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Abstract

This analysis and interpretation of Cello Suite No. 2 in D minor intended to study
and interpret the details of the song in order to develop a better-quality performance.
The analysis also provides approaches to playing and gaining an understanding of the
music, which is essential in communicating to the audience precisely what the composer
intended. The form of Cello Suite No. 2 in D minor, including all 6 movements, has
different styles. In addition, the rhythmic patterns differed according to the genre of dance

music during the Baroque period and gave different moods.
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daiduendnualluaunigauilsn fe ldauszau (Omament) WWudsiiduansaiunse
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6.1 Prelude @11150LAAIUNIATIZILOR T

A15199 1 Section WA Measure UBIUMWAY (SUWa U299, Useindlng, 2564)

Section A B Coda

Measure 1-39 40-54 55-63

vioudl 1 T4%e71 Prelude Wuviounfidonzdn agludsfndnuvalwuuasinau (Binary form)
Senlainduviewniudl uniwasyn Cello Suite allaglutulaidss D Minor Falinuidnias
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AN 1 1naasiegnad 1 ¥99edn 1-8 (Suwa wuey, Useinelneg, 2564)
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feg1dluiod 21-22 Alsvinasemingasnaulifen1svilnniu (Passing tone) d@uliln
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Jultinlupesa dnvasnmsussiusiuiignldluiesd 21-35 egussnsa
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Eb Major sitenduluiiasaasa D Minor lutiesi 38 waznseudmdsludunedi 2 uaz 3 vesies
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Tnfiiusilunn  vesdumsvenelafidusiausnduanlusion 48 lagluisiiuansasdonlddudn
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13lann (Coda) Ao Wesdl 55 lUaufsauvieu fldnisnaulfifunisfinainuddey
Tulnuunatuluiiasides Buan D lutiesd 55 lasssudeduly E, F, G uay A fouflazausieu
asegvanysalluassviosgavielunseudmasy selamudUauuuauysel (Perfect Authentic
Cadence) fuansanynsaiudssinlininnaslifelildunualsogisdmau aunsaudes
Tnelifeaudousudn isliusslonveanasiiiiuluegresuiu
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6.2 Gigue @3NALARIUNILATIZULAR AT

A1519% 2 Section WAy Measure YIUMMIAY (Sona WY, Usewndlne, 2564)

Section AA BB

Measure / Bar 1-32 33-76

vioudl 6 199091 Gigue \umeuifidsmziia \uveuanvnevesunimasya Cello Suite
ogflutulades D Minor l¥dsAndnuaiuvuaesmou Gigue \unsuuuuulen Buldindus
A.fl. 1600-1750 Sigufidnnannussmadangy uagldluiitedlulssmmSanatanasd a.. 1650
Gigue siusngegluvieuanynevesunmasys uaslidameiduazaynauu vialdldsuuuy

Gigue lumsuszitusuninasya Cello Suite Tuviougavineva 6 un

viou Gigue lHiASowmneuseddame 3/8 Tu 1 viesdinuvhueswudlidu 2 wwieds
FALU wuhuawazuIYsTaUAUog LIV uazluluaeguLIans Tuuninasya Cello Suite
vialdlaimualusesvassedudssnnuduazanuulilulin fuansasidenldnnudau

TAmngaudiuvawna wagnunzaunuussluamad 9299uYeevion Gigue FgiaonluseAuldes
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AN 6 1RNAIF98199 6 VBeIN 1-32 (Sywa wuey, Useelne, 2564)

mou A aglutiosdt 1-32 Tuthulades D Minor ashusliimadandsiumusnussusiazsios
wnnilimadaviladusai 2 uaz 3 Tunn 9 wes Turaadunou A fuansaslddudnlaiinniin
wagddutnegredululintauazenuniululingi Tnefudnlideseguumenasnan el
Winnsnszes vialdininvesiuladss D Minor Tutie 20 viesusn waziinisaiiuresaaduly
finesalafiduriluunaies daseadt 15, 17 waz 19 axdunmldinazuiaduaosuuiogisiaoy
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A Minor Tudutiagsinstunousiu duansanunsolddudnldnniusasannsaldseduidomnnuds
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AN 7 1UANAE108199 7 Y999ed 32-76 (Suma Wi, Usewdlne, 2564)

Waadl 32-76 agluneou B Sususensldduladss F Major Tnetuladss F Major 1Ju
Suladessuvesiulaides D Minor uasduliniideuves D lureu B UrngluividuiiAniy
wwdlumou A viathnduanldsnadmiaarldnsdoutulades sedufinldnainaedu
wnPulutasieneu B fuansesliduinliinntn wasddudnegredululimatauazeniuiniu

Tulidmeen lnedutnlideseguumenasnia WaliAnnsnszins

Turkesit 57-76 Wursmdwosmeu B Snsldndnuasladituvivesnddugisinenoy
wosit 69-71 waldldnesaionlnddy wwavhussesuanslidiutulades Eb Major ifluuuadu
Tt G ludutiazmsfunoudu fuansanusalddudnldunntunaranunsaldseduidosmiuds
Fanndulase Tnglddudnudiludwestdnuunudlilddudmautuluaeiussias ndaandu

unaudtuladsamdnuazaurisumeiawudUauuuldauysal (mperfect Authentic Cadence)
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msuileanuwansunasyn Cello Suite wniwalafidudnguuwuunilalundeniuunn
wisgdloatuiianeis 4 duldsunioududuala wWeswdldviameildmioudu (slvyn
Wugladey, 2551) Ay nsuummasye Cello Suite Anwuazldlumsuanstulididuinrezdos

& = = | Y Y
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fualuLfgnala

Wedussiaadilasazausadinsziumnasld Avzauisaussiaseanuildfsadu
wennimsidlaguiuuioneUssanvaanswuiinuialadunleuadiuunnasyn Cello Suite
awdwmalviinlaluuninaunndu Bnvsdadigligiansmvunaiuiniavesiiedunisianuunnea

sonlulsaenaflvauivnwaziludunilsduieniy (Efrati, 1979)

Mt NMsIeTIzikazinuunlsziiusunnasn Cello Suite wuneway 2 anunsaiu
feegslunsanviiuduiedulselomnils SnvsunUseiusou q vedledud wurafeu ua

PiizuuuunsUssiusiadeiu anunsaldunimsziddnuidudiegnald

8. VDLAUDUUY
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