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Abstract

Background and Objectives: This study focuses on exploring the lifestyle patterns
of people in the modern era, particularly the integration of contemporary fashion
with visual art expressions and international fashion design techniques, and
innovations rooted in ancient times. The primary objective is to examine the
cultural elements of Han women'’s clothing during the Tang Dynasty, including
garments, accessories, and makeup. The study emphasizes the analysis of clothing
structure, embroidery techniques, and color usage.

Methods: The research involves collecting, organizing, and analyzing historical
documents from the Tang Dynasty in China. It includes investigating and preserving
the cultural elements of Tang-era clothing as a foundation for creative research.
Data were gathered from digital museum resources, questionnaires, and interviews
with industry experts. The findings led to the development of a fashion collection
that interprets historical and cultural heritage through a modern perspective.
Key Findings: The study provided a profound understanding of cultural content
and design inspiration, enabling the integration of Tang Dynasty fashion elements
into contemporary design concepts. It also fostered an appreciation of New Chinese
Aesthetics, a deeper understanding of traditional Han culture, and contributions
to the promotion and artistic reinvention of Hanfu in a modern context.
Significance of the Study: Cultural elements should be selected with consideration
of diverse materials and techniques to foster innovation. It is essential to grasp
the “essence” of culture through its “external manifestations” in order to deeply
understand traditional cultural values before applying them appropriately.
Moreover, recognizing both the strengths and limitations of traditional attire and
adapting it to meet the needs of modern consumers are crucial. The essence of
design ultimately lies in responding to human needs and ways of living.
Conclusion and Future Directions: To ensure that research is efficient and
beneficial in the long term, it is important to avoid biased approaches and
maintain academic neutrality regarding national culture. Respect for the foundations
of traditional culture and a comprehensive understanding of historical contexts
are vital. The study should also remain open to new ideas that encourage creativity,
using contemporary design language as a tool to communicate traditional
cultural values. Modern techniques and processes should be employed to
interpret and adapt cultural heritage to fit present-day contexts.
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1. Introduction

Nowadays, China’s economy and culture are developing rapidly. Thanks to the
strong atmosphere of Chinese style and traditional culture, as well as the efficient information
transmission in the Internet era and people’s attention to traditional national culture.
In recent years, the clothing styles such as “ethnic element clothing design” and
“Han Chinese clothing with wide robes and large sleeves”, “hanfu Social influence is growing

increasingly” (Qin & Yao, 2022, pp. 97-102) are popular among the people.

Clothing is one of the carriers of culture. Looking back at the various dynasties in
Chinese history, the Tang Dynasty is dazzling and special, “The Tang Dynasty clothing literature
explains the specific, rich materials, a lot of discussion” (Shen, 2019, p. 8). It has rich and
splendid traditional culture of the Han nationality and is a period of prosperity in China’s
feudal society. Influenced by the international environment at that time, culture and various
ideological trends “such as women dressing up as men, of other ethnic groups such as the
Hu people, women wearing plain clothes to ride horses” (Chen, 2019, pp. 154-158), open
and bold women’s clothing, the Tang Dynasty’s clothing style, culture and art became
inclusive, open and generous, generating the unique costume civilization of the Tang Dynasty
in its heyday and even more representative women’s costumes. Therefore, the women’s

costume culture in the Tang Dynasty is worthy of exploration and study.

As a ceremonial clothing, the dress is a relatively advanced representative among
clothing types. It is a dress worn to attend various solemn and grand ceremonial activities,
to visit guests and welcome guests. Being gorgeous and exquisite, it embodies a certain
level of integration of social aesthetics and clothing art. The ceremonial clothing of women
in the Tang Dynasty reaches a certain level of visual feast (Jia, 2018, pp. 116-118), which is
reflected in the aspects of texture and color, silhouette and production technology, as well
as matching methods. Based on the living habits and working methods of modern people,
the final design inspiration is obtained by studying the Han costume culture in Tang
Dynasty, classifying and summarizing its characteristics, extracting the craft structure and
representative elements, and combining cultural elements with artistic design, and the new
Chinese aesthetics is recognized from the design in combination with current forms and
visual art expression techniques in dress design in the international society, carrying forward
the apparel culture of Tang Dynasty in more modern forms among modern dresses, and

meanwhile spreading and innovating the artistic and cultural value of Chinese Hanfu.
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2. Objectives

Content related to the clothing culture of Han women in the Tang Dynasty,
including clothing, accessories, and makeup, focusing on the analysis and study of clothing

structure, embroidery technology, and color.

3. Research hypothesis

Modern dresses emphasize changes in style and color, which are very similar to
Tang costume culture in development and changes. In order to cater to the solemn,
luxurious and warm atmosphere, using silk fabrics, shiny satin, gold and silver interwoven
silk, lace and other gorgeous and noble materials, decorated with embroidery, ruffles,
beads and button rings. The organic combination of the above characteristics with the

aesthetics of Tang costumes is of great exploratory significance in terms of costume aesthetics.

4. Scope of study

4.1 Scope of content: Study the clothing of Han women in the Tang Dynasty of
China through reference literature and existing cultural relics, including clothing and

accessories, makeup and styling.
4.2 Time range: Tang Dynasty from 618 AD to 907 AD.

4.3 Design Scope: Modern ceremonial costume design, as well as the techniques

and materials used in the costume design process.

5. Methodology

This article uses methods such as literature research, Museum research and

questionnaire surveys, as well as designing and creating physical objects.

5.1 Employ literature study method to study the culture and characteristics of
women’s clothing in the Tang Dynasty through online information, book materials, museums,
historical document inspections, etc., and classify the collected literature materials, design
information, embroidery techniques and other knowledge to analyze contemporary dress

classification and design theory.
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5.2 Conduct questionnaire surveys and result analysis among Hanfu enthusiasts
and the general public, carry out interviews with traditional culture experts and
professionals in the clothing industry, and perform preliminary investigations of this design

plan, so as to increase the industry theory and professional technical support of this plan.

5.3 By referring to and combining the elements of women’s clothing in the Tang
Dynasty, extracting techniques such as structure and embroidery, and listening to the
suggestions of mentors, experts or professionals, make design plans, practice creation, and
then apply obtained inspiration elements to the design of the dress series. And to the

finished products are on display.

6. Outputs and benefit

6.1 To learn and understand the clothing culture of the Tang Dynasty, and be able

to combine cultural elements with artistic design.

6.2 To apply to the design of modern dress series, making this series of dresses have

obvious visual characteristics of Tang and Han cultures.

6.3 Combine cultural connotations with practical properties to obtain a modern
dress series that combines aesthetics and functionality and is suitable for various social

etiquette occasions.

7. Results
7.1 Interviewing professionals, Get professional advice

In order to reflect the professionalism and comprehensiveness of knowledge in the
study and design, the studier contacted clothing-related professionals through public
contact information, teacher and friend introductions, etc., and used WeChat to conduct
online interviews with a total of 4 professionals in the clothing industry. Their positions were
design directors of clothing company, teacher in the clothing education industry, embroidery
craftsman and Hanfu designer. Four to five questions were given to the interviewees to
learn professional advice and knowledge from them. (Z Fenghua & H Kaimin, personal

communication, June, 18, 2023)
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Summary on interview: Through the interviews, it is learned that when studying
national culture, we should avoid narrow subjectivism, maintain an objective mentality, and
respect history. The use of elements should not be superficial, and more materials and
techniques should be considered in innovation by figuring out the essence through
phenomena, fully discovering the connotation of traditional culture, and applying them
after learning. Pay attention to the advantages and disadvantages of traditional clothing
and optimize them, center on the demands of such consumer groups, and never forget

that the essence of design is to serve people.
7.2 Questionnaire for the general public, Data support was obtained

In order to explore the feasibility of Chinese traditional culture, Tang Dynasty Hanfu
elements, etc. in fashion design, to understand their adaptability to the population and
the popularity of the culture among ordinary people, to expand study analysis channels,
and to enrich design reference data, etc., the author would use the “Wenjuanxing” software
(an online questionnaire tool) to conduct a questionnaire survey on 200 ordinary people
from different provinces (China) through “WeChat”. Among the 200 people who
participated in filling out the questionnaire, 169 were women, accounting for 84.5%, and
31 were men, accounting for 15.5%. It can be concluded that the engagement level of
women in this questionnaire is higher than that of men, and women are more concerned

about topics such as “traditional elements and application in clothing design”.

The main group of people participating in the discussion is 25 to 35 years old,
accounting for 47%. People from a total of 15 provinces across the country (China)
participated, and most of them come from southern China. The occupation is set with
11 major categories of option, and the ones with the highest participation are teaching

staff, students and freelancers.

53.5% of the respondents know something about the clothing culture of the
Tang Dynasty, with the highest proportion at 48% knowing some basic knowledge. 40%
of the respondents don’t quite know the clothing culture of the Tang Dynasty, and
5.5% of the respondents are particularly familiar with it. It indicates that the knowledge
popularity of the costume culture of Tang Dynasty in history among ordinary people is

not high, which provides more practical significance for the study of this article.
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In this survey, 50% of the respondents said they like the clothing culture of the
Tang Dynasty very much, 49.5% of the respondents said they are neutral and have no

feelings about it, and only 0.5% of them said they dislike it.

82% of them support the clothing designed to combine the aesthetic characteristics
of Tang Dynasty clothing with modern fashion (Table 1), which provides sufficient

realistic basis for the study of this article.

Table 1 Voting data (L. Yigj, China, 2023)

ltem Subtotal Proportion
Support 164 82%
Neutral and never mind 33 16.5%
Others 2 1%
Not support 1 0.5%
Number of valid entries for this question 200 100%

30.8% of them learn about the costume culture of the Tang Dynasty through
movies, TV series, etc., 23.3% learn about it through online media and videos, 17.3%
learn about it through historical books and materials, and 15.2% learn about it through

museum exhibition halls, etc., and only 0.07% have no channels and don’t know it.

59% of them believe that the costume culture of the Tang Dynasty should be
vigorously promoted and innovated; 36% of them choose rational analysis and application;

only a very small number of people (1%) think that no changes should be made.

Regarding the representative colors for Tang Dynasty clothing, red is chosen at a
proportion of as high as 23.5%. The proportions of yellow, gold and green are 18.4%,
14% and 12% respectively. Through the verification of cultural relics such as famous
paintings of the Tang Dynasty, for example, red is widely employed in the classic

» o«

“Palace music map” “Palace music map” (Figure 1) series, and a combination of red and

green are adopted in “the Night Revels of Han Xizai” (part) (Figure 2), etc., the study and
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design plan is provided with effective references to get the design direction of using red

as main color with green embellishments.

Figure 1 Palace music map (Tang Dynasty)
(Shen, 2019, p. 404)

Figure 2 Night Revels of Han Xizai (Part) (Tang Dynasty)
(Zhang, 2017)
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Regarding the representative appearance characteristics of Tang Dynasty costumes,
the proportions of those who chose “chest-high dress”, “elegant and thin dress”, and
“gorgeous and exaggerated costumes” are 24.4%, 18.3% and 12% respectively. “Loose and
huge cloak” and “bright and revealing clothing” are selected by 14% and 11.2%
respectively. At that time, due to the influence of Hu culture in the Western Regions,
women’s clothing in the Tang Dynasty was unprecedentedly bold and unrestrained,
(Jia, 2018, pp. 124-126), which confirms that the public’s impression of the appearance
characteristics of Tang Dynasty clothing is in line with historical facts, providing a silhouette

reference for the study and design plan.

In terms of decorative patterns, flower and plant patterns are often chosen,
accounting for 28.4% of the total effective times. Linear totem is the second choice, ac-

counting for 21.8% of the total effective times.

In terms of craftsmanship, “embroidery craftsmanship with luxurious gold threads”
option accounts for 39.1%, which complies with the craftsmanship and technical
characteristics of clothing during the Tang Dynasty. At that time, embroidery craftsmanship
was very developed, and gold threads were often used to enhance the gorgeousness of
clothing (Wang & Zhao, 2012, pp. 63-64), becoming the main popular elements. The
“colorful and diverse fabrics” option accounts for 35.9%, which is also in line with the
craftsmanship and technical characteristics of clothing during the Tang Dynasty. Great
attention was paid to the diversity of colors and categories for the clothing in the Tang

Dynasty, and a variety of fabrics were often used to make clothing.

Regarding the application of Tang elements (Table 2), 40.5% choose “modern
fashion with Tang costume elements”; it is followed by the improved clothing that
generally conforms to Tang style, accounting for 36.5%; traditional Tang Dynasty costumes
in historical format account for 21%; only a very small number of people said there
was no need to change and just maintain the status quo. Therefore, modern fashion
incorporating elements of Tang Dynasty clothing is a more popular trend at present.
The design plan should conform to current living habits and usage scenarios, so that features

such as culture, aesthetics, and convenience can be better integrated.
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Table 2 Voting data (L. Yigj, China, 2023)

Item Subtotal  Proportion
Modern fashion with Tang clothing elements 81 40.5%
The improved clothes are generally in line with the Tang format 73 36.5%
Traditional Tang Dynasty clothing in a historical format 42 21%
There is no need to change the status quo al 2%
Number of valid entries for this question 200 100%

Therefore, while preserving the traditional characteristics of Tang dynasty costumes,
it is important to carry out reasonable modern transformations and innovations instead of
just superficial modifications on the original clothing. Methods include using modern fabrics
and technology, combining popular elements and fashion trends, focusing on practicality
and comfort, etc. By combining the features of Tang dynasty costumes with modern
aesthetics, the integration of Tang costume culture and fashion design not only carries
cultural heritage significance but also meets the modern consumers’ demands for

fashion, quality, and personalization.
7.3 Creative ideas and finished products of design

After data analysis and summary according to the study results, the main color
will be red, loose and elegant multi-layered styles will be used to increase the
three-dimensional effect of the works, and asymmetrical structures will be adopted to
change the overly symmetrical women’s clothing in the Tang Dynasty. In terms of makeup
and hairstyle, mainly refer to the red makeup of the Tang Dynasty and combine it with
the current simple style. (Zuo, 2020, pp. 253-259). The pattern is mainly composite flower

patterns to get the inspiration atmosphere and fashion trend reference.
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Figure 3 Series Design Draft.
(L. Yiqji, China, 2023)

Creatively process the curtain hat and simplify the hairstyle to create a mysterious
feeling on the face. (Series Design Draft first line) (Shen, 2019, pp. 351-353).

The unique tube top shape of the Tang Dynasty is extracted and designed with
structural changes to increase the segmentation and three-dimensionality. The style
characteristics of the wide robe and large sleeves are partially retained. The sleeves of the
gorgeous costumes in palace of the Tang Dynasty are very large (Zuo, 2020, pp. 022-023),
so the overall weight of the costume is heavy. In order to make it easier for people to move
or work, they would temporarily tie the sleeves with ropes on the tube top, waist and
other places to ensure safety, which is also a unique feature of the era. It is simplified and

used in the design to serve as functional decoration (Series Design Draft The second line).
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Tang Dynasty clothing has several characteristics in terms of collars, including front
opening, left lapels for men, right lapels for women, and round collars. These features are
improved and used in the design of this series, resulting in the design details for tube tops,

oblique lapels, and symmetrical plackets (Series design draft, the third and fourth lines).

The use and divergent design of stacked dress hemline and sleeves: During the Tang
Dynasty, the more prominent the people are, the larger the sleeves of their clothing are,
and the wider the tails of women’s clothing are (Shen, 2019, p. 382, 399). On the whole,
the clothing has a strong sense of stacking and uses more fabrics. The use of a large number
of stacking produces its unique elegant, grand and gorgeous beauty (Series design draft, tail

row).

Using the results of literature analysis and questionnaire survey conclusions as
evidence and combining current fashion trends, fine-tune the brightness and saturation for
the series, with red as the main color, mostly referring to the color tone of the famous
historical cultural relics painting Entertainment in Palace of the Tang Dynasty, and decorate

with classic lake green, so that we get the following color matching scheme (Figure 4).

. or-matched version
RGB:100.7.17

RGB:186.18.5

RGB:190.65.17

RGB:192.143.126

RGB:113.157.156

RGB:241.236.230

Figure 4 Color System and Color Matching Inspiration.
(L. Yiqji, China, 2023)
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According to the color system, a complete series of hand-painted renderings are

drawn: Tang Palace Beauty series (Figure 5).

i
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Figure 5 Renderings for Tang Palace Beauty, first draft — renderings.
(L. Yiqji, China, 2023)

In terms of the decorative details, the embroidery and dyeing techniques of the
Tang Dynasty are relatively unique, and plant patterns such as composite flowers and
peonies are the most representative (Chen, 2019, pp. 176-177). Therefore, inspired by the
embroidery techniques of Tang Dynasty, combine it with current French embroidery to
make up for the generally flatness of Tang Dynasty embroidery, and incorporate
three-dimensional embroidery to increase texture and visual richness, making the final
design more textured. Select 4 relatively representative styles from the Tang Palace

Beauty series to optimize the design details, and then continue with physical production.

Use ET clothing software to complete the plane structure drawing of the garment
(Figure 6), and then apply white embryo fabric for three-dimensional cutting. During the
cutting and pattern making process, unreasonable or difficult-to-implement parts in the

design sketch can be optimized and improved.

Figure 6 Plane Structure Drawing through ET Clothing Software.
(L. Yigji, China, 2023)
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Based on the overall inspiration pictures and design renderings mentioned above,
as well as the white embryo cutting style (Figure 7), visit the fabric market to determine the

final fabrics and get the fabric matching solutions.

2 |

;__,j!

Figure 7 The author is making and modifying the white embryo in the clothing studio.
(L. Yiqji, China, 2023)

Design and production of embroidery: Through the organization of previous data,
the composite flower pattern and peony pattern are extracted to obtain individual pattern
embroidery piece, as well as changed two-way continuous composite lotus piece and

round flowers embroidery piece.

The main embroidery techniques are gold couching embroidery, gold wrapping
embroidery and split stitch embroidery of the Tang Dynasty. The patterns are composed of

Jiuxiao flowers, peonies, butterflies, lotus and others, and are later decorated with beads.

Decorate the embroidery piece with beads to perfect it, and place the
completed embroidery piece on the white embryo garment to preview the effect.

Produce corresponding matching accessories to promote the style of the series.
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Figure 8 The author is working on beading embroidery Place the finished embroidery into
the white embryo garment to preview the effect.
(L. Yiqji, China, 2023)

Finally, the finished products are photographed, exhibited.

Figure 9 The author in the process of the production process. The author was at the
shooting work site.
(L. Yiqji, China, 2023)
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Figure 10 Finished Garment of Final Design
(L. Yiqji, China, 2023)

8. Conclusion and discussion

During the study and creation process, the author mainly has following gains:

8.1 During the study process, | learned about the clothing culture and art under
the historical background of the Tang Dynasty, classified and summarized the characteristics
of women’s clothing in the Tang Dynasty, and organized the data to extract the craft

structure and representative elements.

8.2 | fully understood and obtained design inspiration, and was able to combine
the cultural elements of Tang costumes with modern design, recognized the new Chinese
aesthetics, understood the traditional culture of the Han nation, and spread and innovated

the artistic and cultural value of Hanfu.

8.3 | received guidance and suggestions from relevant professionals and the
general public, which became the extended study guidance and important reference for
this article. The final products received effective comments from clothing industry
experts. Furthermore, this type of study may be beneficial in the future to those interested

in studying similar and related problem:s.
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9. Suggestion
9.1 General suggestions:

When conducting study involving national culture, focus on the collection of
primary data, conduct necessary feasibility analysis, and extract elements. At the same time,
pay attention to the cultivation of academic ethics before establishing design study.
We should also start from the historical origin of clothing, and not just stay in one-sided
superficial phenomena, but explore the inner culture and the phenomena and meanings

behind the culture.
9.2 Suggestions for future study:

Avoid entering the dead end of study due to parochialism, establish correct and
objective stance of the studier, and maintain the objectivity towards national culture.
Respect tradition and study it in depth especially in the context of historical background.
Dare to innovate, use contemporary language to carry forward traditional culture,

and adopt modern methods to interpret historical cultural heritage.
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THE RESEARCH ON APPLICATION OF ZHUANG GUANGXI
BROCADES INNOVATIONS IN CONTEMPORARY TEXTILES
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Abstract

Background and Objectives: The Guangxi Zhuang Autonomous Region, located
in southern China, is home to various ethnic minority groups. The Zhuang ethnic
group, the largest ethnic minority in China, possesses a rich and enduring cultural
history, particularly reflected in their traditional textile art. Zhuang brocade is
recognized as one of the four most renowned brocades in China, with its
distinctive patterns and embedded cultural meanings making it highly significant
in terms of culture, technology, aesthetics, and social value. This research aims to
deeply explore the history and cultural diversity of the Zhuang people in Guangxi
through literature review and field research. It also seeks to analyze the production
processes and artistic characteristics of Zhuang textiles, as well as investigate how
traditional Zhuang patterns can be integrated into contemporary design concepts.
Methods: The study utilizes documentary research by collecting and reviewing a
wide range of various sources related to thesis topic, including academic articles,
research papers, books, and both domestic and international scholarly literature.
Comparative analysis was conducted to examine the distinctive patterns of the
Zhuang people in Guangxi. In addition, field research methods were employed,
combining theoretical concepts with practical implementation. These methods
included observation, empirical data collection, statistical recording,
photography, and detailed descriptive analysis.

Key Findings: The study found that the design, color schemes, and patterns of
Zhuang textiles are deeply influenced by Zhuang culture and reflect national
history and aesthetic philosophies. The research also explored the integration of
traditional Zhuang textile patterns into contemporary design through the creation
of the collection “Butterfly Rhythm of Zhuang Township.” This contemporary
textile collection, designed by the researcher, demonstrates the potential for
cultural application and artistic value in modern textile design. It also contributes
to the preservation and innovation of Zhuang culture while responding to

contemporary aesthetic standards and market demands.
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Significance of the Study: Zhuang weaving is a traditional craft with profound
historical and cultural significance. Its unique patterns and artistic features make
it an important part of ethnic cultural heritage. The intricate and precise production
techniques reflect the exceptional skill of Zhuang artisans. Every step in the
textile-making process serves as a medium for transmitting traditional culture
and history.

Conclusion and Future Directions: The integration of traditional Zhuang textile
patterns from Guangxi into contemporary textile design reflects a fusion of culture
and innovation. This demonstrates the potential for future product development
and highlights a promising direction for further exploration and experimentation.
Expanding the use of Zhuang textiles requires innovation and integration, with an
emphasis on preserving regional and cultural identity. Blending traditional patterns
with modern design elements can lead to the creation of regionally distinctive

and culturally meaningful works.
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1. Introduction

Guangxi Zhuang Autonomous Region, located in southern China, is a minority
settlement district dominated by Zhuang people. The Zhuang people are the most ethnic
minorities in China. They have a long history ethnic culture. These cultures are reflected in
all aspects, such as national costume decoration culture, ethnic dance culture, Huashan
Mural, wind and rain bridge, Drum Tower and other architectural culture, Folk Song Arts, Liu
Sanjie culture etc. Among them, it is particularly worthy of attention to the traditional
handmade brocade art of Zhuang people. It is known as one of the four famous brocade

in China. It is known for its unique patterns and deep cultural connotations (Fan, 2013).

Zhuang brocade is a long-established textile craft used for making dresses, blankets,
backpacks and so on. Its cultural connotation, knowledge of production technology,
aesthetic art and social and cultural value are all very high, and it is the treasure of Guangxi’s
national culture. It is also an art form that carries national history, culture and aesthetic
concepts. The distinctive features of Guangxi Zhuang brocade craftsmanship are primarily
reflected in its exquisite hand weaving techniques and rich pattern designs, rather than
digital graphic printing. It focuses more on conveying the ethnic culture and spiritual
connotations through patterns, rather than merely pursuing the finesse of the brocade
craftsmanship. From the perspective of contemporary textiles, the materials and techniques

of Guanexi Zhuang brocade still retain their traditional characteristics, which is a key reason
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why it maintains its unique charm and value in modern society (Fan, 2013). Its main
traditional patterns include cloud colors, water patterns, sawtooth shapes, reversal pattern
and animal and plant patterns. After thousands of years of development, in the long-term
labor practice of the Zhuang people, who created many delicate and beautiful Zhuang
brocade, which further reflecting the love of the Zhuang people for life and nature, respect
for national culture, the Zhuang people’s mind and wisdom, and the longing for a better
life (Zhang, 2016).

In contemporary times, facing the rapid advancement of modernization and the
loss of traditional craftsmen, the development of Zhuang brocade in Guangxi is facing
new challenges and opportunities. On the one hand, the wave of globalization and
modernization has prompted traditional culture to face the problem of protection and
inheritance, and the development of Zhuang brocade needs to be studied for its deep
cultural meaning and connotation, and deeply understand and in series connection the
factors such as social environment traceability, cultural background and production thinking
mode of Zhuang brocade; On the other hand, the innovation application of traditional
cultural elements shows huge potential and value in contemporary design. Zhuang brocade
development urgently needs to explore through multi-channel, cross-domain, and

multi-angle.

Based on the interpretation of the above background, this study will explore the
characteristics of the Zhuang brocade pattern art, analyze, extract and summarize the
cultural connotation and artistic characteristics of the traditional Zhuang graphic elements,
excavate the semantically rich graphic elements, and combine them with the contemporary
design concepts and aesthetic trends, so that they can become the unique ethnic graphic
visual symbols. And using this as a starting point, the application of graphic elements in
contemporary textiles is studied in depth with regard to the requirements and characteristics
of contemporary textiles. The focus is on analyzing the aesthetic forms of Zhuang brocade
patterns, as in contemporary textiles, preserving and developing them in new forms in order
to enhance the image of contemporary textiles, while at the same time endowing them
with a unique national cultural connotation. Then design contemporary textiles that meet

the needs of contemporary aesthetics. Such as modern aesthetic standards and principles
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and artistic tastes that prevail in today’s society. This concept is particularly important when
incorporating traditional elements, which are rich in cultural symbolism, into modern textile
designs. Contemporary aesthetics involves a fresh interpretation and reinvention of
traditional designs - imbued with cultural meanings and associations - to suit current trends,
preferences, and technological advancements, ensuring that they meet the expectations
and tastes of today’s consumers. This integration not only preserves cultural heritage but

also revitalizes it, making traditional art forms relevant and attractive in a modern context.

2. Objectives

2.1 To study the historical and cultural diversity of Guangxi Zhuang people,
understand the cultural foundation of Guangxi Zhuang ethnic groups, and analyze the

artistic style and aesthetic value of Zhuang brocade pattern.

2.2 To study the production process and artistic characteristics of Zhuang brocade,
as well as the important role in the spiritual life and social activities of Guanegxi Zhuang

people.

2.3 To explore the method of combining traditional Zhuang brocade patterns and
contemporary design concepts, provide specific design and application solutions to apply

Guangxi Zhuang brocade elements into contemporary textiles.

3. Research Hypothesis

This research explores effective ways to integrate traditional Zhuang brocade
patterns from Guangxi with modern design concepts by analyzing their historical and
cultural diversity, production processes, and artistic characteristics. This integration aims to
preserve the cultural essence of Zhuang brocade while revitalizing it in contemporary
textiles. By doing so, Zhuang brocade can showcase its unique cultural value in
contemporary textiles, meeting modern market aesthetics and demands. The “Zhuangxiang
Butterfly Rhyme” series will explore this integration, demonstrating its potential and
cultural value in contemporary textile design. This contributes to inheriting and developing

the culture of Zhuang brocade while satisfying contemporary aesthetics and market needs.
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4. Scope of study

Combining the historical development and cultural diversity of the Zhuang people
in Guangxi, this study explores the lifestyle and cultural characteristics of the Zhuang
people and their significance in contemporary society, focusing on the cultural symbolism
and style of the characteristic patterns of the Zhuang people in Guangxi, with the aim of
understanding their central position and historical evolution in Zhuang culture. Through the
study of the techniques and characteristics of Guangxi Zhuang brocade, in-depth analysis
of the artistic characteristics and production process of Zhuang brocade, exploring its
possibilities and application strategies in contemporary design, and proposing specific design
and application solutions for application and innovation in contemporary serialized textiles

to realize the contemporary transformation and cultural inheritance of traditional crafts.

5. Methodology
5.1 Literature research method

Finding and organizing all kinds of information related to the thesis and comparing
them in many aspects, researching and analyzing the domestic and foreign information and
literature related to this study, such as thesis, related books, academic writings, etc., so as
to understand the background and research basis of the characteristic patterns of Guangxi
Zhuang, thus grasping the direction of the research and understanding the current situation

of the traditional ethnic patterns.
5.2 Field investigation method

Adopting the research method of field investigation and research, and combining
theory with practice. Through observation, collection of documents, description of statistics,
picture records and other ways, field visits to the Zhuang brocade production concentrated
areas in Guangxi Zhuang Autonomous Region, so as to have an all-round understanding of
the production process, style characteristics, folk connotation and other aspects of Zhuang

brocade in Guangxi.
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6. Outputs and benefit

6.1 Analyze the historical and cultural diversity of Zhuang brocade, understand
the foundation of Zhuang culture, analyze the artistic style and aesthetic value of Zhuang
brocade patterns, and provide a theoretical basis for integrating traditional and modern

design.

6.2 Explore the production process and artistic characteristics of Zhuang brocade,
as well as its important role in the spiritual life and social activities of the Zhuang people,

and promote society’s understanding and appreciation of Zhuang culture.

6.3 The method of combining traditional Zhuang brocade patterns with modemn
design concepts provides specific design and application solutions to apply Guangxi Zhuang

brocade elements into contemporary textiles to create market appeal and cultural value.

7. Results

7.1 The historical development and cultural exploration of Guangxi Zhuang

people
7.1.1 History and cultural diversity of Guangxi Zhuang people

The Zhuang people have more than 16 million people, and they are the most
populous ethnic minorities in China. In the Guangxi Zhuang Autonomous Region, 80% of
the Zhuang population is distributed in cities such as Baise, Hechi, Liuzhou, Nanning, Qinzhou,
Fangchenggang and other cities. According to historical records, the Zhuang people have
experienced three stages: the independent development in the pre-Qin and ancient times,
the survival and development in the gap with other ethnic groups from the Qin-Han to
the Republic of China periods, and the regional ethnic autonomy after the founding of
the People’s Republic of China, and the earliest can be traced back to the pre-Qin period
of the “Xiou” and the “Luoyue” and other ethnic groups (Guo,2008). It is the earliest
inhabitants of the southern region of China, concentrated in the Pearl River Valley.
The climate of this region is subtropical, with hot summers and abundant rainfall in spring.
It is conducive to the reproduction of plants and animals, as well as the formation of

biodiversity, creating favorable conditions for the future life of human beings.
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Over time and with the development of production and living practices, the
Zhuang people have developed a unique view of natural ecology and indigenous life, and
through exchanges and integration with different neighboring ethnic groups, they have
jointly nurtured a rich regional culture in the southern region of China. For a long time,
the ancestors of the Zhuang people have created spiritual and material civilizations with
distinctive ethnic flavor by virtue of their wisdom, and these distinctive ethnic cultures
are very characteristic of the nation, which show the rich cultural heritage of the Zhuang
people. The folk culture of the Zhuang people is influenced by the unique region of
southern China, and shows open and tolerant ethnic characteristics. These distinctive ethnic
features include: the spiritual culture of the Zhuang language, the belief in the worship of
many gods and goddesses, and the unique collective singing polder culture; and the
material culture of the Zhuang brocade culture, the embroidered ball culture, the rice
cultivation culture, the dress-making culture, the slutinous rice eating culture, the dry-rail

building culture, the Huashan rock painting culture, and the bronze drum culture.

In terms of dress culture, the clothes of the Zhuang people are mainly blue,
brown and black, reflecting their unique aesthetic (Figure 1). Zhuang women have
the habit of spinning cotton, spinning yarn, weaving and dyeing fabrics, which is almost an
essential craft for Zhuang women. They grow their own cotton and hemp trees, and then
pick the flowers and stems of these plants to cook, dye, and weave them into a piece of
cloth, which they usually call “Tu Zhiwu” (native fabric) or “Tubu” (native cloth) (Qin, 2021).
These fabrics are thick, hard-wearing, and comfortable to wear, and are very popular
among the Zhuang people. Although the colors of the fabrics are the same, there is a
clear distinction between men and women in dress, depending on gender, age, and status;

men and women, as well as unmarried women, have different headdresses.
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Figure 1 Zhuang clothing
(G. Zhu, China, 2022)

7.1.2 The characteristic patterns and cultural meaning of Guangxi Zhuang

people

Guangxi Zhuang characteristic pattern is not only an important part of its
national culture, but also a rich cultural resource. From the pattern form can be divided
into animal pattern, plant pattern, geometric pattern, figure pattern and so on. It covers
paper, textiles, and arts and crafts such as ceramics, bronzes and lacquer ware. Deeply
rooted in the historical roots of national flavor, politics, economy and religion, it carries
far-reaching cultural values. Its spiritual core covers prayer, sacrifice, well-being, memory,
personal upbringing, etc. It is the spiritual support of the Zhuang people in the face of
natural disasters and social conflicts, as well as an important carrier of national history and
an expression of personal feelings. The spiritual core of the Zhuang people in Guangxi is
either to pray for the protection of the gods to eliminate their inner fears and pray for racial

peace when facing natural disasters, insect and animal attacks, or foreign invasions; or it is
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of cultural commemorative significance for preserving the history of the ethnic group;

or it is to use these graphics to support and convey some personal feelings (Guo, 2008).

The art styles of Zhuang patterns are diverse and rich, reflecting the creativity
and artistic skills of the Zhuang people. There are various legends about their origins,
such as sorcery worship and real-life drawings, indicating that Zhuang culture is closely related
to ethnic beliefs and daily life. The Zhuang people incorporate elements from their daily
lives into their artistic creations, creating simple compositions with rich content and abstract

colors, giving new and deeper meaning to their daily lives.

These characteristic patterns truly reflect the way of life, production images
and ideological movements of the Zhuang people. They objectively depict the changes
in ethnic unity and social development in the Guangxi region, and have become an
encyclopedia of the folk customs of the Zhuang people in Guangxi. The development of
patterns began when human beings learned how to use tools, and it is a simple, intuitive,
and concrete way of expression, reflecting the aesthetics and communication methods of
ancient and primitive societies. With the development of society, pattern design plays an
important role in clothing, food, housing, transportation, and other aspects, reflecting

people’s thought dynamics and living condition from the side.

7.2 The techniques and characteristics of Guangxi Zhuang brocade
7.2.1 The production process of Guangxi Zhuang brocade

Among the cultural arts of the Zhuang people in Guangxi, Zhuang brocade
stands out with its rich colors and exquisite craftsmanship, becoming an outstanding
representative of Guangxi handicrafts. Zhuang brocade is not only a kind of decoration,
but also a carrier of Zhuang people’s emotion, memory, and culture. The patterns of
Zhuang brocade are vivid and varied, demonstrating the high skills and deep understanding

of life of Zhuang folk artists.

The technique of making Zhuang brocade has a long history, and through
nearly thousands of years of development, it has become an important inheritance of
local historical crafts. Its production technology and process are complex and tedious,

fully reflecting the high level of craftsmanship and artistic talent of Zhuang women.
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The production technology and process of Zhuang brocade is a boring and tedious
technology, which is made on a Zhuang brocade loom called “bamboo cage” (Figure 2).
This loom is very old, as we can see from the shape of the existing loom, which consists
of four parts: the support, the transmission device, the mixing device, and the picking
device, including the flower cage, the thread-splitting cylinder, and other devices (Su & Xu,
2020). The weaving process takes tens of thousands of mechanical movements before
compilation is completed, which is a great test of the brocade weaver’s tolerance,

meticulousness, and proficiency.

Figure 2 Zhuang brocade loom

(G. Zhu, China, 2023)
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The first step in the production of Zhuang brocade is to draw a draft of the pattern
according to the design on a square of paper, then enlarge it in equal proportions and
color it according to the pattern. This is also to prepare for the next step of pick out
flowers and knot the book (also called through the warp and weft, the warp line corresponds
to the longitudinal grid on the map of the artisan, the weft line corresponds to the
horizontal grid on the map of the artisan, and jacquard cards are made into the pattern
samples “jacquard cards”), and each square on the square paper represents the number
of warp and weft threads. When drawing the draft, we also need to consider the
color scheme of the brocade, and the basic requirement of the color scheme is to have
clear colors, strong contrasts, and a sense of hierarchy between the color blocks and

the color blocks.

The brocade weaver will pick out the pattern with a picking tool according to the
draft drawing, then use bamboo and cotton and linen threads to weave on the flower cage,
and then pick and weave according to the weaving rounds (Figure 3). When weaving Zhuang
brocade, the flower cage is also slowly rotated (Figure 4), so that the pattern can be

reflected on the surface of the brocade by pulling the cotton and linen threads.
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Figure 3 Tapestry weaver picks out the flowers
(G. Zhu, China, 2023)

Figure 4 Weaver who weaves brocade and turns flower cages
(G. Zhu, China, 2021)
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Zhuang brocade is the only brocade among the brocades of Chinese ethnic
minorities that requires picking and knotting, which can be done directly on the loom,
and the flowers are knotted directly on the bamboo cage, and the picking and knotting are
done at the same time. Because most of the Zhuang brocade is a complete pattern with
bipartite continuity and quadripartite continuity, only one complete pattern needs to be
picked out, and then the pattern on the bamboo loom can be used to pick and weave in
a cyclical manner. To put it simply, picking a flower is the initial design step, and the
weaving process is carried out in accordance with this program, picking a flower knotting

is the most core technology in the process of Zhuang brocade weaving.

Zhuang brocade weaving process is a very tedious and complex process, its
weaving method, the principle of weaving with other fabrics weaving method is the same,
the same to go through the process of feeding, opening, casting, hitting the weft. But in
the process of basic operation and has its own unique weaving characteristics. The origin
and development of Zhuang brocade is a process of continuous improvement and
refinement in response to the requirements of the times, in which the essence of the
technique is precipitated, and the core technology is preserved. At the same time, it also
meets the aesthetic demands of the times and constantly adjusts and improves the

patterns of weaving, so it is inherited and developed.

7.2.2 Artistic Characteristics of Guangxi Zhuang Brocade

The patterns of Zhuang brocade are vivid and varied, famous for its decorative
geometric forms. In addition to the abstract and generalized characteristics of individual
patterns, influenced by traditional Chinese aesthetics, the structural style of the picture
pays much attention to the overall symmetry and balance, and these forms are usually
visually composed by continuous techniques such as bipartite continuity and quadripartite
continuity, forming regular rhythmic characteristics (Wei, 2023). At the same time, this form
is a flexible way of composition that changes according to the actual fabric form,
which makes the Zhuang brocade decoration have strong decorative significance and
high practicality. It demonstrates the high skill and deep understanding of life of the
Zhuang folk artists. By observing nature and daily life, they are inspired by truthfulness,

loyalty, kindness and beauty to create works of art that show both natural admiration
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and reflect the ideas and cultural symbols of the times. These patterns are not only the

result of artistic creation, but also an important way of cultural transmission.

The patterns on Zhuang brocade are deeply influenced by the totem worship,
religious ceremonies, living habits, food culture and regional aesthetic standards of the
Zhuang culture. Whether it is realistic animal and plant patterns, highly decorative
geometric patterns, or abstract fisure patterns, the artists of Guangxi Zhuang brocade
weaving try to reflect the most profoundly on that small Zhuang brocade in the depths of
their hearts through their profound contents and good character. Reflecting the beautiful
associations of the Zhuang people, the highly generalized image of the pattern, to think
about the specific feelings, in order to become a symbol of emotions passed down

from generation to generation.

Zhuang brocade has a unique national hue that distinguishes it from other
brocades. The Zhuang people integrate their emotions and aesthetic interpretations of
life and nature into Zhuang brocade by means of color, and brighten and purify the
inherent colors, which strengthens the bright and beautiful visual effect of Zhuang
brocade, and at the same time, makes the pattern have a more vivid visual effect
(Jing, 2022). In the weaving process of Zhuang brocade, there are mainly red, yellow,
blue and green colors as the main color scheme (Figure 5). Based on different patterns
and decorations, application scenarios, symbolism and other factors to choose the right
color combination and matching, some graphics can even use more than ten colors, so
that the overall picture presents a colorful and brilliant scene. The selection of colors is
complicated but not messy, and the style is colorful but unified. In Zhuang brocade,
one of the most commonly used color combinations is to choose 180 degrees of
contrasting colors in the hue ring, presenting the maximum vividness and giving people a

strong visual contrast.
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Figure 5 Brightly colored Zhuang brocade
(G. Zhu, China, 2023)

In Zhuang Brocade, the respective colors are arranged appropriately in order,
and in the elements of hue, purity, brightness, shape and proportion, etc., the colors are
arranged in an isometric progression, and finally form a consistent and aesthetic sense.
Zhuang brocade in the use of color in warm tones, and with a certain amount of blue,
green and other cold colors to neutralize, this cold and warm tone of the opposition and
unity of the brocade to a large extent to enrich the picture effect of the brocade,

the color of the Zhuang brocade artistic infectious force to show to the fullest.

7.3 Application of Guangxi Zhuang brocade patterns in contemporary

serialized textiles

7.3.1 Application Design Strategy Analysis

Zhuang brocade culture, as an important part of traditional Zhuang culture,
its deep cultural heritage and unique aesthetic value are still of great significance in
contemporary society. In contemporary textiles, the use of Zhuang brocade patterns
can collide the value of traditional patterns and modern textile products, and organically
combine traditional craftsmanship and modern technology, which can reawaken the
public’s awareness of the importance of traditional culture and maintenance, and also

vigorously disseminate and display its unique cultural connotations and characteristics.
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The key to the strategy of combining Zhuang brocade culture and contemporary
design is to understand and respect traditional culture, in order to enhance the sense
of cultural identity and broaden the space for aesthetic presentation. It should be
integrated with contemporary design elements and technologies, and think about how to
make the aesthetic experience richer for the audience (Zhang, 2023). In terms of design,
the modernized transformation of traditional Zhuang brocade patterns can be used to
adapt to the aesthetic needs of contemporary consumers and market trends, combined
with the innovative spirit of contemporary culture, to strengthen the expression of its

contemporary flavor.

For example, taking advantage of the rich diversity of Zhuang brocade graphics
and the prominent features of regional ethnic images, the structure and color of Zhuang
brocade patterns are reconstructed or refined to create new patterns and visual languages
that are more contemporary and give new vitality to traditional Zhuang brocade (Li & Duan,
2022). At the same time, Zhuang brocade patterns can be applied to other textiles,
such as clothing, home furnishings, and accessories, bringing the aesthetics of Zhuang
brocade to the public through these everyday products. This strategy can make brocade
patterns closer to the daily life of contemporary consumers and enhance the market
value and social influence of Zhuang brocade culture. It allows the traditional Zhuang
brocade patterns to take on new vitality and vigor. It helps cultural inheritance and
development, and promotes the development of Zhuang brocade culture and

contemporary cultural and creative product design.
7.3.2 Design Application in the “Zhuangxiang Butterfly Rhythm” Series

By studying the graphic art of Guangxi Zhuang brocade, the researcher
analyzes and refines the graphic elements of Zhuang brocade, combines them with
contemporary design concepts and aesthetic trends to make them unique national
graphic visual symbols, and uses them as an entry point to redesign with the current
situation of contemporary textiles, designing a set of series of works rich in the flavor of

contemporary design - Zhuangxiang Butterfly Rhyme.
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In the “Zhuangxiang Butterfly Rhythm” series, researchers specifically focus
on the integration of patterns and modern elements, creatively transforming and
applying them based on a deep understanding of their cultural symbolism. By optimizing
pattern layouts, adjusting color contrasts, and the dynamic effects of the patterns,
the designs not only visually appeal to modern consumers but also meet the diverse

functional demands of the market.

In terms of themes, butterfly is the most representative pattern in Zhuang
brocade, which is used more frequently and has rich cultural connotations (Figure 6).
“Butterfly” is similar to and homophonic with “Fu”, implying the meaning of longevity and
prosperity, reflecting the Zhuang people’s longing for a better life. As a design element,
it can not only reflect the connotation of national culture, but also give the vitality of
natural atmosphere. The theme is eight butterflies rotating and flying around the center,
using the contrasting red and green colors commonly used in Zhuang brocade to capture
their vitality in nature. The natural form of the butterflies is abstracted to match
contemporary aesthetics, and details such as composition, element size, and lines are

examined to achieve visual balance, resulting in the design of the new pattern (Figure 7).

Figure 6 Butterfly pattern in Zhuang brocade
(G. Zhu, China, 2023)
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Figure 7 Butterfly pattern extracted and redesigned
(G. Zhu, China, 2023)

The designed pattern is representative, with appropriate color scheme, which reflects
the cultural connotation of Guangxi Zhuang and creates cultural resonance. After the pat-
tern is completed, the selected contemporary textiles are centered around different life
scenarios and are designed with a focus on functional use. From the traditional natural
aesthetics, the image of butterfly is deconstructed and modernized aesthetically recon-
structed (Table 1).
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Table 1 The series of contemporary textiles of “Zhuangxiang Butterfly Rhythm”
(G. Zhu, China, 2023)

Supreme Supreme

the series of contemporary textiles of “Zhuangxiang Butterfly Rhythm” - Handbag: black
is used as the background color, the butterfly pattern is highlichted in the center, and the
visual impact is enhanced by the sharp contrast between red and green. The focus on
symmetry and balance makes the overall design both beautiful and practical.

the series of contemporary textiles of “Zhuangxiang Butterfly Rhythm” - Carpet: the
butterfly pattern of the four sides of the continuous repetitive arrangement, in order to create
a regular and harmonious visual effect. This design technique not only makes the single pattern
more vivid, but also makes the whole interior space completer and more layered.
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Table 1 continued

the series of contemporary textiles of “Zhuangxiang Butterfly Rhythm” - Square Silk
Scarf: The butterfly pattern is placed in a modern abstract graphic background, creating a strong
artistic contrast. The bright yellow background contrasts with the surrounding colors, while
geometric elements and color gradients add a modern touch, combining traditional aesthetics

with contemporary design trends.
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8. Conclusion and discussion
This study draws the following conclusions:

8.1 The cultural history of the Zhuang people in Guangxi has a long history, and its
cultural diversity and historical development reflect the rich regional culture and national
characteristics of southern China, which is an important symbol of national identity and

cultural heritage.

8.2 As a traditional craft with profound historical and cultural connotations, Zhuang
brocade, with its unique patterns and artistic features, occupies a pivotal position in the
national culture. The complexity and meticulousness of the production process reflect
the high skill of Zhuang craftsmanship and the pursuit of beauty. Each process of Zhuang
brocade is the inheritance of traditional culture, and its rich colors and patterns are not

only visual enjoyment, but also the carrier of culture and history.

8.3 Through the design scheme of “Zhuangxiang Butterfly Rhythm” series of textiles
formulated by the researcher, it can be seen that the specific application method of Guangxi
Zhuang characteristic patterns in contemporary textile design embodies the fusion of culture
and innovation, and foretells a broad development prospect, which is also the direction
that Guangxi Zhuang brocade should be more explored and tried in the process of future
development. To expand the application of Guangxi Zhuang brocade, innovation and
integration is the key, focusing on the continuation of regional characteristics and culture.
By combining traditional patterns with modern aesthetic elements, works with regional
characteristics and cultural connotations are created. This is a distillation of the essence of

local culture and requires close connection with life and adaptation to the environment.

9. Suggestion

9.1 Consider a deeper exploration of the historical and social background of
Zhuang culture, especially a comprehensive understanding of the artistic characteristics
and cultural connotations of Zhuang brocade. To conduct a more comprehensive and
in-depth study of Zhuang culture and Zhuang brocade in Guangxi through interdisciplinary

research, combining knowledge from the fields of history, sociology and art.



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-Jdune 2025)

ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

9.2 Strengthen the protection and inheritance of Zhuang culture and the art of
Zhuang brocade, especially in the process of modernization, and pay more attention to
preserving its traditional skills and cultural essence. Encourage more of the younger
generation to understand and learn the art of making Zhuang brocade, while exploring
new ways of combining it with modern technology. Workshops, training courses and research

projects should be set up to promote innovation and development of the techniques.

9.3 Develop more other products related to Guangxi Zhuang brocade or introduce
more materials to try and expand the application space. Incorporate traditional elements
into modern design to create goods with traditional characteristics and modern aesthetics,
so as to expand the market of Zhuang brocade and create more economic value for

traditional handicrafts.
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THE CREATION OF A DANCE THAT REFLECTS DECEPTIONS
IN PERFORMING ARTS THROUGH THE EIGHT ELEMENTS

OF ARTISTIC COMPOSITION
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Abstract

Background and Objectives: This research titled “The Creation of a Dance that
Reflects Deceptions in Performing Arts through the Eight Elements of Artistic Com-
position” aims to explore the creative process of dance that embodies the theme
of deception in performing arts through the eight fundamental elements of artistic
creation.

Methods: This research study employed qualitative and creative research methods.
The research tools included: 1) documentary research, 2) interviews with relevant
individuals, 3) media communication, 4) field data surveys, and 5) artist standard
criteria. All collected data were then analyzed and applied to the experimental
process and creative production.

Key Findings: The research presented a model for creating new works in the field
of performing arts based on the eight elements of artistic creation: 1) script design
using the collage concept, 2) choreography using the concept of post-modern
dance, contemporary dance, dance in everyday life, and Thai dance, 3) the per-
former selection with the researcher playing the main roles, 4) the costume design
based on minimalist art and the theory of “less is more,” incorporating
elements of everyday attire, 5) sound and music design using natural sounds, 6)
performance props design using symbols as an important principle in conveying
meaning, 7) performance space design using a location outside the theater 8)
lighting design using natural light.

Implications of the Study: The research proposed a model for creating dance
that reflects deception in performing arts, based on all eight creative elements.
The study aims to raise awareness in society regarding the presence of deception
in performing arts and the broader art industry, contributing to a critical discourse
on authenticity, artistic manipulation, and audience perception.

Conclusions and Future Research: This study is a creative work in dance that
reflects deception in the performing arts, serving as a framework for developing
new dance works that engage with themes of respect and ethical considerations
in the creative process across all artistic disciplines.
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Abstract

Background and Objectives: Driven by the national policy to promote spiritual
tourism, a research project has been developed to study the design of graphic
media and promotional videos to publicize sacred sites in Udon Thani Municipality,
aligning with the principles of modern conservation.

Methods: The research used a selection of locations from 5 reputable tourism
and in-depth interviews with three experts in relevant fields : experts on sacred
sites in Udon Thani Municipality, experts in graphic media design, and experts in
video production design. The data were used to inform the creation of modern
promotional media. The satisfaction was assessed using questionnaires and
interviews with 100 tourists and residents in Udon Thani Municipality.

Key Findings: The research results found that 1) Content that connects sacred
sites to ancestors, historical figures, or deities was found to be most appealing to
the target audience, followed by content related to personal aspects such as
health, love, finances, and education. Unique ritual practices—such as designated
walking routes, holding one’s breath while praying, running as an offering, or giving
items in pairs—also influenced perception. Combining the powers of different
sacred figures (e.g., Ganesha and the Naga) further enhanced appeal. The presentation
method is therefore an important part that promotes tourism. 2) The graphic
design uses a minimalist approach and uses beige or earth tones to reduce the
feelings of fear or intimidation. These visuals were integrated into a video series
showcasing a pilgrimage route to seven sacred sites, delivered in a modern viog
format. Seven short episodes were published on TikTok, and a full-length version
was released on YouTube. In the area of modern online media, the graphic is like
an imprint of contemporaryness superimposed on images of ancient places,
antiques with traces of changes over time, and objects of worship.

Implications of the Study: Creating Creative Awareness is presented as a form of
modern conservation approaches that emphasize emotional and aesthetic value
through a contemporary lens. In other words, it creates a new perception of the
importance of what remains from the past.

Conclusions and Future Study: Ancient sites or sacred places are deeply interwoven
with the way of life and history of the area. Therefore, future research and
creative development should continue to build upon these foundations through
conservation-based thinking.
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Abstract

Background and Objectives: The meanings and belief in Lord Ganesha within the
Thai cultural context serve as inspiration in creative of dance. The objectives of
this research were to study the meanings and beliefs in Thai context regarding
Ganesha focusing on his divine functions, and to create dance movements inspired
by Ganesha and his six functions.

Methods: The research methodology combined creative research and qualitative
research approaches. The research tools include documentary data, stakeholder
interviews, observations, experimental dance creation process, and researcher’s
personal experience.

Key Findings: Research findings revealed that: 1. Regarding the meanings and
beliefs in Thai context about Ganesha and his six divine functions, from past to
present, Ganesha has served as both spiritual significance and symbolism
representing his characteristics: he is supreme over obstacles, the remover of
obstacles, the creator, the possessor of wisdom, the protector, the benevolent
one, the dutiful son who worships Shiva, and one worthy of reverence. Therefore,
this study identifies six key divine functions: remover of obstacles, giver of wisdom,
protector, granter of success, embodiment of gratitude, and one who is worthy of
reverence. 2. The creation of dance movements inspired by Ganesha and his six
divine functions was developed through the analysis of components including
performance narrative or conceptual framework and dance movement design.
In terms of Performance Concept or Framework, he is the remover of obstacles,
the bestower of wisdom, the protector, the grantor of success, the embodiment
of filial piety, and one worthy of reverence - these aspects served as guidelines
for dance movement design. For, Dance Movement Design, the movement design
in dance that has been mentioned involves choreography using direction, form,
and space to reflect the intended message for audience comprehension during

the performance.

! Faculty of Fine Arts, Srinakharinwirot University, Thailand
! prugRaunssuenans unine1deasuasunsilsm

Research Article

Received: 3 December 2024
Revised: 18 February 2025
Accepted: 25 February 2025

: Corresponding author

email: ruksiney@g.swu.ac.th

How to cite:
Acalasawamak, R. (2025).
The creation of a dance
from the inspiration of
Ganesha and his six duties.
Fine Arts Journal:
Srinakharinwirot University,
29(1), 79-94.

Keywords: Creative dance;
Ganesha; Improvisational

dance

AanAy: wgAalassasse;
WITALOA; NMIFURUUUT0
Tmn3u



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)

m ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

Implications of the Study: The research can be summarized in the following
points: 1. Development of Creative Thinking in Thai Dance Choreography
Design: The creation of a dance performance is achieved through a thought process
and an analysis of performance design. Sometimes the performance script does
not need to follow a narrative structure; instead, key words or phrases can inspire
meaningful movement. The presentation can, at times, use words or phrases in
designing choreography. In this research, six aspects are identified: being the obstacle
remover, being the wisdom giver, being the protector, being the grantor of success,
being the grateful one, and being the valuable one worthy of respect. Words or
phrases are used in designing the movement choreography so that they reflect
the concepts identified in this research. 2. Presentation of Space Diversity in
Creative Dance Performance: In this research, the presentation of spatial diversity
focuses on how the performance space is utilized. For example, when depicting
obstacles and problems, the researcher uses the corners of the room to represent
challenges we cannot solve, like being cornered. Meanwhile, to show obstacle
removal, dancers can move from the corners freely in straight lines along the walls
before moving to the center. This transition into circular patterns, both small and
large, symbolizes the growth of wisdom - like the process of learning and awakening.
The movement itself resembles a blooming lotus, akin to someone who has
attained enlightenment. The movement progresses upward from the floor, and
the use of performance space expands from small circles to wider circles, etc.

Conclusions and Future Study: This research focuses on enhancing creative
thinking in choreographic design. Future research should explore integrating dance
with digital media to expand the possibilities for presenting creative dance

performances.

unAnge

pivduaringusad: mudesenszandluuiuninethindussiumalalumsadheassd
wasuagAad i ngusrasdifieAinwarumnewasenuideluuiunivese
psdnsyaLAfmTivamszasd 6 Usens uasifleadrsassdviimnaannussiiuniale
sonrmszaLuAafmthilvewszesd 6 Uszns

FBmsAnw: maifoadidliiiutumsifonuumaunaussrinnsidodeaieassd
waznsIdeiBanuan 1n3esiielunmsite Uszneudedeyaidaenans msdunval
fiieades nsdunmnisal nssudunismeassaiisassAnanuiiuugiad as
Uszaunisaldiuiiveside

ransAnudRey: asuléd 1. mnsmneuazaudelutiuvlnesossdnssauads
wihflveansyesd 6 Usenns esdwszalumInefndsdesnauiellagtu viunsudud

Sawntleamadnlauazludydnualfianmnsadeninunuisnugudnvasvemsz e



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-June 2025)
ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

Ao inudulngmileguassa nsadufudnguassa nsadugdade nsadufilyan

U gl
v a & v

nsudufundes nsulugianuussaund nsadudndyadurmseAte nsadudnse

AruAAsuiMaAIN fidy AnumnenuRudnvuzTe MR ladnyluaAdundel
ansaazuld 6 Usens e nsududuingUasse nsadudlidygn vsaludunles
nsaduguszmunsuisanudiie nsadudndauasnsadudnsmarmsunnsesm
way 2. adassiimeanussiunaladessinssaafionifivemszesd 6 Ussns
Tnefideinseinamsifonuesduszney fill unnsuansvdeuwAslunisuana
nmseanuuudamaungiald unnisuanweuidslunisuans nsadufudnguassa
nsuduflidaya nsadufunles nsadufsemunsuiianudide nsadudndoey
warnsuduinsnaaasunnisiansnnsuluiuinidlunissenuuudaimiang dad
nseenuuudamsungial msiedeulwiniseenuuudamsungAadiinariudu
\Hunaindeulmitoenuuuialngléfiams sunsuaziiuil esnuuudailunisuans
Wieazviounnumnevesasifesnmsazdeliifuudnlalunisuana
Hedrdyvasnsfinen: asudszduld Ao 1. nsianauAnaseassAlunsesnkuy
fammaungdad nisaseassinsuansungfad InerunTEUINNITAN TATIIULING
Tunmseenuuunauandluvaaunnisuandlisidudosdafaluniaianidosn vie
fenuliAnmududou veaimmitausansolddwionguidmiunisenuuy
fon Aslusmitoadiiansnsnagulé 6 Usenns e nsaduduinguasse nsadudlityan
nsaududundes nsadufusemunswinnudise vsadudndyauasnsadugnsmaen
msuinsianam Inglidvenauiluniseenuuudanisadoulmiiazioungudini
mside 2. miﬂmuamwmmﬂumzJﬂuaaﬁuﬁlummﬁmmgﬁaﬂa%qaisﬁ MsinEue
AruvaInuasvesiuilunswansduivnuiteadel fe mslddsslevdaniiud
viedlunsuans 817 guassanaziaymn {Rdeldyuvedlunisuanideguassafisilal
anunsoudly wileuauausn Tuvaizdl 1svinguasse ndoufinnyuviesanunsaiidasy
Tunmsiedeulmiduduasslufuhunsiesrousenlugiuiinsnatsesiounsising
indeuiludnunzasnaudnuazisnaslvgiuioussditygniounsivia maGeud
Aug vimsnsiedeulmaziidnvazadionentiviumileudiisuiauds fanianns
wndeulmaniludnuuzantuuy wergunswdomslifuilunsuanaunsuseen
Tuanunaudngrenasiinrstu usu

ayUnauazuuamsaneluswan: madteadaillianuddlufinsiannanuie
ahuasslunszuiumsesnuuudan Sawwnmdunsinndmsunmsidelusmanaas

o

AnwnsassassraannuAITaiiineiiavanurainuaglunstiauenanu



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)

m ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

1. Unii

pRnstuienssRaiuaminnfsanalvesusnmsanssud 10 Tnodameneldieu
Wiy mndsvemssRnualiiuifaaludedneunngiuadunanfivn dmiaunseisssse
fionglunmsamssuil 12 WehussmwdluneldlugeduifufonseRsiuamuuuuduie Ao 1Hu
wniinguassa narmuadumeunsintuiidedlve Svswameaussasnainves gl
nuludsamiunansuisisiidumsuesdassdmivymnislulnamuazoguuviundanie
wihtu mstiufewssfaiualidummuisdatinet Wum3Gulnensrumanifanszasngundd
Wregegausiads iesannnszesdviulusanisuseiudnidnusuazAamaniiaondes
wszfaiuaduiey Inensahauauiaiduremszaiafuuifurudunduremss i
dmsungefmulndunitudundiusn u wszswfauuiund SminuasUsu dmiunsungaad
Tnoiany enssianssuafaluamsenmmumsunssRaundunsUszsaotutu e
nsuRaunaAntukassurTiIna I unsUssdnay deumsefisiumsiinatendumm

wisdauIneveslnelasauysal uanainil d15619 9 lanafanseisualiludunuangs

a 12‘ =

Juwndidienuddguazigrsunn Senuwdeaan Iausssy reetawmdeuntes Usuusu

= |

Fatr5enazluganndn 39na171A31 WeERAUAT UL NARNSDUATUAIUAIBAIIUAIY

v g
[

auaswinIsengesyrnluds wluanssfsuvninn gadiruasnsziniuisosdnseiaLumis
gana1171 ldeensgihnisislanieviisyuilaliviinisyvinseigiuaneunsevinn1sval
dlasiesnisanudnsaliyvmseiiawa fladoinisiuainanudadesiaviliyginseeius
(A¥aan AvTIe, 2540)
wszfanualinudnvasanududamunifivisdsudunssuunsseiud 16 wszuuld

b3 Y @ =2 v o < Yoo < Y Y ¥ v a Yo
avviouliiiufmiinnvaanszasd 6 Usenis laud nsadudade dundes glmnuussaund gindn

guassa gummssiizuazgmsnaaaIsuinsensn (anw e39un, 2558, u. 47-49)

nsadugfade mneds aisdnsnauazaiadyansudsngueuliuiuyud Tnefidinien
31 “dsgyn” Usngluanumineveanszuiuveanszesdinssliynegidldun ans
audd ws eawa warunde adtugn ANNaUEUR AusY Aanantiguudiiu
ArufImsTasLywifistliotaaraulan Inss vias Wiues nsadugunias wazainn
nswntedlan Snsnanazanssd subwindauifivemszduns nsadudfinanudsisaund

v o

wsznsyauavsuludianuusnsawdseynau nsaudududnguassa wszaiue

u q

n3adintvdn vhaeguassa anunnd ununanabitiuayed nsadudysnsedoy



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-June 2025)

ISSN 3027-8864 (Print) ISSN 3027-8872 (Online) m

wazALrlugugnsz@znsadunsy in nsadudnsenndinlsuinsnisn senaeEudn
PAuvInsraAmiuIudummnssauawinisasn nsulniainmaimsimn

¥ wszsw annmluluynmaniiasudiudegsnmaedunsanailunsyesd

ndornuiinandruiuinduwssiuaalalifideasvassdranumang faday

LY

AoasAnszaLAfntfivemsyesd 6 Usens taud nsaluduingvasse nsadudlidgan

Y 9

[ o &3 £ 1 o [ Y v &3 o !
nsudugundes nsudugusemunsuiennudisa nsadugndnyauasnsadugmsnuainig

v oy

wnnsiansn lnsanuideassassaassiidusumslunisimumanuungdadiuaiassanely

2. InguszavAvaun1sITY

2.1 WaANEIANUNUIELALANUY D IUUSUNINUADBIANTLALUATINTNNVDINTL DIA

6 Usgns

2.2 RAS19ATIAYINNI9INLIITUAA T A D DIANT L ALUADIVLNNUDINT IR 6 USENNS

3. VDULURNVDNNISIDEY

AN5IFYASIUANNUATBURA AD NISANBIANITUSUNAMUR VDI NeNTIfansLALA
° | A | A v Ao A ac A | a a
Wngnisiedeulmsnmeyaiuluidnuae susuurseisniswdeulmssmennnalinu fnnm

a g ° v A I3 v 2 Y o &
maungfald Tnsthanuvmneninfvemszesd 6 Usen1s lawn nsalugvinglassa nsadu

LY

Al nsadufundes nsadudusevmiunsusisanudnia nsaludndyy waznsuiu

U )

EvsanA1nIsuinIsiansn anldlumsaseassdnany

4. A5 UUN15IY
ao A « a ¥ ¢ o : I3 = D= ¢
nyideEes “ugRadadeassfainusstunnalasiessanszaiuaiavinnvemszesd

6 Uszn13” lnedismsaniunsidelugduurideleaineassa duialudl

[ [
ada o [ [

4.1 5208U75998 N1TI9eAsIlITURaUsN 9 Usznaumig

4.1.1 MSAN®ILDNAIT FINT1 VI9ED LazUITENNEITD9 NBeuE8aIn1elulseme

LATA19UTELNA

4.1.2 M3nfiun13vedsesssumdTulunywdlaenisduenals 019 1asiniidy

wilassuudunual kazwuusugalliinisideainataadasivesusesasesssuluuyyd



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)

m ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

4.1.3 NSAS19BUUNAEDY (Check-list) N15815391U89AUANNLENETS NISEUN1wA]

asiiufineauINeINIATIERluNSTRLINIToRNRUUEamMIIUI ) Aad

4.1.4 n1sandunisdunivalinssnandnisinuugfadifieuanidounnufnmiu

o
[

4.2 wsasiianldlun1side wisdlenltlunisidensad A
4.2.1 wuudsteyaiUewiu laefiarsuiiemifeidesiumsideuvudunival
wuvdeuauANNAATIUTRIUNSRIIsanasess LUy ed

aa v L3

4.2.2 Feuaglanviryunsaling 9 wu Iaviend iesesduiinides

va o 3 a

4.3 Fiudeya Idedniunisiiutoyauassiusdeyamenuiedlunisdunival

Hnsanaaine g Aad
4.4 FBnsiaTeideya
4.4.1 msfnwienasinenisiideyaiilad@nyiiniiasgiilenn (Content analysis)
wagIsN1TIATIERENaNs (Document analysis)

[

4.4.2 MIFUNWULALANTELAANITA TNISABDUNNT A9

4.4.3 "rdayanlaarnnistufinides nstuiinam wagnisaaduiindeyasin
AsdUNYR

4.4.4 Yrdayailannisfinwienans M5 mMsdunival wasuszhunuAngdiu
wazdalauauIY
4.5 nguAl81e Nauiegnltlunsfinwasil Ao

=

4.5.1 agennsduazinivinsmasuuigiad Suszaumsailufuiiiieidos
liteendn 10 U dunulsiiiu 5 Ay

4.5.2 Aatlumssnungiat fszaumsaiduiifedesliidesndt 10 U dwaldifu
5 AU

453 nguildn dndAnwmnsinuungAadilaliegaelddifudymvesidense
Huyaradilsiinefanuduiuslugugaguas Audlussuunsinu Taefiuszaunsalsnuifedos
liteendn 10 U dunulsiiiu 5 Ay



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-June 2025)

ISSN 3027-8864 (Print) ISSN 3027-8872 (Online) m

ya o

4.6 anuiiudeya anuiiifiveideniAueya laun
4.6.1 ViosaAUseTUNTIMEIS WU PNAINTAUMNINGNEY UNTINEIGUSITUAIENT
uningdeaiuasunsilsa uminerdealing sufsiesaunduiegnielinisiiiugua
Yeahenunadgielonvuidldifeadesiuanndunisinulaenss

4.6.2 arvmivugdad Auzaunssumans UNINYISUAIUATUNSILIA

4.7 NFAULUIAAIUN15IVY

uinAadasvassAnnusvuumaladaavAws:ALauAGVKUINUIVWS:VA 6 Us:mis

01 i watanisiaaaulng WAlauaf ABUWNA ‘ 0:!
|
Ufnraumisungdal ’ l dulnslaadu

wisadassaurgAadainussiuniala

' < = v oi '3
AODIANIZALUADNIRUINYDINIZD9A 6 UTens

el ' ' Anwiarung
wuRAAtAEItaq . 04
03 ‘ UazAUYD

naduugAadasiesssa N .,
TuuSunlnoroasAnszatusd

A9 1 nFukIAnluNTINY 309 wgAadadisassAanussiunialasioosansealaefianing
YDINTEDIA 6 UTEN13
(5n¥atl dasmziue, Useinelng, 2567)

5. Uszlgviivaunisise

n1ssuTIesnaNuilitvaivugAadlunssuiunisesnuuuiisuuaznisasieassa
nswananang@ad ieimunesdanuineuungfadludsemalnessly



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)

m ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

6. WANTSIIY
Filniinneideyalasduunmuingussasiveniside loun

6.1 AMUNUYLAZAIULYD UUSUNINYFADDIANTZAUANINUNNVBINTZD9A 6 UTLNIS

osesTIdUElduRTseanlUSAunausun g fusdszmani uaudulnIu
wiasuagluaudanizuediden dulngdunanunisinevesmBuisfusnmsanissed 6
WO UANAUILIAINAARNS q voeUsemadude Waiunadlugfuuausag g geu
W0 BvBwameTasTTILarAaUzd meundfe vliAnmanaumauiutussninedatsude
memionardufenialifadundnguivlffuuaundrdulfadsassddnuusvomuosdy
AaufaussaududetuldinduaionssdulniAndausiuietuluduunuuouilaeane
og1aBmmalivesssmalnemszegludumanisidube waziduilowifiddyroudias
WunslugadulnIuuasiuunudu q avaynsaalddaldiuavinaguuvuianssmduivegis
Wufdausigadu o1and1lédn aintsysmszauuAldUnngiululsemandainiiaau
wswualldidanunsvaislufuunuedens Tuoonidedlifaudswnsamsei 8 (Hudumn
Feihanldnundnguanlusainguatstusandliduidvinavesmaunsmaniludissses
nafanan awnilneduioiaiauidenassuuuuresnsisiumsanneduazinuivdulie
dhanldegnslidsnuarBafiosoideatun fidesnwuiiudedlurnsdussnaiinisiudeians
wmenuazAuviossauniey Jenmnsosesiummidlumaumsmvsaddinameiuialelfigui
Wrnannaiufuadoresnuldieiu Wwudeafuilufuunudedinsduiennsaau
wney fanunsoiuelumaumamusidiwammuiurmessauldiiuesned Sednwasi
flmngluiuusunialfvesUssmalnelutagde Snusviunds e arudensinulasmandi
\udsiilsegludnlavesssmvulunavie@eenaud WenssRnumsidumngussmuai
dngalildlunnduynmiauazdmivnnduissae Jaduiitouvesaulufuunuiouinaonun
feanindugs wu nardmanagnarivaiuummdniurutugs ndniduarsudulnases
Fadrwdaaiusrunandnignienisiunisunasesinnirdaduiiarsmysideudiadaia
(R5aan ATy, 2540, U. 146)

FaulnadudprundalonawareausutudanulAnAMUTo LA ARNINAIAUI DU DL
I A e a" a =~ A o Sa £ 2 < < PR )
JwaIesdamiemadala TuSeweunn wnn &dnaavs dusitamnsossiulainlutagiu

a

Aulvetuiommurisrmaudug 017 wsiiaum wsswsny wedyny nsvfr nsvulaun

Tuvauzilanas A3dU1 naatianszaadn wizaamlummidunsinunfiane il
Tuderlnedagiu Inemluwetuindumwdiuiiaudnsanauisavdnlymavassanay
Wuwmwisannuaain Jaddgan nseaumdulosavemss@zuaznszunsunsd diedrewuu



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-June 2025)
ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

findndsiudanszaimanessium dnduifianw Snsinuluduaiumaneves 108 wszun
Hiim3ns innifuielfannnuyndeuieu Tasutseendu 4 nguenamang fie ngumszuny
ilossnBanUAMMIENEATENATBNITOIA NNl s Edn AL NTEITNBTB NI OIA
naunszLlileshenudnvazvemsTasAarATinsz AL sslUTn ilonatumaniene Uaos
Anufisansvesinsniiuiiolvinseunqumnifivesnudniuuazanudesnsvesdinmuuuiin
1098UT18Y Wwialad deulvddiivhlimsaualinsuazaatunaliszavanudidadna
Ao Jinsniiudeninsfesuuia JjURveunundndasssu lasufudlaeegreiusednsam
FetwihuagUsemunsligitu (anun e3siun, 2558, u. 33)

lanu A3d1Un ldeSuielis nsznnadnimsalinadnvauzanududaniuninnmg

v
(9 @

Fapudunszununszawa 16 wszudlpasiauliiiudantnfiveansyeed 6 Usens tewn nsadu

Y v

Hasne gundes gllanuunseud girdaguassa yuinsefizuasinssnuaInIsiinIsaIsm
nsadufaiie mneds ahrednsnanazairstyardudsdngueuliuiuyud Tnefidinionin
“Usenw’ Unngluenuvanevesmszuinvesmszesaiinsdliynegislaun ans audd ns
81179 waunsle afdaye) AuATUEUR AL éﬁmmﬁéﬁumL‘f’lummé’mmwawwﬁ i
#ilasiormazaralan 1nss vas ldduies nsadugfunies naaia nssundadlan fnsnauazassd
yudwmindaudRiveansyduns nsaludfinnuussond imsenszaemsaduglanuussawn
Frenneu nsnduduingUassa nezamavssdiniiiioda sharoguassa anuynd viditanaly
funyed nsaduguumssiz wszaiualugiusnsz@znsalunszdon nsaduinssnuen
msuANsIANT SenuatRnRnuvemsyamviIadummmsnuauimsiasnsulniann
wawomn g8 wezan annmlvlugnmauesuiviegsiivansdaunsindlunsresd

Qanun f331Un, 2558, 1. 47-49)

ndemnuiindunagulidn anuninsuazauweluusunlnesessdnszaaman
afndsraunautsllagiu iunsulunBamiemmdnlawazludydnvaliiannsadeauvung
munudnvazvaanszed fe vinudulvgmilegUassa nsuluduinguassa nsadudfidayan
I v @ Yy a I~ ¥ Y] % a I3 % 1
nsaduguntes nsudugiianuussowd nsadugndgaruunssie nsadudnsinmuainig
WANTSLANTN AItY AUmINERUALaN vugansrasRnlaAnwlunuideasaliaunsoagula

6 Uszn1s Ao nsadududnguassa nsaududityan nsadudundes nsududussmunsunis
audsa nsadugndyauasnsaludnsmauaiaisuinisaism

Y

6.2 N1SESI9ATIAYINNIIINLSITUANA A DDIANTEALUADNINTINNIVBINTLDIA 6 UTENS

AI38AATILYNANTITITENNRIAUTENOU ASll UNNITHARIVITOUUIAALLNITUARS

wazN1IRONLUUEaMIIUYFad



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)
ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

6.2.1 UNNISUEAIVTOUIAATUNITUENS UNNITUARIVTOLUIARIUNTWARILAUTDS
anseiidosnistiaue Yssdu Fessm wisdumala fafu wnfansuansdadieuadouwnud
mebigesniuunuugfadamnsaiivuaiienie msalivnuiildanselansmudane
I§daau unnisuanmdeutidndutaniuduEewesmsaiisassdvesiians a1sfidosnis
domsliuuldsunmuidenwionuming

55113 Jumuzanls IfuaninnuAndiuin amnusnevesnIsnads nszALATINDS
puAmneadnuasildudnvuzssiifiveamszesd Ae nsadufuinglasin nsadu
Al sadudundes nsadudusznmunsuwisanudnsa nsadudndyauasnsadugns
aurmsuinsiansn unguiniimmunddfuselandvesnisindeulmstaneanansaidy
wwnslumsthiaueunmisuansieunfnfinndudummenuionioanassdmauandld
Snmamils (59105 dunuranls, msdeansaiuyana, 21 ganaN 2567) lgunnsiansIolLIAn

@

luassdl fie nsalufvdnguassa nsadudlilggyr vsadudundes nsudugussnmunsum

@

anudse nsaludndyauaznsaduimssmaumasunnaasunsundusumsdunsesniuy

daneungdad

6.2.2 n1seenuuUdaImIsugAad nseenuuuAamsugAadasiiddnlunis
afuassdliAananudiuldlasduaniiugunsedeulnsinie feftugiunsadeulm
$ume ynaudendesdiladeuiinaidoulmaariiadassdoonuuuintu uyudindeuln
w51z Faentsezlsunsedne Anezlsunsedne anezlsunsedne nsideulmvnednaisdiu
FudumaiedeulmiliAnanaues InlauazUfAzemnesssund Adeulostusgrsusnesnainiy
Tailel Wnuanafiuiu (@uns 1319, 2554, w. 109)

Aseonuuudailuadeillgiinisidunuuduan (Improvisation dance) wndu
wudlunsassassiimanusstunalaresdnss A fivemsyesd 6 Usenns

nsfuUUSuEn (Improvisation dance) Wun1sindeulmiiintuiemiusssuei
Aatuenanldiduedosdienddunisesnuuudan variluuiwanuaansathiisnsduaniily
waundunanuidifaguldesnmnning damsduansiidunismeassilésuanudenogienn
Snvadienausngrimnslil  vievinsdinsgvhelusundldiduiy desadsiinanuungialin
wldinndunilsdnlavesisnisduan wiialufimsiinnsandedisnsaduiiosummil
Tunseaniuuiintu (Chandnasaro, 2024; Lihs, 2009, p. 139) ANUNINYAUAMAN YU VRS

nzawrilaanyluanideasslanansoagule 6 Usens laun



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-June 2025)

ISSN 3027-8864 (Print) ISSN 3027-8872 (Online) m

& 13 @ v o a Ao
nsutudlitdeyyuaznsadududnguassa wuimnenisesnuuudaifiiiaus
nswndeulnilufieniuazgunsavesguassadyvi3suns anuanAed Juneadududouves
P A v P 4' o o ] a A . = =
i wilewduw@eniluly niswmdeulmglygunluviimainde nsusuentadynivie
guassaddlylasunisuily

aait 2 vsadudlidgauasnsadududnguasse
(3ndatl dasmviue, Useinelng, 2567)

nsuimauiallynvioglasse Weanuaaneaiduasluden nsndeulmn
yosinuansifoRuiuwiuiuaaefmnatadudunse Wisumilounisudalgywimseadassals
nsnanusandlutymvseguassalatuinainnisityaydanunsanvumaigwislamla



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)

m ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

A# 3 nMsuivsuisdayrvseguassa

($nuatl daseuiua, Usenalne, 2567)

Tayailounisiduln maBeus aus vimmansweeulmasiidnuaeamenentaium
willoudFudeuan femenisindoulmainiiuludnuagas@uuy waggunsavsenisidiuily
mMsuannsveIgeanivanenaudngsnauiiniietu



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-June 2025)
ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

== -',-_w

29 4 nsedsubmanwueAdtenantIuIU
($nuall dnseeiue, Usenalng, 2567)

nsatudunteniungnsadudusemunsuisainud1da nsundesduasesay
fidnwnzile sUnsaazadeladesiufe fuddsd mseenuuvinausnisindouiivesinuansly
dnvauzrnauilauiuidniviieuguassafidenseulasiinislinsndoulmiludnvausnanios
miasﬁ’mslumiaaﬂLLUUﬁaﬁﬁﬂiﬂﬁé’ﬂwngﬂwiaaqﬂamﬁ’imjuazﬂ51Q§uLU§auﬁaLﬁﬂmmmﬂﬂ{]aq
aslaifild waveansnsziAfe mwddavionsldundagesjmneiidesns



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)

m ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

i 5 nsadugundesihungnsadugusemunsuiannudise
($nuatl daseuiue, Ussnalne, 2567)

Y o

nsududnina Wug nsndudnsiauAinasuinisiasn §nssnuainn

Y v 9
v '

ATLATTNENSIEANNB D UL DUADUAULALLANTNUANLITA FUTUFIDENAAITAMANITLAITN

v

il 6 nsadugndiy
il

(Snwd

& g nsndugnsanaanaisuinisiansm
SAsengiel, Usewalne, 2567)



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-June 2025)

ISSN 3027-8864 (Print) ISSN 3027-8872 (Online) m

nfiesutenisindsulmnisesniuudainisungAaliinarundy Wunisiedeulmd
ponkuudalaglianwaznsan N3ty n1sged weeniuudailunisuandiioasyiounuving
YaarNugeutoutaununfoinTazde v lalun1TwanS

7. nsdguuanazn1seiusigua

9338 “wgAadasiassAanussdunalasieasansyaiurfiatnvemsyesd 6 Usen1s”
Aidelamdeisnnudnadisassamdusuimslunisesnuuunisuansluaseli@sauisaasy
Usziiu lown

7.1 MaNmuAMUAnaeasIAlunseaniuuiamsugAal n1saseassAnisuans
winAatd lagsIunszuIunITANIATIERLLINIEIUN1T80NRUUNITHAAIILUNATIUNNITLEARS
Lidndudesdnfnlunisansessn wisfanuliinanududeu vasinisinaueaiuisald

[

o A o o W = = o O & v = < v

AvisenquAtdmunisesniuudan Fdluanideaseliannsaasula 6 Usenis fie nsadugudn
guassn nsaludlidya wsadugunles nsadufusemunsuiianudnsa nsadugdndinyey
waznsudugnssamaimsuinisiasn lnglddmsengualunisesnwuudainisindeulniiy

A¥ioUNaNAININNITINY

7.2 madnaueauRaNaIsvasiuiilunsuansugRadadieassd nstiaue
Aravanvasresiuilumauansdmivenuideadsd Ao nsliusslovinniiuiiveslunisuans
0171 guassauazliym {3delduaeslunisuansdedis guassaisliamnsaudly mileunu
uyy Tuvaziinisvinguassa wdeufiannyusiesansnsaiidaszlunisindeulnadudunssld
furunsiesneusenlugituiinsanarsuesfounsiziinnnedouiiludnsazasnaudnuas
nasilvajiuTeudaitggmilounisivln nsFeud fud imenisedeulmariidnuusade

Y Y
[ v

aonthutumiloudniudaud Aamenisindeulmainiuludnuurasduuy wassunsamsonis
Tulunisuanunsveneeentunnunamdngrinaniiniretu (Jusu

8. Ualdusnuy

MMFUNAUOLUIAATUNTASNATIANANUNIULLIAANULANIZIZT (Site specific) LD
AuMsiLauevaInaekazanunsarnseenwuuda g Aallviaenadesiuiiug Alglu
nsuansliiinUsslovdsananuniIsuansuniian



NsarsAaUnssudaad uuninendeasuasunsilsa Ui 29 atui 1 (unsAu-liquieu 2568)

m ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

9. fimdnssuuUsznNIA

NuATeilasuuatuayun1sIeInAuLAaUNIINAIENS UnINeIdeFsuATUNIILIN
UszdnUaudssann 2566 wenmiloant {iTeveveunseamuEnsnandilasingtomnyinunly
AnuaYATIsiRan1sIveluasitiauduSagaluiies

10. $18N15D1NDN

e ATy, (2500). AFeTBuay sULYYYaIsAsumTInuluUssmAlne (Raviedaedt 2).
nnnNUAS: JaRad.

AN W3, (2554). Mime: Aavzvimiauaznisimdoulsn. nsawmamnuns: dninfuviainede
SITUAIERS.

lanun @391Un. (2558). nazawue aunzmnduugdnulngluliiaviwas Tmusssy. 275579
WM IMeFeAaUINT aUUNIWIINe a1vIdinumans ivemans uasAaue, 35(1), 33-60.

Chandnasaro, D. (2024). Embracing uncertainty: The central role of improvisation in
contemporary dance artistry. Journal of Arts and Thai Studies, 46(1), E2507 (1-9).
Retrieved February 16, 2025, from https://s008.tci-thaijo.org/index.php/artssu/article/
view/2507s

Lihs, H. (2009). Appreciating dance: A guide to the world’s liveliest art (@™ ed.). Canada:

Princeton Boo



Fine Arts Journal : Srinakharinwirot University Vol. 29 No. 1 (January-Jdune 2025)

ISSN 3027-8864 (Print) ISSN 3027-8872 (Online)

THE FEMALE PLAYED IN FLIRTATION THE MAN. THE ROLE OF
NANG YO PHRA KLIN WHO IS FLIRTATION PHRAMANEEPICHAI
NEYLNYIVIY UNUIMUINEINIZNAY UNYBNISNAUNYINTEUAUNTY

Potjanee Suwanchom?” wailg ﬁq’)iimﬂlul* Chanai Vannalee? ¥iig 2550ua>

Surat Chongda® aﬁ'mj 2901°

Abstract

Background and Objectives: This article aims to study the structure of the female
flirtation dance in the role of Nang Yo Phra Klin (a female character in Thai
literature) and analyze the techniques of flirtation in the dance performance of
Nang Yo Phra Klin.

Methods: The study involved reviewing documents, textbooks, the literary work
Manee Pichai, books, photographs, and research studies related to the Lakhon
Nok (a form of Thai classical drama) of Manee Pichai. The study also examined
the performing arts of the Lakhon Nok in royal style, flirtation dance forms between
male and female characters, and special forms of flirtation dances. Data were
collected from various sources such as the National Library, Chulalongkorn
University Central Library, the Research and Development Group of Music at the
Fine Arts Department, the Art Conservation Center at the National Institute of
Development and Art, Ministry of Culture, and the Graduate School Library at the
National Institute of Development and Art, Ministry of Culture. Interviews
were conducted using an unstructured questionnaire with experts in both Thai
performing arts and literature. Observations were made both through participant
observation—practicing dance moves with Associate Professor Dr. Supachai
Jansuwan, National Artist in the Performing Arts (Thai Dance) of 2005—and
non-participant observation, studying images and video performances of Lakhon
Nok Manee Pichai by Dr. Supachai Jansuwan.

Key Findings: In general, in Thai literature, male characters tend to be the ones
who flirt with female characters. However, in some works, this behavior is reversed,
with the female character playing the role of the flirt towards the male character.
Nang Yo Phra Klin, the female protagonist in Manee Pichai, expresses her flirtation
towards Phra Manee Pichai (her husband) to test his loyalty and affection for
other women. The role of Nang Yo Phra Klin in flirting with Phra Manee Pichai is a
special type of flirtation, with unique and interesting dance techniques.
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Implications of the Study: Although Nang Yo Phra Klin is a well-known character,
her role in flirting has not been widely studied. Despite the extended romantic
dialogue between the two leads in King Rama II’s royal verse drama, actual stage
productions tend to significantly shorten this section, thereby downplaying her
flirtatious role. Therefore, studying her role in flirtation is crucial, and the analysis
needs to be based on the original royal script from the reign of King Rama II, which
forms the foundation of the play.

Conclusions and Future Study: The study establishes a clearer understanding of
the dance techniques and the roles of male and female characters in both Lakhon
Nok and Lakhon Nai (royal Thai drama). It will be compiled into academic documents
to serve as tangible knowledge for preserving and passing down traditional Thai
dance movements that have been practiced since ancient times.
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F-TECHNIQUE: THE DEVELOPMENT OF SQUARE-BASED PATTERN

CUTTING FOR FASHION DESIGN

AISWRAILILUININITDNMUUKASAAEULATDIAINIBUUNUFIY

5UdNTa aeunadsien

Panchana Soonthornpipit'” Wug¥uz qunsiins’

Abstract

Background and Objectives: This creative research project emerged from the
researcher’s observation that garment design and construction is a form of artistic
creation. It not only reflects personal thoughts and beliefs, but also conveys
perspectives on society and can be developed for commercial purposes.
However, the process of creating wearable art through garment making often
generates a significant amount of fabric waste from discarded cuttings and unused
materials. This issue raises concerns in the present day, as the fashion industry has
been increasingly recognized as a major contributor to global warming and climate
change-problems that inevitably impact humanity.

Methods: This creative research adopts the Research and Development (R&D)
approach to formulate and refine garment patterns that eliminate fabric waste
during the cutting and construction stages, in alignment with the principles of
zero-waste design. The design process is grounded in the application of a square
grid framework and the F-Technique, a methodological approach comprising three
core strategies: (1) Flat — engaging with two-dimensional surfaces as foundational
planes for design; (2) Fold - utilizing folding techniques to shape and structure the
material; and (3) Fix — implementing methods of securing components to ensure
garment integrity without generating excess material.

Key Findings: The findings of this research reveal critical advancements in
sustainable fashion design: (1) the square grid proves to be an effective structural
framework for developing sarment patterns that are fully aligned with zero-waste
design principles, offering a tangible solution to one of the most pressing
challenges in the fashion industry; (2) patterns generated from the square grid can
be successfully constructed into wearable garments without producing fabric
waste throughout the design and production process, thus demonstrating both
environmental efficiency and creative viability; and (3) the prototype pattern
developed through this approach exhibits strong potential for further refinement

and integration into commercial fashion systems.
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Implications of the Study: The results of this research can be applied to both
pedagogical and industrial contexts. In education, the findings contribute to the
development of curriculum and instructional practices focused on zero-waste
fashion design. Simultaneously, the research offers a foundation for advancing
pattern-making processes within the fashion industry, specifically those aimed at
zero-waste garment production. This approach-which seeks to eliminate fabric
waste throughout the manufacturing process-is increasingly recognized as both
significant and necessary in efforts to address contemporary environmental
challenges.

Conclusions and Future Study: This research focuses on the creative
development of prototype patterns derived from the square form, with the aim
of advancing their application within industrial systems to reduce fabric waste
generated during the production process. Despite current limitations regarding
standard sizing for industrial application and varying fabric widths available in
the market, the researcher believes that the conceptual framework and
developmental processes proposed in this study have the potential to be
expanded and applied to commercial garment production. Furthermore, this
research contributes to raising public awareness about environmental conservation,
promoting actions that can prolong the Earth’s lifespan and ultimately help
make the planet a more livable and safer home for all humanity.
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THE STUDY OF THE RELATIONSHIPS AND SHARED CONCEPTS BETWEEN
INTERIOR DESIGN AND TRADITIONAL FENG SHUI PRINCIPLES
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Abstract

Background and Objectives: The concept of Feng Shui is a design discipline
grounded in Chinese philosophy, focused on arranging environments and
encompassing settlement, urban planning, architecture, and interior design.
It emphasizes the balance between humans and nature. Examining the interplay
between the environment and humans aids in grasping original concepts and ideas,
particularly the enduring influence of Chinese wisdom. This traditional design
concept continues to be vital for cultivating an understanding of the cultural
dimensions that shape design.

Methods: This research employs a qualitative methodology, incorporating in-depth
interviews with interior designers, home designers who apply Feng Shui principles,
and experts in Feng Shui and Chinese astrology. The content analysis utilizes the
Coherence Theory of Truth to assess whether the traditional Feng Shui
concepts align with the facts and are consistent with the truth of the data in each
aspect of interior design. This process aims to establish connections between the
concepts based on various facts.

Key Findings: The research explores the alignment, connections, and differences
between the concept of Feng Shui and the interior design process across four
areas: 1. the connection related to physical factors in design, 2. the connection
concerning regulations that support physical design in aligsnment with behaviors,
lifestyles, laws, and social norms, 3. The connection regarding emotional
factors, and 4. an explanation of the differing design concepts.

Implications of the Study: The findings provide insights for designers and
individuals who hold beliefs about feng shui, particularly from a multicultural
social perspective. It emphasizes the diverse nature of these beliefs, suggesting that
interpretations can differ based on cultural contexts. If design can align with physical
factors that correspond to activities, behaviors, and aesthetics in a coherent
manner, it can be effectively articulated and developed from various angles.
Conclusions and Future Research: This research highlights the ongoing relationship
between the principles of Feng Shui and interior design for future studies. It proposes
investigating the influence of Feng Shui concepts related to “Chi” on the integration
of these principles with sustainable design methods. Additionally, it seeks to
examine the effects of Feng Shui-based design on mental health and explore
collaborative practices between Feng Shui and interior design to develop concepts
and designs jointly between designers and Feng Shui masters.
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Abstract

Background and Objectives: The Industrial Revolution that began in the mid-18™
century brought about structural changes in many dimensions, especially in terms
of social and urban contexts. Rapid urbanization has resulted in an increased
population density in large cities in the Western world. These changes stimulate
new concepts in architectural design that focus on responding to shifting
social contexts and technological advancements. This study aims to analyze the
development of material concepts in architecture, emphasizing changes in
perspectives towards new material usage in the context of the industrial era and
their impact on modern architectural design.

Methods: The study began by researching and collecting data on concepts,
theories, design, and use of materials in architecture, both in pre-20th-century
architecture, especially during the Industrial Revolution, and in modern architecture
in the 20th century. The study examined all factors that led to design concepts and
use of materials in different periods by analyzing, synthesizing, and comparing
perspectives in various dimensions, such as social, artistic, and architectural aspects,
including concepts regarding the use of materials in architecture, between the
Industrial Revolution and the modern age. The study also included examining
material concepts in architecture during the Industrial Revolution and modern
times to reveal the changes and influence of theories and concepts carried over
from the Industrial Revolution, which led to material use concepts in the 20th
century. The study concluded with an analysis of the changing role of materials
in 20th-century architecture.

Key Findings: The advent of the Industrial Revolution, especially the emergence
of the Crystal Palace, played a significant role in shifting the public and designers’
perceptions of new material usage, especially steel and glass. These materials,
which were previously considered unsuitable for architectural work, were

increasingly accepted as materials reflecting technological progress, transparency,
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and functionality. This shift led to a change in design concepts from emphasizing
historical beauty to focusing on utility and appropriateness for practical use.
Implications of the Study: Materials in architecture did not only serve as
structural elements, but also acted as a medium that reflected values, ideas, and
discourses. Materials thus became a “language” that architects used to communicate
ideas through the shape, form, and space of buildings, which was an important
foundation of modern architecture in the 20th century.

Conclusions and Future Research: This study suggests further research into the
role of materials as a linguistic tool in architecture, especially in the contemporary
context where material technology is continuously developing. As new societal
discourses influence the perception and choice of materials, future directions may
include comparative studies of contemporary cases where materials play a
symbolic or political role, as well as studies of the relationship between materials

and users experiences of architectural spaces.
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deaflunodlnaewin vhlvddnunzaes “daumn” vie “daudios iAedu nanie Hndles
Tng) 7 fifieuendoagunauuedamuiuiu esmnauduminuluiuiddumdsuvedsu
gnamnTsy auagisruundngdies dwalvilidnaninimnnty Tasnmglunysudunssadn
yliszrnsludesdviinanistunaewing uenanidaiesutulmiludenu fo “szu%y’uﬂgqmﬁ”
(Bourgeois) vi3avutunansiiufiunum uazsrunalumaasugia waznisiles iluruduiifinn
drdnyiuszuulf Raeanvnssudusgrann mszdnlnguduludwesionisisanugaavnssy

a [ 4

a4 9 Tudsadles 3393 WeyAnes, 2548, u. 207-211)

nsvenefveiissngsiniilaglifinenaunuainienusy nelnialymauun
Ao Uayynyuvunedn Tymilsaszuin wu efinenlsa Jyvmansnsagulnaliliiiese wu viesrueth
UszUn wagndanniunisszuiaveslsaeiinanisaluunia vilvndeiduldideud 3 anmu
fnsrsshdfamad 2 Tulud 1852 Tasldisnsufsuidies Woadanmdnuaiveanulidlvg
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nMsUfsuiileswesiluidoud 3 fe mawulngeFananeidugudnansvowmainnmsiuuuyuien
Tuglsu Tneil aefa guaiu eeasfu (George Eugene Haussmann) siwithiigualassnisufjsuiiies
lnannsiawsnvedeaddiu Tud a.a. 1852 fi Msueuvanelyianes Jan (Victor Baltard) aanuuy
JFuugsmannanaenauwiangsunda (Les Halles, Paris, 1852-1855) fhonsiensusimaiuiiiu
wisfuthmin uaznoadsenmslnddelassaaundn uaznszan deldusatuaalaannedasa
wilaw omgaliestasainsuazavazlumslday luszerusngainindinsaiognemin
windsondalfnuudfidiuisien uesdelalifulasaamvdnuanszanuintu (suns Anfiniug,
2563, U. 162-170)

NANsEMIUYRINSUR TRgmanvngsy waznsiAsuuladassairemedensiifirenszuauviond
vosnwAnlunsesnuuuannenssudauddsulumuaudosnisidsuluvesmyed faud
Fosiugnilumsdisadiney 1wy Fesgueunsiouararsisnllng wiodesiiuuussanogn
mslmanuatenia mulszysulag mMuanuaugy wagduinim inliuyudueensaulian
Tunseenuuuaminensailénhadtunaenszezaiiou 200 T dusiansseil 18 ugrmssuil 20
WliAntnAnuazuuifndie 4 luuandnenssy fedidninalaenseeuuiAnlunisosnuuy
sluasiolvidnge Sanszua (Movement) vionszuiunisiiintunaealutvujiRgnannss
vosglsy uaranigoudnitu dun nezwatlennadn suuvutlaanfou nsvuantsiuyzuuuy
InSn nszuaesaLauAAT A JULULIARRRY Lara1sn Y wiannUnenssuuvisgngnanngsy

[
a @

959 9 tu ez lalueimsuseinmlssnu Inas 51umn wageznsnmun wariaudununeai

gy luranssen 19 lnaanzlundiveaainenssy (Commercial architecture) Ms19g Ny

o
1 £ 1=

Tmauad A 1800 Wuduu ermswaildBuiininineneada Inenisteasaslva q uas
Yanlvi q uiliuds s 2 Aildwmaddyoguuuuandnensaunntu mzneunhiinsliag
Tyl 1wy widn eeunn uagnszan luldduflvensufuunsuas duifaguatinldionevan
Juiiiuindnuduinuaatinenssy 1wy thiianlnds udluaogngnamnssusaies liinTan
Tnal o wnEulEtawds Taelutrasnldiluldtfuenasildlidfy warldlddumindunives
Wesnou wu lseeu Inds Judu 3ns Wiydnes, 2548, u. 214-241) wazislouunfnluniseanuuy
eBuAeuly yumeauunAniifisensliianiGuasunsly suiiliAnaudeslunisldian
Tvai 2 JulugaufRgaavinssy wu win (ron) dundnduldlyYanlvidefifeuiiundou
asforoudsziRmansudn wazEilivszuneluaioninuaglsiu ualiidufidonnnin aunses
Tuasfosiuavesdidslimsmsundnlugiuzfanieadrsnnin awngimdnduianilidosdud
Teylugrugiagnearanszinvdnlinumudeanimiuiinennia inaduldde 8nusenishie
laifighegamslimanlunuantnenssuefndiiiuin uazUsenmsaavnefendnldonninn ausni
yAUf TRgmamnssy nssAlumsudnmdnivasuly wdndananeilutagln Fddud aa. 1840
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I§inswamndndueiednslethiidaglunsiman wdnduiiinsmeasnimanvdesnadn
agnuduusithiintiendt 30 wesluidieslaav§nna (Coalbrookdale) feanuuulnslsiia
wluad Winw1$a (Thomas Farnolls Pritchard) usausifuimdndsgnihanldlunisaiisauy
avnny wazsesolnagunsuany aunseitlutaeiuanssed 19 Inmsiundnunlidulasadis
waaaegadnsUsuulunsneai mdievetemsnainddnuiingau3a (Helle aux Bles,
Paris) Tul a.¢. 1803-1811

a 2 a = o & a wa =
AaUN3A (Concrete) LudwilsniaunTusnlugau]ifenavnssy anAsUNIAEaT
= o av 1 oa < = a8 v ] ° I R ) =
(Mass concrete) w3anaunsafilaiiasuinin Wiensuninaiugnisdnrinuildsiuiuaeunia
(Ferro-cement) @agnanAudulul a.a. 1849 laglewd luiie Joseph Monier) aunsens
AounIaasumanliidiungnuanidnenssulugiuslassasimanueseians Taenisiives
Wy93d1 AUy (Francois Coignet) Ganpassasrstiiulagldlassasisnounsaaiumaniiu
TassasrvanladnSansausn Tull ae. 1855 saunlul a.r. 1903 dadsn Aniu (Albert Kahn)
Isuthlassassnsunimesumanuidluniseenuuulsinudunsusnlunisneadslssusaoud
s s = = s o g v a a = a 2 & 4 v ¢ =
wisn1saluiiesdnsess vinluuszansninvesasuniaaiunanidunuszdnuniluisesves
AUl wazesnuandilunismagie sulssinuneadengn uagausasIlunsneaing
Fannzaunazianlglunisneaseenasuszianlseu

nszan (Glass) luszerusn 9 vesyaufTRenamnss HuianmdniiddnlumsatsSeunszan
(Glass House) fignimundulasinunsns uartinngnumaniiielflunisaiuqunandnuay
mamzdssiugliisduivesnsauaugumniliinsiinaontisd Tasduanlssnugaamnssy
wazaresanuduenasaIasa wiae (Crystal Palace) Saduenasinuaninssansuiuned
aSel 1 (The Great Exhibition) sntulul a.a. 1851 a aeasisaledtisa (Hyde Park)
UYBINTIABUABY Faiituivianunnin 70,000 msans Tngldussnevaidluszevna 7 ieu
uenanazivmaluguéds o1sduanteenisuinnssunsnoaisatslvaidndie msusngiu
vospdatanLagldiisufiinsantnensailutinimdmesanissuil 19 fonsonsedu
UsziiuGosnseeniuluninnssunoaisimgelraainfunaulaludnonmusdassairamdn
waznsvaniadrennuluglawariusdasmesiuiingluly mstanaatnenssusemdnuasnsyan
onasLiutanlnifasviouddniynnuesyralioiinaniuimaesn

& VY w al o i a aa 4 a
muimmﬂuﬂmmmaﬂwﬂumuamﬂmaﬂiimLimmmmwLUasJui‘UmmeLLmmﬂ,umi

awva

sonuwuvanUnenssundsulumulasiasisdiay Ine1nts uwaznsufsuiledlugienulin

awva

= - a N |
grannIsy Jsanunsaaguanveiiuundnluniseenwuvanidenenssudsululuiyau)in
guamngsu 16 4 Usens fadl
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nsufjiasziuuvluedn aglusveriiaiieu 2 aadssy dnsdrgduuuluednndu
wfa anundnAnuUse TRmanitiou (Historicism) Tugasnansamsswil 17 wienseuansitis
sunuuluefin (Revivalism) lutsasas o uarldifusgunsvanesisluglsy uavanigoiusng
awdvaulusUuuulueiin ilanuindrumilsundsliiuguuuuluedn uasmudugauiey
feshemsmusstumalalul q udsudidy fe n1sdadinssansuumi a njsaounsu Tudl
A.f. 1851 Wlodalden weda (William Morris) fihnszuadsnanléi@euuneanudesunseua
maﬁwjgﬂmu‘iuaﬁm Fadudsnariauumanssenuuuthuinederiesdinguiaransgewing
wazdsdmaiansiagUiuendn Yl (Art Nouveau) Mgaunisaismfulunmsufiassuuuy
Tuefin wazdSalusassessiovesrmssuil 19 waz 20 Fadusingruluguuinlunisesnuuy
andnenssuadelv

mseauduuinnssudeadslug Snuilduarnuddyresnmsdawansnuinssansuuei
ﬁﬂqaaauﬁau 11t e.¢. 1851 (Great Exhibition, London) A N15Aa&51981ANSUNTSANS
pSadtavae (Crystal Palace) vhlvifuuoafiutofivesuinnssunisioadidlv fsnmaznan
samalunsrioadne uasioss inszansandatudaldsunndonss anlsseu uenand
fafigusnuaimeueniiglussun fiuady sanlussemameluiilusdddsaus esanaunse
SuuassTsumAanneuenls defmanigninauelidiuduiivssindivluglsuuazanigoiuing
\dlevimuafvesfruiuasy aavinlulangeamnssunazyuiey Jedndudesdiufviuunld
u¥anssumsneadnslnl g 1ty Snienisiintu wazsnsIeguaIvaleiia Ailudsfinendd
Tumsiwasuuawinunfvesgimilunsueaiiuminnuvesaisadns (Machine aesthetic) Tua
aonlnenssu

anuldlaluuseleniléaesmianisanuds Wonsundewesnisufidinermansls
viliAnUSvywgsaiien (Rationalism) Turasaieamsseil 17 wnsaatmenssulsinfuan
aanaunuiuliluniseenuuunsesyiagns vesndon wisls tneldannisuseaunnusislivie
whitsndy @onaniziauazauiivhnifiasdunssuiminuidlunsuseuanusiedade
Dugadududesdanziasaine vildenasiiintulurieniomdiensud 18 GuuiAalunis
miladeustlonildaosuniu waznerenuviliuaiotu Tnssatmudainenssufidang
Mvumelassasny wisnzlanlaesuanidnenssuaniuasnuenmenuuszAuanies uaea
Anogludedriaveslassaina sunsevisnisiufinssuulassainaiings (Skeleton-frame structure)
Yolalden 1ae v1seu udl (William le Baron Jenney) Tutisl a.e. 1880 dinalnunsme
wnAnGouUdenains duasensidenldianlulunisanudeias vilvinged fadun (Louis
Sullivan) Hszutlassainedananinnusuld wazannsadnsuidouguiuvesingsludenliiiels
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axioudsmslinumeludusing g veserns Wldduiwuaailiauddyiulsslovdldaos
o1msmdlemsimungunsse1as (Form follow function) dsiesnldnaneiduussiunalaliin
onod¥ Taw (Adolf Loos) amﬂﬁn%naaam’%aﬁﬁwé@amLLaﬂmuLaqmﬂmmiaué’waqmiﬁuvj
suwutluefnldUFisnsUssdumnudsesnsduds uastasinmsusedumnussenastuiedu
919811554 (Ornament and crime) vinlvaaruinadeludnersiunarsnininuaruliiu
nuandnenssudieisnisdiu q lusmssed 20

o o A

gaunrsalluntsnandiruuazaanwdia JadedAgivinlvianuiinduunaulatym
dpunntu AemsAsunladasasmnediny Seiunevdnfonisui Renaunssu elaseadhg
warszuumsdanudeuly vlidesdinnsuens ﬁmﬁaﬁmwﬂuﬁmmﬁm Wy JgyAuesn
Hapmiuansisalne Jyvsumsisuguias 1snssuin dwalrnunmiinuesnuludlomnei
yiliAnnsUfuitedind Raluuudeluel 4 luniseonuuuiileldlunsudtymamnmdis
vosuludles grumsnisuussndineiandouasdnalimtumandnAnvesdsnuden THmvans
luganguaudunans w%a%u%uﬂﬁmﬁ (Bourgeois) uazvutuussuluglsy thifio ussmdndy
ognamilivilvandiinndiiazufiasandeuvans 4 egndluedn wazviulugouiudd q Fade
Hunaluiaidusingruguurinnisesnuuuarislv Tuamssedl 20 (suns AnRniud, 2563, w.
240-245)

7.2 uuaAnn1seanuwuu M3ldian uaznsalfnenisldtaglunuaadnenssuluanisse

o =2

dremmgilade i 4 Ysens vilfanuiniuudelunisesnuuuvdn fidwieandstasdu
AR33uTl 20 e JULUUBNS Y1 (Art Nouveau) uaznszuawnAnuuuileiduueadasl (Functionalism)
fajatfunseenuutlnsueadiulsslenilfaosvesanidnenssuuniounissefuanues Snia
1nssuluBesweinisussiunnussensfuensginssu (Omament and crime) Yadenaas
Taw (Adolf Loos) (st lausznaunsng, 2558, u. 168-171) Jaduarsieduiivinlianuiin
Tugasuamssuil 20 seniuvaAsLULBBUNETY warliusslosianuinnssisnisneatng
wuulval wouTaglvel 4 eghamdn Aeunin uaznsranedrauniviats dsluvusAeaiuaude
yosgUuuuNIAnuAIUUeS yh Alddes 4 meluanantnenssulunSumalugisiuamssed 20
Qnunuidiainats uarAadsiignanneussasBeafianaiasiesunssiiiusaadamniy
GefiodndudniwavoshausTuiisu uasnsnnudsdnunrignidonludfamadn “aladludisy
(Style Moderne)” luniansionn (5uns AnAnud, 2564, w. 96) lneBnEnaRINATILAQNIHELNS

'
a o

Wdsansgonsn [Wudaduddgvinlil unsed aswd lsvi (Frank Lloyd Wright) aanufinga
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ol3iu ldnnasinisesnuuuiiing (Space) lunuaninenssuldegnedass aulszaunadise
Felsilafmusngrunuidaludsuindu vqed daduau (Louis Sullivan) dausidisd a.a.
1888-1893 laglsvilasusvnanalunisoanuuulaensanndaawiu Wy MIngiie1n1smenisneds
Tofuwn waznsuosdusnfuians doulsilfudsundasuumisnshauressuies sl
usetumalaanantnenssudu Tnensidesle-u (Hoo-den) Tufinssansununyafisios
Fanln U e 1893 vidlanunsawauiuumanisiaouiduendnuaivesmuiedld audy
wndnwalvadlsy fiSondn “alading (Prairie Style)” Fatulst fdlesdanln (Robie House,
Chicago, Illinois, USA, 1908-1910) 1dun1seanuuuves unsen asen s Hazvoulsiiuga
alndmsieedaau (Frampton, 1992, pp. 102-112) vadunisldfuaaiisuenilaenisis
widnenmuasiasaiamdnaldosiadud eadsiuiifndouiivudoussnineiuiinielu
wagiufinieuentu saufennsnedaiosng 9 1350U 9 LmﬁqLLa3ﬁu1mw5ﬂmaﬂﬁ1u§qgﬂﬁwwuﬂ
Thduununasenas vihlidhudanulusadas (suns Anfinud, 2564, w. 28-30) N1skiianves
Silsd Adiuldtndian Ao nslidgluiuu roundn nsvan uarlassadramdn Ssnsmeansiiay
Taniivarnvansvedlsyi wu mslidglyiuunilddviwainaindaduiu wazmslinounin uas
wanifleifiudnenmaedlasiaiiaermslaivaiuen vieusinseiannslinszaniilogausyasd
gasmsihuaadnludheins Wwerhliaaaulusddwesiuiiangly (Curtis, 1982, pp. 86-87)
Femadenlianiamualueimsdduudidenauaudesnisuesiiie (Space) Mluendnual
sUuvuveslsy Fsmslifanuedlsiiumunaunduiusssuna Inglduinnssuln 4 lunsieashs
ylannsnasfisguuuvaniinenssuuvuiiululfesnmunan aunaeduziuuuiiiondnwal
waztfuuunAnidulifdulugadummsse 20 YrsUargansawi 19

AueesHll aadn fa 11U ae 19 (Ludwig Mies Van Der Rohe) flawiulnlunsouns’
Praunzadniudsdmal i deundonliianssmumantanaowasiduia anvaulaluuuimis
Msvihnuves Fana frensanveusUiuunanadntiigGeuine vilvanuvesiiatindusieves
sUuwuvillonanadnediaye fsludesnsdadneiastina et muadndiuetans wasiau
anndmenssudegaunisailml fededifnvessuiuuuesioautiiu (Neues Bauen) fign
ponuuusiflorudunssedundn Tsfesnsfaunguuvuuesieauiaiu uazanidnensau
Tudsulianunsndidesudui-luday luunsdortuialdiloniasenuuueiasunsialan
w13aLden (Barcelona Pavilion [Pavilion of the German Republic], Barcelona, Spain, 1929)
91AsdauanuIeassasshing a eudnssansuiumaingaunidielain Ussmeaiy
Tl ae. 1929 aeldlanslunisdeansiemuiguedhunsludesannulusala (Clarity) A
Buudne (Simplicity) wazaudedns (Honesty)
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mwﬁ 1 ﬁ’miiﬁ ﬁl,ﬁm%miﬂ (Robie House, Chicago, Illinois, USA, 1908-1910)
anennlneAatlu Hassan Bagheri ay Gerald Humphrey
(ArchEyes, 2023)

mwf/'i 2 9nAnsuiswlatiniiatdey (Barcelona Pavilion [Pavilion of the German
Repubilic], Barcelona, Spain (1929) (Prieto, 2022)
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fadauuanianisesnuuutnuyunuagn siauisdegen uenwileannnislinisdn
dasuulewiuwlau (Open Plan) wagiunau (Free Plan) wdadslinsifeniananudanigly
agefidfiay Tnedendifusssunifitansaisnuuassniuns wu fulefing Onyx) fithdhen
s iifunseidesiiunasnguids Fauuamenisesnuuuresiiadienisaaneussdusenay
fiu ufs ndsan uazsuanuidfndedenian gndenfulunaidenndt “suuuuidueadad
(Minimalism)” dsnanenduiendnualianedvesiia lns TngUszasdvosmsasmenlsifiauiiosty
iloa¥rennuvgmiananulusddswesiineneluoimsidundn wazairennuvgmae
nIRNWAIIEIEn AR “dasusiunn (Less is more)” Auasvulunusenwuurasladaduy
AunuinnTansssunAndeantinenssunanadniignanneuliigiiuasiy (suss AnAniud,
2564) Gsazituldiuumensliianlunuaondngnssuvesdia uenanaglilunisneaioudn
giltiitedusunilunisdoaslusnuandnenssudnie wu nsléfaniiSeu wWuneunin
nswibos Wusmunuiinaadifiuinnuideuie (Simplicity) wieuinszianislénszaniulug
mMevene1nns Swansiennulusla (Clarity) wazanudodnd (Honesty) lédndae fedu
madeniiTaguediadalidozwhunnninsiluwatanneadsssun

Turhmdasasalanaafl 2 (World War I, @4, 1939-1945) iianszuanIsmussiunala
nseenuUUINAaNTAvestuTIMEa (Monumentality) daged 1o awiu (Louis 1. Kahn)
aouingilunumluanszeinin 16duduuuiAniFos Monumentality lfisiUszgnduas
Wamieldlunseenuuuiuandnenssuauiinnudaeuinnduiunsadisnnudduauas
aiausensiauaNdR Monumentality uld@auuivnavesaviugaiuluiinisianngunss
fazvoulndudianuenudundn awdadu “arnusunuulusadaiy (Monumentality
aesthetics)” 9nMINaFoLAUaNIAT MasUnsvofinswedlusuaa e uIuLIED
sunsasviadiauazinunidlunvivesaanteenssuludsuawinduendnualianizda (Curtis,
1982, pp. 315-316) FaUsngeglunseenuuueinmsizanuiaiiosinn lutanaima (National
Assembly Building in Dhaka, Bangladesh, 1962-1975) unuudnunusadlagdalidininuniim
aunauuvaNias uilinsdownuvesdunduiadalumeunsiunsmuuuifnvesmaundaany
uen9nd aviuldfinnsudsiindereunimaduiunsudesiuseuingdunouuemdailiings
Tnssadslifliludouuivressniuind Snviaddlidy Adutaniuiuiivide Wudunures
arunduiiuiu damsliTanuesaiu Wi Tanadfelnl uasagiufunaunaiuiy (David &
David, 1997, pp. 105-125) Wigl#iAnAm3dnia Monumentality T#o1ansiinuandinig
ulusuany Tnetaglddunumlunafusumesguaduauduiesdulunieudy

AR UFIRLTTIUETY Favunzdmivaimsdinaueessy
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i 3 91A133gan uwaliasinn Tudaname National Assembly Building in Dhaka,
Bangladesh (1962-1975) (Souza, 2010)

MnnsdiAnuauandnenssududduruiisuaeansui 20 Fedauuiifu
Nuanlngnssugyuuvadelng ﬁﬁmﬂi’fi’aﬂﬁﬂﬁw q fulurane 9 91U WuAeUNIA Wan nszan
55 udgnUszasd waznunAnlunislitanlusnuanidnenssuresanivinudasaudinenny
wilow wagarmuanieiu armwileuiulunslifasuesanndiniindrundradu de nsldian
Tunuandnensaniielilunisesuts vielenn TiAaihdlueias vievilinmseenuuuiiig
Tuemsfieudanunnty dusuamnuuanssunislinutasesanuinusageude nsl
ALY LazAAesTanuAn1eTuoenly Jadulununuvnainisieneeniuuvesaniuiin
uiazau 1wy nslinuAvesdy (Brick) lsviliinuardglasnisiundentsnieuen 1ileliAn
AunaunduiUsTINTR uiluvasiinniy uesi msthdgnlflunuaniinenssudunistheae
vesmslifansiostiusnldifioidusunuvesnnuduiui viedunualusudsaniausssud
fluviumiu wazvhlernsfienuauandiniadulusmaaiu (Monumentality) Ssaniuiin
fagiseafiudsunumiiviiondintiflunadutanilénisdeatns uasunumdandife
unuwlumsyhmihidumaduiunuresaramng vienulusnusig g viee1aaziFenlsin
\Wunwnilaiideansuazavvioulimlunuaninenssulummssui 20
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8. n1sasUwanazniseisiawna

naeavNnaIweINsUfiRgaainnssy Addudesnouamssui 20 Wunaszinu
200 YiwuAnnisesnuuuanidaenssy WWuusiuluamunisdsuudadlassairaniadsag
(Social structure) wagnsasuLUasTzUU&sAN (Social system) TnaviiliAnnsufiRilos
fafumihflvesanuiintneonuuulugatu idesAanievuuimadiladym eduuuife
Tumseenuuvaadnenssy dadunilslumypemneddnlunmsufifdies Sauwanlunisesnuuy
antnenssudamalagnseensuundn wagimuainisliian mouundslunisesnuuuiifiaaiy
varnnanglutisUaeanissvil 19 dwadoludanunAnlunisesnwuulurisduanisswil 20
wazoiduuunAniluel vdeuuAnguuuuludsu Tanuunndrafulutisujifenamnssuog
vangUszn1s Tailtladeouazdersiouiiou Tiiansanantadeduanindsan wunanfufals
funundnlunisesniuuandnenssy wazsuuuAnnslifanlusuantnenssy Ssannso
asuldnunsna el

a ~ = YR ' a Yo
M197199 1 (51']5’]\'1LU?U‘ULV]‘E_IU{j'”\]ﬁ]EWlﬁQNamaLLu’JﬂGﬂ,UﬂqiaaﬂLLUULLa%ﬂ']iI%'Jﬁﬂququaﬂ']ﬁMUﬂiﬁll

senINgAUIRNaMNTTN (NAeARISTEN 18 falanganissui 19) waveaareluy (Anl53ui 20)

]
(Y]

(anaiug any, Useindlne, 2567)

3

%2981
Uadsuaz o
- gaUf)IRgnamnITa va 4
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THE STUDY AND DESIGN OF DRAMA ACTIVITIES IN EDUCATION
TO ENHANCE SURVIVAL SKILLS IN EARLY PRIMARY SCHOOL CHILDREN
A1SANWILAZDBNLUUNINTTUAZAS IUAISAN®EN
Wawasuasaineznmsenfasenluiintulssaudnenaudu

Thanaporn Chokchaipatthamaporn ! suns lwadetauns®

Porawan Pattayanon2 U5 WNNeTUUn’

Abstract

Background and Objectives: Currently, the mortality and injury rates among
early primary school children due to various accidents remain a critical issue that
requires urgent attention. Children at this developmental stage require enhanced
skills to cope with potentially dangerous situations such as drowning, road
accidents, and falling from heights. Therefore, it is necessary to enhance learning
processes that promote survival skills in children. This study aims to design
Drama-in-Education (DIE) activities that effectively develop survival skills in early
primary school children.

Methods: This study employed a qualitative research approach based on
Drama-in-Education theory, Thorndike’s Theory of Learning, and Piaget’s Cognitive
Development Theory. The research involved designing DIE activities that align with
children’s cognitive and behavioral development. The design process consisted
of five key steps: (1) analyzing baseline data, (2) defining the objectives of the
activities, (3) designing content and learning processes, (4) piloting the activities
and gathering expert feedback, and (5) refining the activities to ensure they are
appropriate for the learners’ context.

Key Findings: The data analysis revealed that the designed DIE activities achieved
a high level of content validity, with an Index of Item-Objective Congruence (I0C)
of 1.00 for activities 1-8 and 10-12, accounting for 91.67%. Activity 9 had an 10C
value of 0.67 and was subsequently revised to better align with children’s real-life
experiences. The revised activities placed greater emphasis on the role of the
facilitator in stimulating children’s thinking, incorporated more hands-on
demonstrations, and created more realistic scenarios to enhance engagement and
learning outcomes.

Implications of the Study: The design of DIE activities to enhance children’s
survival skills presents a practical model that can be applied within school
curricula and skill-building programs. This educational drama approach enables

children to learn through direct experience, develop situational awareness, and
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apply acquired knowledge in real-life situations. Moreover, grounding the activity
design in learning and cognitive development theories ensures that the activities
are developmentally appropriate and maximize their effectiveness in fostering
survival skills in children.

Conclusions and Future Study: The findings suggest that Drama-in-Education can
be an effective strategy for developing children’s survival skills. However, this study
primarily focused on designing and evaluating the content validity of the activities.
Future research should involve implementing these activities with actual student
groups to assess their tangible impact. Additionally, expanding the scope of the
activities to address a wider range of risk scenarios could further enhance children’s

ability to respond effectively to emergencies.
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MANAGING OF BANGKOK THEATRE FESTIVAL 2021

DURING COVID-19 PANDEMIC

NNTUSHITIANITINANIAASATATUNN 2564
Tug9n15szunvaaalisalain-19

Setsiri Nirandara'” \Asugas 45uas’

Abstract

Background and Objectives: The Bangkok Theatre Festival was first held in 2002
and has been continued annually since then. In 2021, when the COVID-19 outbreak
impacted the organization of performing arts events that involved large gatherings.
However, the Bangkok Theatre Festival 2021 was successfully held within less than
a month after the government announced that public events could be held again.
The festival was organized over a period of three weeks in November 2021.
The researcher studied this phenomenon through the framework of arts management
to understand the planning and fundraising of the Bangkok Theatre Festival 2021.
Methods: This study employed a qualitative research methodology through
in-depth interviews with the management team of the Bangkok Theatre Festival
2021, framed by the conceptual framework of Arts Management.

Key Findings: The study found that the Bangkok Theatre Festival 2021 employed
emergency planning methods and alternative scenario planning methods.
The strategies included: 1) Selecting artists to participate in the festival instead of
holding open applications. 2) The concept of “Ready to Perform, Ready to Stop”.
3) The concept of solo performances. 4) Reducing the application fee for festival
participation. 5) Reducing ticket prices or offering free admission to performances.
6) Managing the festival under the disease control measures set by the Bangkok
Metropolitan Administration and the Bangkok Art and Culture Centre. In terms of
budget management for the Bangkok Theatre Festival 2021, the festival started
with an initial operating fund of 0 baht. However, it generated income through
crowdfunding contributions from participating artists in two ways: 1) Revenue
from festival application fees. 2) Revenue from a share of ticket sales for the
performances. In that year, the Bangkok Theatre Festival generated enough
revenue to cover all festival management expenses and had surplus funds to

serve as the initial budget for the following year’s festival.
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Implications of the Study: The findings of this study present management
approaches, fundraising models, and revenue generation strategies employed
by the Bangkok Theatre Festival during the pandemic crisis. These insights
contribute valuable knowledge for sustaining performing arts festivals in future crises.
Conclusions and Future Study: The researcher offers the following recommendations:
1) To explore suitable funding models from external organizations. Since the
Bangkok Theatre Festival operates as a semi-formal collective and is not a legal
entity, this poses a challenge in obtaining financial support from different
institutions. 2) As the Bangkok Theatre Festival serves as a community space
for performing arts with a continuously growing audience, it presents a valuable

opportunity for continued support to fulfill its social and cultural roles.
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Jadey 1 10sua lenamistunesulunnlelgminaznisdinaula (Steps in problems

solving and decision making) Tunsguunsnaunuliidu 5 Sﬁzumau (Byrnes, 2022, p. 135) ﬁ'\‘i‘ﬁ
1) Msnvuadgu (Identify the problem)
2) Msasrmadentunisunlamn (Generate alternative solutions)
3) Usziliutondoiduuaziaonaunieym (Evaluate alternatives and select a solution)

4) afiun1suidayn (Implement a solution)

5) UszLilunauazUTuuse (Evaluate the results and make adjustments as needed)
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A STUDY OF SOCIAL REFLECTION IN PROTAGONISTS OF LAO
SEA WRITE AWARD-WINNING SHORT STORIES
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Abstract

Background and Objectives: This study investigates the social reflections in the
protagonists of the short story collection “Half Price” by Piti Tiwachon, which
received the Southeast Asian Writers Award (S.E.A. Write) in 2020 for Laos. The Thai
translation was undertaken by Jintrai. This study aims to analyze the roles and
social status of the protagonists within social, economic, and cultural contexts.
Methods: This study analyzed the literary work “Half Price” by Piti Tiwachon
through Marxist theory and socio-cultural context. Data were collected from
15 short stories and related theoretical frameworks. Data were then analyzed
using a data recording form, organized, interpreted, and synthesized according
to relevant concepts.

Key Findings: The findings reveal that among the 15 short stories, there are
11 male protagonists and 4 female protagonists. The social reflections of these
characters are categorized into two dimensions: the dimension of the characters
themselves and the dimension of the characters in relation to society. The latter
includes the character’s relationship with family, community, and nation.
Implications of the Study: This analysis reveals the complexity of the protagonists,

reflecting the socio-economic structure of Laos during a transitional period.
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It underscores the challenges of living in a rural context confronted by urban  Keywords: Social Reflection;
economic and cultural systems. The lives of the characters consistently portray  Protagonists; Laotian S.E.A
the notion of being “half-priced people” who struggle within an unjust and  Write Short Stories
unbalanced structure, offering lessons on national, regional, and global levels.

Conclusions and Future Research: This study underscores the importance of ﬁ']ﬁ’lﬁlzy: ANELYOUTIFIAL;
social reflection in protagonists of Lao S.E.A. Write Award-Winning Short Stories  fagaston; uismﬂsmﬁmgu
“Half Price” by Piti Tiwachon. Future studies could explore the impact of  &lsfiann

multiculturalism on the way of life of people in the ASEAN should be studied

through literary work.
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VALUE FROM LOCAL WISDOM TO REED MAT PRODUCT DEVELOPMENT

IN AMNAT CHAROEN PROVINCE
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Abstract

Background and Objective: This academic article aims to explore the value of
local wisdom in developing reed mat products in Plakhao Subdistrict, Mueang
District, Amnat Charoen Province.

Methods: The study is based on William D. Lipe’s concept of cultural resource
value assessment.

Key Findings: 1. Designing reed mats with local patterns enhances the product’s
identity in the national market. 2. Using dyed reed fibers in the weaving process
promotes skill development and value-added production. 3. The use of reed mats
in religious and traditional ceremonies helps preserve cultural heritage sustainably.
4.Reed mat products generate employment and income for the local community.
Implications of the Study: The findings support the promotion of cultural tourism
in the area and demonstrate the diverse values of reed mats, including symbolic,
academic, aesthetic, and economic significance.

Conclusions and Future Study: Cultural heritage and local wisdom are crucial
for research because they clarify historical layers and fostering respect for
national traditions. Applying Thai local wisdom in reed mat product development
increases value derived from natural and local environmental resources,

ultimately benefiting both the community and local economy.
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RAINING IN SUMMER: MUSIC COMPOSITION FOR PRESENT AT
THE 4™ INTERNATIONAL SYMPOSIUM ON CREATIVE FINE ARTS (ISCFA) 2023
UNUSTNUSINGY “Raining in Summer” 1%5UNISUEUDNAIUES19ESA
MMIRAUNTFUAERSSTRULILNYTR ASeR 4 (ISCFA) Uszsnd .. 2566

Tanapat Kerdpol® sunaiil tiana’ Anuwat Kheawprang? mﬁwﬁ WeaUs1e?

Abstract

Background and Objectives: The 4th International Symposium on Creative Fine
Arts (ISCFA) 2023 serves as a platform for fostering creative innovations that respond
to community needs and promote sustainable education systems. This paper
presents the inspiration behind the creation of a song with a jazz music flavor
through the development of harmonic progressions and chord progressions to
create diversity. The study reflects an integration of popular music knowledge with
specialized musical elements, aiming to create new compositions that respond to
the changing contemporary music scene.

Methods: This academic article adopts a musicological approach, emphasizing the
analysis and creative synthesis of musical elements that characterize both popu-
lar music and jazz. The study examines melodic structures, chord progressions,
harmonic textures, and rhythmic components, blending them to craft a distinctive
musical composition.

Key Findings: This academic article identifies three key aspects of integrating pop
and jazz music in composition: (1) the use of harmonic progressions that support
the melody by incorporating out-of-key harmonies while maintaining chord tones
that seamlessly align with the key signature; (2) the application of borrowed chords,
primarily from parallel keys, to enrich harmonic diversity; and (3) the structuring
of instrumental improvisation sections within the composition.

Implications of the Study: This article proposes a creative approach to pop-jazz
composition that is melodically appealing, structurally accessible, and easy to
listen to. At the same time, it retains the essence of jazz music by developing
chord progressions with color and diverse harmonies.

Conclusions and Future Research: This academic article highlights the balanced
integration of pop and jazz elements in music composition. Future research in this
area may explore more complex and contemporary approaches to pop-jazz fusion,
aligning with the rapidly evolving landscape of the music industry.
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COLLABORATIVE ART ACTIVITY FOR YOUNG CHILDREN AND PARENTS:

A SYSTEMATIC REVIEW

AanssuRaUzsuuuiBeuisauiu dmsuinUguisuazgunases:

N15USNISAURNSZUU

Narisorn Juprachakorn®” uggasal gﬂi%‘dﬂﬂiﬂil* Khanobbhorn Sangvanich? JUuns wae2ai%

Abstract

Background and Objectives: This article presents a systematic review of
collaborative art activities for young children and their parents. The research
questions are as follows: 1) What is the significance of cooperative learning between
young children and their parents? 2) What skills should quality art activities promote
for early childhood development?

Methods: The criteria for selecting research articles are as follows: 1) published
research articles from 2014 to 2023; 2) appeared in six online databases, both
domestically and internationally, namely SCOPUS, Proquest, SAGE, ERIC, Thaijo,
and Researchgateway. 3) articles must be published in Thai and English; and
4) the samples are focused solely on early childhood participants.

Key Findings: Based on the synthesis of 15 selected research articles, two major
findings emerged: 1) the importance of co-learing between young children and
their parents is in fostering holistic development, which includes physical,
emotional, social, and cognitive aspects; and 2) quality art activities should
encourage young children to develop the following skills: (1) imagination and
creativity, (2) language and literacy, (3) emotional development and happiness,
(4) social development, (5) environmental awareness, and (6) fine motor skills.
Implications of the Study: This study underscores the critical importance of
collaborative learning between young children and their parents, particularly
through engagement in art-based activities. Such interactions significantly contribute
to children’s holistic development—encompassing physical, emotional, social,
and cognitive domains. While much of the existing literature tends to focus on
activities conducted individually or among peers of the same age group, the role
of parents in shared learning remains notably underexplored. This highlights a
pressing need to expand the body of knowledge in this area. Moreover,
high-quality art activities should be designed to cultivate a wide range of developmental
skills, including creativity, language, emotional intelligence, social awareness,
environmental consciousness, and fine motor coordination. These findings suggest
that activity design must be responsive to the needs of both children and their
parents. Additionally, in times of crisis such as the COVID-19 pandemic, the integration
of technology and online platforms becomes crucial in strengthening family bonds
and facilitating meaningful interaction within the home environment.
Conclusions and Future Study: This systematic review highlights that most research
studies on early childhood development usually focuses primarily on activities
that children engage in playing independently or playing with peers of the same
age group, overlooking the important role of parental involvement. Researches
promoting collaborative learning between children and parents from 2014 to 2023
are still limited, indicating a significant gap in the literature. Thus, further research
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is needed to explore the essential role that parents play in enhancing young
children’s development through collaborative activities. To strengthen this research,
it is important to include a broader range of international databases, which would
provide a more comprehensive understanding of the topic, and incorporate
deeper definitions and frameworks to address intergenerational relationships.
Additionally, utilizing diverse knowledge sources can lead to innovative approac
hes to studying parent-child collaboration. This systematic review emphasizes that
collaborative learning between young children and their parents is not just
beneficial but essential for nurturing development across multiple domains,
including physical, cognitive, and emotional growth. In the context of the COVID-19
pandemic, one effective solution for parents is to utilize online programs that
are specifically designed to promote engaging activities while also enhancing
communication with their children. Such programs can help improve communication
and interaction between parents and children. Furthermore, it is imperative to
prioritize family relationships, address parents’ needs, support artistic development,
and recognize the importance of play. These elements should serve as foundational
guidelines for designing activities that actively strengthen the connections between
young children and their parents, fostering a collaborative learning environment
that is conducive to holistic development.
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