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Abstract

This article presents the "garnish" of the sex story into a product by the intermediary.
Reviews of previous literature on the history of sexuality for the case in point MSM (Men who have
sex with men) The author compare literature with the films and series, through the concept of
gender, the concept of the capitalist, the concept of representation, the concept of power, and
finally, the concept of stereotype. The stereotype of the image in their audience and interpretation
By trying to prove that when the media concept of gender as a product, affecting MSM or society
When the audience or the consumer recognizes and then starts to interpret when, whenever
meeting with a group of people outside the group, they will merge that they are all like this. The
more is the presentation of the story that is reproduced, emphasizing sexuality as a way of love
without being open to the truth or the other side
Keyword: MSM Representation Stereotype Gay Media
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