugefadainiassd Ssiedussaingusvasduainis
WeNAUTENS
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YONTIVVDUNTEAM FIANTIANTE AT.UTINIE A5aeE 01971387 nwndueeas Tugiue
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