n1sUsewusiwassatelng: uuifAa WeIuIN1s LATNSZUIUNISASINASSA

a a ¥ * a a a i
Usziass Aunan Temannd dswna® sty masanas’ siu nsasSwed?
Q v q

TA1913IURSAING ANTNLBEANAASLATANANATARS NU1INIABSIYNYTUnSINEN

*Qyﬁwugwﬁn E-mail: prasert.c@chandra.ac.th
FUUNAN: 7 WOuN1AN 2568
unlua$a: 18 fguieu 2568 v
moUSUUNAMY: 20 Aquieu 2568 UNARYD

unAMN3PIN1si Anwin1sUsewusiwassauddolng Tasdiasisiuuida Wawinis nsyuIunis
A519455A UATNSaIANEINAIUNTSUSEUsIWassmaTe lngveainUsewuslu 4 A 1oun gAuNLOn gAWsuD
mﬂmasim%qamanwm Uag smmmiuiaﬁaswﬂﬁﬂLLamamusauﬂw amuuma\mmmmmamsﬂﬂm
1Lm']mu,mmsmauNmuaumsvlmnumummuaumn msmmm‘lﬂmm'ﬂﬁﬁ%l,umsﬂswLaﬂ\ﬂm LaxNs
waevpaniedadnuaiingluvsundainantumassanaislng wanisdnsmuinindsewusinasangaanse
Waruwmawgiduondneal 1@slmi‘us:cmmsswmﬁuuﬁsiwamunu@umsmuaumﬂ waznaluladany
Aty LwaLﬂslLﬁuumnssﬁmwamuaswassﬂm\mumsﬁagwﬂamau ﬂael,uLnma\mmms‘luﬁlumumsaammu
B89 N159AeAUsENaUNINALES LAzN1SUSEWUS IWANLEN1SAd1snedaan YaIusssy uA¥IAIYYIU
sasunanuiladaasieinssuiunisasassanauaismaisnefiaunsntilUussgnaldl uemudsed
As19AsSALAYNISISBUNS AouAuRIsnAToae Y

Addty : ausdsanadelng, nsuseiusiwas, sednuallng, wealiladauss, nseuiun1saseassa



AA 12

THAI CONTEMPORARY MUSIC COMPOSITION: CONCEPTS,
DEVELOPMENT, AND CREATIVE PROCESSES
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This academic article investigates Thai contemporary music composition by analyzing the concepts,
development, creatfive processes, and case studies of compositions by Thai composers across four major
stages: the pioneering stage, the developmental stage, the identity-driven creative stage, and the
technologically innovative and locally integrated contemporary stage. The article focuses on the integration
of Thai and Western musical elements, the application of technology in sound creation, and the expression
of Thai identity in a global context through contemporary music. The findings reveal that Thai composers
have developed distinctive approaches by integrating local cultural roots with Western music and modern
technologies, resulting in innovafive and harmonious musical works. These works contribute new
knowledge in sound design, musical structuring, and composition as a medium of social, cultural, and
spiritual communication. Moreover, the article synthesizes a creative process in Thai contemporary music
that can be applied to creative research and contemporary music education.

Keywords : Thai contemporary music, Music composition, Thai identity, Music technology,
Creative process
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waUszivglnisie (As AaUussiav) Nﬂun‘ummummsﬂsuwusma\amv’;umnmﬁnmmmmumﬂﬂsumﬂmﬂu
maiwassﬂwamuf’luwaammemmﬁmﬁﬂmﬂaamqaﬂ?gq Frosnay nstiiasesanslne 1wy voauans
UsTIAeTINUNARTIAIeIEE WioDosIAdET)

gARfaiLAMLAUlAT09NAURT gNNTILAY RN uNANNATUDAUSENaUS AT 19U
msladudlmaes walwvn uagfaslivlumadneduoudsulse ielnandusafonamiios nsatfuayu
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ﬂ’]S’JLﬂS’]uMiu‘U‘ULaU\ﬂWEJGI’JEJLLWJF]GILLUU’JV]EJ’WI']ﬁmi WANLUBINUAS A51lUN mmmmﬂwslw,%amswsum
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nnsaueilnesamais unumesndlunsaaussnelaunseousuasnanieung lasawiglugue
Fidugneuudanisuseiusiwasiludadafuisnssumdeswdninmiu LLmLﬂ@ﬂmumdlmJmmsmmmaaﬂ
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U3 wndcu uinUsedusyieusiuiiunumdndyossddugaiamn veensUsenusiwassanads
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1. NISARUALUIAAKAN (Musical Concept)
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2. ﬂ']itﬁaniﬂi\‘ia;’muazgﬂLL‘UULwa\i (Form and Structure)
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3. n’lsasy'h‘w‘i'ma\ma ﬂa'iﬂ (Melody and Harmony Development)
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4. n’ﬁ@anua%’%’@m%ﬁa@um% (Instrumentation and Orchestration)
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S. n'liﬂwm&ﬂuiaﬁaﬁ'ﬂimi (Digital Tools and Innovation)
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6. NSEUIUNISNAADY W H971504 wavWaun (Iteration & Critique)
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7. NMs1lguA1asu1eUsegnau (Creative Statement)
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